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"Augustus Beint-Gaudens was one of the grest constructive Ilgures
in our Americen renaissance. ILdke la Farge in painting, like MeKim
in architecturs, ne is to be remembered not only Tor the intrinsice

beauty of what he did but for his inlluence in an importent period. "

-~ Royal Cortissoz
[Art critic, contemporary of Saint=Gaudens. )

"Certainly there is ac greater artistic genlus living in the United

States or elsawhere.”
- President Theodore Roosevelt
August 1, 1907

"Saint-Gaudens is unguestionably the greatest of cur seulptors,
and indeed in many weys the most outstanding figuwre in American

art."

- Cnerles Bufus Morey
The American Spirit in Art, 1527

hugustus Saint-Gaudens "was a survival of the 1500°'s; he bore
the stemp of the Repeissance.... [He] was a child of Benvenuto

Cellini, smothered in an American cradle,”

- Henry Adams
The Faucation of Henry Adams, 1918

"He was sa much of an innovator that he might elmost be sald to

have ¢reated modern American sculpture.”
- George H. Chase and Chandler R. Fost
A History of Seulpture, 192%
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PREFACE

Winen this study wes initially concelveq it wad intended to be
primarily a historlc structures report tor "Aspet," tne nome of
fugustus Saint-Geudens at Cornish, NWew Hampshire. As time went by
it Leceme increasingly apparent that out of the sbuncance of infor-
matian o corprehensive nistory of Soint-Gaudens, tie man end his
ar., was developing, as well as a report on the nouse. Thus, it
was decided that the major portion of' the study should bve devoted
to a niogrophy of Saint-Gaudens, in which the story of his art and
the use and development of nis Cornish estate would he interwoven.
The blograpny sectlon of the stuly, & unlt in itsely, is belng
printed separately at tnis time. The structural history of “Aspet”
is pejng developed apart from tne biopraphy and will be presented
in the traditicnal historic structures report format in the ilmme-
diate [uture.

Many people have been of lmmense value to me in tne prepara-
tion of this study. 1 am especially greterul to the Trustees of
the Saint-Caudens Memoriml for the yaluable assistance they heve
given me. Trustees William Platt, 4rthur Quimby, the late Barry
Faulkner, end Francis Faulkner spent considerable time with me
guring ine swmmer of 1966, sharing their vast knowledge of Saint-
Caudens and nis work, and the history of the Saint-Gaudens Memorial,

with vhich they lave been vitally conpnected for nnny year:s.



Kenneth Cramer and the wsrchives staff of Dartmouth College
ucre most cooperative and nelpiud during the time I was examining
the Moriy linear feet of menuscript materials in the Saint-Gaudens
Collection, housed in the Dartnouth Library.

In addition, I should like to thank those people who so will-
ingly permitted me to make teape recordings of their reminiscences
avout Saint-Gaudens and the Corniskh Colony. Included in thiz oral
history are recordings of conversations witn Mrs. Fannie Littell,
Mrs, Fannie Cox, Wrs. Martha Nelson Smith, Mrs, Evelyn Smith, and
tne late Barry Faulkner. Also, wcucn valuable oral information was
proviced by Mrs. Margaret Platt, Clarissa Piatt Palmer, and Hoger
Fainmer.

I carmngt fail to meniion Krs. Frauaces Dunean Manning «ho wrote
we several most enliphtening ietters regarding ner associations witn
wne Saint-Gagdenses and Lheir estate, with special relerence to ner
capacity &5 a landscape arcnitect.

For tno extvraordiparily cutstanding esecution ol the maps of
tne Sairt-Gacdens estatce I am indebted to Irec-leice eartoprepher,
qarry Seolt. The art work of tihe cover ond title papge wos done Ly
Josepn Sunde of Wasnington, D. €.

Witnin the Mational Park Service T especially wisn to thans
Vranx Beornes, Cnlef of Interpretation amd Visitor Services, Horta-
eact Regicn, Tor conceiving the project and ior being so patient

winile it was being completed. The mewbers of the stafi at the
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Saint-Cavdens National Historic Site have been always ready and
villing to assist in the gathering and confirming of pertinent
information. I am particulerly grateful to former Superintendent
Dizxen Freeland, Superintendent James W. Coleman, Jr., Historian
Hugn Gurney, Curator John Dryfhout, and Caretaker Alian Jannson.

To Architect Charles Pope From the Ddvision of Historic Arcni-
tecture I owe my thanks for the excellent present-day photographs
of' the Saint-Gaudens Site, which do so much to tle this report to
the present. To Architect Tom Crellin, my thanks for a splendid
Joo on several of the drawings of the grounds.

To my BSsoclates 1n the Division of Histery I &m indebted for
furtaer advice and support. 1 am particulerly grateful to Chiefl
Historian Robert Utley ané Chief, Branch of Park History Studies
Roy Appleman, for their awareness of tne growlng complexity of
this study. This complexily extended the study far beyond its
original scope. To Historian John Flatl go my thanks For his per-
ceptive consultation and encouraszement. I am exceedingly gratelul
to Historisn Frank Sarles for his careful reading of the entlre
manuseript. Historjans Edwin Bearss, Erwin Thompson, Charles
McCormick, and Lenard Brown have read portions of the mamuscript
and made helpful suggestions. Student Assistants Jonathen Morey
{grandson of Charles Hufus Morey, frequently quoted in this manu-
script) and Arnold Oppenhelm, both of Anticch College, rendered

valuable services in running down hard-to-find materials in the
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Library of Congsress, and z2ssisted with some of the cnarts and maps.
My thanks go also to Mrs. Lucy Wheeler, who, in typing Lhe entire
manuscript, used a dlsceraing apd penetrating mind to cateh awk-
ward Language and unclear sentences. The enthusiasm which she
bropght to tne project enabled her to become actively involved in
the study and in the preparation o this manuscript.

Despite the asaistance of so many, tne responsicility for any
errors In the study which feollows, rests solely with me.

John W. Bond

Washinzton, D. C.
Octoher 18, 1967
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CHAPTER 1

Early Years, 1G48-1867

Augustus Saint-Gaudens often =aid, "No one ever succeeded in
art unless born with an uncontrolleble instinet toward it."l That.
he possessed this instinct, there iz no doubt; yet, how he ceame by
it is hard to explein. In discussing Augustus Seint-Geudens' back-
ground, most writers suggest that neither of hls parents possessed
any particular ertistic ability. There is reason to believe, however,
that fugustus' father, Bernard Paul Ernest Saint-Gaudens, had & flair
for artistiec expression in his production of footwear. The elder
Salnt-Gaudens, coming from o family of French bootmakers, was taught
tne trade in his older brother's shoe factory at Carcassonne, France.E
After Bernard Saint-Geudens established himself in New York City in
1848, his reputation 835 a maker of shoes of high fashion and good
quaelity flowrished and spresd. It wes said that "pecple who really

counted" bought their shoes from Bernard S&int-Gaudens.3

1. ERoyal Cortissoz, Dictioonary of Americen Bicgraphy, ed. by Thmas
Malone, {Mew York, 1935), XVI, 298. (ited hereafter as D. A, E,

2. Ipbjd.

3. Personal Interview, Mrs. Alice King, at Saint-Gaudens: National
Historic Site, Augustus 6, 1966, with mutnor. Mrs. King said her
grandmotner bougnt the family's shoes from Bernard Salnt-Gaudens
because he made the finest shices that could be bought. Mrs. Hing
studied under James Earle Fraser at the Art Students! League in
New York City.



Augustus' father wes a native of Aspet, a village near the
town of Seint-Gsudens in the Toothills of the Pyrences Mountains
in southern F:rance.lL Bernard was disposed to roving. After finish-
ing his epprenticeship, he worked as a journeyman shoemeker, travellng
from town to town as & member of the "Compagnon du Tour de France.'
This orgsnization facllitated the traveling of workmen Tor the members
pledged to procure employment Tor one anuther.5

Encouraged partly by his roving nature, Bernard moved from France
ta London, where he pursued his shoemaking trade for three years.
Subsequently, he moved to Dublin, Irelend, where he spent seven years.

He hed not been in the Irish city long before he fell in love
and merried Mary McGuinness, a young lass who d4id the binding of the
slippers in the establishment where Bernard warked.6

On March 1, 1848, Bernerd and Mary Saint-Geudens, who lived at
this time in a house on Dublin's Charlemount Street, were blessed
with the hirth of their third chiléd, Augustus. The two older

children had dled; Louls in infancy and George at the age of five.T

k., Rernerd's father, Andre, & soldier under Nepcleon, died compara-
tively young and suddenly after what Augustus suspecied was "a gorgECUS
spree.” Homer Saint-Gaudens, ed., The Reminiscences of Augustus Sazint-
Gaudens, (2 vols., New York, 1913), I, 10. Cited herelnafter as Saint-
Caudens, Reminigcences.

5. Ibid.

&. Tbid. Mary's father, Arthur McGuinness, worked in a Dublin plaster mill,

7. 1Ibid. In 1854, the Saint-Gaudenses hed their fifth son, whom they
nemed Louis,




The potato femine which dealt such & death blow to Ireland's
economy auring the lete 18L0D's drove thousands of people from
their beloved homeland to the United States and elsewhere. Bernard
and Mary Saint-Gaudens and six-months-old Augustus, joined the
throng of emlgrants who came to the United Stetes to escape the
famine and hard times in Ireland. Landing in Boston in September,
1848, Pernerd Saint-Gaudens left his family there while he proceeded
to New York City to seek employment.

After six weeks, Bernerd hed his family joln him in New York
City. For some time they lived on Duane Street, then moved to &
house on the west side of Forsyth Street, where Augustus began his
conseious life., A fourth ohild, Andrew, was born there on Halloween
in 1851.

Augustus Temembered that dwring thils early pericd his father,
a "shert, stocky, bullet-headed, enthusiastic young man... with
dark heir of reddish tendencies and m light red moustache,"” was
about thirty yeers old and his mother, “of his [Bernard's] height,
possessed of the typleal, long, generous, loving Irish face,

[and] wavy black hair" was é few years younger than her husband.a

During Augustus' early childhood, his fanily gede several
moves in New York City; from Forsyth Street to the Bowery and
from there to 41 Iispenard Street, end in 1660 fo an spertment

9
aover a grocery store on Twenty-Tirst Street. It was at the Lispenard

8. Ibid.

9. Saeint-Gaudens, Reminlscences, I, 3B.




address that Bernard Saeint-Geudens expanded his business operations

by hiring a whole building and subletting it to one or two tenants.

Ope of these was & DIr. Mattinache, a French politfcsel refugee, whose
daughter married Sculptor Olin Tml.=.;1-n~er.lc|I

Despite his expanding business, Bernard Salant-Geudens found
it difficult to devote as much time to the production of shoes es
he did to the organization end operatlon of societlez such as the
"Unlon Fraternelle Frangaise." While these activities tock him
away from his business of producing shoes, they, coupled with his
colorful personality and the fashionsghleness of French footwear,
attracted people of praminence. Among his customers were Horace
Creeley (who particulerly sppreciated the elder Saint-Gaudens'
gholitionist views), New York Governor Edwin D. Morgan, General
John A. Dix, ine Astors and Belments.

One customer in particular, Dr. Cornelius Rea Agnew, tock
notice of young Augustus who was of'ten In his father's shop, running
errends, and drewing plctures 1o pen and Ink of the shoemakers
at work. He strongly encouraged the young lad to pursue an artistic
career.ll Another customer Augustus distinctly rememhered was
Mrs. Daniel E. Sickles, who ordered a large mmber of white satin
slippers for Washington social functions. He remembered her

especially because of her beauty, hut, also becsuse it was she

10. Tbid., I, 12.

11. Toid., I,17-



who led to the trapedy of the shooting of Berton Key, an sdmirer
of hers, by Representative Sickles in the streets of Hashing‘tﬂn.lE
dugustus® recollections of his early schocol days were not alto-
gether pleasant ones. They reveal thne mischievous nature of the
youngster and the dirficulties precipitated by it. He waes usually
"cambative and morose" while attending the North Moore Street School.
Frequent street ignts sdversely affected his behavior and attitude
while in school. Clearly recelled was the Fect that at the North
Moore Street Scnool he was usually one of "about Tifteen . . . bad
coes who were collected every afternoon end lined up against the wall
of what was called the private classroom Tor owr daily punishmeut."l3
He considered his lif'e at the North Moore Street School, with the
exception of the playing at recess when he occcasionally indulged in
a fight witn his pet enemy, Harry Dupignac, as "one lonz misery,
ene long imprisonment; for besides the beatings, I was 'kept in,'
with & few other evil spirits, for an hour or so every day after
all the others had gained the open air and freedom."lh In 1860,
his family moved to an apartment an Twenty-first Street and fugustus

attended the Twentieth Street School conducted by Mr. Dawvid Scott.

He wes there only a saort time, but he enjoyed that school experience.

12, Thid., I, 16.

13. Ibfa., I, 21.

14, Tbid., I, 22.



Pleasant cnildhood memories included Sundey cutings by himselfl
and his brother Andrew to what Augustus referred to as the "Elysian
Fields" on the New Jersey shore. The roaming sbout under the trees
was almost like Faradise, in comperiszon to the smoke, stone sidewnlks,
trolleys, and foul smells of New ank.l5 His infrequent childhood
encounters with nature srcused his interest in the cut-of-doors, but
until he came to Cornish, New Hampshire he continued to prefer the
familiarity of the city on s permanent basis.

Augustus showed early interest in aert, but demonstrated no
great sbility; he was no child prodigy. His drawing, though, was
good enough to interest coe of his father's customers, as previously
noted. Drawlng upon a slate in the North Moore 3treet School, scrawl-
ing with bits of charcosl upon the walls of white-painted houses, and
sketching in his father's shop were typical of his artistic Expressians.lﬁ

He began his formal treining in art not so much as an educational
endeavor but as a means of earning a livelihood. This stage in his
life came at the éarly age of thirteen. He had terminated his public
school education and was resdy to start earning his way in the world,
when his father said to him: "My boy, you must go to work. What would

you like to do?" Augustus replied that he did not care, but thet he




should 1like it if he could do something to help him beccme en artist.
His father, considering himselfl s designer of unique end high quality
shoes, and likewise a skilled crafisman, was sympethetic towerd this
interest.

To permlt Augustus to eern a livipg while lemrning, Bernard
spprenticed him to & fellow Frenchmen, Louis Avet, who was a stone
cameo-cutter.lT Avet certalnly was not an ideal employer. Perhaps
his lack of experience, inasmuch as Augustus was his Tirst appren-
tice, partly expleins his difficulty in dealing with the young lad.
But it seems that Avet was naturslly a dissgreeable person. In
Augustus' recollection of his work with Avet he noted: "Avet was
certainly an old-time, hard task-mester, 50 I can only describe my

years with him as camposing miserable slavery." When Avet was not
scolding Augustus, he was singing continuously. Though Augustus'
dislike Tor Avet was intense, it wes through exposure to his constent
singing while working that the apprentice acquired the hablt of
singing Bs he worked. 1

Augustus' experlence with Avet was not totally bad, however,
for the ill-tempered employer occasicnally allowed Augustus to com-
plete & cameo and receive the satisfaction that cames with creativiiy.

Avet usually did the finishing of the cameos which were principally

made Tor Messrs. Ball, Black, end Company and for Tiffany. One of

17. Ibid., 3B-3L. It was the fashion at that time for men to wear
stone scerf-pins with heads of doge, horses and licns, cut in amethyst,
melachite and other stones.

18. Ibid.



Augustus' jobs was the delivering of the finished camecs to these
shops, which alweys impressed him with their extracrdinary splendor.

Other pleasant aspects of work with Avet were the Sunday and
nolidey hunting excursions Avet mede to Weehauken Flats, New Jersey}g
The Frenchman took Augustus with him to carry the game bag. These
trips were enjoyed by Augustus because they exposed him to the beauty
and wonders of the landscape. He leter said thet the appreciation
for neture he acquired on these trips was never matched by subsequent
experiences. He recelled: "The memory of the flrst lying cn the
grass under the trees and the first looking through the brenches at
flying clouds, will stay by me if I live to be aam old as ten
llilla"l:.l';usaela.‘n.s."EE|I

Augustus' apprenticeship with Avet came to an end in 1864, after
he had worked for the taskmaster for three-and-cne-half years. Awvet,
who was subject to freguent fits of anger, went into one of his typlcal
reses one day when he came into his shop and found some crumbs Augustus
had dropped to the floor while he was eating his lunch. Allowing his
viclent temper to get the hetter of bhim, Avet immediately discharged

Augustus. The young lad left Avet's shop feeling that his world had

rome to its end. But he was stubborn and hercic encugh to refuse

19. David M. Armstrong, Day Before Yesterday: Reminiscences of a
Yaried Life,{New York, 1$20). Armstrong, & noted ariist as well as &
diplomat, was an intimate friend of Salnt-Gaudens. He was the U. G.
Consul ta The Papel States and lster Consul-Generel for ltaly in Rome.
He lived with the Saint-Caudenses in Paris for a short time during the
lete 1870's.

20. Beint-Gaudens, Reminiscences, I, LO.




Avet's offer for reinstetement which came cnly thirty minutes
after the hasty disnissal.21

The dismisssl <85 & blessing in disguize for Augustusz, for it
opened the door for him to become a sculptor. He scon was employed by
Mr. Jules Le Brethon, a shell-cemeo cultter, who earned hils livinpg
making the large shell-cameo portraits popular at that time. Augustus,
somewhat hesitent sbout working as & shell-cameo cutter bhecase 1t
required less skill than work in stone, with which he had become gqulte
proficient during his three-and-one-helf years with Avet, vas delighted
to discover that Le Brethon hed a stone~cameo lathe which he {le Prethon)
d1d not know how to operate. Thus, Augustus was szble to produce sione-
cameog as well as shell-camecs for his new employer.

His relationship with Le Brethon, who was a complete opposite
of Avet, was a rewerding one. Augustus consldered the three years
(1864-1867) he spent with Le Brethon as different from the time
with Avet as day 1s from night. Le Brethon's singing from morning
to night was the only trait he had in common with Avet. Le Erethon
showed an active interest 1n his employee's development. He allowed
Augustus an extra hour a dey, in addition to his lunch period, in
which to model, and in which he [Le Prethon] could instruct the
"budding"artist. The more pleasant enviromment and eancouragement
from hiz boss"increased Augustus ' diligence for learndinog: "My ardor
almost doubled the hour by devotlng three-~quarters of my lupnch-time

to modelling. "%

21" Ibidl-_j I’ h-hu

2.  lbid.



The cameo-cutter's ambition 4o become an artist ftoak him beyond
the work shop. During the trylng years with Avet, the aspiring artist
attended the night classes in drawing at Cooper Institute.23 Augustus,
arcustomed to hard work in the shop, extended the canscientious appli-
cation of his time and talent in his art studies., He noted that every
evenlng upon his return from work from 4vet's shop at six o'clock and
after a hasty tea he went to the Instltute. He beceme "a terrific
worker," tolling every night until eleven o'clock efter the c¢leass was
over, in the conviction that in him ancther "neaven-born genius hed
been glven to the world.“Eh It is amazing that Augustus hed such a
determination at this early age (thirteen}. It is igteresting, too,
to note that at this early stage in his artistic developntent he was 50
strongly motivated, or that he believed so intensely in thorough trein-
ing and discipline. This would be characteristie of him throughout
his life.

The long hours were demandlng. He became 50 exhausted with the
confining work of cemec-cutting by day and drawing et night thei, Ie
the morning, his mother literally dregged him out of bed, pushed him
over to the weshstand, where he gave himselfl "e cat’s llck scmehow
or other." Then she had to™drive" him to the table, where 1t vas

almost mecessary for her to feed him his breakfast, consisting of

23, Ibid., The Cooper Institute was Tounded by Peter Cooper,
panufacturer, invemtor, and philanthropist. The Institute, slso
¥nown as Cooper Union, was founded during 1857-1869 "for the advance-
ment of science amd Art.” The courses et the Institute were free.

_2*=§i?31. L, 409-410, Augustus' father made shoes for the Cooper
Taml

oli. Saint-Gaudens, Reminiscences, I, U5.
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tes and large quantities of lomg French loaves of bread with butter.
She virtuaelly had to tumble him down the stelrs cut into the street,
where he would then awaken, All of this had transpired prior to
T a.m., because he had to be at his cameo lathe by that time.25
Shortly after Augustus went to work for Le Brethon, (186L4), he
discontinued his studies at the Cooper Institute and eprolled in the
night class at the Naticnel Acedemy of Design an Fourth Avenue, next
daor to his father's shoe shop. He remembered his studying 1ln the
Academy as dresmlike. It was there that he felt his gérst "God-like
{ndifference and scorn of all cther would=be ertists.” His training
there Trom 1864-1867, included studying painting under Emanuel IautzefT
best known for his "Washington Crossing the Delawvare," and Daniel
Huntington,EE portraitist, historical and genre painter of no great
ebility - but representatlve of his times. His sculptor lnstrugctors

23
were Launt Thompscon and John Guincy Adems Werd.

25. Ibid., I, Ls-Lé,
26. Ibid, I, 56.

2F. Leutze's works were charscterized by robust patrictism. Jewett
Mather, Jr.; Lharles Rufus Morey, Williem James Henderson, The American
Spirit in Art,(New Haven, 192T7), 30-35. Cited hereinafter as Mather,
Morey, and Henderson, The American Spirit in Art.

23, Huntington sppealed to piety, sentimentality and loyelty. Ibhid., 35.

23. Saint-Gaudens, Reminiscences, I, Sb.
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National events during Augustus' apprenticeship deys made im-
pressions that would oe lasting end to & great extent influence the
sculptor's career. His greatest works and the majority of his com-
pissions involved representations of the Civil War theme. About
1 1/2 years before his death, Saint-Gaudens wrote to one of his
former students, Charles Keck: "I have such respect and admiration
For the heroes of the Civil War, that I consider it my duty to nelp
in any weay to commemcrate them in a noble and dignified wey, worihy
of their great services."su He clearly recalled the 1860 election
with the palitical meetings and processions, with carts beering

r

rail-fences in honor of "Honest Abe, the Ruil-Splitter."” He especially

remembered seeing Abreham Lincoln in 1861. "Abgve nll what remalns
in my aind is seeing in a procession the figure of & tall and very
dark man, seeming entirely cut of proportion in his neight witn the
carriage in which he was driven, bowing to the crowds on each side.
This was on the corner of Twentieth or Twenty-first Street and
Fifth Avenue, end the man was Abreham Lincoln on the way to Washington."
His Civil War memories included recollection of
« . the mob before the newspaper offices down-towi, particularly
st the time of the first batile of Bull Run; the temporary
hospltals, the legless and armless men from the battlefields; the
constent extras of victories, victories; finally, the delight
over the real cnes by Grent; a vision of Genersl Grant himself
on horsebeck, with his slouch hat, during some great paraede in
New York City (his face I liked because of ik8 kindliness); and

a glimpse of General Eickles3 minus a leg, reviewing the troops
in fropt of Niblo's Gerden.

30. Augustus Saint-Gaudens to Charles Keck, January 16, 1906.
Saint-Gaudens ,Reminiscences, 1, 26 .

31. Tebid., I, h2.

32. Ibid.

1z
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He especially remembered events associated with President
Lincoln's assassination. Wwhen Lincoln was lying in state in New
York's City Hall, 17-year-old Augustus stood in the long line to
view the body of the late President, then went through the line =2
second time. ''This completed my vision of the big man, though the
funeral [procession] whieh I viewsd from the roof of the old Wallack's
Thester on Broome Street, deepensd the profound solemnity of my

33

igpression. "

33. Ibid., I, 51
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CHAPTFR II

Student Days in Paris, 1607-1870

A turning point in Augustus' life came when he was glven
the opporiunity to go to Paris to see the Ixposition of 1867,
His father, still possessing strong ties with his native France,
wanted him to see the Pxposition and to visit relatives, most of
wham the younper Saint-Caudens nad never seen. Bernard had saved
part of the money Augustus hed given him for help in meeting the
househcld expenses. This would be used to pay Augustus 'passage.

Augustus' going to Paris called for celebrations. lis
father planned a “nilarious dinner” in honor of his departure,
end Augustus' employer gave & banquet the night before the 19-
Year c::ln:l.jh adventurer sterted on nis trip. At Le Brethon's
banguet Augustus was elated to find under his napkin one huwidred

dollars "to pay Tor a trip to father's village in France."35

34k, He was not quite 19. He left in Februery and would have been
19 on March 1.

35, Saint-Gaudens, Reminiscences, 1, #l. Io his Reminiscences this
money is referred to in terms of Irancs in one place, bui in terms of
hmerican dollars in others, thus it is more likely that the dollar was
the correct monetary unit., 100 fraues 1867 would have been worti only
gbout. twenty dollars.

14



Saint-Gaudens left for Peris in February 1867, on The Clty
of Posto 32 mpoderately sized side-wheel steamer bullt 1n lBEl-BT
The voyage [rom New York to Liverpool probably took about 12 days
providing the weather was good. Augustus remembered the trans-
Atlentic trip as making him "sicker than a regiment of dags."Bg
He finelly arrived in Paris, having trevelled from Liverpool vla London to
Folkstone, England, where he egharked on the trip across the English
Channel to Dieppe, France. Upon arriving in Paris, he went to the
home of his Uncle Frangois, who greeted him with "thorough-going
Freoch emotion.” But, the uncle's enthusiesm diminished when
Augustus ' hundred dollars hed “gone through his fingers.“39

In writing of his father's tirip to Paris, Homer Salnt-Gaudens
suggests that Augustus had not thought out the purpose of the trip
other than to visit Paris end to see relatives. 40 But Augluistus
stated that a day or two after he arrived in Paris he begen hunting
for employment 25 a camep-cutter and sought admissionm to the School
of Fine Arts (Ecole desBeaux Arts). This implies that staying in

Paris for an extended time for art study was not a spur-of-the-moment

decision.

36. Ibid.

37. Williem M. Lytle, Merchant Steam Yessels of the United States,
1807-1868, 'tne Lytle List', (Mystic, Commecticut, 1952}, 33.

38. Seint-Geudens, Reminliscences, I, 62.

39. Ibid.

40. Toid., I, &0.
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Augustus was succeseful in finding s job of cameo-cutiting with
an Italiaen, Lupi. When he left his uncle's house he lived first in
a2 room adjoining Lupl's, attending a modelling scheol in the morning
and nights, and supporting himself on what he earned by the cemecs
he cut in the afternoon. But he worked s0 much at the school and 50
little on the cabeos that he became miserably poor, barely earning
encugh for his 1i?ing.hl

The aspiring eriist, hoping to enter the School of Fine Arts,
managed to meet the director of the School, M. Guillaume. When he
told the director he expected to learn sculpture during the nine
months he propoced to stay in Paris, the limlt to which he expected
bis one hundred dollars to last, the director smiled as if to imply
naivety on the part of the young American. Subsequently, he was
most discouraged to learn that he could enter the Ecole des Begux
Arts only after meking a formal applicatien through the American
Minister. The Minister, Mr. Washburn, assured Augustus that he

would be informed /hen the application had been accepted. Much

to the prospective stuaent’s intense aismsy it was nine wonths
L2
bhefore he was notified of his acceptance.

In the meantime, Augustus had entered s small wri school {cften
r - r
referrec to as Petite Ecole) on the Rue de L'Ecule de Medicine. Eecause
of its location tie school was sometimes called the little "Ecole de

Medicine.” It Geems that Augustus attended the schocl on Wedhesdays

L1, Iuid., I, 63

La. Toid.
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ané Saturdays. The School, held ip ap unventilated Tneater, accomno-
dater approxisetely fifty drawing stusents and ritseen sculptors. It
a5 in this secheool that Augustus sculptured nis llrst figures irom
tae nude.uJ Wnile at the Petite %rcle, Augmstus won & first prize
and @ crown of luurel, presented by A. M. de Hieugueraue, probably
Master of ine Arts, who was in favor at the Tulleries.

Aufustus relates an experience in this sehool that partly reveals
nis insignt into the personal involvement of tae artist In his Ert..
One oF his jnstructors, wnom Augusius reucmbered a5 named Jacguot,
insisted that tae artis: make his drawings or clay models ot nudes
resesble Jacguot in paysioue. In other words, a3 ausustus noted:
"Any artist tends to make his drawings ol u nude resemhle nis own
rigure."hﬁ Thus, Jacouot, wia was twisted and distortea, expected
his students to portray tnese characteristics in tneir representation
o1 the figure being modelled. Augusius was repeatedly instructed to
make the tripure he was portraying fatter - dccause Jacquol saw e
figure in light of how he saw nimself. Although Saint-Gaudens was not

a5 extreme as Jacguot in this Involvement, he inadvertently gave ki

L3, He had drewn [rom the nude during his Wational Academy experience.

4h. Saint-Gaudens, Reminiscences, I, L3.

45. TIbid., I, 7L.

LY



. Lty
fifFures characteristice of his own physical feztures.

Finally, acceptance to the Yeole des Beaux Arts come, and Augustus
began his study there in December 180T or Junuary lﬂéﬂ.h?

Why did Saint-faudens want to study in Paris? Wahile prominent
sculptors such as Henry Kirke Brown, Trastus @b Palner, Launt Thompson,
Randolph and John Rogers, John Julncy Adams liarc, William Welmore
Story, and Thomas Ball had appeared on the American scene, "os yet
no capable men hat errived at the stage where Llhey either cared to
teach, or were able to do so. Consequently, unless a youth was

willing to take nis chances at learning kit or miss . . . Europe along

offered any proper tralning.”

45, The aooted autnor, William Dean iowells, & leader of American
letters {(1880-1920), in writing to domer Seint-Geudens in 1905 about

a bas-relief Saint-Gaudens had made of Howells »#nd his desughler, com-
mented upon tiis characteristic of Saint-Gaudens' work: “He especially
kept giving my dauzhter's profile his noble leonine nose. e could not
see that he 2id this, but when he was convinced of it he forced nimself
to the absclute fact, and the likeness remained perfect.” See Ibid.

L7. Upon first reading Aupustus' Reminiscences concerning: tnis period
one would conclude thet it was in March or April of 1868 tnat he began
nis studies at the Petite Ecole. Gee page 0Y of Reminiscences,l. How-
ever, after further study it is obvious that it was at this time that
he began his stwiies at Erole des Beaux Arts. It should be recalled
that il was in February of 1567 tonat ne sailed for Paris and that oc
went via Liverpool, London and Folkstone, Engleand -- crossinm the channe:t
oetween Folistone and Cieppe. This round-about route likely woull save
requirec more then w0 weeks, meaning oot Aggastus ot to Prls cone
time in March, 1867. Augustus noted thet snortly aiter his arrivel in
Paris he made zpplication for tre “cole ges Boaux arts, but it was nine
months leter thet nis applicetion was -pprovec. Thus, if Saint-Gaeudens
snould have medc applicetion in Marcl it would nave been in Decexber
1667, before the nine monthks had el=psed.

L. Imid., I, 59.
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Saint-Gaudens chose to study under Jouffroy because of a
friend's Tecamrendztion snd because Jouffroy's atelier {studio]
"was the triumphant one of the Beaux Arts, his class capturing,
as & rule, most of the prizes.”" Jouffroy was much fevored at the
Tuileries, [Hoyal Palace] although he had achieved his distinction
some ten or Tifteen yeors prior to Saint-Gaudens study under nlm.
Within two days efter presentlng hls drawings to Jouffroy, he was

L9
mcoepted.

He immediately plunged iInto work, being the only American in
his class, though Olin Wurner Joined six months later. Eventuslly
Jouffroy's Atelier was where most Americans studied, under the
teaching of Falguidre after the death of Jouffroy and under Mercié
Y 50
after the death of Falypuiere.

Regarding his Jouffroy deys, Saint-Gaudens recelled that he was
by no means a brillisnt pupil. The steadiness of Jouffroy's compli-
ments consoled him for his "ineviteble failures in direct competition.”
These Tailures did not discoursge him, however,or ¢reate any doubts in
nis mind as to his asgured superiority. Regarding his venity he noted
ihat doubts ceme later in his life, and in such full measure that he

“sbundantly atoned [or my youthful prESumption."5l

49. "One of the elements of Seint-Gaudens superiority in his pro-
gression was that he could drew as few sculptors can." See Kenyon

Cox, Artist end Public and Other Essays on Art Sub jects, (New York, 1915},
171. From a superficial observatioo of his drawings in his student ote-
books one might ¢conclude that he was not a very facile drawer. DPut, close
scrutiny revesls that the seeming roughness is more indicative of haste
in graphicelly expressing an idea than a reel ability or lock of it in
drawing.

50. Mercié entered the atelier as a student at the same time 25 Saint-Geudens
g1, Saint-Gaudens, Remlniscences, 1, T
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With all of Augustus' assursnce of nis superiority as an
artist, he hed to face the realizstion that he ecguld not live
on his vanlty alone. Thus, he found it necessary to supplement
the small smount of money he received {rom home by cutting cameos.
In the apartment52he shared with Louls Herzog, a close friend from
the Cooper Institute deys, Augustus worked on his cameo lathe.
David M, Armstrong recalled the sculptor’s telling him
of his difficult times while a student in Paris: 'Many times,
while walking through dingy little streets in the muarter he
pointed out the wretched caberets where he had been accustomed
to get his food during his sojourn in Paris. He sgid he hed
never recovered mnd never expected to recover Ifrom the effects
of the messes he had been forced to eat while a student there."53
While there never wag A more industriopus artist, or ope
repdier to tackle arducus tasks to see them through, Augustus found
time for amusement while studying at Jouffroy's. A favorite prank
that his fellow students pleyed an him was to have him sing the
"Marseillaise” in English. They assured him that he had a wonder-
ful voice and that it was the quelity of his volce they apprecisted
so much. After numerous days of repeatedly "bewling ewey et the
top of [his] lungs" he learned that his classmates were making fun

of nim. This 4id oot leszen his own liking for singing. Neither

52, At one time he slept on & mattress on the floor of Truman Bartlett's
studic. Even when he could afford an apartment he was always on the
movE -

53. Armstrong, Dey Before Yesterda:,rj (New York, 1920), 275.
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was he too disappointed to learn of the prenk, because his will-
ingness to entertain with his volce had spared him the "ignominies
that the poor beginner endures.” He was not made to undress or to
be painted In the nude as were most beginner5.5l+

Augustus' Paris student days resulted in a number of close
friendships — especielly those of Alfred Garner, Paul Bion, Albert
Dammouse and Sceres de Reis. With these friends he enjoyed his
favorite pastimes — long walking trips in Switzerlend and France,
wrestling, swimming, snd golng to concerts. Saint-Gaudens liked
poysicel exercise. After his drawing classes ot night he went ta
the Gymnosium where he "exercised more violently than others” and
he constantly visited the swimming baths where he remained longer
than anyone else.

Saini-Gaudens and his friends regularly attended the Sunday
classical conceris at tne Clrque d'Hiver on the EOulevard.55 His
love for classical music continued througnout his life. In later

years his New York studio was regularly (on Sundays) the scene of

classical concerts.

54. Saint-Gaudens, Reminiscences, I, TO.

55. Ibid., I, 79, H1.



CHAPTER  IIX

On ds Own

Anotoer turning point in Saint-Gaudens' life came in 1870,
at the time of ihe Franco-Frusslan War. He had mixed emotions sboul
witelher heo should join the French srmy or leave the country. A
lengtny levler [rom his mother,in winich ohe pleaded with hir not
to bpecome involved in pelitical alfairs, helped to persuade nim
tg leave Paris. He went from Paris to Liroges (200 milec south=
west of Paris), where lived his younger brother Andrew, who had
recently arrived in Franee to work for a Hew York porcelain firm.
after romzining with his brotiicr for seversdl montns, until NDevember,
ae borrowed one hundred {rencs [rom him and started for Home. e
most likely did not stay with his brother three or four months,
as ke recslled in his reminiscences, beciausc he mentioned thet he
lef't Paris for Limoges on September L, but returned shortly to Paris.

The tide of the war scon turned against France and Augustus

again lelft for Limoges. This was in November 1870. If he had stayed

56, He wrote flfred Garnier a letter from Iimoges, Sept. 21, 1870,
indicating he planned tc return to Paris. Ibid.,I, 100.
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there three or fowr months as he stated, it would have been some-
time in Februsry or March 1371 that he would have gone to Hc-me.ST
PBut it was probably in December 1870 thet he arrived in Rome,
after having traveled from Limoges to Lyons and on to Marseilles,
«here he got a steamer for Clvitaveechim, Italy {near Rome}.
Fortumatel v, he had an Itallen friend in Rome, with whom he could
stay and who would help him find work. Thus, he was certain 1o
teke hiz camep-cutter's lathe.ﬁa

Saint-Gaudens was heartened by his new environment and oppor-
tunities. He recalled: "It was as if & door hed oeen thrown wide
cpen to the eternal beauty of the classicael.” Importently too,
through his Italian friend he was able to cbtain cameos 1o do for
a dealer by the name of Rossi. The new desler paid well and Augustus
get out to Tind himself a studio where he could model his first
statue, "which wes to astonish the wc:rld.“59 Scon, he ran into his
friend, Soares des Reis, who hed gone to Rome from Parls to escape
the war, and the two took a studic together.

It is evident that Saint-Gsudens thougnt of himself as a full-

[ledged sculptor by this time. He did not attend any art school jin

Rome @& he had in Paris, but he was closely associated with the

57. Imid, 100=-103.
58. Ibid.

59, Ipid., I, 104-108,
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Tapous sculptor from Paltimore, Willlam . Ripehart, until
Rinehart's death in 1874. Seint-Gaudens' school for the most
part was his studic and the stetuary throughout the "Eternal City."
b1 €2
The works of Reneissance sculptors, such as Donatellc , Verroechio,
63
and Michelangelo made a tremendous impression upon him. From these
glants, he lesrned that naturalism, which was the domipant c¢heracter-
istic of Renaissance art, need not iovelve any sculptural loss.

In comperiscn with his poverty in Paris, Saint-Gaudens was
relgtively well-to-do in Rome. In March of 1871, when he hed been
there hardly three months, he wrote to his friend Garnler:

I am making & lot of money end will bhe able to complete

my statue [Himwatha] which T wlll begin next week, not only

in plester, btut in merble. The cameos are better pald here

than at Pardis. The Jewelers ure less exacting. Living is

very much cheaper snd models are only half as dear as in

Paris. HRents, ete., are equally cheap. More than this,

I am beginning to get into relations with rich Americans,

and the cameos 1 make for them are extroordinarily well paid.

One of the wealthy Americans Saint-Gaudens hed the good fortune
to meet was Mr. Montgomery Gibbs, who was living with his wife and
two daughters in a hotel across the street from Salot-Geudens'

66
studic. At the time of his meeting with Mr. Glbbs some time in

(i wtwed m. Green, dmericsn Art, A Zictorical Survey,(New York,1966),433.

61.Donato di Wiccolo 41 Betto Bardi, ZIli.i. I -l.ii

&2.Andree del Verracchio, 1435-1438.

63.Michelangels Buonarroti, 147.-1564.

Eh.0liver W. Larkin, Art and Life in America, (New York, 194%), 262.

65.58int-Gaudens, Reminiscences, I, 115-120. Saint-Gaudens usually
worked in his studio wuntil 1 p.m., at which time he went to wark on
his camens,

66.Gibks had originally sought Salnt-Gaudens to have him cut a camec
of Mary S5tuart. JTbid,, I, 120.
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1BTE,ET Saint~Caudens had nearly completed in cley his first

statue, "Hiswathe,” showing him "...pondering, musing in the forest,
on the welfere of his peopl&."ﬁa At that time, Saint-Gaudens desper-
ately needed money to cast the flgure in plaster and subse-

quently produce it in marble. His plight was worsened by the fact

that he had had fever and was unable to work much of the time.

Gitbs ' generosity was more than Saint-Gaudenms had expected.
He advanced the young sculptor the mopey he needed for completion
of his Hiawatha, if in excbange he would model the portralts of
nis two daughters, Misses Belle and Florence Glbbs.

Meeting Montgamery Gilbbs was indeed a fortuitous cccasion
for the sculptor because Gilbbs knev other wealthy anpd influential
Americans who were prospective buyers of Saipt-Gaudens' works.
one of thece was Willlam Everts, who at this time, 1872, was

chief Counsel for the United States during the Geneva Arbltration

67. Saint-Gaudens said it was after a trip to Naples in 1872 = the
time of the erupticon of Mt. Vesuvlus. Mt. Yesuvius erupted between
April 26 end May 2, 1872, according to the World Almanac, 1873.

See also Salnt-Gaudens' letter to Montgomery Gibbs, May, 1872, Saint-
caudens indicated that he would like to have the”Hiawathd’done in
bronze, but the figure "if reproduced, will not improve so much in
bronze as it will in marble for the reason that tu have it in bronze
the c¢ley hes to be excessively finished; which would require & great
desl more time...."He also noted that the figure was originally intended
for the marhle. The letter sald that Gilhbs had the intention of get~
ting the"Hiswatha’in the Art Museum in N. ¥. Ibid., I, 122.

68. TIbid., I, $95-113.
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69
of the Alabams Claims agalnst England. Miss Hettje Evarts,

daughter of Evarts, commlssiconed Saint-Gaudens to make coples of
0 Tl
the busts of BEmﬂSthEﬂEET and Clcerc  for her father. Galpt-
T2
Gaudens noted that these were his first commlssions.
Even more significant than the commlssions for copies of
antique sculpture, was the commission to make a porfrait of
Mr. Evarts, which was arranged ihrough the encoursgement of
Mr. Evarts oy Mr. Gibbs., Evarts agreed to pose for the promising
sculptar upon his[Evaria'] return to the United Ststes from Geneva.
Mr. Gibbs' assistance to Ssint-Gawdens put him on the road
to becomlng a recognized sculptor. Gibbs' sentiments toward
Saint~Goudens and his work were expressesl in ma letter to baint-
Gaudens :
I am sure that the last thing of which I stand in
need i=s a marble stetue, particulerly on the dimensions of
your 'Hiewatha'. But for the fact that I sympathize very
strongly with you in your struggles to meintain yourself
here until your genius end labors shall have met the reward
to which I feel they are entitled, I would not have thought of

attempting any errangement by which you might be abled to
complete your large work and meke yourself known.l>

69. Hettie Evarts married C. C. Beaman,who influenced Saint-Gaudens'
in his deecision to come to Cornish.

70. Greek orator and steatesman 385-322 B. C.
71. FRoman phllosopher, statesman and orator, 106-h43 B, C.

T2, Baint-Gauwdens, Reminiscences,], 113,

T3. Ihid., I, 12).



Saint-Gaudens wrote Gibbs,in the fall of 1872 that the bust
of Miss Belle Gibbs would be finished in two or three days, but
thet he was having to re=-do the bust of Mlss Florence Gibbs because
of imperfections in the marble., He said that the features of
Florence's statue (bust) would be finlshed, but the hair and access-
ories would teke scme time after his deperture. He also noted that
he was almost finished with the head of Cicero for Evarts and that
he would send it to him sbout the twentieth of the month.Th He
indicated that he would like to start on the Evarts bust temediately,
but he would wait if thet was what Mr. Evarts preferred. Gibbs '

gratuity extended to advancing Saint-Gaudens passage money with

which he could return to the United States to visit his parents and

to model the Everts bust.T5

The visit home was a welcome cne. Seint-Gaudens had not seen
76
his parents since February, 1867, and it was now late 1872, Alse,
inasmuch as he was recuperating from m siege of Roman fever, the

trip home would be good Tor his health. Golng by way of Paris,

7L, Tils wes shortly before his trip to the United States in
late 1872.

75. Ibid., I, 1i7.

75, Cox, Artist and Public, 171, Cox was a metber of the Cornish
Colony. ile was v close fricnd of Saint-Gaudens and was a fellow
instructor at the Art Students League In New York. Cox, & promin-
ent artist in his own right was a noted art critle as well.
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he apent a& couple of days there, then went on t¢ Lendon and
Liverpool, From whence he took the steamer from Hew York. His
arrival was quite a surprise to his parents, because he had
written to them only on rare cccasions and had glven them no
iden of what he was doing., They did not know of hls being in
New York until he walked into his father's shop.

While in Mew York he worked especially hard on the Lust of
Everts in Bvarts' Wew York City home. Also he sought simdlar
commissions from other promioent pecple. It was through Everts
that Seipt-Gawdens recelved at that time a commizsion for & bust
of Mr. Fdward Stoughtoan, prominent lawyer, and an order {rom Elihu
Root {later Secretary of State under T. Roosevelt) for copies of
the busts of Demosthenes and Cleers.” Afterwards, he recelved a com-
mission to do a bust of Edwards PierrePcnt,?T A5 a result of
Frvarts' influence. It was while he was in Mew York that he was
commissioned by Mr. L. H. Willard tc have a sarcophagus cut in
Italy for him and to model & figure of "Sllence” for the Mesonlc
Puilding In Wew York City.

With mll of this work to do Saint-Geudens saw the pecessity

of returning tc his studic in Rome. To get things ready for hie

Tf. Plerrepont was Attorney General under Grant.



return, he sent his younger brother Lounis ahesd. He had teught
Louis and Augustus® Trlend, Louls Herzog, and two others tg cut
cameos during his briefl stay in New York during the wianter of
18?2~15?3.TB Thus,Louis was prepared o earn some money while
assisting his brother.

Augustus does not say when he left for Itely, but it is
known that ne was in Rome Auring July, 1873. #is good friend
and fellow artist, Maitliand Armstrong, noted that he met Augustus
for the first time on July 3, 1872, ani that it was one year later
that he saw him aga‘ln.T9 Also, Augustus noted that he stopped in
Paris for "some months" belore going to Italy. So he must have
left New York during the spring of 1873.

Spon after Augustus' return to Home, good luck came his
way through Edwin B. Morgan, former (overnor of New Y.rk. Morgan,
for whom Augustus' father hed made shoes, informed Augustus that
he would toke the statue "Hiawatha" if Augustus would have it

B0
executed in marble. This definitely established the date for

768. Saint-Gaudens, Reminiscences, I, 130. Augustus' mother died
some time soon after Saint-caudens' visit. MHe wrote a friend: "The
day of my departure wss a sad one, Tor it was the last I saw of my
mother when she stood weeping on the dock, end it seems as if 1 had
a presentment that it would be so.”

79. Armstrong, Day Pefore Yesterdsy, 258, and Saint-Geudens, Remi-
niscences, I, 130.

£0. It had been cast in plaster through the generosity of Mr. Gibbs
prior to Augustus' trip to America in late 1872, Saint-Geudens,

Reminiscences, I, 133.
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the completion of the Hiawatha as late as 1873, not 1871,as
indicated in the chronclogy of works by Homer Seint-Gaudens.
Although Augustus had sufficient orders to keep him busy
continuously, it was not all work and no play. He continued to
take long walking trips. During the winter or late fall of 1873,
Augustus, in compeny with George Dubois, the lendscape painter,
and Ernest Meyor, a Swiss architect, made a walking trip from
Rome to Naples. Saint-Gsudens Aistinctly remembered seeing "the
palece of Tiberius and the marble baths of that time nelf-sunken
in the winter.'ﬁl'I'his establishes the date late in the year when

82
the trip was taken.

81. Ibid., I, 138.

82. BSailnt-Gawndens wrote Mr. Willard, Dec. 7, 1873, that Louls
Seint-(audens had had pneumonia for 3 weeks - (which would have
started ebout Hov. 16). In a subsequent letter to William Ewvarts

he wrote that he {Augustus) had not been well for the last two
months and previous to that bis brother hed been dangerously ill

for six seeks, and before that he (Augustus) could not work in the
studio Tor nearly two months on account of repalrs in the studio.
Thus, starting with the known dete of Dec. 7, 1873, one can estab-
lish that from Nov. 16, 1873, to Jan. 1, 1874, Louls Saint-Caudens
was quite ill, and thet two months prior to his getting sick,(Sept.
16 = Nov. 16}, the studic was heing repaired and that Augustus was

ill frow a fell dAuring Janusry and Februsry, 1874, it must have been
some time in 1873 that the trip was teken. Augustus wrote this letter
to Evarts a= an explanation for the delay in the completlon of the
"Psyche'': '"The Payche is very far advanced but I'm afreid it cannot
bhe finished soon erough to send with your bust which I'm now desirous
you should heve immediately.” Ibid., I, 143.
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Augustus recalled in his Reminiscences +thet it waes shortly

after the end of his wvacation t¢ Naples that he met Mizs Augusta

F. Homer, later to become his wwife. In his Reminiscences he

recalled that he remained in Rome for two years after meeting
Miss Homer, maMing a total of five years spent in Rome. This
does pnot esgree wilth his reference in a letter to Miss Florence
Gibbs in the fall of lﬂ?h,aathat he hoped to leave for America
by the end of December. He elso told Miss (ibbs that cnce in
America he would rent a studio to exhibit his work spd secure
coammissions for copies or new works end that he hoped to return

to Rome to make a statue of a Roman slave to be exhibited for tne

Centennial, 1876.

83. Ivid., I, 1bk. This date was supplied by Homer Saint-Gaudens.
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CHAPTER 1V

Eeturn to America

Augustus Saint-Gaudens returned to New York early in LETS
and established nimself in & studio on the third [loor of the
German Savings Bank Building, at the corner of Fourteenth Street
and Fourth Avenue. He did not find life too eesy upon returning to
America. With 1ittle money, but wita a wealth of fraining and an
eagerness to make 8 name for himself, he was anxious for e major
commission. The time was right. Tine country was getting reedy
for the celebration of the Centennial of the Declaraticn of Inde-
pendence, and the Civil War had become 8 thing of the past to the
extent that the re-united nation was well on the road to recovery
and & strong movement was underway to commemorate the nerces of
the "Great Strugglte.”

Maitland Armstrong wrote regarding the difficult finencial
times Augustus nad after his return from Itely. The promising
seulptor was desperately poor, Tor durlng cne winter he and the
sculptor Ermstus D. Palmer slept in a storercom on the same floor

of the German Savings Bank Building {wnere Armstrong, Palmer and

84, He was at 31k Fourtn Avenwe on Merch 17, 1875, when ne wrote
to his fiance, Augusts Homer. Ibid., I, L77-
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Saint-Gaudens nad studios), using as beds the large empty packing-
boxes of some furniture wiich had come to Armstrong [(rom Italy.dp
Armstrong recalled thet for several years beginning in 1875, he
sav Saint-Goudens almost deily; "discouraging and depressing years

they were for him, although maybe nol really so hard as the carlier
ones he ned spent as a student at the Beaux Arts.”

I+ was while he was at the German Savings Bank Studio, (1875-1877),
tnet Smint-Goudens became acgueinted witn the later noted wrchitects
Stanford White and Cherles F. McKim. Saint-Gaudens recalled his
first meeting with White:

He was drawn to me one day, as ae ascended the erman

Savings Bank stairs, by hearing me bawl the "andante" of

Beethoven's Seventh Sywphony, and “Tue Serenade” from Mozart's

Don Glovanmi. He was a great lover of music. I gave a false

impression, for my knowledge came only Trom having neard the

"Andante” from Le Brethon., - . and the "Serenade” from & howling

Frenchmen in the Beaux Arts wno could shout even lDUHEETthan
I, =nd sing it in & singularly devilish and comit way.

white mnd Seint-Gaudens remained the closest of friends until White's
untimely destn in July 1306, by the gun of a jealous husband, Harry K.

]
Thaw.

A5. Armstrong, Dey Before Yesterday, 26l.

86. Ibid., 259.

f7. BSaint-Geudens, Reminiscences, I, 160. Also, see Baldwin,
Stanford White, 54-55,

85, Evelyn Nesbit Tnew, upon woom White supposedly had showered too
much ettention, died in & Santa Monics, California nursing home in
January 18, 1967, almost sixty-one years after the death of the famed
architect. MWashington, D. C., Post, Januery 13, 1967.
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White collaborsted with Saint-Gaudens on most of the sculptor's
monumental works. Saint-Gaudens was particularly concernsd that
seulpture mnd architecture harmonize and complement each otner.
These were preciscely the sentiments of Stanford Hnite., Thus, the

B
bases which White desipned for many of Szint-Gaudens' warks 9 added
immensely to the beauty of tne seulpture.

Iniring tnis time Saint-Gaudens also came to know Lhe artist,
Jonn la Farge, wno had been engaged to decorate Trinity Churea
being built by H. H. Richardson ip Boston. Reealling Saint-Gaudens'
work on the churen, Mrs. Oliver kzerson (:ister of Mrs. Saint-Caudens )
wrote to Homer Saint-Gaudens:

Tour father. . . palnted the seoted fipure with an open

book, wnichk is called St. James, in the lunette in

the half of the church towards Boylston Street, not

far from the main entrunce, and worked on the figure

af St. Paul, tne large figure at one side of tne c¢nancel

arch. 1 have an idea that he regarded thnis trial at
fresco painting somewhat 1n tie light of an experiment.

&3, Charles ¢. Baldwin, Stanford Wnite, 316-356. Works on which
White and Saint-Gaudens collaborated -

L], "Farragut” Statue, Pedestal, Madison Squere, H. Y. C,

1885, Chureh of the Ascension, Chencel, with Saint-Gaudens,
In Farge, & Maitlend Armstrong.

167, Standing "Lincoln,"” Pedestal, Chicego, I1l.

1691, “Adems Memorial," Frame, Washington, D. C.

1dghk, "Logan” epuestrian statue, Pedestal, Chicapo, ILL.
"Gariield" Monument, Podestal, Fairmount Park, Philadeliphia, Pa.
"Peter Cooper" Memorial, Cooper Institute, N. Y. C.

19C6, “Phnillips Brooks” Monument, Boston, Mass.

15307, Seated "Lincoln.” Wnite had prepared the architectursl plan

pricr to his death.

9. Saint-Gaudens, Reminiscences, I, 165,
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After the work on Trinity Church, Saint~-Gaudens collabor=-
ated wvith La Farge in the execution of sculpture for the tomb
for Le Roy King of Newpart, Rhode Island. The sculptor's work
on the King sculpture was mostly cerried cut in Peris during the
1877-18680 perind.gl

Salnt-Caudens strongly felt that his intimacy with La Farge
bat been a spur to higher epdeavor, equal to, if not greater than
ary other he had received from outside smu'ces.ge La Ferge epcour-
aged Saint-Gaudens to updertake bas-rellefs. ¥hen he saw so@e
cagts Saint=Caudens had made of the Pisenl rellefs of the fif-
teenth century, he commented encoursgingly: "I don't see why you
should not 4o as well.” This stetement, and the attitude it reflecied
on the part of La Farge,prompted Saint-Gaudens to remark when he
waE near the epd of his life: "This is no doubt the reason I have
modeled so many medallicons since."g3 Credit for the introduction
of low relief from the Ttalien Renaissance precedent to the lnited
States goes to Salnt-Gaudens and Olln Warner {best known for the
bronze doors of the Iibrary of Cangress). While Saint-Gaudens wos

universally accleimed s great artist, some critics regard his wvork

with pas-relief more highly than they do his momumental statues.

g1, Ibid,,l1, 165.
g2, TIbid., I, 181

93, Ibid., I, 62.
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Through Salnt-Gaudens' associatlans with La Farge, the
geulptor beceme better known to prospective subjects for come~
missloned works. He had also made valusble comtactis on his owm
with influential ind{yiduals = namely William M. Evarts, Montgomery
Gitbs, and Edwin D. Morgan, former Governmor of New York. It was
Morgan who informed Seint-Gaudens that & statue of Admiral David G.
Farragut was to be commissioned. This was indeed encouraging news,
for Saint-Ceudens had anticipated thet the Civil War hero would be
commemorsted by statuary and hed undertaken a preliminary study
of the Admirel while he (Saint-Gaudens) was still in Rcome,

John A. Dix, Civil War General bad directed his influence on
the Farreagqui Committee toward Seint-Geudens' recelving the Farrsgut
ccamission. As early es March 17, 1875, Saint-Gaudens wrote
Augusta Homer thet he hoped to rent a studio and model a sketch
of Columbus, Gutenberg, or Farregut, end on the sketch to try
and get & commission. In Miss Homer's letter he noted that he
plenned to go to Boston end stay six weeks, the time necessary to
meke the sketch, then return to New Inrk.gh

gaint-Gaudens continued to cultivate friendships with people
who cowld help him secure the cammission. He wrote Augusta's
father,in Jenuary 1876 that he had ceme to know Mrs. Farragut,

and +hat he thought his chances for receivlnpg the commission were

g4, Ibid., I, 177.
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very bright, "better in fect than they nave been so far, but T will
expect nothing. I have been so often and so much dissappolinted
thet I caleculste on nothing. W2
Mot only did Seint-Gaudens have the sympathy of several mem-
bers of the Farragut Committee; even his chief competitor, John
Quincy Adames Ward, the "big sculptor," worked In his bebalf. In
June of 1876, Saint=Gaudens wrote Ward that he was ebout to meke
& proposal Tor the Farregut, mnd that he thought his chances would
be hetter if he could use Ward a3 a reference, for Ward at that
time had become unquestionably the dean of sculptars,
Baipnt=Geudens worked hard to win the commission for it would
he his first big opportunity to prove himself. In writing to his
fimnncee's mother in May 1876, he said: "I have not sllowed the
slightest or most remote chance for my bringlng influence to bear
to escape me. 1 cannot think of a step that I heve neglected to
take, 4As far ss I can see I am in & very Ialr way to bave the
commlssion, and events would have to take a very unusuel And
unexpected turn for 1t to be uthewise.“%

The long awaited decision by the Farregut Committee as to

who would receive the cammission ceme in December, 1876. Despite

95, Tbid., I, 180-181. He alsc told Mr. Homer that Tiffeny's
had paild him one hundred dollars for four little medallions.

96. Tbid., I, 169.
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Saint-Gaudens close asspciatlion with Governor IMx and influence
exerted by individuals such as Governor Morgan, he elmost lost
the commissicon. The commlittee felt that an older and hetter estah-
lished seulptor, nemely John Q. A. Ward, rather than the 2B-yeer
old unknown sculptor, should recelve the commission. When the
Tirst vote was taken, Ward received sixX and Saint-Gaudens received
five. Ward declined the offer and genercusly used his influence
toward haviog the work glven to the younger sculpter. This act
of kindness on the part of a well-established sculptor later
accented Salnt-Gaudens' desire to assist young and promisiog
sculptors get on thelr feet.gT Aside from assurance of a2 means
of making s living Tor the zculptor, the Farragut commlssion
satlsfied Saint=Ceudens’ prospective father-in-law, Thomas J.
Homer, that the sculptor could support a wife. Thus, having
received one loportant commlssion, Salnt-Gaudens was granted
permission by Mr. Hamer to mwerxy his daughter Augueta.

The marriage of the promising sculptor to the daughter

of a2 well-to-do Roxbury, Kassachusetts family was a big occasion.

