PART I
ROCK PICTURES ON BLUFFS, CAVE WALLS AND BOULDERS
DATA BY SITES

A study of the picture-writing in a given area necessarily begins with the individual
sites. A grouping of the siles by counties and an adherence o the geographical
arrangement of the latter will be followed.

This section will deal with the bluff, cave and boulder pictures al the various loca-
tions. Site numbers have been assigned, beginning with the exlreme western part
of the State and proceeding cast and north. A few of the later numbers do not follow
this arrangement, due to data for certain widely separated sites having been obtained
after the manuscripl was partly completed. The sites are referred to by numbers and
not by names. Thejr geographical locations may be ascertained from the accompany-
ing maps.

EI PASO COUNTY
S1TE No. 1

This pictograph site is in the mountainous region in the northeast part of the
county. The paintings are on the walls and ceilings of small shelters formed by
slightly overhanging boulders. These are of syenite, a granitoid rock.

The pictures are in red, black and white. The elements include the cloud and rain
symbol, ladder, connecled circles, zigzags, scrolls and a few conventionalized haman
fizures, The paintings are comparatively small, the dimensions ranging from eight
inches hich and three inches wide o 2814x21 inches. A number of them have been
ruined by weathering, due to their location in spots not well protected from the
periodical rains.

Evidence of habitation is to be found in the immediate vicinily of the pictographs.
Rouud mortar holes are present in the rock floor of one of the small shelters.

FIG, 1. A LARGE BOULDER WITH A PROTECTED NOOK THAT SHELTERS A
FEW PICTOGRAPIS

Site No. 1, Kl Pase County, Texas,

FiG. 2. A PICTOGRAPH OUTLINED IN RED WITH BLACK TNTERIOR

Site No. 2, EI Pago County, Texas,

Dimensions, 28%x21 inches,
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CLASSIFICATION OF DESIGN ELEMENTS, SITE NO, 1

Human Representations:

Phallie . s 1
Running figurer o L
Upraised arms . .2
Onelegged . ) 1
Human Workmanship:
Projectile pointo.e e oo . . -
Lower Life:
Plumed serpent .. .. ... 1
Turkey track (7) . 1
Geometric and Symbolic:
Rectangle e 1
lozenge ]
Connected cireles or maze .. 1
Zigzag lines oo 7
Scrolls and meanders 3
Series of dots .. -1
Ladderlike element 1
Rug-like design . C e L1
Cloud and rain symhols 4
Problematical ... 3
Total -
Co1ors EMrrovep
Color Number
Red .. . 28
Red and black ... 2
Whiter o 1
Towl .. . R |

Stk No, 2

This is one of the besl known pictograph sites in Texas, Localed at a famed watering
place, in a desert region where water is scarce, it has been a favored campsite from
early prehistoric times. Huge overhanging boulders, located adjacent to natural
reservoirs or “tanks,” furnished shelter to wandering iribes who camne there for water.

The place has long been famous for its “sweet” water reservoirs in a land of salt
and gypsum. The water in most of the so-called “tanks” is supplied by occasional
heavy rains. Sometimes in periods of prolonged drouths the water is exhausted in
certain of the pools, One, however, is said never Lo go dry, Bartlelt described it as

follows:

‘

spot.”

number of deep mortar holes in the hard rock show long use. Polsherds and
A I f deey tar hol the hard k show long t Polsherd 1

flint artifacts are found on the surfuce.

Nuomber  Per Cent

5 16
1 3
2 7

74,
100

Per Cent

90
7
3

100

‘.o . Near this overhanging rock is the largest and finest tank or pool of water
1o be found about here. It is only reached by ¢lambering on the hands and knees 15
or 20 feet up a steep rock. Over it projecls a gigantic boulder, which, resting on or
wedged between other rocks, leaves a space of about [our feet above the surface of the
water, On the under side of this boulder are fantastic designs in red paint, which
could only have been made by persons lying on their backs in this cool, sheliered



11

Picture-Writing of Texas Indians

“uted pay]  CSAUDUL XA CF CSNPUT FZETE [[B 1940 SUOBUSTILD *1 dnoxn
AINA0D 0SVd IE T ON ALIS 1V SHAVYIO0LOId T¥NOLLIAdy '+ "Did

SAUT GOXTS
SUOTSUSWIIP ‘PaI ‘T-¢ S9UUl FIXZE 21Igs “F [sIYIUl XpL ‘NOR[Q PUB pIE IBUIBHE ‘g IS BigXg SUdUl £xf ‘pal ‘g T SIafunpy
LINACD 0SVd T T "ON HLIS 1V SHAVHIOLOId & "Old

‘+'Dld T ‘€ 'Old

o/

e
2t

ae% e

U5
S
—
&
(= -



12 The University of Texas Publication

Thus it is not surprising that the walls and low roofs of the numerous small shelters,
scattered over an area of some 500 acres, are decorated with many pictographs., The
paintings are on syenite, a granitoid rock of aboul the same durability as granite.
This fact has favored the preservation of the paintings. But the blowing sand has
done some damage; and far greater destruction has been wrought by mutilations of
visitors during the past 90 ycars. The place first came into prominence at the
time of the California gold rush in 1849, Destruction has been going on since that
time. Most of the paintings within half a mile of the road and picnic grounds arve
badly damaged. As one goes farther from the road, the vandalism diminishes.

There have been several briel reports on this site. Pope® mentioned Marcey’s account
of 1t in 1849, and Bartlett wrote of it in 1854, Mallery,” in his voluminous report
of 1889, devoted one page Lo it. A few popular newspaper accounts of the site have
appeared from time to lime. But the most complete report is that of Colonel
Crimmins.®

Since the value of any archacological reporl, particularly one of this type, is
enhanced by numerous illustrations, it seems desirable to present a greater number
of the pictographs from this site than has yel been published clsewhere.

5Pope, John, Report of Lxploration of a Route for the Pacific Railroad from the Red River
lo the Rio Grande, 33d Congtess, 2d Session, House Executive Document No. 91, Washington,
1855, pp. 53-54; in which reference is made 1o Randolph Marey’s Report on Proposed Route
from El Paso 1o Fort Smith, Arkansas.

¢Bartlett, J. R., Personal Narratives of Explorations and Incidents in Texas, New Mexico, Cali-
fornia, Sonora and Chihuahua; United States-Mexican Boundary Commission, 1850 -1853, New
York, 1854, Vol. I, pp. 170-173.

T™™allery, Gurrick, Picture-Writing of the American Indians, Tenth Annuval Report, Burean of
American Eihnology, 1888-1889, Washington, 1893, p. 116.

sCrimming, M, L., The Pictographs at the llueco Tanks, Texas Archaeological and Faleonto-
logical Society, Vol. 3, Abilene, September, 1931, pp. 24-30.

PIATE I
SCENES AT SITE NO. 2, KL PASO COUNTY
1. One of the water holes or “tanks.” Tt looks like a water hole in a stream bed, but there is

no stream.
2, Mortar holes adjacent to the pictographs.

PLATE U
A CONVENTIONALIZED MUMAN FIGURE WEARING A HEADDRESS
SUTE NO, 2
Known locally as a vinegaroon, or whip scorpion.  Height, 33% inches; maximum width, 17%
inches. White paint.
PLATE IIT
ACTION PICTURES IN WHITE PAINT

SITE NO. 2

1. Dancing figures, possibly symbolizing the rabbit dance.
2, Dancers, a man on horse, and three right handprints,

PLATE TV
OTHER PICTOGRAPHS IN WHITE AT SITE NO, 2

1. A headless figure, probably a woman, with snakelike object beneath the hand,
2. A phallic representation.  Note the four-fingered hand,
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FIG. 6. PAINTINGS OF MASKED 1HIUMAN HEADS
SITE NO. 2, EL. PASO COUNTY

Nos, 1, 2, and 3 entirely in black; 4, all black except lower horizomal band (above wmouth) in

red. Dimensions: 1, 9x7 inches; 2, 8x5% inches; 3, 6x6 inchesy 4, 20%x12 inches; 5, 6x4 inches,

FIG, 7. UNUSUAL PICTOGRAPHS AT SITE NO. 2

Representations of masked human heads, Red paint. Dimensions: 1, 997 inches; 2, 2214x11

inches.

FIG. 8. MASKED AND CONVENITTONALIZED HUMAN HEADS
SITE NO. 2

1. Outer dark portion, black; inner stippled part, red; 14x7% inches.

2, Background painted white; durk part, black; stippled portion represents red; 7x9 inches,

FIG. 9. CONVENTIONALIZED HUMAN REPRESENTATIONS
SITE NO. 2

Colors: 1, yellow; 2, 3, white; 4, red; 5, black.
Heights: 1, 9 inches; 2, 18 inches: 3, 24 inches; 4, 6 inches: 5, 16 inches,
No. 5 sometimes is classified as an animal pelt,

(Groupings by the author in Figs. 6 and 9)
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FIG, 5, REPRESENTATION OF A MASKED IHHUMAN HEAD
SITE NO. 2, EL PASO COUNTY

Interior of eyes and mouth painted green; balance of picture in red; dimensions, 12x10 inches.

FIG. 10. A CONVENTIONALIZED HUMAN FIGURE, SITE NO. 2

Popularly called a “woman holding a teapot.” Red paint. Height, 33 inches; widih, 351% inches,

FIG. 11. PICTOGRAPHS IN RED AT SITE NO. 2

1. Buuterfly-like figure, locally known as a beetle; 5%6 inches.

2. An artistically exceuted hird made of dots and lines: 7%4x12% inches,

FIG. 12, PICTOCRAPLIS AT SITE NO. 2

L. Zigzag line, painted red, 10 feet in leagth. Possible conventionalized hands and insects
attached.

2. Tree painted white; height, 30 inches.
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. i s
2. PLATE V.

ARTISTIC PAINTINGS AT SITE NO, 2, EL, PASQO COUNTY

1. Sun-dise painted white,
2. A Dblanket-like design; outlined in white and with triangular figures in reddish-brown.
Dimensions, 30x42 inches,
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FIG. 13. PICTOGRAPHS, SITE NO. 2, Kl PASQ COUNTY

Colers: 1, 3, 7, white: 2, 4, 6, red: 5, vellow; 8, 9, 10, black.
Dimensions: 6, 5x6 inches; 8, 13x6 inches; 9, 15%% inches; 10, 4x4% inches.

PIG. 140 CEOMETRIC AND SYMBOLIC DESIGNS, SITE NO, 2

Colors: 1, 3, 6, 8, 9, red; 2, black; 4, red outlined in black; 5, 7, white,
Dimensions: 1, 8Yx6% inches; 2, 5, diameters 5 inches and 6 jinches; 3, height 8 inches;
4, 22V4x2 inches; 8, 6%x3% inches; 9, 39x5 inches.

FIG. 15. OTHER GEOMETRIC AND SYMBOLIC DESIGNS, SITE NO. 2

Colors: 1, 3, black; 2, 4, 5, red; 7, 8, while; 6, red with botlom ling of yellow; 9, yellow;
10, grecn.

Dimensions: 1, 13x5 inches; 2, 5x174 inches; 3, 6x10 inches; 4, 10 inches; 5, 6 inches; 6, 7%4x9
inches; 7, 5 inches; 8, 6 inches; 9, 13x5% inches; 10, 6 inches.

{Groupings by the author)
CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 2
Number  Per Cent

lluman Representalions:
Complete figures:

Duncing S 20
Running .3
Phallic ~ 1
Armless .. )
Legless . ... . .. 2
Headless 2
Wearing horn headdress T 2
Wearing {eather headdresses . .2
Arms:

Quistretched .o o e+ e 4

Upraised 2

Lowered and outstretched 2
Armed with elub (7). 2
Mounted on horses 3
Mounted on mountain sheep ... .. 1
I'roblematical (Masked heads?) . 2

Heads:

Masked ... ... e 16
Unmasked .. . .. . e .2
Faces with painted stripes . . 7

Face painted red and bordered black ... 1
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Number  Per Cent
Eyes:
“Raindrep”™ with. dot in center_.
Stardike (green and red)
Flliptical, black pupils._._._.
Round, with black pupils
Elliptical, no pupil ... ..
Noge:
Outlined, stripes aeross._. . .. .. ...
Outlined, vertical stripes
Oullined, no stripes.
Ouilined, dot for nostril ..
White, surrounded by Mack
Blnck, surrounded by red.
Black, no paint around e e
Muouth:
Crescent-shaped
Horizontal line ...
Triangular
Rectangular, hatched .
Rake-shaped, showing teeth
Elliptical
Hands and Feet:
Positive handprints....__..
Four-fingered hands....
Conventionalized hands.......... ..
Footprints ..o

i B

[ T e R ]

vl

Human Workmanship:
Projectile poiot..... ...

Lower Life:

Larger animals:
Horses N
Mountain sheep
Projectile: wounds ...
Pelt (%)
Highly conventionalized
kyes—dot in circle....

Birds:
Realislic .
Conventionalized ______.__ .
Eye--dot in circle_.
Eye—circle alone .......

Serpents:

Realistie .. . e e, 11
Plomed ... SR |

Other animal forms:

Tnsects (1ype vague) ... IR |
Butterflies ... e 2

4
.9
e 4

1
o4
-4

= LT

Fish

Ceometric and Symbolic:
Concentric cireles
Concenric diamond (rhumhm) ﬁ;.urv.._...
Semicircles
Connected (m,]ea, series of .
Conneeted dots, series of
Vertical hatching _____
Horizontal ]’mtclung....
Zigzags
Punctate ngzags
Amoebnid figure._
Triangles
Crosshatch
Punctate dc%:g,ns
Serolls .. . ...
Rakedike clements
Ladderlike elements..
Blanket-like elements .
Sun symbols... ...
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Numher  Per Cent
Equal-armed crosses in civeles.. . .o 2
Trees o e L2
Cloud and rain symbols .. 7
Anchor-like elements . 2
Ornament (?) ... 21
Problematical . ] 84 31
Total oo 260 100
Corors. Usen, S1r No. 2
Number
Color Elements  Per Cent
White RSN § 1:1 42
Red . 88 33
Black . 59 22
Yellow . 5 2
Green ... . . 2 1
Total e 269 100

CompivaTions or Conons*

Black and red ... 9

Red and green. 1
Red and white e e e
Red and yellow 2

14

¥Inchided with the rarer colors in the sbove percentages.
Outstanpine FeaTures Srre No. 2, L Paso Counry

One of the outstanding fealurcs of the site is the large number of masked human
heads This trait disappears as onc goes eastward. Another type of piclure to be
expected here is the mountain sheep. It likewise disappears from the pictographs
when one reaches the eastern limil of ils habilal in Texas. Deer, if prescnt here, are
too highly conventionalized Lo be recognized with certainty.

