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introductory Comments

he following furnishing plan is submitted in fulfillment
of Contract No. CX-1100-5-0141. Fart E of the plan includes
a descrfﬁtive list of recommended furnishings, togéther with
floor plans, elevations, and illustrations. Hecommendations
for the installation, protectron, and -maintenance of furnish-
inzs are encompassed in Part F

Vhile the Iaft house is to be refurnished to the 186] 1877
period, most‘of the documentation and, therefore. many of the
recommended furnishinvs date to the 1850 S,

“he only 1tems in the Willianm noward Tart National

Historic Site co*lection (formerlv the Will'am Howard Iaft

,Memorlal Association‘Collection) that can be traced to the

. 1861-1877 house are three oll portralts. However,-this plan

attempts to include every.item from the collection deemed
suitadle to the refurnished house.

Acquisition of the recommended furnishings should be
cbnducted with a strong blas toward Ciﬁclnﬁati furni ture
ma¥ers, with secondary consideraﬁion given to furniture
makers ‘n surrounding areas. Appendix A constitutes a list of

furniture rakers operatingz in Cincinratl at the mid-19th century.
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Fage 1
Hall

' SECTION E

Hgll--Reoom Use

The early Victorian hallway served as nothing more than

a passaveway to something better, beyond, and, therefore; it

received little decorative attentlon. No referen"es were

»-made by the Taft family to hallway furniture. uuring the'

—
-

'earlv 1860's the Taft hall Vqs apparently not even heated
as, upon the ﬂnstallation of Central heating in 1866, Louise

Taft remarked that she no longer had to keep the hallvay

':Hall--FurnishinQS'

~"s’criped wallpaper, Rococo Revival 1n'gieen,

red, and white _
reprogvction

ingrain, 3-ply carpeting, in green, red, ‘ o

‘and white .
' _reproduction

ingrain, fringed mat
~reproduction

T

console mirror, Henalssance Hevival

- -

: ‘antigue
(collection, William H, iaft NES)
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Hall

The hall was papered in 1855. .Wlde—striped paper, deco-
‘rated with scrollwork and flowers is invariably the type of wall-
paper seen in 111ustratedhinteriors from fhe period.. The
hallway paper will be rep}oauoed according to the inekpénsive.

" mechine-made example, 1h greeh. red, and white, featured in

Antiques, 102 (December, 1972), 1050, P1. III, The latter
~was found in a ﬁodge;-Massachusétts house.,
In ;861. there wefe.mgté in the hallway, as.Alphonso
Taft reported to his absent wife thatcold weather had resﬁlted
iﬁlthe family dog taking over one ofvthe hallway mats. And
. some of thevj-pi§ ingrain carpeting purchased in 1876 may
have been used in the hall (perhaps in addition to mats).
'Ingrain_carpeting was napless and, tberefor¢( reversibie,_
ma¥ing it ideal for heavily traveled arcas such as stairways.
Pictoral éxaﬂpl?s'of ingrain carpeting a;e-raré.- A larée,
bordered fhxaldesirn in5ra1n carpet is *1luotrated in Weeks

and 1reganow3n, Ruzs ana Carpets of Eurocope and the Western
1
4

“Morld, p. 211 and the keerkland Ingrain Carpet Loom, exhi-
bited at the 1876 Philadelphia Centennial, is illustrated
"complete witﬁ a diamond~shaped, floral patterned rug in the

fDecembnr 16, 1876 1 ssue of Harper's wOek]v

3. Jeanme G, VYWeeks and Donald Tre?anowan, Buss and
Carpets_of _Europe _and the HWestern World (Pn*ladelphiax
Chilton Book Company, 1969)
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Like the wallpapcr. the hallway carpeting will be repro-
duced in shades of green. red, and white. - It will ertend to

within six inches of the wall and stalr edzes, and the stair-

way carpeting will be held in place with brass rods such as

are 111ustrated in the 1842 o*l Schuyler quen and his Sister,

reproduced in Harold Petcrson s Americans at Home, Pl. 66 2
A frin5ea mat, duplica 5n5 the hallway 1ngrain, shouvld
be piaced at the foot of the sta*rs. T
Furniture in Victorian halls was usually 11mited to an'
N etégere or console mirror and, ocqasionally, a uothﬁc side
Qhair.“ The oniy iten of furnitufg in the'refurnished hall
is the console mirror 1nvthe colléction of the William H.
Tﬁft.NHS (figure 2, acc, #;3'02?. 028, 029, the mirror con-

- sists of three separéte pieces)., While " was uﬁable to find

-_an.exact duplicate of this mirror, it is similar to the

Renaissance-ﬁevival console mirror 111ustrated in Celia J.

Otto's American Furniture of the Nineteenth Century, fig. 391.31
The Taft collectibn mirror is framedzin walnut, with panels
of burl walnut and hat cor coat hooks on either side of the

freme. A qablnet.and sinzle drawer, topped with pink Italian i.

2. Barold L., Peterson, Anericans et Home (New York:
Charles Scribner‘'s Sons, 1971). ‘ '

3, Celia Jackson Otto, American:Furniture of the
Nineteenth Century {(New York: <The Viking Fress, 1965).
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‘marble, fits onto. the botiom .of the mirror. The.console

mirror will stand against the north wall of the hallway.
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Parlor

Farlor--Hoom Use

The Teft parlor appears to have conformed to the con-
temporary standard, sefvihg'primarily as a formal reception
arca. Louise Taft oﬁce-mentioned entertaining 40 guests here,

a steggering number considering the size of the paflor. Large

groups such as this must have overlapped into the dining roomn.

Gamﬂng. partﬂcularly euchre, and dancing were common
fﬁrme of entertainment in the Laft parlor. the former generally
to the excluéion of ladies. At'one point“Louise Taft_even
qpowsorod a danrinv school for her sons...'

- Family b*rthdays vere genarally celcbrated with great

-éelemqny. Upon Charles Tgft‘s-let birthday, 35 guest'and

three black fiddlers were invited into the parlor.
In 1874, the first meeting of the Mt. Auburn book club
was held here. It was attended by 26 residents of the afea,

A decade earlier another literary club had its inaugural

meeting here, with 36 guests listening. to Shakespeare's The

Tempest. Doubtless, there were other community meetinzs

held in the Taft parlor,

The parlor was also the site of fam11y~funerals. includ-~

O

~ ing, during the 1861-1877 period, those of Grandpa.and Grandma

Taft,



Part E
Fage . 6
Parlor
"The parlor saw some more casual use by members of the
Taft family. uouise Taft spcnt nany hours- here rlaying the
piano, especially during the early years of her marriage.
: Alphonso Taft probably spent some of his eveninzgs in the
parlor. While there was a library across the hall, reference
-fwas'made in 1861 to Alphonso's table and books being set up
4n the parlbr. And, at'tiﬁes, the entire family gathered
here'fér'the nightly sessidns of reading, helping'the children
wvith their lessons, letter wrifing, and playing euchre ahd

-.chess. The upstairs sitting room, however, was probabiy

- better suited to this everyday function.

Parlor--~-Furnishings
visitor barrier,

Brussels carpasting in a larze bo&dered'floral.
- design, green, red, and white

i reproduction

. hearth-rug, red and white (winter only) :
: : o reproduction

"striped wallpaper, Rococo Revival, in green,

red, and white
: - - .reproduction

venetian blinds with carved boxings, painted -
green, and figured damask valences

L uERRD

reprodvction

.The visltor barrier will enclose an area justrinside N

the parlor door of approximately three feet by seven feet.
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‘While limited acce

_the bsrrier shounld re

‘An unobtrusiveq

. walls of the house with new paper. Certainly,

:ments were the ‘fashion of

,1ntensified with the dense floral>patterns popular

?giiﬁ '-iiﬂ

¢ime. Favorite
igrecn and "hersh bright"” blue.

_the Taft parior will be executed in shaucs of
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ss to the parlor is necessitated by the

many portabdle ftems in the roon, this 1s also one means in

which'té'point up the fact that Victorlan parlors were off

'11mite for rough-and-tumble, everyday use.

Rather than blending 1nto the historical 1nterior.

main distinct from the parlor furnishinqs.
modern installation will serve this purpose.

- Louise Taft's taste in color must have leaned toward

‘the dark side as,'in 1877, a renter wanted to lighten the
| dark appoint—.
thé day and the effect was further
| at the

mid - cenf ry colors consisted of "arsenical”

lhe de*orative scheme in

"garsenical"

green, red, “and white.
.lThereris on3extant photographAbelieved to have been

taken within the Taft house (figure 1) 1t dates from approx-

{mately 1866 and is inscribed on the reverse oide. "William

- Howard Taft, Mt. Auburn". Nhile the chair and hassock pictured

appoar to be photozraphnr s props. the carpet is probably the

“sp]endid ﬁrussolq purchased in 1861 for 51,40 a yard.

b

4, Catherine L, Frangiamore, “Wallpapers Used in Nine-
- teenth-Century America,” Antioues, 102 (December, 1972), 1044,
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Although the Tafts purchased additional Brussels carpeting

in 1876, the refurnished parlor carpeting will de reproduced

'according to the earlier,- photorraphically documented exavple.

The carpeting pictured in figure 1 is woven in a staendard

Brussels pattern consisting of larze, bordered floral figures.

As 1t is not rendered in sufficient detall for reproduction,

it will be necessary to refer to other Brussels carpets of

‘similar design; These are’the carpets in the hanby House,

the work entitled Rosa Hevwood,

in Westerville, Chio;” and in

*1n4§meri09ns at Howe, FPl. '59o The Brussels carpets 11lustrated

of the 1851 London Crystal Palace cxhib1+1on

N - -

1n the catlobue

The. latter are

are efcellent references for design devail.

zC
&7

reprodurea in 1i5ures 27 -

Tre parlor: carpetﬁng will extend frbm wall to—wall and

should be reproduced eccording to mic- centu‘y practice, inb

PR
O

two to three feet strips, sewn together.

Throw rugs were commonly placed in front of parlor sofas |

.and fireplaces., The prototype for the hearth«rug is one

executed -in rose garlands that was exhibited at the London

Crystal Palace (figure 26). During the summer months, the

hould be placed in front of the parlor sofa.

I

hearth-rug S

ol EE o oN

5. photograph, hanby House Parlor. in photo erchives,
“Cincinnati historical Society.

S. A., Ed., The Crystal P Palace Exhi-
cinl Issue (liew

6. John Gloaz, F.
‘bition, remublication of The Art-Journal spe

York: wvover rublications, Inc.. 1970},

1
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The parlor‘was'papered in'1853. and not again until

after the fTire of 1877 when-the parlor was both papered and

frescoed, The original &allpaper s not visible in the 1866‘

-photograph.

id centuly wallpapers commonly consisted of widely
spaced stripes enclosing serollwork and floral motifs. This
type of paper can be seen in a lithograph dating from circa

- 1865, of the interior of the Grant home, in Galena. Iillinols
(figure 2), and in countless other Victorian prints fron the
- 1850's and 60's. . The same pattern appears in the cheap,

maoh*ne~madc paper ﬂllustrated in Antigues, 102 (D ecember. 19?2)}

’
Fl' -
1050, P1., III. A reproduction of ‘the latter wallpaper was

called For in the hall, and the parlor wallpaper.SnOuld be

(=)

a higher oualivy version of the same paptr.

Usuvally, Victorian walls were - also furnished with border

papers:

- The side-walls of a room egually -ornamented
"~ 4n every part . . . by & rich paper, would be
~ . 4ntolerable were it not for the contrast pro-
- duced by the plain ceiling, and by the border
with which the paper . . . is finished under '
the cornice._at top, and above the base oxr sur-

base below.7
Border papers were listed on an_lB?é‘bill for papering several

7. J. C. Loudon's Encyclopaedia cited 1n, Frengiamore,
"Wallpapers." Antigues, 102 (December, 19?2) 1046,




N

~wl

g
-}'"‘?

L 2N 2N 2§ =N 2§ &

Part E
Page 10
- Parlor

'upper story roomu at the Taft house. and it is assumed that

they were also used on the parlor walls in 1853. A useful

referencezare the border measvrements given on a Wallpaper

‘sample dating from 1815-1825, where borders measured 6% inches

at the top and 23 1nches at the bottom.8-

" Also in 1853, the parlcr blinds vere mended and careful

examination of a photograph of the house exterior (1860's)

yeveals venetian blinds hanging in the lower windows. i have:

seen one illustration of wocden venetiean blinds combined with

. draperies, lore common was»the use of venetian blinds with

e wooden cornice -and simple valeroe. - The 1862 Cincinnati

City Directo*y contains an illuotrated advertisement for

A, Vieth, Veneuiau Biind Zunu eft“f;r"‘g The bdYinds picturcd

L

arc tdentical tc those featured in Aphigres Journal, 12. no. 5

(June, 1957), 3/. The lafter were used in an 1832 St. Louis

-parlor and they 1ncluded wooden boxings, carved in a Greek Revi-

7:va1'pattern, and wemapainted green.lo A valence, of the type

§llustrated in figure 31, hungm from underneath the,cornice
of the St. Louis example, and the blinds themselves were

faced with woven tapes in red and green.

8. Frangiamore, "Wallpapers," Antigues, 102 (December,
1972), 1050, Fl. II. :

9, Cincinnati City Direcctory, 1862, Cincinnati Histori-
cal Soclety.

'10. Katherine Haesler, Associate Curator of Furni ture at
the Henry Ford Museum, told me she had seen such blinde painted

" "in only two colors, green and brown; conversation of 2/19/75.
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The Ann-Arbor House at Greenfield Villagze contains the

same type of venetian blinds (figure 4), as does the study of

James Buchanan at Wheatland, illustrated in Otto, American

Furniture of_ the Nineteenth Century, fig. 411, Neither of the

)

.iatter. however, include valences. The valences in the Taft

parlor ﬁill match the figuredfdamask upholstery used on the

- parlor sulte.

-

Parlor Center--Furniture

. mafble~topped, rosewood, center table, Rococo

~Revival
antigue
2 rosewood} talloon-back side chairs, Bococo ‘ -
Revival I : ‘
' antigves

2 rosewood, LalloOi~-Dack . aiinichalrs,
Revival

]
G .
e
O
O
o

.antioues

A parlor sofa, marble-topped center table, and large

.and small armbhairs were purchased by The Tafts in 1854, for

s

$65, 365, %40, and $30, respectively. Upon William Howard

Taft's marriage to Nellie Herrqn, Louise Taft gave the couple

1

all of the above items, along with four more rosewvood chairs.

- These items probabdbly constituted the Téft parlor suite during

1

the 1850's and 60°'s.

No doubt, the rosewood parlor suite was Rocococﬁevival

—

in style., With regard to this style, A. J. Downing comnmented
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in 1851 “There 1s + « almost a?manie in the citiee for
ekpensive French furniture and decorations."11 Coinciding
with the inception of the Rococo devlval was the beginning,
on a large scale, of machine-made furniture. The latter
vas concentrated cpiefly in Cincinnatl and Grand Rapiés,

Michigan;

'Generally, Rococo Revival parlor suiltes--and this was

& style intended primarily for parlor uqe~~consisted of a

sofa (two sofas for-a double parlor), center table, four

'-side ohairs; and ‘two armchairs. The champion of the style

was the New York based John Henry Belter. - Although'some of

Belter's laminated rosewood furniture made i1ts way to Cincin-

neti, 1t was to Le found u“Jy in uhe venlithiest homes, &

Belter sofa &lon2 commandjng @175 by 1855
There were other cabinetmakers producirz Beltei-like
furniture at considerably lower prices. HNotable among these
were John Geyer and S, J. John, botn of whom were operating
in Cincinnati during the 1840 s, 50's, and 60's. -
The ‘price of the Taft parlor sulte 1ndicates furniture
of o quality somewhat above .the so-called “simplified"” RHococo. .
11. Downinz cited 1n, The Brooklyn r'1'1seum, Victoriana,

An Exhibition of the Arts of the Victorian Era in n*ericd
(The Brooklyn nuseum. 1960).

12. The Yetropolitan Yuseum of Art, 19th antury-America,
Furniture _and Other Decorative Arts (New York: Lhe retropoli-
tan Museum of Art, 9/0) There are two Belter sofas in the
John Eauck House, and a Belter sulte, comnissioned by Julius

Freidburg, in the Cincinnati Art Fuseum,

3
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- A "simplified” Rococo sofa - cost anywhere from 328 to $u5;13

Louise Taft described the parler center table as rose-
wood with'a black marblé top and black walnut legs stained
to lcok like rosewoodf Approximating this descfiption is &
pedestal table in the John Hauck ﬁouse. in Cincinnati, dating
from circa 1850 and siénéd by éw q. John (acc, i# 1970.89, see

figures 13 and 1k). The téble has a cartouche-~shaped black

marble top set upon a carved mahogany bed andnbase;supported

by four diagonally placed legs., Carved decoration consists

 of & siuple cartouche at the center of each side with turned

‘finlals hanging below. The Hauck House table is nearly iden-

tical to Pedestal Table, # 119, 1n'Thomaé Crmsbee's Field
N L ~

Guitde te Americen Victorian Furnilture. According to Ormsbee,

this %fable was also produced in rosewood veneer.

