
Lesson 1- Augustus Saint-Gaudens, 1848-1907 
Who was Augustus Saint-Gaudens?  
What are some of his contributions to art and our American culture today? 

 
______________________________________________________________________________ 
Goals: 

♦ To understand the life story of Saint-Gaudens, from immigrant to nationally important 
sculptor. 

♦ To familiarize students with some of Saint-Gaudens sculpture. 
♦ To understand the reasons Saint-Gaudens chose to work in Cornish, NH, during parts of 

his life, and became the personality around whom the Cornish Art Colony developed. 
♦ To understand the concept of legacy and to consider the contribution of Saint-Gaudens' 

sculpture to American culture. 
_____________________________________________________________________________ 
Objectives: 

♦ Students will listen to a narrative describing the life and career of Augustus Saint-
Gaudens and/or watch the video, Augustus Saint-Gaudens, An American Original [28 
min.]. 

♦ Students will construct a timeline and will illustrate it using the historical photographs 
provided in order to support chronological thinking. 

♦ Students will write an imaginative narrative, defining what national or global issue Saint-
Gaudens might be commissioned to create a monument to, if he were alive today.   

♦ Students will sketch their design for a proposed monument to commemorate a current 
event.   

♦ Optional:  An enrichment activity is provided for older students to research a website 
and gather information to write a brief biography of the artist. 

______________________________________________________________________________
Materials to be provided by the teacher: 

♦ Copies for each student of the Timeline of Major Events in the Life of Saint-Gaudens. 
(available at end of lesson) 

♦ Copies for each cooperative group of the historical photographs. (available at end of 
lesson)  

♦ Paper, scissors, glue, markers/crayons needed to develop and illustrate the time line. 
♦ Watercolor paper- 9”x12”, pencils, ultra-fine tip black sharpies, watercolors and brush. 
♦ Video, Augustus Saint-Gaudens, an American Original (This is not included in this 

curriculum package.  To borrow or purchase a video or DVD, see “Contact Us” on the 
official website home page) 

♦ Write the three recommended web sites on the board:  
 www.nps.gov/saga 
 (official website of Saint-Gaudens National Historic Site) 

www.sgnhs.org 
(home page of the Saint-Gaudens National Historic Site database- choose Augustus 
Saint-Gaudens) 
www.nga.gov/onlinetours/shawwel.htm  
(source for biographical information) 

http://www.nps.gov/saga
http://www.sgnhs.org/
http://www.nga.gov/onlinetours/shawwel.htm


 
______________________________________________________________________________ 
Instructional Strategies:  
  
1) Vocabulary:  Begin by writing on the board the words encountered in this lesson: 

 
apprentice (n)  
to apprentice (v)    
cameo (n)  
to cut a cameo (v) 
city (urban) planning (n) 
coinage (n)  
commission (n) 
to commission (v)  
exposition (n)  
immigrant (n) 
to immigrate (v) 
legacy (n) 
unveil (v)  
 
2) Biography of Augustus Saint-Gaudens:  To introduce students to the story of Saint-
Gaudens' life and work, we provide two possible approaches depending upon your students' 
development:   
 

a. You may read to your students or paraphrase "The Biography of a Sculptor"  
 
b. You may choose to screen the video, Augustus Saint-Gaudens; an American Original [28     
min., recommended for grades 4-6.] A new film in a longer format on DVD, Augustus Saint-
Gaudens: An American Master [60 min.] is also available, with individual chapters on Saint-
Gaudens: 1) the Standing Lincoln, 2) the Shaw Memorial, and 3) the Adams Memorial.  

3) “Saint-Gaudens Discussion Guide:” Use to discuss the different periods in Saint-Gaudens' 
life in order to reinforce important concepts.  

4) Discussion Guide: “What is a Legacy?”  Discuss with the class what the concept of a legacy 
means, especially as it relates to Saint-Gaudens and his work.   
 
5) Timeline Activity:  
a. A horizontal time line must be drawn on paper and marked off in 10-year increments.   
b. Divide the class into cooperative groups in such a way that each 10-year period is covered,   
and provide a copy of the corresponding historical photos.  
c. Using their time charts and photos, each student group should fill in their 10-year segment.  
d. When finished, each group should describe to the class what their photos represent, and how 
they illustrate an important event in the life of Saint-Gaudens. 
 
6) Written Narrative Activity:  If Saint-Gaudens were alive today, and you were the president 
of the National Humanities for the Arts, write a letter to Saint-Gaudens describing a current 



national or global event and why it is important to commemorate this event in the form of a 
sculpture for the entire world to see. Explain to Saint-Gaudens why you believe he is the right 
person to create this monument.    
 
7) Watercolor Activity: 
a. Provide a 9”x12” piece of student grade watercolor paper to each student.   
b. Ask students to lightly draw with pencil, a sketch of the monument they would create to 
commemorate a current world event.  
c. Using an ultra-fine tip sharpie, outline the monument.   
d. Create an environmental setting for the monument using watercolors. Use watercolor wells 
with lots of water to avoid bright or dark colors that would compete with the monument for the 
viewer’s eye. 

 
8) Enrichment:  This optional computer based activity is included for older primary aged 
students that have access to a computer and appropriate computer skills.  
a. Copy the worksheet "Enrichment Activity: A student guide to writing a biography..." for those 
students who will be doing this activity.   
b. They will be using the web site: www.nga.gov/onlinetours/shawwel.htm 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

http://www.nga.gov/onlinetours/shawwel.htm


 

The Biography of a Sculptor 
 
This reading is presented for your own background information and, if you choose, may be read 
to your class.  For very young students, you may decide to paraphrase the story. 
______________________________________________________________________________ 
The Early Years  
Augustus Saint-Gaudens was born in Dublin, Ireland in 1848.  His father, Bernard Saint-
Gaudens, was a shoemaker from the village of Aspet, France, near the town of Saint-Gaudens in 
the foothills of the Pyrenees.  He left France and settled in Dublin, Ireland, where he met and 
married Mary McGuinness.  Six months after the birth of Augustus, Bernard took his family and 
immigrated to the United States primarily to flee the potato famine that was then ravaging 
Ireland.  They settled in New York.  When Augustus finished public school at the age of thirteen 
(approximately grade 8 today), he was apprenticed to a cameo-cutter.  For the next six years he 
labored long days in his master's shop.  His father encouraged him to draw, and at night 
Augustus attended the newly opened art school at Cooper Union.  He was the youngest student 
to enroll.  Later he studied at the National Academy of Design, which was near his home. 
______________________________________________________________________________ 
Study in Europe 
When Saint-Gaudens was nineteen and his apprenticeship was over, his father offered him a 
chance to travel to Europe and see the Exposition of 1867 in Paris.  He left with $100 in his 
pocket, a thorough knowledge of cutting cameos, and deep confidence in himself.  Saint-
Gaudens had another goal in mind; he wished to become a sculptor.  For Americans, to study in a 
European art school was still considered to be an essential part of a serious artist's education. 
When he was accepted to the École des Beaux Arts (School of Fine Arts) a year later, he was 
allowed to study under the respected sculptor, Francois Jouffroy.  Because he received little 
money from home, he continued to support himself by cameo cutting.  In 1870, the Franco-
Prussian War broke out and he was forced to flee to Rome, where he opened his first studio and 
worked for the next five years.  His outlook and skills matured during these years, and his warm 
personality attracted a wide circle of American and international friends. 
______________________________________________________________________________ 
Rome was also the place of another fortunate meeting, as it was there that he first met Augusta 
Homer from Roxbury, Massachusetts.  Skilled at drawing, she wished to study painting in an art 
school, but could find none that accepted female students.  Instead, she began to work as a 
copyist painter in museums.  Not only did Augustus and Augusta "share" a name, but also they 
shared a love of art, and eventually, each other. They became engaged. 
______________________________________________________________________________ 
New Opportunities Open in America 
At age 27, Saint-Gaudens returned to America and began his career; 1876 was a turning point 
in his life. He won the commission to create a statue of Admiral David Glasgow Farragut 
(1801-1870). This brought him recognition and enough security to persuade Augusta's parents 
not to further delay the couple's marriage.  Their wedding took place in 1877 and two days later 
Saint-Gaudens and his bride sailed for Paris, where he knew he could find inspiration in the 
surroundings.  He began work on the Farragut Monument and assumed a new role as a leader 
among his fellow artists.   
 