Of particular inlercst is the fact that 42 per cent of the paintings are in white. This
probably is due in large part to the supply of this pigment being more abundant, or
more casily obtained, than were paints of the other colors. The white paint has not been
analyzed, But, according to C. L. Buker,” “It is possible that the Indians used some
white kaolin, gypsum, or barite as a hase. All these substances could be readily
obtainable in that part of the country.” . . .

This is one of the very few pictograph sites where red does not predominate,

The paintings appear 1o extend from the prehistoric down into the hisloric period.

Site No. 3, EL Paso County

Reported as one site are several nearby small caves, on the limestone walls of which
are piclures painted in red. Some of the pictographs, and specimens of the material
culture of the occupants of the caves, have been piclured and discussed by Roberts.'
Anyone making a study of the subject is referred Lo his report. Of parlicular interest
are his statements regarding the possible authorship of the paintings. It is his con-
clusion that “a great majorily of them are to be attributed to the various groups

YBaker, G, L., Letter to A, T. Jackson, dated October 9, 1936.
10Roberts, Frank H. H., Jr., Recent Archaeological Developments in the Vicinity of El Paso,
Texas, Smithsonian Miscellgneons Collections, Vol, 81, No. 7, Washington, 1929, pp. 1-14,
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of Apache who were in that section of the Southwest in fairly large numbers; but
a few of them suggest at least slight Pueblo influence.”

FIG. 17 ®) s
Fle PLATE VI

{Courtesy of Victor I, Smith)
FIG. 16. PICTOGRAPHS AT SITE NQ. 3, EL PASO COUNTY

FIG. 17. REALISTIC AND CONVENTIONALIZED SERPENTS, SITE NO. 3

The horned or plumed serpent figures prominently in the Southwest.

PLATE VI
REPRESENTATION OF A MASKED HUMAN IIEAD PAINTED IN RED, SITE NO. 3

The terraced headdress is common to the Southwest.

By reference to Fig. 16 there will be noted several somewhat unusual pictographs.
No. 1 is the representation of what appears to be a woman wearing a feather headdress.
No. 2 is an elongated hcad, possibly wearing a mask, No. 4 is a slightly more realistic
human head also dressed. No. 3 may well be taken as the representation of a turkey,
or other large hird.

Nu. 5, though conventionalized, suggests a kangaroo rat, the little rodent so common
in that semi-arid region. It is shown standing on hind legs as is its practice. There
is also an enlarged or bushy end to its tail.

Nos. 7 and 9 are what may be considered mountain sheep, judging from their large
curved horns. Each is peculiar in that it has a tree-like object protruding above its
back. No. 7 also combines three equal-armed crosses in its body.

No. & shows a conventionalized serpent partly enclosed by a serics of dols. Bencath
it is a rayed sun-disc enclosing an equal-armed cross in a circle. No. 6 is another sun-
disc of a fairly common type.
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CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 3

I'wenty-nine typical pictures from this site may be grouped into the following
broad classes:

Number Per Cent
Human Representations:

Wearing headdresses 6
Full length figures e e 2 8 28

Lower Life:
Mountain sheep . et o B
Other animals -
IR |
4

Birds oo
Serpents e o,

Geometric and Symbolic:
Sun-ray discs 5
Equal-armed crosses e 2
Concentric eircles ... .2

Total . 29 100

HUDSPETH COUNTY

Sire No. 4

This is an extensive petroglyph site located along bolh sides of a ravine at the
foot of an eroded hillside. There is a nearby seep spring, an open campsite, and
an Indian trail that passed the place. There are 34 groups of pecked designs,
including at least 180 distinct elements. They are on surface boulders; chielly on
the vertical sides of the rocks, although some are protected by slight overhangs. The
lines appear to have been made by the use of hammerstones and are now shallow,
While some are very legible, others have been almost destroyed by weathering of
the stone.

The two zigzag lines pictured at the right center in Plate VIT are almost identical
with certain pictographs reported by Steward'' from southern California, Based on
ethnological records, he concludes that such marks in that region probably were made
as a part of girls’ puberty ceremonies. The writer knows ol no account of the painting
or pecking of zigeag lines or diamond-shaped designs in any similar ceremony among
the Texas (ribes. But it is possible that the practice may have existed. Such lines
sometimes are referred Lo as lightning symbols, or male and female lightning.

11Steward, Julian H., op. cit., pp. 203, 225, 227 and Map 26.
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An interesting insight into some of the unusual locations in which the figures are
found may be gained by mention of the placement of the ones shown in Fig. 21,
Nos. 12-17. They were chipped on the bottom side of a rock, that is balanced only
two feet above another boulder. All the facts in the case indicate that the top rock
had not fallen onto the other since the pictures were made; but that the artist had
lain on his back beneath the overhanging rock while doing the laborious work.

PLATE VII
A LARGE GROUP OF PETROGLYPHS AT SITE NO. 4, HUDSPETH COUNTY
These pecked designs cover the southwest side of a boulder that measures 10%x4% {eet, Note
the representation of u human head, connected circles, serolls, zigzags, pitchfork-like elements, ote,
PLATE VIL
UNUSUAL PETROGLY ’HS AT SITE NO. 4

A group of complicated designs on the south side of a boulder. Dimensions over all, 85x46
inches, Note the triangular design with radiating lines. This seems 1o be the head of a serpent
of the so-called “plumed” type. Some of the lines have been superimposed over older ones,

PLATE IX
PETROGLYPHS ON SURFACE ROCKS AT SITE NO. 4

1. Mountain sheep and, possibly, an armadillo. Note the semicircles of pecked dots about the
feet of the latter animal. Length, 59 inches; width, 26 inches.

2. Terraced elements suggestive of certain Southwestern potlery designs,  Dimensions, 48x22
inches.

PLATE X
PETROGLYPHS AT SITE NO, 4

1. A deer, conventionalized human, connceted circles and various curvilinear elements. Dimen.
sions over all, 66x56 inches,

2. Carvings un the southwest side of a sloping rock. Note the snakelike fgures, particularly
that to the right. Dimensions, 96x28 inches,
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FIG. 21.
FIG, 21. PETROGLYPHS AT SITE NO, 4, NUDSPETH COUNTY
The outstanding of these designs are: 3, possible sun-disc; 10, conventionalized man, 13x15
inches; 12, thunderbird; 15, mountain sheep; 20, ruin and cloud symbol, 14x16 inches; 27, fish,
123 x4% inches; 28, wrile or animal “pelt”; 30, rattlesnake, 6 feet long and 7 inches wide,
FIG, 22, SCROLLS, TEPEE, CONVENTIONALIZED HUMAN FIGURE, “BANNER,” ETC.
On the east side of a badly eroded boulder, 76x33 inches, Site No, 4.

FIG. 23. PETROCLYPHS COVERING A WIDE RANGE 01 DESIGN ELEMENTS, SUTE NO. 4

They include conventionalized human figures, a masked head, humuan hands and foot, mountain
sheep, bison, sunulise, connected circles, pitchfork-like elements, ete. Dimensionst  Group 1,
48x30 inches; 14, 13x10 inches; 23, 10%x6 inches; 28, 30x15 inches,

(Croupings by the aquthor in Figs. 21 qnd 23)
CLASSIFICATION OF DESIGN ELEMENTS, SITE NO, 4

Number Jrer Cent
Human Representations:

Conventionalized figures e e 10
Phallic . 1
Masked heads S + |
Hands . . . o 3
Feet R 23 13
Huwman Workmanship:
Tepees i . 3
Woven bags (7). 2
“Pipes” or pipe-like elements . 2
Hatted club or hammer.________ . 1
Pendant (?) 1
Projectile ... i "
Projectile wounds 2
Atatls (2) i e e e B 15 8
Lower Life:
Mountain sheep ... 12
Bufluly or hison. . 1
Armadillo (7?) e e 1
Conventionalized animals e B
Animal tracks ... e ol . 3
Pelt (%) 1
Thunderbird 1
Turtle 1
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Number  Per Cent

Serpents:
Realistic
Plumed . e
Bird track
Insects ...
Plants and trees.

—
LD = B LD s

Geometric and Symbolic:

Circles;

Connected

Single

Concentric
Serolls .
Figure eight
Zigrags ... ... e
Y-shaped ¢lements
Terraced elements oo e
ladder-like element . ..
Pitchfork-like elements ........
Enclosore of dots
Hourglass-like element
Crosshatch
Cross e
Cloud and rain symbols.
Sun symbols ...
Problematical

3]
%

—

9 50
180 100

1

Total

Site No. 5

This is a small petroglyph site, located on exposed rocks at the top of a bluff over-
looking a wide canyon., A few of the figures are almost inaccessible. In common with
most of the other pelroglyphs of the region, the fizures were pecked out by first using
a pointed implement for roughing, then finishing with a smooth-¢dged hammerstone.
In some cases the pits made by the first operation were not entirely eliminated.

A few large holes in the rocks on top of the bluff probably furnished water for a
few weeks after rains. The place appears to have been a temporary site.

PLATE XI
PETROGLYPHS AT SITE NO. 4, HUDSPETH COUNTY

. Snake with diamond-shaped head; on north side of rock; 26x2% inches,
Seroll worked into a pipelike design, 9x9% inches, Decking shows clearly.
Problematical figure, possibly a plumed serpent; over all, 24x11 inches,

Dewr, conventionalized animals, footprint, concentric civcles, ete.; 66x34 inches.
Tepeelike elements: dimensions, 18x7 inches.

Human head, connected circles, crosshatch, rain symbol, ete.; 72x29 inches.

PLATE XI1
THE LOCATION OF SITE NO, 5, HUDSPETH COUNTY

1. Looking south down the canyon from the site.
. A close-up of the rim of the bluff where the petroglyphs are located.

PLATE XTif
PETROCGLYPHS AT SITE NO. 5

b

1. A conventionalized human fizure pecked in an inverted position. Dimensions about 24x14
inches,

2. An interesting scroll design, 19%4x14% inches,

3. Triangular elements enclosed by band lines. Dimensions, 13%%x7 inches.
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The picture illustrated in Plate XIII, 1, is of interest for several reasons. It is a
striking variant of the squarc-shouldered figures of the region, being highly conven-
tionalized with neither arms nor legs. It will be noted that the head, with its large
eyes, points downward, This, coupled with the fact that the design is more than cight
feet above the nearest standing-point, but only four feet from the top, suggests that
it may have been pecked from above. The three possible methods by which it could
have been reached were by a ladder from helow, a rope from ahove, or by another
person holding the feet of the sculptor while the work was in progress.

CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 5

Number  Per Cent
Human Representations:

Conventionalized figure
Masked head ...

=
o]
=)

Lower Life:
Serpent ...
Tnsect
Tree or plant ...

l —

Geometric and Symbolic:

Triangles .o
Rectangles
Circles . . e .
Seroll
Curvilinear e e
Fizure eight element... . . "

Pitchfork-like element . . ...

L RN |

19 79

Total 24 100

51rE No. 6

At this site are a few pictographs in black paint, on the walls of a large cave. The
cave, located at an elevation of aboul 7,000 feet above sca level, is at the top of a talus
slope in a prominent peak in a rugged section. The cave entrance is 55 feet wide and
about 20 feet high. Its length is 265 feet and it tapers to a width of only 17 feet at
the rear. The cave was long inhabited, although the nearest present water supply is
from a hole more than half a mile away. Waler may have been secured at shallow
depths in the adjacent valley, The material culture, represented by the finds in the
midden deposit in the cave, seems to he a modified type of Basket Maker. Sandals
found in considerable numbers, by various diggers, are of the pointed-toe or so-called
“fish-tail” type, like some of those pictured by Roberls'™ from the E] ’aso region,

The finding of corn cobs in the refuse indicates agriculture. They were found at
depths as great as three feet; and were small, ranging from one to four inches in
length and about half an inch in diameter.

Available evidence seems to indicate that the entire period of habitation was in
prehistoric times. The only possible exceptions might be two of the pictographs

1*Roberts, Frank 0. I1,, Jr., op. cit,, pp. 5-9, PL 2.
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FIG. 24, PETROGLYPHS AT SITE NO. 5, HUDSPETI COUNTY

Curvilinear Destgns, 1, and 2, dimensions, 18x12 inches; 3, 7%x614 inches; 5, 6 and 7, 14x10
inches; 9 to 13, 37x16 inches. No. 12 is a typical pecked “figure eight.”

FIG. 25. CONVENTIONALIZED ANIMALS ON CAVE WALL, SITE NO. 6, HUDSPETH
COUNTY

Black paint, Dimensions: 1, about 10x4 inches; 2, 6x4 inches,

FIG, 26. REALISTIC AND CONVENTIONALIZED MHUMAN FIGURES, SITE NO, &
Dimensions of No. 5, about 7x3 inches, All painted in black,

FIG. 27, SYMBOLIC DESIGNS PAINTED IN BLACK ON CAVE WALL, SITE NO. 6
Ditmensions of No. 1, 5x3 inches. No. 2, a sun-dise, is 4 inches in diameter.

¥IG. 28. BADLY ERODED PETROGLYPHS, SITE NO. 8, HUDSPETII COUNTY

1 and 2 show conirast between round and square-shouldered human figures; 3 is a treelike
designs 4, soroll, has dimensions about 15x8 inches; 5, a maze or series of connected circles, is
known locally as a map; 6, a rakelikd figure,

(Figs. 20, 27 and 28, not origingl grouping)
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(Fig. 26, 2 and 3). Their similarity to certain known historic paintings will be
discussed in the scction devoted to the distribution of design elements. (See Plate

CCLXI1IL)

PLATE X1V
PETROGLYPIHS AT SITE NO. 5, HUDSPETH COUNTY
1, Bunerfly or bird-like design,  Dimensions, 14%x16 inches,
2. An amorphous figure. Dimensions, 10%4x12 inches.
PLATE XV
LOCATION OF SITE NO. 6, HUDSPETH COUNTY

Entrance to the cave,

b=

Tntertor view.

PLATE XVI
WELL PRESERVED PETROGLYPHS AT SITE NOQ. 8, HUDSPETIH COUNTY
Note the ladder-like clement at the right; alse the remaining part of a figure destroyed by the
spalling of the rock, The “ladder™ is 23 inches long and 4 inches wide.
PLATE XVII
PETROGLYPHS AT SITE NO. 8

1. The figures near the hottom are badly worn by flood waters; while those higher up are in an
excellent state of preservation.

2, A rectangolar, ladderlike figure, apparently pecked with a wide-edged hammerstone.
Dimensions about 10x6 inches.
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|
These paintings are not high on the wall. Most of them range from 12 to 18
inches above the present floor level. Four of them, Figs, 25, 2: 26, 4; 26, 6; and
27, 2 were uncovered by excavation at a depth of about 12 inches below the floor.
This suggests that they are comparatively old, having heen painted on the wall
when the floor was several feet below its present level.

CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 6

Number  Per Cent

Human Representations:
Realistic e e e e
Conventionalized . ...

Lower Life:
Conventionalized animals ... 2 18

6 55

| ave

Geometric and Symbolic:
Sun symbol
Bisccted circle ...
Problematical

Total o 11 100

o ol pd

Sire No., 7

The petroglyphs at this site are reported to be pecked on exposed rocks. The place
has not been inspected by a representative of the Anthropology Department of The
University of Texas.

Site No. 8

A small petroglyph site is located in a draw or gap between two ranges of hills.
Many of the rocks are flooded in time of heavy rains; with the result that most of
the designs are badly eroded. Their condition has been made worse by the fact that
the red shale is very weak.

The figures were pecked on the vertical sides and, in some cases, on top of the
rocks. The few on high boulders are above flood waters and bhetter preserved. But,
taken as a whole, the petroglyphs are in a worse state of preservation than most of
those in West Texas. Their extreme condition of weathering apparently is due more
1o the location and nature of the stone than lo any great age. They, however, are
prehistoric. Most of the designs are symbolic or geometric.

There is a small campsitc a few hundred yards away, with a large one two miles
to the north. On the surface of the midden at the latter site have been picked up a
number of potsherds of a type common in the Fl Paso region.

CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 8

Number  Per Cent
Human Representations:

Square-shouldered figure .o RO |

Round-shouldered figuve 1 2 13
Lower Life:

Trees . ... 2 13

Geometric and Symbolic:
Clouds . .
Ladder-like clement

Seroll ..

Rakelike element . . oo oo o
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Number  Per Cent

Zigzag 1

Crosshatch . . 1

Conneced circles or maze 1

Curvilinear 3 11 74
Total .. . . . 15 100

sires No, 9 anp 10
These sites have been reported but have not been visited by a representative of this

depal‘tmenl. Al both sites are said o be ]_‘)el,rnglyphs I-’(:"“k'-"d into the surface of exp(')sed
boulders. At the latter are also reported a few piclographs on overhanging ledges.

Srre No. 11

At this site are both pictographs and petroglyphs, The former are painted in red,
white and a few in black, on the walls of two rockshelters. The latter arc pecked into
the vertical sides of the surface boulders scattered about near the shellers. A nearby
spring. not now usable, undoubtedly furnished water for the occupants of the site
Fifteen round mortar holes in the flat rock, near one of the shellers, bespeaks an
extensive site and considerable occupation. The pictures show no definite indications
of European contacts; hence, they are thought 1o be prehistoric. '

Of 158 design elements represented at the site, 140 are petroglyphs and only 18
pictographs., The percentages of the various classes of designs compare closely for
the two types ol picture-writing. But an analysis of the detailed elements reveals a
wide difference belween the carvings and paintings. The most outstanding difference
is in the animal pictures. More than half of the animal carvings are of mountain
sheej; and deer. Neither of these is represented in the paintings. This suggests that
the paintings may have been made at a time, perhaps later, when mountain sheep and
deer were not so plentiful. The fact that mountain sheep are painted at other sites
in the region indicates that there was no taboo against their representation by this
medium,

Coronrs or Prcrocrarus, Site No, 11

The number of paintings of the various colors are as follows:

Red ... 9

White . . R 6

Black ... e 2

Black and red .. .. 1

Total ... e 18
CLASSIFICATION OF DESIGCN ELEMENTS, SITE NO. 11
PrrrocLYrIs
Number  Per Cent
Humaen Representations:
Conventionalized 10
Square-shouldered 2
Round-shouldered 4
Phallic ) 4
Headdresses ... 2
Feet .. ... 2
Hand 1 25 18
Humuan Workmanship:

Projectiles ... . o S 10
Projectile points 23 )
Woven pouch (7) 1 34 24
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Number  Per Cent
Lower Life:

Conventionalized animals 11
Mountain sheep ... .. 17
Deer e e e S 12
Projectile wounds in animals . h
Pelts or animal hides 5
Animal track 1
Bird irack .. 1
Snuke -1 53 38
Geometrie and Symbolic:
Connected cireles o e 2
Bisected circle .. . I |
1
2
Single zigrags 2
Parallel zigrags 4
Y-shaped element 1
Equal-armed crosses .. . 3
Cloud and rain symbols ... . 2
Problematical ... ; e 10 28 20
Total Petroglyphs . 140 100

PLATE XVIII
A SQUARE.SHOULDERED HUMAN FIGURE

Pecked on the veritical side of a houlder at Site No. 11, Iwdspeth County, Note the headdress,
with three feathers protruding; the upraised arm with a small circle at the tip of the second
finger; the absence of the other arm; the triangular elements decorating the body; and the bent
position of the legs. Total height, 21 inches; width, 11 inches.

PLATE XIX
PETROGLYPHS AT 51T NO. 11

1. Mountain sheep, 5%x5% inches; projectile shaft, 13% inches long; conventionalized human,
5x2% inches.

2. Phallic human representation, projectile points and mountain sheep. Dimensions 41x47
inches.

3. Conventionalized animals; imensions, over all, 29x18 inches. Note the parly pecked
interior and feet of the animal to right.

4. Pecked projectife points; over-all dimensions, 23x20 inches,

PLATE XX
ERODED PETROGLYPHS AT SITE NO, 11

Some of the older figures are almost obliterated by erosion and the superimposing of other
pictures. Represemted here are human figures, vight hand, animals pierced by projectiles, deer,
mountain sheep, projectile points, ele.  On south side of rock. Dimensions, 72x87 inches,

PLATE XXI
PETROGLYI'HS AT SITE NO, 11

Ouistanding among these carvings are the large projectile points and. the human or hear
tracks (?), The lauter show four and five toes. Note the mountain sheep at lower left.
Dimensions, 48x44 inches. ‘
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CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 11
PLeYOGRAPITS

Number  Per Cent
Human Represcntations:

Conventionalized 4

Masked heads . 2 6 33
Lower Life:

Conventionalized animals 3

Armadillo (?) _ 1

Bird ... 1

Horned or plumed serpents.... ... 2 7 39
Geometric and Symbolic:

Crosshateh . . .. 1

Curvilinear ... 3

Series of dots... 1 5 28

Total Pictographs . .. ... 18 100

Attenlion is directed 10 the large number of projectile shafts and separate points
represented in the petroglyphs at this site. 1t will be noted that practically all of the
23 points are of the same shape or type. It is very similar to a class of projectile
points found in the middle and bottom levels of many of the burnt-rock middens in
Central Texas. Some ol the same type come from the bottom level of middens in
Edwards County. A large projectile point of the same kind was found by the wriler
in a grave, with a flexed skeleton, in a large shelter in Val Verde County.

FIG. 29, MORTAR 1OLES IN FRONT OF SHELTER, SITE NO. 11,
HUNSPETH COUNTY, TEXAS
Note the effect of erosion around the central hole, Some holes are deep, others show slight use.
PILATE XXII
PETROGLYPHS AT SITE NO. 11

1. Left: Cloud, rain and lightning symbol; center: human; right: parallel zigzag lines. Dimen-
sions, 72x40) inches.

2. Cross and parallel zigrag lines, or so-alled girls' puberty signs. Dimensions: cross, 4xd
inches; zigrags, 94x5% inches.

3. Mountain sheep and human fgures. T'wo animals pierced by projectile shafts. Dimensions,
30x36 inches,

PLATE XXIHI
PETROGLYPHS AT SITE “A” OTERO COUNTY, NEW MEXICO

1. Human figure with masked head; 34x22 inches.
2. Square-shouldered human figure; 38x25 inches,
3. Livard and insect-like elements; 34x22 inches.
4. Square-shouldered human figure; 32x28 inches.
PLATE XXIV
PETROGLYPHS AT SITE “A”
1. A terraced figure with a human foot attached; 49x40 inches.
2. Scroll-like elements and concentric parallelograms; 14x19 inches.

3. Triangular or hourglass.like elements; 22x18 inches.
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PLATE XXH.

PLATE XX1V.

PLATE XXiH.
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SiTEs No. 12 anp 169

At the first of these sites are reported to be pictographs on a shelter wall and
petroglyphs on nearby boulders. At the latler site are pictographs on the face of an
overhanging rock. The paintings, in red, are suid to include dots, horizontal lines,
crosshatch and rake-like clements. The sites have not been visited by any University
of Texas representative.

OTERO COUNTY, NEW MEXICO

Two picture-writing sites in New Mexico are included in this study for the sake of
completeness. They are less than 20 miles from the Texas state line, and will
prove of value by way of comparison with material from El Paso, Hudspeth, and
Culberson Countics, Texas. These consideralions outweigh an arbitrary adherence
to present-day state boundaries.

These out-of-state sites have nol been assigned numbers in the Texas serics; but
are wiven letters of the alphabet, that they may be readily differentiated.

SiTE “A”

The petroglyph sile is located on the southwest side of a prominent peak, at a spring.
Around the spring are many boulders, on some of which designs are pecked. The
rocks are reddish in color, of a sandy texture, somewhat porous, but fairly durable.

More than 60 per cent of the designs are geometric and symbolic. There is no

p g B ‘
evidence of European contact, so the piciures may be considered prehistoric.

CLASSIFICATION OF DESIGN ELEMENTS, SITE “A”

Number  Per Cent

Human Representations:
Conventionalized ...
Square-shouldered
Round-shouldered .. ...
Headdresses —

Lower Life:
Lizard
Insects ... ..

9

[ oo
P

Geometric and Symbolic:
Triangles ...
Crosshatch oo
Curvilinear .

Seroll ... .
Terraced element .. ...
Single zigrag .-
Pavallel zigrags ... . ...
Hourglass-like element.
Jadderlike element
Pitchfork-like element .
Rakelike element.... ... .
Cloud symbol
Sun symbols. .

20 63

Total .. e e e 32 100
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SitE “B”

Both pictographs and petroglyphs are found at this site. They are located at the
southeast end of a prominent peak, The pictographs are on the walls of a cave or rock
shelter. The place is in reality a crevice in the rock running back some 65 feet,
with a width of from 15 10 18 {eet at the floor, The walls lean inward as they rise,
almost meeting at the top. Tnside this shelter is a never-failing spring located in
the middle of the floor.

Near the entrance to the shelter are the ruins of an old stage stand or inn.

On the boulders to the east of the cave are petroglyphs. Many of these consist of
or contain human heads and figures, The carvings are on syenite, a granitoid rock.
The carvings appear to be of different ages, some being very distinct while others are
almost illegible.

A striking illustration of the manner in which some of the carvings are super-
imposed may be seen by reference lo Plate XXVI. This clearly shows Lhe impossi-
bility, in certain cases, of definitely determining where one figure ends and another
begins. The petroglyphs have been pecked one over another; sometimes wholly
superposed, again overlapping only in part. As an example, attention is called to
the human hands and the projectile shaft immediately 1o the left of the rotund human
figure at the upper left. The fact that an unbroken line connects the hands and
projectile point to the head may be an indication that they were made at the same
time. On the other hand, there is a similar connection belween two near-by figures
that clearly represent superimposition. A foot of an upper human figure rests on
the face of a lower one in such a manner that it at first appears to be a part of the
latter picture. A close examination, however, proves that it belongs to the former.

In making sketches of individual figures the only safe plan, where there is much
superimposition, is to include nothing about which there is a reasonable doubt.
Where there are very unusual appendages or combinations of elements that do not
occur in any of the other petroglyphs, lhey were omitted from the classification until
such time as corroboralive evidence was discovered. In such cases, however, photo-
graphs furnish a link in the chain of evidence relating to the chronology of the rock

pictures.
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PLATE XXV

VIEW OF THE MOUNTAIN IN WHICH SITE “B” 1§ LOCATED,
OTERO COUNTY, NEW MEXICO

PLATE XXVI
SUPERIMPOSED PETROGLYVPHS AT SITE “B”

Clearly the figures in this group are of different ages and represent one type of chronology.
Dimensions over all, 10x4 feet,

PLATE XXVII
A GROUP OF CONTEMPORANEOUS PETROGLYPHS, SITE “B”

These pecked figures are not superimposed and appear to be of about the same age. Note
the hourglassshaped human figure and the three-toed lizards or highly conventionalized humans.,
At the upper left is the representation of a foorprint showing only four toes. Dimensions over all,
103x47 jnches.

PLATE XXVIil
PETROGLYPHS AT SITE “B”

1. A maze of badly eroded, fluked and superimposed designs. This illustrates the damage
resulting 1o mapy pictute-writings from natural cavses. Five feet 3 inches wide; 11 inches high.

2, A projectile, circle, scroll and tavantulalike design, over which a white man pecked his
initials.

3. These carvings represent some unusual designs in association with others of common
occurrence. Note the masked head, the connected circles and concentric riangles.

4. A terraced design common to the Southwest. Dimensions: 47x12 inches.
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PLATE XXV

PLATE XXViL

PLATE XXVI.

PLATE XXWiil..
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FIG, 30, PETROGLYPHS AT SITE NO. 11, HUDSPETII COUNTY, TEXAS

Dimeunsions: 1, 2, 3, 49x34 inches; 4, 18x13 inches; 5, 8%x7 inches: 9, 8x6 inches; 13-16,
36x41 inches. Note Nos. 2, 4, and 15 with cordlike attachments to projectile points.

FIG. 31, PICTOGRAPILIS AT SITE NO. 11
1. Armadillodike figure, 32x24 inches. Qutlined in black with 1two patallel red lines.
2, 3. Conventionalized heads painted white; 27x13 inches.

6. The head of this animal is much like that of a mythological character pictured by Mead!# in
Peruvian Art. Dimensions, 43x38 inches. Possibly a coyole.

7-11. Scattered designs painted in red; No. 10 may represent o horned or plumed serpent and
No. 11 a conventionalized lizard superimposed on other paintings.

12. A convemionalized serpent painted in white; length, 40 inchies; width, 12 inches.

FIC. 32. PETROGLYPPHS AT SITE “B,” OTERO COUNTY, NEW MEXICO

These designs are on a boulder 11x5% fect. Note the lizard, rabhit, and conventionalized men,

FIG, 83, PICTOGRAPHS AT SITE “B”

In shelter just back of an old stage stand. Dimensions: 1, 28x15 inches; 6, 12x18 inches;
9, 1), 35x25 inches.

At least two of the pictures show white contact. Colors: 1, black; 2, 8, 4, white; 5-10, black.