97. Ivid., I, 170.

g8, Ibid,, I, 1Th. Saint-Gauvdens had worked ell of cne spring on

a statue of Charles Sumner for the purpose of presenting it in compe-
tition for &8 comjssipn. Af'ter spemnding valuable tlme and exhausting
his fipances he was dismayed to find he had bHeen passed over completely
hy the committee, This experience caused blm to refuse to enter further
competitions, with the exception of the Farragut competition. This
explains his anxiety over its outcome.



The wedding tonk place in Augustia's home et 59 Winthrop Stireet

at seven o'clock on the evening of June L, lﬂ?'i".99

Sixty=-three
100

peracnd signed a scroll signifying that they had witnessed

the cersmany. Salnt-Gaudens recalled that he and bis new bride

came back tc Few York oan June % apd on the fellowing mornlng

sailed for Iiverpool, Epgland. From there they proceeded to

101
Puris, where Saint-Geudens hoped to execute the Farregut statue.

99, Wedding invitation from Augusta Homer to future brother-in-law,
Oliver Emerson, May 25, 1877. Io Saint-Gaudens Collection,
Tartmouth College. Cited herelnafier es Selnt-Gavdens Collection.
100, This scroll is in Saipt-Geudens Collection.

101. Salnt-Geudens' Reminlscences, 1, 1bH3.
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The old school of academiclans, represented mainly by the
Rationnl Academy of Design, did not see eye to eye with the new
school of artlsts who, for the most part, hed been trained in
Furape. The clash was especially apparent &t the time of the
Ceptemninal Exhibitions [1875-18T6). Many of the newcomers were
overshedoved by the power and prestige of the anadEmicians,lﬂ3
and significant new works were not favarsbly reviewed. Thus, it
was in rebelllon ageinst the old order that the new society was
formed. Saint-Gaudens was prompted to assist in the founding of
the new organization by the rejection by the Acedemy of one of
his unfinished studies.loh It wes with an attitude of disillusion-
ment, then, that Saint-Geudens left for Paris on June &, 1877.

Saint-Gaudens' concern after arriving in Peris am locating
& studio was to execute quickly the sculpture work rfor St. Thomas'

Church in New York Clty, being decorated by John la Farge. When

103. "The Academy was so conservative that there was no possibility
of progress or change under its ipfluence. The exhibition of 1875,
from which almost all the younger artists were excluded, was stigma-
tized in the newspepers as 'commonplace’ and retrogressive.' The
discontent increased... until in 1877 it reached 1ts culmination.”
Cox, Qld Masters and Hew, 266-269.

104. Salnt-Gaudens, Reminiscences, I, 184, Also see Gllder, Letters.
Bo-81. _— ==
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CHAFTER ¥

Again in Paris, 1877-1800

For same time prior to his return to Parls, Salnt-Gawlens
hed heen discouraged ahout the state of sculpture in the Undted
States where the traditicnalists remained in cootrol. He felt
that the Paris communlty of ertists would be more corducive to
individuality end creativity. Befare he left for Pards he ex-
pressed his dissatisfaction wlth the status quo by Joining other
young artists and Interested persons, among them Mrs. Helena
deKey Gilder (wife of Richard Watson Gilder who beceme editar of

Century Magazine), Walter Shirlaw, Wyatt Eaton, and Richard W,

Gllder in fourding the American Art Assccistion, later known as the

1lo2
Society of American Artists.

102, Rosamond Gilder, ed., Letters of Richard Watson Gilder, (Boston,

1916), 80-81. The young ertists of the new school wented to hreak
with the prevalling dead=-alive conventionaldsm, abandon the etilted
imltation of third-rate Roman antiques, and turn to e study of the
works of the ltallan Renaissance, They felt that only in the sculp-
ture of the Renalssance could one {ind nature represcnted as she
appeared to them, The objective iIn sculpiured portrsaits should be
the expression of the individeality of the person portrayed in such
8 way as to revesl a penetrating Imagination that had gotten to the
beart of the individual. See also Cox, Qld Mesters and Bew, 266-260,



that was fiplsehed he could get to work on the "Farragut.” With
complete devotion of his time to "Angels Adoring the Cross" in
high relief, Saint-Geudens could repart to La Farge on September
20, 1877, tbat he hed just shipped the completed relief.lG5

It appears that Augustus did nd heccme Involved immedietely ino
the production of the "Farragut" because early in 1878, he and his
wife went to Rome, where thelr romance had blossomed several years
previcusly. On January 30, the sculpior wrote La Farge that he
and Mres. Saint-Gaudene had been in Rome for o good while: “Italy
has a greater cherm than ever, and I should oot ©e at all surprised
if I remained here all the time I am doing my mrk."lus He had
finished the statuary for St. Thomas', but he had yet to couplete
the “Farragut’; the sculpture for the LeRoy King tomb; a statue
representing Captain Rohert R. Randell for Seilor's Snug derbor,
Staten Island; and figures for the tomb of Fdwin D. Morgan. He
maneged to make several study sketches of the'Ferragut”™, but his

stay in the "Eternal City" was too short to &llow him to make signi-

ficant accomplishments while there.

105. Saint-Geudens to La Farge, September 20, 1877, Ssint-Gaudens'
Reminiscences, I, 199. This relief was destroyed by fire oo fug. 8,
1900. Ibid., I, I97.

106. TIbid., I, 209.

he



After a slege of fever while in Rome, Saint-Gaudens found it
necessery to return to the French cepital. By June 12, 16878, he
vas well estsblished in a studic st 49 Rue Fotre Dame des Champs,
had already done extensive work on the King tomb, ard had again
taken up the "Farragut”. He had also gssumed the sdditional respon-
sibillty of assisting Maitland Armstrong in hardling aml Judglng
the American exhibit at the Paris Exhibition of l;E!l'i"‘E!-.m'-Ir

During the time of the Exhibiticn, Armstrong, a5 well es
architect Stanford white, Augustus' brother Louls, end Augusta’s
gister Eugenle, shared the Sedint-Geudenses' apartment on the fourth
floor of 3 Rue Herschel. Berthe, the Baint-Gaudenses' French mald

108
pleoc lived with them. It wvas while White was staying with the

gaint-Gandenses that he made his studies for the base of the "Farragut.”

107. Ivid., I, 210, 251. GSee alsc Ammsirong, Dey Before Yesterday,
78. Salnt-Gaudens beceme acquaipnted with Armstrong in Rame in 1072.
Part of the time during 1375-187@,he chered & New York studio with
Armstropg. Saint-Gaudens had accepted by March 1878, an invitation
to asgist with the Exhibition. This suggeste thet it wes as early
as March that he knew that he was Teturning to Paris =nd that it
wag a combination of the lure of the Exhibition and the after-effects
of the fever that ¢aused him to return.

Salon closed in fall of 1878 - Ltr. Mr3. Oliver Emerson to
Homer Saint-Gaudens, written 2t the time Homer was complling the
Reminiscences. Saimt-Gaudens, Reminiscences, I, 258.

108. Saipt-Gaudens, Reminiscences, I, 2il-258.




The visiting architect did not remailn in Parls during the
entirety of hie Eurcpean visit. In writing to his mother in
November, 1878, Whnite commented: "How fortunate that fate per-
mlte me to return to Paris for a day or two every three or four
weeks. 1 should die i I did not. I hug St. G. like a bear every
time I see him., His wife is very kiml, asks me to dinner, mends

1049
my clothes and doee all manner of things.” In & subseguent
letter to his mother, he indicated that he planned to spend Christmas
of 1878 with the Saint-Gaulenses:

If you imagine that I sm going to pass & solemn and
golitary Christmes, you are greatly mistaken. I have been
geked to Christoms Ainner by Mr. St.G., and I expect to go
under the table with 5t. G., Bunce [William G. Bunce, land-
scape artist] and Dr. Shipt {Dr. Henry Shiff] about twa in
the marning. I shall tEfS spend a week 1n Paris, working
on the Morgan monument.

The asaociations between Saint-Gaudens and White were
mitually rewarding, not only from a professional stendpoint, but
nlsc Irom cne of close friendship. On various occesions the two
took trips together, sheripg common Interests and each challeng-
ing the genius in the other. One such trip was that taken through
Southern France with s third party in the form of wWhite's red-

111
headed partner, Charles F. McKim, during the summer of 1878.
To commemorate the oecasion, Saint-Gaudens, with his usuel wit and

good humor, executed a bronze medallion caricature of the three.

109. Beldwin, Stanford White, 89

110. Stanford White to his mother, Dec. 12, 1878. Baldwin, Stanford
Vhite, 9k.

11). Baldwin, Stanford White, T6=77. The trio left Paris on Aug. 2,
1878.
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Wwhile in Paris, Saint-Gaudens exhibited the "Farragut” in cne
stage of completion, along with medallions of Francis Millet, Henry
Shiff, Willlam Bunce, William Picknell, and George Maynard. [This
was in the Paris Salon of 1880.] In September, 1879, Saint-Gaudens
wrote his friend Maitland Armstrong that the "Farragut” was finished,
"or nearly so, at least it will be cast on Saturday — and then the
enlarging will teke but a short time-"llE Three months later he
wrote to Joho La Farge: "My Farragut will scon be finished and
then, when the bronze is cast, I return. I am completely "abruti”
[s0 wrapped up 1m the execution of the work that he could ne longer
view it cbjectively], I haven't the faintest idea of the merit of
what I've produced. . . . I am certainly very anxious to get your
opinion of the whele work. . . . 1 feel the necessity of your influence
more than anyone I knuuflls Saint-Gaudens noted that he bad the
"Farragut' cast in Paris by a man nemed Gruet, buit the first
sttempt failed, so that it needed to be done aver.llh

Life in Paris for the Saint=-Gaudenses was pot all work, becauae
they frequented the opera houses and theetres and entertained in thelr
apartment. One important visitor was the Americen humorist, Samel
Clemens. The chief delight after meals was to watch "the nurber of
black cigars which 'Mark Twain' would consume before someone gave

the signal thet it was time to go home by acking the question,

"What is ert?' "7

112, Armetrong, Day Before Yesterdey, 2064.

113. Sajint-Geudens, Reminlscences, I, 267.

11k. Ibid., I, 268.

115. Ibid., I, 2682



CHAPTER VI

An Accomplished Sculptor Comes Home

116
Eaerly June, 1880, found the Salnt-Gaudenses back in New York.

Scon Auzustus leased s studio in the Sherwood Building at Fifty-
Seventh Street and Sixth Avenue [58 West Fifty-Seventh Street], and
began work upon the study of the Robert Richard Bandell Monument from
the model he hed made in Paris. Several Portralt medsllions, inelud-
ing those of Mr. Samuel Gray Ward, ithe sons of Prescott Butler, and
Miss Sapph Eedwood Lee, were completed at the Fifty-Seventh Street
s*»;r.uftja:::.llrrr The "Farragut,” finished, for all practical purposes, while
Saint-Gaudens was in Peris, had to wait until May 1881, for its unveil-
ing in New York City's Madison Square.

It was readily apperent that S5aint-Gaudens was now an accanplished
sculptor. His firm place in American sculpture was established almost
immediately witn the unveiling of tie "Ferragut.” It proved to be a
landmark in Saint-Gaudens' life eand "in the history of American sculp-

ture; it did so much to further tne humanization of a national art.”llﬂ

116, Stantorc Wnite to Saint-Gaudens, May 8, 1G680. White wrote to
nis Triend: "I an devilish glad wou ere coming home scon. Let me
see: you are going to sail on the 26th."” Baldwin, Stanford White, 1L4.

117. Saint-Gaudens, Reminiscences, 1, 268-05.

118. D. A. B. XVI, 297-98.



Praises received from fellow-artists, such as Maitland Armstrong,
were especially heartening to Soint-Geudens. Ammstrong, who was such
a power in the American art world that a word Trom him represented
the praise of many artists, wrote Sainte-Gaudens regarding his im-
pressions of the "Farragut': "I haven't feli so about anytining for
years ... . 1 think in & little wnile . . . it will dawm upcn you
that you have 'huilded better than you knew.' You have zone beyond

w113 Tre

art, and reached out and touched tne vniversal heart of man.
"Parrasut" was praised not only ior the line work of sculpture but
ror Stenforc White's pedestal wnich blended so well with the statuary.
Saint-Gawlens was known for the enormous influence he hec In Setting
sculptors to emphasize the mrchitectural setting of cormemorative
Tigures.

Eaint-Gaudens’ friend and fellow artist, Kemyon Cox, sald
that 1n the "Farragut” there was no conventionalism, romenticism
or melodrama, but m revelation of the men "in his hebit as he lived,
cocl, ready, determined, standing Mrmly, feet apart, upon his sway-
ing deck, e sailor, a gentleman, and a hero."l20 Saint-Gauvdens'
works, and the "Ferragut" In particular, resembled those of the

Fenaissance not in a "copying' sense, but in character. Cox,

considering the essence of the Renaissance spirit to be individuallty,

119. Saint-Gaudens, Reminiscences, I, 265-266.

12J. Kenyon Cox, 0ld Masters and lew.
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felt that nothing in Saint-Gaudens wes more like the great artists
of the fifteenth century then this quality of originality and indi-
viduality. A further characteristic of the Henaissence, indicetive
in Seint-Gaudens, Cox Telt, was the personal note which he expressed.
In the "Farragut" for example, the menly directness and straight-
forward simplicity are among the most reaxiily visibie Renaissance
characteristics.lgl

While the "Farragut" did not make Saint-Gaudene a rich man,
it assured him of his future financiel security. No longer would he
have to cut at least one cameo a month to help out on expenses while
a work was in progress, as he had found it so necessery to do while
working on the "Farragut."” e The success of the "Farragut"” and
other commissions made it possible for Saint-Geudens to move to a
larger studioc at 118 West Thirty-Sixth Street, where he remained for
sixteen years. The extent of his productivity during this period is
reflected in the leong list of works noted in Appendix A,

The Saint-Gaudenses did not teke & house in New York immedistely
upon their return from Paris for Mrs. Saint-Gaudens, expecting her
first child in September, went to live with her parents In Roxbury -
a Boston suburb. Awgustus and his brother Louis, woo was assisting
in the studic, used as their living quarters, a room adjoindlng the

. 123
sculptor’s studio.

}al. Ikid, 277.

125, James Earle Fraser, "Essey on Saint-Gaudens, " Seint-Gaudens’
Collection, Dartmouth College., Cited hereinafter s Fraser, "Essay. "

123. Saint-Caudens, Reminiscences, I, 271.
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Aurustue und "Cussie, ' as tne seulptor called his wite, were
thritled witn L€ expectancy oi a new mepber of the houscialo.  Wrli-
ing to Aupustus Irom her parents! Lome in Augusi o ibdu, Gussic”
noted: "1 hove commenced on some litile clopthes for tae Biahy] wand
1 cnjoy workin, on them very much — you have no idea hwow I love the
. . . R " : e :
iittle thins and ©y nasbann. Gus’, as e Was gnriled by nig
wile mpd close Triends, and 'Gussie" were blessed by tae sirth ofoa
son on September ¥, 1880. The young son was named iomer sairf saint-
Gaudens in honcr of his grandiariher, Thimas £, Homer, (who cieu oa
Christmas Dmy, LG8C), and Tnor one ol Uaint-Gaudens' dearest Irienas,

L AES
I, denry Soii't'.

The lon - sepearation cxperienced oy Lhe Seint-Gautenses Jron June

to late Septemver JH8C, appeared to He ihe mepinning Qi & succession
) o ) 126 . . .

of extendcd ansences from cacn otoer. luring Asupust and September

of 1B+, Saint-Gautens ard Stanford wnite toow a len tiy trip to Lne

Southwest t.. visit White's brother dicnard, wio was & mining cngineer

iving in the Hew Mexico Territory. Sianiord and Augustus leter went

an to San Frapeisco:; Taccma, Waskingion; and Helepa, Montana.

124, Aupusta Saint-Gaudens to Augustus Saint-Geudens, August d. LBG0,
Saint-Gaudens Collection.

175, dandwritten note by ¥rs. daint-Caudens' sister, bugenie Muerson,
in Saint-Gaudens Collection.

126. Mrs. Saint-Gaudens was in delivex, Wova Scotis from late June
or early July, 1Hsh, until October 15 of tnat year. During this

Ly



127
Tne Tamed American arcnjtect, Cass Gilbert, { recalled tnat

ne journeyes with Saint-Caudens and Wnile Irom Helena to St. Paul,
Minnescta, =nd that during tne three days he was with Saint-Caudens
the sculptor told nim in strict confidence that he was hurrying oh
to Chicaco to close a contract witn the committee ihere for a statue
af Lincoln which should, he noped, Le tne greatest work that had
come to h‘i.rn.lgtj The statue was made possible by a bequest of
0,000 in the will of Eli Bates, a sucecessiul Chicago businessman
who died in 1o8l. Saint-Geudens received the sward for the statue

in 1653.129

separation and others, the Saint-Gaudenses wrote esch otner almest
deily, but Irom what appeared to be a sense of duty, at least from
Aupustus' point of view, ratner then out of desire, Mrs. Saint-
Gaudens seemed unduly upset if she did not receive the expected
letter and Augustus was usually overly concerned with explaining why
he had not written.

127, Amon;c tne signiticant structures designed by Gilbert were the
Customs House and the Woolworth Building in New York City, and the
Y. 5. Supreme Court Building, Washingten, D. C.

126, Frederick L. Bullard, lincoln in Marble end Bronze, (New Brunswick,
1952), 78-79.

iz, Ibid.
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CHAPTER VII

A Home in the Country

Turing the summer of 1885, Augustus Saint-Gaudens discovered
a "new world" —a name in the country. As he said, he had been
a person of streets and sidewalks all of his life, but he always
had enjoyed the out-of-doors. As & young cameo-cutier apprentice
he had delighted in the hunting trips with his employer, Avei, and
during his student days in Peris and Rome, he took long walking
trips for the exposure to nature they efforded.

Having achieved an income which could afford him the luxury
of a summer place, considered essentisl by those with sufficient means,
and ofter much urging from Mrs. Saint-Geudens, Augustus began shopplng,
in the spring of 1585, for s place tc escape the neat of New York City
during the Summer. His good friend, Charles €. Beaman,130 g promin-
ent lewyer with the New York firm of Evarts, Choates, and Beeman,

hod & house in the Carnish hills of New Hampshire which he was

130G, Beeman haé married Hetiie Evarts, daughter of William Evarts, an
early venelactor of Saint-Gaudens who had & summer place in Windsor,
Vermomt, across the Uonnecticut River from Cornish, in Mew Hampshire.
Beamen had established a considereble estate by buying up the farms
winich sdjoined his "Blow-Me-Down" property near "Blow-Me-Down” Pond.
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conTident would provide a perfect place for the sculptor and his
family to spend their summers. Located approximately 200 miles
north of New York City, Beaman's place offered & cool haven vhere
the sculptor could work or relax,

Beaman, noping the Saint-Gaudenses would purchase one ol nis
farms, invited them to Cornish, not & village in the strict zence
nut a scattering of houses in western Sullivan Counily, to lock over
the former Williem Mcreer property as & prospective "Bhangri-la.”
Saint-Gaudcns was not impressed when he first saw "Hugglns Folly
This century-old house supposedly had served 25 a tavern on tire stage
read between windsor, Vermont and Meriden, New Hampshire. The
building appeared “so fortidding mnd relentless" on that dark, ralny
day in April, 1665, that one "migat have imegined a skeleton hoalf-
hanging out of the window, shrieking and danpgling in the gale, wizh
the sound of clanking bones."131 The city-bred sculptor was all for
fleeing at once and returning to inis beloved sidewalks of New York,
wnereupon Mrs. Saint-Gaudens, seeing the fuiure of sunny days,
detained him until Mr. Deamen agreed to rent the house for a low

price for as leng as Saint-Gaudens wished.

131. OSaint-Gaudens, Remlnscences, I, 312.
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Beaman had offered to sell the house to Saint-Gauwdens for
five hundred dollars, the price he had paid for it in July, 1084,
when he bought it from williem W. Hercer.lag Mr. Beaman, knowing
thet Saint-Gaudens was working on a statuc of Lincoln, persuadingly
told him that there were "plenty of Lincoln-shaped men up there.”
Thus, with Mrs. Saint-Gaudens’ interest and Beaman's powerful per-
suasion, Augustus relented and agreed to rent the place for the
summer of 1889.

The Saint-Gaudens permanent residence was a rented place at

1

33
22 Washington Place, New York City. Later, thcy rented a house

at 51 West 4Sth Street. This house must have been a fairly pood

132. Ibvid. I, 311, and Sullivan County {New Hampshire} Land Records,
Deed Book 119, p. LO3.

133, Alice W. Shurcliffr, ed., Ldvely Days: Some Memolirs of Margaret
Homer Shureliff, (Taipei, 1965), B7. Cited herealfter as Shurcliff,
Lively Days. Margaret Shurcliff, niece of Mrs. Salnt-Gaudens, recalled
vigiting in the Saint-Gaudenses' Washington Squere [Place] house when
she was ebout ten yeaers old. She had vividly remembered that she and
Homer climbed to the top of the Madison Sguare Tower. The 'Diana” had
been installed. So, it was at least 1692,

Mrs. Pugenie Emerson wrote domer Smint-Gaudens, . .« - noting
that Seint-Gandens lived in Washington Place - referred to furnishings
used in Paris and in N. Y. Sejnt-Gaudens, Reminiscences, I, 58.

Homer Saint-Gavdens said the New York home was in Washington Place
and Forty-fifth Street for many years. Ibid. =19.

23



ore because oy iy 2, 1892, Seint-Gaudens had signed a five-year
- 35 . .
lease, at S180G.00 per year. The fact that ne could pay such
a nigh rent suggests that by then he was doing very well financizlly.
Tne Saint-Caudenses had, until 1920, a Hew York City address. Most
probably i wes the West LGtk Street house.
while the summer of 1885 was a rewarding one for Augustus’
work, it brought unhasppiness to the family. Mrs. Sat nl-Gaudens,
whose health wes always delicate, was pregnant with her second child.
Complications arising from this ceused fugustus te have concern cbout
his wife's going to Cornisn. These ¢omplications were arpravoted by
ane ofte freguent clashes which cccurred between the tWo tempera-
135
mentol artisis as described by Augustus in a letter he wrotc to
a Doctor Mmerson in Juae, 1885:
fussie trotted out her active old war norse [Augusius]
the other day and with chasping of bit and flying of mane
procesded to pack up — things dic hum as you can imagine —
now she is down with what Dr. Lec suid was pretty-nesr &
miscardage. The war norse is stavled and the 0ld "HorryBones'
noroe has been trotted out instead -~ only Lhe mare "worry hones'

nas 4 mate now and that's me. I'n & little nervous about the
trip to Windsor and lhe possibility of a pull back such as this.

13L. fee correspondente & leaze between Charlotte W. Taroop and

Augustus Saint~Gaudens in Saint-Gaudens Collection. This correspondence
reveals that Mrs. Throop was not a very cogperative landlady. Salnt-
Gaudens hed considerable difficulty petting her to repair the ouilding.
For exemple, when the plaster fell, hc had Lo have it repaired on his own.

135. Augusia HJomer was, herself, an art studenl in Rome when she met
fugustus. Sae seemed not to have done very much crealive work, Lut
made good copies of elassical painiings, some of which are in storage
at the Sainu-Gaudens house.



fugustus inquired it Dr. Emerson knew ol 2 good doctor arounc Wiwdsor,
because “Gussie” would be up there without nim for a snhort wvhile. de
went on to say: 'Gussie says to haul out the map. . . . The arrivel
is expected abaut December lst."l36
The Teared loss ol the foetus came alter the above letter was
written. bSometime in 1885, Augustus wrote to Gussie's sister, Eliza-
beth Wichols: "Its all over. . . . Sne knew nothing wnatever of tne
cperation whicn lasted more than an hcur.”lB?
Augustus ' t'irst summer and part of the fall at Cornisn were
a productive season. He enjoyed work at Cornish 50 intensely that he
wvaited untll November to return te Hew York. In the one-onundred-yedar-
old varn ne made sketenes far his standing "Lincoln” and for a seated
"Lincoln," {his original idea}. He mlso worked on the monument to
I'r. Henry Bellows for the Chureh of All Scouls, New York; and completed
+the bas-relief of the children of Jacot H. Schiff. Assisting him in his
work tnat summer and tall were Frederick MacMonnles, Pnilip Mertiny,

. X 136
and Louis Saint-raucens.

136. Augustus Saint-Gaudens to e Dr. Emerson, June 10, 1885, Written
from 22 Wasinington Place, New York. Saint-Gaudens Collection.

137. Saini-Gavdens to Elizabeth Nichols, n. 4., Saint-(Rudens Collection.

138. MacMonnies, & prand nephew of Benjamin West, was empioyed as a
studic assistant by Saint-Gaudens in 1560, when MecMonnies was only six-
teen yeers old. He remalned with the Sculptor for [ive yars, In the
meantime studying at the Naticnel Academy of Design and at the Art
Students League. Late in 1885 he went to Pmris to study with Felguiere
gnd Mercie at tne Feole ces Beaux Arts. He returned to lew York in

25



work on the standing "Lincoln" was Saint-Geudens' prineipal
concern durineg his First summer in Cornish. After all, nadn't
Beaman assured him thet there were Lincoln-snsped men in the vicinity
af Cornish? Just across the Connecticut River, Saint-Gavdens found
hic Lincoln model — "An mngular giant, exaetly of Lincoln's height.”139
Accoréing to an account written in 1931, in which the writer
relates on interview with Mr. G. E. #nowlton of Sycemore, Illincis,
otherwise known as "Deacon Morse," the model was Mr. langdon Morse
of vindsor, Vermont. ¥Xnowlton, who had lived in Windsor at the time
the standing "Lineoln” was belng produced, said that Morse was "G4t
— same 08 Lincoln." He mlso said that he, Knowlton, was engaged by
Saint-Gaudens to do the photograpny connected With tne execution of
the "Lincelp” and tnat ne nad signed an agreement with tne seulptor

1Lo
not to pooduce photographs of tue statue.

1687 To work Tor cainl-caudens, remeiming tncre until 1589, when he
again went to Paris. Alkert Ten Eyck Gardner, American Sculpture, A
Cataloeue of the Collection of tine Metropolitan Museum of Art, (New York,
1965Y, 77, ana Saint-Caudens, feminiscences, 11, &. MacMonnies' popularity
as & monument maker was great and nis output prolifie. Matber, dorey,
and Henderson, The American Spirit in Art, 204.

Marsiny cmse to work for Saint-Gaudens early in the 18680"s when
Saint-Gaadens was superintending the wood-carving for the nouse of
Cornelius Vandercilt IT. PRBoarp in Alsace, France In 15658, Mortiny was
mainly an architectural deccrater. e did consideraple work on Saint-
Gaudens' "Paritan” (1887). He estzblished a reputation for aimsell
at tne Columbian kxposition {Chicapo World's Fair), 1893, and cid con-
sidersble work For the St. Louis (Louisisna Purchase Exposition) World's
Fair, 1904. D. nA. B., XII, 199.

139, Bullard, Lincoln in Marble =nd Bronze, BaG.

140. Trank £. Stevens, “[ne Story of o Statue,” Journal of the Tllinmois
State Historical Society, April 1, 1431, 20-25.
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The model, it is said, provided the statue with its classic
shoulders and stelwart form. For Lincoln's hesd and hends, however,

Saint-Gaudens relied upon the 1ife masx and casts made by Leousrd W.

141
Volk in the spring of 1860.

Volk's life mask of Lincoeln's face end his casts of Lincoln's
hands were glven by the sculptor to his son Stephen Dougzles Volk, =a
rlose relative of the "Little Giant." For more then twenty-five years
they were as good 85 lost to the world of art and history until they
were "discovered" by Richard Wetson Gilder, Editor-in-Chief of Ceatury
Magszine, during the winter of 1885-1886. In & letter to lHomer Saint-
Gaudens in 1909, Gilder recalled the discovery of the Yolk mask and

casts:

In the winter of 1886 I was calling on Wyatt Eaton,
[portraitist - well known for his portraits of Lineeln,
Longfellow, Emergcn, and Pryant] who wes then living on the
south side of Washington Square, and on his table I was
emazed to netice a mask of [incoln. I had never heard of
it, in fact, st this time it wes qulte unknown. I asked him
where he got it, and he said that Douglas Volk had given it
to him in Paris, it having been taken by Mr. Volk's Tather,
the sculptor, Leonard Yolk, who also tock Linccln's hands.

« I thereupon got up & little commitiee, consisting of
Thomas B. Clark, Augustus Salnt-Gaudens, H. W. Gilder, and
Edwin Davis., Qur circulser, I notlce, was deted, New York,
February 1, 1886. We raised by subscription enough money to
purchase the origlnal cast, whlch we presented to the Natlonal
Museum at Washington, where 1t has ever since been on exhibi-
tion. Ineluding the committee there were thirty-three sub-
scribers. Among the names I note those of Henry Irving,

Dr. 5., Weir Mitchell, J. Q. A. Ward, and John Hay. Every

141, Donald C. Durmen, He Belongs to the Ages: The Statues of Abrahanm
Lincoln (Ann Arbor, 1951), 3. The life mask of Lincoln's Tace was made
in April, 1860. The cmsts of the hands were made on May 21, 186G, the
Sunday following Lincoln's nominstion for the Presldency. The right
hand was holding & round stick 5" long and the left hand wes locgely
clenched.
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subscriber had a cast, either in plester or in bronze.

Your father took charge of the casting, and those in

bronze cuntaiﬂea statement including the nemes of the

suhscribers.

@nint-Gaudens debated as to whether he should portray Linealo
as the head of state or as "Lincoln, the Man." He decided to show
him as "the Man," while in his second statue of Lincoln, essentinlly
completed hy 1907, he portrayed him as "the Head of State."” As with
gll of his statues, Ssint=-CGaudens changed the standing "Lincoln"
many times before he settled upon the final pose. While he was
essentielly his own idea man, he often listened to suggestions from
his creative friends. One of these friends, R. W. Gilder, loaded up
Saint-Gaudens with books om Lincoln and began suggestiing how to deplct
the martyred President. Gilder credits himselt with having Influenced
sy int-Gandens in lowering Lincoln's head so as to make him appear more

143
prophetic — more the dreamer.

142. Gilder, Letters of Richard Wetson Gilder, 145-149. ‘The Smithsonian
Institution has the life masks of face and hands and 2 bronz& COpY ol
esch - dated New York, 1856, and sent to the Smithsonian in 1858,

The writer of this study conferred with Mrs. Margaret B. Klepthor,
Curator in the Division of Politicel History, Smithsonian Institution, on
Feb. 16, 1967. Mrs. Klapthar confirmed that the Smithsonlan had received
the mask and bands and inscrihed bronzes in 1688 — and that the bronzes
by Saint-Gaudens were cast in 1856, Photogrephs of the Saint-Gaudens
bronzes of Volk's casts of Lincoln's hands are on peges & & 7 of Durman's
He belongs tc the Ages.

1h3. Tbid., 149, and Bullard, Lincoln in Marble and Bronze, 76. Mrs.Klap-
ther of t® Smithsonian and Mr. Lloyd Dunlop of the Iibrary of Congress
agreed with the writer of this study that there was never a death mask

of Lincoln, Plaster coples of the Lincoln hands were listed as sales

items 14318 and 14319, at $1.00 each, in a 1901 catalogue. GSee, P. F.
Caproni and Prothers, Catalogue of Flaster Cast Reproductlons from the
Antlgue, Medieval snd Modern Scuipture and for Sale by P. P. Ceproni and

Brother, (New York, 1901), 2u6.
56




Saint-Gaudens leter told one of his assistants, James Earle Frascr,
that Lre germ of his conception for hisuLincolnﬂderivcd Trom the long-
past day wnen as an adolescent he left his cameo latne, ran down the
stoirs ond into lower Fifth Avenue for & sight of the President-elect.
Saint-Caudens remembered tnat "Lincoln stood tall in the carrizge;
hiz dark uncovered head bent in contemplative acknowledicment of the
waiting people; and the broedcloth of his black coat shone rich and
silken in the sunlight."lhh

Spint-Gaudens' finished work, cast in bronze by the Hemry Bonnard
Bronze Company, Kew York, was unveiled In Chiecago's Lincoln Park on a
rainy Octoher 22, 1887. When the fifteen-year-old son of Hobert Todd
Lincoln, Abranam Lincoln I, removed the flay draping the {all figure
of his famous grandfainer, “Lincoln, the Man", was immediately hailed
as "the preatest portrail statue in the United States."lhﬁ The exedrs,
designed by Stantord White, reflected a penius in the architect that
matched that of the sculptor in creating his masterplece.

Lorado Taft, sculptor and writer of national prominence, wrote
of Saint-Gaudens'.Lincoln“in a most pralseworthy manner:

Lincclo, with nis firmly planted feet, his erect hody
and his sguare shoulders, stands as 2 man accustomed to

face the people and sway taem at his will, while the slightly

drooped nead and ihe guiet, yot not passive, hands express
the meditativeness, the self-control, the conscienticusness

1k, Fraser, "Essay on Saint-Gaudens,” Salnt-Gaudens Collection.

145. Durman, Je Belongs to the Sges, Sh.




of the philesopher who reflected well velore ne spoke,

of the moralist who realized the full responsibllities

of ultterance. The dignity of the man and his simpliclty;

his goodness und courage; his intellectual confidence and

his homely rigor of manner and the underlying sadness of

his spirit... all these mey be rend in the wonderfully real,

yet ideal portrait wnich the sculpter has created.

Taft went on to say that the statue's "majestic melancholy”
was beyond his power to describe and that it haed affected him and
countless otle rs more than any other statue ever had. e noted:

It does not seem like bronze; there is something

almost human, or — shall I say? — szuper-human shout it.

One stands before ihﬁand feals himsell in the very presence

of America’s soul.

An indication of the impact which Seint-Gauvdens’™ Lincoln had
on those wno viewed it can be represented by the reaction of one-
time Secretary of the Interior, Franklin K. Lane, who noted that he
never passed through Chicago "without visiting the statue of Lincoln

1k

by Saint-Gaudens and standing before it for a moment uneovered.” {

Tne statue was regarded So highly thot a full size replica was
presented to the British people in 192@,tn gelebrate the one hundred
years of peace, with the exception of disputes over the Oregon Country

and other boundary disputes, since the War of 1812. The ecentennial

146. Turman, He Belongs to tue Ages, Sh. Durmen guoted Trom Lorado Taft,
“american Sculpture and Sculptors,” Tne Chautsugquan, XXITI, Ko, b,
Jan., 189.

147, Bullard, Lincoln in Bronze and Marble, 182,
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of the Treaty of CGhent came in December, 191k; thus, the American
gesture of pood will was samewhat lete 1n its fulfillment. Never-
tneless, the copy of Saint-Gaudens'"Lincoln " in Chicago's Lincoln
Park was unveiled on July 28, 1920,in the "Canning Fnclosure alrmost
under thec gnedow of the Houses of Parliament and facing the entrance
to the north transept of Westminster Abbey. $148

In a mepst ippressive ceremony, the statue was presented by the
Anerican Architecl Cass Gilber:t and accepied by Britain's Prime
dinister Lloyd George. The ceremonies ended with the Deans and
caoir of Westodinstor Abboy Tiling out and singing "The Battle Hywm

1Ly
of the Republic.”

Prezenteticn of the statue had precipitated 2 controversy
because the British had alreacy accepiod & statue of Linceln by
George Ury Rarrerd. The Bernard statuc was not very complinentary
af Lincalt, and Honert Todd Lincoln oo jected strongly to its belng
considered whe official gilt Qb tne Unjted Diates. Lincoln's zon
nod depesited or oample sun of money with a ¥New York banrer to meet
the zost o a SGaint-Gavdens replica, wiich wAS o Dé sponscored y
Lae Cornopie pnacwment for Internsiionsl Poace.  The sgusbole was

. 150
settled wnewn lne Barpnard stetuve was ploced in Manchester, kgsland,

1o, Ikid, b,

,_.

o)
.
o
o
e

irran, He Belomrs to the Apes, 55,

1o, Bullard, Lineoln in Marele and Bronce, Gl




While the Parliament Square replica is the only full size
replica of the Lincoln Fark "Linecln, ' reductions of this statue
exist in several pleces. For instance, there are redquctions of
tne Seint-Gaudens' standing "Lincoln” in the darverd Unlversiity
Library, and in the Librery of Lincoln Femorial University, :lorro-
iate, Tennessee.lsl L reduction was piven to the Irish kFree otalce
in 1957 by Cyril MeCormack in tne nome of ais fetoner, the coleprated

152
ienar. A replica of the head and shoullers of tinec Lincocln Park
statue, was presented to the dall of Fame of Tiew York Universiiy oy
the Union League Club of Cnicago on Hay 2, 19P3. It was unvelled
py Lineoln's granddaughter, Mro. Key Linceln Isnam,daughter of Ropert
Todd Linccln.153

In tre production of the sianding "Lineeln”, Snint-Gaucdens dis-
covered that ccuntry living was coaducive Lo productivity and con-
centrent. Rhe peace and guiet of the pouptry sllowed him to wors
lon;r, undisturbed nours. AS time passed, ne Lecame inereasingly

swierested in buying "Huggins Folly,” the retreat ae almost rejected

in 15885. Tae sculpior noted that nhe had done suen @ lo% of wWOrk,

121, Inid.,

L]

152. Bullard, Lincoln in Ferble ang Bronze, 15.

153. Curmen, de Belonts o the sges, fh, Linveln was eleolend
trne iall of FPame in 1500,




and was S0 enchanted with the 1ife and scenery there, that ne Lold
Mr. Beasman thas, if his originael offer to scll the place for 2500
was 5till open, he weuld purchase it. Much to the sculptor's dismay,
Beoman replied that he preferred nol toe zell tne Flace as 1t nad
developed in a way far beyond his expectetions, and as e Lrougit it
his duty to reserve it for his children.™
Beaman proposed that Saint-Gaudens continue to rent as long: as
he wished under the same liberal conditions. But the sculplor, whao
had become s0 atiracted to the house and the 1ife there that he hed spent
considerable moncy on fixing up the place, was nct inclined to take
lizhtly Beaman's new proposal. Purthermore, many of Saint-Gaudens'
friends had bought romes in the surrounding areas, making tne place
he wes renting even more desirsble to buy. Finally, Sainl-Gaudens
explained to Beaman that he ¢ould not continue to rent, and thet he
must sell 1o him, or he would loox elscwnere for "green fields and
pastures new." The result was that for a certain emount of money
and & bronze portrait of Mr. Beaman by Saint-Gaudens, the sculptor
was able to btuy "Huggins Foll:,r."15lL
Gn Augusl &, 1891, six years after sirst coming to Cornish,
Saint-Gaudens tock possession of his own place in the country. Tweniy-

two acres of the former William Mercer property was translerred

154, 3Saint-Gaudens, Reminiscences, I, 316.
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-
tg Seint-Gaudens on the above date."bj In ocddition to acouiring

A new owner, it reccived a new neme — “Aspet” — afier the ances-

. . . 156
tral home town of Augustus' fatner, in seuthern France. 50

155. Bulliven County (New Hampsiire) Deed Book, 133, p. 230.

156, Development of the estate will he presenled in the "Aistoric
Grounds Report' and slterations of the main house will be discussed
in a subseguent chapter im this repert.



CJAPTER VIII

The Cornjsh Colony

Soon after Saint-Gaudens came to Cornish a mumber of his
fricnds hecames interestied in establishing summer homes there,
A5 a result of Saint-Caudens' intimate acquaintapcesnip with a
number of prominent artists and Charles C. Beaman's booming “real
estate business,  a colony of painters, sculptors, musicians, and
writers establisned itself at Cornish. One of the first painters
to come to Cornish was George De Foresti Brush. He Lived with his
family tn an "Indian tepee” ne built on the edge of Saint-Gaudens'
woods., It was located near a ravine, about five hundred yards
{from the house.

Another early arrival was the painter, Thomas W. Dewing.

Saint-Gaudens stated in one place in his Heminiscences that Dewing

came during the spring of 1886, but in a letter to Will Low from
Cornish on Septenber 16, 1585, ne noted:

Tewing is cdoing wvery little up here. It's amusing to
see him on the spot, though, for he is blocd of the Llood
and oone of the bone of the country. He falls right intlo
everything like a duck into water. Very much as I fancy I
would be in the Scwth of France or Ireland.... de has a
charming little plece, much more cozy than mine, and he hng
bought it by making a portrait of Mrs. Besman in payment.

157. Saint-Gaudens, Reminlscenees, I, 317, 323.
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In the same letter Saint-Gaudens spoke glowingly of his
neWw environment:

wells will give you an incoherent icea of how I am situ-
aved, and I wish others of you fellers could be up here,

not that I'm lomely but that I think it would be so bully

for you. 1'm feeling as if I ought to have a little poi
belly, tnat I shall become intcrested in horses and potatoss.
. . . Tnis is really very beautiful country and I certainly
do not tire of it. The only difficulty is Eggt I don't enjoy
it enough. I stick to the studio too much.

while Saint-Gaudens' friends at Cornish credited him with the
the founding of the Colony, the sculptor creiites Pewing's entnusizstic

statements about tne beauty of the area as tne chief reason for so

T ::9I
2 -~ (v =
rany people becoming attracted to Cornish, In 1880, Dewing's
intigete fricnd, Henry Oliver Walker — painter — bought land; the
followlng year, Mr. Walker's friend, Mr. Charles A, Piatt, — etener —

160
and Stepnen Parriss, alsoe an etcher, joined him.

158, Ibid. , Zaint-Gavdens was referring ito Jeseph ijells, associated
with the nrenitectural firm of Meiim, Mead, and White.

159, &n exceilent article on the Colony eppcaresd in tae Springfield,
Mass. Hepunlican, June 21, 1008, There are photograpas of wost ol tac
tomes.  Gne places are 50 well descriped that they could be casily
locates on o mep of that period. ialso, ap article in thc Now York
vaily Tribune, Augast 11, 1307 shows ipod photographic coverapge of
Cornish Colony.

160, Saint-Onudens, Reminiccences, I, 310,

A1)



Certainly the Cornisn enviromment fostered the creative spirit.
Well pefore the death of Seint-Gaudens therc had settled in Cornlsh
a significant group of artists vhose influence was so widcly felt
that they have been credited with oringing about a renaissance in
American arte. There were such sculptors as Herpert Adams, Augustus
Suint-Caudens, his brother Louwis and Louis' wife Annette, Ann Larzarus,
and Frederick demington; 161 such peinters as Gecrge de Forest Brush,
Kenyon and Louise Cox, Harr:,rl62 gnd Lucis Fuller, Maxfield Parrish,
Frances Houston, and Henry Prellwitz; the landscape architeci, Frences
Tupcan {now Mrs. Frances Mapning, wio 1lives at 142287 Mcrpan Street,
Baldwin Perk, Californias); the poet, Percy Macxaye; the playwrigit,
Iouis Shimran; the noted journalists iderbert Croly, editor of tne

Mew Republic, Nerman Hapgeod, editor of Colliers, and Pailip Littell,

therter mnd Literary critie for the New Bepublic; the novelist, Winston

Churenill, auther of Richard Carwvel, Coniston, etc.; and such rmusiclans

as Otto Both, Artaur Hhiting, Conductcr of the Boston Zympiory Orenea-
163

tra, and tac members of the Kneisel GQuartet.

161, Eemington's property was on Prospect Mountain. elen W. Jenderson,
"an Impression of Corpica,” The Lamp: /& Review and Fecord of Current
Literature, QOctoher, 1903, lo5-1%67.

162, Fuller's rexl name was denry Jrown Fuller. e was Lhe sen of
artist Geoorgoe Fuller.

146%. The string suartet, Tounced by Franc Rncisel in 1505, specialized
in eiganicel music. AL the sre of twenty Wnelsel beocame prineipal and
sola vielinist for she Boston Symohoty Urehestra.  Nembers o Sho guartet
werg Kneisel, first vielin; kmanual Ficdler, secoad viociin, Lovis Swvlconsii,
vicle, and rritz Giese, viclinecllo. Kneisel and Svfeenskl wore pmenbhers
for thac cotire thiriy-two yoars of {is existence. Do &, B., K, ufl,



The Metrapoliten Opera star, Louise Homer and her musical
composer husband, Sidney Homer {cousin of Mrs. Saint-Gaudens) sone-
times spent their summers at Cornisii.  Brs. Lomer rented a house
anc=-nalT mile from their main house, =g tliat her husband eould com-
pose in guietness while she "made the hills ring oul” with ner

16tk
marvelous contralio voicel

A magnetic visitor to Cornish in 14904 was Ethel Harrymore, the

165
acknowledged cueen of the American stage. 7 Even a President of the

United States, a few years later, was to discover in Cornish the

gualities whieh Saint-Geudens found tnere. Woodrow Wilson, Tacing

a world crisis, came to Cornish during tie sunmers of 1914-2915 to

seek the solitude he badly needed. ile used as his summer nike House
- [} l1l%

Yinston Churchill's "Harlarkenden House.

Saint-Goudens' assceiation with Lne Cornish Colony nas boen
revealed at first hand by Frances Grimes, @ loag-time and Tavorite
studic assistant. 5She wrote in her manasceript:

Saint-Gaudens was not involved in the life of Cornisis
as trne others were, then or ever whon I knew nim.  de may

nave been more intimstely in it belore I came ...Mrs.
Saint-Gaudens was unassimileted; with her extrerme deafness,

16L. PBarry Faulkner, "Autcbiograpny Manusceript”, unpublisped.

165,  Ibjd.

156. kdith Bolling Wilson, My Memoirs, {Indienapolis, 1936}, 69.



tier barbarie manncers and temper, sac was too difficult

io et on with. So she was called on and returned the ¢zells,
zsied to dinner and had people for dinner, but el gquite on

the outsice. Salnt-Gaudens brougnt ais friends from town,
architects, c¢lients and others, and was not dependent {eniirely)
upon tne Cornish people for cotpanions.”

Migs Grimes related muen good information sbout the Colony.
onc noted thot

«er st of the ariisls had opne servant in the heuse and a

man 1o fake care of the horse and now the lawn. The women

did rmen ol the gardening, and wiat lovely gardens they

padc. . - Alnost everyone had a4 horse, hutl everyone wvalked,

tre opnly exercise taken by the artistis. . . There was little
talk of lasck of money; conly oncc do I remember hearing amyonec
say soarething could not be afforded . . . tnat was when Mrs.
oewing, at the nouse of a friend where there were many examples
of work by that friend's hushband on tne walls, said, 'We cannct
aiTord & Dewing.' Tihe women werc all proud ol their husband's
work; each household was more of a unit as presented to out-
siders thnan households are now. Yictorian standards were, even
here, the rule when it ceme to what was presepteble, sltnoupsn
no one then xnew tney were Victordian., Unconventional they were,
put also in & wa{ formal, with cnosen formelity lixe that of
thelr pictures. 66

According to Miss Grimes, "Cornish was pecoming known' by the
turn of the century: "In New York in winter il one happcned to speak
of 1t [Cornish], the conversation was likely to halt and somecne would
say, 'Do you spetrd the summers in Cornisn? Tell us about it.' It was

said to be not a place but a state of mind, as Boston was said to be.”lég

167. Frances Orimes, unpublishned manuscript dealing with her reminis-
cences of Saint-Goudens, 21, Saint-Gaudens Collection.

168, Ihie., 15.

165, Ibid., 26.

69



Soint-Gaudens' sssistant recalled that it was during the 1890's that
Dr. Arthur d. Nichols and his wife, Flizabeth, wnc was Mrs., Gaint-
Gaudens' sister, spent tacir summers in Cornish. "Their oldest
daughter, Kose, a special [avorite of Augustus Saint-Gaudens, brought
many pecple to their nouse and gave dinners for them. Through tnese
guests, more than in any other way, I think, the small ,esoieric
Cornish becare known to the outside wurld."lTD
Altnougn Saint-Gaudens may not nave been involved socially to
tne extent tnat other wmembers of the Colony were involved, he had
many dear friends among them. The fonéness which the proup had for
him end tneir respect for his work, ms well as their recognition of
his econtribution tc the making of tne Cornish Colony were demonstrated
in June, 1905, in the "Masque” held by the members of the Colony to
commenorate tie twentieth enniversary of the careing of the Salnt-

171
Gaudenses to Cornish.

170, Ibid., 5.

171. This f@te willle discussed in d¢etail in the Historic Grounds
Report.

T



CHAPTER IX

"Calluzes on Hand and Brain”

During the twelve years fram the time Saint-Gaudens ceme to
Cornish until he went to Paris the last time,in 1897, he executed
some of his finest works. In addition to the standing "Lincoln,"
the following were among his highly significant works compl eted
during that pericd: 'The Puriten” (1887) for Springrield, Massa=-
chusetts; "Robert Louis Stevenson," bronze rellef in rectanmilar
form (1868), bronze relief in circuler medallion {1887); “Mrs. Grover
Cleveland,” bronze medallion (1687); "General Sherman,” dbust, {1888);
"Dr. James McCosh," bronze memorial tablet for Princeton University
(1889); "Adesms Monument" for tomb of Mrs. Henry Adams in Washington,
D. €. {1891); "Dians," bromze, nude figure on the tower of Medison Squere
Garden, New York (1892); "President Garfield Monument,” Fairmount
Park, Philadelphia, 1895; "Memoriml to Colonel Robert Gould Shaw,”
Boston, 1897; "General John A. logan," bronze equestrian statue, Chicago,
1897; and "Peter Cooper,” seated bronze stetue, New York, 1897.
Significant, toe, among his endeavors during this period was his
work on the Columblan Fxposition of 1893. Daniel H. Purnham, who had

generel responsibillity for development of the Exposition, asked



Saint-Geudens to supervise the entire sculptural aspect. He did not
heve the time to superviee all of the sculpture, but he agreed 1o
serve 1ln an advisory capacity.l?E In that capacity he watched over
the modeling of the "Columbus" by Mery Lawreoce 172 and Louls Saint-
Gaudens. It was on Saint-Gaudens' suggestion that Daniel Chester
French mede the colossel stetue of "Liberty” (alsc known as "“The
Republic") and that Frederick MacMonnies did his femous "Triumph of
the Republic” fountain.17u

Work on the Fxposition ipvolved such a large number of the
Nation's most promipent artists (including sculptors, painters, erchi-
tects, and landscape architects}, that Salnt-Gaudens, while at cne of
the Exposition's planning sessions, wes prompted to remerk to his
colleagues: "Do you realize that this is the greatest meeting of
artists since the fifteenth eentury?"175 Saint-Gaudens beceme quite
jovolved emotionally end intellectually in the effairs of the Exposl-

tion, despite the fact thet he was unahle to devote full time 1o it.

172. Lorade Taft hed the major responsibility for superintending
the sculptural espect. Durman, He Belongs 1o the Ages, 19kL.

173. A former student of Augustus Saint-Gaudens. She later married
the sculptor, Franceis Tanetti.

17L. Charles Moore, Danliel H, Burnham Architect, Planner of Citles,
{2 vols., Poston, 1921}, I, 60; Saint-Gaudens, Reminlscences, LL, Th.

175. Iarkin, Art and Idfe, 311.

e



He recalled that the days he passed there lingered In his memory
like a "glorious dream," and it seemed to him that such a vision
could never he recalled in Its "poetic grandeur and elevatiun."lTﬁ
Two sculptural efforts, in addition to "Lincoln", that interested
Seint-Gaudens profoundly during the late 1880's were the bas-reliefs
of Robert Iouls 3tevenson ard the bust of General Willism T. Sherman.
The initial work on the Stevenson reliefs and the Sherman bust were
not commizgioned. 3tevenscn, out of apprecilation for the seculptor's
work, did, hovever, give him a8 complete set of his own vurks.l?T For
the most part, the sculptor undertook theee projects beceuse of his
intense interest in the perszopalities of hils subjects.

Stevenson Instilled into Seint-Gaudens his first real teste Tor

Mterature. With the Scottish writer's New Arabisn Kighte Sailnt-
178

Gaudens had been "set aflame" as by Tew things in literature. A
meeting of the scwlptor and the writer was arranged through Will H.
Iow, & good friend of both Saint-Gaudens and Stevenson. Saint-Gaudens
had told Iow that If "Stevenson ever crossed to this side of the
water,™ he would consider it an honor if he would &llow him to make

179
his portrait. It was only a few weeks after the sculptor made

176. Mocre, Daniel H. Buraham, 52.

177. GSeint-Gaudens, Remlniscences, I, 37h.

178. Ibid., I, 373.

179. Ipid., I, 367.

73



the proposal to Low that 3tevenson arrived in Hew York City, en route to
the Adirondacks, where he hoped to recaver from the tuberculosis
that would eventually cleim his life.

Stevenson accepted Seint-Ceudens' offer at once, and the sculptor
begen the medellicn at Stevenson's roams in the Hotel Albert in late
September, 1887. In a letter to Sydney Colvin, dated "end of September,
1887," Stevensan wrote concerning the portrait by Saint-Gaudens:

"our dellghtful letter...finds me in & New York hotel, walting the
errivel of a seulptor (St. Geudens} who 1s making a medallicn of

yours truly and who is {to boot) one of the handscmest and nicest
fellows I have seen.” It eppears that Stevenson was favorsbly 1m-
pressed with Saint-Gsudens for he noted in the above-mentioned letter
that he had begged Salnt-Geudens to make 2 medallion of himeelf and
glve him & copy.lal In writing to novelist Henry James, from Sarapac
Lake, New York, in October, 1887, Stevenson noted that he had a fine
time in Wew York, where he "saw much of end liked hugely the Fairchilds,

Saint-Gaudens the sculptor, [and] Cilder of the Century.” He canmernted

further: “...[I] sew a lot of my old end admirable friend will Low,

whom I wish you knev and appreciated, [and 1] was medallioned by

18z
Seint-Gawdens.”

180. Stevenson died in Samca on December 3, 1594,

181. Sydney Colvin, ed., Letters of Robert L. Stevenson to Friends
and Relatives, (2 vols., New York, 1899}, II, T4.

182, Ibild., 37-



Turing Stevenson'e brief atay in New York Clity, Salnt-CGaudens
had Tive sittings of two or three hours each in which he model
the suthor's head. The sittings were given in the merning while
Stevenson lay in bed propped up with pillows, and either read or
was read to by Mrs. Stevenscn.lE3 In the late spring of 1885, during
which time Stevenson hed rented a house pesr his Trlend WiI1l Low, in
Manasguan, New Jersey, Salnt-Gaundens altered the medallion so es to
include Stevenson's hands. The sculpior hed hegun the new study by
using Mrs. Saint-Gaudens' hands as a mcdel, because her long, slender
fingers resembled Stevenson's.

At the time Saint-Gaudens was modellng the hands he tock his
elght-year old san, Homer, with him to meet the femous Scotsman.
While Stevenson was posling,he wrote the young boy a letter, providing
a remembrance for the lad while allowing his father to capture the
ettitude he wanted for the portreyal of the writer's hands. The
letter, addressed to Master Homer Saint-Gavdens, reveals samething
of Stevenson's nature. The letter reads:

Manasquan, New Jersey, 27th May, 1868.

Dear Homer St.-Caudens:

Your father has brought you this day to see me, and he
tells me it is his hope you may remember the occasion.

I =m golng to do whet I can to cerry out his wish; and
it may amuse you, yeers after, 4o see this 1lttle scrap

183. Saint-Gaudens, Reminlscences, I, 367.

15



of paper and to read what I write. I must hegin by
testifying that you yoursell tock no interest whatever
in the introductiom, and in the most proper spirit
displeyed a single-minded ambition to get back to play,
and this I thought an excellent end edmirable point in
your character. You were also, I use the past tense,
with & vlev to the time when you shell read, rather then
+o thet when I sm writing, & very pretty boy, and, to my
European views, startlingly self-possessed. My time of
gbservation was so limlted that you must pardeon me if I
can say no more: what else I marked, what restlessness

of foot and hand, what graceful clumsiness, what experi-
mental designs upon the furniture, was but the common
ipheritance of human youth. But you may perhaps like to
know thaet the lean lushed man in bed, who interested you
sp little, was in & state of mind extremely mingled and
unpleasant; harassed with work which he thought he wes not
doing well, troubled with difficulties to which you will
in time succeed, and yet looking forwerd to no less a
matter than a voyage to the South Seas end the visitetlion
of savege and desert islands.

Your father's friend,
184
Robert Louls Stevenson.

Eventually Stevenson received a copy of the medallicn for his home
which he had esteblished on the Samoen Island of Upalu, Tollowing
his departure fram New York in the spring of 18568, On July 8, 1894,
Stevenson wrote Seint-Gaudens that the medellion had errived ard hed
been at 1ms5t triumphently transported up the hill end placed over his
smoking room mantel-piece. Camplimenting the sculptor on the medallion,

Stevenson said that it was considered by everyone a first-rate but

flattering portrait. He noted, too,: "We have it in a very good light,

18k, Tbid., I, 377,

76



which brings cut the artiztie merits of the god-like sculptor to
great advantage. As for my oplnion, I believe it tc he a speaking
likeness...The versee {curse the rhyme) look remarkably well."

Stevenson hed asked Saint-Caudens to gllt the 1052 letters In
the imscription, consisting of s poem dedicated to Will H, Low. The
poem to Low was contalmed in a collection of Stevenson's poems,
Underwoods, published in 1887. [ Stevenson, in his July, 1894, letter
had msked the sculptor for the price of the gilt letteré?% Within
six months after recelving his medallion, the rencwned writer had
succumbed to the tuberculosis that had been robbiog him of energy
for years. ©Stevenson died in his beloved adopted Samoa on December 3,
1894,

The Stevenson medallion brought conziderable satisfaetion to the
sculptor. It wee so popular thei he produced several versions of it,
one of which was for Saint Giles® Cathedrnl, Edinburgh, Scotland. 166
Aeduced reproductions were made, too, of the several versions of the
Stevenson. In fact, Saint-Gaudens recognized s good prafit fram the
sale of reductions of most of his major works. A& letter from Saint-
Gaudens to a Buffalo art dealer in November, 1901, suggests the lucra-

tiveness of the reproducticom business. Saint-Gaudens recammended the

185. Colvin, Letters of Stevenson, Vol. II, LOT.

186. Detalled descriptions are given in en appendix to this report.



137
following 1ist, imdiceting sales price:
John Sargent 325.00
Stevenson {Rectanguler) 425,00
Small Circular Stevenson $35.00
large Circular Stevenscn $135.00
Dr. Henry Schiff $35.00
William Dean Howells $70.00
Homer Seint-Gaudens $60.00

Further evidence that the sale of reproductions was & good
business is conteined in a letter of July 26, 1899, from Saint-
Gaudens, in Paris, to Mrs. Ssint-Gaudens, at Cornish:

Cable [P. T. Cable] has paid me $1200 for the big bronze
["Diana"] but if your memory 1s thet you told him $1000,
1 am te furnish him with a small Diana with the swrplus
he has given me...He s&2id you also tcld him that the sale
wag limited to 5 of the blg ones at [$]1,000 each and 100
of each [of the smaller cnes] at [$}100 each., I told him
that I wvas surprised at that but that if you told blm so
you were mistaken[,] that there was no limit...but

each large one [reproduction] was unlque in itself. 1

While Salnt-Gaudens wes working ob the Stevenscn, he was
modeling e bust of Clvlil War General William Tecumseh Sherman.
Though Saint-Gaudens nad a deep-rooted horror of the futility of

wvar, he "set 50 high & premium on virility and nervous energy that

187. ILtr. sugustus Salnt-Gaudens to G. W. Benson, Fovember 13, 1901,
Saint-Gaudens Colleeticn. In & Lir. Same to Same, October 14, 1901,
Saipt-Gendens proposed to Benson that he (Benson)} could have 20% of
vhatever he could sell the bronzes Tor.