Two side chairs and two armchairs are symmetrically

.arranged around the center table. The side chairs will be

~acquired in accordance with Balloon-Back Chair, # hA, in

Field Guide to American V{ctorian Furﬁiture@ This chair

vas asdvertised as early as 1836 in the Cincinnati Book of

Prices,. and it became the dominant occasional and dining

13. Conversation with Bob Bishop, Curator of Furniture.
Henry Ford Museum, 2/18/75. :

14, Thomas H. Ormsbee, Field Guide to American Victorian

Furni tuvre (New York: Bonanza Books, 1952).
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chair of the Rodoéo Revival perlod.15 The cresting and back

splat of the chaly» were carved in leafege and fruit motifs,

- and bracket-like arms: extended from the back to half the

depth of the seat. An unornamented version of the balloon-
back side chair may be seen in the refurnished Grant parlor
(figure 3) | | | - |

Two armchalrs stand beuween the center table and the

fireplace. Numerous examples of arnmchalrs pulled up to fﬂre-

places may be seen in ﬁhe Harper's Seeklysé dating from the
1860 ‘s, _ _ | |

In speaking of her 1ar3e and small armchairs, Lou1se
Taft must have been referring to thc so-called gentlemen s
and 13diés‘”éhairsi the letter of whﬁoh was considerably

lower and haid a- smaller seat area than the former. Gentle-

men's and lauies chairs comp]ement1n5 the table and . chairs

" i1ndicated above are the Balloon-Back Chairs. #'s 11 and 12,

in Ormsbee's Fie?d Guide. Both chalrs were produced in rose-

wood and had crcstings carved with fruit and 1pafage.b The

back of the large chalr was upholsterea and tufted and thev

~arms padded. The ladies' chair had demi-arms formed &as an

exten°1on of the chair back, The 1attef chaixr 1s vi"ible in

the 1865 lithograph of the Grant family (figure 2)

15. Otto, American Furniture of the Nineteenth Century,
p. 137, .
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.Furnifure—-West Wall
spool-turned, corner whatnot, rosewood, Rococo
Bevival )
' antique
burr elm, folding-top card table, American
Restauration < :
" antique
2 gondola stde chalrs, mahogany, American | '
Hestauration '
: : antigues
medallion-back, rosewood sofa, Hococo Revival :
: antiocue

'The parlor whaLnot was custom -made in lgfb for 925 As

1t was ordered simultaneously with the rosewood parlor suite,

.the-whatnot wés probably also oonstruoted of rooewood and

designed aiong Reccco Hevival lines. Deawing # 182, in. Picld

. Gutde to Americsr i Victorian Furniture, i1llustrates tle stand-

ard corner mhatnot of the period The trianzular sﬂelves

'numbered four to six and they were bullt progreesively deeper

- towards the bottom. Three spool—turned spindles with pro-

jeeting finials at the Lop supported each shelf. The top

shelf. and sometimes the lower shelves, were flanked on two

sides wWith serolled and plerced strips. An identical whatnot

was advertised in 1876 by the EKansas City firm, Abernathy,

North & Orrlson.16

16. catalozue: “Abernathy, North & Orrison. Kansas
City, Eissouri.‘Illustrated Catalovve,™ p., 121, bound in back
of Xansas Ciiv uirectory, 1776, Snyder Collection, Library,

“Universtity ol Missouri at Kansas Clty.




B
L3
1

P
B
St .

Part E
Paze 16
Farlor
In addition to the center tadle, the parlor contained

one to two card tables~—LouiseTaft mentioned an 1861 euchre

party in the parlor with two tables--and a stand. Two tables

_and & stand were among several pleces of furniture re-varnished

in 1853 by Grandpa Taft, These 1téms, then, were probably
purchased during the 1840's, Also dating from prior to the

1850's were several "cobmon” mahogany chairs, two to four of

which Loulse Tafi spocke of retaining in her redecorated parlor.

Americen Restauration design is evident in the famous

. 1833 advertisement published by Joseph Yieeks & Sons {figure

'33), This style was extended into the 1840's by the furniture

designs-of the Baltimore architect, John Hall, The ieeks

aidverbtigement (onteiheﬁ‘a design Tor & folding-top card

table (fi*ure 33 # 34) that Drevailed t}rouﬁhout the 1Rh0 s

and 50's. The iable was supportnd by an anaular. vuse pillar

T

on an abacus-shaped.base..with four_rising, scroll feet. The

- same table is illustrated, in burr elm, in Celia J. Otte's

American Furniiure of the Nineteenth Century, fig. 251.

-Also illustrated in the leeks ad were two varieties of

. the Hestauration gondola chair {figure 33, #'s 11 and 12).

The 6hair had a vase-shaped splat, uprights curving forward

to the seat rail, &nd plain console front legs. The first

version, with a carved cresting (# 11}, is called for here.

‘An identical chair, in the collection of the Henry Ford:
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Museumr, mzy bé seen in Otto's American Furniture, fig. 214,
We have no description of the parlor sofa, but it must
" have complimented the rest of the parlor suite. The medallion-

back sofa, 1llustrated in Field Guide to Amexican Victorian

Egigligzg, " 56, matches tﬁyRocoéo Revival pleces called for
in the center of the room..fThé upholstered medallion in this
type of sofa was elther oval or cartouche-shaped, and the
top rail vas cafved with a'simple cresting of flowers andr

- fruit. An inexpensive version of this piece, in black walnut,

‘exists at the Henry Ford Fuseum {acc. # 30.34.3).

Furniture~-North ¥all

Gothie cﬁair. walnut
The Gotﬁic cheir, also acquired:in 2854, cost %lE-an@
~Wa§ upholstered in "brizht, colored figﬁres". Althouzh mid-
.16th century decorators considered the most apbropriate use
of the Cothic chair to be in the hall, 1t was also dceﬁed
“suitable‘for parlor use,
The prototype is a walmut side chgir at the Henry Ford
_Museum (acc, # 2B8.899.152). This chair is basically a Hococo
Revival design overlayéd with Gothic carving. It is repro-

duced in figure 6.
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Furniture--gast Wall
square paino, rosewcod

' : antigue
. 3-legged, pedestal piano stool, rosewood ' '
: antique

'balloon-backAside'chair. fosewood, Rococo
Revival ' : : : _
antigue

 In'185h the Tafts imported a‘rosewood plano from Boston.
This was apparently the only majdr item iﬁ the hcuse purchased
oﬁtside of Cinoihnati..'lt 1s assumed that this was & Square'

_piano, both from its cost (3365 including freight) and the

fect that, after the fire of 1877, the Tafts bought a grand

piano. Upon the piano's arrival, & matching rosewood stool.

-.was acquired iﬁ Cinéipnati.
A nirrer, purchased irn 1857'froﬁ'é r:-2ighbor, was hung
. between the parlor dooré. ovér the piano.. This reference to
‘the placemént of piano and mirror is the oniy.mention we have
rezaerding the arrangement of the parlor furnituvre.
- Certainly the most well‘known mid-centur& rplano manufacturer
was the Bosten firm of Chickering and Mackay. In the 1850"'s

~the cases of Jonas Chiokefing;s Planos were usually rosewood

vencer and thé cabriole legs were painted to simuiate rosewood,

Y

The six-~octave keybvoard was standérd.1?~ AqCﬁickeriné piano,

pé?. Ormsbee, Field Guide to American Victorisn Furniture,
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dating from 1850, is {11lustrated in Antioues, 104 (Ausust,

1973), 230. The latter is 1in the collection of the National

Museum of History and Technoloxy.

subjects of mid-century_111ustratoré. Piano stools were
4nvariadbly depicted with pedes£a1 bases and three feet.
Seats were upholstered and fringed. Such a stool is pictured -

4n the April 7, 1860 issue of Hzrper's Weekly.

Often, an occasionsl chair was pulled up to one. side

of the piano, and a balloon back chair, 1dentica1 to the

parlor suite side chalrs, will be placed to the south side

- of the Taft piano.

“ Furniture--South vall

u -mahoganj stund, American Restauretion i

= ‘ - ' antigve

Ei "Sleepy Hollow" rocking chair, black walnut

o | - ~ antique

El balloon-back, 1osewood side chalr, Bococo

A Revival ' -
» ~antigue

BT

G

The work stand is one of the parlor pleces dating from
prior to the 1850's., It is placeihfunctionally, beneath a .
window. The stand should approximate an American Restaufation

piece at the Cincinnati Art Nuseum (acc. # 1921.233). The

latter is currently on exhibit 1h,a Civil War period fashion

"';Z}: . :

'The romance surrounding the pilano was one of the favorite :
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display. It sits on a pedestal.base.wifh four rising, scroll
feet, and contains two small drawers with glass pulls, |
Loulse Taft made repeated references to her rocking
chairs without specifyinz their locations. One id-1Gth

century advertisement for rockers included suggested use as

‘a "ladies’ Sewing Chair".18‘ it, therefore, seems appropriate

to include a rocking chalr among the parlor.furnishings,
placed'so'as to sugeest corfortable access to the work stand.
Ihe rocking chair should resemble the “Sleepy Hollow"

rocker in the collection of the Shawnee Mission in kansas

City, Kansas (figure 7). While this particular chair was -

" ased at the Shavnee Mission as early as 1832, it is identical

+n desipn to the "Sleepy Hollew" srmehazir 1llustrzted in

Pieyd Guide to Anerican Victorisn Furmitire, # 1%, the latter

‘dating from 185C-1870,

" On the -opposite side of the fireplace .stands the Tourth |

.~gide chatit belonzing to the dococo Revival parlor suilte.

" Fireplace--Furnicshinzss

TDodege ‘s Patented urate

~antigue
brass tohgs {winter only) |
antigue

brass shovel (winter only) '
antiague

18, Otto, American Furniture of the Nineteenth Century,
p- 17’4’. -
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embroidered firescreen, rosewood, Hococo Hevival

(winter only) o
' antigue

fireboard (summer only) .
' ‘ reproguction

Even after the introduction of central heating, the.

Victorian fireplace reméined én'important‘gathering place,

stgnifying emotibnal 1f not bodily'warmth. Similarly, sfter

the introduction of gas lighting, candlelight was still-
occasionally used to set a romantic mood.,
Every fireplace in the Taft house was equipped with a

"Dodge's Patented Grate”. Presumably. these grates were

favailable in Cincinnati,. ;he &rate still extant in the

birthroon Fireplsce will serve as the p*o»o‘"p
Required a;cesséries included only ﬁongé and a shovel
thuat are to‘bp-exhibited.1eaning'against either side of the

nantel. Both should be brass with the eyceptton of the

. shdﬁel scoop, which should be 1ron.

The antique firegcreen represents one enmbroldered by

Louise Taft in 1857. The Rococo Revival firescreen 111us--

trated in Frances Lichten, Decorative Art of Victoria's Era,
p. 100, is typical for the period 9

As much a8 possible was done to minimize Victorian fire-

~places during the summer months, particularly in cities such

19. Frances Lichten, Lecorative Art of Victoria's FEra
(New Yor¥: Charles Scribrer's Sons, 1950). :
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as Cincinnati where the heat became especially oppressive.
_ Sometimes furniture was even rearranzed in order to obscure
the fireplace opening. Often, fireboards were set up, as
:15 called for here, The fireboard will be covered with the-
-néame wallpaper that is used on the parlor walls. 'This practice

Ls 11lustrated in, Rev. John Atwood and His Femily, Fl. 70

in, Anmericens at Home. The fireplace accessories should be

removed st the time the fireboard is installed.

FYarlor-~-Uphelstery

~parlor sutte--Tigured iinen damask
: . S reproduction

fgondbla side chairs--black figured horsehair'"_‘
: - reproduction

V-Gothic chair-~tapestry

reproduction

MSleepy Yol low" rocking chair--velvet _ :
reproduction

piano étool-—velvet,‘fringed
. reproduction

In 1873, ¥illiam H, Téft's‘older brother, Hossy, had
the parlor furniture recovered as a gift fb-the family. - This
“probably included bnly the parlor suite} At an earlier date
.Louise Taft mentioned the use of slipcovers in her parlor,
a common practice befofe the introduction of steam peai, when
soot and dust were still a major concern;

511Xk damask upholstery is usually assooiated'only with
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furniture of the hlghést qualtty,'such'és Belter furniture.
Linen damask was a less expensive alternative. The figured
linen damask upholsterylén-the Rococo Revival parlor sulte
will bé reproduced in either "arsenical" greén or zold.

The black horsehair that is called for on the gondola

- Restauration chairs represents the most common type of uphol-

-stery in the parlor. Louilse Taft's reference to an old

“haircloth sofa' in the 1ibréry Justifies the use of this-

-.material on pieces.that‘predatéd her tenure in the house.

" The upholstery on the Gothic chair is tapestry and the

" .yocking chair ard plano stool will be covered with plain

- wvelvet in either'gréen or gold.

- Pagrlor--Cther Furniture Coverinss

-ceunter cvable--fringed Indian shawl

untique/reproduction

f piano-~fringed Indian shawl :
' : : antique/reproducticn

~card table--printed throw, with bbrder ,
_ antigue/reproduction

rocking chair--antimacassar .
‘antigue/reproduction

~work stand--doily
~antique/reproduction

firescreen—-Beilin work embroidery ) -
antioue/reproducticn
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In his Architecture of Country Houses. A, J. Downinz

advised the decorator: ". . . all tables depend on drapéry
or cover . . . concealing all but the lower part of the-legs."zo
_ And, regardless of how elaborately a table was carved, most
tables 1llustrated in mid-19th century prints were draped, as
were pianos.v _' - _

. By the late 1850's the ladies' fashidn_market had been
flooded with the indiaﬁ shawl.- Genuine Cashmere shawls were
beyond the means of most Victorian womeh, end shawls with
printed‘ﬁr embroidered designs were soon devéloped in Paisley,
England to meet the burgeoniné deménd.- Louise Taft appears
to have succumbed to the fashién'és. in i859, shé attended the

.opere Adrap=sd in an “Indian.shawl“.zl

O .- -

‘e

‘Very few df,the shawls have survived, pdrtly because"

’ . R brd
they were quick.y adespted to parlor use, as decorative *f,’nJ:'o*.-.'s."'2

g

-+ The pérlor center table and square piéno will be draped

-with printed, woven, or enmbroidered versions of the Indian

i

shawl. HNumerous designs for shawls wére'exhibited at the

London Crystal Palace and are repfoduced in figures 35 - 42,

B

ahd the pilasley sﬁawl exhibited on the square pilano at the

o

20, Downiﬁg cited in, Otfo, American Furniture of the
Nineteenth Century, p. 152.

3

21, Ihsbel iloss, An American YFamily, ihe TaftéL 1678 to
1964 (Kew York: The World Fudblishing Co., 1964), p. 31.

22, Lichten, Decorative Art of -Victoria's Era, pp. 45-6,




_ numerous patterns fcr. antimacassars, or “tidys"

cotton.
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'_-John.Hauck Hoﬁse'éppears in figure 15. Figure L2 representé
a senuine Cashmere shawl that was reputedly purchased by

"Queen Victoria.

The card table covering is a printed square cloth with
a wide border such as appears on a round table'in the Grant

1itho”raph (figure 2). A sim*lar covering is pictured on

a card table in the February 11, 1860 issue of Harper's Veelkly,

The lace antimaCasqar ‘becare popular in the 1860's and

prevatled throughout the 1890's. Godey's Iady's Book carried
The follow-

'~ing should be referréd to as prototypes for the rocking

--chair antimacassar: Godey's Lady's Book, 51 (1855), p. 70;

s (18573, p. 457; end 58 (1857), wp. 286; 391, and 481. A1

/e

of -the above. were rectangular and were to be netted ‘n-white

*

Godey's 'is also an 1nvaluab1e reference for "lamp mats"

~of doilies, such as 1is used on the work stand:s Godey's lady's

. Book, 55 (1857), p. 263; and 56 (1858), 5. 56, These were

to bs crocheted in colored yarns and employed beadwork on

- the edges.

The wost popular form of ‘embrotdery during the Victorian
era was Berlin wool work. Berlin work employed worsted wools,
1n & tent or cross-stitch on square neshed canvas.23 A Berlin

7 23. Barbvara lorris, V*ctor*an Embroidery (hkew YorY:
“Thomas Nelson & Dono, 1962), pp. 19- 31.




(1854), p. 198. ‘

Parlor--Lgm
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‘work pattern for a firescreen 1s featured in, Godey's, 4R2-49

os_and andiesticks

plano~~-gstral lamp

_stahd——Argand lamp

[ .
i : - . .mantel-~pressed glass, dolphin-shaped candle-

sticks o

The astral lamp was

»early Victorian parlors.
column,Aand ﬁarble base.
Fniiledelphia in 1843, is
Museum of Ar® éptalogue;

" The dome on this lawp is

leaf castings at the top

antique

.anticue

anticues

the table lamp found most often in
It ﬁsually had a zlass dome, i1t
A typical astral lamp, made in

A tn the Metropol!l tan

i

19th-Century_§E§ricé.‘fig. 82.2
frosted and cut glass. Only the

and bottom of the column are gilded.

g. . _An astral lemp will sit on the horth end of the piano, on top

‘of the Indian throw.

; i | :
@ ‘ Nearly -as popular as the astral lamp was the Argand

lamp that is called for on the work stsnd. This lanmp had an
- .amphora=-shaped o1l font and two zglass domes extending on arms
from the central font. One example, made in Xew York between

2. Metropolitan Museum of Art, 19th-Century America,
“Furniture_and_Other Decorative Arts (New York: Hetropolitan

Fuseum of Art, 1970).
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1835 and 1840, is illustrated in, 19th4Centggfomerica.'flg. 83.