FIG. 34. PICTOGRAPNIS AT SITE “B”
1. Outlined in white, with interior painted black,
2-6. Painted in ved. Dimensions of No, 5, 18211 inches,

(Groupings by the anthor)

WMead, C. W., Peruvian Art, American Museum of Natural History, New York, 1916, Plate 5,
Fig. 16.
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PLATE XXTX
A MASKED ITUMAN HEAD
In Shelier No, 2, at Site “B,” Otero Connty, New Meaxico,
Outlined in white, with linework in the same eolor; interior painted red, Dimensions, 5H4x20
inches,
PLATE XXX
PICTOCRAPHS AT SITLE “B”
Colors: 1, red; 2, white.
Dimensions: 1, 34x36 inches.

In No. 1 note the how and the vepresentation of ears.

PLATE XXXI
PICTOGRAPHS AT SITE “B”?

1. A problematical design suggestive of a butierfly or frog. Painted red. Dimensions, ahout
37424 inches,

2.

Conventionalized animal and dise painted white; dancing human figure outlined in red paint.

PLATE XXXII
A MAZE OF PRTROGLYPLIS AT SITE NO. 13, CULBERSON COUNTY, TEXAS
The carvings extend over the edge and on the top of the boulder. Some local citizens see in
this & map of the region, showing rrails, waler holes, and other strategic points, Dimensions:
height, 105 inches; width, 76 inches.
PLATE XXXIII
DANCING FIGURES AND OTHER PETROGLYPILS, SITE NO. 13

The ﬁ,‘.’,lll‘c h(‘)]ding the spu(lu-]ike ul)jm'l‘ pussibly may show while contacl,

'l,()(:ulwl on the
southeast face of a boulder that measures 60x31 inches.
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CLASSIFICATION OF PETROGLYPH DESICN ELEMENTS, SITE “B”

Number  Per Cent
Human Represenitations:

Square-shouldered . ... 5
Round-shouldered 3
Conventionalized . .10
Masks and headdres .3
Phallic ... ... ... 2
Feer e e . 6
Hands . . ... G et e e 2 37 31

Human Workmanship:
Projectile shafts.. . e s 3 2

Lower Life:

Conventionalized indistinguishable animals . 5

Rabbit . . e 1

Serpents 4

Lizards [ |

Insects e T

Animal tracks 2

Bird track . -1

Tree 1 23 20

Geometric and Svmbolic:

Triangles L 0

Rectangles . . . . A

Soquares e e e e e 4

Coneenirie cireles 2

Single circles .. ... . . {]

Connected eircles o . 10

Curvilinear . . I |

Figute eight elements 3

Serolls .3

Single zigrags ... .2

Tervaced elements ... 2

Crosshatch |

Cloud and rain symbols e 2

Ladders ... . 2

Problematical 2 55 47
Total . . 118 100

CLASSIFICATION OF PICTOGRAPIL DESIGN ELEMENTS, SITE “B”?

Number  Per Cent
Human Representations:

Square-shouldered figures . z
Round-shouldered figures . 3
Conventionalized . L Lo e

Headdrosses e B 9 al

Humon Workmanship:
Bow and arrow |
Tron kettle (7). e 1 2 7

Lower Life:
Conventionalized indistinguishable animals 3
Buffulo or longhorn cow.. ..
Mountain sheep
Insect o . .

Geometric and Symbolic:
Single cirele .
Coneentric circles
Triangle e
Curvilinear element ... ...
Crosses
Sun symbols

Total . ... . 29 'IE)

11 38
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SUMMARY or Prcrosrarn CoLoRs AT SiTE “B”

Number
Color Elements  Per Cem

Red R e 12 41
White 7 25
Black ... ... 7 25
Yellow .. ... 1 3
White and hlack . 1 3
White and red 1 3

Total o .29 100

CULBERSON COUNTY, TEXAS
SirE No. 13

An extensive petroglyph site is located at the base of a mesa, near the mouth of a
small canyon, in the southwestern part of the county. A few of the pecked houlders
are 2 short distance up the side of the peak; but most of them are on the fat land
from 25 to 100 feet from the abruptly-rising side of the peak. The pecked figures
are oo the vertical sides and tops of large boulders of fine grained felsite. The rock
is fairly durable,

One of the things that first impresses the close observer is that most of the carvings
appear recent, as compared with some of the other petroglyphs of the ‘region. The
pecked surfaces have that white color characteristic of the stone when the weathered
outer coaling is penetrated, The carvings at all times look as though they had just
been “chalked.” A compelent geologist has estimated that some 300 to 400 years
might be required for carvings on rocks of this kind to age sufficiently to take
on somewhat the same color as the remainder of the rock,

Yet, on the other hand, there is no definite evidence of European contacts. Hence,
it would seem that most of these picture-writings belong to the late prehistoric period,
and may range in age from 150 lo 300 years. A few, however, are badly weathered
and show considerable age.

Adjacent to the petroglyphs is an open campsite, located near a wet-weather water
hole. On the surface may be found flintwork and a few broken manos.

Included among the designs are human representations, animals, snakes, turtle,
geometric and symbolic ficures. There is also a boulder almost complelely covered

3

. - . . H EX]
with a maze of designs commonly called, by local inhabitants, a “map of the region.

CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 13
Number  Per Cent
Human Representations:

Conventionalized 25

Square-shouldered |

Round-shouldered .6

Feather headdresses .4 an 14
Human Workmanship:

Projectile

Projectile points .. ... . 3 4 1
Lower Life:

Conventionalized indistinguishable animals 6

Other animals S |

Turtles . . 2

Snakes ... 27

Bird track L1

Insects . .3

Tree . 1 a4 18
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Number  Per Cent
Geometric and Symbolic!

Rectangles ... e . .2
Vertical hatehing oo 2
Crosshatch ... ... 3
Connected circles, groups of a7
Concentric circles 3
Bisected cirveles...._. 4
Single circles . — 20
Curvilinear elements ... . . . .. 34
Single zigzags . B
Parallel zigrays. . 7
Terraced elements ... . 2
Figure eight elements oo 2 10
Pitchfork-like elements ... .3
Rake-like element. _1
Spadelike element... ‘ o1
U-shaped  elements . O
Equal-armed crosses ... .. 2
Cloud, rain and waler symhol 13
Sun symbuols - I 2 166 67
Total ... e e e 249 100

St No. 14

A few petroglyphs adorn the wall of a rockshelter in a large outcrop of sandstone,
near the Hudspeth County line, The shelter, facing southwest, is at the base of a cliff,
wilh a fairly level valley adjoining. The ncarest water is about half a mile from the
ghelter.

In July, 1929, W. B. Lang, of the United States Geological Survey, examined the
sile as a nitrate prospect. In 1932 Mansficld and Boardman'* took their account from
Lang’s report. That part of the avcount relating Lo the shelter is as follows:

“The sandstone is of Lower Cretaceous age and is of variable texture, ])eing in
part conglomeratic, arkosic and crossbedded. . . . The southeast end forms a cliff
that has a prominent overhanging ledge, which at some places extends out 13 feet
at a height of 8 1o 12 feet. The overbang runs approximately 200 feet and has
afforded and still affords resting places for hats, There is also ahundant evidence
of the use of the place as a shelter by the Indians. The walls are scored, frescoed
and blackened, and the ground at the base contains charcoal, bones and other organic
malter.”

Small arrowpoints, manos and other evidence of camp life may be found within
100 yards of the shelter. There are 23 circular mortar holes at the site, 12 heing on
a ledge a few fect below the petroglyphs and 11 others in nearby rocks, They average
seven inches in diameter and 14 inches deep.

The petroglyphs are pecked into the sandstone. They are in a horizontal band
about 25 feet long and one foot wide, located two feet above a thin protruding shelf-
rock and 3% feet above the floor level of the shelter, Some of the lines are about 14
inch deep and some 14 inch wide. Other designs, where more exposed, are very dim.

1 Mansficld, G. R., and Boardman, Leona, Nitrate Deposits of the United States, Bulletin 838,
United States Department of the Interior, Washington, 1932, pp. 67-68.
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PLATE XXXIV

SNAKE DESIGNS AND OTHER PETROGLYPHS, S1TE NO. 13
CULBERSON COUNTY

Here is a tepresentation of the diamond-back ratlesnake, the figure eight, and various other
design elements. Located on the north side of a boulder that measures 72x67 inches.

PLATE XXXV
PETROGLYPHS SHOWING HUMAN FIGURES, SITE NO. 13

1, Nine running figures possibly playing some aboriginal game. Pictures on cast side of rock.
Dimensions, 66x26 inches.

2. A possible snake dance, the cemtral fizure having a snuke in each hand. Dimensions:
52x33 inches.

PLATE XXXV1
PETROGLYPHS AT SITE NO. 13

1. Figures pecked on two sides of a boulder 71 inches tall. The design elements include
connceted circles, figure eight, take, ele. Some of the designs are superimposed over older ones.

2. Scaltered designs on side and top of a boulder. Dimensions over all: 55x55 inches.

PLATE XXXVII
PETROGLYPHS AT SITE NO. 13

1. Apparently three ages of designs are represented, a long period having elapsed between
the making of the first and last, Upper center covered with figures almost obliterated by erosion;
lower left and central right, later and betier preserved; figures in lower center, youngest of all,
Clear central design, 18x6 inches, on southeast face of boulder.

2. Curvilincar figures. Dimensions: 50%20 inches.
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FIG. 35, PETROGLYPHS AT SITE NO. 13, CULBERSON COUNTY

1, 5, 7, 12, 21, Snakes, ranging in length from 15 to 84 jnches.

2, 3, 17-20, 25. Human representations. Dimensions: 19, 13x5% inches; 20, 10x4% inches,
6. Turtle.

13, Conventionalized animal.

14-16. Projectile points,

24. Sun-ray disc or conventionalized human.

FIG. 36. PETROGLYPHS AT SITE NO. 13

Curvilinear clements including conuecied circles, figure eight, ladder, conventionalized human
and animal, etc.

FIG. 37. PETROGLYPHS AT SITE NO. 14, CULBERSON COUNTY

1. Triangular design pecked into the sandstone.

2. A so-called gondola design, including tepee and hornlike elements. Height of Iriangles,
5 inches. A possible headdress.

3. A section of the long pecked friese that extends around the wall for some 25 feet. The
rectangular elements vary in size, some being 8x6% inches while others are 634x4% inches, There
are 24 of them in the upper tier and an equal number below. Some are badly weathered, Creen
paint has been rubbed into the lines of one of the terraced elements.

FIG. 38. PAINTED $TICK FROM A BURIAL, SITE NO. 16
CULBERSON COUNTY

The specimen is of interest since it is one of the few pieces of wood with painted designs
found in Texas graves. The design jtself is unusual.

FIG. 39. SMALL GEOMETRIC AND $3YMBOLIC PAINTINGS AT 5ITE NO. 17
CULBERSON COUNTY

The crosshatch, No. 6, is 9x6 inches,
(Croupings by the author)
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SiteE No. 15

Pictographs have been reported at this sitc, ncar certain water holes in the hills.
The paintings are said to be on overhanging ledges and in red and black colors. The
place has not been examined by a representative of the Anthropology Department of
The University of Texas.

Site No. 16

Accompanying a burial of two skeletons, in a large cave in the castern part of the
county, was found a short pieve of split yucca flower stalk with a design painted
in black. Due to the dry condition of the cave the piece of wood is in a good state
of preservation, but the paint is somewhat dim. The specimen measures 3%4xVoxY4
inches. From Fig. 38 it will be noted that the central design is suggestive of a
highly conventionalized animal with a long tail. There is no design on the reverse
side. No pictographs now remain on the walls of the cave from which the burial came.

PLATE XXXVIII
VIEWS AT SITE NO. 14, CULBERSON COUNTY

1. Part of the cliff, showing rockshelter near center. The shelter proper has an overhang
of only 8 fect and a length of about 50 feet,

2. Circular mortar holes in a ledge adjoining the shelter.
PLATE XXXIX

BURIAL WITH WHICH A PAINTED STICK WAS FOUND
SITE NO. 16, CULBERSON COUNTY

Note the feet of the youth protruding frum beneath the yuccadeaf mat at the right. Around
the sharpened sticks, heneath the skull at the left, is wound a fiber cord net. Depth, 22 inches.
PLATE XL
SIGNAL PEAK, ELEVATION 9,500 FEET

Located in the same range and only u few miles from Pictograph Site No. 17, Culberson
County.
PLATE XILI
VIEWS PERTAINING TO SITE NO. 17
1. The spring that furnished the water supply.

9. Rakedike designs painted in red; 4x4 inches and 4%4x3 inches,
3. Solid and punctate linework in red. Note the equal-armed eross made of dots.
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PLATE X¥XIX, PLATE XL

PLATE XL
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S1TE No, 17

The pictographs at this site arc on the walls of a double shelter that faces toward
the southeasl. 1L is localed at the bottom of the caprock, and at the top of a half-mile-
long talus slope, overlooking a rough valley in a range of tall mountains.

A fine spring at the base of the peak no doubt supplied the needs for water of the
inhabilants of the shelter.

Practically all of the midden deposit in the shelter has been dug by an out-of-state
instirution. It is reported that basketry, matting and a number of sandals came from
the shelter.

Since there was nothing 1o indicate European contact, and the paintings show
evidence of considerable age, it seems probable that they represent a pictographic
expression of the early occupantls who made the articles found in the shelter.

According 1o C. L. Baker, who examined a specimen of the rock, it is “magnesian
limestone recrystalized and almost marble in texture, 1t is very durable and will
stand up well.,” e, however, spalls off somewhat and this has resulted in damage to
certain paionlings,

The painl represenis shades somewhal different from those usually employed by
the Indians in other parls of Texas. Most of the paintings are of a color intermediate
between burnt Italian sienna and rose madder. The others are of a shade much like
American vermilion.

The types of designs are distinctive in several respects. Only 11 per cent of them
pertain to humans and human workmanship, eight per cent to lower life, with 81 per
cent of geometric and symbolic elements. Of the lalter, 50 per cent are made up
of solid lines, while 31 per cent are punctate. It will thus be seen that the employ-
ment of dots is very pronounced. Seven per cent of the designs are so-called rakes
and six per cent Jadders. Next 1o the use of dots, rakes and ladders are the most
outstanding features of the site. The linework varies widely in its width, ranging
from 14 to L4 inch.

FIG., 40, PICTOGRAPHS AT SITE NO. 17, CULBERSON COUNTY

No. 5 mav be considered a sun symbol. Nos. 6, 9, and 12 seem 1o be conventionalized humans.
Chevron designs like No. 11, called by Fewkes!™ “hoofprints of the mountain sheep,” are said in

some cases fo be tofemic signatures.