168. Angustus Saint-Gaudens to Augusta Saint-Gaudens, July 26, 1899.
Salnt-Gaudens Collectioa.

78



a personification of this in the Generml stirred his enthusiaszm as
few things outside his art had ever inspired."lag

Salnt-jaudens very much wanted Stevenson and Sherman to meet.
Stevenson, admiring men of action, scldjers, and men of affairs,
expressed an interest in meeting the General. When Saint-Gaudens
menticned to Shermen that Robert louls Stevenson wanted to meet him,
Sherwan replied, "Who 1s Robert Louls Stevensan? Is he one of my

130 Sherman supposed that the aversge man wanting to meet

boys?”
him likely was one of his old soldiers. GSalnt-Gaudens fipelly
convinced the General of Stevenscon's stature in the world of Mtere-
ture by telling him that Stevenson was the author of "Dr. Jekyll
and Mr. Hyde." To this announcement the generul, who loved the
theater, commented: "The man who wrote that is no fool.™ The meet-
ing was then canveniently arranged.lgl

The Sherman bust, ccmpleted in 1888, was the mocdel far the head
of Sherman on the equestrian statue of the General by Salnt-Gaudens,
completed in 1903, and placed at the south eptrance to Ceatrml Park,

192
New York City.

189. Saint-Gaudens, Reminiscences, I, 367.

lW' Ibid'} I, 381-

191. Inid., T, 382,
192. To be discussed In detell later in this report.

79



The monument tc Henry Adams' wife, in Rock Creek Cemetery,
Washington, D. €., has been considered by many to be "the greatest

193 45 1ate as 1960, 1t wes

that Amerlcan sculpture has produced.”
0 ap
still being said that in the Adems Memorial, completed in 1B91,
Saint-Gaudens "created the most moving and symbolic sculpture
"lgh
that fmerica...has yet seen.
Salnt-Gaudens had peen camlssicned by his clese friend,
Henry Adems, grandscon of John Quincy Adems, to produce & mopument
for the grave of Adams' wife, the former Marion Hooper. Mrs. Adams
" A95
hed died on December &, 1885 "under pesuliarly tragle circumstances,
leaving the historian to live alone in the new house H. H. Richerdson
pad built for him in Washingten D. C.  Adems had been looking forward

to moving into the new house for a very special reascn, as it nad heen

built contiguous to one Richardson had built for John Hay. ¥

19%. Mather, Morey, and Hepderson, The American Spirit ia Art, 195.

19k, William H. Pierson, Jr., and Marthe Davidson, Arts of the United
States, (New York, 1960}, 92. Cited hereafter as Pierson and Davidson,
ATts of the United States.

195. Mrs., Adams, whose famlly hed a history of mental 1llness, apparently
commltted suicide.

196. John Hay, who was a poet, Journalist, historian, and diplcmat, hed
been m privete secretary to President Idncoln. When Hay returned to
Washington in 1878 as Assistent Secretery of State, he found "his most
important friendship, thet with Henry Adams." Later, they had arranged
to have built houses contiguous to each other. Though the Adams erd

Hay houses bad e cammon wall, they had different gddresses. Hay's
address wes 8OO Sixteenth Street, N. W., and Adams’ address waa 1603 H
dtreet. D, A. B., I, 61 = 67 and D. &. B., VIII, L30=436.



Adams was so stricken with loneliness and grief thaet he left
for the (rient in the spring of 1886, spending several years there,
essiduously studying the custams and cultures of the Far East. From
hls Oriental exposure he conceived the memorial to nls wife. In
Saint-Gaudens' sketch book the sculptor left a clue as to what Adams
wanted the memorial to represent. Around the figure in the sketeh
book Saint-Geudens had written: " AQams. Buddha. Mental repose.

197

Calm reflection in coutrest with the violence ar force in natyre.”

Charles H. Caffin, art critic for Harper's Weekly end the

New York Post, ably described the impact of the mohument in the form

of a zexless humen figure:

--.1in the isolation of the figure, in the uncompromising
sternness of the drapery, in the majestic agony of the face,
the eyellds lowered in pein, the lips full and set in the
elffort of enduwrance and also in & protest as provd as it is
despairing... here is expressed a universality of grief that
sums up the sorrow of the modern world, as well as the eternal
question of the why and to what end.lg?

Henry Adems did not wisi to be specific s to what the monument
meant to him, because he was apt to stop there often to see what the
figure had to tell him that was new; but, in asll that it haed to BAY,

1
‘he never once thought of questioning what it meent.” 7 Despite

197. Salnt-Gaudens, Reminiscences, I, 362.

133. Charles H. Caffin, American Masters of Sculpture,{New York, 1533), 10.

199. Henry Adems, The Education of Henry Adams, (New York, 1931), 329.

&1



Adsms' reluctence to plece & meaning to the statue, he wrote
Richard W. Gilder that "the whole mesndng and feeling ol the
figure is in its wdverselity and enomymity. My own neme Tor it
is "The Peace of uua.'"eoﬂ Because of what Adems celled it, the
monument is ccmmonly known as "the Peace of God." It 1s also
sometimes referred to as "Grief."

Hefore Adams had & chance to view the monument, John Hay had
written to him in Fiji praising it: "The work is full of poetry and
suggestion, infinite wisdom, a pest without beginning, end e future
without end, a repose after limitless experience, 8 plece to which
nothing metters - all are embodied In this austere and beautiful
face and furm."EDl

How Saint-Gaudens personally felt ebout the monument wae best

expressed in & letter from Mrs. Barrett Wendell to Homer Saint-

Gaudens st the time Homer was editing his father's Reminiscences:

On Thursday, May 5, 1904, I wes in the Rock Creek Cemetery
locking at the wonderful monument by Mr. St.-Gaudens in

memory of Mrs. Henry Adams, when Mr. St. Geudens and Mr. Jahn
Hay entered the little enclosure., I was deeply Lmpressed

and asked Mr. 5t.-Gaudens what he celled the figure. He hesi-
tetad and then said, "I call it 'the Mystery of the Hereafter.'"
Then I said, "It is not heppiness?” "Ko," he seid, "it 1s
beyond joy." Mr. Hay iurned to me and said, "Thank you for
asking, I have always wished to know., P02

200. Adems to Richard Waison Gilder, Oct. lL, 1896, Saint-Gaudens,
Reminiscences, I, 363.

20L. Henry Adems to Saint-Gaudens, June 23, 1851, in which Adams
quotes May's earlier letter. Ibid.

202, Ienid.
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Art eritic Royal Cortissoz was so moved by the “Adems Monument"
thet he sald 1t ves Salpt-Gaudeps' bid for immortality, for, nowhere
in Saint-Gaudens' work was " bis art purer, more elevated than in the
20
tAdams Monument,'...hls one essay ino the grand style." 3

Maitland Armstrong, & fellow artist end intimate friend af
Seint-Gaudens, considered the “Adams Monument” as Salnt-Gaudens’
most remarkeble and the mest origipal of all his works. Armstrong's
vieving of the mmunent mede 8 lasting lmpression upon him:

I wae alone, and the only sound was B slight rustling or

gighing in the pine-trees above the tomb. I sat for a

lang time on the curved bench facing the figure, and I

w1ll aot asttempt to describe the eupernatursl effect it

had upon me. The iopressivenees, the solemnlty of this on)

thing, which seemed actuslly slive, I can never forgeb.”

The “Adams Momment” 1s favored by menmy of Saint-Geudens'
admivers beceruse 1t directs the viewer's attention "toward whatever

205
inner meaning he finds in those shadowed lineaments." Then, it
can be seid that 1t 13 a persconalized monument. What cne sees in 1t
ia dependent upon bis own freme of mind and outloak. Too, the "Adams
Monument' 1s greatly different from most of Saint-Gewdens® works in

that it i5 ebstract, whereas the cthers ere, to a great extent, pletorial.

203. D. A. B., XII, 300.

2L, Armstrong, Day Before Yesterday, 206-287.

205, Adeline Adems, The Spirit of Americen Seulpture,(Hew York, 1923), 72.
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The work that Saint-Gaudena leshored over the longest durlng
his cereer was the Memorial to Colonel Robert Gould Shaw, Commander
of the Skth Massachusetts Regiment {Colored}. C(Colonel Shaw was killed
during the unsuccessiul ettack on Confederate Bettery Wegner at the en-

trance to the Charleston, South Carcline harbor on July 18, 1563.EDD A

contract in the smount of $£2,620.55 was awarded by the State of
Massachusetts to Saint-Gaudens on February 23, 18584, for the execution
of the memorial to the fallen heru.EOT Charles F. McKim designed the
architectural setting end Horcross Brothers did the construction work
for the memcorial.

The length of time required to complete the "Bhaw" was hard far
most people to umderstend. The novice tended to think less of Saint-
Gaudens' ability as a sculptor becmuse of the lengthy time he spent
orn. some works, namely the "Shaw" end the "Sherman" monuments. Those
quick to criticize usually were not aware of the canplex processes
involved in the production of sculpture, from the canceptiorn of &n
jdea to its reslizetioo In bronze or marble. As with most of Baint-

Gaundens' works, the "Shaw” began with a psychologlcal end emotional

206, Rohert U. Johnsen end Clerence €. Puel, Battles and Leaders of
the Civil war, { & Yols., New York), Iv, s8-60.

207. Salnt-Gaudens, Reminiscences, II, 7E.

208. FEdward Atkinson, Williem A. Coffin and T. W. Higginson, "The
Shew Memorisl and the Sceulptor St. Gaudens,” The Century Magazine,
June, 1897, 176-200.
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conception ratber than a visual cne. "The complete vision came only

vith effort on effort, perspective con perspectlve, growth on groﬂth.'EDg
Saint~Gaudens' explanation for the length of tdme required for
some of his works was: " I make sevemteen statues every statue I do...
210

butj... it's the brain work oot the finger work that takes the time. '
The sculptor wes extremely conscientlous about his work and its lasting
merit. His basic philosophy was that

too much time cannot be spent on & task that is to endure

for centuries, and it is a great mlstake to hurry or bamper

amy artist in the production of work tbey have s0 much at

heart, Time passed on it 1s certalnly not money gained, and

results from a consciemtions endesvor to avold the sxecutlon

of en ununrtgi thing...a had statue 1s an impertinence and

an offense.’

Saint=Gaudens was relentlessly criticel of his owno work, end
welctmed critieism given by his friends. Alweys, it was seriously
congidered, although not always used. As to the "Shew Memoriel,”
George De Farest Brush wanted the horse removed snd Peul Bion, &
French artist friend(yhc died Gefore Saint-Gaudens wes eble to findsh
the "Shew"”)hed wanted the flying figure removed. But, Saint-Gaudens
was more troubled by the trouser leg of ane of the Negro soldiers.
“Talk about calluses on your hand," the sculptor said, "I've got

212
calluses an my brain thinking about that pant leg."

209. Jemes Farle Fraser, "Autobiography".
elo. Ikid.

211. Sailnt-Gaudens, Reminiscences, I, 346,

212. James Eaxrle Frasey, "Autobiogrephy".
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To quote one of Saint=-Caudens' assistants, James Earle Fraser,
the master sculptor thought that "when one worked continuocusly on
& single statue the brain became callused something like the callus
that forms on the hands from working too much with the seme implement,

and when a nev toal is used for a while the callus disappeers; and

+hat is what he felt aebcut hiz brein and the Shaw Hnnumen‘t..“El3 In

fact, there were periods of momths when he would refuse to look at
the "Shaw" in order that upon seeing it once more he would have a
fresh eye and more matured thcughtE.El

The flying Tlgure that seemed to bother s¢ meny, caused some
eoncern for Saint-Gaudens, too. The feeling the sculpter had for
the flying figure above ihe young colonel was suggested in a letter
ne wrote to Rose Nichols, his wife's niece:

0f course the one thing on my mind, the terrible specter that
looms up, is poor [Paul] Bion's death; night and day, at all
moments it comes over one like a wave thet overwhelms me, and
it tekes away mll heart that I have in anything. Today,however,
I have had & kind of sed feeling of companionship with him
that seems to bring him to me, in working over the head of the
flying figure of the 'Shaw'... The other dey I felt the end of
things, and, reasoning from one thing to the other and about
the hopeleseness of trying to fathom what 1t ell means, I
reached this; we know nothing {of ecourse}, but a deep convic-
tion came over me like & Tlash that at the bottom of it all,
whatever it is, the mystery must be beneficent; it does not
geom A2 iT the bottcm of s11 werslsomething malevolent., And
the thought was a great comfort. 5

213. Ibid.

o1k. BSeint-Geudens, Reminiscences, I, 346,

£15. Teid., II, 11$-120.



While there were those who did not like the "Shaw Memorial"
because of the presence of the flying fipgure, there were multi-
tudes who liked it in spite of, or because of, the symbolic figure.
Art historians have nighly praised the "Shaw." George H. Chase and

Chandler K. Post in & History of Sculpture, commented thet Seint-

Gandens was original in his fundementsl conceptions and that his

most notable example of ariginelity was the "great monument to

Colonel Shaw,"” in which the commander of the Tirst c¢lored Massa-
chusetts regiment of the Civil Wer "is shown riding beside his
marching trocps, presided over by a floating feminine personifica-
tion, who, pointing onward, carries the poppies of death and the
laurel for victory efter death."216 Chase and Post wrete of Seint-
Gaudens in highly complimentery terms: "The most generally represente-
tive and, on the whole, the greatest American Sculptor was Augustus
Seint-Gaudens," They noted further that "he possessed the incompareble
gift of pouring such life into his most static figures that even the
best of what had gone before ln American sculpture seems torpid by

217

contrast.”

216. George Henry Chese and Chandler Rafton Post, A History of
Sculpture, (New York, 1925), 506.

Eth Ibid-n-, SDE-
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A more recent evaluation of the "ohaw'! was made by the late
asmerlcan murallst, Barry Feulkner, during an interview the wrlter
hed with him in August of 1966. When I asked Mr. Faulkner what
he considered the finest of Selnt-Gaudems' works, he Teplied:
'Well, there's oothing better than the Shaw Memc-rial.“aa

At last the "Shaw" was ready for unvelling in late May, 1897,
petter than thirteen years after the cammdssion was awetded., Even sa,
Saint-Gaudens was not completely satisfied with the Tfinished product.
He had consldered the execution of the ponumenit an extraordinary
opportunity. His interest in the project end his desire for perfec=
tion in his creations led him to develap the mopuwpent fer beyond
wvhat was expected of him. As a result, he put much more into the
work then would have been merited if only the monetery amount of
the commission were the prime consideration. Saint-Geandens felt thet
"g sculptor's work endures for so long that it is pnext to a crime
for him to neglect to do everything that lies in his power to execute
a result that will not be a disgrace.” He sald that statues are
plastered up before the world to stick Tor centuries, while men and

a9

patlons pess away.'’

21B8. Barry Faulkner, personal interview, Keene, N. B., August 10, 1966,
with the authar.

219, Ssint-Gaudenz, Reminlscences, i1, 79.




The Memoriel Day ceremonies, during which the "Shaw' was un-
veiled, mede s profound impresslon on the great sculptor. The pro-
cesslon with iis long line of veterans, the crowds lining the street
and the "srmy" of dignitaries mede the real celebrity leel somewhat
insigrnificant, though. Leading the procession to ihe monument co the
Boston Green were sixty-five veterans of Colonel Shaw's reglment of
colored troops and white of ficers. The processlion epded in front of
the monument, only thirty or forty feet from where Governor John 4.
Andrew hed presented their colors thirty-five years earlier. Instead
of the youths of 1862, there were now the bent end crippled, many with
white heads, some with bouguets, and "the inevitseble humorous touch,
one with a cerpet-bag,” saluting the monument to thelr deasd hero
while music played "John Brown's Body." Thils was the tune Saint-
Gaudens recalled heearing as he saw these troops from his camec=-cutter's
window in Avel's New York shop.

After the ceremonies at the mopument, a commemorative service
took plece At Boston's old Music Hell, Seint-Gaudens, basically a
shy individual, Telt that he hed been in the spotlight enough for
one day and purposely delayed gettlng to the Music Hell so that he
could sztand In the background. But he was soon chserved standing
in the back, and wae forced to teke a promlnent zeat that hed been
reserved for him. Conseguently, the attention he had hoped to evoid

wa3 novw much more cbvlous.

8¢



Participating in the ceremonles was the famous Megro educator,

author of the bock Up Fram Slevery, Booker T- Washingion, whose

presence created a great sensation. The philosopher, Willlam Jamesa,
delivered the mein sddress. Beyond Washington's and James' presern-
tetions, Seint-Geudens could not deseribe vhat went om, hy reason of, as
he sald,
. the fright that tock possession of me, as I knew

that sooner or later I should be celled upon to gBY Some=

thing, and, if there is cne thing I am helpless about, it

is any utterance in public. The dreaded lnstant ceame. 1

was anncunced by one of the orators, and gtood up. It wes

an evful moment, but 1t would be stupld to deny theat at

the same time it was thrilling to hsga the great storm of

appleuse and cheering that I faced.

Mot long after the unvelling of the "Shaw" came that of the
"General Logan," an equestrien statue io Unlon Ceneral Joha A.
Iogan, located on the Chlcago leke {ropt. Saint=-Gaudens breathed s
eigh of relief vhen the "Logen” was completed. As in the case of
several other works, the "Logen" had required much more time then
the sculptor had anticipeted. The Logen camiitee, which had heen
appointed by the Itlincils Leglsleture to handle the husiness aspects
relsted to the commission, and the san of General Iogan did not appre-
clate por understand the necessity for +he terdiness in the completlon

of the momument. Saint-Gaudens' reply to & letter from General Logan's

200, Ibid.,T6=04,



son in April, 1895, suggests the difficulties the sculptor was
encountering; it says something asbout the sculpturing processes;
and it podmts out the diplomacy Salnt-(audens often hed to use
when desling with his cllents:

I can fully understand how [rom your point of vlew ell the
delay is irritating and Incomprehensible, and I highly appre-
ciate your courtesy and forbearence. On the other hand, irl
g sculptor is in earnest and determined to leawve nothing
undone that can better his work, you can herdly realize how
important en event in his life the execution of a colossal
equestrian statue is, particulerly when the monument is of

s0 congplcucus a figure as your father, and iIs to be so
prominently placed,

I have from four to six asslstants constently at
work for more then a year enlerging my model. This model
was completed six months sge and my personel vwork ceased
gt that time. . . . During the executlcn of large works in
soulpture there sre long intervals vwhen the asslstants heve
entire comtrol. . . . I beg to essure you that you are mistaken
in thinking that your father's monument has been neglected
in the slightest degree or set aside in amy way for the pro-
secution of other work . As I have before sald, the delay
arlses Trom my resolution to prosecute the work to the ut-
most 1ipdt of my ability even at the cost of misapprehension
of the reasons of my deley, to say nothing of the serious
pecuniary loss end inconvenlence which result frem prolonga-
tinn of the work., In thls respect I am & serious sulferer.

The monwnent 1s to last a long while, and I trust thet
when it is erected you mey feel repaid for the ta“gﬂgﬂ“ your
good nature that its execution has entailed .

221, Tbid., I1, 104-105.
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The long-awaited unvelling ceme on June 23, 1897, The heppenings
of the day were related by Seint-Gaudens in & letter to his favorite
nlece, Rose Nichols:

At one o'clock yesterday Mrs. Deering, Mrs. French,
Mr. French (brother end sister-in-law of Imn French) and T
were placed in one carriage. Mr. peering [Williem Deering,
menufacturer of the twine binder), Mrs. S5t.-G. and the editor
of the Chicago Tribune in sncther, and in the wake of & 1ot
of other cerrimges and followed by & processicn of them, we
drove to the big steand. A great day it was, with & high
wind and glorious sun! I was put in one of the semts in the
Holy of Holies alongside of Mrs. Logan, Lf you pleasze, and
the president of the ceremonles. A lot of speeches were nade,
one of which was very good, and at the right moment the compli-
cated srrangement of {lags dropped, the cannon fired, the bend
played, Mrs. Logen Wept, and I posed for a thousand snap photo-
grephs; ‘e gleam of triumph pﬁ%sed over my face,' think of
that! {Vide Chicage Tribume). 2

The campletion of the "Logen" marked the finale of a chapter
of Saint-Gaudens' cereer. It was the last of his works to be com=
pleted in the United States prior to his going to Faris for three
years.

To say thet the years between 1885 and 1897 were busy ones for
geint-Gaudens would be & serious understatement. The sculptor found
himself pushed to his lmits during this period. His business nad

grown to such an extent that st ope time he had works in progress

555, Sailnt-Gawdens to Rose Nichols, June ak, 1897, Inid., II, 87-88.



at four different locations in Kew Yark City: Twentieth Street,
Thirty-Sixth Street, Tuenﬁy-ﬂeventh Street, and Fifty-Miath Street.223
He produced not only monumental works such as the seated "Iincoln",
the "Adems Monument," the "Diono," the "Logan” and others, but numerous
highly successful bas-reliefs, smong them, "Mra. Grover Cleveland,”
the "Children of Jacob H. Schiff," end "Jules Bastien-Le Pege.” Yet,
in nis crowded schedule, Saint-Gaudens found time to teach sculpture
regularly during most of the 1885-1897 period at the Arts Students
League 1n New York City. Toward the end of tais period he was receiv-
ing 4125 a month for his teaching services.EEh

During thie pericd he bad first rented, then bought, the country
place at Cornish, New Hampshire end had set up 8 gtudio there, Except
for the seated "Lincoln,” and a few other works it is not lmown to
what extent he worked at Cornisn on the verious statues he executed
duripng this period. It is known, hovever, that he converted an old

barn into & studio and that he regularly went to Cormlsh to work and

relax for the sumuer.

223. Iobid., II, T1-

224, Saint-Gaulens' Account Book, Salnt-Gaudens Collection.
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CHAFTER X

Measured Against His Contemporaries

Desplie the recognition Saint-Gaudens had received in the
Ilmited States az & result of his "Shaw," the "Adams Monument," the

T

"Logan," the "Stevenson,"” and others, he was not so mssured that
bis reputation had been established 1n Burcpe, and especially in
Paris, the center ¢f the art world. Intermational recogaition,
Saint-Gaudens felt, could come only through esteblishing his studio
there and exhibiting his works before the mastera., Since Saint-
Gaudens left Parig in 1880, he had returned to the "art capital™
orly for a brief stay, in 1889. He hed been ewny 50 long, he Ceared
be hed not kept abreast of what was happening in the Buropean art
circles. He feli campelled to go to Peris, for it was only there
that he could measure himself egalnst his contemporaries. Flacing
his work before the world's critical sudience, he could learn, "once
for g1l whereln it was good and bad."eg5
Another contributing factor to Saint-Gaudens’ wish to go to
Burope was his disillusicnment with the state of art in the United

Statea. Alsc, he found it Aifficult to work in Hew York City. In

225, Saint-Gaudens, Remiolgecences, 11, 138,
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wvriting about his going to Faris, the sculptor gave the Tollowing

explanation:

. . I suppose through overwork I had become nervous and
campletely disaffected with Amerlca. Fothing, it povw zeemed
to me, would right things but my going abroad amd getting
away fram the infernal noise, dirt, and confueion of New York
City + - - So I made up my mind %o #ail for Eurcpe in October,
1897, and dragged up my roots, So ic speak, al%Eghe sculptor’s
paraphernelia for its transportetion to Paris.

When Selnt-Geudenz was preparing his Remlniscences 1n 1906, he
re-gvaluated his reason for golng to Paris: "] gee now that wvhati
brought this sbout wee the heglnning of the 1llness which ever slnce
hes held me more or lese im its ~r:11u.:|_'l'.chnu=:s‘"EEFir

There was considerable speculatlon that Saint-Faudens was golng

to Burovpe to reslde permanently. The Hew York Herald went 2o far as

to present in prominent coverage 2 gtory thet Baint-Geudens planned
to have a house buillt in Florence and that he Planned to divide his

2a8
time between Florence and Paris. Although there wes no apparent

206. Ibid., I1, 86-87. In her article, "Familiar Letters of Augustus
Saint-Gaudens,” Rose Nichols, a nlece of the sculptor's wife, wrote
thet at the end of September, 1697, Augustus, his wife, and seventeen
year old son, Hamer, seiled for Englend. On Kovenber T, 1897, the
sculptor wrote Miss Nichols from Hotel K , Paris, indicating that
he apd his family hed gone fram Southempton to London and on to Paris
the day after arriving in Loodon. Miss Nichols must be in error in
saying that the Saint-Gaudenses selled in September. Rose Richols,
vramiliar Letters of Augustus Seint-Gaudens ," McClure's Megezipe,
October, 1508, 611.

227, Salnt-Gaudens, Heminiscences, 1L, 8T.

028, New York Herald, March 6, 1898,
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velidity to the Florence-Paris speculation, there was & certain

amount of truth to the rumor that Saint-Gaudens might be golng

to Furcpe oo & permanent basis. Saint-Gaudens even steted that he went
11 229

went to Paris for "a stay of unknown length." By September, 1898,

however, he was writing to his good friend Will Low:

Coming here hat been a wonderful experience, an uprising irc
many respects, one of thep being to find bow much of &n
Aperican I am. I elwaye thought I was a kind of coAmopoii-
tan, gelatinous fieh that belonged here, there, and everywhere.
'"Pas du tout [not at all)], I belong to America, that 1s wmy
nome, that is where 1 want io be and to remain, with the
Elevated Road [near his N, Y, studic] dropping oll end ashes
on the idiot below . . . the skyline, end all that have
become dear to me; to say nothing of ettractive friends, and
scenery, the smell of the earth -- the peculier smell of
America . . ..I Teel well-planted and koow where to strike,

1 have acquired 8 strange feeling of confidence 1 have never
Telt befare . . . together with s respect for what we are
doing at home. In fact, I shall return & bturnilng, bot-headed

patriot.c30

On erriving in Peris, Salnt-Gaudens beganh the agonizing end
meddening job of loeating s studic. Finally, after what seemed to
be a hopeless search, he lacated a "plece in a charming little
garden-like pasasage in the Rue de Bagneux.“gal There he began the
remodelling of the "Sherman Victory" and made some studies for the
Boston Publie Library Group.

Of the numerous projects he worked on during the 1897-1500 Paris

stay, the "Sherman" group wes consldered, by far, the most lmportant.

#2G. Salnt-Gaudens, Reminiscences, II, 123.

230. Saint-Gaudens to Will Low, September 2, 1898, Ibid., II, 87.

231, Indd., 1I, 123,
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Seipt-Gaudens had received the commission for the "Sherman” group

Ln 1892, four years after he had finished the bust of the general,
which he was now using as the model for the lerger group. He ccm-
pleted s sketch for the monument io a few months. During the next

Tive years, the horse and rider were modelled on a small scale end

the "Wictory" was studied in the nude. It wes in Paris thet Mr. Saint-
Gaudens began the full-gized group, devoting most of his tlme to it.

In May 1698, Saint-Gaudens wrote Mise Helen Mears, &t various times
pupil and assistant of his: "My things are well placed at the Champs-
de-Mars, end geem to be liked. 1 heve had an 1nteresting snd amusing

n232

experience. Four daeys earlier, he had written to nis nlece,

Miss Rose Nichols, about his work in Paris:

Tnis Paris experience, &5 far &5 my art goes, bas been

& great thing for me. I never Telt eure of myself before

. .. A1l tlindness seems to have been washed away. I see
my place clearly now; I know, or think 1 know, Just where
I stand., A great self-confldence has come over me, and 8
tremendous desire snd will to achieve high things, with s
confidence that I shall, has taken possessicn of me. T
exhibited at Champ-de-Mars and the papers have spoken well,
apd iE geEms ap 1f I were having what they cell a 'success’
here. 3

That Saint-Gaudens was satisfied with his plece in the art
world and that he was confident of the status of American art wes
evidenced in a letter to Will H. Low:

You speak of the weak overrating of the Importance

of Paris as regards art, which prevails soc much with
us at home. Well, my visit here hes made me Teel

232, Saint-Gaudens to Helen Mears, May 1L, 1898, Ivid., II, 1B5.

233, Seint-Gaudens to Rose Nichols, May 10, 1698, [bid., IL, 186.
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that we can stand on owr own legs end that that other

time hes gone fDrEVE§3h + « We have much to be proud of

and nothing to fear.

Taring 16868, good fortune came to Saint-Gaudens in the form
of B nev asslstant by the name of James Barle Fraser. PBorn &t
Winona, Minnesota in 1876, Fraser moved with his family to a South
Imkota ranch at the mge of ten, subsequenily moving to Minneapolis
in 1590, As a young wan of eighteen, he entered the studlo of
Richard Bock in Chicego, at the same time attending the drawing
classes at the Chicago Art Institute. From Chicego, he went to
Paris to study under Falguiere at the Ecale des Besux Arts,
Seint-Cawlens' Alma Hﬂtﬂ‘.EEE

Fraser took with him to Parils some of the sculpture he nad
worked on, or had completed pricr to leaving the United States.
tme of these was &n early model of his famous "End of the Traeil”
gtatue, a "spent Indian breve on his pony."EBE Fraser alsc took
with him one of his works entitled "Head of an Old Man,"” which

237
won first prize in the American Art Asaocciaticn BExhiblt in 1808,

23l. Seint-Gaudens to Will H, Low, September 86, 189%. Ibid., II, 202.

235, Gardner, Metropolltsn Museum Collection, 127.

236. Freser, 'Autcbiography.”

£37. Durmen, He Belongs to the Ages, 210. In 1898, two competitions
were held by the American Art Association =- one for the besti plece ol
sculpture and the other to cbtein a design for a medsl. Fraser won
both of these competitione. Saint-Gaulens was one of the jurors for
both competitions. In 1899, Fraser von the Wanamaker prize ol one
thousend dollars for his “End of the Trail" and other exhibits. It wes
probably late in 1698 that Fraser came to Work for Saint-Gaudens.
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Sajnt-Gaudens, 2 judge on the juries for two exhibits in which
Fraser showed his works amd where he won priges, saw great poten-
tial in the youny sculptor and asked nim to be his assistant, for
he especially needed cepeble asslstants 1o belp with the completion

of the "Sherman' monument.

In 19LB,Fraser wrote glowingly of his meeting Salnt-Guudens and
thelr leter msscciation:

Through all the helf century sipce I Tirst oet Augustus
gaint-Gewlens the great sculptor has remained my life's wost
unforgettable cheracter. And he 1z memorable to me as a
persomality and friend hardly less tg%ﬁ as artist, Eut to
art I owe the chance of knowing hlm.

When Seint-Gaudens asked Fraser to come to his studio so thet
the older sculptor might glve constructive eriticism, Fraser could
herdly foresee the significance the meeting would have io his cwn
career. Fraser had followed Saint-Gaudens' wark closely ehd had
been thrilled at the words of Harvard President Charles W. Eliot
when he conferred the honorary L.L.D. degree upon Balnt-Gaudens on
June 20, 1897: V"Augustus Seipt-Gaudens...a sculptor whose art
fallows but ennobles nature, confers feme and lasting rememhrance,
and does mot count the mortal years it takes Lo mold Immorial

forms. ne33

238, Fraser, "Autobiography’.

235, Ibid., and Seint-Geudens, Reminiscences, LI, 9.
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Fraser recorded hie impressicn of his first meeting Selnt-
Ceudens as follows:

0ddly epough I had never seen & picture of Saint-Geudens
apd was unprepared for the arresting effect aof hle handsome
features and singular coloring. He locked, I thought, the
way an artist ought to lock. His nose, long and pointed,
formed a stralgnt line with forehead and beard. His eyee
were blueéhgﬂqr and candid. Black wavy hair, barely touched
with gray vas in striking contrasi to the red-geld of his
beard, sc streaked with silwer that it was tawny. Mamy Lave
searched for the right word to describe thet head. "Leonine"
is nearly good, but is ipadequate. Stevenson's phrese "god=
likxe sculptor” comes much nearer for he did have the lock of
a sculptored Zeus. Saint-Gaudens' own comment on hie locks,
to which he hed of course given an artist's scrutiny, was on
the marked difference between the two sides of hls face., Ome
gide was French, he said. The other side, Hiah. But that
wes later, when 1 was dolng a buet of hin.?

The young sculptor found Saint-Gaudena' criticisw of his work
to be serious, quick, and tharough. Saint-Gaudens’® comment sbout
Fraser's early model of "The End of the Trall" pleased Fraser

immensely. Baint-Ceudens exclaimed when he saw the statue; "You
2h2

heven't dcne & man. You've done 8 race."

o40. There are conflicting accounte regarding the color of Scint-
Gaudens hair. Salpt-Ceudens wrote his brother Loujs fram Paris, n.d.
but spparently early in 1900, that he wished he could be theBgyptian-
1ike philosopher thet you are, instead of the red-neaded monkey that
I am." Saint-Gaudens, Reminiscences, Ii, 135.

o41. Fraser, "Autcbiography,” n.p.

a2, Tbid.
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The pramising young sculptor felt well repaid fram his first
vigit with the master sculptor. Later, when he worked with Swint-
Gaulens constantly, he knew thet he had geined tremendously by his

243
contact with the great artigt.

Fraser's reminiscences tell us & great deal sbout happenings
relating to the sculptor and reveal, us well, much about Saint-
Gaudens, the man. The younger sculptor recelled that when ne jodined
Saimt-Gaudens' corps of assistants, the studio was alive with the
preparation of exhibits for the Ehibition Internationale. This
exnibition, known also as the Peris Selon of 1900, and Paris Exhibi-
tion, was to get under way in the spring of 1900. Work an the exhibit
seemed never to end, it contlnued even after the exhibits hed been
entered in the exhibiticn. Though the "Sherman' equestrian would
stand in a plece of honor, in the Chemp de Mars, and be visited
daily by sdmiring thousands, the monument would not,even then,be

completely satisfectory to its creator.

243. FPrances Grimes, an assistant of Saint-Geudens during pert of
the time Fraser worked for the "Saint" eulogized Fraser at the meet-
ing of the Boerd of Trustees of the Seint-Geudens Memoriel, July 10,
1954, by saying: "In him we have lost the one who could most nearly
reveal to us Suint-Gaudens, living and working . . . Fraser ¥asg his
chiel assistent, clogest in his councils and the understanding of

his art, giving not ooly his inspired skill to Saint-Gaudens' work,
but e compenionship which won his love and profound recpect.”’ BSee
Minutes of the Annuel Meeting of the Board of Trustees, Saint-Gaudens
Memoriel, July 10, 1954. Salnt-Gaudens Collection.
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An insight into the personelity of Salnt-faudens can be

gleaned from Fraser's writings:

Our work room was adjacent to Saint-Gaudens' prilvate
studic, so nesr that he muld hear our hemmering and

we could hear his singing. And how he sang! "Work

is liberty,” say the French. Certainly 1t brought
liberty of mind and spirit te the Saint, which was

our affecticnate contraction of his name. His studio
rages may sometimes have made the appellation sound

a bit ironic. But reges were infrequent and singing

a daily occurrence. When all was going well nis voice
would ring out in Wits from the operas, Frenca usually,
and he would fit his deep baritone to sopranoc, bass or
tenor arias. A favorite was Faust, especlally the "Calf
of Gold" aria ending with Mephistopheles' disbolic
laughter. Once after our return to Aimerica, Madam Louise
Homer, the Metropelitan Opers Contrelto, burst into the
studio while ne was singing. "I thought Plancon must be
here," she sald. "“When @1d you ever find time to eulti-
vate your voicel”

"I never had & lesson in my life," Saint-Gaudens said,
and zhe insisted that his volce wes gpood encugh Tor grand
opera. Doubtless he might have attained emdnence in aris
other than sculpture. The theatre might well have called

him either as aﬁﬁﬂr or playwrignt, tne latter having tne
greater eppeal.

Prior to the 1900 Exhibition, the "Sherman statue was cast
in plester and set up outdoors in a large fenced-in space near
Port Moot Rouge. Saint-Gauwdens end Fraser worked on it there in

24
the gutdoor 1light during the summer of 1853, 2

2L, Fraser, "Autoblogrsphy "

245, It must have been in 1899, beceuse Saint-Gaudens wrote Charles
Keck, u former student end assistant, on July 19, 1898 that ne had
only Gaeton Ardisscn as en assistant end that nc had berely enou b to
keep him busy. Augustus Saint-Gaudens to Charles Keck, July 19, 15698,
Saint-Gaudens Collection. Also, Saint-Gaudens spent much of the suamer
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A good idea of the operation of the Peris studic can be gotten
from a letter Salnt-Gaudens wrote his son, Hamer, who had returned
to Cornish from Dresden, Germany, where he wWas being tutored so that
he could be re-admitted to Harvard College . Homer had Tailed his
{reshman year. Salnt-Gaudens wrote:

Talk ol insane weather in Cornish, thet's nothing to the

insane asylum &t the above address for the last eleven

days. Eleven molders, some of them working all night with

the boss lunatic, your illustrious fether, at thelr head!

vhew! Sometimes I'd cry, then I'd laugh, then I'd do both
together, then I'd rush out into the street and howl, and

so on. Now it's peaceful as the ocesn in a deead calm, Only

1 have got & swelled heed for the first time In my 1ife, for
the Sherman really locke bully and is amashingly flne, It's
in the plece of honor at the Champ-de-Mars, and from a screech-
ing maniec I heve hecome a harmless, drocling, gibbering idiot,
sitting all day looking a%hghe statue. Occaslonally I fall

on my knees and sdore 1it.

of 1698 traveling. Near the end of June, he and his femlly went to
london where John Singor Sargent introduced Seint-Gaudens to many of
England's distinguished sculptors and painters. After a short visit
in Londan, the Tamily separated, with Saint-Gaudens and Homer retun-
ing to Peris end Mrs. Saint-Gaudens going to Vichy, Frence, and 3t%.
Moritz, "for the cure.” In early August, Selpt-Gaudens toock Homer
wvith him on a trip to Hollanmd. Also, during August 1858, the sculptor
end his son wemt to the sea shore at Boulogne. There they Jjolned
George De Forest Brush end his femily. Nichols, "Pamiliar Letters of
Saint-Gaudens. "

246. Saint-Gaudens, Reminlscences, 136-37. It must have been during
the summer of 1899 thet Salnt-Gaudens wrote this letter, for Homer
entered Harvard Col 1e ge scametime during the 1897-98 schocl year.
Mss Nichals noted that he had accompanied his father and mother to
Paris in the fall of 1897. Thus, he must have enrclled efter the
session had begun. A letter to Saint-Gaudens from a Harvard offlcial,
dated August 19, 1898, informed the sculptor of his son's poor academic
achievement: “Your son, 1 Em sorry to say, failed this June in So meny
studies that it became evident he could not succeed in entering this
fall. He was therefore told that he must take again his admission
examinetiche.” In writing to Professor Richerd Cobh in October, 1858,
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In the spripg of 190G the "Sherman" unit, lacking the "Victory",
was exhibited in the Salan with most of the other great portrait
statues and remarkable bas-reliefls of Saint-Gawlens. His work met
with great preise mnd admiretion by the critics. The jury at the
Paris Exhibition unanimously awarded Salnt-Gawdens a gold medal; the
French Govermment decorated him with the crosg of the Légian d*honneur
and bought his "Amor Caritas,” together with & collection of his
eedallions, for the Luxembowrg Gallery of Paris. Finally, the
American sculptor was elecied & corresponding member of the Academie
des Beaux Arts.gh? There now was no doubt in the mind of the grest
sculptor that he had measured well against his contemporaries.

One would gather thet Salnt-Caudens and the Tamous French
seulptor, August Rodin, were not particulerly fond of each other.
Saint-Gaudens wrote Miss Nichols as late as April 12, 1899: 'The

other day I called on Rodin, who it seems felt hurt that I had not

248
been to see him." This assumptian is Turther substantiated by

the sculptor informed him thet Homer was being tutored by James H.
Hellamep in Dresden, Germany. The tutoring pulled Homer over the aca-
demlc crisis, Tor in October, 1899, Saint-Gaudens wrote "Gussie' from
Paris, expreselng his pleasure in learning that Homer had passed his
examinetions end had been admitted (actually re-admitted), to Harvard.
Homer's pre-college schooling had been cobtained, in part, at a board-
ing school in lawrenceville, New York. He wes st Lawrencevlille at
least Tram 1895 to 1897. For the discussion of Homer's educatian see
the warlous correspondence eited abowve, in the Saipt-CGaudens Collection.

247. Fraser, "Autgbiography.” 6.

28, FWichols, "Familiar Letters of Saint-Gaudens."
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Fraser's coments ebout the Exhibition of 1900. Fraser recalled
that at ihe time Saint-Gaudens' "Sherman' was being exhiblted,
Rodin's "Balzac" was mlsc belng shown. Fraser, who hed some of
bis own works on exbibit, had a ticket to the Yernissage, which
was the day hefore the cpening of the Salon when the exhibitors
went to varnish their picturez and where there was always a large
1mrited crowd to see the pletures and the artists.

Accordlng to Fraser there was & procession on that daey pf

the afficers of the Bociety and their especially invited guesis,

ard on that particular dey the procession was heeded by Rodin, and

the world-femous actress and amsteur sculptress, Sarah Bernhardt.
Fraser recalled the two as comprising a marvellous ccmbinaticn.

Hodin, a short end heavy man with & huge beard, was
dressed in & black-and-white checked sult very much
the style that our actars wear while taking the part
of & flashy gembler on the American stage . . . oD the
other hand, Sersh Pernhardt, tall and slender, wore &
peautiful burnt orange ensemble. Her dress and hair
heing sbout the ssme coleor. As they came down the
center of the Salon they were enjoying themselves
hugely, laughing and telking, passing by every wark of
art without a single lock until they arrived at Rodin's
"Dalzac" -- there they stopped end admired, Rodin explaln-

ing every angle . . ..It was a wanderful picture of two
superletive artists both of whose reputations were great
and world renowned . . ..The Saint-Gaudens “Sherman”

statue stood nearby and in size overpowered the "Balzac"
and had the place of honor, but it wes never given a glance.

249, Fraser, "Autobiograpny," 509-
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A though Rodin tended to ignore Salnt-Gaudens, the American
sculptor was popularly accepted by the artistic community. His
Paris studlo was a repdezvous for artists. Some of the Frenchnmen
who come hed been his friends since student deys end, in the words
of Fraser," one could see that they were dravwn by deep sffection as
well es admiration. Salpt-Geaudens was torn between his love of
fellowship and his battle Tor time do his '.mrk."250

The Swedish painter and etcher Anders Zomm came often. {lis

etening of Seint-Geudens 1s shown on page 118 of volume II of Saint-

Jaudens' Hemindscences. Since Zorn did not have a Parls studic he

used that of Szint-Gaudens when he had work to do there. Fraser
said that upon Zarn's arrival he would sit for a while with his
head clesped in the hands that never [umbled when they held an
etching tool. "Festivity"the nignt before was the explanation Zorn
gave for the pericd of inaction.

Fraser remembered the dmerican artist, James McNeill Whistler
as one of the most interesting and amusing of Saint-Ceudens' visltors.
Whistler made a lesting lmpression on Fraser:

I remember with greet interest the first time that he

came to see Soint-Gaudens. The door was opehed by the
stwlio boy Tony, and staoding there was the unmisteksble
James McNeill Whistler, monocle and sl}l. I was astonished
at his tioy size. I hed always thought of him as being a
man nearly © feet tall. On the contrary I doubt that he
was more than § feet 4 inches in heignt., He was immeculately
dressed altnough it was in the morning. Salnt-Gaudens had
been told of his arrival and Whistler hurried with quick
steps intg the inner sanctum, and after that there wasz a
constant hum of Whistler®s woice.

250, Ibid.
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The painter and Saint-Gaudens had been brought together by
Frederick MacMonnies, & Tormer student and assistent of Saint-
Gavdens. Whistler,who hed taken a greet liking to Saint-Gaudens,
would come to the sculptor's Paris studio at dusk on his way home
{rem bis own studio and would sit and chat in “his extraordinary,
witty fashion."eﬁl

Fraser [urther recalled that Whistler at thet time hed finished
one of his last pletures, and was resting up to begin agaln. Fraser
considered Wnistler an old man at tae time, vhile actuelly he was only
sixty-cix years old. Despite his age, ¥histler came often to visit
Salnt-Gaudens, much to the sculptor's dlsmay because, as Fraser explelned,
whistler . . . being & dominating little character made it Lmpossible
for Saint-Gaudens to work, and at that moment, vwork was the great
necessity, for his Exhibitlon had soon to be reedy. EXcuses were
mede and Whistler stopped coming for a time."ESE

Another frequent visiter to Seint-Gavpdens' studio weas the
American srtist John Singer Sargent, who was working at the time on
murals for the Boston Public Librery. Sargent had known Saint-Gaudens

since their stulent days at the Ecole des Beaux ﬂrts.253

251, Saint-Gaudens, Reminiscences, II, 178.

250. Fraser, "Autobiography", 51.

253, Ibid., 5.
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Henry Adams, who hed been a very close friend for several
years, was in Paris much of thils time. He too, lrequently visited
the sculpter’s studio.

Although Saint-Gaudens was highly successful in establishing
his reputaticn while in Paris, he had perlods of deep mentel anxiety
end physical exhaustion, As he later recalled, it was pertly his
11lpess that hed prompted him to go to Paris in 18%7, although he
wvas not conscicusly aware of that fect at the time. In an effort
to relieve his mental anxiety, Saint-Gaudens traveled a great deal
during his firat year in Paris. In the company of Alfred Garnler
{a long-time friend fram Paris school deys,) he tock an extended
trip during tie winter of 1897, to southern France to visit the
home tovn of his father, and to Italy.

During the rall of 1898, he attempted to shake off his depression
by teking a trip with his wife, "Gussie”, to Spaln, visiting Sargossa,
Madrid, Blarritz and Toledo, as well ss e delightful place in the
Pyrenees celled the Cirque de Gevarnie. The sculptor wes especially
interested in going to Gavarnie because he had taken up golf, and he
wes +told thet an English colounel had established golf links there.
Much to Saipt-Gaudens' dlsappointment, when he arrived he found there

25k
were no golf links. .

25h. Mrs. Saint-Gaudens mpparently was with Mr. Selnt-Gaudens most of the
time from the fell of 1897 to summer of 1058, at which time she went to
Yichy and St. Moritz, but retwming to Paris in the fell of 1895,
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Saint~Caudens was 8o fascinated by Spain that he returned there
vith & friend during the suwmer of 1899. At that time, the sculptor
was especially ilmpressed with the Alhembra. He sald, "There is no
doubt that at the Alhambra you feel as you do at the Parthencn, that

you are in the presence of one of the aighest of human achiewvements,

z
one of the two or three great pearls of beauty cn this globe. " 20

The trips brought only femporary relief from the menisl depression.
At one time during his stay in Paris, S-int-Gaudens wrote nis wife:

I heve been so depressed and blue tnat I have feli as I

have only felt once before, a compleie sbsence of ambitlaon,

a carelessness ebout &ll thet I have cared so ruch sbout

before, and desire to be ended with this life. The feeling has

been uncontrollably strong and I can sympathize with you when

you have that terrible depression that mekes you wish to ery. cf,
That is what I have wanted to do frequently since I1've been gone. "

It sppears that she remalned with Augustus until the late spring or

early summer of 1699 when she went te Cornish, Kew Mampshire to spend

the remainder of the summer. She returned to Peris in November, 1599,
staying there for only & short time. The following letters revesal

Mrs. Saint-Geudens' wheresbouts during the above times: Letter irom
Augusta Seimt-Gaudens to Charles O. Brewster, Qctober 1k, 1695, indi~
cated Mrs. Saint-Gaudens planned to spend the winter of 1808-1899 there.
The Cornish place was rented for the sumer of 1598 to Semuel Isham and
hnis sister Julie. In & letter to the family Attorney, Charles 0. Brewster,
on May 20, 1699, Mrs. Salnt-Gaudens sald that she planned to sail from
the United States on June 4. 4 letter fram Augusta to fiomer on Novem-
ner 16, 1899, written from Paris indicated that she had spenl the Sumner
in 1899 in Cornlsh. Actuelly, Hower ned been in Cornish during that
smmer Aalso. Augusta must have returned to the United States soon alter
she wrote Homer tnis letter because she subsequently stated that it was
ten months after she left Avgustus in Peris that they met agein in Boston.
In reality it could not have heen more then nine montlhs sbsence because
it is known that Augustus returned to the United 5tates in August, 1700

255, Inid., 1I, 164,

256. TIbid., II, 137.
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In September, 1699, Saint-Gawdens wrote Will L.« that "alongside
the rose-color view of life that L've glven you, theve has been the
reverse, L have heen very sick. I'm all right after it all, thenk
God, but I know whet nervous prostration is.”

While Seint-Gawdens was sulfering from pervous exhausticn brought
on by over-work, he was sauffering too from e physical allment that he
had erroneocusly essoclated almost exclusi-ely with the nervous strain
and tenzlons related to his work. 7t appears that as early as the
summer of 1897 he was struck with the disease that would eventually
elaim hiz life. Selnt-Goudens wrote that on the morning following the
unveiling of the Shaw Memarial, May 1897, while he was "bending over
the besin in the bath-room, I was suddenly struck, as if with an ax,
in the lower part of my beck, 80 that it was with the greatest dirfi-
culty that 1 crewled over to the bed and ley down." He diagnosed the
attack as heing one of lumbage, Tollewed by sciatice. In reallty he
wves suffering from cancer of the rectum.

It was Szuint-Gaudens' physical condition that brought his stey 1in
Paris to an ebrupt end during July 1900. Saimt-Gauwdenz' assiztant and
clpse friend, James Earle Fraser, vividly recalled Saint-Gaudeps'

2
reaction to learning that he had a serious illneas;

257. Salnt-Gauvdens to Will H. Low, September 8, 1899. Ibid., II, 155.

258. Fraser, "Autoblography."
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One morning Saint-Gaudens hurried through our room and into
his own without stopping for even e moment of talk or lnspec-
tion of the work in hemd. Nor did we hear any singipg. GCoon
hls outside door slogmed and 1 remember thinking it must be

an exceptionel circumetance that would take him [rom work in
pldmorning. An hour or sc later he returned and almost immedi-
gtely he called me into his studia.

With a voice thet "rang with scmething ke Joyous wvaonder,” the
ailing sculptor told Freser of an extraordinary experlence be had
just hed. Saint-Gaudens prefaced his account of ihe experience by
telling Fraser that he had never bheen sick in his 1life; he hed elways
peen overworked, but never really ill. The "Saint" went on to tell
his assistant:

Certeinly I've never thought about dying. MNow the doctors

tell me that I'm in a serious conditlon and must go home
1mediately far an operation. 3ipce that dlagnosis I've

been terribly depressed snd unable to sleep, facing all night
the realization of a mortal disease. A while ago T deshed

out of here resolved to end things by jumping intc the Selne.

I hurried, probably ran, through the sireets amd was conscious
of seeing only cne tbing: high on every bullding was the word
DEATH; T sew it ss plainly as 1f it were really printed there
in huge bleck letters. But when I ran up on the bridge some~
thing happened; something I don't understand. Maybe the cause
was physlcel -- beert acticn gquickened by running. Maybe it
was the light on the river. Or the Touyre whlch had never
locked so splendid. Whatever the cause, 1 saw everything again,
and everything ebout me wWas unbelievably beautiful. The load
of desperstion dropped end I was happy- T heard myself whistling."

Fraser commented that during the seven years that remained of Selnt-
Gaudens' life, the master aculptor never lost the sepse and wander

259
of that experience.

259, Ibld.
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Freser sald that Saint-Gaudens never agajn spoke fto him sbout the
experience. Yet, it was oftep in Freser's mind and never more
vividly than when he heard, many years later, the volce of Justice
Oliver Wendell Holmes quoting Virgil's jmmortal line, “Here's death
twitching et my ear. 'Live,' he says, 'for 1 am comin.. " Holmes'
volce prompted Fraser to remember all that Salnt-Gawvdens dld thet
mornlng Ik Paris and it seemed to him that the sculptor must have
hesrd the hehest to ebundant living that the old Iatin put inte
the mouth of Dea.t.ht2

Saint-GFauvdens, reelizing that the had oo cholce but to follow
the doctor's orders te return to the United Stetes for the necessary
aperaticn, lelt Paris ambout July 25, 1900. So i1l that he had to
be accompanied by a physiclan {Dr. Herring) the ailing sculptor
errived in New York in early August.gﬁl His arrival was prior to
August 1k, because n letter from Cherles Brewster to Augusta on that
dete indicated such and referred to the %11l presented hy Ir. Herring.
It was probably not much sooner than August 1k, however, because Mrs.
Saint-Gaudens wrote Drewster on August 19, that Augustus had arrivesd

only shortly belore.

260. Tbid.

261. Dr. Herring charged Saint-Gaudeng §500.00 for medical advice
and services durlng the yvoyage. See statement frum In. Herring in
Seint-Gaudens Collection.



Saint-Geudens noted in his Reminiscences ihat ne did not

vaste puch time in getting to the hospital. He spent only one

day in New York and cne day in Boston before entering Boston's
Massachuse=tts Gencral Hospital for surger:,r.E62 Congidering
the seriousness of his condition, he most likely remained in
the nospitel for several weeKs. It is known that he was back
in Cornish by September 27, because on thal date he wrote his

old fricnd Stenford White shout his operation:

Dear Stan: I am getting on very well indeed, and <on-
sidering thet I am as full of noles as a 'parous plas’
[porous plester -« commercial pedicated plaster spread
on perforated c¢loth] . . . I wonder I em alive. . . .
You wouldn't krow me for my mental state new. T think
I was on the verge of insanity in Paris. I roam Aar %
the hills in great style and loaf for a2l I'm worth.

About November 1, Saint-Gaudens returned to Boston to under-
go & second cperation, this time st St. Margaret’'s Hospital. Either
the August or Hovember operation involved the performance of a

264
colostomy . From ell indications, the colostomy was performed

o6,  Saint-Geudens, Heginigcences, II, 222 and 2L6.
263. Inid., II, 287.

o6h. Tbid., II, 246 and 287. Homer Saint-Gaudens said his father

spent five weeks at 5t., Margareis, bui Augustus said he spent two

weeks there. 5See mlso N. Greene, M. D., to Augustus Seint-Gaudens,
January 24, 1901. Seint-Geudens Collection. Dr. Greene's letter

does not refer directly to the cancer, but it was apparent that this
wes the nature af the sculptor’s illness. Docoors leter told Mrs.
Salnt-Gavdens unequivocally, that her husband was suffering from cancer,
and that a colostomy had to be performed to save Lis life.

13



in August, for Saint-Gawdens wrote his brother Louis on Oetober
17, 1500, that nis second 2nd minor operation was to teke place
in two weeks.

The sculptor haed hoped to resume his work socn; but, Tollow-
ing the second operation, his doctors directed him to go to Floride
for a snocrt pericd of recuperation. This he did, but the restless
sculptor was back in Cormish by December 15, ¢sger 1o resume his
work. On that date he wrote his brother: “Here I am back in
Windsor [Post Office in Vermont where he received his mail] sgain
enjoying lha helow zerg and sleighriding galore.” Saint-CGaudens
alse noted in thie letter that he was sending Louis “th= usual
550.00". ‘'This suggests that Augustus regularly sent his brotner
support muney.265

Louis Saint-Gandens and his wife, Annettm {formerly Annetia
Johnson and assistant to Augustus Saint~Gaudens} end their six-
month old son Paul, were living with Annetta’s femlly in Flint,
(hio at this time. Augustius wanted very much for his brother and

his wife to join him in his work at Cornish.

265, Augustus Saint-Gaudens to Louis Seint-Gaudens, December 15,
1900. Saint-Gaudens Collectinon.
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CHAPTER X1

Work And Leisure

While the "Saint” was in Floride recuperating from his recent
cperation, his Taithful chief assistant, Jemes Errle Fraser, was
at Corpish supervising the constructicn of e large studio in which
the sculptor and his assistants could house and work on the "Sherman”
statue during the winter. Fraser recalled thet never having bullt
anything before, he was quite lebbergasted with the problem, "but
being en overconfident youth," he decided he could do it. With the
advice of Saint-Gaudens' intimetke friend, architect George Fletcher
Pabh, Fraser designed a main bullding which wes sbout 30" x Lot,
with & 50" extension tapering to & size six feet square at the
Tar end.

The young sculptor, turned temporary architect, was successiul
in getting some French-Canadian cerpenters to construct the bullding.
Hipter had set in before construction could get underway, however,
and they had to start the bullding on the snowy frozen ground. Every-
thing went well despite the weather because the French-Canadians
¢asily understood what Fraser wanted. The building, complete with

a ckylight and camers-like side, wes finished for sIx hundred dollars.
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Through considerable hard work, the building hed been completed
and the big plaster cast of the "sherman' statue hed been set on
its turntable ready for the "master's" critleism and directinn.EEE

By mid-Decerber 1300, Saint-Goulens was hack in Carmish,
“inTinitely improved in heelth and . . . so anxious to complete
his work tnst he immediately sent for numerous young seulptors
to nelp." Fraser recalled” there were [ifteen of us working at
one time, eaci naving some work to do on the statue under Saint-
caudens' direction. It was guite like Ionatello at Padua.?ETSaint-
Gavdens, in writing his brother in March 1501, asking him and 'Nettie"
to come to Cornish to assist him, neted: "There is & blg pang up
here. [Henry] Yering, Miss [Elsie] Ward, ¥raser, Wells {an English-
men] Antonio my 'Eyetelion' [Italian], Paris, {and] & boy Horold,
wesides Charlie Bryent tne man mbout the house and Dr. Lyndon Smith
who returns a full fledged M. D. [actually, veterinarian] from Beltimore

in three weeks. If Mettie and you come or Nettie alone . . . I nelieve

&
she ocoulda be of serious help, 1t would be a mutual one."