_____________________________________________________________________________ 
Rise to Fame 
When the Farragut statue was brought back to America and unveiled in Madison Square Park in 
New York City (where it can still be seen today), it was quickly recognized as a landmark in 
American sculpture.  This was Saint-Gaudens’ first public work.  Some years later, a fellow 
sculptor observed that, "When in 1881 the "Admiral Farragut" was unveiled in Madison Square, 
the work of a new leader was discovered; ...Many of our best critics rate him not only our 
greatest sculptor, but the greatest of American artists..."  After the unveiling of the Farragut 
statue, Saint-Gaudens no longer had to struggle to obtain commissions.  They flowed into his 
studio in an almost overwhelming stream.   
______________________________________________________________________________ 
Saint-Gaudens Comes to Cornish, NH 
It was during the summer of 1885 that he and his family spent their first season in Cornish, NH.  
He was beginning to work on a statue of Abraham Lincoln and was promised that in New 
Hampshire "...he would find many ‘Lincoln shaped men’ who could pose as his model."  Saint-
Gaudens came to love Cornish for the peace, quiet and especially for the beauty of the landscape 
and its rolling hills dominated by Mt. Ascutney and the sweep of the Connecticut River Valley.  
In Cornish, Saint-Gaudens was very productive and returned season after season.  His friendly, 
energetic personality began to attract a group of fellow artists who settled around him.  They 
included other sculptors, painters, writers and musicians, all of whom were leaders in the cultural 
climate of the country.  The group became known as the “Cornish Colony” and numbered over 
75 individuals.   
______________________________________________________________________________ 
The Nation's Foremost Sculptor 
Saint-Gaudens felt strongly that he had benefited from his teachers and believed that he should 
teach as well.  He taught steadily from 1888 to 1897.  He helped aspiring young sculptors 
through the classrooms of the Art Students League in New York City and through numerous 
private ways.  Occasionally he would invite some of the most talented students to become his 
assistants. 
 
Besides teaching, Saint-Gaudens gave generously of his time to other causes.  He served as 
sculpture advisor to the great Columbian Exposition of 1893.  He was instrumental in 
founding the American Academy in Rome, where artists still study today, and he was a 
member of the McMillan Commission, one of the first efforts at city planning, which gave 
direction for the preservation and development of Washington, D.C. 
 
Saint-Gaudens' achievements during the 1880's and 90's were vast and included many relief 
portraits and some of his most famous public monuments.  These include the Amor Caritas, 
(also known as "Angel with a Tablet"), the weathervane "Diana," the relief portrait of author 
Robert Louis Stevenson, The Puritan, and the cemetery sculpture called the Adams Memorial, 
which was commissioned by the historian Henry Adams in memory of his wife.  He also 
completed six major monuments to Civil War heroes; Admiral David Glasgow Farragut, 
General William T. Sherman, General John A. Logan, and Colonel Robert Gould Shaw and the 
54th Massachusetts Regiment and two to President Abraham Lincoln. 
 
 



______________________________________________________________________________ 
The Later Years 
Saint-Gaudens won the Grand Prize (first place) for four sculptures he exhibited at the great 
Universal Exposition of 1900 in Paris, France.  While there, he did not feel well and learned 
that he had cancer.  He returned to Boston for surgery.  This illness led to his decision to live 
permanently in Cornish, NH because he felt the climate and life-style would be more healthful.   
 
These last seven years of his life were productive, in spite of his diminishing energy and the pain 
caused by cancer. When President Theodore Roosevelt, a friend and admirer, asked Saint-
Gaudens to apply his talents to United States coinage, he designed the $10 and $20 gold pieces.  
Today, these coins are no longer in use, but are considered by many to be America's most 
beautiful coins.  Altogether, in three decades of work, he produced over 200 pieces of sculpture.  
Treatments for his cancer could not stop his illness.  He continued to work however, and with the 
help of assistants whom he personally supervised, he was able to finish many more commissions.  
He died at home in Cornish on August 3, 1907 and was buried at the “Temple” on his 
property. 
______________________________________________________________________________ 
The Legacy of Augustus Saint-Gaudens 
100 years since the death of Augustus Saint-Gaudens, he is acknowledged to be one of 
America's most important sculptors.  His home, studio and gardens have become a National 
Park visited by thousands of individuals each year.  Here people can learn about the sculptor, 
see much of his work and experience the beautiful environment which inspired him and which he 
loved so much.  His work is found in many national and international museum collections, as 
well as in public areas.  (See Appendix at the end of this lesson for a list of sites where his work 
may be seen.) 
 
He was greatly respected and admired by his contemporaries, many of whom wanted to 
memorialize him by their own work.  We hope you and your students will have the opportunity 
to come to the Saint-Gaudens National Historic Site.  
 
  

 
 
 
 
 
 
 
 
 



 
Saint-Gaudens Discussion Guide    
 
Before proceeding, review with students what they have learned so far.  It is important to make 
the life and work of Saint-Gaudens relevant to their experience and concept of history.  
Undoubtedly students will encounter President Abraham Lincoln, Robert Louis Stevenson 
(author), Union leaders of the Civil War and a "Puritan" in their future studies, all modeled by 
Saint-Gaudens. 
_____________________________________________________________________________  
 
FACT: 
 
• 1848: Born in Dublin, Ireland and immigrated to U.S. at 6 months. 
  
• Attended public school until age 13 (grade 8) and apprenticed in cameo studio for the next six 
years. 
  
• 1867: Travels to Paris to study at famous École des Beaux Arts (Fine Arts School). 
  
  
• 1880's-90's: Returns to U.S. ASG matures; receives major commissions (Farragut, Lincoln, 
Shaw) that show new vitality/naturalism/confidence. 
  
• 1885: ASG comes to live/work in Cornish (seasonally) and after cancer operation he chooses to 
live there year-round, 1900-1907. 
  
  
• 1900: ASG, from among hundreds of entries, wins the Grand Prize at the Universal Exposition, 
Paris. 
   
• Today, through his portraits, memorials and monuments we are able to visualize history.  
  
  
CONCEPT TO REINFORCE: 
  
• Parents looked for better life in America where father opened shoemaking business in NYC. 
 
• Family valued craftsmanship; ASG followed his dream for art.  (Ask students what career they 
might like to follow and how to accomplish it.) 
 
• Learning never stops.  He supported himself with his cameo cutting skills.  (In late 19th 
century, American art students felt a European education was best) 
 
• Becomes a leader among American artists and feels responsibility to share his time and talents 
by teaching younger art students. 



  
• Although a New Yorker, ASG finds clean environment, quiet, peace and beauty of NH to be a 
source of health and inspiration. (Remember, NYC in those days was crowded, noisy (trolleys), 
and dirty (horses!) 
 
• First time an American sculptor is honored abroad and ASG brings prestige to American art 
  
• The value of art to interpret history and its emotive power to narrate, describe, and experience a 
person or event from long ago.  
  
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
Discussion Guide: What is a legacy? 
 
This may be a new concept for your students.  There is much talk these days about "leaving a 
legacy," something for future generations to enjoy.  Write the word “legacy” on the board and 
ask your class if they understand the meaning of a legacy. 
______________________________________________________________________________ 
Background: 
The Merriam-Webster Collegiate Dictionary defines legacy as:   
1)  A gift by will especially of money or other personal property; bequest 
2)  Something transmitted by or received from an ancestor or predecessor or  
     from the past 
 
A legacy then is traditionally a gift, but it can mean more than a material object. It may also 
mean a reputation such as "a famous artist," or "an excellent teacher." 
______________________________________________________________________________ 
Discussion: 
Ask students to think about Saint-Gaudens' legacy and the many things that we remember 
and respect about him: 
• Established a reputation as a very hard worker  
• Followed his wish to become an artist (from immigrant beginnings) 
• Became known as one of the greatest American sculptors 
• He was a leader among other artists and the Cornish Art Colony 
• Taught younger artists and felt it his responsibility to mentor and share his knowledge 
• Served as a member on the McMillan Commission (1901-1902), one of the earliest efforts in 
city planning (The layout of Washington, DC, which we see today, is a result in part, of Saint-
Gaudens' vision and advice, especially the preservation of the Mall as an open space) 
• Left us many public monuments commemorating some national heroes and events 
• Designed two beautiful coins ($10 and $20 gold coins), which are still treasured as examples 
of the finest designs in American coinage 
• Produced over 200 works of art (students may wish to list examples) 
• Was greatly loved, respected and admired; his home, studio and grounds are preserved as a 
National Park visited by thousands of people each year. 
 