FIG. 41, PROBLEMATICAL PICTOGRAPHS AT SITE NO. 17

The projectile and the headless animal are suggestive of a hunling scene, Dimensions of rectangle,

18x8%% inches.
FIG. 42, NESIGNS FORMED OF RED DOTS, SITE NO, 17
Dimensions: 1, 15x9% inches; 2, 13x11% inches,
FIG. 43. OTHER PICTOGRAPHS AT SITE NO, 17

Dimensions of so-called ladder, 12x3 inches.

(Groupings by the author in Figs. 40 and 41)

1iFewkes, J. W., Tusayan Totemic Signatures, American Anthropologist (0.8.) Vol. X, No. 1,
Washington, January, 1897, pp. 1-11.
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CLASSIFICATION OF DESIGN ELEMENTS, SITE NO., 17

, . Number  Per Cent
Human Representations:

Conventionalized .. s e 5 7

Human Workmanship:

Projectiles . 2
Projectile point . . | 3 4

Lower Life:

Conventionalized unrecognizable animals. 3
Insect L 1
Plants 2

Geometric and Symbolic (Solid Linec):

Triangle -
Connected cu(‘lvs .

Single citeles oo
Semicircles, series of.
Dises ...
Curvilinear ...
Vertical hatchmg
Crosshatch

1
2
4
1
2
3
3
Herringhone 1
1
2
4
5
2
3
1

Chevron ..
Parallel zigrags .
Ladder-like elements _
Rake-like elements ...
Y-shaped elements
Crosses .
Sun-ray disc

36 50

Geometric and Symbolic (Punctate) :

Lines 11
Circles . ... .. . 8
Equal armed cross in circle . . 1
Dot in eixcle 1
Problematical .. ... .. e L 22 31

Total ... ... . 72 100

Site No. 18

The petroglyphs here are all on one boulder with dimensions of about 25x12x15
feet. Tt is of a sandstone that is not very durable. Hence the carvings probably have
no great age, although they appear to be prechistoric, Among them is a square-
shouldered human figure of the so-called Basket Maker type.

Adjacent to the boulder are five burnt-rock ring-mounds or “midden circles.” The
largest has a diameter of 33 feet and a height of two feet; the central depression has a
diameter of 15 feet. These were formed by using slabs of limestone in cooking. The
stones broke up into fragments, after repealed heating, and were thrown back from
the fire places—thus building up the present ring-mounds. There is a small amount
of flintwork around these old campsites.

The nearest water supply is a spring and water hole in the mountains about 2%
miles to the east. A nearby draw probably held water in the rainy season.
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PLATE XLIT

LARGE SANDSTONE BOULDER WITIL PETROGLYPHS
SITE NO. 18, CULBERSON COUNTY

There is a midden or burnt-rock ring.mound between the boulder and the automobile. Figures
are pecked into the sides of the rock. Note the range of hills in the background.

PLATE XLIHI
SQUARE.SHOULDERED HUMAN FIGURE, SITE NO, 18

Note the feather headdress pecked into the rock, and the fourfingered hand. A phallic repre-
sentation. Dimensions: 14x10 inches.

PLATE XLIV
A CONVENTIONALIZED ANIMAL PECKED INTO THE ROCK

Note the crook at the end of the tail, the rake.ike element at the lower lefi, the body and
head decorations, Dimensions: 39x12 inches. Site No. 18,

PLATE XLV
PETROGLYPHS AT SITE NO. 18

Animal, snakes, iree, connecled circles, etc. The animal measures 8x4 inches and the three
connected circles 13x5%; inches. The lines are pecked to a depth of about 1/16 inch,

PLATE XLVI
OTHER PETROGLYPHS AT SITE NO, 18

Dimensions: 1, 13x16 inches; 2, 5%x4 inches: 3, 10x8 inches and 9x7 inches; 4, 16x26 inches,
No. 2 may represent a conventionalized human or a thunderbird in flight,

PLATE XLVII
GROUP OF PETROGLYPHS AT SITE NO. 18

The zigzag line, or snake, at upper right is 24 inches long.

(Courtesy of Burch Carson)
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CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 18

Number  Per Cent

Human Representations!
Square-shouldered . ... ... . e 2
Round-shouldered 1
Conventionalized .. . - 4

Lower Life:
Animals
Serpents
Tree ... ... . .

27 43

Geometric and Symbolic:
Single circles .
Concentric circles . -

Rayed cirele . ..
Y shaped elements . |
Vertical hatching .
Series of dots ...
Figure eight element
Rukedike elements . . e
Problematical

22 39

HE HE

Attention is called to the fact that 30 per cenl of the pictures are those of snakes,
or snake-like designs. That is more than the combined figures of humans and other
animals. Approximately 20 per cent of the designs are circular.

¥IG. 44. PETROGLYPHS AT SITE NO. 18, CULBERSON COUNTY

The animal in the center measures 15x9% inches.

FIG. 45, PETROGLYPHS AT 5{TE NO. 18

No. 4, a conventionalized human fizure, measures 11x6 inches, Nos. 1 and 8§ may represent
the horned or plumed serpent.

FIG. 46. PETROGLYPHS AT SITE NO. 20, CULBERSON COUNTY

1,2. Lines carved 1/10 inch deep; 2, 4 inches in diameter.

3. Lines % and holes % inch deep; 7 inches in diameter.

4, Lines 1/10 inch deep; 3 inches in length,

FIG. 47. PICTOGRAPHS ON CAVE WALL, S8ITE NO. 20
Located only a short distance above the floor. ‘These red paintings are now very dim, Dimen-
siong over all: 12x18 inches,
FIG. 48. PICTOGRAPHS IN BLACK, SITE NO, 20

Height of human figure, 4% inches.
(Groupings by the author)
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Site No. 19

At this site are reported to be hoth pictographs and petroglyphs. The former are
on the walls of a small shelter, while the latter are said to be on nearby boulders.
The site, located in a rough region in the north central part of the county, has not
been visited by a representative of the Anthropology Department of The University
of Texas.

Srre No. 20

A few petroglyphs and dim pictographs are on the wall of a cave or sink-hole
shelter, located in the northeastern part of the county. The site is on the west side
of a low hillock, with numerous mesas and round-topped hills surrounding it on all
sides. The adjacent valleys are small. The shelter faces southeast and has a surface
opening averaging about 80 feet in diameter. The maximum inside length is 200 feet,
with a slope toward the north. Only the contral part had been inhabited; the area
of the midden deposit being 50x35 fect, with a maximum depth of 99 inches. The
picture-writings are on the east wall of the shelter near the entrance,

Occupation outside the shelter is evidenced by four nearby burnt-rock ring-mounds.
Their diameters range from 25 to 40 feet, with central depressions from 12 to 15 feet
in diameter; heights are from 14 to 214 feet. The mounds are located on level land
between the hills. I'lintwork is scarce, both inside the shelter and around the middens.

Potsherds of Southwestern types were present, on the surface of the oulside middens
and in the midden deposit in the shelter at various levels ranging from 12 to 86 inches
deep. A brief discussion of the poltery seems justified in view of the fact that it fur-
nishes an inkling as 1o the probable age of the paintings and carvings.

Dr. H. P. Mera, of the Laboratory of Anthropology at Santa Fe, identified repre-
sentative sherds from this site as Chupadera Black-on-white, Red-on-terracotta,
El Paso Polychrome, Fl Paso Brown and a probable hybrid. He states:'® “I should
say that all of these sherds, from what data we have at present, and regardless of
depth, can be considered as conlemporaneous within, to be on the safe side, 50 to 100
years at the most.”

In discussing the Chupadera Black-on-white he says:'™ “This particular type seems
to have existed over a much longer petiod than many other black-on-white sorts.
We think that its range would be from in the neighborhood of 1300 A.D., or perhaps
a little earlier, 10 circa 16007 . . .

The association of pottery with the artifacts at the various levels was definitely
determined. Fish-tail sandals were in association with sherds at depths of 10, 14, 20,
26, 34, and 78 inches. Coiled baskelry was found in like associations at 22, 49, and
065 inches. Rabbit sticks from depths of 15 to 43 inches were in levels with, and not
far removed from, pottery.

16Mera, H. P., Letter to A. T. Jackson, December 7, 1934,
17]bid., December 17, 1934,
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In this connection Setzler's states: “The details regarding the association of pottery
in the . . . cave are convincing and 1 would certainly agree with you that the
inhabitants, who for the most part belong (o the western Big Bend culture, had contact
with the Pueblo people in the eastern portion of the Southwest.,” . . .

From the above cited facts it would seem probable that the piclure-writings on the
wall of the cave are contemporaneous with the evidences of material culture found
therein. If so, that places the age of the pictures at from 300 to 600 years.

The dim black paintings were badly defaced by the abrading grooves and shallow
scralches of later occupants; but enough of the paint remains to trace the outlines.
Similar damage had resulted 1o some of the red paintings. Lines 9/16 inch deep, and
/4 inch to one inch wide at the surface, were abraded, or carved, through certain of the
pictographs. These lines or grooves, in turn, have deep encrustations of sool in them.
After the paintings had grown somewhat dim, the grooves were worn or carved across
them. Then, after the grooves were used no longer in the process of sharpening bone
or wood implements, a thick deposit of soot accumulated therein, Some grooves that
appear to be more recent have no soot in them.

On the wall, in close proximity to the paintings, are hundreds of grooves, scratches
and small round holes. Most of them probably owe their origin 1o utilitarian uses.
There are certain cases, however, like some of those illustrated in Plates XLIX, 3 and
L, 2, 3 that suggest intentional carving in purposcful arrangement. Some of the
designs certainly did not result from mere coincidence. That they were intentionally
shaped is further borne out by the fact thal several of them are almost identical with
other carvings at Site No. 40, Brewster County, and on painted pebbles from Site
No. 82, Val Verde County.

The carved snake-like fizures (Plate L, 2) are much like those on the Pecos River
at Site No. 190, Loving County. The largest of these has a head one inch in diameter
and a body ten inches long. The head-hole is 7/16 inch deep and comes to a point at
the bottom. The body-groove is 5/16 inch deep and triangular in cross section. The
groove seems o have been carved with a flint knife, rather than worn by rubbing.

Four of the serpents are carved on the roof, about two feet above the floor, in a
recess at the extreme southeast edge of the shelter. Ratilesnakes frequently inhabit
such places as this. It therefore seems appropriate that these carvings should be so
placed, and confirms the supposition that they were intended to represent snakes.

Y3ectzler, ', M., Letter to A, T. Jackson, March 14, 1935.
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CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 20

PicTocrArHS
Number  Per Cent

Human Representations.!

Conventionalized fizures S

Conventionalized hand . . 1 3 18
Lower Life:

Frog . . e 1 6
Geometric and Symbolic:

Vertical hatching .. oo 2

Horizontal hatching 1

Series of dots.. oo 1

Curvilinear ____ .3

Rayed sun-dises . — 5

Problematical oo 1 13 76

Total .. . . e e 17 100
PEeTrROGLYPIIS
Number  Per Cent

Human Representations:

Conventionalived o o s 2 11
Lower Life:

Snakes 5 26
Geometric and Symbolic:

Crosshateh . 2

Crosses ... 3

Tepees o 2

Rayed sun-discs ... 3 12 63

Total o 19 100

PLATE XLVIil
ENTRANCE TO CAVE OR SINK-IOLE SHELTER
SITE NO. 20, CULBERSON COUNTY
PLATE XLIX
MORTAR HOLE, PITS AND PETROGLYPIIS AT SITE NO. 20

1. Cireular mortar hole in bedrock.

2. Conical pits in wall, supposedly made by pointing hone and wood implements.

3. Petroglyphs and abrading marks. Designs almost identical with these are found on painted
pebbles in Val Verde County, Texas. Lines are 1/16 to % inch deep.

PLATE L
ABRADING MARKS AND PETROGLYPHS AT SITE NO. 20

1. Abrading marks and pits showing no attempt at design.
2. So-called snakes formed by connecting deeply cut grooves with conical pits, the latter
forming the head of the serpent.

3. Abrading marks and so-called tepee. Lines are % inch deep.

PLATE LI

ENTRANCE TO SINK-HOLE SHELTER, SITE NO. 21
CULBER3ON COUNTY

1. Distant view. 2. A close-up.
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PLATE RLiX
PLATE Li,

PLATE XLk

PLATE L
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Site No. 21

A few paintings on small stones were found in this cave, or sink-hole shelter, located
a few miles northwest of Site No, 20, No pictographs now remain on the walls of the
shelter. It seems probable, however, that the largest painted stone found in the camp
refuse may have fallen from the roof. On the bottom side of the rock were a few
dim figures painted in black. (See Fig. 50.)

This sgite represents an extreme among the so-called “sink-holes” of the region. lts
opening, roughly circular and less than 40 feet in diameter, is invisible until one is
within 50 yards of its brink. It widens ouat inside, forming a series of shellers for
60 per cent of its circumference, with a real cave in the rear. Four burnt-rock ring-
mounds and two mortar holes are adjacent to the cave. The nearest permanent natural
water supply is six miles distant,

Six small stones with designs painted in black were found in the midden deposit.
All of the stones were thin, flat flakes of limestone, such as result from the spalling
of the shelter walls, It seems that these represent flakes from pictographs that
originally adorned the wall. The breakage of the flukes in the middle of certain
designs seems to confirm this deduction. It is possible, however, that the flakes were
painted after they fell from the wall. In that event they would be comparable to
the painted pebbles of the lower Pecos River region.

FIG. 49. CIRCULAR MORTAR HOLE IN BEDROCK, SITE NO. 21
CULBERSON COUNTY

Outside the cave, a short distance lo the northeast.

PLATE LII
PAINTED FLAKES FROM SHELTER WALL, SITE NO. 21

Found at depths of 4 1o 8 inches,

PLATE L1l
VIEWS AT SITE NO. 172, CULBERSON COUNTY

1. Rocks on which petroglyphs are pecked, showing hill in distance.
2. Round and oval mortar holes,

PLATE LIVl
$0-CALLED “MAP OF THE PASS,” SITE NO. 172

A comparison of this photograph with the sketch (Plate LIV-2) clearly illustrates the advantages
to be gained from sketches in cases of this kind,
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CLASSIFICATION OF DESIGN ELEMENTS, SI'TE NO, 21

Number  Per Cent
Human Representations:

Conventionalized figure oo 1

Head o . L1 2 14
Lower Life:

Conventionalized animal . . 1

Conventionalized bird . SRR | 2 14

Geometric and Symbolic:
Curvilinear
Triangle
Crosshatch e
Itorizontal hatching ..o ...
Y-shaped element

10 72
Total e e e e e 14 100

PALETTES

Nine stones, most of which were thin limestone slabs, but one a mano, had large
roughly circular areas on one side covered with black paint. The paint usually
extended to within an inch of the edge. The diameters of the painted portions of the
stones ranged from three to 614 inches. Two of them care from the surface in the
shelter; the others [rom depths of nine, 17, and 29 inches. A mano from a depth of
eight inches showed much use on one side and had a coat of black paint on the reverse.