266. Fraser, “Autcbhiography.”
267.  Tbid.

268, Aupustus Saint-Gandens to Louis Saint-Gaudens, March 16, 1901.
mgint-Gaudens Collection.
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Heretofore, Spint-Gaudens had spent only summers and ogcesicopal
falls in Cornish since he hed first rented the estate in 1565, Now
ne had determined to live toere the year around. He had given up nis
tew York studic iao Y897, and hed terminated his residence in New York
City, apparertly in 1000. Once settled pernanently in Cornish, he
copld concentrate nis efforts in one place. The winter of 1900-01
saw the master sculptor working on tne "Sherman" with new vigor and
ERZETIEsSS.,

The icy cold New Enpland air seemed to bhreatne new life into
Saint-Gaudens. The esmpletion of the "Sherman” was the sculptor's
greatest concern, especially since ne had been workiog on it since
1892, PBut he also took time cut that first winter to enjoy himseld.
Tne sculptor recalled that ne was deeply impressed and delijnted by
the exhilaration, trilliancy, unexpected joyousness, slejgh-riding,
and skating he experienced during that first winter at Cornish. He

recalled thisg winter in his RBeminizcences:

I was ms happy ms & child. I threw myself into tne
northern 1ife and reveled in it as keenly as I did
when I was a boy; especlally when, skating once more
after thirty-five years and playin; nhockey like a boy
T wms knocked down fwice, receiving z magnificent black
eye the first time and a swelled mnd 555 forenead the
second. In these I took greet pride.

Despite the joys of neture, Saint-Gaudens said thel withcout

nis work, assistents, and congenial neipnbors ne could not have

269,  Saint-Cavdens, Beminiscerces II, 258,




borne a winter in tne cold north. ‘The essistants were especlally
companionable to Saint-Gaudens during tnat firsi winter.. The
sculptor was the only member of nis fémily there. Homer was attend-
ing Barvard College at Camuridge, Massachusetis, and Mrs. Suint-
Gaudens was in the ﬂznres.gTD

Yhile the "Shermen” was being worked on in Cornish, cne casil
stood in the Peris Exposition, and a plaster duplicate was at the
French foundry of Thiebault Erothers.ETl Although the cast exhib-
ited in the Paris Exposition had won a Grand Medel of Honor for the
sculptor, he thought he needed further changes. Thus, he decided

to set up 8 third replica in Cornish In order to send alterstioms

to Paris where they could be inserted into the bronze.

270. Mrs. Saint-Gaudens to Homer Saint-Gaudens, December 1904,
Seint=Geudens Collection. Mrs. Saint-Gaudens, while vacationing

in California, wrote her son regarding frequent sepsrations between
her and her sculptor husband: "It was ten months after I left your
father in Paris [1899] before we met apgain in Boston [August 1900]
and the following winter [1900-01] I was so miserable I hed to g0 to
the Azores for 7 months and sc it went on for years of almost con-
stant separation.” Among other trips Mrs. Saint-Gaudens mentioned
at various times in her correspondence was a trip throughout most of
furope, including the extreme northern areas of the Scandinavian
countries in 1892, and mn excursion to Bermuda for both herselfl and
Homer in 1596, Mrs. Saint-Gaudens contended that she needed these
trips for her health. She was constantly complaining of hea? trouble,
hearing diffjculties, and kidney trouble.

271l. Charles J. Weston to George 3. Terry, hovember 17, 1%03. OCaint-

Gaudens Collection. Weston was the sculptor's personal secretary st
this time.
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Saint-Gaudens was particularly displeased with the wings of
"Wictory", parts of Sherman's cloak, Lhe mane of the horse,
and the pine braach of the base, wiich the sculptor placed there
to symbolize the State of Georgia.ETE
One of Seint-Gaudens' nleces, Marparet Hichols,ET3 recalled
that while tne equestri n monument to Shéerman was belng modeled
Saint-Gaudens xept & spirited stallion on the place, and that one
of the sights she enjoyed was to see the stallion being led arcund
the grounds. She was especially interested in the process of apply-
ing gold leaf to the statue. Miss Nickhols remembered the gilder's
habit of stroking with his fine gilding brush the thiln fringe of
hair that bordered his bald head. When she asked him, "Why do
yoit brush your head ?" he replied, "My hair electrifies the brush
end keeps the gold leaf stiff and smocth." Her main concern was

T4
thet he heve enough remaining neirs te last til1 the job was done.

272, Saint-Gaudens, Reminiscences, 227.

2T3. Alice W. Shureliff, ed., Lively Days: Some Memodirs of Margaret
Homer Shurcliff, Taipei, 1, 1965, HMargaret Shurelilf, a sister of

the Rose Nichols mentioned prominently in this report, marvied land-
scape architect Arthur Shurtleff. Subsequentily shuwtlell cnanzed the
spelling of his name to Shurcliff. Mrs. Shurciiff was the daughter of
Mrsz. Seint«Gaudens' sister, Elizabeth Homer MNichols.

27k. Ibid.
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It was during September 1902 that Suint-Goudens started
gilding the bronze which ne had placed in the field benind his
house. By MNovember 9 ne could report that the gtatue had been

P
72 Saint-Gaudens frequently placed his

successfully gilded.
large statues in & mocked-up setting on the grounds of his estate
in order ta get an 1ldea of what they would lock like when placed
in their permanent locations. The "Sherman, blazing gold in the
afternoon sun with the dark green backgrounc and blue sky above,
wae an inspiring sight" to Margaret Nichols and to the n.eigh‘burs.ET6
Mrs. Fannie Cox, who lives in Windsor, Vermont at the time of the
writing of this study, told the writer that as a ten-year old child
she was "terribly impressed” witn the golden statue that adorned
the Cornisn h:llls?‘iIrT

Snib-Gaudens was especially concernad about the epplication
of the patine to the statue. He had always deyoted time to tne
color of nis reproductions, struggling to cbtain the proper "t ™
upch their surfaces either by paint or acids or gold leaf; snd in

the case of the "Sherman” he explained, "I am sick of seeing statues

look like Stove pipes." Hence ne wanted for the "Sherman” the

275. Saint-Gaudens to Williem E. Dodge, NHovember §, 1902. Saint-
Gaudens Collection.

276,  Shurcliff, Lively Days, 188-29.

o77. Fannle Cox, perscnal interview, Windsor, Vermont, August 9,
1966, with euthor.
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278
unusual, copbination of a gilded bronze on a cream-cplored base. {

When the statue was permanently pleaced at the soutn entronce to

Central Park in New York City, it nad & pink grenite base {designed

by Stapford Hhite} that was Iin turn gilded like the figures. The

result was a difference in color and texture that seemed to accent
. .13

tne sense of motion.

The "Sherman" statue wes ready for snipment to New York in
Movember 1502, but Seint-Gaudens preferrec to "wait until the snow
falls, as transportation over the hilly Cornish roeds is easier

Ilﬂ
by sledge than by wagon.

Tvring the wioter months it was transporied to Central Perk,
where it was dedicated on May 30, 1903. Genersl Sherman's grandson,

281
william T. Saerman Thr-karse, unveiled the monument.

Thne critics immediately proclaimed the "Snerman” a great

zuccess. One noted oritie writing shorily after the dedication

said tnat the "Snerman Monument' was probauly the most completely

rrand exemple of Soint-Gaudens art. iHe went cn to desceribe the

276, Seint-Gaudens, Reminiscences, II, 289,

27%. From an article written by Kenyon Cox for a Rew York City
paper, nase unknown, June 13, 1903, Tihe Cox article is in a folder
of muumerous newspaper clipplngs in the Saint-Geudens Cellection.

280, Saint-Gaudens to Dodge, November 9, 1902.

81, For Seature articles en tne monument see the New Yorx Commercial
Advertiscr, Mzy 29, 19C3, and the ¥ew York Times, May 31, 1903.
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momment in detall:

Sherman leans a 1ittle forward ip the zaddle with a
handling of the reins that keeps In control the lmpetu-
oeity of his big-boned, powerful charger, an action of
the hands very characteristic of an accomplished horsemen.
His hesd is bare ard his military cloak flostz [rom his
back in emple folds. Yictory moves shesd of his left
stirrup, pelm branch in her hand, her drapery behind;
throughout the whole composition is & single ilmpulse of
irresistible sdvance . . . The horse in build end geit

iz & Berviceasble beast, bred for courage and endurance;
tie rider, & man of jron purpese, indamitsble in face

and carriage; while the woman's figure . . . touches a
einord of tr%ggph ard pathos, of the glory and the tragedy
ol victary.

Twenty-four years later, ancther writer called the "Sherman”
Saint=-Gaudens' most finished work "in that technical mastery which
has here brought his pecultar purposes to fruitlon; his pictorial
effect . . . his poignant mingling of poetry snd fact; the dimuni-
tion of mass by which he underlines detail without excess of welgnt.”
To this observer, Sherman’s fiery purpose was lnherent in the flying
closk and spirited steed.283 Ancther writer has said that in the
“Sherman" the "horse, rider, snd companion unite to create & rhythm
whirh is almost musical -- the movement of Mozart rather than

Teetboven.”

282, Charles H. Caffin, Agericap Masters of Seulpfure,{New York, 1903}13.
Cafrin was at varicus times an art eritic for Harper's Weekly, the New
York Post and the New York Sun.

283. Charles R. Morey in Mather, Morey, and Henderson, The Americen
Spirit in Art,193.

2k larkin, Art and Life, 299.
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Not everyone was camplimentary of the “Sherran,” particularly ef
the Angel ('"Victory') leadinr the horse. Darry Feulkner cormented
to the author of this study during an interview in August 1966,
that "lois of people hated the ﬂngel.“EaS In writing to Henry
Jemes, Saint-Gaudens thanked the noted author for the appreciation
of Saint-Gaudens' works which James nad expressed in a recent issue

of the North Amerlcan Review, but it is likely that James had expresed

a distaste for the "Vietory” figure, because Saint-Gaudens took pains
to explein carefully the reason for including the figure in the

monument :

I take rmy hat off also to what you say of the figure of
Yictory, Liberty, Peace . . . It is beceuse I Teel zo
sirongly tihe damnaticn of the whole business of war,
that I made it, the very reason {or whicih you want it
ctherwise., And there we are. Your reasons I am sure
are better then mine, but, to paraphrase what Stevenson
wvrote in a book he gave me,

' Each of us must have our way o84

You with ink and T with clay.'

The "Sherman" was not well-received by those having strong

Southern feelings. The New York Morning Telegraph reported on

December 21, 1907 thet "Pro-Southerners attempted to blow up the

Shermen Statue, but [the] fuse was wet." A vear later enother

285. Barry Faulkner, perscnal in“erview, Keene, New Hampshire,
fingust 10, 1966, with author.

286, SeinteGaudens to Henry James, Saint-~Gaudens, Reminiscences, II
20h-299,
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New York paper reported thet the Baltimore School Board, aiie.
protesis by the United Daughters of the Confederacy, hed decided
not to put coples of a print of Smint-Geudens' "Sherman” in the
publie scnools. The UDC's principel cbjection arose over the
pine branches trampled under the horse's f&:\ﬂ_-'I:.EE'FIr

In eddition to his work on the '"Sherman” Saint-Geudens was
remodelling the "Stevenson” for St. Giles Church in Edidburgh,
Sectland. ‘The work had been sent to a French foundry pricr to
Saint-Gaudens' sailing for nome. But, when ‘the bes-rellef arrived
in Cornish, the sculptor discovered that the lfoundry, even after
several sttempts to make a successful cast, hed sent him an un-
satisfactory product. Saint-Gaudens dlscarded that bronze and
repodelled it almost entirely.EHB Once again, the sculptor had
the "Sherman” amd the "Stevenson” in his studio at the same tine.
He had worked on variations of both since 1887.

Despite Saint-Gaudend busy scnedule end the mortel illness that
possessed him during his later yesrs, be took time to serve a5 a
judge for sculypture competitions and to serye on the McMillan
Cammission in the formulation of a plan for the development of
washington, D. C. Thus, the influence of America's greatest sculptor

of his time can still be seen in the Nation's Capital. This influence

247. New York Tribune, December 15, 1908.

o83 . Saint-Gaudens, Reminiscences, IT, 227-307.
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can be seen especially in tne work of Seint-Gaudens' '"asblest"
pupil and assistant, James Earle Fraser. %<7

Fraszer's works in Washingion I. C. include: the bronze head
of "Theodore Rocsevelt" in tne Senate Charlber; statues of "Alexander
Hamilton® and "Albert Gallatin" at tne U. 5. Treasury Building;
statue of "Jonn FEriesson,” Potomec Park; “Journey Througn Life,"
Keep monument, fock Creek Cemetery; "2d Division" memorial at
17th and Constitution Avenue; the groups in the pediments of the
Commerce Department building; the figures in the huge pediment of
the National Archives building and tweo heroic statues by the entrance
steps; two alleporical Tigures at the Supreme Court bullding, and
"The Peaceful Arts” monument at the entrance to Hock Creek and

290

Potomac Parkwoy.

Mmomg the significant competitions in which Szint-Gaudens served
as & judge were those for the General MeClellan Monument, the General

2
Grant Monument, 91 and the Pulaski Monument, 11 in Washington, D. C.

289. One authority on American art has said about Fraser: “Fraser
iz &ble . . . to combine 2 most sensitive record of transient reality
with monumentnl necessities. . . . Un Fraser, one mey sey that the
poetry of Saint-Gaudens has descended, if not his strength.” Mather,
Morey, and Henderson, The American Spirit in Art, 2ifY.

290, Weshington Evening Star, October 1L, 1953.

291. Henry M. Shrady, recommended higidy by Seint-Gaudens, won the
competition Tor the Grant Memorial and produccd General Grent on Horse-
back, togetner wiith the masterful 'artillery Coming To A Halt," at

lst Street and Fast Mall, ‘iashington N. C. &See Jacobson, Hugh Newell, ed.
ed., & Guide to tne Arcnitecture of Washington, D. €., Procger,

{London W. 1, Ensland, 1965), 21,
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He slso served as an advisor in sculpture to the Vicksburg National
Military Park Commission. Perhaps the most ilmportant of Saint-
Gendens' work as 8 consultant was his participation as a member of
the McMillan Commission. The impetus for the ereation of a com=
mission to plan for an orderly and beautiful development of the
Nation's Capital came in 1900 with the meeting in Weshington of
tne powerful American Institute of architects, Meeting at the same
time that the Congress was in sesslon, the architects nhad ms thelr
principal subject for discussion the architectural development of
the (ity of Washington. Speeches mades by influential architects
competed very favorably with Congressional happenings for front
page coverage in the vashington papers.

Senator James McMillen of Michigan,{Member of the Senate Committee
on the District of Columbia) whose attentlon hed been attracted ta
the convening architects' proposals, was convinced that the Congress
should teke some actlion to ensure the proper develomment of Weshingtm.
Through McMillan's efforts = park commission was appolinted by the
U. S. Senate. The Commission was composed of "Daniel H. Burnhem,
architect and master of men; Charles F. McKim, architect and master
of taste; Augustus Seint-Gauwdens, sculptor and the first artist in
the netion; Frederick Law Olmsted , Jr., landscape erchitect, ioher-
itor of the prestipe end ability of his distinguished father. These

gentlemen . . . threw themselves without compensation 1n to the
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Tormidable task of making a plan for the development of the Capital
of the United States."gg?

The commlssion’s TInal report, illustrated with elsborate draw-
ings, was presented in 1902. The plen proposed the mall as the central
Teature -- broken only by a memorial to Grant, the Washington Monument,
and a memorial to Abroham Lincoln located at the west end. The Com-
mission strongly recommended the removal of the Pennsylvanis Railroad
station from tine Mall and suggested that it be reloceted north of the
Capitol. 23

In his American Art, A& Historical Survey, Samuel M. Green

discusses the inTluence of Saint-Gaudens, Burnham and others in city
planning:

At the heginning of the century, little concern was evidenced
about such matters as publlc housing or the improvement of
general living conditlens, except in the creation of park

areas. Toe energles of plenners were devoted instead to the
spread of the "eity beautiful” i1deal which had been largely
inspired by the Chieege World's Fair. In fact, the centrelling
architect of the fair, I H. Burnhem, heceme the principal
Tigure in the development of this concept, in which nis
European predilections were further econfirmed . . . Purnham's
revival and revision, beginning in 1%02, of L'Enfeant's plan for
Washington, in which he was assisted by Olmztead, Mclim, and
Seint-Gauvdens, was the most appropriste expression of his ideas,
becouze Washington, in the breadth and spaciousness of L'Fnfant'’s
essentielly barcque plen and in retrospective slassicism of its
bulldings, is more Eurcpesn in feeling than any other Amer%aﬁn
city - gn impression Burnham and his committee increased.<*"

292, Thomas E. Talmadge, The Story of Architecture in America,{New York,
1936]), 2k7-2h8.

293. Ibid.

2Gh. Bemuel M. Green, Americen Art, A Historical Survey,{lew York,1966)
510.
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In connection with the Meddllan Plan and Ssint-Gaudens' reccm-
mendations, the sculptor wrote Thecdore Hoosevelt in August 1903

I have been very apprehensive with regard to the disposi-
tion of the new Public Buildings proposed in Wasnington.
It would be deplorable in the extreme 1f they were not
placed according to some comprehensive plon, bipding all
the Public Buildings with some idea of unity and harmony.
Evern if the scheme suggested by the commission of wnien

I was a merber, was discarded, I cannot express too
strongly the hope that nothing will be done without first
consulting profesgégnal men, not dircctly interested in
any one building.”

In the same letter, Saint-Gaudens expressed concern about
developments in the National Cemeteries, particularly the "arlington
Cemetery immedietely surrounding the lee Mapsion. He noted, “IT
our information is correct, it is proposed to extend the graves
on the noble slope which descends from the mansion to the river.

This is one of the most besutiful sy :5 In the viclplty of Washington.
That it should not be defaced or touched in any way, and that a lav
or rule should et once be passed forbidding the placing of any monou-

296
on this hill, is the unanimous cpinion of this Commission. 4

295, Saint-Gaudens, Reminiscences, II, 276-T7.

296,  Ibid.
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Although plagued with poor health, Saint-Gaudens continued
to be a productive sculptor during much of the 1500-1505 period.
The illness, of course, necessitated a change in pace, requiring
more relaxaticn. The sculptor hed been so completely absorbed by
his work from the time he was a comec-cutter that he had taken
1ittle time to play. At Cornish, 2 new way of life evolved,
wherein he devoted a great deal of time to physical exercise,
because he enjoyed it and it was good for his physicel and mental
well-being. Golf and bowling in the summer and ice skating end
tobogganing in the winter became a regular part of every after-
noon's schedule for Saint-Gaudens and his essistants. The sculptor
would say to his assistants, "Play, play! I wish I'd played more
when I wae young. I took things too seriously.”ETl

saint-Gaudens wrote his old-time friend, Alfred Garnier, in
the fall of 1901 that he had had an awful time beecause of bad health,
bl that he was apparently over it, thenks in a great measure to 8
change in hils menner of dolng things. He told Carnier that he
stopped work at one o'clock end devoted the rest of the day to

out-of-door things, golf, walking, driving, cutting-trees, "and

g11 that makes one see there is sanething else in life besides the

four walls of an 1ll-ventilated studio.” He went on to say, "Not

that I renounce for & moment my love of the cherm of that life too --

297. Saint-Gaudens Reminiscences II, =231.
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- I spesk of this because I see so many of the 'confrérie’ llving
the 1ife I led for thirty years, and I wish to dreg them by the
hair to where they would find other 'Joulssances' that would not
undermine their health. - - Hemlth -- is the thing! That's my con-
elusion.”

Mrs, Saint-Gaudens, being the gpod business menager that she
was, consldered the many afterncons spent on the golf course or on
the bowling green, etc., & waste of manpower. But she falled to
appreciate the fact that the doctor had preseribed this kind of
exercise and therapy for her alling husband.299 Salnt-Cauvdens’
active participation in these outdcor ectivities and the seelng
of others enjoying themselves gave him great satisfection. Undoubt-
edly he was sble to remaln productive during his leter years
because he could "get away from things" and "lose himself" in sports.

Kenyon Cox, who knev Salnt-Gaudens quite intimately as a
fellow artist and neighbor, felt that cne of the greatest allevia-
tions the sculptor hed from his sufferings was hls broadening and
deepening love for nature, literature, and music.

There were long periods, however, when he would do nothing in
his studio. Fither menmtal depression, or playing goif or partici-

peting in other sports, kept him from his work. In writing to

268. Thid., II, 237.
299, Barry Faulkner, Personal Interview, August 10, 19€6.
300, Cox, “Tn Memory of Saint-GCaudens," 249.
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Reverend Winchester Danald in Qetober 1903 regarding the Phillips
Brooks Mornument for Boston's Trinity Church the sculptor refers
to his physical and mental condition: "For six years [since 1897]
there has not been & dey in oy life when a horrible vision of

death has not been constantly hanging over me." The zculptor wrote
the minister thet he had recently had & total change in mentality;
"the vision of desth vanished snd an entire new grip on life and
health took possession of me. Tt was 3¢ extraordinary that T
seized on it 85 a drowning man seizes on a rock. In order to
maintain this grip, I have not done & stroke of work for three
months.” The Brooks Monument [which he had been working on at
least since 1893] was no closer to completion than it wes three
manths earlier. 'This was the first time in my life," he told the
minister, "that, when sound in mind and body, I have refralned from
work." As & result of this, he wrote,"l am entirely a new man, and

r

em crazy to get at it again." As long as the good weather lasted,

he planned to deley golng back to work. Onee the weather broke,
he said he would "sedl into" the Erocks l-bnumt.'j}ﬂl

Two days later, he wrote his architect friend, Charles F.
McKim: "I am proud to say that I haven't done a stroke of work

in three montns.” In stromger lenguage than that used in writing

JOl. Saint-Gaudens to Reverend Jinchester Domald, Ootoher 10, 1903,
Saint-Gaudens, Reminiscences, II, 318.
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Reverend Dopald, the "Seint" indicated that it was the first

time in six years that he had not "meditated upon sulcide at some
hour ar other during the day.” He also told McKim what he had
told Winchester, that it wes the flrst tlme he hed loafed when he
could have been wvorking. The result of the loafing, Seint-Gaudens
told his friend, had made him “even more pretty then you to look

upch, and if I was a woman I would make the healthiest baby that
302

ever was. '

In December he wrote Alfred Gernier that he hed bheen busy,
but that he was enjoying winter sports: e have been having regu-
lar winter for three weeks., We skate and [ pley gRmes upon the
ice gs I pleyed them thirty-seven years ago, & little more stiffly,
but that does ot make amy dilfference since I am still fzeling
youngfaGB

Homer Saint-~Gaudensz sald that pecompanying his fatner’s love
of the country, there were developed in his nature two new pleasures
- - an interest in tus development end prolongation of heslihy life
gnd an appreciation of youth in the freedom of its spirit. In the

Fhar

appreciation of youth, the "Saint™ dwelt again and agein wupon his

own younger aml athletic days and attempted to repeat them.” Iz the

302. Saint-Gaudens to Charles F. McKdm, Ibid., II, 289.

303. Saint-Gaudens to Alfred Garnler, Ibid., II, 235.

i3z



winter Saint«Gaudens kept a patch ef ice on the Blow«Me-Down
Pond cleared of snow and was "indefatigable” in organizing hockey
parties. Homer noted that his Tather also erected "perilous
toboggan chutes and through & glorious accident, one of our famlly
[Rose Michols)] wearing 1ts scar to this dey, established thereon
an emin ent reputation for recklessness." In the summer, said Homer,
"He employed all menner of labor both to furnish himself with his
own golf=course end to rebulld his swimming pool; since, though he
might no longer swim himself, he could obtain endless delight in
watching youth et the spcrt?30h
The sculptor's son said that it was lucky thet Saint-Gaudens
develaoped hils love for the out-of-doors and of the pursult of youth.
For, as Homer saild, “Had it not been for that, he surely never would
have arcrmplished what he did, nor could he otherwise have stored
sufficlent energy to keep his mind active during the last days.” 305
In additian to the ddversion provided by sthletiec endeavors
et Corntsh, there were cutside interests that varied Saint-Gaudens'

routine. He served as e juldge in several sculptural competitions

and acted as a consultant for seversl sculpture projects. In 1902

304. Ibid., II, 2hk,

305. Tbid., II, 2k6.
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he received e $1,000 honorerium for going to Saint Louis to consult
with Daniel Chester French, John @. A. Ward, and cthers for the
sculpture exhibits of the fortncoming Touisiana Purchase Expositlon
(elso known &5 the St. Louls World's F‘air}.gD6

Various other heppenings, such as his modelling the relief of
the Supreme Court Justice Horace Gray, the modelling of David Jayne
Hi1l, a high official in the Department of State, work in behalfl of
the Americen Acadeny in Rame, and the receiving of honors of one
sort or another, brought him to Washington. In ajdition to the
sculptar's golng to Washington on ufficial business, it appeers
that both Saint~Gacdenses would often go there or some place in the
south during tne spring of each year to escope the mud accompanying
the MNew Hampshire spring thaws and to enjoy the companicanship of
Henry Adams, the John Hays, the Thecdore Rooseveltis, etc. The
after Christmas 1904, Seint-Gaudens wrote the Honorable Weyne MacVeagh
thet he and Mrs. Seint-Gaudens, who at thet time was on an extended
tour of the west, would make their usual spring vislt to wWashington

W30
when "we will have the pleasure of seeing you 1l trust.‘3 7

306. Salnt-Gaudens "Account Book," p. 96, Saint-Gaudens Collection.

307. Augustus Salnt-Gaudens to Wayne ¥acVeagh, December 26, 190L.
Geint-Gaudens Collection. Saint-Gaudens did not go to Washington in
the spring of 1905, however. In March the "gajint', in writing to
MacVeagh, said, "I do not think we will go to Washington this spring
for, notwithstanding the mud, the song of the birds and the smell of
the earth makes us loethe to lemve.” Same to Sawe, March 28, 1905,
Saint-Gaudens Collectinn.
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At other times he and Mrs. Saint-(audens traveled to resoris,
thinking such wruld Be good for nis health. For lnstance, in the
fall of 1902, they were In Hot Springs, ¥irginle, for this reason.
Charles McKim wrote cn November 5 that he had just received Salnt-
Geudens letter and that he was glaed to hear thet the stay at the
resort was doing him good. 308

While illness and inmctivity considersbly slowed the production
of the sculptor's works during his later years, sn ilmpressive number
of high quelity works came ocut of his studle during this perloed.
Saint-Geudens was fortunate in having a stelf of very competent
assistants who, with a minloum of supervisicn, could admirably
camplete works that the mester sculptor had conceived and executed
in & cley model. For & list of his works durdng the 1900-1905
period, as well as a complete list of his works, see Appendix A of
this report.

The pericd 1900-1905 has been selected for emphasis in this
chapter because it was therein thet the sculptor was most active in
his pursuit of his profession since permanently moving to Cornish.
He hed many “ups end downs" during that periocd. Eut, efter 1905
his herlth was such that the work in the studio wae done primarily

by his assistants., The cormissicns worked on during the last year

308, Cherles F. McKim to 3aint-Gaudens, Bovember 5, 1902.
Saint-Gaudens Collection.
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and seven months of his life, for the most part, were the ones that
had been awarded prior to 1906. Much of the work done by the sculptor
on these was done by him prior to 1306, because mamy of them, such
as the Brooks Monument, hed been in progress for several yeers.

To discuss in detail all of the sculptor's works Tor the 1500=
1505 period is not within the scope or nature of this study. Eut
representatives in addition to the cnes previously menticned are
covered 50 85 to present m picture of the activities of the sculptor
and those working closely with him at Cornish.

Among the highly significant WoTks completed during the 1900-1503
period was the bust of Secretary of State John Hay. Satint-Gaudens
and Hay hed been good friends for many years. Their mutuwal friend-
ghip with Henry Adems, whose house sdjoined Hey's in Washington,
helped to strengthen the tles between the sculptor and the diplcmat.
Hay hed held prominent government positions slnce the early 1860's
vhen he was one of Abrahem Iincoln's private secreteries. Co-

authar #ith John Nicoley in The Life of Abraham Iincoln, Hay knew

Lineoln ebout as well as anyone yet living in 1504, The sculptor's
great admiration for the "Epancipator” caused him to be quite inter-
ested in Hay's reminiscences of the lete Calef Executive. Thus his
friendship with Hey ané his interest in Lincoln and the Civil War
made the execution of a bust of Hay rewarding in more weys then

just the amount of the commission. The sculptor's fee, however,

was nothing to be taken lightly. Regarding the fee and other mwatters,

136



Saint-Gaudens wrote Hay in QOctober 1903: "If you can spare me
slttings in the spring when the mud 1s supreme here, I shall go
to Washington for a month or 50 and I will meke a try at it if it
is canvenient tc you." He went om to quote his price as $10;UJD.309
Saint-Gavdens' price guotation was in response Lo & recemt
reguest by Hay that he be modelled by the sculptor. In Hay's letter
of request he asked Saint-Gaudens 1T he counld make anything of "so
philistine and insignificant a head as mine." Helf lesting, the
Secretary of State noted that he lacked profile, size, and every
requisite of sculpture, but, he said: "I have been an unusual
length of time in offlce and I fear that after I am dead, if not
before, some hlacksmith will try to bust me. Turn it over a little
in your mind."3lD
Jemes FEarle Fraser, who had been Szaint-Gaudens' close assis-
tant and wirtual associate, had by 1904 become well estapllshed es
a sculptor in New York (ity. Even so, he returned to Cornish from

time to time to assist his former "boss”. He was in Corpish during

309, Sadnt-Gaudens to John Hey, October 12, 1903. Saint-Gaudens
tollection.

310. Saint-Gaudens, Reminiscences, IX, 333.
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the summer of 190k 31t when Hay visited the sculptor's studio in
comnection with the execution of his bust. Fraser recalled that
Hay was a particularly delightful men whom he liked very much. The
diplomat-stateasman delighted Freser as he did Saint-Gaudens with
nls recollections of Lincoln. The story Hay told Fraser about the
martyred President is worth repeating.

Idncoln's former secretary told the young sculptor that whenh
Lineoln was troubled and unable to sleep because of the Civil Yar
that had split the Netlon he would often came to the Secretery's
rocm even in the middle of the night, asking 1 he might resd to
him. Tne President, book under his arm, & candie in his hand --
"that enormously tall figure locking even teller because he wore
g long white nightgown; his black hair standing upright, touselied
and unruly," would ask the seeretary, "Hay, would you mind if I
read to you for a while «- T can't sleep and it might help me Lo
forget my worries.” Lincoln's choice, said Hay, was great as he
usually read fram Shakespeare, the Bible, or Thomas Hood. Hay
would try to get out of bed, but the President would say, "No, no,
don't move, I'1l just sit here on the edge of the bed.” After
half or three-quarters of an hour, the load on Lincoln's mind would

seem to 1ift and he would retuwrn to his own rnc:m.jlE

311, It must have been near the end of July when Hay was at "Aspet”
for he wrote Mrs. Seilnt-Gaudens on July 31 thanking her for the {ine
hospitality she showed him during his recent two days up there. John
Hey to Mrs. Saint-Gaudens, July 31, 190k, Saint-Geudens Collection.

312, Fraser, "Autoblography."
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Ancther interesiing episcde connected with Hay's visit to
"pspet" in July 1904, was related to the writer of this study by
g former employee of the Saint-Gaudenses who happened fo be visiting
the Saint-Gaudens National Historic Site curing August 1966 when the
initial research for this study was being undertaken. While sitting
on the piazza on the west side of the Saint=Gaudens house interviewlng
Mr. and Mrs. Willism Platt, Cornish residents who have been closely
sssociated with the Saint-Gaudens site since they were small children, I
overheard # women visitor telling her campanions: '"This is the way
it was when I was here.” Realizing that this lady was no crdinary
visitor I engaged her in a conversstion. Much to my amazement she
seid that she nad been & coak for the Saint-Gaudenses, coming to
work for them in 1903 and leaving in 1904, This lady, now Mrs. Martha
Nelsan Smith of East Hartford, Connecticut, said that she came to
work for the Saint-Gaudenses when she was eighteen years old and
5till unmarried.

I asxed Mrs. Smith if she recelled eny visits by Important
pecple while she was working for the Seint-Gaudenses. Sne replied,

"Ja, there was Secretary of Stete John Hay." Mrs. Smith even remem-

bered she nad prepared rice pudding walle the Gecretary was there.

He boosted her ego tremendously by proclalmlng that if he could
313

nave some more of her rice pudding, he would think he was in heaven.

313. Martha Nelson Smith, Personal Interview, Cornish, New iampshire,
August 6, 1966, with author.
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When Hay visited "Aspet" his bust was near campletion for
Seint-Gaudens had written him on July 12, 190L, "Now that we are
neighbors[Hey had a summer place at Newbury, New Hampshire, about
thirty miles southeast of Cornish}, perheps on some dey of lelsure
you may run up here. I would not wind glancing at you again for a
moment or so before sending the work to the bronze founder." 31k

On August 30 the sculptor wrote Hay that the bust was finished
in every respect "so far as T am concerned and all thet I can do i3
dene." He also told hils statesman friend: "There are four coples of
the work in different places, so that 1t is protected Irom loss
wrless the world blows up, in which event nobody would care, except
Henry Adams who would shriek and yell in delight end derision as he
sniled into the &ir." In answer to Hay's ingquiry about the cost of
a replica, Selnt-Geudens replied: "I propose unloading two tusts an
you, cne in marble, the other in bronze . . . these to be included

in the piratical charge I have made for the work 513

31%4. Salnt-Gaudens to John Hey, July 12, 190h, Saint-Gaudens
Reminiscences, I1I, 33b.

315. Same to Same, August 30, 190k, Ibid., 334-337.
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In addition to the Hay bust, Salnt-Gaudens wvas working on

numercus other projects during 1904 as well as overseelng the con=-

struction of & nev studlo and the extensive development of the grounds.

The grounds development and the history of individual bulldings will
Te discussed st length in the Historie Grounds Report, a companion
study to the report belng undertaken at this time.

Three statues, in particular, had been 1n various stages of
development for more than e decade: the Seated Lincoln, the Broake
Monument, and the Postan Public Librery Group. Among others
under development, for leas time but in progress during 190h were
statues of Marcus Dely, the copper magnate from Montena, and Stewart
Parnell, a political leader of Irelend.

Saint=Gaudens had long cherished ihe hope of meking &4 second
statue of Abrahar Lincoln. The fulfillment of this hope was made
possible through the will of John Crerar of Chiecago. Crerar's will
provided thet $100,000 of his estate be used far the erection of &

316 Following the admittance of Crerar's will to

gtatue of Lincoln.
probate on November 1L, 183G, Seint-Gaudens was asked to enter a
competition for the commission of the Lincoln statue. Yhen he

refused to enter the competition, as was his uvsual praectice, the

trustees of Crerar’s estate awarded him &8 éirect commlgsion.

316. Bullard, Lincoln in Marble and Bronze, 86,
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Crerar's will vas contested by certaln cousins of the benefactor, but
it wag sustained by the ecourts in 113‘5‘!3.3]:ir It was at that time that
Saint-Gaudens could start work on the statue.

Far this siatue, Saint-Gaudens wanted to depict Lincoln as "the
head of stete." In his earlier "Lincoln" the sculptor had presented
him as "Lincoln, the men.,” In the portrayel of & gaunt Lincoln, seated
in &"gaunt yet officiel chair, Saint-Gaudens hoped to combine the per-
sonfl with the nationel expression of the President.

In his execution of this "Lincoln', &s with all his monumental
works, Saint-Gaudens was much concerned gbout the blending of sculpture
and architecture, and nov the combination would look when in its per-
manent locatian. Thus, he did considerable experimenting to ascertain
the effect his work in fimal form would have upon the viewer. As one
step in the mechanics of producing the "Iinecoln', the sculptor made
three Tour-foot models and shifted them back and forth over seats of
countless ehapes and sizes. While he was warking on the "Seated Lincoln"
at Cormish he had full-sized eplargements made of it along with an archi -
tectural representation and had them set up in the field ovehind the house.

Becsuse of the sculptor's concern that his works have the proper
effect upon those viewing them, he felt justified in deviating from a
strictly true-to-nature representstion. For instance, he lengthened
the body of the "Seated Lincoln” at the waist as he ned in the "Stand-

ing lincoln", end slightly elongated Lincoln's legs from the knee dowm,

317. Tbid., 87. See also Durman, Hde Belongs to the Ages, 56.
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"to guard against the foreshartening by the low point of view of the
visitor." He made the head proportionately smaller "since he had a
horror of meking a man 'look like & tadpole.'" And he modelled the
hair io a mamner different from the hair seen in photegraphs of Lincoln,
although the result seemed to convey the proper sense of Lincoln's
hair when vlewed by the onlooker. In portrayling the clothing, how-
ever, Saint-Gaudens spared no pains to obtain correct materials and
to have them look as if they had been worn by the individusl being
portrayed. He even asked Mr. John Bixby, who posed for the stotue,
to dress in black broadeloth of the cut of Lincoln's time, and wander
emong the farmers so that he might wear wrlnkles in the suit.sla

At & time when the “Seated Lincoln was almost finished in model
form, tragedy struck the sculptor's lerge studio, which had been
expanded and refined from the shed Fraser had constructed for the
"Sherman". About 9 P,M. on an evening in early October 1904 a raging
fire was discovered. The fire, which started in the stable sdjolning
the studic, soon spread to that bullding, destroying essentially amll
that wes in the stable a3 well as most of the contents of the studio.
The fire wes unusually devastating because it occurred at a time when
there were no men at the house to fight the fire. Mr. Zaint-Gauwlens,

his son, and most of the sculptor's male assistants were in New York

318. Saint-Gaudens, Reminiscences II, 308-311.
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Selnt-Gaudens had gope on business, but he hed taken the men down for
a little "spree and relaxation," and Mrs. Saint-Gaudens had used the
night watchman &5 & coachman to transport her to a dinner eng&gpament.3l9

Hamer Seint-Gaudens said that two meid-servants noticed the fire
only after it was well under way, and before they could summen help
“the flames were pouring straight upward into the still night air."aED

In his unpublished sutobiography, Barry Faulkner glves a stirring
gecount of the fire. He had been brought to Cornish by Saint-Gaudens
to do little jobs in his studio such ms coloring solar print cut-outs
of statues end gllding small reproductions of the head of the Sherman
"Yictory." At the time he was staying at the William Westgate house,
gbout cne mile up the hill from "Aspet." The Misses Frances Grimes
and Flsie Ward, two of the "Saint”'s eble assistants, were boarding

321
with the Westgetes at this time.

Faulkner recalled that after supper Frances Grimes "stepped out
of doors for & breath of air but came back in alarm, telling us there
wis the red glow of a fire in tie valley below and she feared it was

Aspet." Miss Grimes' spprehension was justified, for Faulkner,
wno rushed to the scene, found that the stable adjolning the large

studio was a mass of fleme and the fire hed already attacked ihe

east wall of the studia.

319. Barry Faulkner, Persopal Interview, August 10, 1966, and
Faulkner, "Autobicgraphy.”

320, Selnt=Gaudens, Reminiscences I1I, 247,

321, Barry Feulkner, Personal Interview. Frulkner told this wrifter
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"keighbors end friends began to asrrive and we pitched in to save
what we could,” said Faulkner. He noted that the Windsor Fire Depart-
ment was 1'ar away and "even il they bad been there the water supply
at Aspet was too limited to have made sn impression on such a confla-~
gration.” The efforts of the amateur fire lighters were confused apnd
ineffectunl: one neighbor with cbyicusly good intenticns, labored to
save an iron stove thnet was virtuslly worthless in compariscon with the
works of art. The future murelist of great note recalled that the fire
fighters ecarried out bas-reliefs and small figures, and mplds, casts
and studio furniture of no great value, but the large and nearly com—
pleted figures of Charles Stewart Parnell and Marcus Daly could not
be moved. The sculptor's principel assistant of this time, Henry
Hering, had fastened the casters of the stands wlth lumps of plaster.
Faulkner said il they had known of this they could have shattered the
plaster with & hammer, which was toe imply the probebility of saving
both of these works.322

The head of the Parnell statue was saved, however. Frances Grimes
remembered Elsie Ward as the hercoine of the 1904 fire, for, saild Grimes:
"fith great presence of mind, rare in people at a fire, she remembered

that the head of the Parmell statue, then in plasteline, waz detachable.”

that when he was at "Aspet” to Ao work for Salnt-Gaudens he boarded at
the Westgate place, but wben he was visiting with Homer or the “Saint”,
he stayed at "Aspet”.

322, Faulkner, "Autcbiography.”

145



Miss Ward, sald Grimes, found a tall ladder, placed it and climbed
to the head of the "Parnell” and "while fragments ol the skylight
were Talling ebout her, tock it down and carrying it to & sand box
on & golf course neerby, supported it In the sand end saved it -
uninjured. w323
Faulkner said that Mrs. Saint-Gaudens arrived on the scene with
her niece, Rose Nichols, while attempis were 5till being made to
save things from the studic. Mrs. Saint-Gaudens, obvipusly erieved
and, shocked by the overvhelmling destructlaon, "stood apart, silent
end rigld as & block of black marble.” Miss Nichols “frantically
urged ue to get out of the studic,"” said Feutkoer, "which we 4id,

w324 The next morning charred

s the grest skylight crashed inwards.
tirbers and the nauseating smell of burning plasteline were sorrow-
ful evidence of the catastrophe of the night before.

Seint-Gaudens learned of the ewful fire when he returned to his

New York hotel after witnessing with his son & performance of "Lefty"

b
at the Hudson Theater.3 5Homer Saint-Gaudens commented that while his

323. Grimes, "Reminiscences." Faulkner recelled, too, that Miss Ward
hed saved the need of the Parnell -- by cutting it fram the hody with
a strant of wire., Faulkner, "Autobiography.”

32h,  Ibid.-

325, Selnt-Gaudens, Reniniscences II, =47.
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father took the bed nevs with “a self-possession that shewed that,
despite his 11l-heelth, the years had brought him a share of mental
peace," it nevertheless caused him great distress. To have years ol
ones work go up in flame and to lose many valuable things stored in
the stable would have been extremely difficult for even a well person
to accept.

Consumed in the flames that destroyed the stable were the [urpi-
ture from the New York City house, meny of the sculptor's treasured
papers and letters, such as those from Robert Louds Stevenson, many
photographs, the drawing he did of his mother in 1867, the portrait
of him by Kemyon Cox, 2 sketch of bim by Bastien-le Page, the Sergent
sketeh of him and a water color of a Capri girl, paintings by Winslow

326

Homer, William Bunce, and Willi=m M. Chase. Kernyon Cox said theat
the portrait he 4id of Saint-Gaudens burned in the 1904 fire and that
the Cox portrait of Saint-Gaudens in the Metropolitan Museum, painted
since Salnt-Gaudens' death, was a replica of the eerlier portrait. It
iz mssumed that Cox did the replieca. C(ox also noted that there were
in 191k only two existing portreits done from life of Saint-Gaudens 1n
his best years: "A study, of the heed only, in the ccllection of the

National Academy of Design and a sketch by Will H. Low, pelnted in

Faris in 1877." The portrait of the sculptor in his lster years,

j26. Ibid.,See slso Cox, Artist and Public, 178,

147



by Miss Ellen Pmmet (later, Ellen Emmet Rand), was in the Metro-
palitan Huseum,327 sald Cox.

While the material loss caused by the fire was extremely heavy,
the years of precious work could rot be easily measured in terms of
money, especially since Suint-Gaudens' physicel conditieon would not
permit him fo be as actively involved in the second production of
the statues he had put 50 much of himself into before the fire.
There was not a total loss however, because the buildings and thelr
contents were insured. Saint-Gaudens noted in his Account Journal
for November 5, 1904 that he had received §7,8368.00 for the stable,

large studioc, and household effects. Also on that date he received

7. The fmet portrait of Saint-Geudens, done in 190h, was sold

in April 1908 by Miss Emmet to The Metropolitan Museum of Art for

a reputed $2,000. The sele precipitated a suit by Mrs. Saint-Gaudens,
who, in seeking to get possession of the portrait, mainteined that it
was her husbend's understending that the portreit was his. The sculp-
tor's widow, in her December 1906 suit, said that her late husband
thougnt Miss Fmmet was reteining the portreit so she could omve a copy
mede to send to England.

In June 1907, two months before Saint-Gaudens died, the sculp-
tor's son wrote Miss Emmet about the portrait: "fou must realize thaet
the portrait of my father which you painted is the only cne in exist-
ence, made from life {sic - see Cox reference above to Will H. Low
painting of 1ET7], and therefore has a sentimental value to us of
his family. Also, you must realize thet when my father posed for you
he had slresdy bad meny other requests of the sort and he sat in the
belief that the portreit should become a precious heirloom to the femily.
So naturally we desire to have the portrait in Windsor and under no
consideration could we glve consent to have it hung permanently in the
Metropolitan Museum." Homer asked Miss Emmet to ship to Cornish the
original portrait ané the copy that epparently was done by Miss Emmet's
sister Leslie. Homer's letter did not produce the desired effect upon
Miss Emmet Tor she went shead with the sale. And, it appears, that
she continued to maintein thet she had exclusive ownership rights to
the portrait. Mrs. Seint-Gaudens dropped the suit; the Metropelitan
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almost $5,000 fire insurance payment for the destruction of the
"Marcus Daly.” Of thisz amount, he recelved §2,475.00 from London
and Lancaster Co., and 32,475.00 from the Fire Insurance Co., of
North Americe.

In writing to "Gussie" from New York City on October 22, 1504,
the sculptor alludes to the fact that a felrly zood model of the
"Daly" was saved: “I have your telegram sbout the Daly. . . . The
agent {was told] that I valued the model that was seved at $5,000
and that a quarter of the value of the work that was deatrayed.“
This means that Saint-Gaudens valued the "Daly" that was destroyed
at $20,000.

In specwlating as to the amount he expected the insurance
company ([or campenies) te pay, Saint-Gaudens' arithmetie is such
that it is difficult to understand what he is saying. In writing
to Mrs. Saint-Gaudens he said: "It is possible thet they will teke
the same amount, i. e., 1/4 ofl of the amount I wes insured Tor, i.e.,
/4 off of $5,000 . . . I think thereforfe] $2,500 is an ample esti-

mate of Its wvalue." It is not known how Saint-Gaudens arrived at

%11l has the portrait. BSee the following letters in the Sazint-Gaudens
Collection; Saint-Gaudens to Ellen Emmet, August 21, 1506; Homer Sainte
Gaudens to Miss Emmet, September 13, 1906; ard Same, June 5, 1907.

The originels of these letters are in the Princeton University Library.
Also see the New York Sun, December 2, 1908 and the New York American,
December 2, 1908.

328, "Account Journal,” MNovember 5, 1904, p. 129. Seint-Gaudens
Collection.
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the #2500 figure, for 1/k off $5,000 would leave $3,750. The sculp-
tor went on to tell his wife then that the §2,500 was $1,000 more
than my outley for Hering at $10.00 a day for & mcnt.hs."329 This
may imply that he Telt thet ne would be reasonebly well satisfled
if he could recover the cost of Herling's labor and an additicnal
2,000,

It 15 especially interesting tc note the salary the sculptor
paid his chief essistant. Flguring Hering's salary at $10.00 a
day, six deys a week, for six months, it would smount to spproxi-
mately $1,500.00, as suggested in Saint-Geudens' letter of October 22,

As noted above, Saint-Gaudens received $4,950.00 from two
insurance companies. If his earlier noted statement that the statue
was insured for $5,000 is carrect, he received virtually the entire
face value of the policies, and the insurance companies did not
deduct for the model that was saved.

The fire of 1904 helped to bring to light the tremendous capital
outley the sculptor had to provide to ope rate on the scale such as
he did. Hls account books suggest that he had to have collaterel
by way of stocks, bonds, life insurance policies, ete. that would
match the amount he was advanced as partlel peyments on various

330
caml s5ions. fuite naturally, the seulptor's clients were alarmed

329, Sailnt-Gaudens to Augusta Saint-Geudens, Gctober 22, 1904, Saint-
Gaudens Collection.

330, See "Acecount Journals,"” in Saint-Gawdens Collecticn.
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over the prospecte of having their works completed after the fire.
The sculptor had to write many reassuring letters to his cliente
to satlsfy them as to his solvency and his ability to produce the
final product in accordance with the orlginal agreemenmtsz. On
October 18, 1904, for example, he wrote to members of the Lincoln
Memoriasl Fund informing them that the "Lincoln' was destroyed in
the fire, but that 1t was covered by insurance.331

The sculptor did not waste much tlme in resuming work after the
fire. In fact, he made such good progress that he could record In
bhis eccount bocks as early as Apri) 18, 1905 that the "Daly" had
been Tinished and was reedy for the bronze foundry, Fortunately,
too, Saint-Gaudens had his private studlo thet had just Geen com-
pleted that summer and there were other buildings on the place that
could be used for temporary studios. Also, he immed ately started
work of B new end much lerger studic to replace the one which had
burned.

The "Iincoln” was being worked on in late Decemher 19Ck. On
the day after Christmas the "Saint™ wrote "Gussie,” at this time on
a trip to California, Grend Canyon end other places in the west,
that "the Lincoln is pulled together but there is much more work on

w332

tinat than I anticipated. Two weeks later, the sculptor wrote

Bichard W. Gilder, who had been a co-purchaser with Saint-Gaudens

331. Saint-Gaudens to Lincoln Memerial Fund, October 18, 19Ch,
Saint-Grudens Collection.

332. Saint-Gaudens to Mrs. Saint-Gaudens, December 26, 1904,
Sepint-Gaudens Collection.
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end others of the 1860 Leonard Volk Mask of Linccln:333 "

My cast of
the Tipneoln heed is gone with the rest in the fire. . . . I wish
you [would] pleamse let the bearer of this take a cast fram your
bronze . . . I need it for the new Lincoln to replace the other
destroyed elso in the Hell et Windsor ['Aspet'].“sah

Work on the "Seated Lincoln" continued inte 1906 and it seems
1likely thet it was completed durlng that year, as far as work in
the seulptor's studio was concerned. According to Frances Grimes,
the "Lincoln” had been cest by lete May 19G5.335 This most likely
was a preliminary cast, hovever, for Henry Hering wrote Barry Faulkner
in July 1907 in such a menner as to suggest that the "Tincoln” had
been finished in 1906 or no later than February 1907, the date which
Hering geve Tor his own departure from "Aspet.” In discussing the
situstion at “Aspet" he said that during the spring he hed heard
From Homer Saint-Gaudens who seid that his father's health had 1m-
proved so much that he was coming to Homer's {a short distance up
the roed from “"Aspet") for dinner end that the sewlptor was trying
now end then to walk asgain. 1n reflecting upon Saint-Gaudens'
improved healti, Hering said: "The progress in the studio proved that;

the Lincoln and the Hanna had been sent away; the Pnillips Brooks was

333, Gee pages 57 and 58 of this report for a discussion of this purchase.
334. Saint-Gaudens to R. W. Gilder, January 8, 1905. Saint-Gaudens
Collection. The bearer of the letter to Gilder apparently was Gaeton
Ardison, Saint-Geudens' chief plaster moulder.

335, Frances CGrimes to Barry Faulkner, n. d., but elmost certainly
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practically completed; and . . . the Caryatides for the Albright
Gallery . . - are done as he conceived them."336
One may conclude from Hering's letier that the "Lincaln'" had
been sent away before the spring of 1907, and probably even before
February of thet year. It would have been highly improbable for

Hering to have left before the "Lincoln" was finished. Thus, as

337
suggested by Durman in He Belongs to the Ages, the 1906 date

appears to be correct for the completion of the studic work on the
"Linceln. "

The "Seated Lincoln" was executed in its final form, for the
most part, by Hering, whom criltics later proclaimed "Saint-Gaudens
over a.=ng,ai.n."3'j';"‘j But it should mot be said that the "Seated Lincoln”
does not represent the work of Saint-Gaudens. It must be remembered
that in 1887 Saint-Gaudens had alreedy dene & monumental work of
Lincoln, and that & second statue, which was nearly completed ovefore
it was destroyed in the fire of 1904, represented Saint—GaudEns'under-

standing of Lineoln as he had developed it over a period of twenty years.

in late May 1505, for she speaks of preparations Mrs. Saint-Geudens was
meking for Homer's forthcoming wedding teo Carlota Dolley on June 3, 1905.
This letter was gilven to the Saint-Gaudens NHS in October 1966 by Faulkner.

336. Henry Hering to Bemy Famulkner, July 27, 1%07. This letter was
given to the Saint-Gaudens NHS by Berry Faulkner in October 1966.

337. TDurman, He Belongs to the Ages, 5.

338, 1Ibid., 235. This description was given by Guy Rene Iubois in
"The Work of Henry Hering,” Architectural Record, 32, 131la. As noled
earlier, a similar appraisal has often been given angther of Seint-
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iis steady involvement with this serond Linecoln zince 1093

hadi matured and refined the zculptor's conception of Linceln as Lhe
Head of Stete to such an cxtent that, when he could no lenger spend
arducus hours himself? on the statue, he could =111l direcet iering
in its execvition. Too, for modelling of the head in each of these
statues, Saint-Geudens had rclied upon a copy of the Volk mask.
Furthermore, there is no doubt that Herlng's cxecution of the statue
was done under Saint~Ueudens' direction for, as the scwlplor wrote
his wifTe in Decewper 1901, "iHering needs me very nuch. It is diffi-
cult to realize how tuch o few gulding words Lo an assistart changes

. ni39 . . L . .
his work. Threoe weens later, the sculplor 'wote his wile that
]

although Hering "is sedly et sea when 1 em awey," ae is "un adpmir-

oble worksan that can understand and execuie what you cxplain most
3k
intelligently.” Althou,h Seint-Gavdens' “"Lincoln, tne lcad of

State,” or as it wes sometimes called, "Iineoln, the President,”

was finsened before the death of the seculpter, It was not until

Gaudens' assiustents, Janco Darle ¥raser. Io cieriap's oun statue of
"pursham Lincoln, the Presidentz,” vhich was unveiled in Indiaznapolis!
University Parx on April O, 1935, there is = close recemblance to Saint-
Gauvdens' "Seated Lincolr.,” Hee Ivid. This con be altributued te icring's
fariliarity with the Saint-Goudens statuc necause of nis own work on it,
ant 2lsc to the inTlucnce Deint-Goudens hed on ihe younger scolpior.

3139,  Saint-Gaudeas 1o iirs. Saint-Gaudens, Uecenter 10, 1904, Saint-
Geudens Colleciion. Saini-Soudens was al "The Players” Club in hew
York City wnen ne wrote tihils lotter.

Ireme 3

Lo, Seme to Smace, Deocnber G, 1505, The "Ssint” wrote fron "Acnot.

F_I
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elnost nineteen yeors alter his deathh Lhal it was dedicated. On
Tk 33, 192G it was unveiled in Chieage's Grant Park.3hl

Tae statoe had veen cxhivited at the Art Institute of Chicago
in 1509 Ip g memoricl exiibition of the sculptor’™s works, Lhen sub-
vegquently zhipped to Sgon Froncisco Tor the Panocma-Pacific Exposition
in LI5. Shortly ii was returned to Chiecapo, where Tor approxinately
ten years it stayed stored in a Parks Department warenouse, only to
vecons Ucovered with oust and almost furgotten.”BhE It was not
ausigned o its present iocation by the cormissioncrs until February
12, 1524,

A perticl expiancticon for the lonm cdelay in permanently locat-
lng Lie ctatue couic have Loen 2 disagroement onong Chicagoe officisis
23 to where, in Geant Pari, it should e ploced. Initially Saind-
Govdens the seulptor, Stanford White the architeet who prepared the
prelipinary design for the arcidtectural setting, e=nd the Scuth Park
ComnZssioners hed zelected a 5itc opposite thne Van Zuren Street epgtranc
to the Park. Tae sclection of the permanent site in 132 was followed
by construction of tie bace and exedra vepm the next year with erchi-
Teets Graham, Andercon, Probst and Lavrence G. White, completing and

343

supervising the execution of Stanford Vhite's carlier designs.

381, Bullard, ILincoln in lerble and Bronze, &7,

2, Toid.

343, Durman, Hde Deloass o the Ages, 7.




While some sculptors, lncluding John Quiney Adams Ward, had

refused to do a statue of Lincoln because of the difficulty in
representing Lincoln's lank, awkward figure in such s way as to
give 1t the dignity and beauty demanded of & monumental work of art,3hh
Saint-Gaudens echieved this in both of his "Lincelns.” “If Seint-
Gaudens had produced no other great works,” said one writer, "his
twa statues of Abraham Lincoln would serve to rank him with the
great sculptars of all 11:.j.rr.'u.-.-."SM5
The studio fire of 190k mede a definite break in Saint-Geudens'
work. In the reorganization of his work thet followed, Saint-Gaudens
found it necessary to teke up,agein, cormissions that he nad long
delayed executing, as well as resume work on those sculptures, such
as the “Seated Iincoln" that were almost campleted at the time of
the fire. Chief among those commissions that had been deleayed was
the monument to the Reverend Phillips Brooks.
The sculptor had explained the delay ¢n the Brooks on various
arceaions to the Brooks commdttee. Writing to the Reverend Donald

Winchester in October 1903, he had said that he had not done sny

work Tor three months because he had been teking sdvantage of the

3L4, Bullard, Lincoln in Marble and Bronze, 1.

345, Durman, He Belongs to The Ages, 5T.
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recent reliel from the mentel anxiety, characterized by a perpetual
vislon of death, which had been with him for six years.3h6 Regarding
the delay on the Brocks momument he wrote Thomas Wentworth Higginszon
two months before the Inferno which destroyed his studio: "The reeson
why the Brooks goes so slowly is that I have it so much at heart thet
I will not avail myself of my assistants in the sMghtest degree as I
wish to do every inch of 1t with my own hand." He noted further, that
after months of inebility to work because of & severe attack of scigt-
ica, the sculptor’s usuml term for his ailment, he was again at work
on the“Brnoks."BhT
When the fire occurred, Saint-Gauvdens had not progressed an the
"Brooks" to the extent that he had on the "lincaln." But he had
already crented over tventy sketches and had produced s smell model.31"e'
It appesars that the sculptor resuwmed his work on the "Brooks" with
new vigor ani certainly witn more speed. Indicative of the extent
of pew development on the "Brocks" was ihe sculptor's return in early

March 1905 of tne mazk of Biillips Erocks he had borrowed from tihe

Brooks Commitiee. The sculptor, in writing to a Mr. Deland about

345. See p. 131 of this report.

347. Saint-Gaudens to Thomas W. Higginson, August 13, 1904, Saint=
Gaudens Collections.

348, Saint-Gaudens, Reminiscences IT, 313.
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the mask, commented that "it and the work I was doing on the figure,
were virtually the only things saved from the fire. . . . IT the
mask nad not happened by mere chance to be in & emall studie, 1t
would have been destrcyed."Bhg

The letter to Deland reveals that the work Saint-Gaudens had
done on the™ Brocks" was not destroyed; it also bears cut what Saint-
Gaudens had seid to Higginson, that he was doing the Brocks by himselfl
and that he hed been working on 1t in ris personal studio.