Wrap-up: A student’s own legacy.  You do not have to leave money or property in 
order to create legacy. You can leave a memory.  Before finishing this discussion, and to 
relate this concept to the students’ experience, ask your students to reflect on their own 
reputations. What would you like your friends and classmates to remember you for?   
 
Extra Credit: What do you consider to be George W. Bush’s to the American people and 
the world? 

1. Interview 3-5 students and 3-5 adults of your choice to help you form  
      your opinion on the legacy of George W. Bush. 
 
2. Write an essay describing what you think George W. Bush will be remembered  



     for when text books are written 50 years from now. 
 
3. You may include photos and/or quotes to support your argument.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 

Enrichment Activity- Teacher Guide 
 

 This activity builds on reading and writing skills and the use of computers to obtain 
information.  It is optional and may be done individually or in small groups, possibly in 
conjunction with the school librarian.  It is suggested for older students (grades 5-6), 
those students on an accelerated track or offered for voluntary extra credit. 

 
 The following on-line tour pages (provided for the teacher) are printed from the website 

of the National Gallery of Art.  They follow the specific directions for those students who 
are navigating this site to complete the Enrichment Activity.   
 

 Website: www.nga.gov/online tours/shawwel.htm. 
______________________________________________________________________________ 
 
Goal: 
1.  To write a brief biography of Augustus Saint-Gaudens using the internet as a resource. 
2.  To develop computer skills. 
 
Materials to be provided by the teacher: 

 Copy for each student engaged in this activity the “Enrichment Activity” worksheet. 
  
Procedure: 
1) Explain to students that they will be using the computer as a resource tool to find information 

about the life of Augustus Saint-Gaudens. 
2) If working in small groups, divide the students with three to four students per computer.  

Have one work the computer keyboard, two or three read the screen and take notes and 
another to record the steps used to reach each screen. 

3) They will be directed to the home page of the National Gallery of Art and follow the prompts 
to research and write a brief biography of the artist. 
a) The web site is:  www.nga.gov/onlinetours/shawwel.htm   
b) Students can click on the prompts to learn about the sculptor’s life: 

⇒ Start Tour 
⇒ The Artist 
⇒ Saint-Gaudens’ Biography 
⇒ Have students follow the Next commands (there are twenty screens in all) 

4) Review the essential elements of a biography with students: 
a. Dates of life 
b. Where individual grew up 
c. Education 
d. Influences and important events 
e. Adult life and career accomplishments 
f. Lasting contributions/legacy 
 
 

http://www.nga.gov/onlinetours/shawwel.htm


 

Enrichment Activity 
A student worksheet to writing a biography of Augustus Saint-Gaudens 
 
In this lesson, you will be using the computer to find information, which will help you to write a 
brief biography of the sculptor Augustus Saint-Gaudens. 
______________________________________________________________________________ 
 
 
A good biography tells us the life story of an individual and should include the following 
elements: 

 Dates of a person’s life 
 Where he or she lived 
 Development and education 
 Turning points and /or major events in a person’s life 
 Career accomplishments 
 Contributions / legacy (What this person is remembered for) 

 
Procedure: 
Your website is the home page for the National Gallery of Art. A version of The Shaw 
Memorial, one of Saint-Gaudens’ most important sculptures is exhibited there. 
www.nga.gov/onlinetours/shawwel.htm         Click on: 
 

⇒ Start Tour  
⇒ Artist 
⇒ Saint Gaudens Biography 
⇒ Next 
⇒ As you progress through the screens, there are detours such as clicking on an 

image to enlarge it.  Remember to get back to your text by clicking on the  
⇒ Back command.   

 
You will now have enough information to write a biography of the artist. Have fun! 
 
 
 
 
 
 
 
 
 
 
 
 
 

http://www.nga.gov/onlinetours/shawwel.htm


 
 
 
 

LESSON 1 MATERIALS: APPENDIX  
 

 
 
Below is a list of all materials mentioned, in bold, in the Lesson 1 teacher 
guide.  They are listed in the order in which they appear in this guide. 
 
 
 
 
1. Timeline of Major Events in the Life of Augustus Saint-Gaudens 
 
2. Historical Photographs of Augustus Saint-Gaudens 
 
3. Appendix of Augustus Saint-Gaudens’ works 
 
 
 
 
 
 
 
 
 
 
 
  
 



---- -...•-

Timeline of Major Events in the Life of 
Augustus Saint-Gaudens 

Activity Instructions: Augustus Saint-Gaudens is known today as a great sculptor, 
teacher, and artistic advisor, who helped to shape this nation's cultural history. 
1. Construct a horizontal time line in ten year periods from 1840-1910. 
2. Cut the photos out and paste them onto the time line when the event occurred. 
3. Those events illustrated with a photo are indicated by an asterisk (*). 

DATE Major Event in the Life Of 
Augustus Saint-Gaudens 

Major Event In 
World History 

March 1, 
1848 

Augustus Saint-Gaudens is born in 
Dublin, Ireland." 

Potato famine in Ireland, 1845-48; 
California becomes 31st state, 1850. 

September 
1848 

His family immigrates to America; settles 
in New York Citv." 

First World Fair Exposition in 
London, 1851. First elevator, 1857. 

1861 Attends public school, but leaves after 
Grade 8. Apprenticed to a cameo cutter.* 

Abraham Lincoln elected President 
in 1860; Civil War begins April 1861 

1864 Takes drawing classes at Cooper Union 
in New York City and is the youngest 
student to enroll. 

Civil War drawing to a close. 
Lincoln shot April, 1865. 

1866 Attends art classes at National Academy 
of Design in NYC. Models 1st sculpture of 
Bernard, his father.* 

Reconstruction begins. 

February 
1867 

Moves to Paris, France to study sculpture 
at the famous Ecole des Beaux Arts. 

US buys Alaska from Russia for 
$7.2 million, 1867. 

November 
1870 

As war breaks out, leaves for Rome and 
opens his first studio. 

Franco-Prussian War, 1870-71. 

October 
1873 

Hiawatha, his first full size sculpture is 
commissioned. * 

First color photos developed, 1873. 

December 
1873 

Meets Augusta Homer in Rome and they 
become engaoed in 1874.* 

Vanderbilt and other "Captains of 
Industry" make their fortunes. 

1875 Returns to New York City. Alexander Graham Bell invents the 
telephone, 1876. 

1877 Marries Augusta Homer; they live in Paris 
for three years while he models the 
Admiral Farragut Monument. 

Thomas Edison invents the first 
electric light bulb, 1879. 

1880 Returns to NYC; son Homer is born.* 
1881 Admiral Farragut Monument unveiled in 

New York City; this is his first public 
monument and first of six monuments to 
Civil War heroes.* 

First skyscraper (10 stories) is built 
in Chicago, 1883. 

1885 First summer in Cornish, NH where he 
begins to model the Standing Lincoln. 11" 

Grover Cleveland becomes 
President. 



1887 

1888 

Standing Lincoln is unveiled .in._Chicago." 
. , 

Begins to teach at the Art Students 
League in New York City." 

The Statue of Liberty is dedicated in .J. 
NYC, 1886. 
Eiffel Tower is built in Paris; ~ / 

the Dakotas, Montana and 
Washington become states, 1889. 

1891-93 Named sculpture adviser for the World's 
Columbian Exposition in Chicago 1893.* 

Global influenza epidemic, 1890; 
Russian famine, 1891. 

1892-1894 Diana (weathervane), placed on top of 
Madison Square Garden NYC and is first 
sculpture to be lit with electricltv." 

Tschaikovsky writes his ballet, 
The Nutcracker, 1892; 
Henry Ford builds his first car, 1893. 

1897 Shaw Memorial is unveiled on Boston 
Common after 14 years of work.* 

First modem Olympic games in 
Athens, 1896. 

1897 Moves back to Paris for 3 years. Spanish-American War, 1898. 
1900 Wins Grand Prize at Universal 

Exposition in Paris for four sculptures: 
The Puritan, General Sherman, Arnor 
Caritas, and The Shaw Memorial.* 
Diagnosed with cancer and returns to US 
to live in Cornish year round. 

Boxer Revolt in China, 1900; First 
Nobel prizes awarded, 1901; 

June 1901 Named advisor to the McMillan 
Commission which designs the city plan 
of Washington, D.C. 