An Argand lamp will sit on the work stand, with a square

doily beneath. _
Dolphin-shaped, pressed glass cahdlesticks are‘eihibited

on either end of the mantel. These were extremely popular

. mid-century mantel decorations, and may be seen in a Harper's

Weekly interior dating from Decewmber 1, 1866; Two examples,

nenufactured in Sandwich where a huge number of these candleQ

"sticks were produced, are 11lustrated in, 19th-Century Axerica, .
“fig. 94. The latter were pressed in opagque blue and white

'glass.

Parlor--Accessories

~rectanzular mirror, American Hestauration

antigue
g11lt ormol: mantel clock
A ' _ antique
wall shelf with John Rogers group
antiques
-center table: )
Harriet Beecher Stowe, Uncle Tom's Cabin
Elisha X. Kane, Artic_Zrxplorations
Washington Irving, Life_of rdashinzton
- ' - antigues
papler-maché writing case
- antique

. L

-dried flowers, under glass dome
reproduction/antigue
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whatnot:- h

aquarium .
reproduction

"Niagara Falls" parian pitcher ,
parian statuette (s) . ‘
: : o . antigue

small bouquet
reproduction/antique

seashells -
reproductions

bell rope--center table

reproduction

:hanging wire basket of ivy-¥SOUth window

reproduction

The mirrer purchased iﬁ 185?}measuréd 62" x bs" and was
of tﬁe finest French'plate glass with a "simple but handsome”
frsme. 'The criginai,cosﬁ of theamirrbr4was 3137,
According to this deééribtion, the mirror was probtably
‘4n the Restaurztion style such as the mirrors edvertised in

the New York Evening Post: “Elezant Pier Glasses, French

Plates, sixty-five inches by thirty-three incheé; sixty inches
" by thirﬁy inches."z5 These mirrors had simple gilt frames

and rounded top chners with slight crestings. A Restuaration

mirror 1s 1llustrated in Celia J. Otté's Arerican Furnttufe

25. New York Eveninz Post cited in, Otto, American
Furniture of the Hineteenth_Century, p. 89.
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of the Nineteenth Century, fig. 207. The latter is similar

to the mirror that hangs above the plano 1nrthe restored
Grant parlor (figure 3). o ' - - _
The Taft.mirror ‘should be hung according to the épecifi4 .
cat*ons given for hanginb the parlor pictures.
‘The porcelain and 511t ormolu mantel clock vas among
26

Katharine M.’McClinton'S'lisu of common Victor*an “"Accessories"”

Generall&, this type of clock was of French manufacture and

.was-decorated'with figuies of feclining muses. Two examples

appear in Eric Bruton s Clocxs and Watches, fig. 58; and

Hallace huttﬂnb s The Clock Boo&, fig. l5u 27 The latter

'%examplc is *n the collection of the ussei Institute and has

POI‘CG.Lal n mCUIlCS v

A oafved stelf will bé hung on the vest hall. Suitable

-shelf types were illustrated in the 1376 catalogue put out

by the Kansas City firm of Ab°rnathy, North & Crrison. A

- page from Lhﬁs catalogue 1is reproduced in figure L3,

The plaster figures of John Hogers were found in riddle-

- ¢class Victorian parlors everywhere. There is a nrogers group

‘pictured on a well bracket in the painting, Visitinxz Srandma,

26. Katharine Morrison McClinton, An Outline of Period

- Furniture (Kew York: Clarkson N. Potter. Inc., 1972), pp. 232-33.

27. Eric Bruton, Clocks and Wa*che>; 1400-1900 (Kew York:
Frederick A, Praeger, 1967); Wallace lkutting, the Clock Book

- (Framinghanm, Massachusctts: 01d America Co., 1924).
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P), 126, in Barold Feterson's Americans at Home.
In theAearly 1880's, William Howard taft presented a
wedding ¢ift of two Rogers groups to a friend. They were

Cominz to _the Farson and Speak for Yourself John. Both are

in the collsction of the William H. raft NHS (acc. #'s 395
and 396). An alternative to bne of the'above is the earlier

'Rogers group, Council of der, two copies of which exist in

the collection of the Museums branch of the National Park
Service. : | | |

A1) of the Tafts.were avid readers. It 1s not updom—
mon to find bééks“and néwspapers tncluded ih Victorian parlor
scenes, In 1856 Louise Taft was ébéofbed in Harriet Beecher -

fh*q hook on -

]

Stowe's Uncle rowm's Caoin. The inclusion o©

the center t2ble is intended to indicate the approaching

Civil War. Other books mentioned in the Taft correspon%ence

weré Dr. Elisha K. Kane's Artic Explorations, read by Alphonso

in 1856, and Vol. I of Washington Irﬁng's ILifTe of MWashinston

_that was the first menticned (1866) reading material of William’
Howard Taft. Louise Taft had read Irving's entire Life of

Washinzton at an earlier date. I possible, original editions -

should be acguired of these books.

Also included on the center_téble is a papier:méché
writing case, listed as a standard parlor accessory by Katharine
M. McClinton and representative, here, of Alphonso Taft's

compulsive letter writing habits,
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The centef‘table s decorated with a zlass dome contain-

ing dried Tlowers. This ts perhaps the i'tem that best typi-
7 -Ties victorian decorative taste. The arrangement is $llus-
EI trated, mrlong with directions for preserving flowers, in |
Godey's Iady's Book, 57 {1858), p. 164,
| ~ Early 11.1 1856, Godey's, .5_{1-(}85?).. };>._ 51',' qnnouncéd that
EI the marine and fresh.water,aquariums conceived by their staff

the previous year were "already a ragé". That issue contains
1llustrations of both rectangular and round tanks, along with
instructions for their creation and care. A round aguarium
is one of the whatnot cufiosiiies. |

~ Other items on the whatnot iﬁclude a "Nyagara Falls"

porien plicher, The Tofte vislited NMiesovra Falls in 1852 and

o

Lovias Taft wrotc. of the occasion: ", . . 1t—w¥11 be sonething
' to tell Willie years hence that he crosscd the Fiagara River
in a little -row-boat within reach of the-spray from the Fells~~

before he was a yeér old.” A “Niégara Falls™ piﬁchef is

reproducéd in the‘Hetropoiitan‘catalogue; 19th~-Century
Aperica, fiz. 138. o

Parian statuettes were the earlier and less expensive
counterpart of the llfe~sizé marble figures that decorated
- the homes of the late Victorians. " Parian plgces vere exhiblted
at the London.Crystal Fajace and are reproduced -in flgures L&,

48, and 49, as prototypes for the whatnot statuette., The
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two groups of “Children Sporting with Goats" are a well-known

pair. All three examples were of English manufacture.

The tiny bouquét is ‘a motif seen often in early Victorian .

interiors. One is clearly visible in.the 1845 painting in

the FMuseum of the City. of Kew‘Xork, ¥r. & Vrs, Charles Henry

| Avgustus Carter. The painting is reproduced in Americans at

~ Home, P, 71,

_Seashells of all types were hallmarks of the mid-century

taste for “collectibles". Favorites were conch shells and

A Q »
~nautilus'.2“ The shells on the whatnot should nunmnber fronm

. three to four.

In 13863, several single bells were hung throughout the

Taft house. Certsinly, one of these would have been placed
oin the'parlor. The bell rope should hang within easy resach
-of the center table, such aﬂ_isfillustrated in a Harper's

'~ygek11 parlor scene dating from May 5, 1860, Fatterns for

“bell ropes are i1llustrated in Godey's Lady's Book, 52 (1856),

pP. 71; and a variety of tassels are 1llustrated in, Sodey's,
56 (1858), p. 265. -
Thsbel Ross described the 1861 Taft library with baskets

of vines and ivy hung in the window.29 While the great era

28, Lichten, Lecorative Art of Victoris's Era, p. 47

29. Ross, An Amériéan Family, p. 37.
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of indcor palms.and ferns did not come into full bloom-untll

the 1870's, single potted plants vere scen as early as the

1840°'s, and hanging vines were CoOmiIon by the 1860's,

There are two Harperfs Weekly interiors that are'good
references for hanzing ivies: June 29, 1861, frontispiece;

and June 14, 1862, The hanging apparatus in the 1861 interior

15 decorated with long tassels. instructions for planting

and honging a wire basket appear 1in Godey's, 56 (1858), p. U455,
This article suggests 1lining the inside of the basket with

“yich, green, velvet" moss and then dirt, 1n'which German

‘4vy may be planted. The basPet in the Taft parlor should

~be hunzg with the same cording that is used in hanging the

- parlor pilctures.

Parlor—-Pigtures

0l portralts:
Alphonso Taft, 1859
. ' antlove
{ecollection, William H, Taft Mis)

"Peter Rawson Taft, 1859

(collection, William H, Taft NaS )

‘Sylvia Teft, 1857 ) -
antique
(collection, william H., Taft HHS)

photegraph: Louise faft and Hilliam H. Taft,.

1858
reproduction

photograph: William H., Taft, c. 1866

- {collection, William H, Taft NS )
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i en*ravlnwv: The Yoyaze of Lﬁfe a set of 4
enzravings bv James Smillie after the work
of Thomas Cole

antigues

hansging material: twisted red cording and glass-

headed nalls
reproducticns

" The Tamily portraits were commissioned in 1858-59, Spe~
cific mention was madé énly of Alphonso's, Louise's, and Peter
Rawson Taft's portraits. Sylvia Taft's portrait had gpparentlyr
been‘painted et an-eaflier date as 1t hés survived, dated 1857,

"4{n the collection of the %William Boward Taft NHS, along with

those of Peter Hawson and Alphonso Taft, both date 1859 (acc.
#'s 351, 352, 353). The portrait of Loulse Taft has been
lost, the three surx viv‘hf nort»aits are oils and carry the

signzture of w11*1am Valcutt., The frame:; are gold-peinted

ﬁbsber on wood, molded into a florpl and leaf desigu.

Sylvia and Yeter Rawson Taft's portraits'will hang in
the southwest cornexr of the parlor and Alphonso Taft's will
héhg on the east wall._oppbsite those of-his parents. |

An 1858 photograph of Williem Howard Teft and his mothexr

is reproduced in Ross, &n American Family, p. 234, The ori-

ﬁinal 1s housed Iin the William Howard Taft Papers, Library of
Congress, A copy of this photograph will hang abvove the pilano,
on the north wall, together with the c, 1866_photoé}aph of

William Howard Taft (figure 1). Both should be mounted with

VR LR ST AT = B R L P S I R T Dkt e eI
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. Taft bought several "pretty"

“tic landscapes such as Thomas Cole's Yovth,

_ Americen Art Union's most widely distributed engraving.

Cole by James Smillie included Chilchood Youth,
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23 inch white berders in- oval gilt frames, in accordance with

Louise Taft's description of a photozraph of William H. Taft

" taken upon his third bdbirthday (this particular photograph has

not survived).

At the same time the family portraits weré painted, Lcuise

engravingé to 111 up the recesses

in.her parlor. Indeed, sho was Tollowing the mid- ceniury

trend described by hussell Lynes as, “a heaa~over—heels fad

for picture collecting."JO' The most popular prints were roman-

which became the

Youth
was first introduced at the 1849 lottery of the American Art

Union,
The four engravings execubted afﬁer the landscapes of

Manhocd,'and

01d Ase. ‘The set is available at The 01d Print Shop. These .

enzravinzswill be divided between the north and south walls.
A1l of the: above should be hung in the salre manner as

the pictures in the Grant parlor (figures 2 and 3), matching

Louise Taft's description of. suspending her pictures on lonz,

fed cords from nails driven in near the ceiling, which method,

she added, created a. "very ornamentgl" effect,

730. RBussell Lynes, The Tastemakers (New York: 1955),
p._3. . . .
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The twisted cording and glass-~headed nails used in the

- Grant home are modexrn reproducticns. "Picture Nails" were

illustrated in the 1875 Abernathy, HNorth, & Orrison‘furhiture

catalogue, They are reproduced in figure 32.
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Dininx Room--Room Use

The Taft dining room was used for family meals and for
formal dining.- Cn several qccasions. Louise Taft breought
ladies into theidinirg rooﬁ to admire her silver and china,
| During the 1861~ 18?7 period, family dinners would have.
ranged in numbers from five to ten.. Charles had departoé
" for Andover in 1859 but would have been present at the dinner
Atable during holidays. »Rossy_follomed his brother in 1863,
>>The family was further diminished,ﬁy the deéthé of Grandmé '
Taft in 1865,.and of Grandpa Taft in 1867. And b& 1874 Williawm
Howard Taft was enrolled at Yale, leaving only Alphonso, Louise,
" Harry, Horace, aad Fanny Taft as permanert'residents of the
¥t. Audburn house. The only iong.térﬁ house gueéts duriné'
-'this period were Louise Taft's sisters; Susan and Anna Tforrey
who each spent several months with the family in 1863 and
1869, respectively. '
The following menu waes served to 14 guests on lhanksnging
- Day, 1858, and is probably exemplary of formal meals in the
Taft dining room. The menu included roast turkey, chicken pie,
oyster soup, scalloped oysters, vegetables, cranbefry saude,
plum pudding, minée and custard pies, apples,inuts, reisins,

and coffeec,




.

-
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. support to the Temperance Crusade.

“table thét must have been intended for use here was purchased

in 1873, ~Styjistioa11y the dining room probably post-dated

“the parlor by a few years.

ucollection of the William H., Taft NES that refWGOt the

Coomanner.
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Althouch the Tafts wére. by'ﬁaturé, temperant people,

alcoholic beverases may have been served on occesion., It is

perhaps siznificant that "Louise Taft refused to pledae her

Dininy Roor--Furnishings

" The dining room underwent redecoration in 1869, that

and an extension

probably consisted of painting and papering,

The decorative scheme in the refurnished dﬂnﬁné rocn

has been 1arﬁely debermined by a set of four chairs in the

Louio XVl substyle of the Rernalssance ReJival. The Renaiqsancq

“Revival existeo simultaneously Wlth and lasted nearly a

s

~decade lonaer. than the Bococo Revival. It was not unusual

to find each rToom of & Vicporian house furnished in a distinct
While the parlor is furnished in the Rococo Revival

"style, most of the dining room furnishinzs will complement

the Renalssance Revival chalrs,

American Restauration pieces are included in both rooms.,
This earlier style is, in fact, more complementary:to the

Renaissance Bevival than it is to the Rococo Bevival,.




E

- - -
=

£xmoreny
‘..

Part ©
Fage 39
Dining noon

tear- crop design wallpaper. blue, rose, and white
. . reproducfion

Axminster carpet, blue, rose, and white
' . reprogduction

venetian blinds with carved boxings, and linen
damask valences
‘ reproducticns

coal-burninzg, cast-iron stove (winter only)
I antioue

japanned coal hod (winter only)
. antiguve
o Ihe prototype for the dininr room wallpapcr is the paper
(c, 1868) in the library of the Lockwood Mansion, in Norwalk
«Connecticut,31 This'paper i's similar to g fleur-de-lis patterned
papef exhibited at the London CrystallPalacc (figure 25).
The frame&ork of both papers is a large tear drop design. -
_ iThe diniqg'room carpet represents.some'of'the Axmincte
: fcarpeﬁing mentioned by Lduise Taft in 1878. While this refer?
‘éncé falls éfter our period of ;ecdnstruction, the Axminster |
~carpeting mentioned was in need of cleaning,and, therefore;A
.pust have been present in the 1861-1877 house. |
An Axminster-carpet exhibited at‘the London Crystal
Palace is reprcdgced in figuré 30." A "Patent Axminstef" of

similar design 15 1llustrated in the catalogue, dhe Crystal

Palace Exhibition, p. 89. The latter differed from the

31, lary E. Adams, Ed., "The Lockwood-Fathews Mansion"
(Norwalk, Connecticut: Lockwood-Mathews lMansion Fuseum of
Norwalk, Inc.), frontisplece, and p. 2.
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_ standard Axminster in that 1

"motif with elaborate vorder and corner patterninsg.

Part o
Page 40
. Dining doon

t wes hand tied rather than woven.