Woile Saint-Gaudens continued to do much of the werk on the
‘mrooks’ as long as his health would permit him, he did allow his
assistants, namely Frances Grimes, to help him. Miss Grimes wrote
her friend Barry Feulkner during the spring of 1905% that she was
strugeling with the Brooks' "Christ” and was nearly saying sne could
not do it. "Mr. Saint-Gaudens,” she sald, "is changing the drapery,

opening the eyes o little ete.” The sensitive and perceptive Mias
Arimes told Foulkner tinat she waes trying to get Saint-Ceudens' peint

of view by reading the Wew Testament in ¥rench. 'Can you imagine," she

inquired of her friend, "anything more difficult than touching &

- II35D
head of Christ?

jL4g. Saint-Gaudens to a Mr. Delend, March 10, 1905. Saint-Gaudens
Collecticn.

350. TFrances Grimes to Barry Faulkner, Probably May 150%. Donated
by Faulkner to Saint-Gaudens MHS in October 1960.
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There wore fow objects in 3aint-Gaudens later years tnat he
"earessed” for such a long time as he did the "Brooks Monuwent.”

In describing nis father's method of work on the figure of Brooks,
Homer Saint-Gaudens said that the sculptor,

selected and cast aside. He shifted folds of the gown back

and forth. He Juggled with the wrinkles of the trousers, which

invarisbly obstructed the development far more than toeir finel

interest justified. He moved the fingers and the tilt of the
right hand into a variety of gestures. He raised amnd lowered
the chin of this long-studied portrajit until finelly he left

it lowered, since he considered the angle of the head A gques-

tion of ert and not of fact, and since he felt that he expressed

more definitely the magnetism of the preacher by having him
appear to talk directly to the visitor.

Wwork on the "Brooks" brought Saint-Gaudens much pleasure. This
was evidenced by the sculptor's resumption of his former habit of
singing while working. As long as he could stand and model for nim-
self, he would sing or whistle airs from operas. “‘Maid of Athens,'

*In the Gloaming,' snatches from 'Faust'and the Offembach operas were

mingled day by day with Negro songs such &s 'As 1 Walk that Levee down,'
35

y i

and ditties of tne type of 'Johmnnie Jones and his Sister Sue,
When Saint-Goudens first turned seriously to the character of
the figure behind Brooks, ne designed thirty difTferent sketches of

an angel. After coming to work permanently in Cornish, however,

351, Salnt-Gaudens, Remlniscences II, 322-

352, Tbid.
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someone suggested 1o him that he substitute a Christ for the angel

he had planned. He found the new conception appeeling "more because
of what he mignt develop in the composition and because of the fitness
of tone subject then from any desire on his part to portreay an idea

of the character of Christ.”

Ts gssist him in nis characterization of Christ the sculpter
read widely on the subject. Also, he was concerned about the render-
ing of the clothing of Christ so as to be in keeping with historicel
accuracy. In Getober 1905 in writlng to Homer, who was living in
Bew York City, ne asked that his son send nim s copy of Jemes J.

Tissot's Life of Christ and Anna Jameson's History of Our lord In Art.

e noted that he had asked Brentenos Book Store to send him the

353
cheapest edition of Krmest Renan's Life of thrist in French.

The story has it that after Saint-Geudens had read the scholarly
works on Christ, he asked Henry Adems for aaVice on additional read-
ing ond Adems "promptly sugEested one called tne Bible.”35h
While Saint-Gaudens was developing the "Christ” "A sincere
chenge in his attitude towards his subject came over him." According
to Homer, though his father hed been brought up as a Catholic, "he
nad never found appeal in the nlstorical self-chastising doctrines of

Christianity. Only the Jjoy of religion had drawn from him any res-

ponse. But now," said Homer, "as he gave the subject more and more

353, Saint-GCaudens to Homer Saint-Gaudens, October 24, 1905.

354, Saint-Gaudens, Reminiscences,Il, 323.
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1pdividual thaught, Christ no longer stool to him as the head of &
eult that anncunced . . . endless punishment of sin, but became ihe
man of men, a teacher of peace and happiness.”

As his reflection on the nature of Christ continued, the sculp-
tor "began to express a genuine faith in his conception of the physi-
cnl image of Christ as a man, tender yet firm, suffering yet strong."355
The sculptor's change in attitude dramatically affected the evolution
of his figure of "Christ." He changed the "Christ's" face from the
dead but risen Presence, to a helpful, humen living presence, no
lanper a divinely dead God, but a humanly live man.”356 Henry Hering
attributed ihe alteration of the "Christ” to "the sculptor’'s losing
his hold on outside help of any kind, a2nd, as & man with & will,
Getermining to live." [ering thought Faulkner would agree with hia
that the change was not for the better, for, said Hering, "the orige
4pal head of the Christ, done entirely by nis nands  pOSsesSed &
“mystic, sublime cvidence of that very cuter help which he [Salnt-

Gaudens] had begun to ﬁoubt.“357

35, Tbid.

356. Henry Hering to Parry Faulkner, July 27, 1907. Donated Lo
Saint-Gaudens NS by Faulkner in October 1966.

337. Ibic.

161



While the modifications in the "Christ” figure were Salnt-
Gaudens' idesms, they were executed by Frances Grimes, who worked
under close supervision by the master sculptor. timately, the
modifications produced exactly whet the sculptor wanted, for near
the end of the commissicn, and of tne sculptor's life, he ocfien
said: "“There, it's all right now; all right now!" 358

A cammission that was most dear to Saint-Geuwdens' heart and
one about which he experienced the greatest anxiety over its execu-
tion and its final acceptance by a "hyper-critical” anton359 Was
the seulpture to go in front of MeKinm, Mead and White's Bosten
Public Library. To Casrles McKim, Saint-Gaudens wrote in 1694,
that his recent viewing of the work by HeKim end hils sssociates hod
"fired me ml) up to m=t at the groups and make as swell a thing
as pussible."SEG

In reminiscine about nis work in Paris, 1897-1900, the sculptor
mentioned the Boston Public Library Groups were amopg the Tiret com-

missions he cormenced working upon after arriving in Peris, Ia 190G,

when he was recording his reminiscences, the sculptor expressed

358. BSeailnt-Gaudens, Reminiscences II, 327.

359. Ibid., II, 305.

360, Ssint-Gaudens to Cherles MeKim, Nowerber 29, 1894k, Tbia, 11,
114-115.
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regret that he had not completed the groups, for he said: "When
I reflect on the nurber of years that has [havel elapsed since the
[Boston Library] commission was given me I feel as if T should hide
my face. The reason of the delay is that I am determined that I
shall do everything that lies in my power to make them as good Bs
anything I have ever executed.”361

The sculptor brought beck with him from Paris two "carefully
studied" groups for the Boston Public Library which he had worked
on during his three years in the French Capital. He was working
on the groups as early as May 1894, for he wrote Mr. 5. A. B. /Abbott
at that time describing in deteil his plans for executing his con-
ceptions of "Lebor," "Science,” “"Art," "Law," "Religlon,” and "Force."
Te Abbott he revealed his concern Tor the projeet. "It is an extremely
difficult thing to menege,” he said, " and I have been thinking about
it more than anything else in my life."jég By 1902 ne had progressed
on the development of the groups to the extent that he had set up a
model in front of the library to determine the proper size so that
the Tipures would harmonize with the building. Also, the grous were
set up for review by the consulting committee. The commlttee evi-

dently approved of the sculptoris model for Saint-Geudens wrote

361. Seint-Gaudens, Reminiscences IT, 123.

362. Saint-Geudens to S. A, B. Abbott, May 21, 1E9L.
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"ussie" in Februery 1902 that "The Library . . . [group] was set
up and settled on.” 363

For his finsl arrangement of the proups, Saint-Gaudens had
one pedestal which bore four figures: "law,” flanked on cne side
by "Executive Power," mnd on the other by two more personifying
"ove," and another pedestal had Tizures typifying "Science,” "Labor,"
and "Art" {as expressed in Music). Although Saint-Gaudens had fre-
quently turned to his studies of the Library Groups, "he Telt uawill-
ing to Cinish them wntil he could allet them whole-hearted devotion. 36H
The result was that he never completed the work upon which he had
locked long and fondly."

Following Saint-Gaudens' death, it was felt by Mrs. HSaint-Gaudens,
in particular, that the Library Commission would allow the sculptor’s
a53sistants to complete the studies, which the seculptor hed considered
as virbually conplete. Henry Hering thought he might be allowed either
to finish the Saint-Gaudenz studies or perhaps receive a ¢oamwission

ags
to undertake an Independent s;tul:“l;\.r.“’é;1

363, Saint-Gaudens te Mrs. Saint-Gaudens, February 17, 1%07. Saint-
Gaudens Collection.

364. Saint-Gaudens, Reminiscences II, 306.

365, Francis Grimes to Barry Faulkner, early winter of 1907-06.  Letter
was donated to the Saint-Gaudens NHS by Barry Faulkner in October 1966,
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The Librery Commissicon did not accept Saint-Gaudens' unfinished
studies, neither 4id they offer to let Hering do the work. One art
historian has recently implied that perhasps it was good that Salnt-
Jeudens' groups were not accepted for "the smell studies which sur-
vive suggest that they would have added nothing to his reputatiun."356

Although the figwees by Saint-Gaudens were not accepted by the
Library, the influence of Saipnt-Geudens was represented in the final
commission which was awarded Bela ILyon Prati, a former student and

36T1n 1887, Pratt nhad entered

pne-time assistant of Saint-Caudens.
The Art Student's League in New York, wiere he studied modeling

under Saipt-Gaudens and F. E. Elwell and drawing and palnting under
Keryon Cox and William M. Chase. Saint-Gaudens had been irpressed
with the twenty-year ald Pratt. "Seint-Gewlens, alweys a vivid and
inspiring teacher, thoroughly Interested in youthful talent, received
him &5 an assistant in his private studio. It was an invaluable
privilege, and his earlv contect with Saint-Gaudens at work influenced

268

Pratt's whole career.

36b6. Larkin, Art and Life, 299.

367. Baoston Globe, n. d., newspaper c¢lipping in Saint-Gavdens Collec-
tian. Date appears to be some time in 1510.

368. Dictlonary of American Biography, XV, 166-167. Pratt, after
gradusting from Yale, studied at tbe Art Students' League. He subse-
gquently studied two years at the 'Ecole des Peaux Arts under Chapu,

and Falguifre{a Tellow student with Saint-Gaudens in the early 1870's.)
See Mather, Morey, and Hendersom, Spirit of Art, 208 and Boston Hersld,
Decemher 13, 1506,
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dnother statue that Saint-Geudens had almost finished at the
time of tie fire was the one of Charles Stewart Parnell, Irelend's
principal spokesman for Nationalism - Home Hule during the 18807 s.
The sculptor had been interested in Parnell and particularly the
monument he was executing for the Irish people to memorialize tneir
chemplon of liberty. In this work tne helf-Irish sculptor beceme
wnusually invclved personally, for heving been born in Iublin in
the year of the preat potato famine, whiclh precipitated tae departure
of his family for the United States In 1840, Saint-Gaudens cculd well
understand Wiy Parnell was held in such high esteem by the Irish
people. The sculptor thought of the "Parnell Monument” as belng,
in part, as well, his own tribute to his Tublin nnther.359

The sculptor in his usual manner, went ¢ great lengths to
insure that the monument would narmonize with its surroundings when
finally placed in Dublin's public square. 3Saint-Gaudens used detailed
maps and photographs of Dublin's square area to preduce & model of
the setting of the monument. Then he placed in the midst of the
model & minjature shaft with a model of inc statue. Waen he was
cotisfied with the architecture-sculpture corbinstion he had a cast

of the nearly finished statue sct up in a Tield before a wooden pillar

over seventy feet high, marked t¢ rescmple sione. He was s0

369. Boston Globe, August 5, 1%07.
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satisfied with what he had acecmplished on the monument thus Tar
that he invited the Parnell Cammittee to come to "Aspet" on Sep-
tember 30, 190Lk to inspect the work. On that day the Irish Parlia-
mentary leader W, H. K. Redmond end Mrs. Redmond, Mrs. Alice 3tafford
Green, widow of the noted English Historian John Richard Sreen, Miss

Marie Narellen and John O'Callaghen, a reporter for the Boston Globe,

viewed Saint-Caudens' portrait of thelr hera.BTD When one of the
committee, upon seeing the monument, exclaimed "Wonderful! ‘Vonderful!™
Saint-Jaudens was reassured that he hed done his work well. The
seulptor had progressed to this stage of developing the "Parnell” by
early Dctober, 190k,

As noted carlier, all of the "Parnell" except the head that was
=0 hercically saved Ly Elsie Vard, was destroyed im the ravaging
studio fire. The agony the sculptor endured when he realized the
immensity of his loss must heve been almost unbearsble. In spite
of this, Salnt-Goudens and his assistentis went on to complete not only
the "Parnell" but other great works as well. The bronze "Parnell” was
snipped to Dublin an June 20, lQDT,STl only six weeks before the

sculptor's deatn.

370. Tbid., and Ssint-Gawdens' Journal, Friday, September 30, 1304,
Saint-Gauiens Collection. The Becmonds also visited “Aspet” on Sep-
terber 16, 1905. See Saint-Gaudens Calendar. Ssaint-Gaudens Collection.

371. Bosten Globe, August 5, 1907.
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Ore of the sculptor's lalest profects was his work on the
1, 5. coins. His commission to design new colnage for the ilnited
States came because of tne personal involvement of President Theodore
Ropsevelt. At a dinner with President Roosevelt at tae Wiite House
on January 12, 1905 the President and the sculptor became engapged in
conversation on the unettractiveness of tne existing coins and on the
beauty of ancient high-relief Greek +::t::::'Lns.j‘;r}_j During the course of
their conversation the President told tne sculptor tnat he would
have the Mint stemp a more modern versich of the high-reliel Greek-
type coins ii Saint-Gaudens would design them, for, said the President,
"You know, Ssint-Gaudens, this is my pel crime.”373

There followed what has been ecalled a2 "unigque venture in modern

L )
monetary history.“gT In a letter to Saint=Geudens on Novemper &6, 1905,

372. The Saint-Gaudens Collectlon has the formel) invitetion for the
sculptor to attend a White House dinper on January 12, 1905, It is
possible that Saint-Gaudens and Aposevelt tegan taeir discussion off

the coins on the previocus night when both were in attendance at a
dinner (neld come place otner then ine White House)} for four nundred
suests who nad assemioled to celeorate the passepe ol the bill in
Congress incorporating the American Academy in Rome. In writing oo
this dinner to Bose Stendish Nichols he pave an impressive list af
dignitaries as heving been present. Ineluded in addition to tue Presi-
Zent were: the Ambasssdor from France, Cnrdinel Gibbons, Henry Janes,
Jonn La Farge, Jonn day, Elibu Root; Speaker of tae House of Representa-
tives; the Attorney General of the United States; Plerpont Morgan, and
the President of the Pennsylvanie Reilroacd. He also told Miss Nichols
that he gave & brief speech and that upon rising te give his speech he
received "one of the biggest storms of applause.” See Saint-Gaudens,
Reminiscences, 11, 268-270; 281-2082.

373. Seint-Gaudens, Reminiscences I1, 329.

373. ¥. Clain-Stefanelli, "Our Most Beautiful Coins,” Washington Sun-
day Star, September 11, 1966.
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tne President expressed his excitement over having seen that day
some gold coing of Alexander the Great. Theodore Roosevelt, who
had been especially struck by the hign relief of the Greek coins,
inguired of the sculptor, "would it not be well to nave our cein in
high relief, and alsoc to have the rim raised?” 30
In response to Roosevelt's letter, Solnt-Gaudens demonstrated
the extent to wnich he and the President shared common beliefs about
the new coins the two had talked sbout ten months esarlier. "You have
hit the nail on the hemd with regerd to the coinage,” the sculptor
wrote. "Of course the great coins (end you might almost say the
only coins) are tne Greek ones you speak of " Saint-Gaudens assured
the President, and "nothing would please me more than to make tne

attempl in the directlon of the heads of Mexander."” The sculptor
could foresee no objecticn to the hign-relief coins, provided the
edges were high enough to prevent rubbing. However, Saint-Gaudens
feared the authorities on modern monetary requirements would "'throw
fitz' if the thing was done now." HNevertneless, he asked President
Aocsevelt to use the influence of his great office in making the

inquiry of the proper officials regarding the acceptability of the

high-relief colns.

375. Iblad.
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In his MNoveriber letter 10 the Chiefl Execulive, the sculpior
went on to inform Roosevelt that ne ind done no work on the actual
models Tor the colins, but he had made sketches and he had the matter
canstantly on his mind. The composition he was contemplating involved
the use of the eagle and some kind of & figure of Liberty. Tne sculp-
tor's principel idea regerding the ILiberty figure wes to make it
“a living thing and typical of prﬂgress."ﬂ6

After months of frustrating experimentation, the seulptor
finally settled on tne basic designs: the one-cent piece should
exhibit a profile head end lettering; the ten-dollar gald plece
should carry the same heed, with the inscriptions shifted, and the
standing eagle; and the twenty-dollor gold piece should exhibit the
full length figure of Liberty, without wings or shield, but with the
flying eagle. For a& year and a half the sculptor "altered end re-
altered the coins,” in order to sccamplish the desired result.aTT

The suggestion for the flying emgle was taken from the bird
on the 1857 "White Cent." The idea of using & standing eagle came
fram the sculptor's designz he had used on such works as the "Chaw
Memorial" and "Theodore Roosevelt Inaugurel Medsl." The profile

head was modelled from the latest wersion of the bust of the

376. Seint-Gaudens to Presideni Theodore Acosevelt, November 11, 1905.
Saint-Gaudens Reminiscences,lI, 329-30.

377- Smint-Gaudens, Reminiscences, II, 331.

170



Shermen "Victory." lomer Saint-Goudens declared that the feathers
on the profile head were added "cnly upon tie President's ergphatic
suggestion."STS

Finally, Saint-Gaudens attacked tne problem of the inscriptlons
"by placing upon the previously milled edge of the ecrin, in one case,

the forty-six stars and, in the gther, the tnirteen stars witn the

' F Pluribus Unum.'" Ye wholly discarded the motto "In God Ve Trust,"”

considering it"an inartistic intrusion not required by law."'

The coins were presemied to the public shortly elfter Saint-Gaudens'
death, and immedietely camc under sharp critiecizm. For cne thing,
the relief was considercé too hisl to allow them to be gesily stacked.
But, rost of the c¢riticism revolved around the profile head, ¥nich
was tnaugit to nave been modelled by the seulptor from the head of the
Saint-Gaudens’ serving-maid, Mary Cunningnar, when "none but & Tpure
American' snculd have served for a model of our national coin,"
according; Lo the critics.3go The Des Moines CaEital was especially

oritieal of the orne-cent piece because the model representing an

Indian haé "Grecian and Roman Teatures” and besides, sald tnhe paper,
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"It 1s known that Saint-Gaudens' model was his Irish domestic.”
Furthermore, the paper noted that although she was supposed to
represent an Indian, "The only thing thet is Indlan is the [war]
bonrnet,” which an Indian “squaw” would not have worn.gal Lwen
organizations, such &5 the Independent Order of Amerficans, voiced
thedir strong opposition €0 the model depicted on the coins.EaE
liomer Saint-Gaudens said, regarding ell the "fuss" over the
nodel used for the roins, thet the features of the Irish girl
appear cnly at pin-hesd size on tne full-length figure of Liberty,
"the body of which was posed for by s Swede, while the profile head,
tc which exception was takeh, was modelled Trom a woman Supposed to
have Negro blood in her veins."383
Although Mary Cunningham, as Homer Saint-Gaudens said, may not
nave served as tae principal model Tor Saint-Gaudens' coins; the
public Believed she had. The publicity was most vexing for Mrs. Saint-

Gaudens and Homer, and it certainly was not conducive to the pesce

of mind of Miss Cunningham.

361. Des Moines Capital, December 13, 1907.

337, Paterson (New Jersey)Call, September 20, 1907.

383. Saint-Gaudens Feminiscences IT, 335,
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Reporters came to Cornish hoping to interview and photogreph
the Irisn lass who hed suddenly come into nation-wide notoriety.
As & rule, the reporters were denied admission to the grounds at
"aspet'; unauthorized visitors were promptly asked to leave. During

December 1907, nowever, & New York Times reporter menaged to get

into the nouse and telked with one of Mary's female co-vorkers. At
the time Mary was not there, for about a week prior to the reporter’s
visit, she had been notified that "ner services were no longer
required,” had packed her bag and had teken 2 train to Boston. Miss
Cunningham hat come to work for the Caint-Geudenses two years before,
"fresh from a high-class employment agency in Boston," to whica
Mrs. Saint-Gaudens had written for a waitress-chambermaid. HNow, Mary
was back in Boston looking for employment as a waltress, once more.EBh
In early March 1908, it was reported that Mary was working as a
"domestie (cleaning women) at the Baptist Hospital in Boston." 385
Another demonstration of widespread public eriticism of Saint-
Gaudens' coing was the reaction to the sculpter's omissicn of the
motto, "In God We Trust,” from tone face of the coins, whici Saint-

Gaudens nad done for artistic reasons. Cherges of atheism on the

part of the sculptor were made by religious groups; many Scrmons

384, New York Times, Magazine Section, Decemher 15, 1905. The Times
article is a rather lengthy ohe, and appears to be reasonably accurate.

385, Utica New York (bserver, March 6, 1908,
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were delivered on the anti-God sentiment that was supposedly
expressed in the amission of the motto. GSaint-Gavndens' action was
defended by President Roosevelt, who said that to put the motto on
such & common Item a8 & ¢oln would cheapeh the mesning ol the mﬂtto.3
Although the motto had been on American coins since 1B6L,vhen it was
introduced by James Pollock, Director of the U, 5. Mint, for use on
the two=cent piece,3EIT Saint-Gaudens' supporters malntained that there
was no regulation requiring the motic's use on coins. Nevertheless,
opposition was strong enough that the motto was later put on the
altered coins.3

A Tew of the experimental pieces with the extremely hipgh reliefl
were struck at Roosevelt's arder. But hipgh relief mede it so diffi-
eult to stack them that the Mint did not put them into general eircu-
letion. Sealnt-Gaudens' assistant, Henry Hering endeavored to alter
the coins to the satisfaction of the Mint, but the Mint insisted upon
g Turther reduction of the relief., Finally, the matter was brought
to the attention of President Roosevelt, "with the consequence that
the designs remained for a time somewhat as my father planned them, "
Homer Selnt-GCaudens said, "though whet with the lowered reliefl and

most careless reproduction, especially of the profile head, the

386. Wew York Sun, November 13, 1907.

367. Philedelphia Record, February 21, 1909.

388, Inid.
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results appeared Tar from those he [Seint-Gaudens] would have allowed

8
had he been alive."3 7 The customary flat relief, however, eventually
-]

replaced the high relief and in the case of the double eagle continued

to be issued up to 1933, when the issuance of gold coins was dlscon-

390

tinuad.

In. V. Clain-Stefanelli, who has called Seint-Gaudens' Double
Dzgle ($20.00 gold pilece) "Dur Most Eeautiful Coin,” has written so
#bly sbout the experlimental and final coins that his descriptions are
guoted here at length:

These exceedingly rare pieces can be easily distinguished
from the ones issued later for general cirewlation, and
also having & very high relief. The field of the experi-
mental pleces is exceedingly concave and comnects directly
with the edge without any border, glving it & sharp knife-
like appearance; Liberiy's skirt shows on the slde of the
right leg two folds; the Capitol building io the background
at left is very small. The sun, onr the reverse side, has
14 rays. :

In addition to these experimental pieces, 11,250 high-
relief 320 gold pieces were struck on a medal press Tor
general distribution and may be found todey in meny collec-
tions. Their relief is somewhat lower than thet of the
experimental pieces. Around the sdge they have s border;
Liberty's skirt has three folds cn the side of the right
leg; the Capitol bullding is considerably larger. Om i
reverse, there are only 13 reys extending fom the sun.”

The current value of the experimﬂntai issue of Baint-Gaudens

$20 golc piece, is reflected in the 196l catalog of Hans Schulmann,

38%. Saint-Gaudens, Reminiscences, II, 332-33.

350, V. Clain-Stefanelli, “"Our Most Beautiful Coln," Washington Sundey

Ster, September 11, 1966. Dr. Clain-Stefanelli is Curator, Mumismatic
Tivisian, Smithsonien Institution, Weshingten, D. C.
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Coln Desler, 545 Fifth Avenue, New York City. Schulmann was asking
425,000 for the extremely rere coin. When the coln was sold during
an aurtion held at New York's Waldorf-Astoria Hotel, February 16-18,
1961, it brought $1B,250.392 T+ is reported to have been purchesed
by Adner Kreisberg of Beverly iills, California.

Although there was public criticism of Seint-Gaudens' coins,
there was no doubt in Theodore Roosevelt's mind that he hed selected
the right man to meke the coins of the U. 5. works of art rather
than just pieces of metal with & monetary wmiue. With specilic
reference to Saint-Gaudens' work on the colns, Presldent Roosevelt
wrote Thomas L. Elder only two deys before the sculptor died: "You
will be pleased to know that we are now campleting & new coinage of
the eagle and double eagle designed by St. Gaudens, then whom cer-
tainly there is no greester artistic genius living in the United States

393
or elsewhere.” In his Autcbiography of 1913, Roosevelt stated

that one of the ects of his Presidency of which he was most proud

was the "securing e great artist, Saint-Gaudens, to give us the most

394
beautiful colnage since the decay of hellenistic Greece.”

392. The Saint-Gaudens Collection has a newspaper clipping, (no date
or name of paper, but it 1s in a folder marked 1963}, that mentions

the amount of the sale and where it was consummated. Upon telking with
Ir. ¥. Clain-Stefanelli of the Smithsonian Institution I learned the
names of the dealer mnd buyer end the date of the sele.

393. Theodore Roosevelt to Thaomas L. Elder, fugust 1, 1%07. Letter
appeared in the New York Tribune, August 4, 1907.

394, Theodore Roosevelt, An Autobiography, New York, 1313, 520,
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The high esteem in which Roosevelt held Saint-Gaudens wes well-
expressed by the President personally in a letter to the sculptor in
which he urged him to underteke & statue of Williem McKinley. The
President earnestly hoped that Saint-Gaudens could execute the statue
for he told the sculptor, “As you know, I have the strongest feeling
that the statues of our great men should be made by our greatest
artists; and emong the greatest ertists you stapd first." Continuing
to compliment the sculptor, the President t¢ld him, "I feel that every
statue of an Americen statesmen or soldier hy you represents just so
much addition to American civilization.”395

On other occasions, President Roosevelt expressed hi; profound
admiTation for the work of the Cornish sculptor. When presented with
s statuette of "Roosevelt, the Rough Rider," sculpted by Frederick
MacMonnies, e former student and assistant of Saint-Gaudens, the
President exclaimed: "Now I feel mysell a really great mén. The

digtinetion of being done by sither St. Gaudens or MacMonnies might

Tlatter anmybody."

395. Theodore Roosevelt 1o Saint-Gaudens, May 17, 1305. Saint-Gaudens
Collection.

396, New York Rersld, June 6, 13905. Roosevelt pade the sbove comment
to Miss Janet Scudder, a student of MacMonnles, when she presented him
with the ststuette. Seint-Geudens had turpned down a Teguest in 1302 to
do & statue of Rocsevelt. He told Senstor George F. Wetmore that he
could not afford to do & statue of T. R., becsuse $5,000 would be the
ameunt ne would ask from the Government and that would be &2,000 less
than he usually received. Saint-Geudens to Senator Wetmore, January
14, 1902. Saint-Gaudens Collection. '
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One of the prized possessions Roosevelt had at Sagamore Hill
was a copy of Saint-Gaudens' "Puritan" which was presented to him by
his staff when he retlred from the Sovernorship of New Yﬁrk State.jg?

Not only did President Roosevelt appreciate Seint-Gaudens the
great artist = he and Mrs. Hoosevelt could speek of Augustus Seint-
Gavdens and hls wife &5 thelr good friends. The c¢lose reletionship
between the Roosevelts end the Saint-Gaudenses is well represented by
the personal letters between them end by the formel and informel invi-
taticns from the Roosevelis for ihe Saini-Gaudenses to ettend scme
affeir with the First Family. One such example was the handwritten
note fram Edith Roosevelt to Mrs. Saint-Gavdens in which Mrs. Roosevelt
seid, "I shall be wvery happy if you ané Mr. Saint-Gandens can dine
with us at seven o'clock tonight, and go to see "Everyman.' Please
do not bresk any formal engagement for this my informel invitetion.”
There were other invitations [rom Mrs. Roosevelt for the Saint-Gaudenses
to have "lemily dinner” with the Roosevelts. Purther evidence of the
intimecy between the Roosevelis and the Saint-Gaudenses was the fact
that the latter received an anncuncement of the wediding of Alice Roose-

358
velt to Nicholms Longworth on February 17, 1906,

397. Rocsevelt, An Autobiography, 310.

358, The Saint-Gaudens Collection has several personal letters from
the Roosevelts to the Saint-Gaudenses as well as all of the invitetions
and annoupcements menticoned sbove.
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Although Saint-Gaudens was fully oeeupied with work In his
studic even wnile he was suffering from the deadly malignensy, dur-
ing his last few years he expended a great amount of time and enerpy
helping to establish the American Academy of Fine Arts in Rome, where
imerican students, who had laid at howe a firm foundetion for their
work, could outain edvanced instruction. France had its Villa Medicl
in Rome: why could not the United States have something comparable?
The ideas for such a school originated with the artists and architeets
who were working on the Columbian Exposition of 1893.

Saint-Ceudens, Charles F. McKim, Stenford Wwhite, and others got
the movement started. But not much progress Wil made during the fal-
lowing ten years other than sponsoring American students with scholar-
ships to study 1n Rome. Following a highly successful exhibition in
1604 of the work of the Americen students stwdying in Rome, who col-
lectively were knowm as the American Schonl, interest and enthusiasm
were arcused for the establishment of an Acedemy with its own buildings,
faculty and endowment. In order to esteblish such & s¢hool on A sound
economic basis an endovment of as much as & million dollars would be
needed. Saint-Gaudens and Charles McKim in particular, took pdvantage
of the interest aroused by the exhibitiocn and began soliciting contri-
wutions. Mr. Henry Welters of Beltimare was more than generous. Be-
sides purechasing the Yilla Mirefiori as a home for the Academy, he

gove one nundred thousend dollars to start the endowment fund. His
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gift was lollowved by contributions of one nundred thousand dollaers
eacin Trom William K. Yanderbilt, James Stillman, J. Plerpont Hurg;n,
Harvard Unlversity, Columbia University, Chicago University, and
Yale Uhiversit}r.ag9

Saint-Gaudens was so concerned about getting the school estab-
lished that he even made speeches in the school’s behelf. For the
sculptor, speeking was a task that wes "ever fraught with much sgony."
But in the case of the academy, he felt '"the c¢ause too high and his
opinions too vital to hesitate on grounds of personsl comfort.”

Salnt-Caudens &lsc wrote letiers to prospective donors. To
Henry Clay Frick, Seint-Gaudens, seeking a contribution, wrote in
1905 pegarding the recent dinner in Washington which had four hundred
guests, assembled to celebrete the pessege of the bill In Congress
incorporating the Academy. The group witnessed President Roosevelt's
signing of the ©ill and heard him deliver the principal mddress.
Saint~Gaudens presented Frick with a lisi of prominent people, includ-
ing "most of your distingulshed friends and acgualatences” wio were
gt the dinner. Appealing to Frick's pride in his philenthropic

endeavors, the sculptor told him, “This representative dinner lacked

your presence to the regret of everybody, for every cne felt thaet

399. Seint-Gaudens, Remlniscences II, 2359-60.

boo. Ibid.
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national ineorporsetion of this Academy was the most important step
Lol

ever taken in American Art."
In his letter t¢ the manufacturing gient, Saint-Gavdens ex-
plained the neture of the school:

The Academy will occupy the royal Villa Miraficri in
Rome, bought for it by Mr. Walters for that purpose.
Each year one men will be accepted as a scholar in
architecture, painting, sculpture, and music, and

che man in each art will graduate. The course is
four years long, 50 that there will mlways be sixteen
men at the Ville and they are to be selected by compe-
tition from the entire country, thus assuring the wvery
Lbrightest men we have. 1In the course of a few years
we shall have in the fine erts, meny briliiant men
trained as well a3, or better than, those, from the
¥illa Medici, the French Academy In Rome.

After providing Frick with the names of those who had already
contributed £100,000 each end reminding him of the perpetual remem-
Lhrance that came from being a patron off the arts, such as the Medicis
of Florence and the Deries of Genoa hed been, Saint-Gauwdens asked if
Frick might wish to become & founder. The sculptor assured Frick thet
kis connection with the Academy would give him a delightful status in

the mast select art and govermmental cireles in Rame, Paris, Londoen,

b0ol, Teid., XI, 269.

ko2,  Inid.
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and the United States. He closed his appeal by saying: "I only

vish my fortune were sufficient to eneble me <+o take the place T
ko3

suggest for you."
Two individuals who had been clogsely associsted with Saint-
Gaudens, namely Barry Feulkner end Herry Thrasher, a talerfed young

man from Plainfield, New Hampshire who had worked in Saint-Gaudens'

Lk
Studic, pursued an advanced course of study at the American jScedemy.

lndoubtedly they did s¢ as & result of Seint-Gaudens' influence.

Regarding Saint-Gaudens' role in Tounding the American Academy
in Rame, cne of the zculptor's artist Iriends, H. Slddons Mowbray,
wrote Homer Saint-Geudens in November 1908:

. permit me to suggesi one subject whien I do not
think should be lost sight ofr the greet fector your
Tgther was in the founding of the American Academy of
Rome. I have not seen this subject touched on as yet,
as it concerned Saimt-Gaudens, but ne had it deeply at
heart. I am sure he would wish to have his name associ-
ated with this work, for he lasbored hard poth in organizing
the movement end raising the Endowment Fund. At scme
future day, when the aims of the scheool are appreciated
and begin to show a result in higher standards of taste
and execulicon, your EB her's name will locm out larpe as
one who led the way.

Wz, Ibid., II, 271.
Lok, Bapry Faulkner, “Autcblography."

405, H. Siddons Mowbray to domer Seint-Gaudens, November 16, 1906.
Toid., II, 271-272.
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In the midst of campalgning for the American Academy in
Rowe, supervising the completion of a lervge studic 1o replace
the one which had burned, end working on numercus commissions,
same ol which had been long delayed, Saint-Gaudens Tound time
for on unusually pleasurable event in June 1905.

Turing the winter of 1904-05, the sculptor had commented to
some of his Iriends that since the followlng sumer would mark
the twentieth ooniversary of his coming to Cormieh, he intended
to celebrate by having an cutdoor perty. His Cornish nejghbors,
members of the Cornish Colony, "removed that scheme from his hands,”
for unbeknown to him they plenned & grend affair on thelr own.
Their thought wes to honor him for the founding of the Colony.
Baint=Gaudens, however, would never accept full eredit for Tound-
ing the Colony, for he s8id: 'The real founder was Mr. C. C. Beaman;
there is no doubt of this, for he subsequently brought friends here
directly, and it was through the foresight of Mrs. Ssint-Gaudens
that I came."

The sculptor's friends spered nothing to make the "party" a
grand and meuorable pageant, coften reflerred 10 2s o masgque or fete.

Talents of almost everyonme in the Colony were utilized, right from

hot. Saint-Gaudens, Reminiscences, II, 352.
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the planning stege which began well in advance of the pageant waich
was to be held on June 23, 1905.

Frences Grimes wrote Barry Faulkner during May that everyone
was '"telking and planning sbout it so much that I fear they are not
really doing much-"hDT She and Hemry Hering were working nord on &
huge mask, one six times as large as the model made by [llustrator
Maxfield Parrish. The two assistents were to make "two wonderfully
gllded and colored copies [of the mask] to be hung on trees at a
point where the actors leave off end the audience begins.” With
further reference ta the pageant, Miss Grimes said that "Fo cne
except the chief conspirators know wnat the play is to be or what
kind of 8 fool he is expected to meke of himsell for we hear it is
strictly nwrorous. Louis Shipman told me the otner day,” said Miss
Grimes, "that the principal colors to be used are 'white end a faded
poypul' &0 that gives you some idea of the spirit in which we ere

going into it."LUE

A great deml of ingeruity and herd work went intc the prepare-
tion Tor the masque. Louis Evan Shipman, & prominent pleywright and

suthor of D'Arcy of the Guards, wrote the words for the pegeant. The

poet Percy MacKaye wrote the prologue and Arthur Wniting of the

Boston Symphony Orchestrs wrote the music. The well-known actor,

47, Frances Grimes to Barry Faulkner, Mey 1905. Letter was given
to Saint-Gaudens NHS by Faulkner in October 1966.

Lod, Inid.
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John Bleir, rigorously drilled tne more then seventy persoos taking
part, "among whom were some Torty artlists and writers of craftsmanly
409

repute.” Kepyon Cox and Herbert Adame concerned themselves with
costumes from ancient mythnlogyhlﬂ for "In those days it was s delight
to be clessicel and the sctors in the mesque were gods and goddesses,
nymphs and satyrs."hll Peinteis Lucia end Harry Fuller designed,
built, and decorated a Greek chariot and Henry Hering, with the advice
of Architect Charles 4. Platt, bullt e clessical temple with Ionde
columns and a sculptured altar.hl2

About sunset on June 23, Mr. and Mrs. Seint-Gaudens end several
hundred guests gathered in front of the temple, located at the foot
of the meadow and in front of great pines which concesled an entrance

inte the deep ravine formed by Blow-Me-Down Brock. The spectators

were seated in front of a green-gray curtein, which was suspended

409, Ssint-Geudens, Reminiscences, II, 347. Homer Saint-Gaudens

quotes from Percy MacKeye's "American Pegeants and Their Promise,”
Scribner's Magazine, 461, (July 1905), 519-520. Also, see Grimes'
"Reminiscences," and Faulkner's "Autcobiography.” Maud Howe Flliott,

John Elliott: The Story of An Artist, Boston, 1930, pp. 14k-140,

deels with the Cornish masque, but much of the materiel is from MacKaye's
and Cox's articles. Mrs. Ellicott, daughter of Julia Ward Howe, was
Pomong in the masgue.

410. Grimes, Reminiscences."

411. Faulkner, "Autobiography."

L12. Grimes, "Reminiscences.” Miss Grimes stated that the orlginal
temple was in plaster, but Saint-Gaudens, in a letter to Stanford-White,

said that it was wood. OSee Saint-Gaudens to Stanford White, May 1, 1906,
Saint~Geudens Collection.
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between two pines, oo which hung the great gilded masks made by
Frances Grimes and Henry Hering from the model by Maxfield Parr:l.sh.hl3
Pehind the evergreens were the cast of the pageant and memhers of the
Poston Symnphomy Orchestra, who awaited their signel from the baton of
Arthur Whiting.

Percy MacKeye, while writing in 1909 aboui the pagesnt sald that
it began when Iris, & tall meldenly figure “in many-hued, diaphanous
veils, holding in one pand a staff of living fleur-de-lis," emerged
from hetween the curtains. "Fresh from the courts of the dewy-colored
eve, Jove summons me before you," sald the young maiden, as she began
her prologue - ™A Brief Tribute in Verse to Saint-Gaudens, as Artist
and Nelghbor." At the close of her comments, the first streins of the
hidden wind instruments could be heard, and the curtains parted. Then
entered, "with staff and crown and snaky caduceus, Juno, Jupiter and
Mercury. The motive of the masque, compesed In a spirit of cheffing

camedy end local ellusions, was to compass - witn pictorial effect-

iveness snd practiesl groupings - the presentation to Saint-Gaudens

L13. Saint-Gavdens, Reminiscences, II, 347. Also see Grimes,
"Reminiscences.” The two masks were given to tne Saint-Gaudens Memorial
in 1951 by Mrs. Montgomery B. Angell, daughter of Louis and Ellen Ship-
man, See "Minutes of the Meeting of the Board of Trustees, Seint-Gaudens
Memorial," July 1k, 1951. Saint-Gaudens Memorial Papers, Saint-Gaudens
Naticnal Historic Site.
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of a golden bowl of anclent Greek design - A token from the Cornish
Colomy." Jupiter (Zeus, in Greek mythology) played by John Blair,
declared thet he had an Important communicetion to make and sent

Mercury [Kenycn Cox} "to summon greater and lesser divinities to

hear 1‘t.”hlIl

The asction which followed is so well deseribed by Kenyon Cox
that his account iIs preseoted et length :

First came somber Pluto end his court, in black and gold
and purple; then Neptune and Amphitrite, with tneir atten-
dant Nereids in ses-green and blue; Yenus and her body-
guard in verying shades of tender rose; Dians and her
nymphs, in wnite and silver apd pale blue; the Wood-gods,
in green and dun and yellow; Apollo and the Muses, all in
witite and gold, grouping themselves about the altar; Ceres,
[Frances Houston), &ll in yellow, crowned with corn; Pen,
gilded mll over and exactly imitating an archaic Greek
statue; Mars, [Michael 3tillman}, = gigantic figure, in
blood-red draperies and armor; last, Chiron, the Ceptaur
(Maxfield Perrish] - the one frankly comic figure in the
masque -~ at the head of 8 rout of children.

411 being assembled, they sre informed by Jupiter that ne
has decided to abdicate; Pluto and Neptune dispute the sue-
cession; Minerva, celling upon Fame to decide, makes invo-
cation, and strikes the altar with her speer. Immediately
smoke aod vericolored fire transfigure the temple &nd the
irradiated pines, and cut of the altar rises a 3ibyl of
burning geld, maidenly, Olympilen, helding eloft in both
hands tne golden bowl. This Minerve takes snd drews [rom
it the name of - Saint-Gaudens.

41l. Saint-Gaudens, Reminiscences, 1I, 347. From MacKsye's article.
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The cry is taken up by all wvoices, the bowl 1s delivered

t0 the master-artist, and group by group the divinities

are pregsented vefore him, Then, &8s these form in processiom,
s chariot, embellished with e medallion of the sculptor, is
dragged from its ecovert by fauns, nymphs, and satyrs, Sainkt-
Gavdens and his wife enter it, and are dragged across the
long, gelf-turfed slcope to the pergole of the studio, where
e bangquet is spresd under twinkling Japanese lemps.

As Mercury, 1t wvas my prerogative to head the processiom
Just behind the chariot, in which the sculptor stocd
looking back with emctlon upon the astonishing beauty of
the scene, In the afterglow of sunset, that edged with
gold the blue voleesnoesgque summit of Ascutney, the pled
proceasion of those ephemeral gods swayed and then broke
into glorified groups of frolic over the vivld sward:
Apolio skipped Tlower-ropes for the laughing Muses. Swart
Fluto gamboled among the sea-nymphs. Sem]-nude children
twltched the hind legs of the Centaur. OGracesz locked arms
with dun-hued Fates, Cupid, with 1ilttle wings, danced
with the statued Pan. And still while & lump rose in the
throat of each, and revelry epread glamour over all, there
echoed, rhythmicsl, from the Hew Hampshire H%lside, the
long, spontanecus shout of "Salnt-Gaudens!"

Salnt-Gaudens felt that while he had experienced much of the
pleasure in his life after he had first come to Cornish in 1885,
there had been "nothing so delightful and in every sense [as]
remarkeble as the ‘Féte Champ%tre.'"hlé This demcnstration of
affection hy their friends had deeply moved the sculptor and his
wife and Augustus vas especlally touched by the grandeur of the

seene a8 he and Mrs. Salnt-Gaudens were belng drawn 1n the chariot.

bl15. Baint-Geudens, Remialscences, II, 3h8-51,

L16. TIbid., II, 351-52.
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The sculptor, locking westwverd toward his following admirers and con
tovard Mt. Ascutney and the golden sunsei beyond, regarded the scene
as a spectacle that wes "m recall of Greece” of which Saint-Gauwdens
had dreamed, but thought he would actually never see in nu.'t.ure.hl

The celebrations closed with a hall which marked the opening
of the new studio the sculptar had bullt to replace the one destroyed
by Tire. Salnt-Geuwdens seld that if anything could ceomsole him for
the destruction causged by the fire, "it was the heauty of the day
and occurrence [of the fd®] end the great-hearted Iriendliness of
the neighbors. w18

The fete had so lmpregssed Salnt-fAaudens that he composed a
bas-relief to commemorete the occasion. The bas-relief, 33 3/4 inchea
by 19 1/2 inches, contained representations of the principal elements
of the pageani: the golden bowl, the tempie, the chariot, the pine
trees, the masks, and the curtains. I also contained the names of
each performer in the masque. Each participant was eespecially pleased

hig
to receive a personsl reductlon of the baa-relief.

517, Ibid., II, 352.
418. Tobid.

419, Margaret Shurcliff, nilece of Mrs. Selnt-Geudens wrote in her
Memoirs that she and her husband Arthur attended the mesque, but they
were not participants. BShe noted that in error her name was included
in the 1list of performers and as & result she recelved a reducticn of
the bas-rellef. GSee Shurcliff, Lively Days, 90.
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The reductions were distributed for the most part by Mrs. Saint-
Gaudens in September 1906. Saint-Gauvdens was not et the presentation
for Helen Beaman Lakin, daughter of C. (. Beaman, vrote to the sculp-
tor: "We miszed you last night at the charming house party for
Hamer apd Cearlota. It waz & wonderful surprise all In all, ending
with +the greatest one of all In the preseptation by Mre. Saint-
Gavdens of the exgquisite 1little medellions to your many friends who

took part in the f&te."

420. Helen Beamen Lskin to Saint-Gaudens, September 1906. Saint-
Gauwdens Collection. Homer had recently come to Cornish to assiat
with the gperetion of the studio.

Mrs. Baint-Gaudens had been thinking for aame time about Hamer's
becoming more actively imvolwed in the work at Cornish. In December
1904 she proposed to her husband that Homer be glven the job of repro-
ducing the bronzes. Saint-Gaudens thought the proposal wes an excel-
lent one, bhut he could not well see how Homer could write plays and
gtill attend to the sculptor's business. Homer continued to pursue
a writing career into 1906. During Hovember 1505, Salnt-Gaudens wrote
to & Mr. Garrisan of the New Yark Evenlng Post recommending Homer for
the position of Art celumnist. He noted that his son had been assist-
ant editor of the Critic for more than & year, and that since Februery
1905 Hamer hed written one or more art articles eech month for the
Critic. Homer had elso served as a generel reporter for the New Yark
Evening Sun. In his letter to Mr. Garrison, the sculplor commented
that he was at first akepticel of Hamer's writing ability but he had
shown ™nsight that has greatly surprised me." This 15 an interesting
observaticn, for while Homer was still at Harvard (1902), Saint-Gaudens
in ecunselling Homer ebout e carwer haed said he preferred that Hower
enter a literary career, but since Homer had expressed an interest in
prchitecture he should do vhatever would meke blm happiest.

Homer apparently did not get the job wlth the Fozt because in
the mrticle sbout HEomer in Who's Who in Amerlea, 1550-1950 there 1s
no reference to work on the Post. The Who's Who artlcle does mention
Homer's having been managing editor of Metropelitan Magazine in 1505.
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On June 3, 1905, Homer merried Carlota Dolley, daughter of a
prominent Fhiledelphia physician, and brotker to Robbln Dolley, =
Harverd classmate of Homer.

For the information in the sbove footnote see the following
references: Salnt-(aulens to Homer Saint-Gaudens, January 6, 1902;
Same to "Oussie," December 20, 1904; and Same to Mr. Gerrisan,
Hovember 15, 1305. These letters are in the Saint-Gaudens Collection.
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CHAPTER XII

Towasrd Sunset

"I{'s very beamutiful, but I want to go ferther away."

Bhortly before his death on August 3, 1907, Seint-Gaudens
spake these words, &s he lay wetching the sunset behind Vermant'e
Mount Ascutney, which he could see across the Connecticul ¥Yalley
from his beloved "Aspet."hE

The sun haid been setting for the famed sculptor for almost
ten years. His health had become particulerly bad 1n the surmer
of 15300 when he had to return to the United States f'or an operation.
Throughout the remalning yeers he had his ups and downs, during which
time he had alternating periods of relative peace of mlnd and great
anxiety. His health certainly had affected his production, because
for long periods he could not work, either for lack of physical
strength or because of an intense depression thet seemed to keep
hiz eway from the studio. Scmetimes he wanted just 4o do nothing.

At other times e chose to lose himself in sports.

L21. Saint=-Gaudens, Reminiscences, II, 359.
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Baint-Gaudens health dominated his life so greatly after he
settled permanently in Cornish, that the atary of that illness
conBtitutes B highly significant chapter in the sculptor's life.

The seulptor wes extreordinerily consclous of things affecting his
health and he tried many ways that gave promise of bringing rellef.
His favorite source of relief from his illness epd its accompenying
anxiety was participation in sports or cbservatian of the activity
of othera thue engaged. This concern and love far sports for their
ovn sake as well as for the remedial effect they brought delermined
the development of the grounds of his estete, as evldenced by a nine-
hole golf course, a toboggan slide end Tun, & bowling green, apd a
svimning pool. The bullding of a new studio for his own use and the
replacement of the burned studio wilth a lerger and bDetter one occurred
late in his life, when he was undoubtedly suffering greatly. A posi-
tive mental attitude certainly was requlred to undertake such exten-
sive development. This attitude more than compensated for the spells
of anxiety and despondency he suffered. 1t 1s truly remarkeble that
he maintained so strong 8 faith thet he undertock or seriously can-
sidered undertaking commiselons almost to the time of pis death.

The sculptor sought adwice from health authorities throughout

the country. Frustratingly, some of the recommendations were directly
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opposed to eech other. ©Same doctors told him to go without breek-
fest and to eat lightly at other nnzs:als.I'LEE Others, such ss Dr. F. B.
Herrington, told him to stuff himgelf sc that he could gadn welght
and strength. L. John Brewster of Windsor wanted him to drink a
pint of ale or heer each day.h23 Dr. Henry C., Paldwin of Boston
recommended that he eat slx meels & dey and “eat anything that comes
along,"” except to aveoid vegetables at night. Baldwin suggested that
the noon meal be mAde the maln Ime:E!l.l.L"E14

Seint-Gaudens recorded in his Journsal what he ate, how he slept,

the amcunt of pain he hed. The cere with which he made entries regard-

L22. Thowas B. Brumbaugh, “"A Saint-Gaudens Correspondence,” Emory
Miversity Guerterly, 13, No. 4, 1957, 239-24B3. During 1303 and

until August 1904 Seint-Gaudens correspeondec with Dr. Edwaerd H. Devey
regarding Dewey's writings dealing with dleting &5 & means to good
health. On April 15, 1903 the sculptor wrote Dewey in which he mentiane
his eating habits which included not eeting breakfast until 12:30. But
he noted that the nosbreakfest cure made him stagger around. By Sep-
tember 1903, he was thanking Dewey for his improved health. Subsequent
letters to Dewey concerned questions about what should be eaten, namely,
if saccherin should he used in place of sugar and if he should aveid
sauces, sweets, and frults in his diet. In August 190k he wrote Dewey
thet he still was sticking to the no breakfast plan.

h23. Dr. F. G. Harrington to Dr. Brewster, September 241, 190k,
Saint-Gaudens Collection.

Lel, Tr.[?] Hemry €. Paldwln to Salnt-Gaudens, December 13 =nd
December 28, 1905, Saint-Geudens Collection.
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ing his health is reflected In the following motes 1o hls Journal

for September 22 -26,

Sept. 22, 1904 -

Fri.
Sept. 23, 190L -

Sept. 24, 1904 -

Bl
Sept. 25, 190k -

1904 -

Carlsbad water

Lunch - chop, some vegetable postum

Afternmoon complete rest - little ache, worked
seated vn Ham[mock].

Glass buttermllk . . -

2 rav eggs - puree of heans & corn - paln a
litile sharper - glass mllh with 1ime water.

1l AK s5leep same as nlight hefore last. Leas
neurathen [¢} before getting up.

Carishad [vater]

same sharp local pain

peach, hashed chieken, corn bread, postum cream
with sugar

Lunch - 2 chops, squesh, postum with sugar.
[Sore pain in afternoon 5o ¢ould not work. )
Supper - omelette, beans, beer.

Carlsbad [water)

Heeghed chicken, postum, glass buttermllk, Z cigars.

Work a llitle.

Iaph chops, 1 raw egg.

Supper, 2 raw eggs, 1 ear coarn, squesh, Postum,
mlilk, 2 cigars.

Awoke once - wlolent ache., 1 AK, same neurasthenia.

more eche, less sore than yesterdey.

DBreak{ast - hashed chicken and postum
cream, cornbread, buttermdlk.

Lunch, chops, egg.

Supper - 2 raw eggs, sSoup, rue soup, postum,
hot milk, limewater.
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9,/26,/04 - Lamb - with flour milk
Batile Creek Toast, Postum with cream.
1 tablespoon of olive oil.
lunch - steak, 2 raw eggs in afternoon, 2 clgars.
Active.

Soup, postﬂg cream, 2 cigars.
Hot milk. *€2

Yarious exercises wers suggested to the sculptor. Alols P.
Swoboda of Chlcage offered for $20,00 s six-lesson course of instruc-
tion on physiologlcal exercises which wes supposed to have been "A
Katurel emd positive cure for constipation, indigestion, end ail forms
of dyspepsia, inscmnia, loss of vitality, withoul the use of medicine
or apparatus." On February 13, 1903, Swoboda acknowledged recelpt of
$10.00 from the sculptor as part payment in advance for the course
of instruction.h26

Henry Baldwin strongly recammended a bath every mornlng during
which the ekin would be rubbed until it was red. He also suggested
that the sculptor teke & short ride or drive each day and to get

L2
fresh air, but he should not overexercise. 7

h2s. Saint-Gaudens' Journal, Saint-Gaudens Collectiecn.

426, Alois P. Swoboda to Saint-Gaudens, Februery U epd February 13,
1503, Saint-Gauwdens Collectlon.

427. Beldwin to Salnt-Gaudens, December 28, 1905.
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The sculptor was subjected to electrical treatment and X-ray
as neans of combatting the malignapey. Mrs. Salni-Gavdens wrote
Homer in September 1904 that sne was in the sculptor's [new] studic
"Keeping time for Dr. [John] Brewster who is glving your fatner elec-

'i:,r'it:j.t;.r.“haEJ Mrs. Saint-Geudens was referring to "bulky static

h2g for electricity did not come to the Saint-Gaudens

appliances"
estate until well efter the sculptor's death. Augustus was in New
York City during the last week of Octoher receiving electriecal treat-
ments., Writing from The Flayers Club in New York to "Gussie" on
Qetober 22, 1904 he noted: "I have just come from the eleetrician
who tell[s] me I cught to continue the treatment uninterrupted. Ike
cranted very grudgingly an [interruption] of not mare than two days
at & time 50 I will go up [to Cornish) on Tuesday or Wednesday and
stey only one day."hsﬂ

A month leter he wrote nis wife, at that time travelling in the
West, that he would continue the treatments for the rest of the week,

then go to Windsor. However, he would have to return to New York

L33
for epnother monthfs treatment. 3 On December 5, 1904, Saint-Gaudens

428, Augusta Saint-Gaudens to Homer Saint-Gaudens, September 28, 130L,
Saint-Gaudens Collectiaon.

429, Seint-Gaudens, Heminlscences, IT, 2Lé.

430. Saint-Geudens to Auguste Saint-Gaudens, October 23, 1904. Salnt-
Gaudens Collecticn. The sculptor tock most of his mesls et the FPlayers
but he stayed with Francolz and Mary [Lawrence] Tonetti while in New York.

431, Same to Same, November 27, 190k.
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wrate & check for $115.00 to W. J. Morton for twenty-three electric
L32
treatments.

In early Januery 1905, Saipt-Gandens wrote his wife that Dn.
Brewster [of Windsor] was in New York studying up on X-ray and that
he {Saint-Gaudens) wes going to rent or buy an X-ray machine which

L33

Brewster would "teke off my hends when I &am through with it."
Shortly thereafter, the sculptor wrote Ir. Brewster & check in the
amount of $225, of which $£00 was for an X-ray machine and $25 was
for the doctor.

It seemed at the time thet the trestments were dolos Saint-
Gandens Rome good, Tor he wrote his son on Merch 2, 1905, one
day after his birthday: “I cannct believe I am 57. I feel ms if I
am 25 or 30 and its incredible that I sm so far elong in 1ife. I'm
Teeling better and celebrated my birthday by working all dey for the

. Sk

first time in & year.

At times Saint-Gautens tried to be philosophical about his ill-
ness. In writing to his lopg-time frilend, Alfred Garnler, in August
1905, he noted:

Here it has been an adorable suamer, except this wnlortunote

condition which keeps me from standing for long end in conse-

quence from working regulerly, However, all is for the best

in this best of worlds. It is the only manner of looking &t
things .

432, Salpt-Gaudens' Journal, Saint-Gaudens Collection. e noted in
hiz Journal that he recelved fouwrteen electrical trestreeats in July 1505,
eleven In August, and six in September,

433. Seint-Gaudens to "Gussie” Januery 8, 1905. Ssaint-Gaudens Colleciion.

43%. Saint-Gaudens to Homer Salpt<Geudens, March 2, 1905. Saint-Gaudens
Collection. 196



The older I get the more I see things to take pleasure

in, end the more youth seems good to contemplate. How-

ever, I don't regret the march of years. There's phil-
osophy for you, in any case enough for six o'elock in

the morning, the hour at which I esm writing you. I

have acguired this habit and there is one Joy more in 435
tne day . . . the ineffable . . . in the air of daybreak,"

The sculptor seemed to have improved remarksably by the fall
of 1905, especially if the extent to which he played golf was e
true indicator. His calendar for October through November 25 is
presented in the footnote at tais peint to suggest not only Seint-
Gaumdens' physicel improvement, but to stress nis deep devotlon to
golf as well.h36 From October 4 through November 25 he played

285 holes of golf.

435. Saint-Gaudens to Alfred Gernier, August 1, 1905. Seint-Geudens,
Reminiscences, II, 236.

L36. Seint-Gaudens Calendsr: Seint-Gewdens Callection. October & -

10 holes golf; Dct. 7-10 noles golf; Oct. B-"Best day I have had in

2 years" - 9 holes of golf - "without pain."; 0Qet. 10-9 holes golfl
with Kennedy & Dr. Deeks; Oct. 11- & holes golf with Deeks;in s.m.;
Oct. 13-1b noles golf; Oct. 22-9 holes golf p.m.; Oct. 23-12 haoles
golf p.m.; Oct.24-10 holes golf &.m.; 12 holes golf p.m.; O¢t. 25-

10 holes golf, a.m.; 9 holes p.m.; Oct. 26-3 holes golf, p.m.; Oct. 27~
9 holes golf p.m.; Nov. 1lk-9 holes golf; Nov. 15-9 holes golf; Nov. 16-
12 holes golf; Nov. 16-§ holes golf e.m.; 9 holes p.m.; Hov. 19-9 holes
golf a.m.; KNov. 20=% holes golf p.m.; Hov. 21-9 holee golf a.m.; Rov. 22~
¢ holes golf, a.m.; 9 holes p.m.; Iov. 24=9 holes golf a.m.; 9 holes
p-m.; Nov. 25-9 holes golf.