President McKinley murdered; 
Theodore Roosevelt becomes 
President, 1901. 

May 1903 
. 

1905 

General Sherman Monument unveiled 
NYC.* 
Meets President Roosevelt who 
commissions Saint-Gaudens to design 
the $10 and $20 gold coins:" A Masque 
of Ours: The Gods and the Golden Bowl, 
a pageant performed by his friends to 
celebrate 20 years of living in Cornish .* 

First Wright Brothers flight in 
Kitty Hawk, NC, 1903. -../" 
San Francisco earthquake, 1906. 

Ford sells first Model T automobile, 
1908. 

1907 Augustus Saint-Gaudens dies and is 
buried in Cornish. NH. 

1919 Augusta and Homer donate their Cornish 
home to the Saint-Gaudens Memorial 
and property is then incorporated by the 
State of New Hampshire. 

World War 1,1914-18. 

1965 The Saint-Gaudens Memorial becomes 
the first National Park to interpret a visual 
artist's home, studio and work and is the 
only National Park in NH. 

Russian astronaut. Leonov, is first 
person to walk in space; 
Malcolm X shot in NYC, 1965. 

'.
 



._- _ ._.. ... - .- .- .... -...._...--.__.~------------

Timeline Photographs 

1840's 

Augustus Saint-Gaudens was 
born in Dublin, Ireland. This is 
his birthplace. 

Augustus Saint-Gaudens 
immigrated to New York 
City with his family when he 
was six months old. His 
father opened a shoernak­
ing business and the family 
lived above the shop (build­
ing with awning). 



1860's 

A portrait bust of Bernard 
Saint Gaudens, the first 
sculpture by Augustus 
Saint-Gaudens, 1867. 

Augustus at the cameo 
lathe in 1867. 



-- _.__._ ...- .-- -­

1870's
 

Hiawatha, one of Augustus' 
first full size sculptures, 1873. 

Augusta Homer and Augustus Saint-Gaudens' engagement photos, 1874. 



- ~ ..,.- - ..__._....,,- - - ­

1880's
 

Homer, born in 1880, is 
the Saint-Gaudens' only 
child . 

The Admiral Farragut Monument, completed 
in 1881, was Augustus' first major commis­
sion. (Notice the Diana weathervane in the 
background, this was one of his later sculp­
tures.) 

In 1885, the Saint­
Gaudens spent their 
first summer in 
Cornish, NH. 

Augustus wanted 
to help other young 
art students with 
their careers. He 
taught at the Art 
Students League in 
New York City. (He 
is shown in the 
back row, 2nd from 
the right, 1888.) 

In 1887 The Standing 
Lincoln Memorial was 
unveiled in Ch icago, 
Illinois. This was the first 
sculpture that Saint­
Gaudens modeled in 
Cornish, NH. 



1890's
 

The Shaw Memorial-honors 
the Massachusetts 54th 

• one 
of the first black regiments to 
fight in the Civil War. The 
original was unveiled in 
1897 in Boston, MA. and 
there is another version at 
Saint-Gaudens NHS in 
Cornish, NH. 

Diana. a weathervane, sat 
atop Madison Square Garden 
and was, in 1892, the first 
sculpture to be lit with 
electricity. 



1900's 
This is the Sculpture Gallery 
from the Universal Exposition 
of 1900 in Paris, France. Saint­
Gaudens won the Grand Prize. 
Can you see his General 
Sherman? 

Augustus is shown (3rd 

from left) working with 
his assistants on The 
Sherman Monument 
in his large studio in 
Cornish, NH. It was 
unveiled in New York 
City in 1903. How big 
Do you think the 
sculpture is? (We call 
it heroic size) 



1900's 

Augustus's friends wrote and performed a 
pageant, A Masque of Ours: The Gods and 
the Golden Bowl, to celebrate 20 years of 
living in Cornish, NH. After, the set was 
carved into marble and is at Saint-Gaudens 
NHS. Augustus is buried at the Temple with 
other family members. 

Augustus designed, in 1905, the 
twenty dollar gold coin, showing 
Liberty. It is prized among coin 
collectors as the most beautiful 
coin ever minted . 



APPENDIX E 

WORKS BY SAINT-GAUDENS IN
 

PUBLIC COLLECTIONS
 

(Fo IlO/lI/1If( the V ITI/ed Suu es listings arc (orelgIl /Q(iltrollS .) 

California 

Holl ywood Hills , Forest Lawn Memorial Park 
Abraham Lineal n (No. J 2.4 \ 

Los Angeles, Museum o f Art 
Flor ence Gibbs (No . 26) 

Pebble Bea ch, Robert Lou IS St evenso n Sch ool 
Robert L. Stevenson , second version (No . In) 

Saint Hel ena, Silverado Muse um 
Rob er t L. Stevenson, second version (No. ' "1 , ) 
Ro bert L. Steven son , [hi ro version (N o. 18 8') ­

Sant a C ruz, Uni ve rsit y of Ca lifo r rua, 
Adl ai Stevenson Co llege 

Vic tor y, head (N o. 185 ) 

San Diego, M use um o f An 
Homer Sa rn r-Ca udens (N o . 1 0 0 ) 

Connecticut 

H art fo rd , Wadsworth Ath eneum 
William G . Bunce (No. 6 2.) 

La keville, Hotchkiss Sch ool , Edsel Ford Library 
Abraham Lincoln (N o. T 24 ) 

Merid en, Curns Librar y 
Amor C amas, reducti on (N o. 169) 

New Haven, Yale Umversitv 
Woolse y Hall ' 

Theodore D . Wo olsey (N o. 84 ) 
An Gall er y
 

Abraham Lincoln (N o . 124)
 
Rob ert L. Stevenson , second version (No . I J 3)
 
M ary G. Mea d (N o . J .n )
 

Beinecke Librar y
 
Raben L. Stevenso n, second VerSIOI) (No . 13 3)
 
Rober t L. Ste venson , th ird version (No. J 88)
 

New l ondon , LIbr ary 
Henry 1'. Ha ven (N o . [ 4 1) 

Delaware 

N ewark, Uruversity of Del aware 
Victor )'••ed uct io n (1\:0 . 181} 

Distri ct of Columbia 

W,lshingtolJ 
United Sratc.:., Capi to l 

Roger B. Tane y (No . 59) 
Chester A. Arthur (No . 14 5} 

United State s l.ibra ry of Congress 
Design fo r figu re o f An (No . r 57 ) 

Unued Slates Supreme Court 
MOrrison R. Waite (No . 14 1. ) 
Horace Gra y (No. ( 77 ) 

Freer Gallery of Art , ~m i t hson ia l l lllStlt u t i on 

Bosto n Public LIbra t)' Groups (N o . 17J) 
National Gallery of Ar t 

Diana, reduction (No . t 54 ) 
Nat rona] M us eum of American An , 
Smithson ian lnsri IU llOI) 

Edwa rds Pier rep ont (N O. 4 8}
 
Ma rga reua Pierrepont (N o . 4 ~ )
 
Franci s Mrl lct (N o. 7 ll )
 
Alexand er H. Vin ton (No. lo ll )
 
" D unro bi n" (N o. 110)
 
Diana , first study (N o. 12 1)
 
Abraham Lincoln (No . 11.4 )
 
Rob er! L. Stevenson, hrst ver sion (No . t 32-)
 
Violet Sargent (No . 138 )
 
Adams Memorial (N o . 14 3)
 
Charles C. Beaman (No. 155 )
 
Louise A. Gould, bust (N o. J 56)
 
Mild red a nd WillIam D . Howells (No . 16 8)
 
Victor)', head (N o . ! 85 )
 

National Museum of Am erican Hi story, 
Smithson ia n lnsnturi on 

George Wa shmgton Inaugural Medal (No.1 ;'4 ) 
Rejected reverse o f Wo rld 's Columbian Exposrnon 

Medal (N o . 15 r) 
Iheodore Roosevelt Sp ecial Inaugural Medal (No. 197) 
$ TO and Sao go ld pieces, U.S. Coinage of [ 90 7 

(No . 2.04 B, l 0 4 C) 
Nat iona l Po rt ra it Ga lleq', Smithson ian lnsnr unon 

John Er icsson (No. ,,2 ) 
WIlliam D . H o well s (No . J6 S} 
DaVId J. Hill (No . r 76) 
Wa yne M acvea gh (No . r 80 ) 