FiG. 50. PICTOGRAPHS ON A FALLEN ROCK, SITE NO. 21
CULBERSON COUNTY

Note the two conventionalized figures, one human, the other u lower animal. Height, 1% inches,

FIG. 51. DESIGNS PAINTED IN BLACK ON WALL FLAKES

Found in debris at Site No, 21,

FIG. 52. PETROGLYPIIS AT SITE NO. 172, CULBERSON COUNTY

On small boulder and reverse side of Jarge one. The central figure is 22 inches long.

PLATE LIV-2
SO-CALLED MAR OF A MOUNTAIN PASS AND VICINITY
The lines are pecked on the west side of a boulder at Site No. 172, (Sce photo, Pl LIV-1.) The
semicircle indicated by the arrowpoint is supposed 10 represent a waler hole adjacent to the

campsite. limensions, 68x61 inches. The left half of the group is suggestive of a design on a
painted pebble from a rock shelter near the mouth of the Pecos River. (See Fig. 266, 2.)

FIG. 54. CONVENTIONALIZED HUMAN OR SO-CALLED ANIMAL PELT
SITE NO, 178, CULBERSON COUNTY

Very dim black paint, Dimensions: 6x3 inches. (Not with main group of paintings.)
(Groupings by the author in Figs. 51 and 52)
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Srres No. 170 anp 171

These sites, some 3() miles apart, are reported to have petroglyphs pecked on the
exposed surfaces of boulders. They have not been examined by the Department of
Anthropology, The University of Texas.

S1TE No. 172

The petroglyphs here are pecked on two boulders that measure 15x12x0 feet.
According to C. L. Baker, who examined the stone, it is a muscovite schist and not
very durable. The location is in the edge of the mounlains near the Hudspeth Counly
line. There is a nearby water hole, and an cxtensive campsite surrounds the petro-
glyphs. In the bedrock adjacent to the peckings are six mortar holes of round and
oval shapes.

Most of the linework is somewhat eroded and in spots almost obliterated. The
fipures include a human head, plumed or horned serpent, other snakes, and a
so-called map of the region.

A description of a so-called map that answers, in every delail except one, to lhat
pictured in Plate LIV was given by Mallery' in 1889. The following is quoted from
him:

“Mr. W. von Steerowitz, of the Geological Survey of Texas, contributes the copy of
a map, evidently the work of Indians, which is received too late for reproduction, The
map is ronghly scratched into the flat surface of a large granite block, and is
approximately a correct sketch of a pass and the nearest surroundings. The rock is
situated in the pass above the so-called rattlesnake or mica tank, in a spur on the
west side of Van Horn Mountains, El Paso County,?® Texas. An Indian trail passes
near the very vough and weathered rear part of the rock, which on this side shows
weak traces of some scratched-in drawings which are nearly weathered off; made,
no doubt, with the purpose Lo lead the attention of passing partics to the other side
of the rock upon which the map is drawn. An old trail leads from the Rio Grande
across the Eagle Mountains to this pass and in the shortest line from the Green
River valley to the northern main range of the Van Horn and from there east to
the Davis Mountains, formerly Apache Mountains, and thence through the southern
extension of the Cuadalupe Mountains to this runge and into New Mexico; also
through the Sierra Carrizo to the Sierra Diablo; so that this trail must be regarded
ag onc of the hest warpaths for raids across the Rio Grande. An arrowhead at the
upper end of the wrail points out water (small or doubtful supply), as far as could
be ascertained from drawings made by Apaches.”

19Mallery, Garrick, op. cit., 10th An. Rep., pp. 343-344.

20Then in El Paso County, but now in the extreme southwest corner of Culberson County, which
was organized in 1911 out of the eastern part of El Paso Couny. Hadspeth County was created
from El Paso County and organized in 1917,
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The one point of difference is that Mallery was advised that the rock was granite,
whereas the one in question is a muscovite schist. Otherwise it would seem to be the
same site,

This may be a map of the pass and vicinity as stated. But why the necessity of a
map of a small area, when to see it onc must be on the ground and could look
around for himself? The facts regarding the Indian trail seem to be correct. But
that does not necessarily prove that these petroglyphs were intended as a map. As
for the pictures on the reverse side of the rock being intended to call attention of
passers-by to the map, it may be added that the pecking of fizures on two or more
sides of a boulder is a common practice, apparently without any special significance.

The figure-eight element, the connected circles and the snake-like figures all play
a prominent part in the petroglyphs of the region. They appear in many cases that
apparently were not intended as maps. Since, however, there is historic evidence®! to
the effect that the Indians did sometimes draw crude maps, this particular group may
be one.

CLASSTFICATION OF DESIGN ELEMENTS, SITE NO. 172

Number  Per Cent
Human Representations:
Conventionalized head .. .. . .1

Human Workmanship:

Projectile point U § 2 7
Lower Life:

Serpents ... . e 11

Bird track . v mie ot mmenms e e 1 12 41

Geometric and Symbolic:
Curvilinear
Figure eight elements.
Water symhols (7).
Map (7) .

Total ... . . 29 100

15 52

Srre No. 173

A small petroglyph site is located at a waler hole and adjacent o a campsite. The
figures are pecked inlo the exposed surface of boulders. The site was not cxamined
by the Department of Anthropology, The University of Texas.

21 yunter, John D., Memoirs of a Captivity Among the Indians of North America from Childhood
to the Age of Nineteen, in Territory Westward of the Mississippi, Longman, Hurst, Rees, Orme,
Brown and Green, London, 1824, Third Edition, pp. 184-187.
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FIG. 53. PETROGLYPHS AT SITE NOQ. 173, CULBERSON COUNTY
Note the sun-ray dise.
(Courtesy of Burch Carson)
PLATE LV

VIEW OF THE SMALI. SHELTER, SITE NO. 178
CULBERSON COUNTY

The paintings are on the protruding ledge-like wall just back of the ocotillo bush (Fouguieria
splendens) in the central foreground.

PLATE LVI
MOUNTAIN SHEEP AND HUMAN FIGURE, SITE NO. 178

This dim black painting, covering an area 10x6% inches, is unusual in several respects., The
animal is on the edze of the rock, the man with feather headdress is on the side; extending
from the lower jaw of the animal is a line passing beneath the man’s feet; from the animal’s
upper jaw is another line connecting with the man’s arm. This suggests that the animal is in
leash. Note the rake-like designs at the Jower right.

PLATE LVII
DEER WITH HUGE ANTLERS AND LONG TAILS, SITE NO. 178

These dim black paintings are unique in animal representation among Texas pictographs, One
has a six-pronged tail nearly twice as long as the body; the other has a straight tail almost three
times the length of the animal, Note the cloven feet,

PLATE LIX-1

SO-CALLED DOUBLE THUNDERBIRD (MALLERY)
SITE NO. 22, REEVES COUNTY

Photograph of the dim black painting. Dimensions of the conventionalized birds are 4x4 inches.
(See PL. LIX.2)
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PLATE LVI.

PLATE Lvh,

PLATE L1X.
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SitEs No. 174 1o 177

These sites have not been visited by a University of Texas archaeological party.
According to reports received from various local citizens, No. 174 has petroglyphs,
while the other three are pictograph sites. The petroglyphs are pecked on exposed
boulders; the pictographs in two cases are painted on the walls of rock shelters, in
the remaining one on the low ceiling of a small shelter. Reports indicate that there
are only a few pictures al each site. Among those at No. 177 are said to be four rakes,
one ladder and a cirele formed of a series of small red dots.

Site No. 178

This is a small but interesting pictograph site. It is located in a rugged section to
which some of the last raiding and stealing parties of Mescalero and Chiricahua
Apaches fled to escape capture by the Rangers. The pictographs, however, appear
to be prehistoric,

At the mouth of the canyon, 114 miles east of the pictograph site, are two large
burnt-rock middens. The paintings are on the wall of a very small shelter, 21x7
feet, located on the north side of the canyon facing south. The area covered by the
paintings measures only 62x27 inches, The roof is only four feet high. There is little
midden deposit in the shelter. The floor is level and extends outward for 9% feet,
then drops some three feet to the sloping canyon bank. It is about 30 feet above the
canyon bed. The elevation above sea level is about 6,000 feet. According to C. L.
Baker, who examined a specimen, the rock is “Permian limestone, very dense, hard
and resistant.”

There are 13 pictures in black, three red and two orange. The 18 pictures con-
tain 25 design elements. One of the orange paintings is superimposed over an old
black one. Part of a mountain sheep originally painted in orange was subsequently
repainted in part with red. There are, however, a few rcmains of very dim red
paintings that appear to be older than any of the others.

The so-called animal pelt may be a conventionalized human figure. It is in black
paint and very dim. Dimensions are 6x3 inches.

The crosshatch, done in a shade of paint closely resembling American vermilion,
measures 7x6 inches and is made up of lines ¥4 inch wide.

The rakes, painted black, have seven lines and are slightly less than 2x1 inches.
These seem to have much in common with similar rake-like elements at Site No. 17
and elsewhere.

Two of the human figures are represented as wearing three feathers each in the
hair. A third wears a buffalo horn hcaddress. Two of the figures are in black, the
others red. The dimensions are 3Vx184 inches, 4x214 inches and 484x2 inches,
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The painted mountain sheep show a greater variety of forms than is common among
similar petroglyphs, One, in orange paint, represents the animal with five large horns.
The dimensions are 514x4%%4 inches, Another of the animals, measuring 11x8Y
inches, has the rear half painted solidly in orange, while the balance is outlined and
crosshatched with red paint. The two horns have a prenounced curve and are very
wide. The third animal shows a closer resemblance to pecked mountain sheep.

The most outstanding feature of the paintings is the deer-like animals with massive
antlers and extremely long tails. The animals, from nose to tail, average about lour
inches in length; whereas the tails average seven inches in length, The longest tail
is 123/ inches. The two animals with straight tails are pierced by projectile shafts;
the other iwo are not pierced by shafts, but have very unusual appendages to their
tails.

At Site No. 6, in the same county, is a conventionalized animal with a fairly long
tail and certain other distinctive features resembling these at Site No, 178,

CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 178

Number  Per Cent

Human Representations:
Square-shouldered  figures . .. 2
Conventionalized figures ... oom
Feather headdresses .. .. . .‘12

Horn headdress _— 8 32
Human Workmanship:

Projectiles ... . 2 8
Lower Life:

Mountain sheep .. S - |

Yong-tailed deer 4

Conventionalized animal . 1

Conventionalized bird . 1

Animal pelt ... 1 10 10
Geometric and Symbolic:

Crosshatch 1

Ruke-like elements 3

Ladder-like element ... e . I | 5 20

Total ___. 25 100

Site No. 179

A local citizen reports a few pictographs painted in red on the wall of a shelter
in a rugged canyon. According to the report there are two small deer, a rake and a
few dots. The site has not been visited by a representative of The University of
Texas. :

REEVES COUNTY

In the “rim-rock” of a number of mesas or hills, in a range some 200 to 300 feet
above the surrounding plain, are small rock shelters. Most of these show signs of
habitation, and on the walls of several are pictographs. Here is a striking illustration
of the fact that even small, poorly arranged natural shelters were prefecrable to living
in the open in inclement weather.
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Site No. 22

This is a small pictograph site, the paintings being on the wall of a 16x8-foot
shelter that faces east. The roof is smoke-blackened and there is a shallow midden
deposit on the loor, The small black paintings are quite intricate. For symmetry of
linework some of the designs can scarcely be excelled. Seventy-eight per cent of the
design elements are geometric or symbolic,

The painting illustrated in Plate LIX is very suggestive of the Haida double
thunderbird pictured by Mallery.?® There is, however, a possibility that, instead of
being intended to represent the double eagle, this may be a conventiopalized human
figure. The figure-eight element plays a prominent part in the design,

The conventionalized projectile shaft illustrated in Figure 55, 1 is very much
like some appearing on certain painted pebbles {rom shelters in Val Verde County.?

CLASSIFICATION OF DESIGN ELEMENTS, SITE NO, 22

Number  Per Cent
Human Representations:

Conventionalized figure ... ... _
Conventionalized hands ... . e
Reproductive organs (?) oo

6 12

i [SEE

Human Workmanship:
Projectile oo e 1 2

Lower Life:

Double thunderhird .. . . R |
Serpents . 2 3 6

Geometric and Symbolic:
Vertical batching ..
Horizontal hatching ) -
Oblique hatching ...
Crosshatch e
Single circles
Curvilinear .. ...
J.adder-like elements
Bridle.like element
U-shaped elements .......
Y-shaped elements . .
Figure eight elements .. .
Equal-armed cross .. ..

Total

[+
—

100

22Mallery, Garrick, op. cit., Tenth Annual Report, Plate XXIV, page 401.

28Pearce, J. K., and Jackson, A. T., A Prchistoric Rock Shelter in Val Verde County, Texas,
Rulletin No. 3327, Anthropological Yapers, Vol. I, No, 3, The University of Texas, Austin, 1933,
Plate XTI1, a, pp. 80 and 84.
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Site No. 23

Pictographs, as well as a few petroglyphs and abrading grooves, are on the wall
and roof of a small shelter. It is located in the “rim-rock” of a mesa, faces west, and
overlooks a broad arroyo or creek. Its dimensions are 614x24 feet. The roof is smoke
blackened. An extensive campsite extends along the creek some 100 yards from the
mesa. On the surface are numerous burnt rocks, flint chips, an occasional flint artifact
and numbers of broken manos and pestle stones,

There are remains of a number of paintings, many of them very dim. Most of
them consist of small black lines, but a few are in red and somewhat larger. In
addition to being dim, some of the pictographs are superimposed over others, while
all have an accumulation of soot over them. Hence it sometimes is difficult to deter-
mine just where one design ends and another begins. A number of the drawings are
quite complicated and show excellent workmanship.

The first written report on this site was made by Peabody*' in 1909. Since then
bricf mention has been made by two writers. None, however, covered the material

thoroughly.
Peabody’s*® description of the group of paintings illustrated in Figure 61 is as
follows: “The pictographs include . . . a combination of curved lines and circles

with dots in black, suggesting a grotesque cactus.”

24Peabody, Chatles, A Heconnaissance Trip in Western Texas, American Anthropologist (N.S.),
Vol. 11, No. 2, April-Tune, 1909, pp. 210-213.
ZiPeabody, Charles, op. cit., p. 213.