199



The Improved conditlon, unfortunately was not lomgz lasting.
In March 190¢ Saint-Gaudens found 1t necessary to enter Corey Hill
Bospital, Brockline, Massachusetts, for en l:::]:n-'m.-ad:1.4:::1.1'3'-ir

Regerding the operetion, Mrs. Saint-CGaudens, who stayed at the
hospitel with her husbend most of the time he was there, wrote thelr
son that when the doctors operated they did not find & tumor, but
they did fipd svollen,diseased glends which probably would resuli In
B tumor in a few years - end on which they could not operate. Mrs.
Saint-Gauvdens sald she "was golng to lie to Mr. Sailnt-Gandens -

saying that they found oo retwrn of the tumor."h38
ng

L37. Hamer Salnt-Gaudens in Reminiscences 1I, 246, states that bis
father entered Corey Hill Hospital in February 1906, Letters from
Mrs. Seint-Gaudens to Homer establlsh the dete of March 8, 1906 for
Sajint-Gaudens' admission and Merch 28 for his diemissal. GSee Mrs.
Saint-Gaudens to Homer Ssint-Geudens, March 7 and March 27, 1906.
Sajint-Caudens Collectian. 1t should be remembered that Saint-Gauvdens
had hed a colostomy performed in August of 1900 and he had had a mincr
cperation in November of that year. In Januwary 19075, the sculptor
hed stopped in Boston to see Ir. B, F. Harrington, whom the sculptor
sald "dilete[d] the opening seriously in my side and that wvas quite
a little operation.” See Saint-Geudene to "Gussie,” January 6, 19C5.
Saint-Geudens Collectilon.

438, Mrs. Saint-Geudens to Homer Saint-Oauwdens, 0.d., but yrobably
March 9, 1906.



By March 12, the sculptor had sufficiently recovered that
he "Got interested in hls reminiscences . . . and wanted to have
B stepograpier.” But DIr. Harrington suggested that he wait.
Seint-Gaudens felt that "it's ewfully self conscious end egotisticel”
toy write one's reminiscences, but Mrs. Saint-Gaudens persuaded him
i1t was the thing to do. He started dictating his remlniscences to
a2 stenographer on March 22.

Saint-Gaudens was released from Corey Hill on March 28, and it
seeme that he made good progress for several months after this. He
wriote Hose Nichols on April 12 tnat spring had come to Cornish, but
winter ned started in again and after naving all green, “everything
is now white. 1 do not like it," he said, "as I am beginning to

in
feel like work."

439, Same to Seme, March 13, March 22, and n.d., but probably March
23, 1906. Saint-Geudens Collection.

Lo, Saint-Gaudens to Rose Nicnols, April 12, 1906. BSaint-Gaudens
Collection. The sculptor told his niece that this letter was his
second ettempt to write to her on "the talking machine" end that he
had devoted ane wax cylinder to her. 3aint-Gaudens had brougot a
praphaphone to sssist with the writing of his reminiscences and to

uBe in preparing correspondence for his secretary. Mrs. Salnt-Gaudens
vrote Homer, n.d., but obviously April 1906: "The Grapkhophone also
came. He [Saint-Gaudens] tried it a little but he was so intent on
meking the thing he could think of nothing to say, but the stenographer
is not coming either tolay or tomorrow.” In & subsequeni letter to
Homer, Mrs. Saint-Gaudens noted: "Your father is dolng B lot of die-
tating into the talking machine but so far it hasn’t the good style
of the dictation to hls good stenographer. But perhaps sfter e while
he will do better and Austin [privete secretary] finds he can type
write from the mechine.” These letters are in the Saint-Geudens

Collection.
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The sculptor wrote his friend, "Dear 014 Porcupine" Hemry
Adams on April 24, 1906 that he was convalescing end "getting
rat, very pretty, snd all that" according to his observers. Saint-
Gaudens told Adems that the thing he regretted the most about his
"egptivity" was not getting to Washington where he could sit by
the historian and listen to him "pegging away at somebody or other."
But he must have felt like the sorely tried Candide for he told
Adams, wryly, "everything is for the best, es our friend Voltaire

said."th By the end of April Saint-Caudens wes back on the golfl

course, playing Tour holes on April EB.th

Saint-Gaudens continued working until mid-summer 1906 on his
reminiscences, which the sculptor jokingly referred to as "Reminis-
cences of an Idiot." He had dictated the first gquarter of his stay
iz the Corey Hi1ll Hospitel. Work on thls writing project moved rather
rapidly during esrly summer because the sculptor made good use of the
graphophone, "A business phonogreph . . . Wwhich afforded him no end

of pleasurei"Mili

L2, Saint-Gaudens to Henry Adems, Seint-Gaudens,Reminiscences,II,
3hl-34s,

L4z, Saint-Gaudens to Rose Nichols, April 29, 1906, Saint-Gaudens
Collection. Saint«Gaudens told his niece that the ndght of April 28
was the sixth consecutive night without "dope" [morphine].

4hl. Sailnt-Gaudens, Reminiscences, I, Preface.
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Words did not come easily for Seint-Geudens; he "was far from
being a facile writer. The task of completing e long letter alvoys
remained a sericus cne, to be entered into only upon rere occasions.
Thus, B great sculptor, but struggling ewther, Saint-Gaudens should
be commended for underteking the recording of his life's story. As
support for his writing, the sculptor relied upon letters and cgther
written materisls which were not destroyed in the 1904 fire because
they had not been stored in the studio. C{onsidering the enprmous
amcunt of documentery materlials destroyed in the fire and realizing
Saint-Gaudens' general dislike for writing, it is amszing that such
a great volume of his correspondence exists todsy.

The complete story of Saint-Geudens' third sojourn in Peris,
1897-1990, may never be known for many of his letters of that pericd
vere destroyed, as the sculptor wrote his wife in August of 1899:

1t's been hotter then forty hells here for the last two

or three days, asod if you should miss this Lletter, 1t would

be hotter s6till 1in the studic. For instead of finding

letters easier to write as I progress in years, I find them
pore and more of a burden, and I'm jeelous . . . 0o every
minute I glve to them. . . . I've been tearing up a lot of
coples of my old letter:s lately end they ali seem inane.

Those I thought the best of the time were ihe most inene, so

you can understand why I don't want to write enother letter.

The only parts thet were readable wvere in your handwriting.hhﬁ
Evidently 1 must content myself witb expression in bronze."

L5, Toiad., I, 267.

b6, Toid., 1, 197-196.
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Saint-Gaudens plannped fo complete a rough draft of the entire
avtobiography, then re-write it in final form with the assistence
of hls son whe had become something of & freciance writer for maga-
zines and New York City newspapers. Tnis the sculptor was never
able to accomplish, for during August 1906 bhis physieal condition
became &0 tad that for weeks at a time he was unable to leave his
r+::u::m.lLlIlT Kenyon Cox ohserved that during that summer "Salnt-Gaudens
broke down utterly, the work of his studic was interrupted, and he
ceased to see even his most intimate frienﬂs."hhaﬂs early as August 1
the sculptor was being given trypsin treatments by Dr. Margaret Cheeves
of New York City.hhg A week later, Dr. Cheeves discovered that Sajint=
Gaudens had intestinal tuberculosis.

Since the sculpior’'s condition would not permit him to go to

New York City for trestment, Dr. {heeves spent considerable time

gt "Aspet" during the late summer end early fell of 1906. The

L7, Ibid., II, 2hke.

LB, Cox, Artist and Public, 179.

L49. Report of Dr. Margaret Cheeves, September 20, 1906. Saint-Gaudens
Collection. Di'. Cheeves was considered en innovetor in the use of tryp=-
gin, &8 a curative for cancer. Repington Pharmaceutlicel Sclences, 13th
HKition, 1965, edited by Eric W. Martin, mentions trypsin as being used
todey to treat gangrene, surfuce ulcer, hematome {local swelling or tumor
filled with blood), ete. The cancer of the reectum, from which Seint-
Gaudens was ailing, would have had many of the same maniTestations as

the &bove condltions.
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New York City doctor, at "Aspet”, wrote Homer Saint-Gaudens an
October 4, "In a week more I will have been here 3 calendar months."
This letter would seem to suggest that the doctor bhad been In resi-
dence at "Aspet" since ambout July 10. This was not the case, however,
for the doctor wrote Mrs. Saint-Gaudens on September 22, 1906, that
she would stay at "Aspet” from September 29 to October 7, 1906 for
$350.00. "After thet" she said, "I will come at the end of every
week for over Sst. & Sun. as long as I am needed.” Thus, it appears
that she came to "Aspet' for zhort yperiods, then returned to New York
City to sttend to her practice there. DIr. Cheeves noted in her letter
of September 22 that she did not expect the trypsin treatment to extend
much further than COctober T.hﬁl

Tr. John Brewster of Windsor sew Seint-Gauldens almost daily dur-
ing the July-October 1906 peripd, and reported es frequently to Dr.
Cheeves. In addition, by this time Saint-Gaudens always had a speclal
nurse. O such nurse was a Miss Clanesy, whe terminated her work for
the Saint-Gaudenses in 1906 beceuse she "got religlous struck;" she
thought "she had round so much lying and deceit in men and wamen”

that "God wes her only friend,” seid Frances Grimgs.hﬁz Needless to

451, Dr. Margaret Cheeves to Augusta Saint-Gaudens, September 22, 1906.
452, Frances Grimes to Barry Faulkner, n.d., but internal evidence

strongly suggests April 1906, Letter was given to SaintGeudens Netional
HMstoric Site by Parry Faulkner in Octcber 1966.
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say there was some sort of mlsunderstending hetween the Salnt-Gaudenses
and Miss Claney. Miss Claney's replacement was s Miss Dunn, who appar-
ently remained in the employment oif the seulptor until the time of his
death.hEE

Saint-Gaudens' family tried to keep the sculptor from learning
that the cancerous condition had returned. Homer wrote Dr. Cheeves
late in October 1906 that his father hed told him that he wes sure

he did not have cencer. 'Therefore,"” sald Homer, "it must not get

to his ears.” Saint-Gaudens' scn was especially concerned that the
doctor not publicize the case 1ln any medical journals.uﬁh The sculp-
ter's wife wrote Dr. J. Beard of Edinburgh, Scotland, with whom Dr.
Cheeves had consulted about Saint-Gaudepns' case, "we are trylng to
conceal Irom him what has remlly been nis condition and tell him only
of the tuberculesis [of the intestines]." Mrs. Saint-Gaudens said

that six years before when tne French doetor told her nusband he had

a tumor, he had told the sculptor: "they will operate but in & years

h53. Mrs. SainteGeudens to Dr. John Brewster, n.d., but appears to

be during 1906, Saint-Geudens Collection. In this letter Mrs. Saint-
Gaudens suggested to Dr. Brewster thet she (Mrs. Salnot-Gaudens) take
Seint-Geudens, along with Dr. Brewster and Miss Dunn to New York City

far the sculptor to be examined by "the world famous Inr. Osler formerly
of Johns Hopkins." Osler, who was on a trip to this country fromn Englamd
a8t this time, was one of the doctors in John Singer Sargent’s famous
ralnting, "The Doctors." Saint-Gaudens did not go to New York to see
Osler becsuse his physical condition would not permit it.

454, jHomer Saint-Gaudens to Dr. Margaret Cheeves, September 27, 1906.
Soint-Gaudens Collection.



it will be back."hﬁs

Ir. Beard's reply was not what Mrs. Saint-
Gaudens expected or wanted to receive: "I do not agree with you,"
said Dr. Beard, "that he [Saint-Gaudens] should remain in ignorance."
The Edinburgh doctor told Mrs. Saint-Geudens, "He cught to learn
how much he cowes to the scientifiec =skill and cere of Dr. Cheeves.
She nas saved his life, not I." He went on to explein to the sculp-
tor's wife in no uncertein terms that Seint-Gaudens nad cancer of
the '.r*+nf:t:'t:1.:u::.hﬂ5

It seemed for a short while that maybe Dr. Cheeves had "saved
Saint-Geudens' life." On Kovember 22, 1906 the doctor wrote the
seulptor congratulating him upon his being able to go to the studio
and "enter upon your work sgaln.” Tne sculptor hed been enjoying
winter mctivities too, for Dr. Cheeves noted: "When I knew of your
sleigh ride to Mrs. Pryant's I wished that I might have been there
to congratulate you." BShe also told Saint-Gauvdens that the recent
laboratory report showed ne sbnormality of structure.h5T Nine days

later Dr. Cheeves wrote Ir. C. 5. Dolley, father-in-law of Homer

455. Augusta Soint-Geudens to Dr. J. Beard, October 31, 1906. BSaint-

feudens Collection. Dr. Beard had been brousht In on the Saint-Gaudens
case as early as August 22, 1906, for on thet date he wrote Dr. Cheeves
referring to Selnt-Gaudens' having cancer of ine rectum and intestinal

tucerculosis.

456, Dr. J. Beard to Mrs. Saint-Geudens, November 27, 1906. Saint-
Gaudens Collection.

457. Dr. Margaret Cheeves to Seint-Gaudens, November 22, 1900. Baint-
caudens Collecticn. U, Cheeves was referring to Nellie Bryant, a
former cook For the Saint-Geudenses who lived ebout three-fourths of a
mile from the seculptor.
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Saint~Gaudens, thet Saint-Geudens' tumor was "killed."h

It was sop. obvlpus that this improvement was anly a temporary cne.
"During the winter of 1906-07 we leared he could not live" sald Homerf‘59
Yet, he mede stil) another brief recovery in the spring of 1907.
During this time ne was carried from place to place in an improvised
gedan-chair. Once he wes In the studic he could partly direct the
work of the assistants. He could skeich on pads what he wanted them
to execute. The sculptor's mind remained slert almost to the end.
This was quite important in his work, for he said "It's not the fingerf
work] but the brain-work that tekes the time."hED Although he eguld
no longer stend, nor exert bimself for mamy consecutlive moments, he mEnesed
o do a small emount of work himself during the fInal months of his
life. The lest thing Saint-Gawdens worked on with his own hands was
the unfinished, but exquisite bas-reliel of Mrs., Saint-Gaodens. For
the composition of the relief, the sculptor Included in eddition to his
wife, the columns of the permola outside his studio, the golden howl

it ' ,,1I-51
of the mesque, and the "tangle-coated sheep dog nemed Docdles.

ko5, Seme to Dr. C. £. Dolley, December 1, 1906. Saint-Gaudens Callec-
ticon.

459. Salnt-Gaudens, Reminiscences, II, 246.

40, Ibid., IT, 358.
4o1., Ibid., II, 353.



Iuring the spring of 1007, Saint-Gaudens felt strong enough
to go occasionally to meals at his son's nouse, "'I'ree-t.q::«ps,,"hﬁ2
which was nearly & quarter of & mile from "Aspet.” Homer, with his
wife Cerlota, an accompllshed minieturlet, had moved to Corniszh dur-
ing 1906 to oversee the operation of the studic when it became cbvious
that Saint-Caudens' health would not permit him to see after things.
Mrs. Seint-Gaudens wvery capably handled many of the buslness mspects
of the operation, but she could not direct all phases ol the buziness,
which was complex. The studio payroll alone, amcunting to §1,12%.00
for the month of July 1907 is indicetive of the size of the operation
at that time. O3

The sculptor's conditlion beceme grave duwring late July. Yet,
as late a5 July 20, Dr. Cheeves reported to Mis. Saint-Gaudetis that
there was a slight improvement in her husbend's conditicn%ﬁhﬂever-
theless, it wes evident to everyone who cbserved him at this {ime
that the end of the seuwlptor's 1ife was in signt. Frances Grimes
wrote Barry Faulkner durlng July concerning the inevitable and immi-

nent passing of their dear friend and fellow artist: "I cannot cease

thinking,"” she told Faulkner, “that dewn below me in that white house

W62, TIbid., LI, 246.
k3. Bee Saint-CGaudens Account Book, Saint-Geudens Collection.

kEh, Dr. Cheeves to Mrs. Baint-Gaudens, July 20, 1907. Saint-Gaudens
Collection.
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with the engquler top Mr. Salnt-Gaudens 1z very sick and I elmost
resent the sense of comfort and pleasant thlngs sbout thet preeszes
in on me." And she said "Of couwrse I heve known for a leng time
that we could not have him many momnths hut there was always the
present to live In and is still but it speaks too strongly of what
is caming." Continouing, she noted, "the horrid regret I have 1o
feel i=s thet I bhave not leerned yet to make people glve me - show me
their best - to accept mothing else Ircm them - &nd 1 do want to live
these Tfew years over to find more and more that I eculd admire and
see nothing else « in this wonderful man."hﬁﬁ
The edvent of the death of the Sculptor has been described most
touchingly by one of Salnt-Gaudens' ablest assistants, Henry Hering,
in & letter he wrote to Barry Faulkner, in Rome, only & week before Satat-
Gawwiens died. Hering's letter sets the stage ac well for what ia
to come that It is quoted in detall:
Dear Barry:.
It will be the last word you'll get from me this time in

Windsor, npot because my visit is over, but because I think
the end is soon coming for the Salnt.

465, Frences Grimes to Barry Favlknmer, n,d., bt clearly July 1907,
Letter wes doneted to Sailnt-Goudens Natlopal Historlic Site by Faulkner
in October 1966.
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When I was here in the winter, he so shocked me [the]
first time I saw him that I'm afrald he noticed. Bul I saw
him every day and grew used to his gaunt face, the everlasting
painful shifting of his sore bones, his fear, his melancholy,
his crying, and his look of being hunted by death and knowlng
it, but turaing at bay with sheer will apd self-creation.

When tney would carry him out to the studics and place him

in front of his work, the dejection, the grim unhappy will,

the constant locking over the shoulder, so to speak, as if
deeth were there, would vanish in an illumination of beauty

and the creation of beauty; his eyes would burn agein in

the moment's victory, and his body stralgntea, until, irresist-
ible, the pain would came back and the next long dey be faced,
and tne night with what might happen in it if he were not watch-
ful. Tne evening before I left, in February, he came down to
supper and with an elfort which touched me deeply telked of
things from which he was growing $¢ much larther away ell the
time, and controlled his illness even to the point of making
some of his old-style witticisms and sercasms, with that kind
of smile. I felt then, end have felt since, when Homer has
written me that the Saint kept asking for my retwrn, e curlcus
sad nappiness in the fact that I was one of only twoe or three
cutsiders whom he ¢could bear to see.

Hering proceeded to tell Faulkner how Saint-Geudens had shown
sgme improvement in the spring and thet work accomplished in the
studic was evidence of this. The "Lincoln” end “Henna" had been
sent awey; tie "Phillips Brooks” wes almost completed; and "thanks
to the sensitive responsive genius of Miss Grimes, of wham he [Saint-
Gaudens] often spoke to me as the most imaginative and beauty-gifted of
his mssistents, the Caryatides for the Albright Gallery in Buffalo are

done as he concelved them - great noble creatures.”
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Hering continued:

But in spite of all this evidence, I found him with

a look in his face that toldé me at once of his belng

near death. For the first week that I was here, I

hed supper with him every night. Etrange meals they

were - Mre. 5t.-G. (whose devotian has been very true

an? beautiful, and has made up &t the last, I think, for

the irritation she must have bhrought bhim before she was
chastened and sweetened by the finel test; none but the
Iolleys complein of her now!) and Hemer, snd the nurse

and 1. He wanted us to talk and let him listen; oow and

tinen he would esk thet we talk louder sp that Mrs. might
hear, though it wes harder then wsual wilth her; for, poor
ledy, she said slmost nothing - sitting there with the lowve
of her youth. 4When I told him that my book was out and that
he should have s copy, he seemed plesssd, end each day after
that until 1 got it for him, he would remind me. It mlmost
gemed as 17 he didn't know how long he would be eble to accept
it. He told me the next night that he hed read some of the
Ode, - and "As I have Telt about your work before, there is

a perfume, - I know no better word to express the speciml
kind d° beauty, cne doesn't find it often. There's so wuch
stufl that need never have been written, but yours is real,
it has the personal ---{I suggested 'personsal odour',
he smiled and nodded} One or two have hed it, - Stevenson
had it -- (Homer gave an imperceptible start to convey to
me his serious amusement that the men in especial should
have been mentioned whom he liked mnd I disliked; the Seint
caught it) O there T go again - you don't like him (sinking
back wearily), I'm sorry. I've said the wrong thing, I've
used the wrong reference.” The last talk I hed with him was
while we watched a great storm surge of clouds of orange
light, chacs paclfied. He was saying that il he were able,
he would move again, away from the city-people inveding
Cornish and find another remote country place. After my
exc.amations on the sunset, that was his gquiet comment.

I tell you these things, Barry, beceuse 1 want to
remember them; and 1 have learned that one remambers nothing;
and because they may mean slmost ns much to you es they have
neant to me. And probably by the tlme you get this, the Saint
will be deed; 50 that thiz will not have brought you the shock.
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He would not have died, I am convinced, so long as

any of the greet ideas had hﬁgg reasonably nesr completion

and not to his satisfaction.

Gogd-Bye, Desr Berry,
H.

Socn Frences Grimes wrote Barry Faulkner that the sculptor
had been unconscicus and scarcely alive for tnree days. For
Saint-Gaudens, the sun which had begun racing towsrd the horizon
of his lite, plunged out of sight at 6:50 p.m., Saturdey, August 3,
1907; Saint-Gaudens, whom Robert Louis Stevenson had called "God-like,"

Le7
was dead.

The sculptor's passing made front page news in Eastern pepers.

The New York Tribune for Sundey, August 4, 1907 devoted an entire

column on its Iront page to the life, work, end death of the Cornish

sculptor. The Boston Evening Transcript, August 5, 1907 article on

his death was entitled "The Passing of our Greatest Sculptor." News
of Saint-Gaudens' death was glven extensive coverage in Faris papers.

The London Times carried s brief erticle on August 5.

66, Henry Hering to Barry Faulkner, July 22, 1907. This letter was
donated to Saipt-Gaudens Netionel Historie Slte by Faulkner in October
1966. Hering's reference to the sculptor's comments rejgarding the sun-
set appears to be the source of Homer Saint-Geudens' quote: "It's very
beautiful, but I want to go farther avay.” It would seem at first from
Hering's reference that the sculptor was spesklng of some gther place on
earth to which he would like to move. Homer's guotation makes 1t appear

€7, Frances Grimes to Barry Faulkner, n.d., but scon after Saint-

gavdens' death. Letter was doneted to Saint-Gaudens MNationel Historic
3ite by Barry Feulkner in October 1966.

213



Homer Saint-Gaudens, who "went to pieces terribly for several
hours after his father’'s death," had the responsidbility of taking
Seint-Gaudens' bedy to Mt. Auburn, near Boston, where it was cre-
mated on Tuesday, August 7 by undertaker Horace D. Litchfield.

The scuwlptor’'s ashes were teken to Cornish an Wednesday morning by
the Reverend Oliver B. Emerson, A retired Unitarian Clergyman who
was the nosbend of Mrs. Saint-Saudens' sister Eugenié.hsg

"We ull tried to arrange a Titting service for Mr. Ssint-Gaudens
in his studio,” said Frences Grimes, "but it scemed very :‘L:ua.dequa'te.“l"mI
The servlce, conducted on the afterncon of August 7 and under the
direction of the Reverend Emerson, consisted of the Following:

Emerson read first the prayer on the Robert Louls Stevenson memorial

tablet which Saint-Gaudens had executed for 5t. Giles Cathedral,

that Saint-Gaudens was referring to something beyond the physical
world. It is equally possible that Homer was relerring to & different
otcasion, and thus his statement mey be totelly correct. Fernapz he
understood the subtle but true spiritual connotations of his father's
vords.,

h68. TIbid., and Boston Herald, August &, 1907, and Boston Globe,

August 7, 1907, Miss Grimes told Faulkner that "Marie” accompanied
Homer. This was Marie Saint-Gaudens, daughter of the sculptor's brother
fndrew, and in whose welfare the sculptor had taken greast interest. For
example, he financed her attendapnce at a secretarisl school in New York
City =nd paid for her medical expenses on various occasions.

Shortly after the sculptor's desth, his chief plaster moulder,
Gaeton Ardisson, made a plaster cast {death mesk) of Saint-Gaudens’ face.
See newspaper clipping, no name of paper or date, in Saint-Geudens
Collection. The mask 1s at the Saint-Gavdens Nationsl Historie Site
todey.

469. Boston Hersld, August 8, 1907.

L70. Grimes to Fauwlkner, August 1907.
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following tnis by numercus Bible verses, including Pselm XXIII,
John 11:25~26; Jonn lhk:l=3; Job 1:;21; I Corinmthians 15: 35-50; £3-50;
and selections from the writings of the npoted Unitarien theologlen,
James Freemai Clarke.th "Kenyon Cox,” sald Miss Grimes, “spoke
wonderfully - fine words justly choeen - Jjust righ't.."hTE In evlogiz-
ing his deceased [riend Cox said: "The fascipation of his perscnality
was remarksble., It wes felt by asll vhoem he met, and to it were added

. . kindliness, consideration, simplicity, and modesty. . . . A lover
of nature, he felt ardently the beauty of the surroundings of his
home.. . . He professed no creed, but he believed in the universal
God and was a God-Inspired man. This iz now owr comfort and support.
God glves him rest and en sdvanced and glorified activity."hTa

The service nad & "strange poetic . . . ending” with Percy Hackaye

reading the two stanzas of Shelley's “Adﬂnaia,“hTh beginning with the

line . . . 'He is made one with Meture.'" During the. service Arthur

471. See note in Emerson felder in Saint-Gaudens Collectian.

472, Grimes to Faulkner, August 1507.

73, Emerseon folder, Salnt-Gaudens Collection.

47h. MacKaye's selection of the "Adonais" was & tribute in itself

to the sewlptor beceuse it iIs @ nsidered one of the greatest elegles

in English literature. Tt was writtien by the British poet Percy Bysshe

Shelley in 1821 as an elegy to his poet frlend John Keats, sho had dled
of tubercwlosis.
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Whiting, invisible to the mourners, hed played beautifully oo an
grgan in the next rocm.

Fellowing the Tuneral service the sculptor's ashes were taken
to the Ascutney Cemetery in Windsor, Vermant where they were placed
in a brick vault on Lot 686, near that of the late Senator Williem M.
E"-'&rt.s.hT6

ATter the funeral, and when Frances Grimes had had time to reflect

upon the death of the internationally recognized sculptor who was her

friend, she shared her Teeling of relief with Barry Faulkner:

475. Grimes to Faulkner, August 1907.

476, Boston Herald, August 8, 1907. Also, see Records of the Ascutney
Cemetery, Windsor, Vermomt - now located at Knlght™s Funerel Home,
Windsor, Vermont. The sculptor's ashes were removed in the summer of
1914 to their permanent location. There they were placed within the
altar of a marble tenple which Mrs, Sednt-Gaudens had recently had
reproduced {ram the wooden olisr and temple that had been used in the
1905 Masaque of the Golden Bowl. The reproduction was then placed on
the exact site of the original.

The altar today contains not only the ashes of Augustus Saint=-
Gaudens, but those of his wile, who died on July 7, 1926; those of
Homer Saint-Gaudens who died on Decewber §, 1958; those of Homer's
first wife, Carlota - who died October 24, 1927; those of Harcld Saint-
Faudens, Homer's three year old son - who died 1m 1913%; and those of
Iouis Saint-Gaudens - who died in Mareh 1913. See Avgusta Saint-Gaudens
~ Expense Account, July 17 and July 24, 1914, where in she records paying
Vermont Marble Company $3,2:0.00 for the Temple and Fieeirelli Bros.
$900 for carving and modelling the eltar and capitels for the Temple.
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"Tt 18 over. . . . I am 50 glad the dear Saint 1s dead," she said.
"It i5 too horrible far him to live and suffer so."

But to Frances Grimes, as well as the sculptor's wife and
the others who held Szint-Gaudens dear, the spirit of the man was
st11l elive. The sculptor himself had once seld, "While men and
nations pass away, a monwnent is put up belfore the world to last

for centuries." Can we not see his spirit still living in his works -

masterpieces that were his legacy to mankind?

k77, CGrimes to Faulkner, August 1907.
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CHAPTER XTII

A8 They Knev Him

The kind of person Saint-Gaudens was hes been expressed best
by those who knew him well., To his family and many friends he was
more than a great sculptor; he was scapecne Tor whom they felt pro-
found affection. In thelr writings they allude to their closeness
to him ard tell us scgmething about his personality. The mutual influ-
ence of Seint-Gandens amd his famlly end friends upon each octher is
revealed in their sayings.

Homer Selint-Gaudens, belng twenty-seven years old when Saint-
Gaudens died, had many memories of his fether. Awmong the most pleazant
impressions the father left with his son was his sense of humor.

Homer recalled thet when as 2 youngster he would be sway from his
Iather while cn vecation with his mother, the Tather almost alweys
ineluded a letter to him along with the letter to Mrs. Saint-Gaudens.
These lettera elweys contedned humprous stories that were illustrated

L8
in & fancifil wsy.

478. See numerous letters from Salnt-Geudens to his son in the Saint-
Gaudene Collection.
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Homer recalled, toop, the mutual influence his father and his
mmercus Triends had upon each other. Homer felt that his father,
perhaps, influenced his friends more than they did hiwm. One change
in particular, however, he credits the sculptor'’s frieands for oring-
ing shout. GSaint-Gaudens, basleally s shy individusl, became e club-
man through the influence of his friendsFTgThe sculptor bhelonged to
en endless succession of organizations from “The Lambs" toc "The Metro-
politan." Chief of these, tne one he regarded most seriously, was

' wnere

"The Century Club.” ClosSe in his effection wes ''The Players,'
he became an early member, "and where nis delight io the 'round table
group’ never ceased." The sculptor's son sald thet the men of “this
1ittle clique, especially those who called themselves members of the
'Satuwrday Night Club,' which habitually elustered before the rarebit
with oysters, made by [Thomas] Dewing or [Stanford] White," included
Edward Simmons, Robert Reld, Willard Metcalf, Cocoper Hewltt, Charles 3.
Finehart, William Snedley, Chsrles F. McXim, Jemes Wall Finn, and "for
some mysterious reasaon on the night after Theanksglving, William Sidney
480

Bunce."

479. Saint-Gaudens, Reminiscences, II, 116.

480, Tvid., II, 115.
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While Saint-Gauvdens' friends converied him inoto a club-man,
they were never successful in making him e drinking-man or a emoking-
man. Homer recalled that his father alweys had a longing to appore-
ciate 8 emoke &3 he gaw his friends appreciating it. Dut accarding
to his son, “Up to the last ten years of his life he could never make
a Buccess of hls attempie, and even after that it was with oo real
relish that he handled his after-dinner eigar.“hal

Hopmer remembered the hastiness with which his father reacted to
sltuations. He especially recalled an incident et Corniash:

After vork had been stopped for the thirty-fifth time

while scmecne locked for a hammer, my father, in his

excitement, ordered & gro2s of them. Then at least

the implements were on hend when wanted. Indeed, the

one hundred nndhgﬁrty-four were even sald to have dulled

the lawmmowers.

A one-time student and mssistant of Saipt-Gawens, and ane of
the leading medalists this country hes produced, Adalph Welnman,
recalled an inecident which another one of Salmt-Gauldens' assistants
had t0ld him. The story which Herman Parker, whe worked for Balnt-
Geudens In hiz New York Studio, told Weimman, illustrates the fiery
tewper the sculptor possessed. According to the story, Herman, who
vag courting a girl end wished to make s good impression upon her,

tock great care to hrush up and put e "gorgeous" polish oo bhie shoes

4k81. Inid.

482, Saint-Gaudens, Reminiscences, I, 3h41.
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before leaving the studio. The lengthy process got on Seint-Gaudens’
nerves to the extent that one evening when Herman, who was cleaning
up in the outer room, drcpped his shoebrush accidentelly, the sculptor
in the inner studio, went into a violent rege. Salnt-Caudens, who was
vorking cn the eleveted platform and standing on a lot of plled up
boes, “suddenly took box after box and threw or kicked them to the
floor below, shouting and swearing.” Then all was quiet for a moment
umtil Herman, with shaky knees ren beck into the studio to ask what
vas the matter. The sculptor calmly replied: "That was the echo of
4B
the brush!’

Other fecets of Saint-Gaudens’ perscpality and his person can be
ocbtained from the writings of Miss Frences Grimes, the aculptor's
sgaistant who worked longest for him and who was his confidante dur-
ing the last few years of his life. Miss Grimes hes left a remerkably
vivid portrayal of the master sculpior and teacher:

I remember Saint-Geudens as picturesque although he never
wore artistic clothes or struck artistic attitudes. A client
once sent him & Greek coin with 8 beautiful profile of Zeus
on the reverse for, she wrote him, "it might be a poriralt of
you." It might have been & portreit of him and his epprecia-
tion of this likeness was too just to be called vanity. He
sald it enabled him to be classed as ane of the "red-haired
and, hopeful.™

His fece was active, he frowned, raised his eyebrows,
laughed, thrust out his sharp curling beard to accent deri-
sion. His heevy eyebrows, gathered intc projecting polints
at the ends, sometimes had the value of daemcnic attributes,
sometimes they seemed attributes of wisdom. [is eyes were
small and grey vnder his heavy brows but the forms arcund
them vere large. They travelled quickly and when they rested

they looked as from & distance and included more then the
bbjects oo which they resied.

L83, Ibld. pereil



The size of hig head made him look short for it was
large in relation to his body. IHe could be 2eem in the
morning walking slowly to his studio with chest expeanded,
his head high, his chin drawo in, singlng at the top of
higs wvoice in the pose of & cock, intentionally errogant.
But his large nose, thick at the top, his far epart eyes,
his prominent pointed chin end the heavy mane of belr sug-
gested not & cock Bwt a liom. The intent of his arrogant
carriage was not 1o lmpress others hut to induce, perheps
to invoke, 2 mental state In himeelf.

He often agused himself by lmaglining what people he saw
were thioking of and would try to imitate their looks, their
expressions, end gestures, hoping il he could make himself
look like them, he would know what was golng on in thelr
minds. When he was composing a portralt he would take the
pose ne had ehosen to see if {(t felt in character.

Form interested him as ap expression of spirit and
he felt each influepced the other. His mood never seemed
neutrel. He was elther elated, seriouws, or in s stormy
depression, From his sculpture cne could not guess his
love of gaiety, of simple Twn, of jests, but perhaps the
exquisite lightness and subtlety of the modellding of hiz
has=reliefs reveal his enjoyment in play over surfaces
which must heve solidity below them, as play and jesting
delighted him in their revelations of human nature. PEut
lires on the altars of heroism and heauty were elways bum=-
ing in him and these he 4id not profene nor allow amyone
else to profane them.

1n Miss Grimes' account, apperently prepared for delivery at
the dediceation of the New Studic and Picture Gallery in July 1948,
she commented:

Although it Is so long since Salnt-Gaudens died I
never come to the Memoriel wlthout feeling the change in
the days when he wvas mlive here. 1 feel very deeply now
something 1 call quietness. . . . Not that I remepber much
actual noise in these days, though often the sound of sing-
ing came from the studic where Saint-GAavdens warked which
when it was loud and triumphant made us know hiz work was
&Zolng well. Quite es often cape French scngs from the
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plaster moulder's shop 1o whichhgﬁ thought we
detected a note of competition.

Kenyon Cox, & fellow teacher with Saint-Gaudens et the Art
Students League 1n Hew York City, a Corndsh nelghhor of the sculptar,
and & famous muralist, has clearly recorded his impressicne of his
friend. Cox's appraisal of Salnt-Geudens' works has heen previously
digcussed in various sectians of this study, but it is his ohserve-
tions sbout Seint-Gaudena, the man, that are of primery imterest at
this point.

Cox seld that ip the "spare but strong-knit figure" of the
sculptor, in the "manner of carrylng himself, hie every gesture, one
felt the sbourding vitality, the almost furious energy of the man. "
The sculptor's "extraordinary head, with its heavy brow beetling above
the amell but piercing eyes, 1ts red beard and crisp, wirey hair, its
projecting Jaw and great, strangly modelled nose,” said Cox, "was
alive with power [~ - ] with power of intellect no less then of will. "
Cax felt that Seint-Gaudens, because of & poor early education, had
B certain diffidence and a distrust of hls cwn glfts of expressicn.
Aleo, he was likely to overrate the verbal facility of others and 1o

underestimate himself in the cnmpa.riﬂun.ha5

LBY. Franceg Grimes, "Reminiscences.”

L85. Cox, Artist and Public, 1B83-187.
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Cox correctly evaluated the "Saint", for, as the sculptor admitted
on numerous cccaslons, he was horrified at the thought of making a
public speech. He wes even hesitant to telk "shep," with his fellow
artists. He usually refrained from soying, from a technicel stand-
joint, what was wrong with a work, but he almost always instineiively
knew if a particular work was good or bad.

The sculptor's painter friend, In writing sbout him in Artist
and Public, sald of him: "Because the man was my friend I have wished
to give some gllmpse of the manner of men he was; because the artist
vas the grestest cur country has produced I am golng to try to glve
some idee of his art, of the elements of its strength, and of the
limjtetions vhich are necessary as its quelities.”

Cox belleved that underneath the sculptor’s humor and gayety
there lay & deep-seated Celtic melancholy, end "beside his energy
was en infinite patience at the service of an exacting ertistic
conscience.” With this patience, the sculptor, possessed a "gentle-
ness, B sweetness, e delicate sensitlveness, and an ahounding human-
ity and sympathy." Long-suffering, willing to compromise, reluctent
to “strike,” but able to deal an unexpected staggering verbal blow

once he was aroused, were characteristics Cox saw in the "Saint_"haT

W87, Ibid.
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In fact, he could be almost ruthless In the assertion of his will
wihen he felt it necessary ic be so. "fet, there was a tepder-
hesrtedness 1n him which made it distressing for bim to infliet paln
an anycne, and which made him strike the harder, when Le did strike,
to have 1t over with.™ It was his devotlon to his art, felt Cox,
which caused his rare acts of self-sssertion, ard it was this same
devotion, no less than his natursl kindness, that made him ever help-
ful to younger artists whoe showed any promlse of achievemen .hﬂﬂ

The sculptor was quite capable of commending the love ard
devotion of his assistants and close assoclstes, for, ss Cox sald:
"the essential goodness of the man was Telt hy those who 5tood peerest
him, &nd most of all by his actual co-workers.” As highly as Cax
regarded the seuwlptor's work, he said that to all who knew him, “the
men himself seemed Tiner, rarer, sweeter thao hils work." 409 To cther
frienda also, Seint-Gaudens, the man, seemed greater than his work,
and as Cox stated, "the gep be has left in their lives will be harder
to 111 than his vacant place in American Art." Cax felt that the

L
seulptor hed & gendus for Iriendship. x

L8, Ibid.
189, Ibid.

9O, Cox, "In Memory of Salnt-Geudens," 2u9.
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A moted artist and diplomat, Maitland Armstrong, who had known
the sculptor since his struggling days in Rome [emrly 1870's), charac-
terized Saint-Geudens as being modest and retiring by nature: “Nothing
bored him more than to be thrust forward, especially if the particulsar
kxind of torture heppened to be public speading.” But Armstrong remem-
bered the sculptor’s literary style as being "terse and vivid," and
frequently 1llustrated with humorous scraps of drewings and using a
coricature of his own long profile lor his signature. The seulphor’s
manners, sald Armstrong, were "most atiractive, but he cared little for
dress and all the affectaticns."hgl The lack of interest in clothes
did not prevent him fram edmirasbly depicting them. In fact, the
manner in which Saint-Geudens depicted the clothing for his statues
has been praised for its superlority.

A characteristic Armstrong recalled as belng strong with the
sculptor was his frankness, for "he made it a point of honor when
asked sbout & work of ert to answer exactly as he thought."hgg With
any work that he considered good, he wes extremely genercus in his

praise., But he vould not vieclate his professional and personal

honesty by preising something wivorthy of pralse.

L91. armstrong, Day Before Yesterday, 261-272.

Loz, Tubid,
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Henry Adams, historian descended fram Presidents John and
John Quiney Adams, was a& great edmirer of the sculptor who pro-
duced the masterful monument to Adams' wife. The historian seid
of the sculptor: "Of all the Americen artists who gave to American
Art wvhatever life it breathed in the seventles, St.-Gaudens was
perhaps the most sympathetic; but certainly the most Inarticulate.
« + + General Grant or Don Cemeron, . . . had scarcely less instinet
for rhetoric than he." Adams said that Saint-Gaudens "never laid
down the law, or aflected the despot, or vecame brutalized like
¥Whistler by the brutalities of his world. He {Saint-Gaudens] required
no jncense; he was no egoist; his simplicity of thought wes excessive;
but he could not imitate, or give any form but his owm to the creatioms

L
of his hand.™ 93

During the summer of 1900, Saint-Gavdens and Adams were both
in Paris. Adame stopped by the sculptor's stixdic almost daily to
visit with him and to boost the sculptor's low spirits. The two
often toak walks in the Bois de Boulogne, or had dinner togetner.
Once they visited the cathedral at Amiens. Smint-Gaudens liked
the stateliness, dlgmity, end decorative sculpture of the magnificent
building, but Adams said he had more interest ln Saint-Gawdens then
he did in the cathedral because he saw the sculptor as a great man,

and "Great menh before great momments express great truths."

453, Adams, Educetion of Henry Adams, 385-36.
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Adams felt that sensitive ag Saint-Gaudens was, the sculptor
was mot conocleous of the life-force that created the cathedral with
all of 1te beauty -- "The ¥irgin, the Woman." To Adems the sculp-
tured Virgir of Amiens was a channel of force; "to St. Gaudens she
remained . . . 8 chaonnel of taete." Desplte Saint-Gaudens' inepility
to see the reml meaning of the Virglin of Amlens, Adsps bellewed that

« + + in mind apd person, 5t. Gaudena was a survival of
the 1500['a];he bore the stamp of the Repalssance, and
should have carried an lmage of the Virgin round his peck.
+ + « 10 mere time he vas a lost soul theat had strayed by
chance into the tweniieth century, mml forgotten where it
cameg f'rom. He writhed apd cursed et his ignorance, much
ag Adama did at his cwn, but in the opposite senge,

St. Gaulens was & child of Benveouto Cellinl, smothered in
an American cradle. Adama was 8 quintesaence Rshﬂostcn,
devoured by curicsity to think 1ike Benvenuto.

Adame appeared almcat to be envioue of the prestisze commanded

by the sculptar. In his Education of Henry Ademe, the historien

wrote as 1f he were speaking directly to Salnt-Gawlensa:
Very likely some of the really successful Americans

would be wiliing you ehould come to dinner sametimes . . .

vhile they would think twice about [Jahn] Eay, and would

never stepd me. + . . The forgotten stateaman had po wvalue
at all; the geperal apd admiral oot much; thﬁggisturian but
little; on the whole, the artist stood best.

The c¢lode relationghip between the sculptor and Adems is
revealed in letters between them in 190L and 1905. Adame, in
response to receiving a bronze cariceture of himeelf which the
dculptor hed executed apd sent to him by Secretary of State Jchn

sy, wrote to Boulogne to Salnt-Gaudens in September 190kL:

49k, Ibid., 3H6-B7.

. Tbid., 32
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Your winged and pennated child arrived yesterdey by
the Grace of God and hig Vicar the Secretary of Gtate, ar
his satellites Adee and Vigneud. As this 1s the only way
in vhich the Secretary wil) ever fulfill his promise of
making me Cardipel and Pope I can see why he thinks to
antisfy me by glving me medallic rank through you. Docile
as I alvays am to suggestion, I agree that medal 1ls prob-
ably worth more than the bat. . . .

Work! And make a lot of new porcupuses. I'm sorTyY 496
you can't glve Hay wings too, he needs them more than I."

Iater in Geptember, Saint-Gaudens wrote Adams about the medal .
Jokingly, the sculpter said, "I hope the medal makes you & little
migerable. It was made for that purpose. And I1I I could believe it
a1d, it would campensate for the disbolique neurosis or sclatice
which keeps me priscner here.” Referring to hie physical condition,
the sculptor said, "if it were not for that . . ., I would vrite this

letter etraighter. But it's herd to have an eye far the proper

I
"aplogb’ when you &re writing helf-reclining." 4

The foliowlng letter from "Aspet™ reveels even more of the
humorous neture of Saint-Gaudene and his friepdehdp with Adams:

You dear old Porcupinus Poeticus:
You old Poetlcus under & Busneilibus:

I thought I liked you fairly well, but I like you more
for the book [Mont Saint Michel and Chartres] you sent me
the other day. Whether I like you wore becanse you have
revepled to me the wonder of the Twelfth Century in a wvay
tpat never entered my head, ar whether it 1s becauge of
the general guts aod enthusissm of the work, puzeles vhat

courtesy calls my braina. . . . Thenk you, Dear ol Sﬁﬁék
in the Mud, . . . Your brother In idlocy, . . . ASG.
enry 3 pi-Gaudens, September 3, 1904%. Saint-Gaudens,

Reminiscences, IX, 336.

497, Saint-Gaudens to Henry Adems, September 15, 190k, Ibid., II, 339.
4oB. Same to Same, April 6, 1905, Ihid,, II, 343-34b.
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The wife of sculptor Deniel Chester French, Mary French, had
fond memories of Saint-Gaudens, even though he was responsible far the
postponement of her wedding with her cousino, Denlel. As a result of

Saipt=Gaudens’ criticism of French's statue, elitering its completion

meant & change in wedding plens. In explaining the delay, French told

hiz fiencee:

Saint-Gavdens has been in and says that the legs are too
short. DPerhaps I should bave known this without enycne
telling me, had I not been diverted hy the prospects of
approsching metrimony. However, when you can pin Saimt-
Giaudens down and get a real critieism from him, 1t is
better than anybody's, and so what can I do except glve
the Deoctor en inch or two mare ol leg, and mﬁaawhile,
what kind of lover will you think me anyhow.

The Frenches spent the Summers of 1892 and 1894 In Cormish.
While there, they became mctively involved in the goings-on in the
lively artistic community. They hed known Saint-Gevdens far some
time, but their friemdship became more intimate during these two
sumers. In her Memoirs, Mery French partrayed the perscnellity of
Saint-Geudens 5o well that her description is quoted at length:

It was a great privilege to live, as I lived, far mart

of two swummers almpst next door to Mr. Salnt-Gauwdens,
to know B great man, es 4 great man ought to be known,
in surroundings of more or less hls own choosing -- his
own house, his work, his friends. .

499. Mrs. Denlel Chester French, Memoirs of a Sculptor's Wife
(Boston, 1928), 15%.
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. + « Baint-Gaudens was very fond of pecple., He had
a great fund of humor. He was most appreciative of
other pecple's jokes, but he cared little for formal
society. He weas spt to be thinking of something else.

I always see him, when the rooms filled up, as
runiing away. I remember cne evening thinking how nlee it
was to find nir sitting with other friends at a musicale -
- this in New York, but & little later, &5 one or two
men Tiled by us to the door, Salnt-Gaudens rose, apologet-
ically excused himsell', “For 2 moment,” and never returned.
He spent the rest of the evening in the smoking room with
the men.

And another occasion I remember even more forcibly,
and alweys with a smile. It was in Cornlsh, and Mrs. Gaint-
Gaudezns belng for some reascn detained at home, we, the
Herbert Adamses, the Frenches, and Salnt-Gaudens, went off
in his trap over the hills to an evening party, nelghbors
and friends, the kind of party he thought he llked.

AE he went into the rocm, he whispered in my ear,
"Not too late," whiech I, of course, promptly forgot. Later,
much later, in the evening =- I remember we hed been listen-
ing to music and watching the tableaux -- when, as scme one
else had made a move, I decided that the show being mostly
over some of our party might like to go. 1 turned to Salnt-
Gaulens, who wos in a way, heving driven us over, our host.

"Would you care to leave now?” I faintly suggested,
and turned back towerd the music. After ancther moment 1
rose, murmured some other lfaint suggestlon, then, halfl
turning back to my seat, I sald, "Perheps Mr. Saint-Geudens
would like to stay longer."

He rose up from his seat quietly but suddenly, "For
God's sake, no!" he sald, and started for the door. We
followed him out and packed ourselves Into the trap and
gs we drove over the hills, Herbert Adems driving, Saint-
Candens came back to himself and hod & good time.

I think of him there at his own home a5 e most interest-
ing personage. He loved a story arnd he was a great mimic.
Once, when scomecne complajined sbout the speed -- or lack of
speed == of a neighboring horse, ne said, "It is Just vhat
T like. You can think sbout something else &5 you drive along."
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I, on the contrary, said T liked the horse that could go,
end perhaps in ny enthusiasm enlarged upon the subject.

I remember how, almost before 1 had findshed my sentence,
Saint=Gaudens pad shown me up to the assemnbly.

He crossed hiz knees and huncined them up in front
of him, his hands gathering up imeginary reins beneath
his chin, he slapped a small worsted mat {Tam & nesr-by
work=bag upon one side of his head, hooked a clgar into
the corner of nis mouth, and in a moment had me tearing
down the road like a disreputsble jockey. "This is the
way Mrs. French likes to ride when she drives" - = I sit-
ting wery s$till and reallzing tnat it did look exactly like
the picture which I, in my enthuslasm, hed conveyed.

My little girl [Margaret French Cresson] of three
years hed a curious faculty of pronounclng each syllable of
8 word s0 distinetly as to give an lmpression of a great
vocebulary., She really did not know very many words, hut
she made the moet of them and people used to say, "That
child spesks as 1f she were grown up." This greatly
amused Mr. Salnt-Gaudens erxl he made up sentences or words
Just to hesr ner repeat them. The moment he saw her com-
ing down the road he would begin.

"ere comes Little Louisimne Purchase,"” or sometimes
he would stand her in front of his knees and say, "Little
Mississippi River," and hefore the words were out of his
mouth, tie child would gasp, "Li-t-le Miss-iss-ip-pi Rlver."
She hed a curicus infleection which put the accent on the
last syllable.

"Great Ler-go Resti=-guchy," he would say with gusto,
and the child would rush at it.

"Great lLar-gc Resti-gou-~chel" she would gasp breethlessly,
Saint-Caudens leughing with delight; and the child would come over
gnd stand solemnly in front of me and say, "Mr. Saint-Gau-dcns is
a nice man, Mamma, isn't ne?” She too, liked his sympathetic
appreciaticn of her efforts.

He was very fond of having young men about him, and of
going down town with them, scme people sald, "Whooping it up!"
and wondering sometimes that Saint-Gaudens, with hi= superior
tastes and great personality, should cere for some of the tnings
they did. 1 always Telt about Saint-Gaudens that there was
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something of & tendency toward, if not morbidness, at
least introspection, from which he wished to escape;
thet he craved excitement, or at least diversicn. Louis
Saint-Gaudens used to say of him, "My brother Gus is &
very good man. He tries prettgngard to be vicious, but
he is really & very good man.”

The lete muralist, Barry Faulkner, a Harvard ¢lessmate of
Homer Ssint-Gaeudens, end a frequent vlsitor in the Saint-Gaudens
home as e guest of Homer or at the invitation of Homer's father to
come and do some work for him in c¢oloring statues, recalled hils
first impression of the "Saint.”

The seulptor was & noble figure, of medium height with
messive head, deepset tired eyes end e long hendsome
noge which mede a streight line with his forehead. His
heavy hair was grey, but its criglnel redness lingered
in his beard. Tt was a head that might have been seen
in the Athens of Perlcles or stemped upon en old Greek
coln. His presence inspired respect and sdmiration and
made it easy to understand vhy so mamy of nis a{tist
friends followed hip and gathered at Cnrnish.ﬁg

An art critic for the New York Evening Post end The Nation,

William A. Coffin, remembered amcng other things about the sculptor,
hiz speech habits. Coffin, writing to Homer Smint-Gaudens in 1508,
cne year after the sculptor's death, said that "Saint-Gaudens'speech
wes generally concise, but 1f he was explalning why he had done some
certain thing in his works, he at times searched for words to express
nls meaning, using French 1f it ansvered his purpose better, but

generally French words brought Into English sentences rather than

500. Ibid.

501. Faulkner, “Autobiography."
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straight French.” Coffin was the Director of Fine Arts at the
Buffalo Expositian in 1901 - in which Saint-Caudens recelved ihe
gale medal of honpar.

Saint-Caudens' fellow artist end close friend of more than
thirty years, Will H. Iow, wrote in 1900 of his assoclations with
the sculptor., The New York muralist, five yeers the junior of
Salmt-Gaudens, attended the Ecole des Beaux Arts afrer Saint-Gaudens
bhad studied there. Thus, the tvo had mtual acquaiptances in Paris
end in New York. Iow wrote the fellowlog account of hia friendship
with the sculptor:

1t was Augustus Saint-Gaudens to whom I opened

my door that summer morning, [2877), ead who, with
thet straight-forward simplicity tbet he Tetalned

through 1ife, greeted me:

"our pame 18 Low, 15 it not? You had a bully
plcture in the Academy of Deslgn last Spring, end I
wanted to come and tell you so. My name 1s Saint~-Caudens.”

"Come in," I replied, "I kmow you very well,”

And 60, in fect, I aid. From the earliest days af
my sojourn in Paris, often, when the questicn of the
talept of the young sculptors came Up SmONE THf French
friends, the remark would be made: "So and 8o is very
well, but do you know, or do you remember Saint-Gaudens?”

502, Willlam A. Coffin, “Reminiscences of Augustus Saint-Gaudens, "
8 pp. Typevritien menuscript for Homer Saint-Gaudens on December 3,
1908. Gaipt-Gaudens Collectlan.
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The curlous reputation of the ability of a man in
his student days; the place which among the younger palnters,
John Singer Sargent so rapldly acquired, hed been awarded,
3t.-Gaudens in the atelier Jouffray, where he bed studied,
and the appreciation of hils talent hed been hapded down
a5 a tredition of the schools.

I had heard it before I left New York, from [0Iin]
HWerner, emnd, once when with him, In the ¢ld Xnoedler art
gallery, then at Twenty-second street end Fifth Avenue he
had left oy side to greet ancther visitor; and callling me
over, had introduced the stranger by the name vhich I at
opnce recognized as that of the creck student of whom Warner
had so often spoken - a weeiing which I aftervards learned
had passed from Seint-Gaudens' memory.

Put it was not many hours before we knew each cther
well; his long absence from Faris, his resldence in Rome,
and his sojourn 1o New York == vwhence he wvas newly arrived,
hearing s commission to model the statue of Parragut -- had
little chenged him; end we might have heen students of cur
respective ateliers meeting for the first time, and estab-
lishing that almost instantapecus footing of ifmtimacy which
petween kindved spirits was not unusual in those deys.

And soon, not at once, bhut gredually unfolding befere
my neutral vislon -~ as my new frlend in the days that
fallewed deseribed Incldents and conditione in the art of
life of that strange cliy of the new world, whence he came
and where 1 was to go - & new outlock cn life was presented
to me.

Vividly presented, far 1o & manner unlike eny 1 have
known, Ssint-Gaudens had a gift of meking one "see things."
He, In all! simpliclty, believed himself to be wirtually
inarticulote; and For any personal exerclise of the written
or spoken word, he, gquite honestly professed much the same
gversion &5 he, the skilled artist, would feel for tihe
bungling attempt of the 1gnorant amateur.

But 1t was precisely because he was s0 lntensely an
artist that his mental wision was clear, and that which
he saw, he In tura oede visible . . . to others. How, 1t
1s hardly possible to describe, but I have heard mamy
others who hy cammon consent would be accounted better
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talkers than he, endeavor to repeat some story or
Ineident, originally told by Selnt-Gaudens; and the
contrast was painful between the vivid full-colored
image of the one and the pallid comy of the other.

At the time of owr meeting he was [illed with
interest in the revoalutionery movement in art that
was then gathering weight in New York.

He [Saint-Gaudens] told of a circle of younger
artists, with wnom he had been immediately cannected,
and who, in company with some of the more liberal spirits
in the Academy, had formed e society to hold exhipitions,
vhere art upon the 1dea%DHasia of "Art for art's sake”
was to I'ind expression.

Low spent three months during 1877 wth Seint-Gaudens in Paris.
Saint-Gaudens had invited Low to share & studio which he had taken
in the Faubourg 5t. Honore, and to live in the 1ittle apartment on

the Bouleverd Pereire where Seint-Gaudens and his bride hed just
S0k
set up nousekeeping. Here they rapidly szot to kaow each other,

for as Low recalled,

I socn knew his winole life history; narrated during
the progress of our work in the studico, with the pictur-
esque presentation of whicen he was master.

I saw the little New York boy who lived downtown in
Varick or Lispenard Street, in a peri of the city which
was already "old-fashioned" in the later days of the Civil
HWar. I shared his delights in following, as fast as smell
legs could carry him, the exelting progress of the "Masheen™
on its way to & fire, pulled by the herces of the Volustary
Fire Depariment; for like glories had been mine in my inlend
town in my own day of "short pants."

503. Will H. Low, Chronicle of Friendship, 1873-1900,{MNew York, 1908},
340-3hk.

S04,  Ibid.



Through his apprenticeship to a cameg-cutter --
less gn artist than an artisan -~ the development of hils
talent through working et nlght in Cooper Undon, and in
the school of the Academy of Design; through the awakening
of his smbition which IInally landed him in the atelier
Jouffroy in Paris, his recital went on bit by bit. OF
course, this vas quite without euvtobiographical intention:
but I was anxious to learn a1]1 that T could of New York,
Tor, despite my two years experience there, the city seemed
exceedlngly remote in the nearer memories of my five years
in Paris. Interchange of confidences cerried my friend
slong to tell me of his student 1ife in Parls; where,
meagrely supported by his camec-cutting, hls hardships had
been such thet I found my experiences were as nothing in
COMpArison.

An early commission hed taken him to Rome, where he
hed executed wvhat he called, "the necescary mistake of
every American sculptor -- the figure of an Indian." This,
a statue of "Hiewathe" was the only nude figure that he
ever finished, witk the exception of Diana which soars so¢
proudly over Stenford White's besutiful Sevillian tower
on Madisan Square.

Another statue of "Silence” he modelled about this time
or & 11ttle later, in HRome, end years after, swearing me
to secrecy, he tock me to where 1t stood in the Mesonlce
Temple; in a seml«public positlion here 1n New York I should
keep the secret, even now, but meny of my readers will have
seen it before thege lines are printed in the Memorial Exhibi-
tion of the works of Saint-Gaudens, at tie Metropoliten Museum of
of Art in New York, and wilill have found 1t to be a more than
creditable work; which in common « th the "Hiawathe,' the
sensitive sculptar persistently undervelued; for the compari-
zon which he mede, with leter and more meture work, was emlin-
ently unjust. In banter the "Silence” was dubbed the "dark
secret”, and the threat of its dlsclosure was engugh 1o
exeite very resl distress on the part of the seulptor, whose
self=eriticism of his productlcen grew with his years.