Co rco ra n G allcry 
Jules Bastien-Lepage (No . 87 ) 
Homer Sauu-Gaudens (N o . roo) 
WashlnglOll M ed al (N o . J .34) 
Arnor Carrt as, redUCTIOn (1'\'0 . , ( 9 ) 
Wa yne and Virginia M acVc<lgh (No. 180 ) 

Textile Museum 
Robert L Steven son , second version (No . ) "11) 

Ro ck Creek C hu rch Cemeu-rv ­
,\ c\am, ~1 crno ri~ I (No. 14 3) 

(l. l' P EN ll IX r. ) 1 9 



1\,11:11111, l lntvt-rsrt v ,of ,'d1,11111 , LiI 'r:Hy 
Robert I Stcv;'n sun , scnmd ver-sion (No r J;) 

Diana, head (NC!. ''i ~ \ 
Arnor Cariras red lIC! iOIl (No . 1 ('9) 

S,HJ So t;l , )uhll ~lld Mabel I{ingling \tIIl,CUI11 of Art 
EJwin ;"XI. Stou ghton. bu-r (NO, 4 S) and rchef (No. <\ (,) 

Samuel Nelson (Nu . 'U ) 

Illinois 

Chicago 
An Institute
 

John S. Sargent (No. 8(,)
 
jules Bnstien -Lep<lge (No. 87)
 
Puritan {No. J 15 )
 
Robert L.. Steven son , seco nd version (No. I ,n)
 
Violet Sargent (No. 1.18)
 

Grand Army of the Republic, Mcruorial Hall
 
Abrn ha III Linco ln, reduction (No. 12.4)
 

Grdnt Park 
General John A. Logan Monument (No. 167) 
Abraham lincoln : Th e Head of State ("Scated Lincoln " ) 

(No. 103)
 
Hrsrorical Society
 

Abraham Lincoln, head (No. 0.4 )
 
Lincoln Park
 

Ell Bates FOUnI31tl : "Storks at Play" (No. ] 23)
 
Abraham Lincoln: The Man ("Standing Lincoln" )
 

(No . 11.4) 

Springfield, Lincoln Tomb 
Abraham Lincoln , rcducnon (No. H4 ) 

Indiana 

India napolis, Museum of Art 
jules Bastien-Lepage (No. 87) 
Robert L. Stevenson , second ve rsion (No. 1n) 
Diana, reduction (No . 154 ) 

Loulsville,.J. B. Spe ed Art Museum 
" Ve rru rnn us" ("Actdeon " ) panel from rhe 

Vanderbilt House (NO. 104 ) 
Robert L. Steven son , second version (No . J .Hi 

lowa 

Ceda r Rapids, Franklin Junior High School 
Abraha III Lincoln, head (No . 124 ) 

Kansas 

Law rc Il cc, UlJI versrty of Kansa s, Spcncer Museu m of Art 
Robert L. Sleven son, second versi on (No. I B ) 
Roger Wolcot! (No. J SJ ) 

Louisiana 

Baton Rouge 
Anglo Ameri can Mu seum 

Robe rt L. SI evenson, second version (No . I 33) 
Louisia na Stare Uruversiry 

Robe rt L. Steven SOl1 , sccond version (No. I 3 J) 

Shrevepon , R, W, Norton ;\ rt Gallery 
Cicero (No. 35) . 
Samuel johnson ~N(I . 44 ) 
Jlilt's Bastlen-I cp :lge (No . H7) 
Hurner S ,lmt-C;aud e ns (N n . 10 0 ) 

~ u . I L. I L I , I .... ....J r I \ L I \ II I '. L ~ \ J . J k,..1 J 

Roh t'rt l .. St t:VCII."'II, scnmd VU''''JlI ( N , r, Ill )
 
W,l,hitl i-\t ol1 Meehl (:'-Jo . I.H)
 
World \ Columbian Exposit ion Mcd:11 (No. 15 I ;
 
AIl1Qr Caritas, reduction (No. ! 69)
 
Rob ert L. Stevenson, third version (No . I ~ 8)
 

Maine 

l)rullswlck, BowJOJTl College, W~lker Art Budd ing 
Robert L. Srevenson, second ve rsio n (No . 1 .\ 1) 

Kitter y POint, Howells Memorial 
MIIJreJ and William D. Howells (Nu. 1(,8 ) 

Rockland , FJrnsworth library and Art Museum 
Robert L. Stevenson , secund version (No . 133 ) 
Washington Medal (No. 134 ) 

Maryland 

Baltimore 
job ns Hopkins University
 

Rob ert L. Stevenson, second version (N o . T33)
 
Washington Medal (No. T)4)
 

Walrers Art Gallery 
Washington Medal (N o . T34) 

Emmusburg, Mount Saint Mary's Coll ege, 
Lee Memorial Library 

Helen and Sarah Lee (No. 93)
 
Sarah R. l .ce (No. 94)
 

Hagerstown , Washington County Mu seum of Art 
WIlham M. Evans (No . 5! ) 

Mass ach uset ts 

Amh erst, Amherst College Museum of An 
lutes Bastien-L.epage (No. 87) 
'Pur itan, reduction (No. r z 5) 
Rob er I L. Srevenson, seco nd version (No. 1.\ .) ) 

Andov er, Phillips Academy, Addison C allery 
McKim, White and Saint-Caudens cari cature (No. 74) 

Boston 
Bosrcn Athenaeum
 

Willi am R. L3lI s~ cameo (No. 16)
 
Roger Wo lcott (No. 183)
 

The Common
 
Shaw Mernorial (No. 166 )
 

Emmanuel Church
 
Alexander H. Vinton (No. 108 )
 

Massachusetts General Hospual
 
Phillips House
 

Amor Camas, reduction (No. 169)
 
Warrcn L.i bra ry
 

Ann a L. Gray (No- 181.)
 
Museum of Fmc Arts 

Willi am L. Prcknell (N o, 7 J ) 

francis Millet (No. 78 ) 
John S. Sargent (No . 86 ) 
Jul es Basti en-Lepage (No. 87) 
Puritan , rcducnou (No . \2.5) 
Rober! L. Stevenson, first version tNo. 1)1.) 

Washington Medal (No. rH ) 
George Hollingsworth (No. 14ll ) _ . 
Rejected rever se of World's Columbian Exposiuon 

Medal (NO. 15 I )
 

Mildred Howells (No. 10ll )
 
Mani 11 13r1 miller (No. r71 )
 
[acob c. Roger' (No. I 7H)
 

Anna I . Cr ay (No. 182.)
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Victory, he,ld (No r ~ 5)
 

Victo r)", rl'll\:f (N o . :2.05 1
 
ls;Jh, ll:l Stewart C a rdnl'r Mus eum
 

Jo hn S. Sargent (No . ll6)
 
Mildred Howell s (No. 1(';8)
 

boston Pub Iic l.ibra rv
 
Washington Med~ i (No. 13 4)
 
Robert C. billings (No. r 75)
 

Trinit y Church , Copley Square 
Frescoes of Sainr James and Sarnt Paul (No. 60) 
M art in Brimmer reiief (No. 17 1) 
Phillip s Brooks Monument (No. 2.12 ) 

Cambridge 
Commons, Cobb M emorial 

Abr aham Lincoln , standing figur e onl y (No. I "q ) 
H3rviUJ University 

rogg An Museum 
Horner Sainr-Cau dcns (No. 100 ) 
Abraham Lincoln , redu ction (No . r 2 4} 
Wilham T. Sherman (No. 127) 
Marian a G. Van Rensselaer (No. i so) 
Diana, head (No. 154 ) 

Gray Herbarium
 
Asa Cray (No . J 12 )
 

Houghton Library 
Shaw Memorial drawings (No. (6 6) 
Farragut Monument d rawings (No. 90) 
Robert L. Steven son, second version {No . 133) 
Robert L. Stevenso n, rhi rd version (No . 188) 

Mr . Auburn Cemetery 
Henry Nevins tomb (No. (5 9) 

Gloucester, Sarg ent / Murray/Gilm an!Hough House 
John S. Sargent (No . 86) 

Lenox, Library 
Samuel G. Wa rd (No . 9)) 

Lynn , SI. Stephen 's M em ori al Episcopal Church 
Design for the Annuncrat ro n Window (T iffany 

Srudros) (No 8':-!) 