Both carpets were designed around a central cartouche-shaped

A less-

-élabofate,’overall design of 1ar§e floral clusters exists

in the parlor Axminster at the John Wornall House in Kansas

City, Missourl.
. The carpet in thé‘Téft dining roém will extend from wall
to wéll énd should be woveh in two foot stfips, seﬁn‘together,
Window cover{ngssﬁould bte identical to the venetian blinds
in the périor (see fizure 4). Figﬁred-damask'valences will
be_acduired in the rosy color'bf the Louis XVI chair upholstery.
This roon was heated by stové>rather than fireplace{ .

dYhe dining rooum stove dated Trom priox to 184k zs5, in Novermber

of that year, reference was nade to the ctove being taken

out of stbrage, flaked, and set up. Stoves were apparently

“yemoved durinsg the summer months. ‘Several prototypes exist
" for this item. The "Ilion" stove, patented 1853, by VYazer,

. Richmond, & Smith ofvTroy.'New York, is reproduced in Waite,

"Stovemakers of Iroy, New York," Antiques, 103 (January, 1973),

" 139; a stove, manufactured in Albany, -New York by FPotts & Co.y .

i1s pictured in Joseph T, Butler, "“A Case Study in Kineteenth-
‘century Color: Redecoration at Sunnyside,"” Antigues, 78

(July, 1960), 56, fig. 53 one dating from around 1850 that

~ was decorated. with grape motifs is 1llustrated in J. H. Peirce,
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"Box .Stoves and Parlor Cook Stoveé.“ Antiques, 48 (November,
1948), 349; and an elaborate Hococo Revivel stove (1.846) 1is
pictured in Antigues,. 43 (June, 1943), 254, The rectangular
body of the latter was topped by an urn and restﬁ on heavy
leaf-scrolled feet. All of the above were cast-iron althoush
the 1éét‘exaﬁple was pathted_whtte to resemble pottery;
Beside the stove sits a coal hod, the protbtype fdr
which is the hand-painted, japanned coal hod reproduced ‘n

Clarence P, Hornung's 1reasurl~of American_ Desizn, fi 1195. 32

Dinine Rocm--Furniture

black walnut extension'tableA'

M-.”*""- - e . S

antique
‘wainﬁt stdeboard, Rona* nce Rev‘v»1 :
gntigue
dish cabinci, Rococo Revival :
- ~ ' antigue
" pillar -and sdroll pler table, mahogany veneer
on pine- . '
antigue
L YLouis XVI side chairs
antioues

- (collection, Williem H. Taft ¢ RE3)

6 side chairs, Renaissance Revival

high chatr, Hitchcock or bent-arm type

32. Clarence P, Hornunzg, Treasury of_ Americen Desiugn,
b Vols. (New York: Harry N. Abrams, Inc., 1972).
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The dininz room tadle will be acquired in accordance

with the two-part dining table plctured in Crmsbee's Field

Sutde to Americaen Victorlan Furntture, # 103. This six to

Aeight foot, rectanzular table consisted of two five-leg

compoﬁents, each with a drbpvleaf, The ends .of the table

were equipped with platn; found~ended skirts. ~This table type

ﬁas produced primarily during the Renaissanoe Revival period.
_A Renaissance Zevival sideboard sits against‘thé west

wall. £ should approximate a sidevoard datinz from circa

- 1850 in the collection of The Grand Rapids Fublic Museum

(figure 5). xhe latter was made by the Grand Bepids cabinet-

paker Seorge M. Pullman. A nearly 1dentﬁca1 sideboard appeared

in & dining room interior tllastrat,d in the Noverher 30 1867

4ssue cf Harger's Weekly. Interestingly enouzh, the prize

winning Daniel Pabsti sideboard that was oxhibited at the 1876

| Phi}adelphia Centennial differs only slightly from the Fullman

's*deboard

The prototype for the south wall cabinet is 111ustrated

in Otto's American Furniture_of the Ninpeteenth Century, fig. 296.

.This cabinet has two full lensgth zlazed doors and a low, two-

drawer base. . Although Rococo Revival in design, the ornamren-

tation on the plece is very restrained. _ o,
- The sideboard and dish cabinet should both be equipped

‘with a lock and key, pointing up Loulse Taft's pre occupation
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around her hl*ed he]p with securivy.

The p1er table suandin5 agaLnsL the east wall is an

* American Restauration piece;, A mahogany veneer on pine,

pier tadble at the Hehry Tord Museun is reproduced in fizure

16. Tt is identical to the pillar and seroll table adver-

~tised by‘Joseph Meeks((figdre 33, # 25).

The most famous cabinetmaker working in the Louis XVI

style was the New York based LeonoMarcotte. Simultaneously

- with his Renaissance Revival pteces, Marcotte was producing

furniture in the Rococo Revival style that rivaled the work .
of John Henry Belter. Tthe 31ée chairs in the William H, faft
NBS co“lection (figure, 8 acc, #'s oLG, ob7, OuB, O49) are

dc t1252 to an 1840 Norcotte Phaﬂv renrodncpd in Robert

Bishop's oenturias and uLYlC“ of the Amerﬂcan Chair fig. 610, 33

The latter chail was produced in ebonized maple and fruitwcod

.~w1th_gilt and bronze ornamentation. The legs were fluted and

the front legs mounted on castors. Back and seat cushions

were fully upholstered and tufted. .

The rosy silk damask upholstery on the Taft collection
chairs is in poor condjtion.and should ‘be replaced with iden-
tical material.

The Louls XVI chairs are arranged around the walls of'

33, Robert Bishop, Centuries and Stvles of the American_

Chaty, 1640-1970 (New York: L. P, Lutton & Co., Inc., 1972).
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the room and.six complementary chairs, should be acquired
for the. dining room table. FPrototypes are an 1865 Farcctte
chair in satinwood-and rosewood, and an_ 1860-1830 factory-made

walnut armchair with a cane seat, Both are Renaissance Hevival

-pleces., They are reproduced in Centurtes and Styles of the

American Chatr, figs. 602 and 67%.

AThe high chaﬁr standing azainst the east wall may be
either of the Hitchcock type iljustrated in Katharine M. -

FMcClinten's Antigues of Arerican Childhood, D. 1&?'3@ or the

sopewhat latter, bent-arm high chairs advertised in the

- Abernathy, North & Crrison furniture catalogue (figure-SO).

‘The Hitcheococok type'ohair is of piﬁé.‘maple, and hickory and

PR ALY

They were “finished 1ight”,

- Dining Boom--Accessories

. ) - . ;
rectgnzular mirror, Americen Hestauration

© antigue

brass shovel, with iron scoop (winter only)

anticue
cut glass candlelabrum and candlesticks
. : . : ...gntiques
2?2 embossed porcelain or Bennington cameo

ware vases
antiquegs

_34.. Katharine Morrison McClinton, Antigues of Ameyrican
Childhood (New York: Clarkson N, Fotter, Inc., 1970).
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porcelain dinner service--U. S. Pottery; Charles
Cartlidze & Co.i or Union Yorcelaln Works--

dish cadinet
antigue

2 colorrlitho;raphs after‘J. J. Audubon
‘antigues

cul and ensraved glass compote. filled with

avttficial fruit
antia uo/renroduciion

.'Square-doily .
: . .antigue/reproduction

sideboard:

2 cut and enzraved glass decanters, fi1illed

Wwith wine . , g
' g o antiques

silver castor . _ |
—anticue

]
42}
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S 1 dozen ivory Lam
antigues

Sgresssss

- porecelein cake basket

F. . ahtigg_g'
- " . bell rope
Ei - ' reproduction

A pgilt Trane, rectangular mirror, like that called for

ﬂ. - 4n the parlor, will hang above the pier table, ahd the cecal
ﬂl shovel standiﬁg near the coal hod is also a duplicate of the

one in the parlor.
On the dining room mantel, there is a pair of vases and

a candlelabdbra seﬁ. Crystal candlesticks and mateching

(1 T P T T e R S Ty AT W T Gan
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.candl.elabrum apbear in the 1850'Ernest‘Fied1er parlor, illus-

trated in Awericans at Home, F1. 79. A more elaborate set of
similar date 1s 111ustrated in Lhc Eetropolifan Museum of Art

catalogue, 19th~Century Americs, fig. 111. The latter has'

bronze stands sculpturéd,with Arerican historical figures and
thc cut glass prisms hang from.pierced-bronzé rings,
The vases should 9ppr071mate either an embossed porcelain.
-yvase that was exhibitcd.at the London Crystal Palace (figure
47) or the blue and white Bennington vase,. 111ustrated in,
'Richard Certer BarreL The Porcelain and Pottery of Bennington,
.Aﬁtiouas, 69 (June, 1956), 529. fﬁg. 2. The 1atter 1s deco-
| rated with an app]med poppy and T:rape cluster de ign on &a
an—pointed blue_groun .
Louise Taft considered American por::elain es zood ;. and
far more economical than bnglish and in 1854, she purchased
-a set of "American Plate" for $40., . Her feelings were echoed

by Harper's Monthly in a review of the New York Crystal Yalace:

“ ., ., the time is not far off, we feel sure, when we shall
have no need of foreign designers of our plate’and jewelry."35
At the mid»céntury, most high guality Amerlcan porcelain
.was produced-at-Bennington, Vermont, or Sreenpoint. New York.
One exanmple of Bénntngton workmanship 1s a highly glazed white

35, Harper's Monthly cited in, Metropolitan Museun of
Art, 1l9th-Century America, P. xxit. . ‘
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~ porcelain tea service with zold strippinzs produced by

Christopher Webber ¥enton's U, S. Pottery Co. dihe tea set

"4s tllustrated in "Ihe Porcelain and Pottexry of Benningten, "

Antigues, 69 (June, 1956), 529, fig. 6., It should be viewed

aé»exemplary of a gréat_dealef dinnervare produced in this

mode. A porcelain cup and saucer - dating from 1850, by

Charles Cartlidze & Co, of Greenpoint, is pictured in 19th-

Century America, Tig. 139.. The cup and saucer are decorated

with polychrome flowers framed by a gﬂlt arcade, Finally,

two plates by the Union Porcela;n‘Works at Greenpoint are

51lustrated in Edwin A, Barber's Pottery and PYorcelain, PpP.

[! 253-51+,36 .Lh? first plate has a cem,rql floral cluster and
m a vorder oi four omall ﬂfloral g ouns. Thp second 1is decorated

with a border o evergreen boughs interspersed with Hirds and

-winged insects.
The Amerioaﬁ porcelain-acquired for the Taft dining-room
-should approach the quality and design of the contemporary
nzlish dinnerwvare that Was SO popular ih Victorian Anerica.

Standard poiﬂts of reference ére the works of Copeland (1850's),

Wedgewood (1850's-60's), Davenport (1849), Minton (1850°'s), and

AlcocXk (18&9;5005)037-

36, Edwin Atlee Barber, Pottery_ and rorcnla1n in the United
States (Watkins &len, New York: Century House Anericana. 1971).

37. These companies are considered "standard" by Lr. Carol
Macht, Curator of uecorative Arts, Cincinnati Art Museun.
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' The color 1lithogrephs made by J. Bowen after John James
Auduborn received wide distribution during the 1840°'s and 50's.,
Two of these prints will han3z on et ther side of the dining
ycom sideboard, The Audubon prints should be hung in the
same manner as the parlor pictures.

~The Benaissance Revival exerted aistrong 1nfluence on

'glass design. deeply cut surfaces being given up in favor of

restrainea surface decoration.38 Few Victorian dlninT rooms

were without a glass compote overflowing with fruit. A cut

and. enzravel compote filled with artificial fruit will sit on

1ike the doilies called for in the parlor (Godey's Lady's
(2R87), p, 262; and 56 (1858), p. 56). - | S |

¢ & it

As the 19th century prugressed, decanters became shorter

and more rourded. A cut and engraved decanter typical of the

pericd is-illustrated in 19th—Centggx>Americal fig. 163..

+Similarly shaped decanters appear in dining room interiors

in the December 29, 1860 and November 30, 1867 issues of

Harper's VYeeklv. The Taft decanters should be partially

'filled'withAwine,-or something resenmbling wine.

Most quality zlass during this period'was sproduced at
either the New England Glass Company or the Boston and Sandwich
"Glass Company. If possible, the Taft glass shoﬁld represent

these firms,

/

6. 38, Letropolitan Fusewn of Art, 19theCentury America, fig.
162, _ . .
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In 1892 Louise Taft requested the return of her Gorham
stlver from VWilliam Howard Taft and his wife. Gorham ranked

second oniy to Tiffany in the production of Victorian silver.

Jdeally, the ivory handled tea knives and castor recommended

for the sideboard should be acquired in Gorham Sleer.39 ‘Both
items weie documented as having been in the Taft dining room

in 1854, Suitable alternatives to Gorham is the silver of .= -
Jones, Ball & Co. or Balley &'Co. (figures 4% and 45), Louise
and Alphonso Taft‘s honeymoon included a vis@t to the New York
Cry#tallPalacep where both of.these'companies were represented.

Another item mentioned in 1854 by Louise Taft was a

‘vpretty" cake basket. This piece may be.aéquired in elther -

Enxlish or Ane 1Lcan Po reelatiin.

- As in the rparlor, there is a bel‘ rope in the dining

© yoom hanﬂing at one end of the sideboard (aoiev s Lady s Books

" 52 (1856), p. 71).

The dining room providés thfough»acqess fronm fhé hz1l to
the birthroom and 1is theréforc without a visitor Earrkr. Sécurity
will be provided by a member of the park staff stationed here
dufing'visitation hours. In addition,.Single cords should be
strung across the Louils XVI side chairs.

39. Illustrated catalocmuss, c*rcularu, and bodylets. put
out by the Gorham Company between 1875 and 1900 may be found

" at the Rhode Island Historical Soc*ety.
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Birthroom~-fHoonm Use

This east bedroon served -as the family hursery through-
out moqt of the 1860 S. "1t is not certa{n. however, whether
.this room vas the scene of Will?am Hovard Taft's birth, or
~of any . of the other Taft children. ' _
W1lliam Howard Faft slept here until 1863, at first‘in

a crib and then 1n a bud with his brother ﬂarry.> Horace

Dutton Taft had taken over the orib in 1861, At thlS t*me

' 'Linda, the nuroemaio, was occuinn a trundle bed. A year

Jater Linda was.replaced_by a girl named NMary who became the
undisputed favorite of the Taft children. One more child,

Fanny Loulse Yaft, would arrive-in 1865.

“Birthro om~—purn1QhﬂﬂTs

Docunmented pieces of furniture in this room included-é
-cfib purchased 1in 1858 that would be larre enough to hol*
Willie until he was four or five, a large bed, a trundle bod
‘and two to three bureaus. One of the bureaus was located '
‘peneath a window., A second bureau and the crid probably stood
azainst the vest wall. This arranzement is based upon an
1863 deécription‘of the rocom when Louise and Alphonso laft

were occupying it duringz the redecoration of their own Quarters.
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Also in 1863, Louise Taft instructed the hired girl that
she and the boys were to wash and dress in the adjacent bath-~
room, thus eliminating either washstand or chamberpot from

the refvrnished birthroonm.

Probably none of the furniture in the nursery, with the
;exceptioh of the cridb, was purchased after 1854, A room of
this type wouléd have been furnished primarily with cast-offs

‘from the other bedrooms in the house.

visitor barrier

reproduction

striped Wallpaper, Rococo Revival

rectangular woven rag rug

reproduction

Ty

_veneﬁian blinds with carved boxings, painted
green

- ..

reproductions

A modern barrier,-identical.tp"the one installed in

" the parlor, will'bé ereéted_inside the southwest door, enc1os—

P

- inglan area of énvroxim&teiy four feet by five fect.

=

In 1858, the birthroom carpet was mended “"azain", implying

a fairly common type of carpeﬁ; A rectangular rég rug will

‘-

be acquired for this room. It should measure approximately

nine feet-by twelve feet. The rug will cohsist of brizhtly

I
colored cotton, linen, or wool wefts woven into fine linen warps.*o

ﬂ

Lo, Weeks and 1rezanowvan, Rues and Carpets of Europe and
the Western World, p. 178. :
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The wallpaper should also be of a common type, such as
the 1nexp°nsive paper called for in the hall ( nt*gmes. 102
(December. 1972), 1050).
-The venetian blinas will be identical to those in the

parlor. Ihe b*rthroom bli rds, however, will be hung without

" -yvalences (see figure L),

Furni*ureé~west Vnll

bureauv with attached oval mirror, Rococo

Revival :

) antioue
walnut crid

antioue

-;(collection. William H. ;aft NhHS)

~mosguito netting (summer only) :
‘ : . yeproduction

Cne of the two bﬁreéda in the refurnishedhbirthroom-is
'n Restauration piece in the collection of'thé ¥William H. Taft
 NHS. The second bureau, placed against the west wail, 15 a
later plece, showing the beginnings of the Bococo Revivallinflu—-
ence. The furnishing prototype is drawing # 80 in Thonmas

Ormsbce s Field uu*de to Americaen V*Cto”ian Furni ture. I'he

bureau depictcd had a marble- topped central section flanPed
‘by end cases, and an attached tiltinz oval mirror. There was
an overhanzing frieze with a single dravwer and three more

8

drawers below. This chest was comronly produced in mahogany

R, BT R
3 SR AN
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with drawer Tronts and stde panels of crotch-Irained veneer or

red-stained maple. This was a standard bedroom piece throuzh-

out the Rococo Revival period, In 18h9; sinilar "dressing

burcaus" were advertised in Cincinnatil by both John cher and

'S, J. John and, Andrew Jackson Downing 1illustrated this bureau

, as part of o set of painted bedroom furniture.. The eight

El plece set cost ,i92,l‘l
A walnut crib in the 601leotion of the William H. Taft
'El NHS is placed between the bed and the west wall (figure 17,

The crib has adjustable slatted sides and spool=- -

El acc. # 017).
; turned lesgs.

During the summer months, all beds in the Taft house,

including the c¢rib, werce cgulppe ed with meosguito "bsrs"” or

El - nettinz.

E' T B ' Fu‘rnﬂ’rUTO-—N rth Wall

B} : ithrec qudrier high, post bed S
o . , antiqgue
(collection, lelﬁam Ho Taft Ni3

crotched maple and cherry, bedside table o
, antigue

: bobbin-turned maple trundle bed
El . ’ antique
3 ‘balloon- back side chair, oak
., antigue
» _ (collection, William H., Taft Ki3)
ﬂl ) 1, Otto, Americsn Purnﬁtu“e of the Nineteenth Century,
p. 129, and; Furniture for the ¥ ctorian Home, rrom A. J. powning
{American): (,mmh v_louses (1-‘}4_()(2), and J. €, Loudon (nwilish):

Encyclopnedin_ ()

3) (American Life Foundation: 1968), fig. 195.
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The Willism iH. Tﬁft NHS has in its collection é mapie
headboard end footboard that it is thousght belonged to William
Howard Iaft‘s sister, Fanny (acc, #'s 023, 02&5. The two |
pieées'are reproduced in flgure 18, They match. Thonas Ofmsbee's -
description of the three-quarter high, post bed typical at -
the mid—qentﬁry.ug The posté.are turred and the féotboard
"postis are topped with a carved pineapple; Both pileces are
stained red. ‘There 1§ some question whether the two pleces
are a pair. Should they ultimately prove un-matched, a headf
.board will have to be reproduceq to match the piheapple—tnrned
footbLoarad. | i_r 7 _- r
A bobb{n-turned._maple trundie'bed'should be exhibitcd,'
vencath thoe end of tEe ;hreé«qﬁarter post bed, .