I wetched with interest the first work which I saw him
undertsake, the first measure of nls telent that I could form,
for he hed errived in Peris almost empty-handed, so far as
his previgus eflorts were concerned -- some small portraelt
medallions being the only examples of nis art which e had
brought.
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This first work was, to my delight, decoraetive in
character, and was to be placed as reredos, between two
large canvasses of John la Ferge, in the chancel of 5t.
Thomas's Church in New York. [Tnis was during the late
summer of 1877.] The reredos consisted of & composition
of engels kneeling, symmetrically disposed two by two in
panels one above the other, around & cross extending from
the top to the bottom of the united and superimposed panels.
It was to be cast in cement, and to overcome tne contrast
in whiteness in juxtaposition with the painted decoraticons
vhich flenked it on either side, Saint-Gaudens proposed to
glld it, and then tone it down to harmonize with 1a Farge's
work.

To this I proffered the objection that "it would look
like sham bronze,” and suggested that a treatment of the
surface in polychrome, avoiding eny naturalistic linting
of the [Nesh or draperies, but giving the whole & wvari-
colored subdued tone would be better. Saint-Gavdens at once
adopted my suggestion and asked me to treat the surfaces of
his bas-reliefs in color as 1 proposed; thus effording me
my Iirst opportunity to put lnto prectice the decorative
theories of which Io en instinctive end vague fashion I
had long enjoyed a monopoly among my camrades, all more
interested in reslistic work than I.

T admired from the first the easy competence of my
friend for the task before him. The Tigures in the relief
were of life s5lze, and their attitudes were similar as they
all knelt in adoratian of the ecross., Without a prelimin-
ary sketch, not using & living model, I watched the bevy
ol angels grow, and by & turn of the heed here, B variation
o attitude there, by differing dispositions of the hands
ar folds of the drapery, sufliclent variety was obteined to
hrealk the rigldity of a yvoluntarily farmal composition.

Destined to be seen in B subdued light, strong accents
vere left, and 1iitle subflety of form was attempted; hut
as 1 saw the clay hecome vitalized under the deft touch of
the sculptor, I reaslized that the tredition of the sechool
concerning his talent reposed on & firm foundation, end that
he possessed his métder, as I knew very few, even of my French
comrades, possessed thelrs; although this quallty was more
common in the French sculpture of the pericd than with any
other nation or &t almost amy previous epoch of art.
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T insist upon the facility of Saint-Geawdens work at
that time, as well 85 upon the extreme rapidity of his
execution of this reredos, [executed between late June and
September 20, 1877] beceuse later in his career, when in
the tide of production of the great works by which hils name
will be preserved, he beceme the feble of the stvdlos and
the despalr of the commlttees; who were forced to wait months
and years while the festidious sculptor apparently hesitated,
changed his purpose, tore down all but for the completed work,
and, but for the complete success with which he emerged from
this cloud of Indecision, appeared to retsln but 1litile of tbe
direct method of his earlier wark. But it is to be remembered
that he was then comparatively fresh from school, where technl-
canl gquelities are elime considered importent; that the reredos,
with all its charm of sentiment, was merely an erlarged sketch
of decoretive intent; and that few of the graver problems of
his nobler work were present before him, as, with a fine
fecility, these angelic figures felrly sprang into existence,

And so these Tigures grew) one for each day's work. The
seulptor meanwhile chetted gayly, first in French, then in
English, with idicmatic command of slang of either language,
with graver intervals when he told of the projects of the
1ittle band at home, and the purposes of ihe new Society.

He had much to say slsc of the painter [John La Farge] whose
works were to form the major part of the decoratlion in which
his bas-relief was to figure, to which I listened intently.

- He told me of the decoration of the Trinity Church in
Boston, under the control of this master, alded by a number
of men I knew or had heard of; smong them Saint-Gaudens hlmself,
for the time being, turning painter -- and as he told the
story it sounded like some tale of Renpissence timesz taken
from the pages of Cellini or ¥Yasarl,

when the various panels of the bas-relief [Angels Adoring
the Cross” for 5t. Thames' Church] were finished in clay and
cast in cement, they were placed on A wall at the end of the
studio, arranged in the order they were to be teken to the
church; and my part of the task began. Gredually the chelky
white of the cement gave way to a more somber whiteness of hue,
and high cn the ledder with Saint-Gaudens at the other end of
the studio directing me to derken or accent in ane place or
lighten a plane in another, I tasted for the first time the
sweets of working upon & generous scale, . . . Sednt-Gauvdens
welcomed, then and after, the naive criticisms of the ignor-
ant {Iow means himself}. . . Baint-Geudens was occaslonally
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absent from the studio, of course, and it so happened

thet three or four occasions I was visited by either

Bob, or Louis, Stevenson when he was awsy: so that he

never met Bob, and ten years were Bg elapse belore he

and Louis were to become friends.5

There are still people living in Cormish, New Hampshire who
remember Saint-Geudens. Will Low'™s observation sbout the willling-
neds of the sculptor to sccept criticism is confirmed in the recol-
lections of Miss Frapces Arnold in & recent interview with Mr. Hugh

06

Gurney.5 Miss Arnold, whom Berry Faulkner remerbered for her
beautiful comtralte volee, was often a dinoer-guest ol the Saint-
(faudenses. After one of tnose dinners the great sculptor even asked
M=z Arnold to go down to the studico with him and tell him what she
thought of a piece of seuwlpture on which he was working. He wanted
some lay advice.

Miss Arncold remembers Mr. Saint-Gauwdens as "an extremely

genlal person, quite friendly and very modest." Mrs. Saint-Geudens,

on the other hend, "was a very direct New Englander who had a leck of

505, Ibid.

500. Miss Frances Arnold, personal interview with Mr. Hugh Gurney,
March 10, 1967. Mr. Gurney 1s the historian at Sailnt-Gauvdens Eationel
Historic Site. Mlss Arnold spent her first summer in Cornish in 1889,
when she was about filteen years old. Her grandfather, Benjamin Greene
Arncld, had come to Carnish in either 1886 or 1887. The Arnold-Saint-
Gaudens asscciation was & long ane, for the sculptor did & marble bust
of Mr. Arnold as early ms 1876. This bust was destroyed in the 19kh
studio fire.
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tact," and "possessed very little charm." Nevertheless, Miss Arnocld
thought Mrs. Saint-Gaudens, who was "very dark and handsome with
prominent white teeth," was "all right."ﬁc? Miss Arnold went on

to say that "Ssint-Gavdens had an unaffected cherm and always seemed
to focus his attention directly on you when you were telking to him."
She recalled that his pleasures were very childlike; "he got his
studio peagple interested in sports, built o large tochogegan slide on
the grounds, sponsored skating parties on the pond and cut many paths
through the woods so that you could welk from his estate to the
[Gecrge] Rublee plece."

Miss Arnold remembered that during the time of her scqueint-
gnce with Seint-Gaudens, walking and riding were pleesant pestimes.
At that time the low ground along Blow=Me-Down Brock, was "a primeval
forest with several delightful roads through 1t." One roed ren from
the pack gate of the Chase Cemetery to Blow-Me-Down Brook, forded
the stream and tihen contlnued tarough the roods to Smint-daudens'
rocad. The trail from the Saint-Gaudens plarce to the Rublee's was

"

s
another delightful walkine route.”

50°7. Ibid.
S06.  Ibid.
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Miss Arnold was a participant in the Masque of the Golden Bowl.
She "walked arcund in the background carrying a basket of fruit and
flawers."sng Tnring the dinner and dance that were held that night
in the large studic, just completed, Miss Arnold talked wlth the
sculptor, whom she remerbered &s being very touched end excited
about the evepts of the day.5lD

Mrs. Evelyn Cranger Smith, foster daughter of Frances Duncan
Manning {lendscape architect end good friend of Seint-Gaudens),
described to the euvthor a visit she made with her mother to the
Spint-Caudens home. She remerbered that as & ten=-year-old enild
she 58t on & dining room cheir that vas "so high that my Teet could
not touch the floor," at a table with candles iIn front of a fire in

the fireplace. For dinner the Sailnt-Geudenses served roast beel,

and "Salpt-Gaudens sald I was e growing child and needed a big piece.”

5009. Tobid. It seems that Miss Arnold wes an attendant of the goddess
Pumona, piayed by Maud Elliott, wife of artist John Ellictt. See
Ellictt, John Elliott, 1k6.

510. Frences Arnold, perseonal interview. Miss Arnold told Mr.Gurney
that sne did not attend Saint-Gaudens’ funersl because while she was
horseback riding on the dey of the Tuneral she had fallen and broken
her ankle., However, slmost twenty years leter, she attended the funerel
of Mrs. Saint-Gaudens, held in the Little Studioc in July 1926. At that
tilme she remembered Mrs. Louise Homer's singlng so loudly that she
"drowned out everyone else in the congregation." In her reminiscing
sbout the Saint-Gaudenses, Miss Arnocld recalled eating in the main
dining room oh two occasions: once when Secretery of State John Hay
vas at "Aspet" in the summer of 1304; the other the following summer
when an engagement party was glven for Homer Saint-Gaudens and Carlota
Dolley. ©On still other cccasions she had emten on the porch over-
looking the Connecticut Valley.
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Sometime during the evening the sculptor told the young Mlas storles
of his childhood -~ how ne and his brother Andrew, who were very poor
g5 children, found ways to get into the circus by sneaking in.ﬁll

Mrs. Smith, who played the part of a “dragonfly"” in a producs
tion of "A Mldsummer Night's [ream’ wnlch wes presented in front of
the sculptor's studic, remembers Ssint-Gaudens as having & "twinkle
in his eyes, & kind face, and & nice srnile."ﬁlE

Through the words of those who knew him best, perhaps we have
become betier acquainted wlth the many-sided Saint-fauvdens. We see
him ag they did - a complex Individual with a multitude of traits

and talents.

£11. BEwelyn Granger Smith, personal intervlew, Cornish, H. H.,
August 9, 1966 with author. Mrs. Smith retired during the spring of
1967 from the position of housekeeper at the Saint-Gaudens Rational
Historie Site. Lyndon Smith, half-brother to Mrs. Smith's nusband,
worked for Saint-Gaudens during the late 16890's, taking care of tine
animals and helping with the ground's maintepance. Eaint-Gaudens
helped finance Lyndon Smith's education in veterinary scilence.

Hle.  Ibid.
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CHAFTER XIV

An Appraisal of Saint-Gaudens -- His Art and
Filosophy of Art

Saint-Gaudens' Art;:

From the time of hia "Farragut" (1881}, Sedni-Gaudens had
been recognized a8 a first-rate sculptor., With each succeeding
work his name came to mean more end more to the art world and to
the discerning public. In this chapter, I shall present appraisals
which have not been discussed previcusly but are quite importent in
the overall evaluation of Saint-Gaudens' work., Even in the mid-
twentieth century when Saint-Gawdens style is not 1n vogue, sculptors,
along with art historisns and art critics, are taking a new lock at
Baint-Gaudens. Whether there is cuwrrently, or willl be, a revival in
the production of 3aint-Gmudens' type of sculpture, remsins to be
geen. There appears to be, however, a new interest in Saint-Gaudens
from a historicel point of view. Plainly he continues to he the
undisputed leading American sculptor of the nipeteenth and early

twentieth centuries,
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Much hes been said in this study about Sailnt-Gaudens' way of
looking at ari, the thought that preceded and accompanied & work
during its evolution. An effort will be made in this chapter to
pull together the sculptor's thoughts about ert, which might be
considered his philosophy of art.

When Saint-Gaudens was still hard at work on the "“Sherman
Monument," art critics apd art historians were appralsing his work
in such & mapner that his elevated position in the art circles,
vhich he had held for twenty yesrs, Seemed permanently and unques-
tionably assured, He had exhibited his works, the "Sherman" in
particular, at the Paris Exhibition Interpatiomale of 1900 and had
won internationsl acclaim. There was little doubt thaet he was the
equal of any sculptar of his day; he had fared well when he was
meadured against his cortemporaries,

Sadekichi Hartmenn, in writing A History of American Art {1902),

commented on the excellences of Saint-Gauwdens' work: "lothling left
his studic which was not as perfect es he could make it." Hartmann
was highly complimentary of the sculptor for the way in which “he
rendered cour modern costume pleturesque 1o e realistic as well as
highly artistic mamner." The art historisn felt that probably nobody
had execelled Salot-Gawdens io the treataent of clothing, aml he saild,

" . .+ if for oothing eise, he will live in the history of art."
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He noted further that Saint-Gaudens had tranaformed the "garb of
today" to decoration. Hartmann felt thet Seint-Gaudens hed rendered
the clothing so well that “ane feels the body under the coat and
trousers, and is firmly canvinced without Durther iovestigation
that each figure vas modelled in the nude with eXceeding care."

Bartmann, like so marry other c¢ritics snd art historlens,
ehowered extrecrdinary praise upon the sculptor for the quelity of
his bas-relielfs - the "Scas of Prescott Butler,” “Henry Whitney
Bellows," "Robert Louis Stevenson," eand the like. HNothing more
exquisite in bes-reliefs had been dane before Saint-Gaudens, "not
even by the mesters,” gald Ha.rtma.nn.ﬁl'?

James Harle Frafer sald sbout hls former teacher and employer:
"By the combined work of brein and spirit and hand - a grest oind
working in art . . . he left us & rich legecy; 1n additicon to all
elae =- the busts end bas-reliefs =- the Sherman; the Adsms Memorial
=~ one of the world's great symbolic stmtues; Lincoln, Farragut and
the Puritan -« three of the great portralt statues of the world. w313

Kemyon Cox seld that his Cormlsh nedghbor, Saint-Gaudens, was
goe of the most succesalTul of the medern sculptore in the reviwval of
the Renalssance low rellef. Cox cited as an exanple Salnt-Gaudens'

allegorical tigures on the base of the "Farragut Monument."

512. GSedakichi Hartmann, A History of Ameriecan Art, (2 vols., Boston,
1902), I1, 53-49,

513. Fraser, "Autoblography."”
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He regarded these figures as even more of a revelation of Beint-
Gaudens' abillty then the statue of Sherman itaself. The two domln-
ating qualities of the Renalesence as expressed in Salnt-Gaudens'
portralture, saild Cox, were hls individuality of conceptlon and
his delicate suavity of modelling. Speaking of Saint-Gawdens'
Caryatides of the house of Cornelius Vanderbilt and the angels of
the "Morgan Monument," Cox wrote: "If they are not women who have
1ived, they are women who might have lived and have loved and,
agsuredly, have been loved. . . . They are not goddesses, but
women; alike, yet different, each, ope feels, with her own charac-
ter, her own virtues, apd, perhaps, bher own faults."ﬁlh

Cax felt that Balnt-Gawdens was, first of all, by neture and
training, a first-rate designer.ﬂﬁ He seid that 3adnt-Gaudens'
feeling for decoration kept him from & simple plctorial realism,
"apd his fight against pleturesqueness was nobly won.' The Cornish
geulptor's grasp orf form and structure was second cnly to his mastery
of nmpoaitian.ﬁlﬁ

Art critiec Charles H. Caffin appraised Salnt-Gaudens in 1903
aé an artist of superior imsgination. The sculptor, Cafiln sald, had
the mbility tranclate facts into & Iresh form whereby one is attracted
to the ldea contained witbin the fact. The sculptor's work conteined

an ™dealization of cheracter or sentiment." Caffin said, as many

other crities were saying, that it was the sculptor's penetrating

51k, Cox, 01d Masters and New, 275.

515' w" lg?.
516. Iold., 209. Pl



uge of his Imagination tg fiod the keenest end truest impulse in

“the facts," or '"reality,” thet contributed most to his greetnesas

as an artist. It was Saint-Gaudens' good fortune to have llved

at & time when large and Impressive facts -- primarily pecple and

evente essociated with the Civll War -~ were belng memnrialized.ﬁlT
The wife of sculptor Herbert Adems, Adeline Pond Adems, in her

Spirit of American Sculpture wrote about her Cormiah neighbor in & most

complimentary menner. Mrs. Adems, writing in 1323, cammented that
"Augustus Saint-Gawdens lives in our annels as the most 11lustrious
figure in American Art. Both the 0ld World end the New see 1t Eo."ﬂla
Saint-Gawdens, Mrs. Adams felt, "had always his lnnermost unusualness
that scmehow pleced bim above his Tellows." She recalled that the
“Saint" was overly critical of his own work. His extracrdinery
productivity went hand in hand with his relentless power of self-
eriticiem.”L? She bighly pralsed Saint-Gauvdens’ work ag & Ccamec-
cutter, beceuse his knowledge of that art belped him advance toward
hiz ultimate mestery over rellef of all kinds. "He may be truly

said to have invented that charming form of bes-rellefl llkenese

517. Charles Henry Caffin, American Masters of Sculpture: Belng Brief
Appreciaticns of Some American Sculptors and Same Phaces of geulpture in
Emerice, lGarden City, 1013). Caffin's book originally came gut in 1503.

518. Adams, Spirit of American Sculpture, 67.

519. Ibid., 191
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shown in the portralts of the Schiff children, the Butler children,

Bastien-Le-Page, ¥iolet Bergent, aml many others. Mothing quite

1like these works head ever befare been pruduced."EEﬂ

Fmyal Cortissoz, lang-time art critiec for the New ¥York Tribune

wrote in 1927:

Augustus Sadnt-Gavdens wae one of the great copstruca-
tive figuree in our American renaiesance. Like La Farge
in painting, like McKim in architecture, he is 10 be remem-
bered not conly for the intrinsic beputy of what he did hut
for his influence in an important period. The old scademlc
traditicon thet prevailed Jusi affer the Civil War could be
displaced anly by men who Joined great persansl force to a
new, vitalized conception of art.

Gaint-Gawdens was such a type. He knew the power, amd
the dignity of antique sculpture btut he was nearer to Floreance
than to Athens, which }s to say that he had in hls blood the
moderpity eesentiel to hls task.

In the repovation of Jmeriean seulpture to whieh he
80 richly contributed it was ilndispensable thet ihe exemplar
of a progressive ideal should be Irbued with en ardent feel-
ing for life. GSaiot-Gacdens was never diverted by shstract
theorizing from contact with the subject vefore him. You
would say that he had reached his highest achlevement in his
treatment of an ideslistic theme, in the Adams Monument, 1f
it were not that you have alse to reckap with such statues as
his Farragut and his two mormments to Lincoln. Those things
bring you teck to his interest in life, his intense epergy.
Ddstinguished &8 was his faculty of lmagination, the first
lesson that his art teaches 1s the lessan of t . of the
subject clearly seen aml thoughtfully grasped.

520 * Ibid-i Fl 6?'69 *

521. Homer Salnt-Gawdens, Augustus Saint-Gaudens: Adapted fram a
Lecture Given by his Son, Homer Saint-Gaudens, (Cornish, New Hampshire,
1927), Fareward.
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The stature of Saint-Jaudens as & sculptor was o well esteblished

that in 1927, Charles Rufus Marey in The American Spirit in Art,

copmented that to an intelligent foreigner, "American sculpture

would have been summed up in a single mame, thet of Augustus
wree

Baint-CGaudens.

Gecrge H. Chese end Chandler R. Post in A History of Sculpture

{1926) seld that "The most genermlly representative, and on the
whole, the grestest American sculptor wes Auvgustus Seint-Gawdens.”
These art historians in thelr praise of Saint-Gauwdens said that

"he possessed the incomparable gift of pouring such life dnto his
most stetle figures that even the best of what hed gone before in
American sculpture seems torpild by contrest." They felt that Saint-
Gaudens portraits were emong the mosi gripping characterjizations

of modern times. Chase end Post thought the polse of his subjects
was his most precicus Ameriean trait and that it ensbled the seculptor
to soften the reallsm of his portraits by taking from the subjects
a5 much sedate poetry as possible and developing the ability to make
the subjective representative aof an epoch or movement. They noted
that 1t was particunlarly in low reldiefl that Saint-Gaudens was inelined

to a moderate impressionism. In his long series of great portralts

522. Mather, Morey, Henderson, The American Splirjt in Art, 192,
Morey was for many years professor of art history at Princeton
Und versity.
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of our fellow-countrymen, "he brought vividly forth what are
treditionally the highest American characteristics -- & simple
nobility end hardihood, the rcough neturalness that belongs to

a young nation, the curious fusion of reticence and frankness.’ 523

In her popular college textbook, Art Through the Ages,

(1926, 1936, end 19L8), Helen Gardner said that Saint-Gaudens was
probably the lemding sculptor of the nineteenth century. OShe
considered him a picneer in the direction of monumentality, especi-
ally in such figures as h's "Lincoln" and the "Adams Monument.” o2k

Ome writer has gone 50 far as to call Saint-Gaudens a world-

genius. This same perscon, Loring Dodd, in The Golden Age of American

Sculpture, said that Saint-Gaudens was the greatest of the Americen
seulptors and he wondered in fact if he was not the greatest of his
time. He said thnat in no single instance was Seint-Gaudens' art
merely the portrait of a man, 1t was the "portrait of manhood."

""Phe Farragut,” said Dedd, "is not merely that sturdy admirel break-
ing the blockede of the Misaissippi. It is perseverence, character,
courage end heroism.” The "Bherman” is described as "humanity alert,
determinet, invineible." In "Lincoln," Dodd felt, "one sees patience

52
sympathy, charity, wise and kindly n;fL:i.rs--:«r:rm:usf:n'!.:.“:| 2

523, Chaese and Post, distory of Sculpture, 5S0L,

52k, Helen Gardner, Art Through the Ages, (New York, 1348), T71.

525, Dodd, The Golden Age of American Sculpture, 14-28.
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Sculptress Prenda Putnam has seid that one of the triumphs
of s man llke Saint-(Gaudens "is that he was samehow able to combine
a8 certein literalness with an exquisite ftaste and nocbillty of wilsion
which sublimated even the uwgly mascullne clothing of his day. Trou-
sers -=- shapeless cylinders as they sre -- under his megle hands
hecame almost beautiful-"525

William H. Plersan, Professor of Art at Willisms College, and
Martha Davidson, a Fellow of the American Council of Learned Socleties,

wrote In thelr Arts of the United 3tates, 1960, that Saint-Geudens

wag America‘s flpest sceulptor of the last half of the nlneteenth
century. "Saint-Gaudens," said Plerson and Davidson,

+ +« » Was an lmitator of no one, and more than most
sculptors of his period be ceughi and preserved a
gertain authentic American guality in his works.
Perhaps that quality couvld be found in his unflinch-
ing portraifure . . . io bis unfailing and inevitaboly
only partially successful desire to combine, as he
said, "the real with the ideal,” so cheracteristic of
the literary aspirations of his generation, or finally
in hie macterly cresticn of & series of sculptural
lmages of our greatest public figures., To no other
sculptor, or even palnter of the period are gETindehted
for such nchle and convinelng presentations.

£26. Brenda Putnem, The Sculptor's Way: A Guide to Modeling and
Sculpture, (New York, 19%8), EEE,

527, William H., Plerson snd Martha Davidson, Arts of the United
States, (New Yaork, 1960), 92.
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Samuel M. Green, in his diecussion of Saint-Geudens in his

American Art: A Historical Survey(l966), has sald that "The sculp-

ture of the last guarter of the nineteenth centwy was dominated
by the figure of Augustus Saint-Gawdens." He was, sald Green, "the
most dmpressive American sculptor, at lesst until our own time, in
spite of his [requent sentimentaliiy and over-refined pictoriallsm --
qualities which he maneged to overcome in his best work." Green
said that , to see Saint-Gawdens' real stature, "we must look at the
'Farragut', the 'Puritan’, apd the 'lincaln' and 'Shew' memorials,
o, 528
apd at one other masterplece, the 'Adams ]'-ln:l:l:n::u.-:LJEI.J.'."5
Barry Faulkner appraised the sculptor in the followlng manner:
Sajnt-Gandens left his matk on American sculpture. He
fartified and refreshed the tradition of [Hemry Kirke]
Prown and {John Quincy Adems] Ward by more penetrating
cheracterization of his subject and & subtle impressionism
of surface. Impresslicolsm 1s most evident ino the Adams
Memorial and in the portrelts in low=rellef. Hls portreilt
stetuee of Farragut, Lincoln and Sherman, and the Shaw
Memorial remeln our most pr and authentic records of
the heroes of the Civil War-
Faulkner expressed the same seotiments when 1 interviewed him at
his Keene, Nev Hampshire home, in August 1966, just two months

befaore bis death.

528, Green, Amerjcan Art: A Historical Survey, 433-436. Interest-
ingly , Green sald that "After Saint-Gaudens, Daniel Chester
French ie [the] most prominent American sculptor of the period.

2¢. Barry Feulkoer, "Autcbiography,” unopublished mapuscript lent
to the euthor by Mr. Fauliner.
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An indication of the high regard for Saint-Gawndens' works in
art circles during the first quarter ol the twentieth century is
the large collection of his worka in the Metropolitan Museum of Art,
Bevw Yark City. Albert Ten Eyck Gandner, fAssoclate Curator of American
Painting and EBculpture at the Metropalitan Museum of Art In hig
recent catalogue of the Metropolitan's sculpture collection, statea
that mogt sculptors are represented by one orf two examples of thelr
wark. The Metropoliten's collection Ingludes nineteen plieces 1n
bronze of Saint-Gaulens, who, eald Gardner, "for mamy years hud a
sart of seml-official position in the American Art world as the
Greatest American sculptor. While not detracting from Seint-
Gawdens stature, Gardner suggests that the volume of Salpt-Gawdens'
works at the Metropolitan can bhe attributed to Danlel Chester French.
Saint-Geudens' good friend, French was the pupervisor of the Modern
Sculpture Collectlion at the Metropolitan from 1905 until Fremch's
death in 1931. Alsc, French waé chalrman of the Metropolitan’s
Trustees' Committee on sculpture for twenty-six WE‘SBG The [re-
tence of such & large numbher of Saint-Gaundens' works in the Metropold -
tan certainly indicates the high regesrd French had for his fellow

sculptor while 1t suggests the importance placed upon his works by

the Metropolitan.

530. Alhert Ten Eyck Gardner, Americen Sculpture, 4 Catelogue of the
Collection of the Meiropolitan Museum of At {New York, 1965), I.
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His Philosophy of Art:

It would be a natural ineclinstion to tnink that Seint-Gaudens,
repovned sculptor that he was, had e phileosophy of art. To reach
the top of his professlon, as he did, it would seem that in the
pursuit of hils art he must have developed a set of general lawvs,

80 formalized m2 to furnish him with & rationsl support -- which is
tentamount to a philoscphy. Yet Saint-Gaudens rejected this idea.

Hs expressions of non-philoscphy came, interesiingly encugh, at a

time when grest thinkers, such as William James and Johh [ewey were
also proclalming themselves to be anti-philoscphy.531

Regardiess of whether these individusals, cor other thinkers of
thelr period, as well as Seint-Goudens, recognized that their rejec-
tion of a philosophy was a philoscphny in itself, it is clear today
that they were gulded by certein principles and rules, either through
uncongcious Tarmulsetion or in their aceeptance of theories expounded

by other so-called non-phlloscphers. It 1s 1in his writlngs, and in

nis Reminiscences especlally, that Selnt-Gawulens, by his own words,

begins to reveal what oow, quite safely, may be celled his philosophy
of art:

I thought that art seemed to he the concentraticn
of the "experience" and "sensetions” of life in painting,
literature, sculpture, and particularly acting, which
acccunts for the desire 1n artists to have realism,

531. See Horace Kallen, ed., Tne Piilosophy of William James,

Drawn from Hls Own Works, New York, 1925, and George R. Gelger,
Jolm Dewey in Perspective, New York, 1958,
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However, there ia still the feeling of the lack

of something ip the simple representetion of same
different ecticn. The Imaginaticop might be asble to
bring up the 2cenes, incidents, that lmpress ua io
life, condense them, and the truer they are to oature
the better. The imegination may copdemn thet which
bes ioprezsed us beautigu%ly ac well as the strong or
characteristic or ugly. 3

The sculptor helieved his task in art was to arcuse in cthers
emcticnal enthusizsm apd en)oyment throush what he presented to
thelr eyes. Self-forgetfulness, “where the unconscicus surge of
his own Imagination would he guilded by a likewlse unconacious
mental belance," was the sculptar's key to stirring the imeginative
Teelings in nthers.533

Saint-Gawdens' assistant, Jemes Earle Fraser, in reaffirming
that the Cornish sculptor "cered nothing for the thousand philoscphies
of art," nevertheless noted a deep conviction of the "Salnt" regarding
art itself: "Any enrnest and sincere effort toward hanesty and beauty
in one's mroduction seems to e a drop in the pcean of evalutlon toward

something higher."Ejh

532, Saint-Gaudens, Heminlscences, II, 16~17. The sculptor seemed to
be saylng that the imeginaticn iz the key to creativity, by which the
artist is able to go beyond the appearence of & subject to the real
meaning of whet he is depieting.

533. Fraser, “Autcblogrephy."

c34. Thid. Also, see Salnt-Gaudens, Reminiscences, IT, 205.
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Fraser said he pever heard Saint=0Osaudens say much on art in
genersl. "It wes more to the effect that he did not like the look
of that fold, or that he would try changing this. He wvept abhso-
lutely by the impression a thing made on him,” apd in Fraser'sa
opinion, "paid no attention to theory." In fact, he abhorred
theories of art, according to Fraser; "He believed them to be
hampering, and certainly inadequate to a boundless subject.”
8alpt-GCaudens once refused to write a comment on the [ly leaf of
Leo Talstoy's What 1s Art? because "he would take no such chance
of beipg hetrayed into setting down semtentious foolishness. Further-
mre, Beint-Gauwdens sald ahout Tolstoy's book: "There are things in
heaven and earth not dreamed of in his or abybody's yhilcosophy and
the memning of art is one of 't-hEn"535

Saint-Geudens ¢1d bave a working philoscphy, which was, said
Fraser, "You can do apythilng you please. It is the wey it is done
that makes the difference. When you get an ldes work at it quickly,
and refuse to leave it wntil you get what you want. The fellows
that stick are the only coes who amount to ernything. w536

Salnt-Gawlens phillosophy of life, about wnicn he was leas

reticent, is alluded to in a letter written io 1900 to his olece

53%. Ibid., &nd Reminiscences, II, 20L.

536, Fraser, "Autcbicgraphy."
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Rose Michols, in which he sald:

. . « we can't remedy metters by weeping and gnashing

our teeth over the misery of things. "That's the way

things is!" - and although I have been told all my life

it's best to put on a2 brave fuce end bear all cheerfully,
it's only lately that it is really caming into my philcsophy.

It seems as 1f we mre all in one open boat on the
ocenn, abendoned end drifting, no cne knows where; and
while doing 8ll we can to get somevwhere, it is better
40 be cheerful than to be melsncholy; the latter deoes
not help the situaticn, anpd the former cheers up cne's
comrades.

The prevailing thought In my life 1s that we are on

& planet going no one knows where -- probably to something
higher (Darwin, evclution). But whetever it 1s, the passage
iz terribly sad and tragic, and to beer up agaipat whet at
times seems the great doom that is over us, love and courege
are the great things. 1 try to express it without entering
ipto any phlloscphy or definitlom of ert, thg +ntricucie5 of
which seenm too complex Tfor me to delve doto. 3

Hamer Saint-Gaudens remembered his father, as d1d most of the
sculptor's friemds, as an individual for wham words did not come
eesily, recalling that his father “spoke most aptly with his fingers."
As an example, Homer noted that ance while Saint-Gaudens was defending
certain of his ideas, he said to a friend: "I'm a poor hamd at argu-
ment, but 1f I can get my hands in some clay, I c¢an show you vhat I
mean. It iz the doing of a thing sc 1t locks well is the procf of
the pudding-"Ssa It vas indeed a well-koown fact to Salpt-Geudens’

friends end Fellow=eriists that he 4id pot like to talk art.

537. Salnt-Gaudens, Reminiscenceg, II, 203-207. Bmphasis is author’s.

538. Tbid., IE, 10,

258



Perhaps the reason Salnt-Gaudens insisted that he had no art
philosophy was that his difficulty in expressing himself in amy
other way then in his work itself, made it a chore for him to
marahal formal thought on art. Ome wonders how far thils epecu-
lation should he carried, for he wvas a teacher at the Art Students
Leggue in New York City from 1886-1897, with responsibilities that
certalnly required a great deal of verhalizing.

Be that es it may, there was no doubt that he had the neturel
Instinct for art that he thought was ebsolutely necessary far ane
to succeed in his professicn. Fraser sald that Saint-Gaudens seemed
to realize “what he wished without thought, and decided whether it
locked beautiful or not, to him, whereupcn his sense of behuty,
cambined with the truth end dignity that bhe put into anything he
did, made it a great work of art.."ﬁsg

In sddition to Saipnt-Gaudens' helief that one must be born
with ap artistic iostipet in order to succeed, he had a strong
conviction thet therough training was equally necessary. While
making e speech in Washington, D. €. in behall of the American
Academy 1n Rome, Saint-Gaudens stressed the Importance he placed
uypon tralning. He told the group of four hundred who had assembled

to witoess President Theodore Hoosevelt's signdng a bill ineorpor-

53%. Ibid.
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ating the American Academy 1n Home, that pe did not believe thet
only the few who possess marked telent should attempt to become
artists, but he thought there were only a small number in the
world who possessed "thet jndefineble quality, that elusive some-
thing, whiech makes the great artist." He told the group that he

r

felt that in art, "only the fittest survive." Yet, there was a
work the "unfit" could perform, for '"their love of the beautiful
cootributes to nappiness and tands to e wlder enjoyment of life

in revealing of beauty where otherwlse it would have been ignored.”
Thus, the "unfit,” so to spemk, stlll merited thorough training.

As Seint-Gaudens said, "any effort to do a thing ss well as it ean
be done, regardless of mercenary motives, tends to the elevation of
the buman mind."

The sculptoer emphasized in his speech that sculpiure was no
more exempt Trom the necessity of thorough preperation than was
music, architecture, or eny of the erts and sclences. "Only con-
stept diligence,” he felt, "and earnest application in early years,
harnessed with e natural telent, gives us master-iorkmen.”ShU

In writiog from Parie to e former student and asslstant, Cherles

Keck, Saint-Gaudens said, . . . "Work of a high order has always been

rare and there alwmys will be but s few resl artists. There con ke

o, Ioid., 1I, 261-263.
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lot= of excellent wvorkmen, though, aml that i1s better then the
emateurishness that results when there has been ne good treining.“
The sculpbor went on o say thai the academic traloing cne cculd
obtain in New York was as good es that obtalnable In Parie and in
some respects, better.ﬁhl This evaluation of art treining in the
United States was quite different from what Salot-Gaudens had mede
during his own siudent days, thirty years before. The stature of
art training in this country & coptrasted with thet in Eurcope, Parie

in particulzr, was mentioned by Seint-Gaudens om numerpus nccasions.5

chl. Saint-Gaulens to Charles Keck, n.d., but during the pericd
1897-1900. Tbid., II, 37-38.

k2, fThe sculptor wrote & prospective sculptress, Winifred Hoit,
in 1900 that exceptionally good art tralning could be obteined in this
country. In advising her about her schooling, the sculptor noted:

" Perhaps your father has writtem you of my change of heart after
having lived three years in Parls, am that I cannot now advise you
to go there, especially without your Tamily. There are anly two
schools for sculpture in Pards, where women can study, Jullet's eand
Calarecsel's, end it will swprise you to see how Weak is the work
produced. The professors glve scant attention to the puplls, and,
if you wigh o devote yoursell to sculpture, I would adwise you to
study drawing seriously under Cox, Mowbrey, or Brush at the Art
Studemt's League 1n New York rather than ia Paris.

Five years later he re-affirmed his helief in the high quality
of art-training to be found in the United States. In writing to
Miss Isabel M. Kimball on December 17, 1905, he sald that the alder
ne grew, the more he was convinced that as theorpough and adequate
training can bte had here as sbroad. FPurthermore, he gtated that
“the work by studente here 18 equal to that produced hy those in
Purope, ami[that] belief in this hy students will help greatly in
thelir education.”
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One could conclude that though Saint-Gaudens repeatedly and
emphatically denled thet he had an art philoscphy, he was gulded
by rules and principles thet would, in effect, comprise a phil-
oscphy. Among the main elements of his philcesophy, those most
frequently stressed were: thet one must be born with an instinct
toward ert in order to succeed; thet pative telent must be com-
bined with thorough training; snd that the imagination is the key

to cremtivity.

In further praise of trailning here, the sculptor told Miss
¥imhall: "It is time to realize that the training here is excel=
lent, and that we are constantly adding to the list of men of
high achievement whose education has been at home." Ibid., II, 39.
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CHAFTER XV

In His Honor

Many honors were bestowed upon Augusius Salnt-Geudens during
his lifetime. Colleges and Universities swarded him honorery degrees
and select honor societies end orgenlizatlons ebroed and in this
country happily added his name to their membership. FPhotographs of
his statues were used to produce cammemorative postege stamps; ancother
stemp commemorated his own life end works; and exhibitlons of these
works were held to memorialize him. 1n 1964, the United States
Congress autnorized the Szlnt-Gaudens Haticnal Historle Site and a
year later the Cornish sculptor’'s home, studio, end grounds became
pert of the Nationml Purk System, adminlstered by the Unlted States
Department of the Interior.

Three leading American universities recognized him with honor-

4 L
ary degrees: Harvard, LLD., June 30, 1891;5 3 Princeton, LHD., 1597;5

643. Sailnt-Gaudens, Bemlniscences, IT, 94. Alsc, see actual degree
in Saint-Geudens Collection.

shy, Ltr. Registrer, Princeton University, September 2%, 1966, to
puthor established the date as 1897. Saint-Gaudens was scheduled

to receive the degree in the fall of 1896, along with President

Grover Cleveland and Richard W. Gilder during Princeton's Sesquicen-
tennial Celebration. The Carpish sculptor d1d not recelive the degree
at that time due to a comedy of errors, which inwolved missing a traln

263



Sh5
apd Yale, LLD., 190%5.

France honored the American sculptor in several ways: selecting
his "amor Carites” and some of nils medallicns for the Luxembourg
Mugeum in Paris, 15%00; méking him a corresponding member of the
Soclete des Beaux Arts, 1900;awarding him a Grand Prix for his
"Sherman" and otiier works exhibited in the 1500 E.‘.wcp-cms:it:lr.:m;5
electing him tc membership in The Institute of Frﬂnce;ﬁhT amd finally
meking nim an "Officer of the National! Order of The legion of Honer,"

ok
January 1901. England honored the Cornigh sculptor in 1906 when

from New York to Princeton because fie had spent 50 much tlme hunting
for a clean shirt in his New Yark City house. When he arrived at the
University the degress had been given out. "His turan would come next
year," sald Homer Seint-Gaudens. Homer wes mistaken when he smid:
"Two years later the Harvard degree . . . arrived.” See footnote Sk3
above., See Gilder, Letters of Richard W. Gilder, 294-303, for a dia-
cussicon of the Prionceton Sesquicentennlal Celebratiom and the granting
of honorary degrees to Gilder and President Grover Clevelspd. Gilder
says that Cleveland received his honorary LHD. in the fall of 189, hut
Sleveland's blographer, Allen Nevins, seys that he received the degree
from Princeton in 1897.

545. T. R, Bulliven, "Augustus Saint-Gaudens," The Header, (December
1905}, 1-10. T

546. Saint-Gaudens, Reminiscences, 11, 124, end Cox, Old Masters and
New, 278.

547. Hew York Commercia) Advertiser, Jenuery 24, 1900. This article
noted that only two other Americans, Historlen John L, Motley apd
Architect Rlchard M. Hunt, had beenh so honored by France.

4B, Certificate is in the Saint-Gaudens Collection.
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members of tne Royel Academy elected nim as "Honorary Foreign
549

Acedemician.”
The sculptor was houcred In his own country in many additional

ways. He was made an "Academician” of the Netional Acedemy of Design,

New York City, on Mey 12, 1593.55D The Metropolitan Museum of Art,

2oL

New York City, elected him a "Fellow for Life” in 1891. it the

Pan-American Exposition held in Buffalo during 1501, Saint-Gaudens
received the sole medal of honor as well as & special diplnmﬂ.SEE

In 1504, the newly formed Americen Scademy of Arts and Letters
chose Saint-Gaudens as one of its first seven members, elong with
William Dean Howells, novelist; Edmund €. Stedman, peet; John la Farge,
painter; Samuel L. Clemens, aumerist; Joiun Hay, author and stateswen;

and Edwerd A. MacDowell, cnmposer.bjB The "Puriten" won tae Grand

544, Lendon Times, Januery 10, 1506,

550, See certificate jin Saint-Gaudens Collection.
551. GSee certificate in Seint-Gaudens Collectlion.

oo, Cox, Old Masters and New, 278=-279.

t53. Hohert Underwood Johnson te Augustius Saint-Gaudens, December 3,
1904, Baint-Gaudens Collection.
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i
Prize at the 5t. Louis Loulsiana Purchase Exposition in 190!4.55

During the following year the American Acedemy in Rome mede Saint-
Gaudens a member for life.555

denors continued to be showered upon the master sculptor even
after his death. In February 1909 his memory was honored by the use
of the head of his stending "Lincoln" for a two-cent postage stamp,
to ¢coammemorate the 100th anniversary of the birth of &brehem Lincoln.
4 plaster study of the standing Lincoln which was temporarily located
at the Corcoran Gallery of Art, Washington, D. C. was photogrephed
for use in the stamp design.555

Three decades after the issuance of the Lincoln commemorative
stamp, Saint-(mudens was honored with A three-cent stamp commemorat-
ing his own liTe and work. The Saint-Geudens stemp was issued at

ceremonies held at the Windsor, Vermont Post Office on September 16,

1640, Mr. Albert Goldman, Postmaster of New York City, was the

5ol. Certificate is in the Salnt-Gaudens Collection.

555. See ecertificate in Saint=-Gaudens Collection. Certificate was
signed by Charles F. MeKim on April 21, 1905.

556, FRandle Bond Truett, lincoln in Philetely, Washingtoo, D. C. 1959-
6-7. Representative Albert Foster Dawson of Lowa introduced into the
Congress on Jenuary 6, 1909, a Joint resclution for the issuance of &
nev two-cent postage stamp to commemorate the 100tn anniversary of the
bvirth of Abraham Lincoln. The resolution was passed by the Congress on
January 22, 1909. The stamp was designed by C. A. Huston. Engraving
was executed by M. W. Baldwin, E. Holland, and Robert Ponican.
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presiding officlal for the program which included selections by the
New York Post Office Band, sclo by tenor Nicholas Farley; and addresses
by the Homorable Ramsey 5. Clark, third assistant Postmaster General,
and Homer Baint-Gaudens, Director of Fine Arts, Carnegle Institute.
Stamps were presented to Homer Seint-Gaudens, Ramsey Clark; Edward
Melartan, First Vice-President, National Academy of Design: Paul Man-
ship, American Sculptors Society; end Arthur Deas, President, The
Callectars Clﬁh.55T
A gold medal in honor of Saint-Geudens' work was presented to

. Sajmt-Gaudena cn November 20, 19009 by the American Academy and
the Mational Tnatitute of Arts and Letters. During the presentatiom
gervice Seint-(amudens' old friend and art critic, Royal Cortissosz,

gave a lengthy apprelsal of the wark of the famous sceulptor; and

Robert Underwood Johnson of Century Mageazine recited &n ode he haed
550

written in Seint-Gaudens' honor.

557. Program for ceremony iz in the Seint-Gaudens Collectlon. The
ceremormy wes beld in Windsor because thet was Salnt-Gaudens' mailing
address, though he actually lived in Cornish, New Hampshire.

555 American Academw uf Arts and Lﬂtters, Public Meeting of the
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In 1920, Saint=Gaudens joined the rank of other notable Americans
when he was elected to the Americean Hell of Fame.559 It 15 interesting
that Saint-Gaudens should have received this recognition, while up to
as recent g date as 1955 ooly eleven Presidents of tine United States
had been so hotored.

One of the most effective ways of honoring Salnt-Geudens was to
sponsor memorial exhibitions of his works by several of the Natlon's
great mseums, including the Metropolitan Museum of Art In New York
City, the Corcoran Gallery in Washington, D. C., the Herron Institute
of Indienapolis, the Ghicago Art Institute, end Carnegie Institute in
Pittshurgh.

The first truly memorial exhibition of the sculptor's works was
that at the Metropolitan Museum of Art, New York City, March 3 through
May 31, 1908. This exhibition had been planred since October 1907.
Richard Wetson Gilder, the principal orgenizer of the memorial, wrote
on October 6, 1907: "A great reason for my golng to town this week is
that Saint-Gaudens Meporiel affairs sare in progress. . . . It is a

scheme to have & great exhibition of Saint-Gaudens' seulpture in

the sculpture hall of the Museum -- one of the greatest, if not

—ti®

559, The Idncoln Idbrary of Essentiel Informetion, Buffelo, 1955,p.1967.

560. Tbid., 202k,
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61
the greatest, hall for the purpose in the world."5 It seems thet

Gilder had as his collaberators In the memcrial scheme, George De
Forest Brush, Danlel Chester French, end Kenyon Cox.

At the time af the Memorial meeting, held in late February 1908,
hefore the exhibition was opened to the public, Gilder honared his
deceaged friend with reading a requiem he had written for him. Gilder
wrote W. W. Ellsworth, three weeks after Saint-Geudens' death:

Rejoice with me and he exceeding glad. The Lord
on High hes let me write -

UNDER THE STARS
A Regquien for Augustus Salnt-Geudens.

The first words came to me the night we had word of
his deaths . « + AD ode -- & requlem of fen stanzas of
eight linee each; and if you like it as well as do some
who knew him well, and others who knew him little, you
will indeed rejoice with me greatly that I have lived to
do this thing. Every stanze begins with an iovoeetion to 562
the stars, and it all reeks with Saint-Geudens and his works.

The poet had expanded his requilem from ten stanzas to fourteen

6
by the time of the memorial meeting.5 3

561. Richard Watson Gilder to Unknown, on October 6, 1907. Gilder,
Letters of R, W. Gllder, 452-5k,

562, TIbid., Richard W. Gilder to W. W. Ellsworth, August 27, 1907.

c63. Richard Wetson Gilder, The Fire Divipe, New York, 1908. See
Appendix G for complete poem.
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Perhaps the most significant of the memoriel exhibitions and
worthy of specisl menticn was the one at the Corcoran Gallery in
Washington during December of 13908. The American Imstitute of Archi-
tects, desirous of expressing its appreciation of the "lovable and
sterling gqualities of its honorary member [Saint-Gauwdens], s to
pay tribute, in & memoriel, to his Inspiring, artistlc, and patriotic
sculpture,” sponsored anr "imposing and complete exhibition" of Saint-
Gaudens' works, or their reproducticons, at the Corecran Gellery. The
exhibition, thought the architects, would glve the public an oppor-
tunity to see the '"best sculpture,” end would facilitate expression
of sppreclaticon by foreign diplomats, thereby making the tribute
international.

Architect Cass Gilbert, President of the American Institute of
Architects, and Glenn Brown, Seeretary of the architectural arganiza-
ticn, were primarily responsible for hendiing the detalls of the
exhibition. First i1n the order of business was to se¢ure the permis-
sion aml cooperaticn of Mra. Salnt-Gaudens. When Glenn Brown approached
her regarding the exhibition he found her depressed because of her
intense dissatisfaction with the manner in which the Metropolitan
Museum of Art hed exhibited her husband's works in Pebruary af" 1908.
At first the late sculpior's wife would not listen to Brown's plea.
But when Brown expleined the scope of the exhibitlon and called her
ettention to the cosmopolitan charecter of wlsitors in Washlngton,

she consented.
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Fresident Theodore Roosevelt was Invited to speak. He at flrst
declined, stating that the United States would be well represented
by Secretary of State Elihu Root. The President eventually changed
his mind and ogreed to speak after a noted ambassador cobjected to
being essociated on the same footing as the representaiives frow
Brazil end Japan. The objecting ambassedor said that he would with-
draw unless the speakers were confined to the tive or six countries
he considered on m par with his own country. When Theodore Rooseveli
heard of this objection he told Gilbert and Brown: "Tell the Ambas=
sadors I will speek. They cannct hold themselves above the President
of the United States."55lL

In eddition tc being one of the speakers, President Roosevelt
was ol zreater asaistance. When the exhibition commlttee was unable
to get permission from West Point Officials to exhibit its bust of

General Snerman, Rocsevelt "pulled rank” and got the bust sent to

Washington., Upon visiting the Corcoran Exhibitieon several days

564, Glenn Brown, 1860-1930, Memories, A Winning Crusade to Revive
George Washington's Vision of a Capitol City, {Washington, D. C., 1931},
Lot.  In the torword to nis sutohiography, Brown stated that tne larger
part of the bock was devoted to the public service achievements of the
Jmerican Institute of Architects, of which he was secretary for fifteen
years., lle noted that his most vivid memories were of Cherles Follen
McKim, Augustus Seint-Gaudens, Francis D. Millet, Cass Gilbert, Theodore
Roosevelt, ¥illiam H. Tart, Elihu Root, and Jemes Bryce, Filty-six
pages of Brovn's book were devoted to & discussion of Salnt-Gaudens'
works apd thne Corcoran Exhibition. AML of the material in this report
reluting to the exhivition is from peges 503-559 of Brown's auvtobiograpny.
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prior to the official opening of the Saint-Gaudens Exhibiticn,
President ERoosevelt learned that West Point had ignored a reguest
he had recently made to have the "Shermen" sent to Weshington.
Indigoent becauee of this lack of cogperation, Roosevelt dictated
to Brown the Tfollowing telegrem for the West Polot Commandant:

Col. Seott, see to it perscnelly that the Bust of

General Sherman 13 at the Corcoran Gallery within

twenty~four hours.
The President, bringing his fist down with a bang upcn the desk,
proclaimed: "That will bring it!" HNeedless to say, it was delivered
to the Corcoran Gallery by a epeclal messenger within twenty-four hours.

The exhibition was officimlly cpened on December 15, with epproxi-
metely two thousand attending and with the President of the United
States heading the list of dignitaries. Among the others were Elihu
Root, Secretary of State; M. Beron Mayor des Planches, Italian Ambas-
sador: J. J. Jusserand, French Ambessador; Joesquim Nabuco, Brazilien
Ambassador; Jemes Bryce, English Ambsssador; and Kogoro Takahire,
Japanese Ambassador., Each of the sbove individuels delivered speeches
in hopnor of Saint-Gaudens. Becsuse of the international recognition

of Saint-Gaudens and his works reflected in these speecnes, lengtlty

excerpts are presented from these addresses:

Eilibe Root, Secretary of State

. « . My first knowledge of him was when he wag a strug-

gling young ertist in Rome, almost forty yedrs ago. One
of my most cherished possessions is a head of marble that
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he made for me then; it was a pot boiler. It i1s plees-

ant to think that I helped boil the pot for so great an
artist; and the friemdshlp through many years after that
broadened and deepened is one of those memories which will

be of velue snd a source of Joy for me when action ceases,

and I come te live over in age, the events of my life.

Tt is mare than an artist friendship, nowever, that we render.
Saint-Gaudens, in his origin and in nis work, and io nis

fame was internatiomal. . . . It is a perverslan or =n inver-
sion of the truth to say that we can eoniribute to perpetuate
the memory of Saint-Gaudens. It is he who immortelizes the
grest men of our tlme. Long after we are forgotten, the
benign face of Lincoln will lock down upen the future gener-
ations, illustreting to them the man, as Saint-Gaudens con=
ceived him. Sherman will follow yletory with ell the enthusi-
asm of his impetuous nature; Ferragut will lock out over toe
sea, Trom the bulwerk on which Saint-Gaudens has placed him.
The merch of the saldiers in the Shaw Memorial will perpetu-
ate the memory of the great struggle of America for {reedom.

President Rocsevelt

augustus Saint-Geudens wias & VEIY great sculptor. This
makes all the world his debtor, but in e peculiar Sense
it mmkes nls countrymen his dehtors. . . . Saint-Gaudens
was an artist who can herdly be placed too high. . - . He
gaye us for the Tirst time & beautiful colnage, & coinage
worthy of this country. . . . The first few thousands of
Saint-Gaudens gold coins are, I belleve, more beautiful than
any colns since the days of the Greeks, and they achleve thelr
striking heauty becaunse Saint-Gaudens not only possessed A
perfect mastery in his physical address of his ecraft, but also
a daring end original imagination. . . . I cannct but hazerd
s guess that Saint-Geudens' works will stend in the fore-front
among the masterpieces of the sculptors of the greatest periods
and the greatest peoples. He worked among his own pecple, and
his work wes of his own time; but yet 1t was of all time for
in his subject he ever seized and portrays that which was
undying. His genius hed that lofty quality of insight which
enebles a men to see to the root of things, to discard all
trappings that are not essential, and to grasp close at hand
in the present the beauty and majesty whnich in most men'’s eyes
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are dipmed until distence has softened out the trivial

and the unlovely. He had, furthermore, that peculier kind

of genius in which a soarlng lmegination is held in check

by & self-mastery which eliminated all risk of the Tantestic
and the overstrained. He knew when to give the most camplete
rein to thilis Imegination. He alse knew when to turn to the
men and women about him, and to produce his great effects

by portrgying them as they actually were -- and yet as a
little more then they seemed to all hut the most cleer-sighted,
Lecause under his band the soul within appesred, no less than
the man's physical being.

Take his extreordinary stetue of General Sherman. There

never was & more typically democratic general then gaunt,
grizzled old Tecumseh Sherman, homely and simple io all

his ways, and yet with the courage of tempered steel. Wihen
I heard thet Salnt-Gaudens intended to have this typically
modern democratic scldier portrayed as riding on horseback
with the hérse led by a winged Victory, I did not believe

it possible that even Selnt-Gaudens could succeed. . . . But
Saint-Gaudens, greatly daring, produced a wonderful work of
art. His Victory is one of the finest figures of its kind,
and the plein, grim, rugged old soldier riding alongside is
s0 wrought that, in addition to the Genersl whom all men knew,
those who looked upon the statue must see alac the soul of
the man himself, and the soul of the people whose high and
eager hope dwelt in him when he marched to battle.

In the figure on the Adams graye, and in the figure called
"Silence,' there wes nothing to hamper the play of the
ertist's thought, and he produced two striking creatiohs of
pure imagination. The strange, shrouded, sitting woman,{and]
the draped wvoman who stabnds, impress the beholder with
thoughts he cannct fathom, with the weird awe ol unearthly
things; of thet horizon ever surrounding mankind, where the
shadowy and the unreal vell Irom view whatever there i1s beyopd,
whether of splendor or ol gloam.

In Farragut, on the other hand, we see the fighting sdmiral
as he stooxd on his quarterdeck, the master of men, the man
vho feared neither the open death above nor the hidden death
beneath; who fearlessly tried wood egeinst iron, and flung
the black ships ageinst the forts; but who had the power and
the loresight, as well as the courage, that ccompelled events
to do his bidding. His Farragut statue is Farragut himself;
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and in additicn, it is the statue of the great sea
captain of all times and of any age.

Greatest of all is his Lincoln. Lincoln was the
plain man of the people, the people's president; homely,
gaunt, ungainly; and thils nomely figure, <led in 11l-
fitting clothes of the ugly modern type, held one of the
ioftiest souls thet ever burned withln the breasts of
menkind. It is Ssint-Geudens' peculier quelity that,
without abating one jot of the truthfulness of portrayal
of the man's cutside aspect, yet makes that cutszide mspect
of little welght becmuse of what is shown of the soul within.
We look at Saint-Gaudens' mighty statue of the mighty Ldncolin,
and we are stirred t¢ ave and wonder and devotlon for the
great man who, in strength and sorrow, bore the people's
burdens through the Tour years of our direst need, and then,
standing as high priest between the horns of the altar,
poured out his lifeblood for the nation whose 1ife he hed
saved.

In this quality of showing the socul Saint-Gaudens'
Tigures are more impressive than the most besutiful figures
thet have come down from the art of ancient Greece; for
their unegusled beauty is of lorm merely, and Saint-Gaudens'
is of the spirit witnin.

J. J. Jusserand, French Ambassedor

411 republics ere not marked on the map. Some of
the greatest ones which include cltizens of every origin
are not to be found in atleses, and yet they have well-
defined frontiers. One of these great republics has for
its Trontiers the limits which [separate] knowledge from
ignorance, conscience rom trickery, zood taste from bad
taste, genius from dullpess. It is the republic of fine arts.

This republic has several capitals. One of them
consists of a series of bulldings, partly new, partly old,
that stretch {rom the Qual Malaguals to the Rue Bonaparie,
with the reverend effigles of Poussin and Puget on piles=-
ters at the entrence, the Ecole des Besux Arts of Paris. . . .

To this capital came in 18967 & young Amerlcen, who

had worked +111 then as a cemeo cutter In New York, end
who had over most of nis competriots the great advantage
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of speaking fluently the languege of ‘the place, for, born
in Irelsnd, brought up in America, he was the son of a
Frepnchmen. He was called Augusius Salnt-Caudens.

He tock at once to the menners of the great republic
of fine arts as practised 8%t the Ecole and in its variocus
ateliers. Those manners are characterized by a great free-
dom, much good fellowship, and an extreme fervor in ithe
attempt to learn and improve. Most of the studenis are very
poor, but they do not mind; they are too busy with their
work, and thelr merry and optimlstic dispositions are far
too pronounced for them to pay mueh attention to such trifles;
. . . (Une of Smint-Gaudens' compatriots and best friends told
me that, in his own early days at the Ecole, wnen his woTk wWhse
not up to the mark, his fellow-workers at the ateller would
come and stare, and laugh, and say: "Came on voit bien que tu es
un Pesu Rouge!' (How well one sees that thou ert & red skin
Indian!) Hed Skin left the school one of its most populer
and success[ul merbers.

. . . Like men of tne renalssance, he hed & mind open to
gll beauty; hence his cemeos, his plaques, his colns, his
drawings, nis pictures, his statues, and the taste wilth which
he knew how to make his statues accord with the surrounding
architecture or landscape. For all this the Ecple des Beaux
Arts gave nim the necessary teaching; what the Ecole could
not give, nature had given him -- genius.

He left the school, but did not leave Paris forever.
That enthusiasm for art and for serious work wideh is, so to
sey, in the eir . . . was for him a pleasant stimulsnt. So
tnat he came &gain & second time, and 1t is there and then
that he finished his justly famous Farregut. He returned s
third time in 1897, and rem2ined three years, working at his
Sherman, his Robert Louis Stevenson, his figures for the Boston
Publiec Library. It was then he became intimete with that
pdmirabie Paul Dubeis, whose Joan of Arc is perhaps the grandest
monument ralsed to the maid wno appeared at the saddest hour in
our history, and to wnom we owe that we are still a nation.