PLATE L1X-2

SO.CALLED DOUBLE THUNDERBIRD, SITE NO. 22
REEVES COUNTY

Sketched 1o bring out the dim details of the picture. (See Pl LIX-1.)
¥FIG. 55. BLACK PICTOGRATHS AT SITE NO, 22
Note the conventionalized projectile and so-called numeration marks.
FIG. 56. BLACK PAINTINGS AT SITE NO. 22
Nos. 2, 3, 5, and part of 6 are much dimmer than the other paintings. Height of No. 4 is 6 inches.
FIC. 57, PICTOGRAPILS IN BLACK, SITE NO. 22

The length of No, 2 is 5% inches. This unusual design suggests a bridle and bit; but may not
have been so intended, since there is no other evidence of European contacts—unless the U-shaped
elements represent hoofprints of horses.

(Figs. 56 and 57, courtesy of J. Charles Kelley)
FIC. 58. BLACK PICTOGRAPHS AT SITE NO. 22
No. 1 is 4% inches in length. Nos. 2 and 3 are suggestive of game sticks.

FIG. 59. POSSIBLE REPRESENTATIONS OF REPRODUCTIVE ORGANS
SITE NO. 22
Paintings, in black, on small slabs of stonc from shelter wall. No. 3 has a diameter of 2 inches,
(Courtesy of Victor J. Smith.)
(Groupings by the author in Figs. 55, 56, 58, and 59)
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Kelley first called attention to the right top figure in this group showing a marked
resemblance lo a conventionalized horse and rider. At least four of the circles
enclosing dols seem to represent human heads. The connccted circles containing
dots are of the same class as cerlain petroglyphs at Site No. 81, Val Verde County.

The group illustrated in Fig. 62 is of particular interest because of the com-
bination of such diverse elements. They include lwo small human figures, or *twins;
a line of 29 numeration dots on one side and 28 on the other; a verlical line or
“back-bone”; a zigzag line; three concentric quadrants; lwo so-called discs, with
an open space between; a chain of nine connected circles suspended from one side
and 11 from the other; and, in the lower center, a ladder containing 22 rungs. This
may be a fertility symhol. The painting is located on the south side of a narrow
crevice toward the back of the shelter.

268K elley, J. Charles, Letier 10 A, T, Jackson, February 11, 1935.

FIG. 60. HUMAN FIGURES PAINTED BLACK, SITE NO. 23
REEVES COUNTY

Dimensions: 1, TVixd% inches; 2, 5% x4% inches; 3, 1%x% inches: 4, 3x3 inches,
Note the positions of the arms in Nos. 1, 2, 4; their absence in No. 3; the variation in the
representation of fingers: and the headdress on No, 2,
FIC. 61. CONVENTIONALIZED PAINTINGS IN BLACK, SITE NO, 23

Dimensions over all: 4x5 inches.

FIG, 62, AN UNUSUAL PICTOCRAPHL IN BLACK, SITE NO, 23

Dimensions: height, 4 inches; width, 5 inches; length of ladder, 2 inches.

FIG. 63. FROG AND SNAKE-LIKE PAINTINGS IN BLACK, SITE NO. 23

Dimensions: 1, 2x2% mches; 2, 3% x3% inches,

FIG. 64. THUNDERBIRD WITIl SNAKE IN BEAK, SITE NO, 23

Dimensions over all: 6x6 inches.

F1G, 65, PICTOGRAPHS OF SYMBOLIC NATURE, SITE NO, 23
Conventionalized human figure or “anchor,” at upper right, painted in red; all others, black.
Dimensions of crosshatch, 3% x3% inches.
(Figs. 61, 62, and 64 by courtesy of J. Charles Kelley)
(Groupings by the amthor in Figs. 60, 63, and 65)
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FIG. 66. PICTOGRATIIS IN RED AND BLACK, SITE NO. 23
REEVES COUNTY

1. Series of disconnected circles in red.

2. Line of black dots,

3. Plant-like figure (possibly corn) in black.

4. Black snakelike clement.

3, 6, 7. Red figures resembling rabhbit sticks; longest, 5 3/16 inches.

FIC. 67. PICTOGRAPHS IN BLACK PAINT, SITE NO. 23

1. Concentric cireles; outer diameter, 3 inches.
2. A picture suggestive of a bow and arrow. Dimensions, 2x1% inches.

FIC. 68. SMALL DESICNS IN BLACK, SITE NO, 23

1. Dimensions over all: 5x5 inches.
2. 2Yix1v% inches,

FIG. 69. CONVENTIONALIZED PAINTINGS IN RED SUPERIMPOSED
ON INCISED LINES, SITE NO. 24, REEVES COUNTY

=

An animal with neck and head painted over part of an incised crosshatch design.
2. A possible conventionalized animal with tail painted across a black club-like object.

FIG. 70, SYMBOLIC DESIGNS IN RED AND BLACK, SITE NO. 24

1. Problematical figure painted in red. Dimensions: 6x4% inches.
2. A rake-like element in black paint. Dimensions: 6x4% inches,
This is suggestive of what Mallery?7 calls a death count.

FIG. 71, BLURRED HUMAN HANDPRINT, SITE NO, 24

Elongated finger marks, apparently produced by movement of the paint-smeared hand. Dimen.
sions: 7x5 inches, '

FIG. 72. PICTOGRAPHS TN BLACK AND A COMBINATION OF BILACK
AND RED, SITE NO, 24

1. Dimensions over all, 3%x2'% inches.

2. A possible conventionalized horse and rider. The lower figure is in black and the upper red.
They probably were painted at different times. Dimensions, 3%x4 inches,

3. Roughly circular spot of red paint partly enclosed by black lines, Dimensions: 2%x2 inches.

4. Problematical (lesign painted in black, Dimensions: 3% x% inches,

(Figs. 69, 70, 71, and 72 by courtesy of J. Charles Kelley)
{Groupings by the author in Figs. 66, 67, 70, and 72)

*TMallery, Garrick, Picture-Writing of the American Indians, Fourth Annual Report, Bureau
of American Ethnology, 1882-83, Washington, 1884, pp. 124, 144, 146,
Op. cit., Tenth Annual Report, pp. 274, 285,
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CLASSIFICATION OF DESIGN ELEMENTS, SITE NO, 23

Number Per Cent

Hurman Representations:
Conventionalized
Square-shouldered ... ...
Torsos e =
Heads ...
Arms: .
Downward e e L
Upraised 2
Armless | . . 1
2

Reproductive orgzms [ J—

Headdresses 27 38

Human Workmanship:
Bow and arrow. 1
Possible atlatls .. .. .. o 2
Flag (?) 1

Lower Life:
Conventionalized animal . __ 1
Horse .. . e, 1
Thunderbird 1
Snake o 1
2
3
1

Frogs . v
Insects
Plant (Corn?)

10 12

(reometric and Symbolic:
Horizontal hatching
Crosshatch e
Single circles.... ... . .
Connected circles, series of.
Conecentric circles... ...
Dises __..
Zigrapg ...
Lines of dots oo
Anchorlike elements
Club-like elements....._.....
Ladder-like elements.
Ruke-like element ...
Y-shaped element .
Water symbols
Problematical

40 50
81 100

[ B bl e TGS G S Q3 B

Total

Srre No. 24

The pictographs at this site arc on the wall of a small rock shelter near the caprock
of a mesa. The figures are painted in red and black. Four of the elements are red,
six black, and three combine both colors. Only 13 design elements appear at
this site. They are crude and show inferior workmanship as compared to the designs
at Sites No. 22 and 23. Except for one painting, that might be interpretcd as a
conventionalized horse and rider, there is no evidence of white contact.
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CLASSIFICATION OF DESICN ELEMENTS, SITE NO. 24

Number  Per Cent
Human Representations:

Lower Life:
Conventionalized animals ... . 3 23

Geometric and Symbolic:
Rectungle
Crosshatch
Punctate el e e
Curvilinear . . o

CROSE oo oo T
Rake-like element . .. . .. . ...

Total . .. - 13 100

S1TE No. 193

This site, containing abrading marks and petroglyphs, was described by Peabody®*!
as follows:

“The shelter faces northeast; it rises from a height of three feet at the entrance
and is ten feet deep. The walls and roof are much blackened by smoke, which seems
to be of the same age as the pictographs (petroglyphs). These consist of innumer-
able grooves, sometimes parallel, sometimes crossing, and cut to a maximum depth of
a third of an inch, They may certainly be divided into (a) sharpening grooves,
(b) tally marks, (¢) symbolic designs, (d) unrecognizuble forms. Under (c) is an
interesting sun or star with a hollow center and 19 rays; and under (d) a com-

plicated figure (turtle) stippled, not cut, so as to appear light on the dark rock-
surface,”

It seems probable that there may be some connection between the makers of these
petroglyphs and those at Site No. 20, Culberson County.

JEFF DAVIS COUNTY

Picture-writings in this county are predominantly pictographs. Of six sites recorded,
five consist of paintings. These are characterized in general by geometric and sym-
bolie figures.

SiTE No. 25

This petroglyph site was reported in 1923 by a student at Texas Agricultural and
Mechanical College. He stated that the figures were pecked on the sides of exposed
sandstone boulders located in the southwest part of the county. The site has not been
visited by a representative of The University of Texas.

28Peabody, Charles, op. cit., p. 213.
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Stk No. 20

The piclographs are on the wall of a low shelter that faces west and measures
21x18 feet. It is just above the lood plane of a small branch at its junction with a
larger creek. The site is in a fairly accessible parl of the mountain range that
lraverses the county.

More than half of the shallow midden deposit in the shelter has been excavated
by unknown diggers. Melates and manos were found on the surface bul flintwork
Was very scarce.

The paintings are in red and very dim.

PLATE 1X
VIEW OF ROCK SHELTER, SITE NO. 23, REEVES COUNTY

In the foreground js an extensive campsite, adjacent to the creek bank.

PLATE LXI
DIM RED PICTOGRAPHS AT SITE NO. 23

PLATE LXII
VIEWS AT SITE NO, 26, JEFF DAVIS COUNTY

1. The rock shelter,

2, Dim pictographs on shelter wall,

PLATE LXILI
VIEWS AT SITE NO, 27, JEFF DAVIS COUNTY

—

. One of the piles of syenite boulders among which the small shelters are located.

2. A circular mortar hole a short distance south of the pictographs.
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CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 26

‘ ) Number  Per Cent
Humuan Kepresentations:
Conventionalized .o e 1 6

Lower Life:
Frogs (2) oo P 2 13

Geometric and Symbolic:
Connected circle.
Single circle.........
Triangles ...
Curvilinear . .
Vertical hatching ..
Punctate ... .
U.shaped elements......_.__ ... .
Zigzag element ...
Ladder-like element .
Problematical _.

DG bt ot £33 b ok

| T V]

13 81

Total e B 16 100

FIG. 73, HEADLESS FROG-LIKE PAINTINGS IN RED, SITE NO. 26
JEFF DAVIS COUNTY

1. Dimensions: 8% x8 inches; lines 3/16 inch wide.
2. Dimensions: 6x4 inches: lincs 3/16 inch wide.

FIG. 74, PROBLEMATICAL PICTOCRAPHS AT SITE NO. 26

1. Possibly a human representation. Dimensions: 43,x2% inches,
2. Dimensions: 6x10 inches, lines ¥ inch wide.

FIG. 75. SMALL PICTOGRAPHS IN RED, SITE NO. 26

1. Curvilinear design, 3%x4% inches, Lines 1% inch wide.
2. Ladder and zigzag, 12%6 inches. Lines %4 inch wide. This pictograph is much like a petro-
glyph at Site No. 8, Hudspeth County,

FIG. 76. A IUMAN FIGURE GRASPING A BOW, SITE NO, 27
JEFF DAVIS COUNTY

An interesting detail is the manner of indicating an arm bent across the body. This feature
is duplicated in a pictograph at Site No. 150, Concho County. Height, 5% inches; color, red.

FIG. 77. ANIMALS PAINTED IN RED, SITE NO, 27

1. A conventionalized animal, probably representing the bison. Dimensions: 4%x1 inches,
2. A running deer. Dimensions: 7¥6x1% inches,
3. A conventionalized animal measuring 7x2 inches.

FIG. 78. PAINTINGS IN RED, YELLOW, AND BLACK, SITE NQ. 27

1, 2. Ladder-like designs locally known as a “Navajo blanket.,” Length, 18 inches.

3, 4, Tree.like element and triangle, painted in red.

5. Oblique hatching with outer lines in yellow, and inner ones, black.

6. An unusual combination of design elements, all in yellow except outer line of the rectangle,
which is red. Dimensions: 16x12 inches, :

(Groupings by the quthor in Figs. 73,75, 77, and 78)
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S1TE No. 27

Pictographs at this site are on the roof of one small sheller and the walls of two
others, The site is located in the mountainous region near the south central part of
the county, and is characterized by two huge piles of massive syenite boulders with
a height of some 100 feet. The rock is very durable, but the paintings thercon have
been dimmed by wind and sand action.

The sides of a number of the boulders that rest on the ground have a highly
polished surface on a part of their areas. This polish ig in the nature of so-called
“deserl varnish”—an effect deriving from wind-blown sand—bul is thought by some
to have resulted from the repeated use of the stones for rubbing large hides. The
polish in certain cases, however, extends over such a large area as to preclude its
having becn formed in the laller manner.

The shelter with pictographs on its roof was unsuited for habilation, it having a
sloping slone (loor and a low roof. There is slight evidence of camp life in the corral
surrounding this rock pile. The other small sheliers are in a second pile of boulders,
a few hundred yards south of the first. The floors of these shellers have shallow
deposits of midden material. Flint chips also are present on the surface outside the
shelters. Some half-dozen circular mortar holes are located in a Hattopped boulder
a short distance soulh of the shelters.

The paintings in the first shelter are in red, yellow, and black, All are very dim.
The paintings in the other shelter are in a shade of red ranging between American
vermilion and English Venetian red.

All the paintings apparently are prehistoric. Certain features found here resemble
some of the older paintings at Site No. 150 in Concho County.

CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 27

Number  Per Cent

Human Representations: ]
Man with how s e e 1 4

Lower Life:
Deer e 1
Buffalo (?)... e 1
1

Conventionalized animal . .
Tree

Geometric and Symbolic:

Rectangles

Triangles -
Conpected circles, series of
Curvilinear e
Perpendicular hatehing
Oblique  hatching
Y-shaped clement .
U-shaped element ..
Bannerlike element ..
Ladderlike eloments
Club.like element e e

19 79
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FIG, 79, 5YMBOLIC PAINTINGS IN RED, SITE NO. 27
JEFF DAVIS COUNTY

The Y-shaped element has a length of 6% inches. The clublike element may represent a
rabbit-stick, e

FIG. 80, CURVILINEAR DESICNS IN RED, SITE NO. 27

Dimensions: 1, 12x1 inches; 2, 8x8 inches; 3, 3x2 inches; 4, 8%%x4 inches.