. To the lef: of the bed sits a small bedéide'table;rthe
_prototype for which exists in the Caxy Heusc bedroom at the
Cincinnati Art Museum (acc, # 1907,190%), The table was
: coﬁstructed of crotched maple &nd éherry and dated from 1850,

It had turned lezs and two small drawers'with Zlass pulls;

A side chair in the collection of the William H. Taft
‘NHS sits to the ﬁorth of the‘fireplace (figure 9, acc, # 1hlé).
‘Ihe chalr belonzed at one time tona Ft. Avburn Tamily by'the
name of lodd. The osk frame is covered with a dér¥ stain and
the seat 3s rush., The chair approximates é walnut chaln made -

L2, Ormsbee, Fileld Guide to American Victorian ¥Furni-
. ture, p. 335.
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tn 1870 by the Detroit Chair Factory, that is reproduced in

Bishep, Centuries and Styles of the American Chatr, rig. 682,

iy, hcwever, As more elaboretely  turned

thsn the Tactory-made example.

Furni ture--East Wall"

" Victortian Boston rocker
Lo antique

. walnut chest of drawefs, American Bestauration -
antigue
(collection, William B. [faft &ii3)

- There was probably a rocking chalir in the nursery as

Louise Taft mentioned Willie pulling up =z rocker while she

. was feeding Herry. During the Yictorian period, Boston.

rockers were produced in naple with seats of pine and were

cpeinted to yimulete rosewood. The top r:11 often Dore & File

stenctl design., The prototype_fof the birthroom rocker is

111lustrated in Field Guide to American Yiotorian Furniture,

# 3. |
The walnut chest of drawers at the ¥illiam H, Iaft RES

has five drawers, the topmost of which has a ecyma-curved front

- end overhanzs the rest of the chest (figure 19, acc. # 008).
The chest appears to date from the John Hall era. Stamped
3n the bottom of the second drawer is the mark of %he famous

Cincinnati firm, Mitchell & Rammelsbers. This chest is
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o .particularly 1ntereﬁt*ng as it is earlier than most Xitchell
¥ I . :

v‘ & Rammelsbery pieces that I am aware of. 3

s ' '

i Furntture--South Wall |
’ mid-Victortian, machine-nade lounge.:with black -
horsehair upholstery ) : )
1 ' : - A S - anticve

During the children's ﬁllnesses Louise Taft slept in

the nursery on & lounge that she had brought doun from one

-ﬁ

of the upstalrs rooms. The furnishing prototype for the

birthroom lounqe is the *neypensive, maohine-made 1ouxg

Guide to &mevﬁcqn Victorian Furn*tuve,

illustrated in Field

~ 70. The body of this lounge was fully upholstered and was

= 4 -ﬂ\,,
feet. The loungt

supporteo oy out-curving scyoll-bracket

-should be upholstered in black horsehalr. , .

" Birthroom--Accessories

"willow chailr
anticue

‘walking cage | o :
mantel s
cast bronze clock _
‘ ' antique
pez top or whistling top ¢
' gntique

L3, Rococo Revival piece° by Mitchell & Rammzls sberg nway
be seen at the John %orrall House, Kansas City, liissourt; the
Shawnee Fission in Kansas City, hensas;: .and the Cincinnati
Art Museum, *m the office of or. Caro] Facht
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+t4in drum
, antigue

2 views of Cinoinnatt. enzravinzs or 11 thozraphs

antioues
brass tonzs (winter only)
‘ ' ' antique
bress shovel, with iron scoop (winter only)
' : A ' - » antigue
astral 1amp—~bédslde table :
. : antiguve

square doily--bedside table

antigue/reproduction

~embroidered candlewick spread--crib .
. , antique/reproductﬂon

embroidered candlewicy spreaa, frin ed--three ~-quarter,
hizh post bed

V.antique/renroduction

trapunto quilt--trundle bed :
antigque/reprcduction

2 white c-otton pillow shans with lace borders—--

-~ three-quarter high post bed
' : antioue/reprodvction

A "willow chair with a little table in front for play-

things" was one of the *tews purchased in 1865 for the newly

vorn Fanny Lousse Taft. There is a "Child's Willow RNursery
Chair" advertised in the Aberrnathy, Nbrth & Crriscn furniture

catalogue that matches the abdove description.. The chair is

reproduced -in figure.50.

A walkinz cage stands near the southeast window close to

the willow chair. The two items érg geared totapproximately
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the same agevlevel. whtle no mention was made of a walker,

in 1860 9-month 0ld Harry was pushing himeelf about the nur-

_sery with the support of a chair.

The walking cage may be acquired in either wood or

wicker, as illustrated by two examples in Ketharine,ﬁ. FeClinton's

Anticues of American Cht1dhood, v. 143. While the turned'maple'

“walker pictured dated from'1700 the style prevailed through-

out the first part of the 19th century.

The cast bronze clocP placed at the center of bhe mantel

‘shelf will be aoquired accoroinr to a catalozue page of bron7e

clocks that is reproduced 1n Carl Dreppera s American Clooks,

foll . 149 The models entitled "Amor", “"Lion Eead", and

wPptchen" ame suiteble prototypes. 211 were produced in

_ Connecticut betwien 1869 and 1Q?6 and vele distributed throuzh-

out the country by the American Clock Pompany.

In Farch of 186& Lou*se Taft reported that the boys

~were, "busy with kites, balls, and tops, successively, all the

- time out of school." Toys appeared on a nursery mantel in

the March 3, 1860 issue of Harper's Weekly. Cn»the birthroon

mantel are displayed a top and a tin drum. The latter also

'7appeared in the Earpexr's Weekly 111ustration.a1though not

on the mantel shelf. o L. oo

Ly, Cearl W. Drepperd, American Cloeks énd Clockmakers
(Boston: Charles i. Zranford Company, 1958). '
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J & E Stevens Company of Cromwcll Connecticut.

_produced

"~ Shop. -
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With the onset of the Civil War, the manufacture of toy

druns doubled.u5 Most mid-century drums vere made in Massa-

chusetts and, up until the late 19th century, drumheads were

made of sheepskin, Ihe most popular tops were whistiing tops

and peg tops The first type was produced in tin'by the
The pear-
L6 ‘

shaped peg top was usually pade of boxwood.
Hanoing above the mantel are two prints showing views

of Cincinnati. A number of eneravings and lithographs were

of Cincinnati and its environs. during the 1850n1870

period,

and may be f ouné in the coljection of The Cla Yrint
47 .

The birthroom coal gratc tg eytant and ‘in place. uring
the winter months, tongs and a shovel, similar to those called

for in the parlor, will be placed on either side of ‘the fire-
place. - '

Also like the furnishin$s recommended for the parlor are

‘the astral 1amp “and crocheted 1amp rat called for on the bed-

side Lable (»ecropolﬂtan huseum of Art, 19th Century Arerica,

fig. 82; and uodey s Lady's.Book, 55 (1857), p. 263, and 56

45, McClinton, Antiques_of American Childhood, P. 286,

L

L6, Ivid., PP 209-11.
47, The C1d_¥rint Shop Fortfolio, 34 no. 2, 30-32,
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- (1858), p. 56)

Bed linen wes made by the female members of the Taft

family. Mention was made of cotton sheets»and pillow cases

and of linen cases for the “smpall® pillows, Blankels and a

white spread were bought for'WLIIXam,Howard lTaft's crib,
The birthroom coverlets will include two -embroidered

candlewick eprcadswn cotton. and a quilted Trapunto spread

- in cotton, or cotton and 1inen. Both types are describea in,

1
Safford-and Bishop, America's Quilts_and Cove:x'letst‘L8 The

large pillow shams on the three quarter, high post bed should

. be white cotton with wide croche*ed borders.

g, Carleton ‘L. Saffcrd and Robert Bishop, America's
Quilts_and Covor]etq (New York: E. P, Dutton & Co., inc.,

1972), pp. 75-85, 279-90.
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Billiard Room--Room Use

This room came into betnb in 186U at the urgirgof the
two elder Taft sens, Consﬂderable effort seems to have zone
into the coavorsion and deooration of the T'OOMm, B& creating
a pleasant environrent for billiards, Louise 'aff hoped to |

[

spare her sons the mild delinquencies associated with the

ZOME .

Billiard Room-—Furnishinxs.
" visitor barrier

- Do e
LweBI LY Op

1
",
5

~ o~ ns
Couegi

' (}J

~reproduction

venctiar blinds with carved .boxinzs; painted grecﬁ
- - : repreductions -

-gas-burning, cast-iron stove (winter only)
. ' antique

A modern barrier, locéted at the boétom of the stailrs
leadiﬁg'to the billiérd ToOOMm, wi}l enclose an afea of apﬁréxi-
fmately five feet by ten feet. The barrier will extend along
the west side of the stairﬁé11.~ | |

In 1864k the billiard room was papered apd painted in
honor of the recently acquired billiard table.  The billiard

room wallpaper should be similar to the paper called for in
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the dininsg room (see, “Ihe Lockweocd -Matheus Mansion," P. 2},

xs will duplicate the venetlan blinds
No

and the wlndoﬁ covering

used throushout the rest of.the house (see filgure &).

jcated for the bt 1liard room windows.

I have been able to locate only four 11lustrations of

19th century domestic billiard TCOmSs ¢ two from the early

years of the century; an 1870 cxample at Lyndhu“st that is
nation billiard room and art gallery; and the double

billiard room at the Lor‘]fwcou ~tathews nan¢ion in morwalk.

Cormec‘10ut.u9 The early 19th cantu“y rooms have throw

rvgs placed adjacenu to the bill*ar& table. The Lockwood

villiard room (c. 1867) was carpetnd with strips custom-nmade
to fit around the pillimrd tabies, and thg Yerritt Art Sallery

ﬁt Lyndhurst is without any sort of {loor covering. lhere

“are nunperous 19th century rendjtions ¢f pubiie billiard rooms,

all of:which show bare floors. As no mont*on was made of a

1111 be left bare in the refur-

nished Taft billiard room.

Unlike the dininz roon, thée billiard room had a gas stove..

This was, in fact, the Jocation of the first gas stove 1in

the house. TwWO appropr}ate prototypeé appear in Josephine

49, The 1807 billiard roon at Gore Flace in haltham. lass.
is Toprocucod in, "Billiard lables, Cves, and Maces,” Antigues,
95 {April, 19569), 555: the refurnished billiard room at the
Herry Francis LDupont Wi nterthur Museum appears in, Loutse C.
Belden, “Billierds in America before 1R830," Antioues, 27 {Jan-

wary., 1965), 101; Xerritt Art Gallery is rep“oduccd tn, reter-
son, Amaricpnps a2t _Heme, Yl 138; and the Lockwood billiard room
4s p)ctured in, Adamws, Ed., "ilhe Lockwood ~Fathews Kansion,” p. 25.
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97 and 132.°° The first is

“Seavey's Coal & Gas Burner," made in BoStOn in 1857. The

tiséd in the 1859-60 “Stove Annual®
put out by the New Bedford, Nassachusetts firm of Almy & Swain,
1t came in 23 sizes. ‘Plé 123 shows a gaé-burning stove adver-
tised in Jewitt & Root's 1860 catalogué. published in Buffalo,

New York. Both show the influences of_the Rococo Revival.

-

Biliiard Roon--Furni ture

pocketless billiard tadle

cue rack

platform rocker, Eastlake, upholstered in tapestry
' . anttloue/rorroivction

marble-topped pedestal. tadle .
. antiquz

;armchair, Renéissance Reviveal, upholstered in blvue

velvet
' antigue

- {(collection, Williem H. Taft hnS)
1ibrary table

antioue
(collection, William H., Taft Lns)

. 4 Gothic side chairs, ﬁpholétered‘in figured Dblack

horsehair
. entioues

50, Josephine H. Peirce, Fire_on the Hearth, The Evolu-
tion and Romance of the Heatins Stove (Sprinzfield, kassachu-
setls: Pond-rkberz Co., 1951). '
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naple settee, upholstered in paisley silk damask
- . antioue
(collection, William H. Taft Nd3)
secrétary/bookcase, American Restauration, with
books :

' antigues
The pocketless billiard table was qmaller than the con-
- ventional billiard, or pool, table and after 1860, it was
enthusiastically adopted for domestic use.slv

The pocketless table at Lyndhurst {s nearly 1denL1ca1
to the table designated‘"The Nonparel.l", manufactured by the

Bronswick Company in 1880, and to the tabie in the BEureka

 Billiard Hall at Canyon City, Colorado (1875 photograrh repro-

© duced i Americens at Home, PL. 205).°% A1l three show the
.cabriole legs of the American E&pire style, sorved decofaﬁion
--at the middle o1 eacﬁ side, and-teardrop ornaments at the
* .corners, It is this tabie'type that will be acquired for the
Taft b*ll*ard room, |
19th century cue raoks were simply narrow boavds fur-

nished with pegs or holes.53v Such a rack hanzs on the east
'wall‘of,the-billiard room. |

" An armchair and pedestal table are placed to one side

51, Belden, "Billiards in Arerica,” Ant‘oues, 87 (January,

1965), 101.

" 52, "Obsolete Styles", Xerox, courtesy of the Brunswiok
Corporation, SPoVie. Illinois

53, Belden, op. cit., 101,

e
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. of the cue fack, in front of the northeast window. ‘'he chailr

should approximate the Eastlake rocker pictured in Thomras

This “patent rocker” dated from 1870-80 and was relatively
1ncxpensive for the pertiod. It was commonly produced 1n black
‘walnut, ebonized maple, or cherry. with plush or Lapestry
- upholstery. ' v

The -prototype for the adjacent table is a table in the
John Hauck House signed by the Cincinnati. cabinetmaker Emile L
Wezner (acc. # 1970.93). The table has a rectangular marble
~‘top supported by a turned pedestal column ana four cyma -curved,
. scrolled lezs. ZThe Hauck House table matchos Crmsbhee's des-
‘.ériptibn of 8'Henaissance Hevival center table.”

There is a lenalssance Revival armchigir in the collection

_ .of the William H, Taft NHS (figure 10, no acc., #) that is

sinilar to & Louis XVI armchair: reproduced in Bishop, Centuries

—and Styles of the Arerican Chair, fﬂg. 61). The latter dates

from 1876 and is of questionable origin. it was‘probably
'manufactured in either New York or Enzland. The two chairs
_are of identical design and, while the decorative details

“differ sémewhat, both exhibit inalid desizns of mother-~of-pearl.

The Taft collection chailr will sit beneath the norphwest window.

sk, Crmsbee, Kield Guide to American Victorian Furni ture,

pp' 196"’970

A A s
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¥

rhc blue velvet upholsbery that presently covers the plece

s faded and should be replaced with 1dentica1 mater*al.

In 1872 Louise Taflt purchased a 1ibrary table., An ela-

Vvorately carved tadle in the park'collection will sit azainst

the west wall (rizure 20, acc. # 009). This is one of the

rare pieces in the collectioﬂ that actually belonbed to the

.Taft femily. It is thought to have been carvcd by Heinrich

Fry. 7The table probably datos from the period of Lhe rry

-mantelpiece (c. 1878). Although this table post cates our - L

»1pefiod of reconstruction.“it 1s included here for its connection

- %o the Taft family and because it is'stylisiically suited to

a Victorian billiard room.
~tdhe billiard yoom al Lyndhurct was 2 shéwcese.for the
Gothic furniture of Andrew Jackson tavio; TwoAGothic.side
gchairs will flank tne library table ﬂn the Paft billiard.rbom
_and two more identical chairs will sit in the southwest corner. .
of the room. These chalrs should carry the straight lines of
a true Gothic side chalr rather than the.curvilinear propor-

‘tions of the Rococo Revival/Gothic chalir in thé parlor. The

Gothic chairs will be upholstered in fizured black horsehalr.’

Sitting in the squthwest corner is a maplec settee with

characteristic Eastlake lines that complements the Eastlake

rocker. The settee has a heavily carved end crested central

[y

panel. The silk damask upholstery'is a palsley désign in shades
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T R o R T S O P T S o™ 5
N WA G SR MR P R s S L

R SR



Y
il

Part E
- Page 67
Billiard Hoon

of green, yellow, and pink., It is in good condition (rfizure

11, acc. # 014, Willian H. Taft NHS).

I'he secretary bockcase should approximate an Apmerican:

. Restaufation piece, on exhibit at the Cincinnati Art HMuseum, DY

the Cincinnati cabinetméker, William Hawkins (figure 34). The

following books should be displayed in the cabinet:

Alice B, Neal, No_Such WOTG.aS Fail;lorL the
Children's_Jovrney (Appleton & Co., before 1852)

Jacob Abbott (Rev.), History of Alexander the Creat
(Harver & Bros., before 1852)

' o , -History of Julius Caesar
(Barper & Bros., before 1852) -

Charles Dickens, Child's History of Enxland, 2 vols.
(Harper & Bros., 1853) '

Farnny Fern, Buth Hall

William 1. Thackeray, The Vir-inisns, A Tal: of the
Last Zentury (Harper « Brcs., 18:8-61)

Barriet Beecher Stowe, Lred, A Tale of the Great Dismal DR

~

Swamp (Phillips, S. & Co., 1855).