The example left by Baint-Gaudens is as imperishable as
the story he told in marble and bronze, the story of the Americen
people; story of the grand, of the awful struggle for times gone,
and story end image of actual American life. We look around
these halls and we Tind the great emctions which made the heart
of the pecple beat pictured farever and represented in everlasting
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monumeints. We see the nation's great men, firm in their
purposes, high in their aims, brave in their hearts; we
see the beauty of those wamen mnd cnildren who are the
charm and pride of the land, placed by his genius beyond
the reach of Tate and time; . .

And in &ll these works, be they new colns, with
their striking Tigure of Liberty, or the heroical steatues
of lincoln, or the artist's monumentel caryatids, in all
his works, this seme cheracteristic of sincerity, this love
of the best, this impression of life as 1f same of his blood
had been mixed wilth the ¢lay. Lock at them all, and you will
feel that he might have said of his statues, as the Tamous
poetess seid of her works: 'There is my life and my soul in
them: they are not empty shells.*"

Joaguim Napucp, Brazllien Amhassador

ladies and gentlewen, I may well understand why no
Americen genlus ever dreams of encther lmmortelity than
that which his own country could assure to his name. But
like science, art 1s one, and a name to live forever in art
is bound to conguer the world. I believe Salnt-Gaudens will
live forever, and that his conguest has elready begun .

. + . I recollect the first time I came in contact with
Saint-Gaudens, the dgy I lended ln New York, when I saw his
Sherman. 1 did not even know by wham the statue was, but I
at once realized that I was in face of cne of the most inspir-
ing symbols of triumph that ert hed ever conceived. I had
agein the feeling which one alweys experlences at the sight
of sn unexpected masterpiece, when I found myself in A drawing-
roan of thiz eity before the Wayne MacVeagh tablet. It wes so
simple, yet never to be forgotten. Going later to the Rock
Creek Cemetery, I went sure that 1 would meet en Immortel work;
tut how could I have expected that apparition? HNo doubt was
longer passible. Only genius can express eternity. Of all
modern creations that is the one to be assoclated with the
Night of Michel Angelo. They are very different in form, hut
poth are reflections of the same dark ray of mystery, which
borders, end, for the mind, ocutglares, the wvhole light of crea-
tion. Here, however, the impressicn might have been a suggestion;
the first two were direct revelations.
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James Bryce, 0. M., British Ambassador

Mr. Seecretary of Stete, Mr. President, ladies and
gentlemen, my only justificetion for appearing here to say
e few words is the fact that Augustus Saint-Gaundens was
horn in Ireland and of an Irish mother. I will not dispute
with my friend and colleague Trom Frapnce how much of his
artistic geniuws 15 due to Irelend . . . but all that is
gttributeble to Ireland 1 am going to eleim for Ireland,
because Ireland, wihich has glven, as all the world knows,

a grest number of men famcus in litersture, famous in
sclence, famous In affairs, to the British Isles and elso
to this country, hes won less rencwn in the field of art. . . .

Ireland has glven, I must edmit, comperatively few
men, in proportion to the genius shown In other dlrections,
to the field of art. Therefore I will cleim Saint-Gaudens
for all the honor he can secure for my 1slemd.

l suppose that we shall all agree thet there are in
sculpture three distinctlve excellencies. There 1s the
excellence which consists in the faithiful reproduction of
pature; there is the excellence of the pure besuty of form;
and there is the exeellence of imsginaticn, imagination which
iz mble, socmehow, to speak to the intellect and to the emotions
of the heholder straight out of the mind of the artist himself,
and to enable us to realize not only what he thought but what
he sees his subject must have thought end felt. To possess
any one of these excellencies in nigh measure is to be great;
to possess all three is to attain perfection. Augustus Seint-
Gaudens, I suppose we shall agree, stood preeminent Iin the
third. His grestest gift was his power of Imagination. . . .
what most strikes one in Sajnt-Gaundens' work 1= thet, whatever
else you find, you find an intense and profound power of think-
ing end feeling comblned. . . .

Think of that solemn and mejestic figure of Sorro in
the Rock Creek Cemetery, which seems by mere form and posture
+o have succeeded in ex¥piressing what the grestest mesters
of music have beeh able to express only through sound.
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When you think of works like these, in which the loftiest
imagination has been accompanied with the most finished
power of expression, you feel how great a genlus it hes
been the privilege of your age to sdmire in the artist whoo
we have met to honor.

. It is by . . . that power of imaglnative expression,
combined with calmness ard self-restraint - - that he will
live among =ll who love and prize art in any country. Most
aof all will he live in America, which did mot, indeed, give
him birth, but which received him as & child, which helped
him, which cherished him, which gave him those noble studies
from its own history, with which hls name Will he always
associated. He will live among you forever as ane o the
artistic glories of your country.

Kogoro Takahira, Jepanese Ambassador

e v «May I. .. [tell] . . . you in what light Saint-
Gaudens' worke are regarded by the people of Japan, end
what interest we are taking In art in the leand so far mway
from the center of modern ¢ivilization, with the hope that
I may be able to contribtute something to the memory of thet
eminent artist.

Smint-Gaudens seems to have inherited by birth a natursal
taste for artistic besuty, infallible precision in working out
an exact jdeml, hercic determination to overcome every diffi-
culty lying in his path, and extreme tenecity to¢ stand against
every adversity. It seems, however, that through his early
training in the strenuous experience of Americen life, all
these characteristics were developed in him as in the casze of
many great men of this country. . . . His biography consplcu-
ously dwells on his truthfulness, candidneas and unselfishness
and T am led to believe that, great genius as he was, he would
never have been able, without these moral gquelities, to attain
such perfection in ert as was exhibited in his work elther on
e soldier, a statesman, or an angel, by vividly typifying the
supreme strength of character end mind and the superb beauty
of heart and soul upon a mere form of substence. It 1s gald
" the force, the mass of character, mind, heart ar soul that
a man can put lnto eny work is the most important factor in
that work." This saying seems to rightly illustrate the method
of Saint-Gaudens as it must be that same force he employed in
importelization of his Tellow keing which made him so Tamous
ap artist of the modern time.
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In Japen, ancestor worsnip forms a most impor-
tant part of ouwr institution. Every family has some
kind of temple where its ancient members are worshipped.
Bvery town or village has one or more temples where its
pdmired hero or herces are ccoomemorated in scme way on
their anniversary days; but, sihce the westiward march
[of] civilization brougnt Japan into direct contact with
the Qereidental customs, there have been many new ideas
adopted in place of, or in addition to, the old, and the
immortalizetion of the worthy dead is now no exception.
There are already B number of statues built for the honored
dead, . . . End many others now in contempletien. . . I am
sure that il Saint-Gaudens were living, his counsel would
he considered of the highest walue for this work. . . . 4s
long as his method is alive, he is himself immortal. . . .

As part of the memorisl program for Seint-Gaudens, the Amerlcan
Institute of Architects invited numercus artists, and architectural
and art societies in this country and asbroad to express in some wey
their appreclation for Saint-Gauvdens and his warks. Letters of tri-
tute were recelved from the following orgenizations and individuals:
the Royal Soclety of British Artists; Royal Institute of British
Architects; Sceiety of Eritish Sculptors, Rayml Glasgow Institute of
the Flne Arts, Royal Academy of Arts, London; Comlte Permanent Des
Congres Internationsux Des Architects, Section Frangaise; Societe
Centrale Des Archltectes Frangais; Society Des Artistes Francais
Recormue D'Utilite Publique; Auguste Roding and the International Scclety

of Sculptors, Painters, and Gravers. Several letters are presented



in total to reflect specifically upon the associations between

certain organizations or individuels and Saint-Geudens:

Royal Academy of Arts
London, W.

November 6, 1908

To the Secreteary, American Institute of
Architeets:

Seint=-Gaudens' election as one of our six
Honorary Forelgn Academiclens is an evidence of
the high estimation in which his name is held by
the members of this Acedemy, and of their appre-
ciation of nis work, and I have pleasure es Presi-
dent in sending you this expression of the desire
af the Council to do honor to the memory of our
deceased c¢olleague.

I have the hanor to be, sir,
Your cbedient servant,

(Signed) Edward J. Poynter
President

[from Auguste RAodin]
182 Rue De L'Universite

Dear Sir:

it has been rumored that I am about Lo make a
voyage to America. This rumor is at least premature.
T would like nothing better than to be sble to go to
the Unlted States, but actually this voyage is out of
the guestion.

Therefore, deer sir, I sincerely regret that I
will not be able to attend the fete {memoriel) which
your society is crganizing et Washington in honor of
Mr. Saint-Caudens.

I will be with you at heart nevertheless., I felici-

tate you sincerely for having taken the initiative in this
truly artistic manifestation.
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I+ i3 in every way worthy of your Asscciation of
Architects which is making such fine effaris toward the
uplifting of the architecture of the lUnited States. Fer-
mit me, dear sir, to express my well-wlshes for the com-
plete success of this [éte(memorial} snd for the development
of your Sceiety.

And accept, Mr, President and dear sirs -- with my
highest thanks and again my sincere regrets == the expres-
sicn of my best sentimentz.

(Signed) Aug. Rodin
19 November, 1908

{ International Society of
Sculptors, Pednters and Gravers)

T Hamiiton Terrace N.H.
23d Gctober, 1908

Dear S5ir:

I understand that a8 memoriel meeting as a tribute
to the genius of Augustus Saint-Gaudens is to be held
at the Convention of the Americen Institute of Architects.
It may interest the meetlng to know that the International
Society of Sculptors, Painters, and Gravers propose to honor
the memory of thelr late member Augustus Seint-Gaudens, by
nolding in January, at their exhibition in London, as com-
plete and representative collection of his works as it can
get together.

This, the Seclety thinks, is the best tribute they
can pay to the genius of the sculptor, hy bringing his works
together where his aims and accomplishments can be adequately
spprecinted.

I am, yours very truly,

(Signed) Wm Sgrang
Vice-President, International
Society of Sculptors, Painters
and Greavers,
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Augusta Saint-Gaudens, soon after the death of her Tamous
husband, began in her own way to memorialize nhim. She was at
first primarily interested in heving reproductions made of nis
principal works. By 1915 her extraordinary efforts had enabled
ner to trapsform the sculptor's Cornisn studios inle & museun of
his works. The aim of the museum was "to offer, by a generous
body of exemples { in full size or in reduction, in plaster or
in some nobler material), & broad and faithful suggestion of what
Saint-Gaudens accomplished tarough a genius that flowered abundantly
in sculpture's many ways.“565
With her usual good business mensgement, Mrs. Saint-Gaudens
financed tue reproductions through the sale of bronze reductions
af her husband's works.566 Among the works she had on display were
reproductions of the standing "Lincoln”, the "Admiral Farragut", the
Vadams Memorial', the "Diana", the original half-size model of the
"Shermen Monument', & larse bronze relief of "Robert Louis Stevenson”
which Ssint-Gaudens had rejected as an unsetisfsectory cast,.and many

&
bronze replicas of portrait reliefs+5 7

565. Adems, "Aspet,” Art and Progress, 189,

566. Brown, Memories, 557.

1

567, Crimes, "Reminiscences,” Saint-Gauwlens Collection.
A
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To establish a permanent memorial, one that would continue
to acquaint the American public with the work of the master soulptor
long after Mrs. Seint-Gaudens or her son, Homer,would no longer be
around, Mrs. Seint-Gaudens sougnt to have the Stete of New Hampshire
make a State memorial out of Seint-Gaudens studios and "Aspet.”
Although she was not successful in thils endeavor, she was able to
establish a private corporaticn that would operaie her Cornlsh estate
as a memocrial 1o her husband.

The incorporation of the Saint-Gaudens Memorial was approved by

the State of flew Hampshire on February 26, 1919.565

The incorpore-
tion document specified that the purpose of the Memcrisl wes: "To
maintain a permanent memorial to the lete Augustus Saint-Gaudens on

the site of his homestead estate in Cornish, New Hampshire: (ito col-

lect, preserve snd there exhibit free to the public, at suiteble and

reasonable periods &5 may be determined by the trustees, a collectlon

as complete as possible of originals and replicas of the works of

Augustus Saint-Gawdens; to ald, encourage and assist in the education

of young sculptors, of promise under regulations promulgsted by the

trustees and public sppreciation thereof.”

5hfl, Incorporation Document in Saint-Gaudens Collection.

565. Tuid.
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The first members of the nev corporation were: Augusta Homer
Saint-Gaudens, Herbert Adams, Frederick Julian Stimson, Charles A.
Flatt, Philip H. Faulkner, snd Georyge Baxter Upham. Ex-0fficie
members were the Governor of New Hampshire and the President of
Dartmouth College.5T0

The corporation was authorized to accept "A conveyance of the
homestead estate of the late Augustus Seint-Geudens in Cornish, NHew
Hampshire, containing about eighteen acres, together with the bronzes
and replicas of the works of Augustus Saint-Gaudens in tne studlo on
said premises. . . . n2TL When Mrs. Saint-Gaudens transferred "Aspet”
and Saint-Gaudens' studio to the Saint-Gauwdens Memorial con September
10, 1921, she emdded four more acres to the eighteen menticned in the
incorporation act.5TE Mrs. Saint-Gaudens reserved “the right to the
use and cecupation of the homestesd house and plsce and the personal
property therein and thereon during ner life so long as such use and

cecupation shall not interfere with the general educationol purposes

573
of the eorporation.” Socn after the death of the sculptor,

=
.

570. i

57l. Ibid.

g72. "Deed, Augustas Homer Seint-Geudens to Saint-Gaudens Memorisel,"
September 21, 1921,

573. Tbid.
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Mrs. Saint-Gaudens bullt a home for hersell in Cocoanut (rove,
Florida, but she continued to return to "Aspet" with the spring
and summer westher, until the time of her death on Juiy 7, 1926.57h

The Memoriel was [inanced through a generous endowment by
Mrs. Saint-Gaudens end through coniributions from other members
of the corporstion, from Seint-Gaudens' numercous friends, and
from donations solicited by the Metropolitan Museum of Art.

It ie not within the purview of this study to treat in detail
the history of the Saint-Gsudens Memoriel, whose fine record speaks
for itself., Significently, for thirty-nine years after the deatn
of Mrs. Saint-Gaudens, the Sajint-Gaudens Memorial continued to
operate ac & private corporation, with its trustees faithfully end
ably carrying cut its initiel objective =-- {0 perpetuate the memory
of Augustus Saint-Gaudens through the publiec exhibition of his home,
and of hiz studics, with many coples andyor originals of the master
sculptor's works. The Trustees operated and maintained the Memoriel
with the income ifrom the originel 5100,000 endowment, rom membership
dnes end ennual girts from "guarantors,” end admission fees. Most of
the Trustees, from time to time, contributed heavily cut of their
personal Tunds in order that the Memorial might continue to reach
its objectives.

Ever ready to protect the interest of the Memorlal by prevent-

ing undesirable real estate developments in the immediste vieinity,



the Trustees during the years added sixty-cne acres of adjoining
lands 4o that donsted by Mrs. Saint-Gawdens, brigging the total
acreage of the Saint-Gaudens Memorial to eignty-three acres.

The Memorial was concerned not only with preserving and main-
taining the bulldings and grounds of the Saint-Gaudens esiate,
but with interpreting to school groups and to the general public
the significance of the works of art they could see on display
end with impressing upon them the place of Seint-Ueudens in the
history ol American ert. Frances Grimes recelled that during the
time the sculptor Herbert Adams was Chairman of the Board of
Trustees she worked at "Aspet™ for two summers, comducting stu-
dentz on tours of the studios. The Memorial tried to stimulate
interest in sculpture by having the students write essays cn their
visits to the studios, and prizes were awarded for the best of these.575

Capable as the Trustees were in the management of the Saint-
Geudens estate, tiney nad their share of troubles. By Tar the most
calemitous was the fire which destroyed the large studio during tne
early morning of June 6, 19LL. At 12:20 e.m. the Windsor, Vermont
Fire Department received the call of alarm from one of the attendants

at the Saint-Gaudens Memorial Site. Simlilar calls were received by

575. Grimes, "Reminiscences.”
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the Claremont and Cornish Flre Departments.576 The combined
efforts of the three fire departments could not extinpuish the
holocaust. By daybreak the studio, which hed been built in 190h4-
1305 to replace the one destroyed by fire in Qctober 190k, was
nothing but & smyldering heap of timbers, metal, and plaster. It
was speculated at the time thet the fire was caused by 2 short
circuit in the electrical wiring in the office of Mrs. Ide Metz
Reed,STT the locel person primarily responsible for meanaging
the Memorial.

Mrs. Heed had been associated with the Saint-Qaudens site
since the summer of 1906 when she came to work for Saint-Gaudens
when he was working on his Reminiscences. It was to Mrs, Reed

578
that he dictated the first draft of his life's story. Mrs. Reed

worked in a zecretarial cepacity for Saint-Geudens until his desath,
then continued to work for Mrs. Ssint-Gaudens and the Saint-Geudens
Memorisl. When the Memorial wms incorporated in 1919, Mrs. Reed,
with the title of Assistant Director, took over the active super-

vision and manegemert of' the c:nrEaam:i.zead;i.rm.E’rrr9 She retired on

576. BSee Yermont Journal, Windsor, Vermont, June 8, 194k and June 22,
194l for sccounts of the Clre. Clippings Ircm these pepers ere in the
Saint-Gandens Collection.

577. OGrimes, "Reminiscences.”

578. Minutes of the Annual Meeting of the Board of Trustees, Saint-
Gaudens Memorial, July 23, 1949, BSee The Saint-Gaudens Memorial Papers,
which are currently part of the Ssint-Gaudens Collection at Dertmouth
College.

579. Ibid. 288



May 1, 1946, after having given forty years of service to the
Saint-Goudenses and the Saint-Gaudens Memorieal.

It is Mrs. Reed that we have to credit for a knowledge of
vhat was destroyed in the 1944 fire. Fram her inventory of the
cantents of the Large Studio at the time of the fire we koow that
plaster reproductions valued at $34,600, bronzes valued at §2,775,
furnishings valued at $1,150, and miscellanecus items valued at
500 went up in flames. The total value of contents destroyed
amounted to $3T,925.581 The contents end the bullding were far
Irom being 1ully insured. At & special meeting of the Board of
Trustees on July 7, 1944, it was reported that the fire jinsurence
to be paid would emount to $7,500 on the bulld ng and 36,706.92

582

on the contents.

c80. Upon Mrs. Reed's retirement, Homer Saint-Gaudens allowed her
to contlnue living in his cottege, "Tree-Tops," and pald her $h8.75
montinly to match the $48.75 per month paid her by the Saint-Gaudens
Memorial. Mrs. Reed died late in 1948 or early 1949, 3See Homer
Saint-Gandens to JIda Metz Reed, December &, 1945, and Ida Metz Reed
to Homer Saint-Gaudens, December 29, 1945. Both letters are in tne
teint-Geuwdens {ollection. Either Mr. Homer Salnt-Gaudens or the
Saint-Gaudens Memorial paid her utilities.

581. See Appendix K for inventory prepared by Mrs. Ide Metz Reed
for the Seint-Goudens Memorial. The Reed inventory 1s in the Salnt-
Goudens Collection.

582. Minutes of the Special Meeting of the Board of Trustees,
Saint-Gaudens Memorial, July 7, 194. Seint-Gavndens Collection.
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The Trustees were not to ove deleated by this tregedy. There
was still Ssint~Gaudens' personal studio with many of his works or
reproductions of them on display. Dut, the Trustees felt they needed
more exhibit space. In August, 1945, they asked Architeect John W.
Ames, to inspect the remalning sheds ad jecent to the site ol the
large studic, "as to the possibility of tne present workshops
beinz converted into buildings for thne exhibition of Saint-Gaudens
sculpture."553 Anes soon became enthusiastic about the rehabilita-
tion project. Utilizing a storage and workmen's bullding and a
detached chicken house which swrvived tne fire, he developed &
charming architectural laycut in which these two buildings were
united by a court with ~c¢;;-l1.mm1s-.EE'lL

Tne "new" studios, to become known as the "New Studio" and
"Bicture Gallery," formerly storage-workshop and chicken house,
respectively, were opencd to the public in ceremonjes at the site

on July 3, 1948. Governor Charles M. Dale of New Hampshire was one

of the principel speal{ers.sa5 It was quite fitting that Miss Frances

5583. Minutes of the Meeting of the Board of Trustees, Saint-Gaudens
Memorial, sugust 18, 1945. Saint-Gaudens Collection. Ames was
elected to the Board of Trustees in 19k6. See Minutes of Board of

Trustees, July 9, 1955.
5Bl, Grimes, “Reminiscences.™

585, News Release, Saint-Gaudens Memorial, June 3, 1948, Seint-
Faudens Collection.
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Grimes who had worked so long with Seint-Geudens, was one of the
Epe&kers.586 The celebration of the opening of the studios wes
highly significant because it was regarded as the climex of the
observances held to commemorate the 100th anniversary of Saint-
Gaudens' birth-ﬁa?
The "lew Studic” and Picture Gallery" soon became popular
points of interest for visitors. The "New Studic” today contains
reproductions of some of Soint-Gaudens' finest works and the
"Picture Gellery” is used, and has been used for the past nineteen
years, primarily Tfor exhibiting paintings of contemporary artists.
The 1list of exhibltors dwring this pericd is a long one. Among
the exhibitors there neve been: Horace Erown, Charles A, Flatt,
Mexfield Parrisn, "Grandma" Amma M. Moses, Norman Rockwell, and
Gardner Cox. These exhibitions have been made possible thrmugh

an annual gift from the American Academy of Arts and Letters.ﬁﬂ&

556. Minutes of the Executive Committee of the Saint-Gaudens
Memorial, Cctober 17, 1947. Saint-Geudens Collection.

587. Baint-Gaudens was born on Merch 1, 1bkb. The 100th anni-
versary of his birth was noted in Time apd Life mogezines and
nUmerous hewspapers beginning in early March, 19548,

5868, William R. Fuilor and Charles E, Shedd, Jr., "Saint-Gaudens
Mempriel, Cornish, New Hampshire," an Area Investigation Report,
Notionel Park Service, no date, 13%.
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During the lete 1940's it became incressingly spperent to
the Sainte=Geudens Memorial Trustees and to the Natlonsl Park Service,
United States Department of the Interior, thet Augustus 3Saint-Gaudens
was & sculptor of such praminence that he merited pational recopndltion
They felt thaet this could best be brought about by having his home
and studio become a part of the Nationsl Park System.589 This recog-
nition came much closer to reality in the spring of 1962 when the
advisory Board on Netional Parks, Historle Sites, Bulldings, and
Monuments evaluated the Saint-Gaudens Memorial as of exceptional
value in 1llustrating and eommemorating the history of the United
Etates in the field of peinting epd sculpture, and the fine arts
generally. At its April-May 1962 meeting, the Advisory Board
recomuended thet the Saint-Gaudens Memorisl site be considered for
addition as 2 unit of the National Park System.ﬁgu On Februery 21,
1963 Senator Norris Cotton of New Hampsnire introduced Senate Bill
887 and Representative James C. Cleveland introduced House of Repre=
sentatives Bill 4018 to have the Saint-Gaudens Memorial site added
+o the Neticnal Park System as the Saint-Geudens Naticonel Historie

gite. These bills were re-introduced on August 3, 1964 by the sane

58G. Minutes of the Meeting of the Board of Trustees, Seint-Gaudens
Memorial, July 23, 1943,

530. Minutes of the Advisory Board on Raticnel Parks, Historie Sites,
Buildings, end Monuments, April to May 1962.
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individuals. The bills proposed that the Secretary of the Interior
be authorized to acguire by donation (rom the Seint-Gaudens Memorial
the site, structures, and the works of art, Turnishings, and otner
objects end property within the Memorial Grcunds.ﬁgl The bills
provided that in addition to the donation of eighty-three acres

of land, structures, furnishings, and art objects, the Saint-Gaudens
Memcrial would donate to the National Park Serviece an endovment fund
of F100,000. While the site would be administered by the Hational
Park Service, the Trustees of the Saint-Gaudens Memorial would serve
a5 edviscrs to the National Park Service in its administration of the
Seint-Gaudens Mational Historie Site.

With the President's signing of the enabling legislation In
fugust 1964, the Saint-Gaudens Motional Historle Site was oflficially
suthorized. It eontinued to be operated by the Saint-Gaudens Mem-
orial until October 1965, at which time the Nationel Park Service
assumed administrative responsibility for the site. The Superinien-
dent of Saratoga Nationsl Historical Park, Stillwater, New York,
also serves as Superintendent oi' the Saint-Gaudens National Historic

Site.

531. United States Congress, Congressiopal Hecord . - . Washington

D. C.: Government Printing Office ={February 21, 1963 and August 3,

19641,
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AFFPENDIX A

WORFS OF AUGUSTUS SATAT-GAUDENS

His FMther, Berpard P.E. Saipt-Geudens . . . . . . 1867
Bronge bust. 15 ip. high, signed and dated.

His Mother, Mary McGuiness Saint-Caudema . . . . . . - . .+ . . . 1867
Drawing.

Model of Bude Male PIEUI®. - « + = + = = - « &+ « + « « « « » « » 1569
Marble.

FlsherBoy...........................1571
Staetue.

PO 1.
Copy of bust for William M. Evarts. (Later Saint-Gaudens
made & copy for Elilm FRoot and one for E.W. Stoughton.)

Cicero . 1872

Copy of hust for Williem M. Evarts. (later Saint-Gaudens
mide coples for Edwmrds Flerrepont, Root and F.P. Thompeom.)

MLES BYB BORT- - « + « o v o o + o o + = + o o« o« =« v« . . 1872
Marble bust.
Dmote. . . - O L+ ¥

Copy for Montgomery Gibbs.
Mica Belle GIBBE + « « v « o v o = « « o o o o = = o+ v+« « - 1872
Marble tust (poesibly s late as 1873 when finished).
Miss Florence G1BDH. . - « + o« + o = = « + o « = o« = + o « « » . 1872
Marble bust.
YD'I.I.I‘JE ﬂugi.'l.ﬂh.'l.ﬂ- s & & N B ® m 4 4 1 4 w = & B & 4 + 3 w I & r a1 ¥ l‘BTE"‘T3
Coplea for Montgomery Gibba and Evarts.
Hiamth& [] L] L] - - 3 a L] - 3 * - a L] " - - 3 . [] ] L] - - 3 [] 1BT3
Marble. Seated FPlgure. The statue was mndeled in 1871, but
was not completed in marble until 1873. This early work,
which at one time stood on the lawn of & houae near Jaratoga,
Few York, camot be located (1966). The Philadelphia Publie
Ledger, February 27, 1908, noted that the THiawatha" had been
found on the grounds of the late Judge Henry Hilton's egtate.
Hilton hag parchased the statue from the estate of former
Governor Fdwin D, Morgan of Saratoga. The statue had dieap-
peared from the Metropolitan Museum of Art, New York, about 1893.
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Bdward W. Stoughton.

Marble bust.

Em‘t;l_ls . ok

Copy for E.H Etcughton.

Edwards Plerrepont . .

Marble bust.

Panel for Adams Express Company Building, Chicago. . .
Iarge semicircular panel representing a2 bulldog with
revolvers and bowie knives.

Seven candelabra for Gordon Bennett yacht. . .+ o . o
Irdian dancing with knlfe and scalp.

Apollo Belvedere .

- -

. =

Coples for Misz A.A. Ta]_mn a.nd Hiss Iaura T Herrick

Moses (after Michaelangelo).
Copy for Miez A.A, Talman.

¥Yenus de Medici.

-

Copy for Miss A.A. Tﬂlmn

Mrs. Edwards Pierrepnt . .+ .

Markble buat.

John Erlicsson.
Marhle bust.
Baipnt-Jaudens.

ust of Ericseon.

Bust is 30 in. high, attributed te Augustus
But Saint=Caudens copled it from Kneeland's
Fresently in the Naticnal Portrait

-

- w & - [l LI T

Gallery, Smithsconlan Instituticn.

"Rucleus Collection,” Catalogue No. 18,
Smithsonian Imstitution, 1966.
Two Copies wvere made by Saint-fauvdens for Stoughton
end & Mr. Sargent.

R.G. Stewart,

Payche of Haples .

Copy for L.EH. HilL-.rd

Frederick C. Torrey.

Marble bust.

Antonisis. .

Copy for Laum T l-bn'ick.

Silence. . .
Marhle statue

L]

-

Herole gize.

-

Masonic Temple, New York.
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Hilliaml-hxuellEmrts.....................151'1}
Marble buat.

Samiel Johnsen . . - .. . . . . 1875
Bust. Gnmmission fur 'I:.his bust vas armnaed durl.ng
Saint-Gaudens' visit to the United States, 1672-73.
Copy for F.F. Thompson.

Benjamin&meneﬁrnuld.....................181'6
Marhle tust.
Fresco Painting (Saint Paul and Saint James) . . . - « « « + « » 1876

Trinity Church, Boaton.

Henry E. Montgomery, D.D, . . . - -+ s+ + . . . 1876
Bronze medallion. Church of the Incarnatinn, Hew Yurk.

Geocrge W. Mayoard. . . P -1
Bronze Medallion, 21;’1&::53,& 1n.

vid Maitland Armstrong . . . A - 1§
Bronze Medalliom, T x 4 1_}’8 1n.

William L. Picknell. . . P i 1
Bronze Medallion, T 5{5 x b 715 1.

Willlam Gedney Bunce . . P - 1 o §
Bronze Medalilon, 6 yh 5 1/M% in.

Angels Adaring the Cross . . . R . 1877
Groups in high relief in cnllabomtinn with J::-hn La Fﬂ.rge
at. Thomas' Curch, Rew York. Deatroyed by fire.

Roger B. Taney . . . - O £ -
Marble bust - copy nf existj_ng st.atue

Miss Helen Meitland Hmst.ron.g . . SR 1 - £ (<
Bronze Medallien, 6 1/ x 5 1,!2 in.

Charles Follen McKim . - B - f =
Eronze portrait medallion, T 5;’16 x b TIB .,
Inseribed: TIn souvenir of the ten Jolly days I pessed with
yeu and the 11lustrious Stanford wWhite in the South of Frapce.
Tn the Metropolitan Museum of Art, New York, 1966=-~
given by Mrs. Charles D. Norton, 1924 .

Augustus Saint-Gaudens, Charles F. MeKim and Stanford White. . . 1878
Caricature, Brooze medallion.
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Richard Watson Gilder, Wife and Infant Som - . + +» - . . . . . . 1879
Pronze medallion, 8 1/2 x 17 in.

Fodman Gilder. . . . . . e e e e e a e s . . . 1879
Bronze medallion, 13 le x 15 3;‘8 :ln

LeRoy King Mooument. . . . S 1= 1
Slab wlth oak branchea ca.wed upan 11:..
Rewport, Fhode Islsnd. (Possibly not installed until 1895.)

Emilis Ward Chapin . . . e -
Bronze medallion, 91_/2::51:1

Dr. William Edwerd Johnston. . . R F s 1 L
Bronze medallion, 9 1/2 x 6 1{2 i,

Francls D. Millet. ., . . O 1 - 10|
Bronze medallion, 10 1,’2 x 5 3j1|- 1n

Dr. Walter Cary. . . . . e K
Bronze medallion, 9 3}'8 x 6 3;’*& in.
There ia 8lsp a warlation of this relief without the hat.

Theodore Dwilght Woolsey., + « « & o . e 15 ik
Marble. Half atatue for ¥Yale Univerait:r.

Misg Maria M. Love . . . TN B - b
Bronze medallicn, 93}8:(6 _{'Ein

Cover fuor Scribner's Momthly Magazine in collsboration with. . . 1880

Stanford wWhite.
Used by Scriboer's from November, 1880 to 1890,

Dr. Henry Shiff. . - . . s 21279
Bronze medallion, 10 Eﬂl- ].'I. lﬂl- in.
& reduction is In tbe Inxembourg Museum, Paris, France,

Jobn Singer Bargent, R.A. . . . O 12579
Bronze medallion, 2 T/8 in. diameter. In Metropolitan
Museum of Art, New York, 1966. Gift of Mrs. EBdward
Robinson, 1913.

Tombh of Ex-Guve:mor Edwin D. Morgan, Bew York. . . . - . 1880

Three angels at the foot of a Greek cross rising ahmre the

tamb. The beight of the entire monupent was 40O feet. These
flgures wers destroyed by fire at Rartford (Conn.) Cemetery
while the models were belng put into marble. They were the

firat of the series of figures repeated with variaticns in

tbe Amor Caritas, the angel on the tomb of Anne Maris Smith,

at Nevport, and the memorial to a young girl in 5t. Stephen's
Church, Philadelgphla,
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Joseph Parrish, M.D., . . . . + . . . . « 16880
Marble bust. Bast in Histnrical Saciet:.r nf Pen.nsylmnia ’
given by Samuel L. Parrish in 1886 (picture in Parrish
Art Museur Catalogue, Southampton, Long Islsod, New York).

Jules Bastien-Lepage . . . . s 4 4 s 4 s -+ s+ s . . . 1BBoO
Bronze medallion 1k 1/2 x 19 1f2 in. Modelled vhen Bastien
Lepage was finlshing his painting of Joan of Arc. In return
the artist painted a portrait of 3aint-Gaudens which burned
in the fire in his Cornish studic in 190%. A reduction of
the Lepage medallion 1s in the Luxembourg Museum, Paris.
Replicas are also at Saint-Gauwdens NAS, Cormish, H.H.;
Brooklyn Museum; Clty Art Museam, 2, Louls; Detroit
Institute of Arts; Boston Museum of Fine Art; Art
Institute ol Chicago.

Sez: QGardner, American Sculpture, 48,

William Oxenard MDSele¥. . . + « + + = + = = » = o« = « « = « « » 1880
Medsllicn and bust.

Prescott Hall Butler's Two Childrea. . . . - « + « « +» = » « . . 1862
Bronze. Low relief. 24 x 35 1/2 in. Dated 1680-188:1.
Original was placed on the wall of Mrs. Butler's dining~
room in Rew York, in an oak Irame designed by Stanford
White. Relief portmit of Lawrence Smith Butler and Charles
Stewart Putler, two little boye dressed in Scottish Highland
costume, Prescott Eall Butler was a prominent FRew York Law-
yer and the brother-Iin-law of the architect, Stanford White.
Metropoliten Museum has a copy which was cut in marble from
the original plester in 1907 at Picelrilll Studios. Merhle,
height 2% 1/2 in., width 35 1/2 in. Signed: A. St G
{Monogram} fecit. Inscribed: (at upper left, an endless
knot with the Latin motto repeated twice) Dabit Deus Hic
Guoque Pinem; (at left) Charles Stewart Butler in His Fourth
Year; (at right) Lawrence Smith Butler in His Sixth Year;
{below) To My Friend Prescott Hall Butler Sixth of July
Eighteen Hundred aod Eighty. March Twenty Sixth Eighteen
Fundred and Eighty Coe. Modelled by Auguatus Saint-Gaudens
Hew York Qctober Elghteen Fundred and Eighty, March Eighteen
Fundred and Eighty One.

Replicas: JTuxumbourg Miseum, Paris (smmll bronze)}; private
eollection, New York {uronze original). & number of small
bropze replicas are belleved to have been made.

Beferences: OGardoer, Albert Ten Eyck, American Sculpture,
a Catalogue of the Collection of the Metrppolitan Museum
of Art, New York, Metropolitan Museum of Art, 1965, LG.
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Admiral David Glasgow Farragut . . O £ 51
(in colisboretion with Stanford Tn‘hite)
Madisnn Sguare, Rew York City.
This was tbhe Iirst statue commlssioned from Sailnt-Gauders
for a publiec place. It was modelled in Paris, exhibited
in tbe Selen of 1880, and unveiled in New York in 1881,
"marking an epoch in American sculpture and decorative
art." Signed and dated Paris, 1879-1880.

AMzirel David PEYTEEUL . « + + » « » « = o =+« 4 o« + - . . . 1881
Head, Bronze.

M, MCOOTIACK « « « v 4 v v o m o e e v a e m e e m e e e . . 1882
Mednllion, bronze.

Lecnie Marguerite Lenmoble. . . . « o + « v v = s o + = « « » » o 1881
Medallion, eircular, about 9 in.

Mrs. Charles Cerroll Lee and Miss Sarah Redwood Lee. . . . . . 1881
Bronze medaliion, 1b 1/ x 23 3/ in.

Miss Sarab Redwond Lee . . « « « v « = o ¢ o o o « = » » » « - - 1681
Bronze medallicn.

Dr. Josiah Gilbert Holland . . T 1< <1
Bronge medallion, 15 1/2 x 10 3;'1|- in

Samiel Gray Ward . . e F= 21
Bronze medallion, 18 7/5 x 1 1fE- in.
Salint-Gaudens oconsidered this one of hils beat rellefs.
4 reduction is in the Toxembourg Museum, Parls.

Two Caryatids. . . . c e . .. L1881
For marble mntelpiece in the huuse o:r Cnmelius
Vanderhilt II, Hew York.
Saint«Geudens recalled that sbortly after taking the Thirty-
Sixth Street Studio, he was engaged by Architect George B.
Post to make all the models for the great entrance hall in
the residence of Cornelius Vanderbilt I1 being bullt at
Pifty-Seventh Street and Fifth Averue. The work ilucluded
producing two caryatids for the mantelplece and the mosaic
surmopunting it, but superintepdence of the modele for all
the wood-carving in the hall, beslde the creating of wedal-
lion family-portraits to be introduced in certain of the
panels. "For some reason these were not emtirely completed.
Those that I 414 d¢ were the portmaits of youpg Cornelius

III and George Vanderblilt sie: Cornelius IT had four sons:

Cornelius III, Alfred Gwynne I, William Henry II and Reginsld
Claypole , Gertrude Vanderbilt later, Mrs. Harry Payne Whitney ,
William E. Vanderbilt fatner of Cormelius II , snd Cormr'ius
VYenderbilt I ." Augustus and his brother Louis worked with
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the painter John [aFarge in composing the mpdels for the
celling of the main dining room. Saint-Gaudens, Reminis-
cences, T, W9-350.

Sculpture Decoretion in Henry ¥illard House, Kew York.

Homer Saint-0ausens. « - + « & s & & 5 & & & a4 + 2 = =
Bronze medallion 20 1/2 x 16 1/2 in.

4 low relief of the Sculptor's son, aged seventesn months.

President Chester Allen Arthur @ & « v 4 ¢ & & & & 2 = = = =
Bast.

"Commodor=" Corpeliuve Vanderbilt I .

Two Sona of Comelius Vanderbhilt II. & . . &+ v o & . .
Bronze medallion 16 x 26 1/k im.

Miss Gertrude Vanderbilt at the age of seven . .
Bronze medallion, 16 3/6 x 23 3/ 1in.

Dr. Meyxander Hamilton Vintono. . . . ¥ = & = & r = w .
Pronze. Heroie size. Hiddle r‘elief Hal f-1ength
Fipure. BPmmarmel Church, Boston.

Fobert Richard Rapdall . . . . . . . .
Bronze stateue. Sailor's Snug EElrbar, St.at.en Isla.nd

Mra. Stapford White. . . . e ke w s e e e e e
Marble relief. 23 x 12 3,& in.

Professor Asa Gray . . .
Bronze medallion, lew relief 35 1;’2 x 21' tn.
Botanic Gardens, Cambridge, Mass.

Dr. Josiah Holland Monument. « « & + & & o & & & & & o =
Springfield, Mass.

Dr. Silms Weir Mitohell. & . & & v &+ 4 & & & & & + 4 & =

Mrs. Louise M, Howland . . . . « + - « v ¢ + + & + = =
Bronze high relief,. Three-quarter length figure.
Right arm rests upon piano. 39 1/8 x 23 1/2 in.
Inscription; Mrs. Loulse M. Howland, MDCCCLICITY.
Sigpature; Augustus Salnt-Goudens FECIT.
{Possession of Judge Henry E. Howland, 1909).

Iunrobin {dog) . e e e e e e e e e e
Terra Cotta medallion
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Charles Mmothy Brooks . . . + . . e 4 n s e . 1854
Memoriel tablet in Chaoning church Heuport Fhcde IEand

hn L] L] [ - - L] L - - - L] L] L n . » - [ ] L] - - L] L] L L] - L L L . L lw
Bronre mask for fountslin, Stockbridge, Magsachuaetts.

Two Angels Seated. . . . . e+ 4 s « s+ « = . . 1885
Bronze. Tomb of Daniel EtEHErt at Greenvvcd Cemetery,
Brocklyn.

Dr. Henry BelloWS. . « o+ o « « + s « s+ s s = s « « « = « » « » « 1885
Bronze memorial tablet. Fuoll length, middle relief,
lettered with decorated background. The Dr. MeCosh,
modelled later, ia similar in design.
Church of A1l Sculs, New York.

William Evarts Beaman. . . . . s e e+ s e+ s e .« . 4 188s
Bronze medalliom, 18 1/2 in. dismeter.

Chief Justice Morrisomn R. Waite. . . . .+ . . . e e e - s 4 1685
Marble bust. Hall Of Justice, Hashi_ngtnn, 'D C.

Bomer Saint-GaudenS. . « .« « = + « « « s « 2 o« o o0 o4 s o« . . 1885
Plaster relief.

Rulloff Sterling Choate. . + - + + « = « = v s+ = + =+ = « - . 1886
Marble busi.

Angel of Tomb of Ann Mariae Smith. .. . . . . . . . 1886
{Possibly in collaboration with Louis Saint-Gaudens}
A variation of the Morgan tomb angels.
Island Cemetery, Newport, FRhode Ialand.

Eli Bates Fountain, "Storks at Play" . . . « « « « + « + . + » » 1887
Lincoln Park, Chicago.

Abreham Lincoln. Standing figure ("The Man"). . . . . . . - . . 1887
Unvelled October 22
Bronze statue, signed and dated 1887. Beroic size, Btanding
before a chalr in an attitude characteristic of Lincoln when
rising Lo make a speech. The statue stands at the south end
of Lipcoln Park In Chicagoe, the idea of an audlence chember
being furtber carried out in the great circular stone exedra,
sixty feet acrovas, which surrcunds the low pedestal, in the
design of which Saint-Gaudens collaboreted with Stanford
white. The only full size repliva In existence was unvelled
in Parlisment Sguare, London, England, July 20, 1920. Durman,
Donald C., He Belengs to the Ages: The Statues of Abraham
Lincoln, {Ann Arber, 1951), 5G.
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Deacon Samuel Chapin ("The Puritan™) . . . . . . . - . . . 1887
Bronze statue in Springfield, Massachusettis, sig;ned and
dated 1887. Hernic aize. Puritan costume, with a peak-
crowned hat, loog flowing cloak and carrylng a staff.
Inscription: "1595 Amno Domini 1675. Deacon Samuel
Chapin. One of the founders of Springfield."

A similar statue (not & replica) called "The Pllgrim" wes
made for the Nev England Soclety of Pennsylvanla in 1905
and stands in City Hall Square, Phillasdelphlse. The head
was remodelled and changed; changes were alsc made in the
cloak, and the book was reversed so that the lettering
"Holy Pible" on the back is seen.

Caester W. Chapin. . . . - - . « . 1887
Pust, marble, Head served as study “for DPeacon Chapin (ancestor}.

Robert Louis Stevenson . . . . - e e « « . . - 1887
Bronze rellef in rectangular fﬂrm, signed and dated
New York, September, 1887. Full-length figure, seen
in proflle, locking left, reclinglng in a bed, the
lower limbs partly concealed by the coverlet; the left
hand holding 8 mepuscript, the knees belng drawn up to
support it, and the right hapd polsed in eir, vith a
clgarette between the fingers. A border of Ivy leaves
and berries extends ecrose the top of the pleque, with
the inscripiion apd signature written horlzontally below
it, the figure of the winged horse occurring hetween the
first two stanzas of the inscrlption.
The sittings for the head and shouldera tock place in late
Saptember, 1887, in WNew York vhile Stevenscn was 111 there
on his vay to the Adirondscks. The hande were modelled
from studies made at Manasquen, Few Jersey, in May 1868
just before Stevenson left for Samca.
The Inscription Is a poem written by Stevenson and dedi-
cated to Will H. Low. It was contained in Stevenscn's
Volume of Poems, Underwvods, 1887.

Youth now flees on feathered foot,
Fzint apd failnter scunds the Flute,
Rarer songs of gods; and still
Somewhere oo the sumny hill,

Or along the winding stream,
Through the willows, flits a dream;
Flits but shows a smilling face,
Flees but with so qualint a grace,
None cab choose to stay at home,
411 mist follow, all rmust roam
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This Is unborn beauty: she

How In air floats high and free,
Takes the sun and breaks the blue;
late with stooping pinlon flew
Raking hedgerow trees, and wet

Her wing in silver streams, and set
Shiping foot on temple moof:

Now again she flies alocT,

Coastlng mountain clouds and kiss't
By the evening's amethyat.

In wet wood and miry lane,

Still we papt and pound in wvaln;
Stili with leaden foot we chase
Waning pinion, falnting face;
3t{11 with grey bair we stumble cn,
Til, behold, the vision gone!
Where hath fleeting heanty led?

To the doorwmy of the dead.

Life is over, Life was gay:
We have come the primrose way.

Robert Louls SLevenson « « « « » o o & « o « « » = v o o« + « » 1887
Bronze oval medallion. Low reliefl. Sigoned and dated
1887, Memeter {vertical) 35 378 in.; (horizontal)
34 1/2 in. Similar in design and ipscription to the
model deseribed above, but differing as follows:
Foot of bed and lower quarter of figure not visible;
ivy border and verses of inscription made %o conform
to the circular shape of the medallion.
A bronze reduction is ip cvhe Luxembourg Museam, Paris.

Mre. Grover Cleveland. « + + + « o v » = « « o « o o« » « « - » » 1887
Pronze medalliom.

Twr Licns in Slema Marhle. . . . O 1= = f
{In collaboration with Louis Eaint Gaudens}
Boaton Public Library.

Three Seals over the Entrance to Boston Public Libmary . . . . . 1837

William M. ChASE .« 4 + « o « 4 = & + + = + + = + = « =« « o » « » 1888
Pronze plaque. 21 5/8 in. x 29 1/2 in.
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Two Angels Bearing a Chalice . . . « .+ & - = « = o = - 4 =+ & . 1887-88
{In collaboration with Pnilip Martiny).

Chnreh of the Ascensicn, New York.

Children of Jacob H. Schiff. . . .« « + « & & 0 = & o v o 0 o . 1888
Bronze. Low relief. A marble replica is in the Metropolitan
Miseun, FNew York, and a bronze reduction in the Laxembourg
Museum, Paris.

Willdam M. EvArts. . . - « + + « + . 1835
Pronze plaque. 23 x 10 1/2 in.
Fst of General Sherman. . . . . » 1888

Eighteen stttings were given im 1887. The bust suppliled

material for the head of Sherman cn the equestrian statue

at the entrance to Central Park, New York.

Replicas: Saint-Gawdens NHS; Pennaylvanis Academy of

Fine Arts, Philadelphia; U.S5. Military Academy, West

Point; Metropolitan Museum of Art, Hew York.
Edw‘inmbhellﬂhﬂ.pin,ﬂ.ﬂ....................1535
Bromze relief. 36 3/4 x 32 3/ in.
Fourth Universalist Church, FNew York.

Mrs. Schuyler Van Rensselaer Msriana Griswold ven Rensselaer . 1888
Bronze plague. 20 1/4 x T 3/4 in.. osk frame by Stanford
white. Original was presented by Mrs. Van Rensselaer 1o
Metropolitan Maseum of Art, Rew York, 1917. See Gardner,
American Sculpture, 51.
% reduction is in the Luxemhourg Museum, FParis.

Dakeshmes...........................1538
large medallion.

Judge Benjamin Franklin TrBCY. « « « = = « ¢ + = & ¢ o =+ o = . 1868
Plague.

Kenyonm QOX + a « v o o o = « &« 4 + 4+ & .« . . . 1889

Pronze medailion, 19 1/2 x 7 3/8 in.

Executed twn years after the pertrait painted by

Mr. Cox of Salnt-Gaudena.

George Washington Medal. O L & 3
Bronze medal, 4 1/2 in. diameter. Low relief. To commemerate
the inauguration of George Washingtoen as f1rst President of
the United States. Froduced in collabeoraticn with Philip
Martiny. FPresented to Metropolitan Miaseum of Art, Hew York,
by Henry G. Marguand, 1890.

See Gradoer, american Sculpture.
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Dr. James McCosh .

Brunze memorial ta‘nlet Pull legth, left hand resting

upon reading desk. Princeton University.

Genrge Hollingsworth Memorial. . .
Rronze. 5 ft. 9 1in. x 2 ft. 91,"2 1n
Boaton Museum.

Eduin A. Abbey.

ﬂvﬂl plaster cast ‘relief. Prom & sketch made 'dn.;.rj‘:ng. ]:E'?"B:T§

vhen the subject was Mary Gertrude Meade.
Height, 15 3/ in. x width, 13 1/2 in.

Mrs, FEMES2US & & & & 4 2 2 & 2 ® % 2 8 % 8 2 4 s+ 4 =
Flaster relief.

Misa Violet Sargent. « + + v« 4 v ¢ v v & v a4 v 5 2 4
Pronze medallion., PFull length. Flaying & guitar.

Adams Monument, Hock Creek Cemetery, Washlngton, D.C.
Brongze statue. Unslgned and undated. A female seanted
figure. The mooubent consists of a block of granite
against which the figure leans, and whick forms cne
side of an hexagonal plot of about twenty feet In
diameter, enclosed in a clump of trees. Opposite and
cecupying three sides of the bexngon Ia a massive
stone bench.

Momument st the grave of Mra. Henry Adams.

Seal for the Public Library, Boston, Messachusetts . . . .

Stone rectangular high relief. A shield bearing 2 book

is supported on elther side by nude flgures of boys,
each holding a torch.

gtudy for the Head of "Diana’. .
On Madison Square Garden tower.

Henry F. Haven . . . o e e a . e om
Bronze medallion fnr Rew London, Cmmecticut Lihrﬂr'_'r

Feter Cooper . . .+ . . e ek e oa
Tablet in Cooper Uninn P New York City .

Monument for the Tomb of Mr, and Mrs. Hamilton Fish.
Two figures adoring cross.
In collaboration with 3tanford White.

. 1889

. 1889

18897

. 1850

1890

. 1851

. 1891

. 1651

. 1851

. 181

. 1892



Study of a Child . . . . I I [ =
Bronze wmedalliom, ln'ir relief, unsig;ned da'l:.ed 1892,
Diameter, 2 5/8 1in.
Bead and sncoulders, three-quarters to the right, head in
profile, directed right. MDCCONCII.
{In possession of Mrs. Angusius Sajint-Gaudems, 1909.)

Study of a Head. . . . . « . . 1B90's
Marble tust, about h.u.li‘ life s:l.ze, H'.lthnut s:lg:aature or
data. Height, 1l in. Hesd slightly inclined to the lefi;
bair in & Greclan style.

danB. « & ¢ + » & P L o---l&%
Bronze figure on the tuu-er of llhdisun Equare Garden
tme of Saint-Gandens few nudes. Origioally the Tigure
was mich taller, 18 feet. Thinking it too large,
Saint-Faudens and Stanford White replaced 1t with
a amaller, 13 foct vereion. A large statue of Diana,
modelled in 1892, was exhibited in bronze at the World's
Fair in Chicago in 1893, Tt formed, later, the weather-
vane for Montgomery Ward's tewer on the [ake Front
in Chicagc. The smaller IHana for Madiaor S8quare
Garden vas glver to the Pennsylvania Maseum of Art,
Philsdelphia, 1n 1932. See: HNew York Times,
March 25, 1932.

The Columtus Medal . . . . . Ve e e s o+ . . 1892-93

Modelled for the Cnlumbia.n Expus:[.tinn nf 1593 in
commemoratlion of the 400 anniversary of the landing
of Columtus.

Columtme . . . . . . e . . 1803
(In collaboration with uar;.r ‘Lawrence and Louls s.aint-naudens}
For the Columhian Exposition of 1893.

Seal for Smithaonian Inatitution « + « + « « « + « » = « » » . - 1893
Consists of a map with a torch on eack side.
{Currently, 1966, oot the officlal seal of Smithsonian}).

Charles Cotesworth Beaman. . e I 1 1%
RBrunze plagque. 26 1/2 x 15 1;2 in. A reduction is i{n the
[uxembourg Museum, Paris. Origimal is at the Saint-Gaudena
Naticpal Historic Site.

Louise Adele Gould . . . . , . .« o+« s . 18¢h
Felle! portrait of Mra. Chﬂrles Tn' Guuld dreaaed as
8 bride. The half-length portrait, made between
1884 -18ch, ia modelled in a circular plague., In
Metropolitan Museum of Art (1966), Given hy
Charles W. Gould, 1915.

306



Louise Adele Gould . . . . e e . O 5
Portrailt bust, marble, nmde about 1595 Presently [1960)
in Metropolitan Museum of Art. Given by Charles W. Gould
ip 1915.
Feplica Is In Cooper Maseum.

Precident James Garfield Momment. . « + = « « « + + « « « « « . 189
Pust of Garfield and allegorical flgure of the
"Republic”. PFajrmount Park, Philadelphia. In
collaboration with Stapford White.

Tomb for Mr. Henry Nevins, Mount Auburn, Massachusetts . . . - . 1895

HissﬂnniEPage.........................1395
Bronze bead.

Willdam AStOr CHANLET. + + + « v « « o « + o « s « = « « + « .+ - 1896
Bronze Dust.

Allegorical Figure of srt for Libtrary of Congress. . . . . . 1896
See account book 1896=1908. Saint-Gaudens Cnllectiun.
Saint~Oaudens did the drawlngs and the French Sculptor,
Tonetti Dozzie sculpted the figure for the rotunda of
the Library of Congress. Saipt-Gaudena was paid ap-
proximately $5,000 for the drawing.

Memorisl to Colomel HBobert Gould Shaw., . . . . e« + s « » o 1897
Eronze relief opposite the State House, Bustun, Massacsetts.
Equestrian figure of Shaw surrounded by his black foot-
soldiers, who are marching forwarmd. A female figure,
symbolizing Death and Feme, floats above apd a litile
in advance of the figure of Shaw, the position helng
nearly horizontal, The left srm is extended, palm
upwnrd, aml the right arm clasps to the hresst popples
and a laurel branch, the whole enveloped in sweeping
Araperies. The commisaion for the memprial to
Colcnel Zhaw, commander of the Fift;.r-i‘c-urth
Massachusetts Regiment {colored troops), vho
fell at Fort Wegner, South Carolipa, vas glven
by the State of Massachusetts in 1B84. The work,
with its many modifications, extended well cver an
intervel of twelve ye=ars, the completed monument
heing unveiled in May, 1897.

General Jochn A. Logan. . . e s e e e - o« o 1897
Bronze equestrian st-a.tue, Chica.go La.ke ant
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Peter Cooper . . . . -

» - [ ] [ » L3 - [ - r - L] L]

Seated bronze statue under csnopy at the gide of

Cooper Unicn, Kew York.

Victory, Study for a head. .
Marhle bust.

Wiliiam Dean Howells end Deughter. . . +« « + « « » = = =

Bronze plague.

& reduction is in the Luxembourg Museum, Paris.

Migs Mildred Howells . . . -«
Eronze medallion.

Charles 4. DBn&. + » +

Bronze low relief med&lii;n, 3'?'3_;'5'1; 15.} 3;"5 in:

Amor Caritas ("Angel of Purity") . . .

Bronze. High relief. B
Taxembourg Museam.

The original idea of this wes embodied in the fipgures

- u » . o+ ® & 4 * 1 =

ft. 9 in. = b f£t.

on the Edwin D. Morgan tomb at Bartford, Conmecticut,
and tbe tomdb of Anna Maria Smith of Hewvport, Rhode
Island. Copy wad made for Metropelltan Museum, 19.48.
Revlicas also at Saint-Gaudens RS, Cornish, New

Haxmpsbire; Detroit Insti
Institute of Chicagoe.

tute of Art {bronze)}; Art
Sea: Reminiscences, I, 274,

350 and IT, 132; and Gardner, American Sculpture, hgy.

Martin Brimper . . « . -

Marble tust and medallion. Done for Boston Miseum of
Fine Art. See: Reminiscences, II, 124; and "Income

a & a4 =

Account Journal', p. ©9.

Mrs. Charles Bussell Lowell

Josephipe Shaw Lowell . .

Marble. Low relief. Original relief, 12 1/2 x 9 in.,
signed: A S5t. G{monogram). It was presented to the

Metropoliten Museum of A
Burlinghem, 1925. BSee:
23.

Mre. Charles . Beaman . . .
Bronze plaque.

Hon. David Jayne Hill.
Martle bust.

Jacch Crownshield Rogers
Fronze medalllion.

rt, Hew York, by Charles C.
Gardner, Americapn Sculpture,
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Justice Horace Gray, United States Jupreme Court .
Bronze medallion.

Governor Hoger Woleott « - & . o+ ¢ v« v 4 4 4 s & & & o»

Marble relief.

Robert Charles Billings. . . . . . e e e m o s

Bronze mednllicn. Boston Public L1'I:|r-a|r;|,|r

Mra. John Chipman Gray Anna Sophia Lyman Meacn Gray
Bronze medallicn., John Grey was & prominent lawyer
and educator - also, younger brother of Justice Gmay.

Senator James MeMillazn of Michlegan .« & &+« 0 0 4 0 s
Bronze bust.

Mr. and Mrs. Wayne MacVeagh. P . s
Bronze plague. Ilhc‘u"eagh was At.tﬂrney eneral under
Garfield and Ambassador to Italy, 18953-1895.

Hawemc?eaghvv-llliitiii'llli'll"l'tl'l'i'l'
Bronze detail from above.

Marie Mltchell, Monument to daughter of Mr, and Mrs. Welr,
Mitchell .
This was a modlfication of the "Amor Caritas". The
Mitchell Monument was placed in St. Stephens Clurch
in Philadelphia. Reminisecences, II, 36,

Robert Louls Stevenson . . .
Rectangular bronze memrial tablet in Saint Gile 5
Cathedral, Edinbturgh, Scotland. Low relief. Signed
and dated 1887-1902. Height of relief, 5 ft. T in.;
width ¢ £f£. 1 1/2 in. A variant of the former designm,
thiz figure being the same, but shewn in full length,

covered v1th a tmvelling rug in place of the coverlet,

baving 8 quill pen In bhand in plece of the clgarette,
and resting upcn a couch in place of the bed, with
leaves of manuscript scattered upon the floor; and
instead of the 1vy border extending across the top and
drooping at sides of the reliefl, a garland of laurel
intervoven at the ends with Scotch heather and Sampan
kibisocus. The cutline of a ship 12 showm in the lower
right-hand corner.

The main Inseriptlonh 15 a prayer.

Governor Roswell Pettibone FLOWe. . + & & & & =+ a2 s

Bropre statue. Watertown, New York.
Governor of New York, 1892.1895.
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