Milt on. Cemetery 
Dcnrn s M. Bunker tombstone (No . 163) 

North Easton 
Library 

Ol iver Ames (No. 98} 
Cemetery 

Frederick L. Ames tombstone (No. 162) 

Norrha rnpton, Smu h College, Museum of An 
Diana, redu ction (N o . 154) 

QUincy, Ana ms National Historic SHe 
Henry Adams ca ricature (No. 19 1) 

Salem, Essex lnsuture 
Jacob C. Rogers (No. J 78 ) 

Sprrn gfield 
Merrick Park 

Pur uan (Dea con Samuel Ch apin ) (No. 12.5) 
Mu seum of Art 

Puritan , redu ction (No. 12 5) 
Sprmgfield Ce metery 

JOSiah G. Holland (No . 92) 

Sto ckbrr dgc 
"Chesrerwoo d," National Trust fo r Histone 
PreservJ! i0 11 

Sarah R. Lee (No. 94 ) 
Di ana, rcdu cn on (No . 1')4) 

" Nau rnkeag," Tru st ees o f Rese rva ti ons 
Ruluff S. Ch oate (No .' I 22) 

Wil lialllSlovm 
Willi am s Colle ge 

.'vlusell III <l f Art 
Pi)rrtan , rcciucunn (No. j 2. 'i ) 

1) ' :111 ;1, redu c t io n {N o . 1 'i4 )
 
Cluett C en te r, St. i\11r110 11 \' \ H a ll
 

l-rcdcr rck F. Thompson (No . r9 ~ )
 

MichIg3 11 

Dearb orn , C reenfield Village and Henry l-ord 
Museum 

Abraham Lincoln, reducnon (No. (14 ) 

Detroit, lnstrrute of Art s 
Jules Basti en-Lepage (No. 87) 
Homer Sainr-Gaudcns (No. roo ) 
Abraham l .mcoln, reduction (No. L l4 ) 
Arnor Cariras, reducnon (No. 169} 

Ja ckson, Libr ar y 
Abraham Lincoln, reduction (No. 1.1.4 ) 

MIssouri 

Saint Louis, e ll) ' Art Mu seum 
Jule s Bastien-Lepage (No. 87) 
Putitan, red ucr ion (No. U5) 
Arnor Cantas, reduct ion (No. 169) 
Victory, head (No, J 85) 

Montana 

Butte, M ontan a College of Min eral SCience and 
Technology 

M arcu s Dal y (No . 20 ) ) 

Nebraska 

Lincoln , University Art Ga llery 
PUritan, reduction (No. 12.5) 

Omah a, joslyn Aft Museum 
Robert L. Stevenson, second vers io n (No. 133) 
World 's Columbian Exposition Medal (No. 15 1) 

New Hampshire 

Corrnsh, Sam t-Gaudens National Historic Site 
Flying Eagle Cameo (No . 6 ) 
Head of Hercule s ca meo (No . B) 
Bernar d Samr-Gaudens, drawing (No. 12.) 
Marv M. Samt-Cauden s, drawing (No. "1.4 ) 
Bern'ard Sainr-C audens, bu st (No. J 5) 
Fann y S. Whittlesey, d rawing (No . 19) 
Mary Queen of Scots cam eo, Williams version (No.3 0) 
Youth ful Mars cameo (No. 3 1) 
Marcus Junrus Brutus (No. H) 
Wjlham M. Evarts (No. 5 I ) 
Geo rge Washi ngton cameo (No. 55) 
John Calhoun (art n bured) (No. 58) 
Roger B. Talley, sketch /m od el (No. 59) 
William G. Bun ce (No. 6 2) 
George Maynard (No. 6 .,) 
WIlham L. PICk nell (No. 71 ) 
Helen Arm st ron g (No . 72.) 
Andrew L Bunner (No. 73) 
McKim, While and Sarnt-Caud ens (No. 74) 
Charl es F. McKim (No. 75) 
Dr. Walter Cary {No. 7~ ) 

Dc Cary, with hal (No . 77) 
Fran cis Mil let (No. i s ) 
M arl il Love (No. 80) 
1:l1ld1 3 Chapin (No . BJ ) 

RIL hclfd \Xl Gil der [.urulv ( t\\ ). SL) 

AI'!' lNUI X r. .') 2 r 



l '~ 1.... .I I I I. I J ' '" IJ LIII I I I '\/ l I. 1'./ / 

Dr. !'k'Jry SllIlf ,,0:.. . ~~)
 

J \)I111 S. S,lr grnt (1'0. ~6)
 

.lilieS Ibstil·ll ·l rp.l!;e (No . H7 )
 
Admira l Farragut (No. 90 )
 
JOSi;lh G . Holland (No. 9 ;>' )
 
I lclcn 'l ild Sara h Lee (No. S':I)
 
Sarah LeE (No. 9~ )
 
Snmuei C . Ward (No . ~5)
 

Charles and Lawrence Buder (No. 99)
 
Homer Sainr-Gaudens (No. J 0 0 )
 
Cornelius Vanderbilt I (No. 10' )
 

Gertrude Vanderbilt (No. 10 2. ;
 

William H. and Coruehus Vanderbilt III (No. 10 3)
 
Vanderbilt House, Ceres panel (No. J 04)
 
Villard House, fish [ont (No. 10) )
 

Morgan tomb figures (No. 106) '
 
Alexander H. Vinton (No . 108)
 
IksSIC S. While (1'\0 . 109)
 
" Dunrobm' (No. I 1 0)
 

WIIIUITI E. Beaman (No . I J 6)
 
Homer Sainr-Caudens (No. I n1
 
Rev. Henry \XI. Bellows (No. I [H)
 
Leo and Frieda Sehi f( (No. r 19)
 
Oc'lviJa J. Clark (Iirsr study for the head of Diana)
 

(No, 110) 

Abraham Lincoln (No. 124 ) 
The Punran , Deacon Samuel Chapin (No. J 2 S) 
PUritan, reduction (N o . 125 ) 
WIlham T Sherman (No. 127 ) 
Mariana Van Rensselaer (No . I JO) 

Robert Lours Stevenson, first version (No. 152 ) 
Robert Louis Stevenson, second version (No. T'll) 
Washin gton Medal (N o . 1.14) 
James McCosh Memorial (No. 1.15) 
Kenvon Cox (1'0. I 36) 
Ma;y G . Mead (No : (37) 
Violet Sargent (No. 151<) 
Adams Memorial (No. J"1 3) 
Adam, Memorial, head (No. 143) 
Frances F. Cleveland (:'--In . 146) 
" Navy" (No. '4 7) 
Rejected Reverse of World 's Columbian Exposiuon Med:l1 

(No. 151) 
Louise ;\ . Gould. relief (No. 153 ) 

Diana, second weathervane version (No. '54 ) 
Diana, head (No. r 54) 
D\:1O<1, reductions (No. I 54) 
Ch<J rles C. Beaman (No . 1 55) 
Annie Page (No . 158) 
\X-',I!lam A. Chanler (No. ,60) 

Sha w Memorial , fourt h version (No . J (6) 
ShJW Memorial, studies for the black soldiers' heads 

(No . T66) 
Shaw Mcmor ial, study for the Monument (No . r (6) 
Mildred and Wdliam D. Howells (No. 16l<) 
Wilham D. Howell s (No . J (8) 
Angel with a Tablet, "Arnor Cariras " (N o . c(9) 
Arnor Caruas, reduction (No. 1(9) 
Charles A. Dana, rehcf head (No. r70) 
Josephine S. Lowell (No . (7 2.) 
Bostoll Public Libra ry Groups (No. '73) 
Herne S. Beaman (No. J 74) 
Horace Gr:ly (No. 177) 
Wayne and Virginia Ma cVengh (No. 180 ) 
Virgmia MacYeagh (No . {80) 
Wayne MacVeagh (No . 180) 
Pencil drawing of a dog for MacVcagh relref (No. 18o ) 
Anna L. C uy (No. ~ 8}.) 
Iloger Wolcott (No. I H, ) 
Victory, reduction (No.' [1l4J 
Head o( Victory (No. I R) ) 
WJ!klll\ O. Mosch-v (r\o , ,H (j) 

')22 !\I'PFNl)lX F 
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Ro!x.'n I . Stcvi-nvo n tl"rd \'(:r,i"n (No ,Ij~ )
 
Robert J . Sre vcu -on . third version varranr (No. t1'tlj)
 
jn mcs \'ii, FUll1 CH IC,ll Ute (No. ) 9.1.)
 