Mrs., KFarsh, Emilia_Wyndham (Harper & Bros., before 1852):

Oliver ¥. Holmes, Poems (licknor & Co., before 1852)

The Norman Exile

William R, Lawrence (MD), Ed., Diary and Correspondence
of Amos Lawrence .

Washington Irving, Life of Washinzton

The above constltute.both children's and adult books mentioned

in the Taft correspondence. 'They may be supplemented with
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other titles by'the'same authors. One volume of Irving's

» ¥ashinztop is called for in the parlor, the other volumes
? of the set being exhibited here; Tdeally, antique. editions

_of the books should be acquired.

§ , A © Billiand Room—»Accessofies

L ivory balls

1)

-antigue

- ' 4' 6 leather-tipped cues, ﬁixed hardwoods and ivory
| . bridze » _ : L. ‘ A
%i . ' e ‘ Lo . : .- antiague

astral lanp _
: -~antioue

. crocheted doily

b2

Lantiove/reproduction |

. poited pealn ] ' .
 oreproduction

i
?

.. Indian shawl o
3an§10ue(regrodggtion

. -parian statuette, The Greeﬁ Slsve

gntiogue
“print: Guido Reni, Aurora ,
: - gntigque
2 engravings: Hudson River School landscapes ‘
gntioves

3

Four balls are arranzed on theAbilliard table along with

°

a single cue and bridze. After 1826, cues were ﬁsuélly leather-

92

%i
ﬁi

tipped.SS' Five morve cues complete the cue rack.

" 55, Belden, "Billtards in America” Antigues, 87 (January,
1965), 101. :
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_an 1883 photograph of Krs. Georze Carlisle's Cincinnati parlor.
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The marble-topped pedestal table is equipped with an

astral lamp (Metropolitan Museum of Art, 19th-Century America,

‘fig. 82) on top of a large doily that overhanzs the edges of

_the table (Godey's Lady's Book, 55 (1857), p. 263, and 56 (1858),

p. 56). Both 1tems were discussed under the parlor,

Covering the west- Vall table is a frin ed paisley shawl
that should meet the criteria for Indian shawls siven under
the parlor (see figures 35 through L2), Sitting on top of
the table throw 15 a parian statuette of Hiram Powers' g;ggk
Sieve. The prototype is a statuette of English make at the
Valentine Kuseum in Richmongd, Virzinia (acc. # V.69.587)}. Powers

hailed from Cincﬂnnati His 1ife size Greek Slave was a sen-

setion at both the Londen and KNew York CrvstoT Palaces, small

\’\

vers.onsof the sculpture being produced thereafter for wider

discribution.

In 1878 Louise Taft purchased four new pilctures for her

‘newly refurbished parlor. One of these was a copy of Guido-

Reni‘s Aurora, acquired for $10. The Aufogg was a favorite

decqrative item in high Victorian interiors, It appeared in

.56

The presence of the Aurora in an 1860-77 billiard room is

Justified by the fact that, other than the family pqrtratts,‘

56. photographt "Parlor of Mrs, Georse Carlislé. L1
W. 6th St., Cincinnati, Ohio" (1883), Cincinnati lilstorical

‘Society.
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‘to the character of the room.
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\ _ _ , ‘

this was the -only documented work of art in the Taft house,

and the restrained Barogue quality of the pieéeyis well sutted

The Aurora should hang on the

south wall.

Two more plctures, in the same vein as the set of Cole

engravinn? in the parlor, hang in the southvest corner. Fro-

totypes include several hand-colored enzravings after the Hudson

Bay School artists Hart, Wnt ttredge, and Smillie, at The Old

Print Shop.

“The billiard room pictures should be hung from gléss nails

~and:1ong red cords, in the same manmer as the parlor pictures

" {see Tigures 2 and 3).
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K3 tchen--Room Use

During the earlybyear° of her marriabe lLoulsevalrft set
out fervently to prove herself in the managemont of the kitchen,
resulting in occasional conflicts with her mother- i n-law, and

one rcprimand from Alphonso that she was devoting too 1ittle

"~ time touards the improvement of her mind

A great deal of baking was oone 1n the Taft kitchen, much
of which Loutise Taft_éccomplished herself.. Butter ‘and cheese

‘were among other items of home manufacture.

Hitoher--furni shinegs

visitor barrier

venetian blinds with carved boxing. , painted

green
’ reproguctions

-The "kitchen blinds"‘were mended in-1852. All of the
kitehen window" will be fitted with venetian blinds 1i1ke those
called for in the parlor, but nnthout valences (see figure h)

Mid-century kitchen floors vere left bare juot as often
as they were covered. No mention was made of a floor cover*nv
in the Taft kitcHen, but the fact that the floor had been
painted was capitalized upon. The floor in the refurnished

Xitchen will be left bare.

e T TR B Y R e ™,
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historical architects have 1

WA s ndvertiocd bv the Cinﬂinnat\

- 8imilar ranges uppeared in the

“The Kitchen, ir. Amoricans at Hoﬁe,

: Leamington Kitchener (figure 52)
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. . Emst MYall--Furniture

range :
) : ‘ »'gntigue

metal plate under ranze
.antigue/reproduction

sink unit : o ' : S
: : L - o E reproduction

sink o o o :
' : © antique/reproduction .

In 1859 the Tafts purohased a 1arge Yitchen ranie thati

ocated at the center of the east

wail."

In 1866 ‘é larze raenie with an attached hot water tank

f+rm of Adolphus Lotze.57'
18?& chromolﬁthograpb entltied

Pl. 164, and'in_Isabella

Beeton's Book of Household Manssement (1861). The "Improved

recommended by Mrs. Beeton

wes describdbed as follows: -

It has on the one side, a large ventilated
' oven; and on the other, the fire and roaster.
_ The hot plate is over all, and there is a
back boiler, made of wrought jron, with bdrass
tap and steam-pipe.

. 3

57. catalogue: Adolphus Lotze, "Heating,‘Cooking. and
Ventilating Apparatus,” Cincinnatl, Chio, 1866, Cincinnati

Historical Society.

Boo¥ of Housgehold lianage-

58, . Mrs., Isabella Beeton, The
c., 1861),

ment (London: S. C, Becton, 18 Bouverie St., .
‘p' 2?0 fig. 5' :
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The stove hearth will consist of a metal safety’platé.

Mrs, Beeton's American counterpart was Catherine Beecher

(Harriet Beecher Stowe)., -In The American Woman's Home (1869),:

. rs. Beccher described the typical kitchen as follows:

. . o the table furniture, the cooking materials
and essentials, the sink, the eating room are at
such distances apart that thf the time and strength
is employed in walking back apg forth to collect
and return the art*cles used.

°

\

Her design for a "cook-form", or sink unit,<Was 1ntended:to'
alleviate the prcblem (figurn 54}, This sink unit had a dish
dréiner, grooved and hin*eﬂ to the sink fram° so that it could

- e turned over, covering the sink. Lrs. Beeton's plan is

’ .. -~ . . T 1o )
Slmilar t5 thoe Convenient Xitchen Sink,

" !«..
1

Pt e
Ealo 1A Ou_r)" i3

ey

gt
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nis

‘AAmer*cgns at Hoie, Fl. 117.

The sink unit $llustrated in fizure 54 will have to be
altered to the northeast window of the Paft kitchen.
- The only reference to the sink itself dates frow 1861
-.when'Grandpa Taft repaired the plunbing with sore lead pipe. . f
. The sink would have béen iron, soapStone, wood, granite, or

crockery.éo

- 59, Beecher cited in, Molly Harrison, Eﬁe Kitchen in
History (New York: Charles Scribner's Sons, 1972), p. 126,

60, Louise X, Lantz, Cld American /\tohrnware,b 1725~
1925 (Camden, KNew Jersey: Thomas hclson, Inc., 19/0). P. 22
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RNorth Wall—QFurnitnré

oak cupboard, painted

)_._)
)
510
=
L
T
e
~|0

(collection, William H,

step ladder o .
' antigue

Appérently there was not a pantry.'or storage area,

{! ’ hnned'*ateW y ad jacent to' the Taft lfitchen. The equivalent to .
1

pantry ‘shelves are located at ‘the center of the north wall,

within easy reach of the sink unit, work table,'and range

("; s+ o SO arran&ed that with one or two steps the cook can -

“)61

~reach 211 he needs

_Reference was made in ]8)1 to the construction of a

motorical Architect aﬂﬂdav (NFS) bol*nveq

I S ie

kitchen cupboard and

O]

d at the laft house to date

the oak cuphoard presently store
E _ from the original Xitchen (figures 21 ord 22 ‘no accJ#).

& "There ere three shelves in the upper half of the cupboard and
.»two'in~the lower helf, all open. The cupboard should be painted
to match the "stone color” "of the kitchen woodvork, ‘

A sm2ll step 1adder was a common item in mid-century

pantries, and one is called for beside the north cupboard.

?1. Beccher cited in, Barrison, The Kitchen in History, -
-pc 12 Dy . . s

62. - Lantz, 0ld_Amrerican Kitchenware;-.p. 30, .




W

e
.

—out;

. "got-up" at home,

Part E

Page 75
Kt tehen
_ West Wall--Furniture o
cistern and pump (provided by NF3)
ice chest o
2 wooden laundry tubs ,
‘antigues
wooden clotheshorse _
antigue
~manzgle o o o '
‘ . : © antique
ok dish cupboard, painted o
: f£ique

By the middle of the 19th cenuury. most middle class

kitchens ould boast of either an ice chest or a modern up-

Tight refrigaztor, the forpex predomineting= An ice chest

w11l be plac~éd in the coolest corner of the kitchen, the

norﬁhwést corner. “he furnishing prototype is the immitation

—oak "E}celsiOr Chest Refrigerator” advertised by the Rew York

firm of L. B. Mace & Co. (figure 51) 63
Moneyed Victorians sent the major part of their 1aundry

‘although fine household linens and cottons were always

opposite the kitchen ranze and, during the early Victorian

period, wooden tubs vere st1l1ll prevalent. On laundry days,

63. catalogue:! "Illuotrated Catalogue of L. H, Mace &

- Co., Manufacturers of and Wholesale Lealers in Hefrigerators,"”

111, 113, 215, & 117 ¥. Houston St., New York; Chicazo Histo-
rical Soctety. _

Laundry tgbs vere usually located directly
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{ : ’ . : L * Part E
the range and work table were entirély Ziven cver to this
| S

| i f‘um:ULon.éIJr :
: In sddition to laundry tubs, the Taft kitchen would have
EI easily asccormodated a clotheshorse and-mangle{ Both are placed

to one side of the wooden tubs, An 1850 prototype for the

]

mangle ts illustrated in The Kitehen in History, p. 105.

A second cupboérd,_serving primarily as a storaze area

e

for dishes and lamps, sitg against the west'wall. This cupboard

should also be osk and peinted to match the kitchen-woodwork.

“The stendard 19th century dish cupboard, in both Enzland

and America, had three tall open shelves, above two or three

-

5ohallow drawers with wooden pulWS, and a single shelf at Lhe
tyre is 111nrfv91nﬂ in ¥Molly Harrison's

botiom. 'hiS'cupbcard

Phe Kﬂtrhpn ‘n_ History, figs. 35, 38{ and J9, and architectu-

ral drawings o. dish cupboards may bz founu in A, J. Doanlng*:

Country Houses, figs. 563, 564, 557, and 558,

‘South Wall--Furniture

‘Wheeler & Wilson sewing machine

antigue
pallcon back side chalr
) ~antique
high chaif,. Hitchcock or bent-arm type - ‘
antigue

. 64, Harrison, The Kitchen in History, p. 125.
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It was not uncommon to find the household sewing machine

in the kitchen, along with a comfortable.chair for the lady

- of the house. A sewing machine appeared in a kitchen interior

in the January 7, 1871 issue of_Harnerfs Weeklyv, Sewing
machinoq were 8180 found in Victor an parlors which explains
the high derree of ornamen+ on most 19th century maohinﬂs,65
Peter Rawson Taft's account book showed an 1861 entry
for a l‘-IrTugg;fms" seving maohiné, at $MO} and, in 1863, Louise

Taft hired a SCdetTeSS with a Wheeler & Wilson sewinz machin

Appérently the latter was superior to the Huggins machine. The

' Wheeler and Wilson sewing.machiho wag certainly the most wldely

'-diqtributed machlne in the 1gth centvry "There is an illustrated

~Januvary 3, 1863 issue of Frank leslie's I;lﬁstvated lewspaper.

The chair is a duplicate of the rusn seated, bulloon-back

chair in the birthroonm (see figure 9).
The high chair may be of either type called for-in the

.dinine room (sece MeClinton, Antigues of Americon Childhood,

p. 147, and figure 50).

Kitehen nter--Fu nltura

——

kitchen table
antigue

tiona) dradition_in Vicitorian an_Lesien (lew Yorks Frraeger
Fubliishers, 1970}, P 96

65 Herwin Schaefer, Kineteenth Century Kedern Ihe Fung-
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L "kitchen™ Windsor chalrs _
antiques
Kitchen work tables everyvhere approximated one adver—
7'.tiéed by the New firm, L, H. Mace & Co.. that is reproauced
1n'figure 52. A five or éix foot version of this table will
best suit the lérge Taft kitchen.
' Four "“kitchen® Windsor chairs are pulled up to'the table.
A "¥kitchen" Windsor of pine, maple, and ash, made between 1869
~and 1890 by Fack & Co.., of Cleveland, is illustrated in Robert

-Bishop s Centuries and Styles of uhe American Chair, fis. 783.

Identical chairs were manufacvured throughout the country

between 1860 and 1915.

{1 tchen Danze--Accesgories

el

soal sci.ttlec with shevel :
‘ antique

-*wing duster . :
sntigue
- dust pan , .
agntique
poker'
- antigve
wrench :
: entigue
lifter
' antique

cast~iron pot
: antique
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cast~iron teakettle

cast-iren frying pan
. antiaoue

3 saucepans, tinnecd copper or brass; graniteware;

or tin
. .antigues

fish kettle, tinned copper or brass; granlteware;

or tin _
: antigue -

'laundry boiler, copped or tin
' S - : antigue

flatiron, cast-iron or soapstone - ) -
- e ' antique

’;»wire'oystef broiler ‘ .
. A ‘ - antique

2 trivets, cast-iron or soapstone

-antiocves
PN AR OURERTATATS

2 basting :poons, grantceware or tin
' _ . S ..anticues

 skinmmer, graniteware or tin
o sntigue

..cast-iron match box
- antiove

 hot water bottle, pottery (winter only)
. _ : antigue

The first six items listed weTe necessary for the main-

tenance of a'19th century range. lhe same itebs'were pictured

in an 187@ chromolithograph in, Americans at Home, }1. 164,

The poker, wrench, and lifter should hanzy from an iron raék

bositioned on the wall beside the stove and the brush and dust
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pan from a nail driven low into the wall. Stove and hearth

brushes, or wing dusters, were cormonly made of win:s; feathers

66

from turkeys, geese, or chickens.

By the mid-19th century, the cast-iron pot had been

1

largely displaced by less cumberscmre vessels of copper, brass,-

enamelvware, and tin. " liost kitchens, however, retained a few

oast jron pleces distinmuishqble from tneir earl*er counter-

67

parts bv a new cylindrical shape and the absence of legs.

-An 1850 ﬁO prototype for a cast-iron pot is illustrated in

Antiques 100 (Au’rust 1971), 221, fiz. 7.

Cast-iron teakettles prevailed throughout the mid- centurv,

teakettles of tin or enamelware 2lso0 oeing common.

=

hnamel ccated iron, or graniteware. received rmuch atten-

&

tion &t th° 1876 Philadelphla Centennﬁal. In the4ﬁﬂdwest, sowme

‘of the most wicdely dﬂstrlbutcd p*eces in thﬂs materiagl were

manufactured by the St. Lou*s Stauoinz Conpanv.68 branjte-‘

(1
*

~ware was found atop victor an stoves in sauvcepans, fish Yettles,

~basting spoons, and skimmers. Generally, shapes that were

avalleble in graniteware were also available in seamless tin,

‘While frying pans were produced in both tin and graniteware,

66. ‘Lantz, 0ld American Kitchenware, p. 61.

67. John L. Tyler, "Cast-iron Cooking Vossels, lechnolo~
gical Features as a Guide to Late and Source," Antiagues, 100
(Auzust, 1971), 217-21. : :

68, Lantz, 0ld_American Kitchenware, bp. 31, 107, and 119.
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nost Victorian housewives clung to the conventional cast-iron

| frying pan.

Common shapes in copper and brass were saucepans and fish
kettles. These pleces were heavily tinned on the interior.

The larzest vessel exhibited on the Taft range 1is s

_1aundry~broilér._'By the miGJIch century, thése fmportant

41tems had assumed en oval shape and were unade of eilther copper

of tin.69 Incidentally, in 1866, one of the Taft's hiraed . zirls

strained her back 1lifting a broiler from the range, Probably

it was 'a laundry broiler.

" In order to accommzodate the above vessels, the stove lids

should be reroved and placed on the stove hearth, as pictured

“in the 1874 Qhromolithograph'cited above,

A Victorian kitcher usuwally containeld at least taree

cass-iron flatizons, or sadirons. Une will 9e exhidbited on

the stove while two others will sit on the central work tabdle,
the latter on stends. The iron-handled, soapstone [latiron
enjoyed szreat popularity for a brief periéd during the 1860'5.70
Trivets.of soapstone-wére also éommon. as vere cast-ironr

trivets. the 1attef 1avishly decorated with naturalistic forms.

One of the items 1ntroduced as a by-product of the mid-century

69. 1Ibid., p. 247,

—

70, Iwmid., p. 225,
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rage for wifc goods was the corrugated wire oystef broiler
that hangs above the stove.’ Oysters became almost a staple
in the 19th century and were often mentioned as part of the

b*ll of Tare in the 1aft household.

Other hanginz items, include basting spoong, a skimmer,

/

and s cast-iron match box. Trototypes for the last 1pem are

pictured in Clarence P. Hornung's l;ggsuzy of American_iesizn,

v -

fig.71718~1726. _
In December of 1854 Louise Téft's visitinz sister, Delle,
'seﬁt the followinz messaze to her-father:‘ "Tell Anns thét I
'sleep very co]d without my bedfellow and & bottle of warm
water has to supply her place. 19th century hot water bottles
vere produvced in pottery and flint enameiware. Poutery proLo—

stypes. made by th» Bennington pottery works are 1llustrated in

01d_American Ki tchenware, D. 46. The i1llustration includes
both the ‘common cyltndricél. or'“blind pig” shaﬁe, and the

--somewhat rarer.type of bottle that was_shaped to the foot..
-Dufing the summer.months, the'hot water bottle should be

removed from the ranse area to one of the north shelves,

. Sink Unit--Accessories

woven wire bottle carxier o
:  antique

2 woven wire baskets
anttques

: © woven wire seive :
' antique




3
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woven wire strainer

2 woven wire dish covers

3 muffin pans, cast-iron, grantteware, or tin

-3 bread pans, cast-iron, .graniteware, Or tin

2 pie plates, cast-iron, graniteware, or tin

grani tevare cake mold

_coffee pot, graniteware or tin

2'tin t?ays

grénlteware célanter

2 grénifeware water bncket;

3 yeilbw eérthenware bowls

“Dover" type esg beater . | - .
'éyllabub chgrn

bressed tin egg séparatbr .

-egg drainer, wood, tin, or porcelain

hinged juicer, tinned cast-iron
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antique

éntigues

antigues'

antlques
ahtioue§
antique

anticues

antigues
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2 hardwood'mashers.

wire potato masher
' antique

tin sifter
antioue

funnel, graniteware or tin :
' ' antigue

goose feather baster
. antique

3 linen dishcloths

-reproductions

linen-strip swab’
' reproduction

- graniteware soapdish, with handscap
' ' T antigue

wooten towel rack with roller-tyre iinen towel "
- anticve/repreduction

The sink unit shelves are sfocked primarily with pans'

-and utensilé'used off the stove. For the most part, the items:.

11sted above are tin or zgraniteware with a representative

selection of the woven wire goods that became so popular after
the 1850's. Where possible, the Smaller utensils should be
hung from the underside of the first shelf above thp sink.

Wire dish covers ﬁetefred the flies that invaded Victorian
homes durinz the summer. Ihe covers came in round, or oval shapes.

Cake molds were avallable in 8~-sided, 12-stded, turban,
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and turk's-hbéd sﬁapes.71 The turk's-head mold is illustrated

tn Iressury cf. American Destizn, Tig. 1756,

The two varieties of beaters popular at the time are

$1lustrated in C]d American Kitchenware, pp. 98 and 102, The

."Dover Ezobeater", patented in 1878, had an iron crank and

: handle; énd tinned blades. fatented4in 1868, the "Lightning
Cream Whip and Eggbeater” was a two plece cylindrical object

of heavy tin plate and an troﬁ handle. The lattér wés referred
to as a syllabudb churn, | ‘

. Small egg separstors were frequently ive-away ttems

72

. and ‘they are often {found embossed mith mid- century trademarks.
Egg ar ainers resembled sk*mmers and came in a v%de variety of
raterials. ’

A vericiv o1’ wooder.masherc’were fbund in both 18th and
19th century k*tchens, whmreas the wire potabo Fashor was not
~ invented until the 1850's. JFIhis utensil had a hardwocd handle

-with either a square -or round wire head A mia century potato

mashef_is illustrated in 0ld American Xitchenware, p. 152,
Anqther Victorian invention was the tin sifter that, with
slight modifications, was the same sifter that is used today.

Louise K. Lantz described a tin sifter, paﬁented in 1866, that

71, Lantz, 0ld American Kitchenware, p. 108,

72, Ibtd., p. 103, ' .
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3

. WAS a combination scoop and sifter
Three separate linen dishcloths, hommed and looped,
should be hunz f{rom nails directly above the sink. “This
- grrangement was recomzended by Cafharihe.Beecher. The.three - o
cloths were for nofmal usé; greasy dishes; and pots., An
additﬁonal swab of lineﬁ sﬁripé tied tb a stick was reconm-
.mended for "nice disheq.".'?l‘L
Handsoap was also part of lkrs.. Beeoher's well plannod
kltchen.

A wooden towol rack with a roller-~type 11nen towel" shouid

- be hung to the right of_the sink unit.

North Cupboarn~~Acc ssories

flet copﬁer measure _
‘ ' - antigve

2 cup megsures, tin :
antigves

spice kit, tin, or tin and wodd
: ' .:antioue

7 tin canisters . :

3 large tin boxes _ . _
. - gntiques

23, Ibid., p. 215.

74, Beecher cited in, Harrison, lhe Kitchen in History,

pe 55.
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7 mason jafs.
_ ' antigues
. scoop-type balance scales :
' antique
vox-type coffee grinder
) antigue
kraut cutter
o antigue
"~ cast-tron apple parer
. . antique
cast-iron or cast brass ple crimper - I
: - antigue
salt'box
' antigve

" (collection, William H, Taft KiS)

~mortar and pestle, cast-iron or soapstoné
: ' gntique

3 cast steel food choppers, with wooden handles
: ' : antigques

2 tin graters

antigues
ice tohgs,-iron
, antiguve
jce pick
antiogve
ice shaver, 1lron
El antigque
s . ice chisel
. antigue
N tinned steel ice cream dipper ’
: antique
El _ ice cream freezer
' : gntique

T TTTT B T, erem 1 " b y -
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'rolling pin, wooden or pottery .
. ' antioue
2 wooden bowls
antigues
wooden Scoop
antioue
lizgnum vitae butter mold ,
' g Co : anticue
wooden cake board , : o
| white'cedar_butter churn with crank handle
- antioue
‘ .-goose feather duster
: -antioue

5 strings of dried appies (winter bnly).. _
: ' : - reprcduction

In his ﬁineteenth Centvrry Hodern (fig. 99), Herwin

Schaefer 1llustrated 2 streamlinea fiet copper measqrc"as
"~excmp1ary of the changzes 1p ut*l*tarLan desizn that 6ocurred
-ground 1850. The changes were dictatailn part by new methods
of manufacture. JIin, for exanple, had been used in moderation
durinz the first half of the century but, by 1850, it dis-
placed wood és the standard materiallfqr ¥itchen utensils.
The several storage cpntainérs on the north shelves are a
‘case in point, | |

A transitional maple and tin spice kit (c. 1865), made

by the Patent Packaze Co. of Newark, New Jerseys 1s plctured

in Nipeteenth Century Medern, fig. 167. Later spice kits




week Cor cleaning silver, was ground hartshorn powder.

front," only “1{ necessary . . to distinzuish them.

- Household Management, fig. 20.
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were made entirely in tin. - They were either round or oblonz
and held six to seven small tin boxes.75 Etther type would

be appropriate in the Taft kitchen.

The new tin spice kits were Tfollowed by canisters made

of tin for suger, flour, biscgit, tea, coffee, and cleaning

agents.' One of ‘the essential cleaning azgents, used every

76

Larse bread, cake, and cheese boxes, either square or round,

were also produced. Usually, these containers werxre japanned.

-.oY carr*ed stenciled 1ab°1s. -Mro Beeton recomimended either

-white or jap anned 4’11‘1 canmstcrs that should be, "lettered in

'17?

Food was now prescrved in glase rﬁther than earthenware.

-A mason jar, rsnufactured in Muncie, ITndiana and dated 1858,

1s $1lustrated in Nineteenth Century Xodern, fig. 184,

19th century recipes were written by weight rather than

volume ard a set of scales was therefore essentizl to the -

Victorian kitchen. The écoop-type balaﬁce scale best suited

4o household use 1is 13lustrated in Mrs. Beeton's Boo¥ of

75, Lantz, Cld Américan K4 tehenware, p. 226,

76. Barrison, The Kitchen in History, p. 117.

27, Beecton, The Book of Hovsehold Manéiement, p. 30.
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The scofés~of kitchen appliances conceived in the second

"half of the 19th century rendered Vtctorian kitchens as com-
. plex as the modern kitchen, Among these were coffee grinders,
- kraut cutters, and the cherry pitter that is emhib*ted on

- the central WOrk‘table.'-WOodenfcoffee”mills with.ornamental

cast-iron surfaces are 111ustrated in Hornung's Zreasury of

-American Desien, figs. 1790, 197? and 1796, All dated from

the 1850°'s upwards. Filg. 1792 is a mill that received especiqlly
wide distributibn, made by the Enterprise Manufacturing Co.,
of "Philadelphia. -

- Kraut cutters were oblong Gooden-frames with one or two
metal cutting blades inserted at an angle.

A ecast-iron apvle parer, ade in 1856 by Lockey & Howland

of Leominster; ﬁassachusetts. is tllustrated in Ninebteenth

Century Modern, fiz, 115 This new lebor savinzg device appeared

4n Winslow Homer's Fall Games-Ibe Apple Bee that was repro-

:duced in the December 24, 1859-issue of Horper's Wee¥ly.

There is a pottery sslt box with wooden 1id in the col-
lection of the William H, Taft NHS that should be used in the
refurnished kitchen (figure“23. acc.'#’373). "The box is deco-
rated wﬁth a blue and white delft pattern.

The 19th century food choppers pictured in lreasur of

2

American Pesten, iz, 1734 and 1755, are almost identical in

shape to the "Minéing Knives" advertised in 1910 by the Biddle
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‘Hardware Company of Philédelphié. The 1étter arc 1llustrated

in C)4d American 4 tchenware, pp. 70-?1;

Ice picks and chisels were rade of cast steel uith hard-

wood or cast-iron handles. The cone-°haped 1ce cream dippbr

-~ common in the 19th century 1s 11lustrated in Q014 American

Kitchenware, p. 137. It was made of seamless tinned Steel

with extracting knives of steel or German silver.
-Ice cream freezers were first patented in America in 18&8.78
An 1889 model advertised by The sooch Freegzer Co., of Cincin-

is illustrated in 014 !/ Amer10nn K%tcnorvpre, p. 129.

e S

-nati,

Rollin* pins were usually wooden sglthough potLer or

" -¢china rolling pins enjoyed a brief period of popularity during

the Victorian era. I'me latier were 4cco ratsd‘witi Gelft or

. Meissen pattorna.

The wooden bowls and scoop 20 ‘hand Ln‘hand with th°
-bﬁﬁter churn.that sits to one side of the shelves. Churned
butter was scooped into a wooden bowl where it was worked in
“order to extract the water.79 By the second half of the 19th
'.century, the plunger churn had been largely displaced by the
crank, cylinder churn. The lestter was manufactured in white

cedar bound by iron hoops. A late model'(i910) of this churn

78, Lantz, 01d. American Kitchenware, p. 129.

79, Ibvid., p. 63.
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made by the Biddle Hardware Company is illustrated. in Cld

Arerican Kitchenware, p. 65.

A feather duster should sit on top of the cupboard and, -

during the winter months. five strinzs of apples, pared. cored,

~and sliced, will hang from linen threads in the northwest

corner of the kytchen.go

Kitchen lable--Accessories

cast~iron cherry pitter :
: entigue

2 cast-iron or soapstone flatirons, on cast-iron
stands ’ '
: antigues

cast-iron fluting iron _
: antigue

~ washboard

e T

-antigue

- Cherry pitters were made of tinned or japanned cest~iron,

The.cherry pitter clamped to the kitchen table should duplicate

" the “"Enterprise Cherry'StonervNo; 1" made in 1883 by the Enter-

prise Manufacturing Conmpany of Philadelphia; It is reprogduced

in Schaefer's, Nineteenth Century Modern, fiz. 116.

A1l other items on the work table are laundry devices.

“d'wo . flatirons sit‘on cast-iron stands.' 19th century flatiron

holders were usually made in the shape of hand mirrors and,

80, Ihis practice is describsd in, Lantz, 0ld American
{{tchenware, p. 358. y
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_@uring the 1850's and 60's, they were often decorated with

Jenny Lind wotifs such as those reproduced in Ireasury of

American ﬁggj:n, figs, 1811 .and 1813, The Tluting, or‘Crtmp-

ing, iron consisted of two cast-iron, corrugated parts with a

wooden handle. The "Gene#a_Hand Fluter",‘patented 1866, in
Geneva, illinois; was advertised in the 1883 catalogue of the
U, S. Stampinz Ccmpany (Fortlend, Connecticut)., The cata-

logue page is reproduced in 014 American Kitchenware, p. 81,

A washbeard sits on one of the “kitchen” Windsor chairs.
The pro£otype is an 1850 wooden-framed board with a Bockinzham

. pottery scrubber illustrated in Gld American Kitehenware, p. 285.

West Cupboard--Accescsories

Hanking ware
gntlovgs

2 pieces britannia ware
. ' antiocues

~Ge?pan silver dinner'bell_

"3 blown-in-the-mold éiass nursing b;ttles
1 pair.bfass'canjlesticks

2 astral lamps

vectengular case clock, on wall shelf .
anticues

.- - -

Charles P, faft (William Howard Taft's son) has in his

" possession several plcces of underzlaze blue willow-pattern
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Ware that was given to.htm by William H, Taft's sister, Fanny
(fizure 24). _A'plate from this collection was immediately
sdentified by the Curator of Lecorative Aft at the Cincinnati
Art Fuseum as the Nanking ware that was produced in the Chinese
| providence of Ching—?e-Chen throughdut the second_half of the
19th‘centufy‘81. The Nanking pattefn is distinguishable by
'1té'close1y latticed network border with a small ornament at
the center éf each mesh of'the network, and by spearheads at
the inside edge of the border. While Nanking ware was slizhtly
higher priced Llan the similasr Canton ware, both.were inexpen-
sive and consiaered by socially conscious- Victorians appropriate
for itchen use ohly.82
Fr. Taft's colleotﬂon 1ncludes several plates, cups and
wsauéers. and oervﬁng pieces. ﬁeproductions of* hanklngAgare
'Tare easily olimainatle should it be 1mpossibie to acquiré this
set from Mr. Taft. |
Addifional items displayed in the dish oupbOard 1nciude

two serving pleces in britannia ware. Britannia bears a close

resemblance to pewter (britannia is composed of tin and anti-

mony with some zinc, brass, and copper) and was frequently

: 8l. Mr. Taft showed me the dishes when I wvisited.him on
February 14, 1975, At that point he seered willing to donate
them to the Natlonal Park Service. Sam Witherup, Park rlechnician
at the William H, faft NHS, too% oreof the plates to Lr. Macht

at the Cincinnatt Art Huseum for identification. '

82.. Jean }MNcClure Mudege, Fh*he°e e_Lxport Porcelain_ for: the
American Irade, 1785-1839 (wﬂlmln,uon. University of Lelaware
Fress, 1962), Pe 140,
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found in the form of 19th century vegetgble dishes, .It was

of ten engraved, | o |
Gerran silver (actually copper, nickel, and zinc) was also

.popular with the Victorians. It was very common in dirner bells,
Early glass nursing boftles ﬁere'usually flask-shaped.

The 18?2 “Burf's Patent Nﬁrsing Bottle®, t1lustrated in Cld

American Kitchemware, bp. 167, should be used as a prototype .

for the three bottles in the dish cupboard, o ]

Tn her Book of Household Manazenment, Krs. Beeton spoke-

. of the daily process of cleaning, filling, aﬁd trinming the

01l lamps in a ¥Victorian house.83 The two astral lanps sit-

tinz on the lower shelf of the dish cupboard are intended to

"

EY : I P -
> he sinilar Lo

9

- ER e n 3 Ay 3 -
Crepreosent this precess. These lanbs shoul.

the parlor astral lapp (Eétropolitan Fuseurm of Art, 19th-Ceptury

Arerica, Tic. 82)} Additionai lighting vguipment stored in

-thé_dish cupboard inecludes tvo brass dandlésticks.

‘Frs. Beelton considered @ ciock essential to the efficient

Fi-. i«n 5}

_.operation of a Victorian kitchen. A kitchen clock was especial-

1y vseful in keeping the hired help honest:

F’i‘w ry ..i

There i85 nothinz fitter to“be under lock and key than
the clock; for however true to time, when not ig&erfered
with, 1t is often made to bear false testimony.

I

83. Beeton cited in, Harrison, The Kitchen in History, p. 116.

d
E.