Charl es A. I'Lm car rcaturt- (No . 193 )
 
Sta n ley and Mar y T. Mau hews, model {No. J 9 4 )
 
John Ha y (No. )Y5 )
 
Theodore Roosevelt Spl'~ial Inaugural Medal (No. 19 7 :­
Dean Sage (No. 20 0 ) .
 
Marcus Daly, head (No. 2.01)
 

Cornish Celebrauon Presentation Plaquettc (No . z.o z)
 
i\ braham Lincoln The Head of State (Seated Lincoln),
 

plasu cinc model (No . 2.03 ) 
Designs for the United States COInage of J 90 7, plaster 

models (No. 204); one cent (No. 204A:; ten dollar 
~ No . ,l04B); twenty dollar (No. 2.04C) 

Victor}', relief (No. 205)
 
Whistler Memorial, sketches J nd models (No. ::.06)
 
\XI,] liarn C. Whitney (No , ;1.07)
 
August a H. SJinr-Caudens (No. :1.08 )
 
MJ reus A. Hanna Monument, plaster models (No. ~ 10 )
 

Iv!agel' Fou nta in, piaster model (No. 2 J 1 )
 

Phillips Brooks Monument, head, plaster model (No , 2.'.1.)
 
Head of Christ (No . .1.12)
 

Hanover, Dsrt 1110\llh College 
Hood Museum
 

Robert L. Stevenson, second version (No . ) 3 3)
 
Robert L. Stevenson , third versron (No. T 88)
 

Library, Special Collections
 
Dra wings tn the Samr-Caudens Collection
 

Manchester, Currier Callery 
Diana , reduction (No. '54 ) 

New Jer sey 

Montclai r. Montclair State College, Sprague Library 
Abraham Lincoln, head (No. f.1.4) 

Newark, Newark Museum 
Abraham Lmcol n, reduction (No. 124,: 
Washington Medal (1\0. ) .)4 ) 
VIctory, head (No. ,85 ) 

Princeton, Princeton University 
Marquand Chapel 

James McCosh Memorial {No . 135"} 
Museu", o f An
 

lules Basllen-Lepagc (No. g7 )
 
Puntan, redu ction (No . 12 5)
 

Library
 
Robert L. Stevenson , second version (No . , 1 \ )
 

Scheide Library
 
Abraham Lincoln (No . J .1.4 )
 

New York 

Buffalo 
Albright- Knox Art Gallery 

Caryand s (N o. 2)4 ) 

forest Lawn Cemetery 
Benjamin Tracy tomb (No. J 26) 

Chazy, Chazy School District 
Abraham Lincoln (No. J2-4) 

Clinton, Harrulton College, Library 
Dcrnosthcnes (No..,6 ) 

Garris on -on-Hudson,S'- Philllps-m-the-Highiand s Ccrncrery 
Ham ilton f ish tomb (N o. I49 ) 

Irhacu, Cornell 1I1lIYl'l';i ry, Johnson Art Museum 
Puritan, n-ducuou (No . J 25 ) 



New Yor k Cn v 
I\n.okl vll . 

flro~k l Y ll Museum 
j ul es BaslIen· Lep:1 !?-c (N o . ( 7) 
Ho rner Sa m r-C uu dc ns (No . 100 ) 
Abraham l .incoln , b ust (N o . 121) 
Adams Memoria I, head (No. 14 , ) 
Wo rld 's Co lumbian Ex posi tio n Medal (No . J 5 I ) 

Dia na , reduction (N o . 154 ) 
Angel, two mo dels from the Shaw Memorial 

(No . r 66) 
Arnor C ar itas, reclucnon (No . ] 69 ) 

G reen wood Ceinererv 
D;lVId Stewar t TOI~ l b (No . 107) 

Prospect Park 
Henry "l.i. Maxwell me mor tal (N o. I X7) 

Bron x 
BrOl1x Co mmumry Co llegc, H all of Fam e 

Abrah am Lincoln (No. /2.4) 

Wilham T. Sherm an (No. Il 7) 
Manhattan 

Ameri can Irish Histori cal Society 
Cha rles O 'Conor (No. 47) 

American Academy o f Arts and Leit ers 
Ch arles F. Mc Kim (No. 75) 
fran ci s Mi liCI (N o . 78) 
Jo h n S. Sargent (No . 86 ) 
C ha rles and La wrence Butler (N o. 99) 
WtllJ am M. C ha se (No. ' 3 , ) 
Ro bert L. Stevenson , secon d version (No. 1, 1) 
Wash ington Med al (N o . r 34) 
Ada ms Memo rial, head (No. 14 3 ) 
O;1YidJ. Hili (N o. ) 76) . 

Amcn can M useum of Nat ura 1 Histo ry 
William C. WhItney (No . .1.071 

Arncrrcan Nu mismatic Society 
[ulcs Basti en-Lepage (N o . 87) 
Robe rt L. Stevenson , second version (No. (.n ) 
W:1sh lllgton Mc,h I (N Q. / 34) 
World' s Columbi an fX POS Jl IOll M ed al, rerecred reverse 

(No. 151 ) 
Theodore Roose velt Special Inaugural Med al 

(No . 19 7) 
Cornish Cclcbranon Prcsenrar ion Plaquctrc (No. l O L l 

$10 and $20 gold pieces, U.S. COinage of 190 7 
(N o. 2.04) 

Exp erimental $2.0 gold piece (No. 204 C) 
Central Park, the PlaZ:J 

She rman M o num ent (No . 184 ) 
Century Associat ion 

BrY:lIlt Vase (No . p) 
Da vid M . Arm strong (No. 61 ) 
Geo rge W. Maynard (N o . GIl 
McK im, \~1lt e and Sairu-Cau dcns caricature (No. 7 4) 
Rod man GIlder (No. 83) 
lules Basn en-Lepagc (No. 871 
Ho rner Sarnr-Caudcns (No. 100) 
Wash mgton Medal (No. '.\4 ) 
Cha rles A. Pla tt, ca rica ture (No. 19 3 ) 

Churc h o f the Inca rn ati o n 
Rev. Henr y E. Mon tgo mery (No. 64) 

Church o f AII Souls, Uuitarian 
Rev. Henry W. Bellows (No. 11 8) 

Church of I he Divine Parcrnuy (f ourt h Umvcrsa list) 
Rev. Edwin H. Cha pin (No. ) 2. l:l ) 

Colu mbia University, Teachers Co llege 
Frede rick R. Thompson (No. T9S) 

Coo pe r Squ are 
I\~te r Co oper Monument (No. 16 5) 

Cooper Unio n for the Advancement of Sci en ce & Arr 
Peter Couper (No. 140 ) 
Dra Wll\gs for t he (.uopn Mo nu ment (No. \ ,; '\) 

Coope r-He wirr M useu m o f DeSIgn . 
Snuthso nia n lu st it ut ion 

J.) r;l Wlll~~ for i he VIOk' t S:lrgfll( ; No r I S )
 

NI.,d ,soll Square
 
Adnu ra l DaVid C . l-nr r.rgur M onume nt (N o . 90 ) 

Madi so n Square C ;lro<:'11 
Diana, seco nd wea ther va ne vcrsron, model (No . J 54 : 

Melro po lua n Mu seum of All 
Brvanr V;l SC (No. p I 
C1;arles F. McKim' (No. 75) 
Francis M ille t (N o. 78 ) 
Jo hn S. Sargent (No. 86 ) 
[ulcs rh st lcn-Lepagc (No. 87) 
b ;wid C . Far ragu t, head (No . 90) 
Samuel G. Ward (No. 95} 
C IJ;) r1 e~ and Lawrence Butle r {No. 99 ) 
Homer Samr-Caudens (No . J 00) 

Vanderbrlt House man telpi ece (N o . 104) 
Bessie S. Whit e (N o . I o~ ) 

I eo and Fried a Schi ff (No. I 19) 
Puritan, reduction (No . 11.5) 
Wtlliam T. Sherm an (N o . 117 ) 
Manana G. Van Rensselaer (No. I Wi 
Robert L. Stevenson , seco nd versio"n (N o. 13 ) ) 
Washington Medal {No. 134} 
Louise A. Gould, relief (No. ' 53) 
Diana, seco nd wcat he rvane version , model (No . 154 ) 
LOUIse A. Gou ld, bust (No. 15(';) 