84. Ibid., p. 105,
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-~ The prototype for the Xitchen clock is the shelf clock in an

1859 kitchen pictured in Americans at_Home, P1. 88, This

clock matches the veneered frame, rectangular case clocks,

_with decorated gzlass panels, that are reproduced in Freasury

of American Desizn, fiss. 1016 and 1058

The clook sits on & carved wall shelf 1ocatcd tb the

right of the dish cupboard The prototype is one of the

‘shelfl types from the Abprnathy. Vorth & Crrison catalogue

' that was prescribed for the parlor (see figure 43).

Southeast Corner--Accessories

n

2 sleds xco 5 0TI oammlld : S
: - gnticues

- row of bells -
reproduction

broon _ .
- antiouve
" pent wire rug beater, with wooden handle 4
_ - antigue
fly swatter ,
gntigue

potted. ivy 4
reproduction

wooden barrel with iron hoops
. . agntigue
Sledding dappears to have been an 1mporéaht facet of the
Taft boys' chilhood. Mény‘winter.afternoons vere spent sliding

down the hill that led from the Taft house on Mt. Auburn into

TR T P e

T S —
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the city, a.route that.Aiphonsé Taft considered very dangerous.
In 1856, Charlie and hoséy were using sleds made by thelr
grandfathef. By the timé Villian Howard iaft was old enoﬁgh
to enjoy the sport, Sleds had become luxury items made scarce
by the Ci#ll War. In.186R, 1t was mentioned. that the neighbor

'

boys had contrived "boxes & runners"” to ride on.

1he two sleds hanoin5 from nails in the southeast corner.

of the kitchen should reseﬁble the homomaae sled (1874) pictured

in Katharine M. NcClinton's Antiques of American Chiléhood,
_p.'Zlh. The painted sled was made of pine and poplar ahd had
opeh runners that curved slightly”upwards at the ends, This
"sled uppTOYimated a sled advertised in the 1877 Nontgomery
Ward catalogue. The runners on the 1atter pnded in elaborate
swans' heza ds.85 |

An eafly Victorian kitchen in Enzgland waé déscribed with
a Yow of bells on the wall numbbred és-to room, that communi-
" cated with the rest of the house 86 It.gill be remembered |
_that bells were hung throughout the Téft house and a central
bell system must, theréfore, have been a feature of the Taft
k1 tchen. | |

o«

Decoratﬂve { tems were not: spared even in the utilitarian

85, IcClinton, Antiques of American Chi]dhooé. p; 213.

86, Harrison._zbguﬁlggngn in History, p. 102.
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~areas of a Victéfiah house. The kitchehs {1lustrated in Pls,

88, 118, and 164, of Americans At Home all included either

potted plants or bouqueté, and, in one case, both. There

Ashould be a potted 1vy sittinz on the southeast windowsill,

The barrel 1ocat¢d in the southeast corner represents

the l'aft vinegar barrel, the hoops of which burst in 18565,
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Widow's Walk--Noom Use

This areébexisted primarily for the enjoyment of Alphonso
Taft althiouzh events such as Qonéti's Comet, in 1858, brought
the entire family out onfo the widow's wélk. In time, Charles
Tafﬁ also came to acquire an interest in astronony.

There was an additionzl space just beneath the widow's

‘walk that probably constituted the "little room at the top

of -the house" so often mentioned by Louise faft. Only the

~widow's walk proper, however, will be refurnished and, as

~amccess to this area is infeasible for the averaze visitor,

rnizhed conly to an extent that ig vigible from

FN - -
s Wil ho ref

the ground, - ' : .

Widow's HWalk~-Turnishinzs

mounted teiescope (summer only).

j\J
3
ch
Ll
Q
<
®

l'

‘Alphonso laft's telescope was purchased in‘Cincinnati

in 1851. Maintenance of the telescope, in 1877, consisted of

“the sddition of a new celestial eye-piece, and the repalring,

polishinz, and lacquering of the rack,
Other eguipnent housed on thé widow's walk included

stereoscopes, spectacles, and, probably, the spyglasses that
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_were ordered by Alphonso at the onset of the Civil War.

«s here will be restricted to summer display.

| Furnishing
.‘

and will include only a mounted telescope. Frototypes exist

-in an 18&8.cata16gue of cptical épparatus’ put out by Benjamih'

y [ i .
i ‘ Pike, Jr., of New York. lhis-catalogue {s in the collection

of the Smithsonlan Institutfon.




{‘W\’,:

N ey ¢ Al

Part F
Paze 101

SECIION F

Installation, Protection, and
Mointenrnance of rurnishinzs

For the most part, the furnishings in the refurnished

Taft house are antiques and will require a museum liXe environ-

ment for their maintenance. The most important sinzle factor

_ for the. preservation of antique furniture 4s the maintenance

of & constant relative humidity between 50 per cent and 65

percent, at temperaturés from 60 to 75 degrees F. (16-25 degzrees
“Wooden furniture ahd furnishing feabrics. are particularly

-susceptible to lamagze from direct sun"ight. and the sunlight

" . must be carefully cdntrolled by the venetian blinds in. each

‘of the refurnished rooms.

Many of the items in the William Howard Taft Kational
Historic Site collection are in need of repair before instal-~

. lation, Specific probLems were referred to in Section h of

this report.

7. H. J. Plenderleith and A, £. A. Werner, The Conser-
vation_of Antiou’ities aend Works of_ Art (London: Cxford Uni-

versity Fress, 1971), passim.
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Housecleaning

Before the advent of gas heat, soot and zrime posed
special problems to the 19th century housekeepef and, like
ﬁost Victorian housewives, ‘Louise Taft put a areat deal of
energy 1nto hor houséeléan%nz. Fajor'housecleaninc.at the
Taft house oo*ncided with the reToval of thc winter effects,
in May. qnd of the summer items, in Novembar. The process
was thorough and included rhe cleaning of carpets, curtains,
and mattresses. IFurniture was often rearranaed during these
biannual purses and items needing repalr or refurbishing
were attended to. | |

The refurnished howse will be.maintainedrwith constant
vizgilance rather than rigorous sbring and‘fall cleanings.
"Furnishings should be thoroughly dusted and carbet§,vacuvmed
twice weekly. Heavily traveled areas, such as the hall and
-dining room, should be vacuured daily. H,.J.vPlenderleith
- yecommends the following furniture polish for the protective
~maintenance Qf antique furniture:- 1 pint each of 11néeed otl,
‘turpentine, and vinegar, and 1 teaspoon of methylated spirits.88

“The dining room silver will require polishing‘at least

-every other week,

88, Plenderleith and Werner, The Conservation of Anti-
guities, p. 141,
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The installation and removal of seasonal items should
occasion the thorough.inspection, and necessary treatment, of
all furntishings for damace or deterioration (anttque wood, for

instance, 1is vulnerable to the infiltration of insects). Also

'at this point carpets, draperies, and the birthroom linen'should

. be cleaned.

‘Several ltems in the house require attention of a nature

othier than cleaninz. All clocks shbuld be kept in'running

order. Thé parlor fish must be fed dailly and the plants
throughout the house watered at least twice a week. Codev's

Iady's Book suszgested the following care of hanging plants:

. « o you must not forget to water it every
- few days, and, once in a while, the whole
C¥msketr had better bhe dippod in o pail of
- water, which w 1% make the moss perfectly
" green and fresh. o2 : ;
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Appendix A : .
List of Cabnetmakers_ Cperating in Cincinnati, Ohio
Gurinz the reriod of 184Q-1R75%

Bonte, A. P. C., picture frames (1853-1870)
Cloesterman, Henry, chairs (until 1872)
Coolidge, John K. (until 1864)

DeCanp, John.

Geyer, John (until 1867)

Hawkins, William .
John, Squire -James (until 1860)__-.

eader Furniture Co. (until 1885)

‘Mitchell & Rammelsbursg (until 1914 )

Morehouse, William, upholstefy ana cal inetware

" Mudge, Enoch (originally Mudge and Clawson; became Enoch

Mudze Bedstead Manufactory, 1853-1877)

Orr, Arthur (until 1870)

Pogue & Jones
Richards, A. C.

Richards & Lyford {originally Shaw & Rettiz; then Aaron
Shaw; then Shaw, Richards & Lyford)

Straus, A. & N.

3

*  list, courtesy of Frs., Clayton B} Sikes, Jr., Cincinnati,
Ohio. Mrs. Sikes is in the process of compiling a dictionary

. of Cincinnati cabinetmakers.
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Valentine & Hoffman (until 1878)

g' Wazner, Emile

¥iswell, Willjam, mirrors.and picture framesl(until 1890)
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figure'5 o
card, Pullman Bros., c¢. 1850, Grand
s Public Museum (vhotozraph courtesy

d
>f Grand Hapids Fublic Museum, Grand Rapids,
Fmhizan) ’ '
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© T7figure 6 :
Sothic chair, walnut, showing Rococo Hevi- ,
val influences, Henry Ford Museum (acc., # .

28,899.152) B

figure 7
"Sleepy Hollow" rockinz chalr, Shawnee
li1 ssion, Kansas City, Kansas



figure 8
‘Louis XVl side chair, William E.
raft NHS (acc. # 046) (photo-
graph courtesy of William H,
Taft NHS)

figure 9
bvalloon-back side chair,

oak, William-H. Taft NHS
(acc. # 144) (photograph
courtesy of William H.
laft NHS) .




figure 10 ‘
Louis XVI armchair, William H. Taft NHS
(no Acc. #) (photograph courtesy of William
H. Taft NHS)

figure 11 -
maple settee, William H., Taft NHS (acc. #
014) (photograph courtesy of William H.

aft NHS)
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‘ . figure 12
console mirror in three pleces, ¥William
H., Taft NHS (acc. #'s 027, 028, 029)

' (photograph courtesy of William H. Taft
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marble-topped pedestal table, S. J. John,
c. 1850, John Hauck House (acc. # 1970.89)
{photographs courtesy of liaml Purchase
Association, Cineinnati, Ohio)
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- figure 17 ' .
walnut crib, William H. Taft NHS (acc. #
017) (photograph courtesy of William H.

Taft NES)

figure 18
maple headboard and foot
Taft NHS (acc. #'s 023, 024)
courtesy of wWilliam H. Taft NHS)

board, William H.
(photozraph




figure 197
walnut chest of drawers, William H. Taft
NHS (acc: # 008) (photograph courtesy of
William H. Taft NHS)

t figure 20
table, Heinrich Fry, cC. 1878, William H.
. “Taft NHS (acc. # 009) (photograph courtesy
~of William H. Taft NHS)
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Taft NHS

figure 23
William H.

(photograph courtesy of

salt box,’

William H.

Taft NHS)
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design for a paper hanging, exhibited at the
London Crystal Palace by Woollams of London,
reproduced from, Glecag, The Crystal Palace

Exhibition, p. 129 . . :

figure 26

design for a hearth-rug, exhibited at the
London Crystal Falace by A. Lapworth & Co.,
of London (roses are red and white on a cla-
ret ground, with a white ribbon in the bor-
der), reproduced from, Gloaz, The Crystal
Palace Exhibition, p. 161.
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fizures 27 and 28

designs for Brussels carpets, exhibited at
the London Crystal Palace by Henderson & Co.,
of Durham, reproduced from Gloag, The Crys-
tal Palace Exhibition, p. 42 '
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. figure 29 A
design for a Brussels carpet, exhibited at
the London Crystal Palace by C. W. Dove & Co.,
- of Leeds, reproduced from Gloag, The Crystal
Palace Exhibition, p. 246
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figure 30
design for an Axminster carpet, exhlibited at
the London Crystal Palace by A, Lapworth & Co,,

of L.ondon, reproduced from Gloag, The Crystal
Palace Exhibition, p. 161 '
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Furnitire for the Victorian Home
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figure 31

reproduced from

Furniture for the Victorian Home, p.

126

window treatments,
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WEeDGE RACK PuLLEYS. - TicTURE NAns.

For Endless Cord Fixtures. T . o . T L L ..1 . ‘. . -

figure 32
picture naills, reproduced from "Abernathy,
North & Orrison" catalogue, p. 133
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figure 33
Joseph Meeks & Sons advertisement, 1833,
reproduced from, Otto, American Furniture of

the Nineteenth Century, pPp. 114 15
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. figure 35 ' :
‘pattern for shawl, deslgned at Paisley, 1851,
reproduced from, Lichten, Decorative Art of
Victoria's Era, p. 50
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figures 36 and 37

.exhibited at the London

Crystal Palace by Blakely, of Norwich,

designs for shawls,

The Crystal Palace

reproduced from, Gloag,

Exhibition,

103
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-destign-for -a shawl,
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Tigure

design for a shawl, exhibited at the

Crystal Palace by John Morzan & Co.,

Paisley, reproduced from, Gloag, '‘the
‘Palace_Exhibitxp

A éﬁg’(}.ﬂ

*1

i
iy A

7

figure 39
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exhibited by Keith-
Shoobridge, London, ;
The Crystal Falace

Exhibition, p. 308
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A figure 40 - :
design for a printed shawl, exhibited at
the London Crystal Palace by Lewis & Allenby
of London, repreduced from, Gloag, The Crys-
.¥al Palasce Exhibition, p. 157 :
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. figure 41
pattern for a Cashmere shawl,

-5 exhibited at
the London Crystal Falace by Capt. H. C.

. _ James .of the Benzal Army, reproduced from
" Gloag, lhe Crystal Palace Exhibiticn, b. 28
b e e s
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figure &2 :

Cashmere shawl woven on a jlacquard loomn,
- exhibited by Claburn, Sons & Crisp, of
‘Norwich, 1he Crystal Palace Exhibition, p.. 326




R T 7 Ye. 402, SHELF, {carved). - . No. 107, SHELF.
's‘_.' .

©6x16, : s . Y - . . 11X I3

i ' )
figure 43. - -
wall shelves, reproduced from "Aberna thy,
North & Orriscn” catalogue, p. 122
K
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AT TUE CRYSTAL T'

GLEASON'S PICTORIAL DRAWING-ROOM COMPANION.

figure 45 :
silver exhibited at the New York Crystal
Palace by Bailey & Co., of Fhiladelphia,
- reproduced from Gleason's Pictorial, Oct.
8, 1853 '
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figure 47 :
Staffordshire vase, porcelain,
The Cryvstal Falace Exhibition,

P. 259 | :

- .
"Puck Throned on a Mushroom,"” )
_--parisan-statuette from Staffordshire, e I
—~The-~Grystal Palace Exhibition, p. 259 = . = oo

_ ~ figures 48 and 49 s
"Children Sportinzg with Goats," parian

statuettes, The Crystal Palace Exhibition,
p. 115 ' ‘
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‘ ' FHlLﬁ_'_s FAN; }SEAT FH{URS.
i

. ) : :
; CriLD's BENT ARM ROCKER. CRILD'S BENT R1M ROCKER. CONTINENTAL ROCKER.
T Oak. _ * QOak. . Oak and Walnut.

CHn.D's CONTINENTAL
Low CHaIr,

L Coinns Hen
i - Cuiin's )(i:p.m Rix TAsLE lCHlLD'S BENT ARM TARLE ©  CHILD'S CONTINENTAL
. ::Akm. _ CHAIR. " 'TABLE CHAIR.
H ak, . Light, - _ Oak or Walnut.
S o . .

fizure 50 ' !

‘children's furniture, reproduced from
"Abernathy, North & Crrison" catalozue,

p. 13




. EXCELSIOR CHEST -REFRI cenaTon, |

: - W1TH THRXR - 2 , . )
: Excelst Jphi-Iron Bottom “or, Jce-Rack: )
:Pz_ns':&x».ijxc; :;u, ]ssé . Marcr ‘.’3»,‘_1885 - _ .v

OG1OBXR 22D, 1672 ; OCYOBER 247TR, 18767525
. et T S A

-1 25 .

. 26 23
= 27
S 53 28

L5 35 23 29 i
6-| s 2 i 30 i
7 44 = ¥ o3 - i i s1. “ i
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The ice being placed in the bottom, with shelves above, in this Refrigerator, it consumes - }i
Jess ice than any other in use (sarm air rises and cold air falls), and we strongly recommend - [
it whers ice is very expensive, as in all tropical regions. . o ) ' .

Castors furnished only with Nos. 5, 6, 7 and 6 of above style. N

Keep the sipuon op the lower end of the tube to prevent the cold air from escapi.ni Re-
frigerators sbould be washed out as oflen as once & week, with soap and bol ~water, apd -
wiped dry. - : s

All Excelsior Refrigerators are double-boxed. The joints are glued, and tongued-
grooved togzetber, muking tbe inside box pasfectly tight, thus preserving ice as

o well as provisions. - Co \Q:ps

SGwt
figure 51 _

1ce chest, reproduced from "Catalogue. -of

L. H. Mace & Co"
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EITCHEN . TABLES,

- . . WARDROBE SYRIPS.. ~7 - oo -
PLHC,E':{)‘I‘L \‘?'Eie, pﬁrmnningfc:ot.'..- ..................... . ) |
Black Walnut, 234 jm wide, per Tunming 1008 -« oo ononns orieren arnsne- l z I

“ kAN " ' i irimerssssesasars seeens

fizure 52
kitchen table, reproduced from "Catalogue
of L. H, Magce & Co."
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figure 53
Leamington '"Kitchener", reproduced~from,
Harrison, The Kitchen in History, fig. 46
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figﬁfe gh
Mrs. Beecher's "cook~form"™, reproduced
from, Harrison, The Kitchen in History,

fig. 55
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