Aruor Ca mas (No . 1(9) 
Josephine S. Lowell (No. ' 72) 
VICtory, reclucu on (N o . r 84) 
Vic to ry, hea d (No. 18 5) 
Louise A. Could, b ust (No. ( 90) 
Cornish Ce lebra tion Presentation plaqu etre (No. 1.02. ) 

Nat io nal Academy of Design 
FranCIS M ille: (No . 78 ) 
Jules Bast ien-Lepage (N o . 87) 
Robert L. Stevenson, second versio n (No. l3 J) 

N ew Yo rk Hi st o rical Soc ie ty 
Pur itan, redu ction (N o. 11- 51 
I{o bert L. Steven son. ~c ..o nd vers iu n (N o. J .> .) ) 
DIan a, reduction (NO. 1 54) 

New York Public Library 
MeKim, Whil e and Sauu -Gaud ens caricature (No . 74) 
Ch arl es F. Mckrrn (N o . 7 5) 

Palace Hot el (Villar d Hou ses) 
M antelpieces, zo d iac clock, and fish fonts for rhe 

Villard House (No, 1°5) 
Player's Club 

Robert L. Stevenson , second version (No. ' 33) 
Sla ten Island , Sailors' Snug Harb or 

Robert R. Rand all Monument (N o. II J) 

Oyster Bay, Lon g Isla nd, Saga more Hill 
National Histone SIte 

Puri tan, red ucnon (No . 125 ) 

Utica, M asoni c Hospit al 
Silence (No . p ..) 

Watertown 
Public Squa re 

Roswell P. Flower Mo nument (N o. 179) 
Jefferson Co unty HIstorical Society 

Sketches for the Flower Mo nument (N o. 179 ) 
Flower Memorral Libra ry 

Sketches for the Flo wer Mu nurnent (No. 179) 

West Pouu 
U.S. Miluary Acade my
 

Whlst !cr Me mor ial (No . 206 )
 
William T. Sherman (N o . 1271
 

Ohio 

Cin cin na t i, i\ rt M USCII I11 

Wa ~h , n g 1f)n Mnh l (No . 1'\4 ) 

A l' l' rN I) IX L -' .21 



A rnor t .. lrH ,I ~. rc,,1l.ICTHH\ 1_ .vo. J ()')J \. .Il , II .. J I IJb .... , ., . . ... , " 

St:lnlq' ,111<1 M a ry Marrhew-, (N o , 1 ~ 4 ) 

Clevela nd 
M useum 0 1 Art
 

0 "111:1. red uct ion (No . J 54 ;
 
Amor Ca ri ras, red ucti on (No . , 6 9)
 

University Ci rcle
 
Ma rcus A. H a nn a Monumen t (No . 210)
 

Ga mbi er, Kenyon College 
Sta nley and Mary Ma t t hew~ (No . ' 94) 

Okl ahoma 

Tulsa, Gilcrease Insn tute of H istory and Art 
Abraham Linco ln {No. D.4) 
Purit an, reducnon (N o. 125) 
Robert L Stevenson, second ver sion (No . 1:\3 ) 
Dia na, reduction (No . r 54) 

North Carolina 

Raleigh , Museum of Art 
Puritan, redu ction (No . ' 2. 5) 

Pennsylvania 

Allentown, Art Museum 
Pu rrtan , red uct ion (No . ):!. 5) 

Bethlehem , Mora vran Academy 
Vic to ry, reduc tion (No. 11l4} 

Kenn ell Square, Upland Co unt ry Day Schoo l 
Robert I.. St evenson , seco nd vers io n (No . I 13} 

Phil adelphia 
Fai rmount Par k
 

J am es A. Gar field M o nu men t (No. ~ 6 J )
 
Th e PIlgrim M onument (No . 196)
 

Museum of An
 
Diana , second weathervane version (N o . r54)
 

Penn sylvania Academy of the Fme Art s
 
William T. Sherman (No. 12.7)
 
Wayne and Virgini a MacVeagh (NO.1 So )
 

Pennsylvarna Historical Society 
Joseph Parnsh (No. 97} 

Sr. Stephen's Church 
Man a Mit chell Mernon al (No . I S I) 

United States Mmt 
Rejected reverse of I he World 's Columbian Exposit ion 

Medal (N o . J 5 r ) 
US Coinage of 1907 ($ JO and $:1..0 gold preccs) mod els 

(No. 2.°48, 1.04C) 

Pit tsburgh 
Carnegie Insti tu te, M useum of An
 

Fran CIS MIllet (No. 7 8)
 
Abr aham LIOColn, reducuo n (No. 12.4 )
 
Puritan, reducti o n (N o . 125 )
 
Rob er t L. Stevenson, second ve rsio n (No . l .n )
 
Dian a , reduct io n (No. 154)
 
Vic tory, reduc t ion (No. J 84)
 
Robert L Stevenson , third version (N o. 188)
 

Sche nley Park
 
Magee rOUl1t ilill (No. l. T I)
 

Rhode Island 

Newport 
Island Cemetery
 

Edward King lomb (No. 70)
 
Anil Smith '!o l l1 b { Sef N o. 169)
 

32 4 t\ P P E N D I X ". 

Rev. Ch a rles T. [1, ro" k ~ (N o . I r \) 

..Ki ngscore" Newpor t l' rescrva n ou ~ll<:ldy 

Dnvid M. i\ rrn st rong (No. (, )) 

Prov idence 
Rhode Islan d School of Des ign M useu m 

Arnor Ca ruas, reduction (No. J ( 9) 
Brown Universi ty, Hay LIbrary 

John Hay {No , J 95 } 

South Carolina 

Mun ds Inlet , Brookgreen Ga rdens 
Purit an, redu cti o n (No. 12. 5) 

Tennessee 

Harrogate, Lincoln Memorial U ruversrry 
Abraham Lincoln, reduction (No. 114 ) 

Texas 

fort Worth, Amon Car ter Museum 
Dian a, second weathervan e version, model (N o . (54 ) 

Houston, Mu seum of f ine Arts 
Belle G ibbs (N o . 2.5) 

Utah 
Provo, Brig ha m Young Umv ers rry 

Robert l.. Stevenson, second version (N o . J 3J) 

Virginia 

Arhngton , N anonal Cem etery, Tomb o f th e 
Unknown Soldier, Troph y Room 

Vic to ry, redu ct jon (No. 184) 

Richmond, Virginia Museum of Fmc Arts 
D13113 , reduction (No . J S4 ) 

Wisconsin 

Milwaukee, An Center 
Puritan, rcductrou (N o . T 25 ) 

Wyoming 

Sherman Surn rnu, nea r Lararrue 
O liver and O akes Ames (No. 96 ) 

France 

Par is 
Mu see de Louvre
 

Jules Bastien-Lepage {No. 1l7}
 
Arnor Ca mas (No. 169)
 

Mu see Na tiona l d 'Art Mo derne
 
Dr. Hen ry Shiff (No . 85)
 
Jule s B:l Sllen·L epa ge (No. 87)
 
Sarah Lee (No. 94 )
 
La wren ce and Ch arles Butler (No. 99 )
 
Homer Sainr-Caudens (No. 100 )
 

Cornchus Vand erbilt I (No. J 0 1)
 

Leo and Frieda Scluff (No. IJ 9)
 
Manan a Van Rensselaer (No. I \ 0 )
 
Robert L. Stevenson , firs t ver sio n (N o . 15 2. )
 



Roh cn L .) tC Vt',II';O I1 , sec:,ne! version (No. , \ 3)
 
VIOlet Sarge nt (No . 138)
 
" Novy" (No. '4 7)
 
Charles C. Beaman (No, I )" 5)
 
Mildred and \Xidh :1m [) Howells (No. \(8 )
 
Anna L.. Gray (No. , 8 2.)
 

G r ea t Britain 

England 
Lo ndo n, Parliament Square 

Abraham Lincoln (No. U4 ) 

Scotland 
Ed inburgh, Church o f 51. Ciles 

Robert L. Stevenson Memori al (No . 188) 

Ireland 

Dublin 
N ~t1()nJI Gallcrv 

Robe r t L. Steven so n . seco nd version (No . 133) 
O' Co nnell Street 

Charles S. Parnell Mon urnenr (No. 1.O9) 

Mexi co 

Mexico C ,ty 
Abraham Lincoln (No. ' .1.4 ) 
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