FIG. 81, CONVENTIONALIZED HUMAN FORMS, SITE NO. 29
JEFF DAVIS COUNTY

Colors: 1, red; 2, orange.

FIG. 82. A MISSION BUILDING PAINTED IN RED

Dimensions over all: 14x6% inches.
(Courtesy of Victor I. Smith)

F1G. 83. CONVENTIONALIZED ANIMALS, SITE NO. 29

Colors: 1, black surrounded by white; 2, red.
Note the projectile shaft in line with the entering arrow.

(Courtesy of R. A. Gottholt)
FI1G. 84. DEER PAINTED IN RED, SITE NO. 29

FIG. 85, SYMBOLIC PICTOGRAPHS, SITE NO. 29

Colors: red, and black hordered with white.

1. Club-like objects, probably rabbit sticks,

2. Pipe-like element, in association with handprints.

3. Pitchfork-like elements, possibly representing hands or clusters of yucea blossoms,

{(Groupings by the author in Figs, 79, 80, 83, 84, and 85)
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Site No. 28

Located in the mountains in the southeastern part of Jeff Davis County is a small
shelter on the wall of which are a few handprints and other paintings in red. The
site was reported by a local citizen but has not been visited by a representative of
The University of Texas.

S1TE No. 29
This site was first reported by Peabody*' who stated:

“The shelter faces eastward and is a natural hollow six feet high and the same
in width and depth. It was originally well covered with pictographs, but as the surface
i» peeling through seeping and atmospheric influences, many have disappeared. . ..
The lines are brownish-red and about half an inch wide. Directly opposite, facing
westward, at the base of the same mountain is a natural dolman-shaped shelter near
a wotk site. The pictographs in lighter red emphasize a ‘W' motive; this is hardly
significant, as so many of the adjoining lines are obliterated.”

The rock is a durable syenite like that at Site No. 27.

The second of these shelters is about 20 fect wide and the same depth, with a
height of about six feet. There is very little midden deposit in the shelter. The ceiling
and part of the wall are smoke-covered. There are paintings on the two “pillars”
which support the overlying boulder.

The human handprints illustrated in Plate LXV, 3 are somewhat unusual. The
use of white paint for this purpose is not common; a comparable site is No. 2,
El Paso County. .

Of the 16 handprints at Site No. 29, nine are solid white, four entirely black and
three black outlined in white. The positive prints were made by applying the hand
after covering it with paint.

The black prints outlined in while seem to make use of a technique not generally
employed. A more common practice was to hold the hand to the surface of a soot-
covered wall or ceiling and produce a white margin by scraping away the surrounding
soot for a distance of a few inches. No pa’nt was used. In the present case, however,
it seems that black and white paints have been employed; the black added to accentuate
the darkness of the soot, and the white to make the outline of the hand more con-
trasting. This use of two colors seems to be the same as that reported at Site No. 48,
Pecos County, Texas. Sites at which the other technique was employed are No. 53,
Upton County, and No. 47, Brewster County, Texas.

CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 29

Number Per Cent

Human Representations:
Conventionalized ... ... ... .... 6
Handprints .. . e 16 22 35

Human Workmanship:

Projectile |
Bows (?) i 2
Rabbit sticks 3
Pipe S |
Mission building,....... eeemnans e e eem et e 1 8 13

JR—

291bid., p. 214,
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_ Number  Per Cent
Lower Life:

Conventionalized animals ... 4

Deer . ... 2

Snakes . .. ... .2

Turkey tracks (?) . ... .4

Yucca blossotos () ... 3 15 24

Ceometric and Symbolic:

Vertical hatching (numecration marks) . 2

Y-shaped elements ... .. . . 3

Crosses O

Amoeboid figures L2 :

Crescent or moon........ L] 17 28
Total ... 62 100

Srre No. 30

The paintings at this site are located in one of the most inaccessible, and yet
most scenic, spots in Texas. It is high in the rugged mountains, in the northeastern
part of Jeff Davis County, with an clevation of about 6,500 feet.

The shelter that protects the paintings has a roof some 60 feet high. The area
formerly occupied covers a space approximaicly 50x20 feet. INothing more than test
digging has been done in the shelter. It was here that Professor Victor J. Smith
found a deer scapula on which arc painted designs,

After examining a specimen of the rock from the shelter wall, Dr. C. L. Baker
stated: “It is ryolite lava and will last indefinitely. The condition and probable
age of the pictographs would, therefore, depend on conditions other than the dura-
bility of the stone.”

Many of the large houlders, as well as parts of the tall cliff, are covered with grape
vines.

PLATE I.XTV

VIEW OF ONE OF THE SHELTERS, SITE NO. 29,
JEFF DAVIS COUNTY

The paintings are clearly visible on the wall of the shallow shelter.

IPLATE LXV
PICTOGRAPHS AT SITE NO. 29

1. Designs in red paint. Dimepsions, 64x44 inches,

2. Possibly a conventionalized animal; paint, red; dimensions, 20x20 inches.

3. Handprints in white paint; and in black outlined by white. Dimensions, over all, 6x5 feet,
White hands are 6x5 inches and black ones 856 inches.

PLATE LXVI
VIEW OF TALL ROCK SHELTER, PARTLY HIDDEN BY TREES, SITE NO. 30,
JEFF DAVIS COUNTY
PLATE LXVIN
PICTOGRAPHS AT SITE NO. 30

1. Alternate red and orange stripes covering an area of 8x6 feet.

2, Linework in white paint,

3. A conventionalized head, or loop, in dim ved paint. Dimensions, 24x15 inches; line 1%
inches wide. ‘
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PLATE LXVI,
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PLATE LXVII
" KNOWN PICTOGRAPH IN TEXAS, SITE NO. 30,
JEFF DAVIS COUNTY
Height, 18 fect. The colors are red, orange, brown, white and green. The picture is a
composite, the upper part being very brilliant, while the paint near the bottom is dim, This
suggests diflerent ages.

THE TALLES
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CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 30

Number  Per Cent
Human Representations:
Conventionalized . . __ . . ... 23 41

Lower Life:

Conventionalized animal. .. .. -1
Butterflies (?) 3 4 7
Geometric and Symbolic:

Vertical hatching . . . e 5

Crosshateh . . . e 1

Punctate 1

Triangles . — .2

U-shaped elements . .. .o . O

Figure eight elements ... . B

Bridgedike element..... .. 1

Ladder-like elements 3

Rakelike clements. .. .3

Rayed circles 2 29 52
Total o e e 56 100

CuLTURAT, RELATIONS

A study of the pictographs at Site No. 30 not only suggests a considerable time
element, bhut likewise reveals interesting similarities to certain paintings in other
sections of the State.

The small black paintings show a technique much like that employed in Reeves,
Edwards, and Real Counties. As a class, they appear to belong to the late prehistoric
and early historic periods.

The large red paintings, while differing widely in types of designs, scem to have
several lraits in common with cerlain ones along the Rio Grande near the mouth of
the Pecos River.

The white and green paintings suggest connections with the El Paso region.

A number of the small red paintings remind one of a class of prehistoric paintings
in the southern Big Bend and lower Pecos regions. Among these may be mentioned
the crude conventionalized dancing figures, sun-ray discs and insect-like figures. More
research needs to be done, in working out these relations, than the writer has had
time or opportunity to do for this monograph.

PRESIDIO COUNTY
Stre No. 31

The pictographs are located on the wall of a shelter that faces southwest. The
shelter is about 100 feet long, overhangs some 30 feet with a roof 20 feet high.
According to Baker the rock is “ryolite tuffbreccia or volcanic ash. Tt is not very
durable,”

The paintings are in red and black, in a fair state of preservation, and range in
size from medium to small. A few of them appear to be much older than the others.
These are dimmer and have other pictures superimposed on them. Some are historic,
others apparently prehistoric,
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FIG. 86. COMPLICATED PICTOGRAPH IN BLACK, SITE NO, 30,
JEFE DAVIS COUNTY

Dimensions: 16x7 inches. Dim, Note the U-shaped clements, resembling certain paintings at
Site No. 22, Reeves County.
FIG, 87, TALL CONVENTIONALIZED IIUMAN FORMS, SITE NO. 30
Colors: red, orange, white and green,
Dimensions: 6x3 feet, with lines 2 inches wide.
FIG. 88. HUMAN AND ANIMALISTIC DESIGNS, SITE NO. 30

1. Dancing figures painted in red; very dim. Height, 6 inches; lines % inch wide.
2. Conventionalized animal head, painted in green. Diameter, 12 inches. Iartly covered with
an acceumulation of soot.

FIG. 89, SYMBOLIC DESIGNS IN RED, SI'TE NO. 30

. A butterfly.like figure, 914%8 inches.

Connected circles, or double figure eight; 12x8 inches.
Vertical hatching, 6x1 inches.

So-called “pole-Tadder”; dimensions, 8x6 inches.

B b

FIG. 90. PICTOGRAPIIS AT SITE NO, 30

Pitchfork-like element in ved; 22x14 inches.
Ladder-like element in red; 13x6 inches.

Sun-ray dise, painted white; diameler, 12 inches.
Pole-Jadder element in red; 6x6 inches,

Sun-ray dise in red; diameter, 10 inches.

S

FIG. 91. PICTOGRAPIIIS IN RED, SITE NO. 30

1. An unusual design, locally known as “the natural bridge.” There js such a bridge in the
gn, y £
canyon, Dimensions, 8x12 inches.
2. So-valled “house with two gables”; possibly represents a mission building, Dimensions:

20x15 inches.

FIG. 92. PICTOGRAPIIS IN WHITFE, PAINT, SITE NO. 30
The designs all consist of simple straight lines. Dimensions: 1, 12x% inches; 2, 22x12 inches;
3, 12x16 inches; 4, 18x10 inches. The lines vary from % to 1 inch in width.
FIG. 93. AN INSECT.LIKE DESIGN, SITE NO. 30

Ther U-shaped element is prominent. Painted in red,
Dimensions over all, 12x8 inches,

(Groupings by the author in Figs. 88, 89, 90, 91, and 92)
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This site is less than 75 miles from the early mission center across the Rio Grande
from the present town of Presidio, Texas. Hence it is not surprising that some of the
paintings show European contacts. The first mission in that region was built prior
to 1070; there were nine missions by 1715, and their influence was widespread until
1783. Hence the paintings of Furopeans may be from 150 to 250 years old.

In writing of this site Peabody?®® stated:

“Its pictographs are quite celehrated. They include a set of figures, human and
not human, in black; an outlined Greek cross in red; a headless human figure. . . .
Many parallel lines in red; six black marks over a small recess; a scalp-shaped
figure in black, , . . a rude arrow in orange, nine horned animals pointing the same
way, and some modern initials,”

30Peahody, Charles, op. cit.,, p. 215,

PLATE LXX

EVIDENCES OF EUROPEAN CONTACTS
PICTOGRAPHS TN RED PAINT, SITE NO. 31, PRESIDIO COUNTY

1. An Indian representation of 'a white woman. Dimensions: 9x5 inches.
2. White men, wearing hats. Note that each has one arm akimbo, Dimensiona: Y9x5 inches.
3. An equal-armed cross in the center of a painted field. Dimensions: 16x16 inches.
FIG. 94, CONVENTIONALIZED HUMAN FORMS, SITE NO. 31
1, 3. Black paint.
2. Owlined in red; height, 10 inches.
4,5,6. Red paint.
FIG. 95, A HERD OF CATTLE OUTLINED IN RED PAINT, SITE NO, 31
Dimensions range from 8x4 to 16x6 inches.
FIG. 96. CONVENTIONALIZED ANIMALS AND SERPENT PAINTLED IN RED,
SITE NO. 31

Dimensions of No. 1, 15x8 inches.

F1G. 97. GEOMETRIC AND 3YMBOLIC PICTOGRAPHS, SUTE NO, 31

Colors: 1, alternate red and black; others, red. Projectiler point with attached cord (No. 3)
has a tolal length of 12 inches.

FIC. 98, PICTOGRAPHS IN RED AND YELLOW, SITE NO. 180,
PRESIDIO COUNTY

These paintings are connected in such manner as to sugpest a record of sume incident. The
animal at upper left seems to be o bison. Dimensions over all, 36x14 inches.

(All groupings by the author, except in Fig. 98)
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An intercsting feature illustrated in Plate LXX, 2 is the placing of hands on the
hips. Charlevoix® makes the following comment regarding this posture:

¥. .. When there are any French, . . . lhey set their arms skimbo, or their hands
npon their hips, to distinguish them from the savages whom they represent with their
arms hanging down. This distinction is not purely arbitrary; it procceds from these
people having observed that the French often put themselves in this posture, which
is not used among them.”

In most cases, as will be shown in Part V of this paper, arms when so placed
are on Luropeans. There are, however, a few cxceplions. (See discussion of Site
No. 180, this counly, and No. 6, Hudspeth County.)

With regard to headless fizures Charlevoix says:

“There were two figures of men without heads and some entire, The first denoted
the dead and the second the prisoners.”

81Charlevoix, Pierre, Travels Through Canada and Louisiana to the Gulf of Mexico, R, Goadby,
London, 1763, p. 304.

PLATE LXIX
THE SHELTER AT SITE NO. 31, PRESIDIO COUNTY
There are a few paintings scattered along the entire length of the wall,
PLATE LXXI
PICTOGRAPHS, IN RED, SITE NO. 31

Buffalo or longhorn cow; dimensions, 10x5 inches,
Conventionalized human and “tally marks.”
Iluman figure.

Perpendicular hatching.

BN

PLATE LXXII
VIEW OF SHELTER AT SiTE NO, 18¢, PRESIDIO COUNTY
The man is examining pictographs. Note the rough surface of the rock.
PLATE LXXIIT
PICTOGRAFPHS IN RED PAINT, SITE NO. 180
1uman figures with pavallel zigzag lines between.
PLATE LXX1V
UNUSUAL PICTOGRAPHS IN RED, SITE NO. 180

These figures are suggestive of conventionalized animal heads. Note the dim parallel zigzag
over which the heads were painted. Dimensions, 22x6 inchee.
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CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 31

Number  Per Cent
Human Represeniations:

Conventionalized . ... ... e e B

Euwropeans .. 3 11 18
Human Workmanship:

Projectile points...______ ... ... ... D

Projectile 1

Hoes or axes (). ... . .. ... 4

Ornament () e s 1 11 18

Lower Life:
Cantle .. e
Conventionalized animals..

Serpent 12 19

Geometric and Symbolic:
Squares and rectangles... oo 8
Cuarvilinear .. .. : 21
Triangle ... et e e e e 1
Vertical hatching 6
Horizontal hatching.......... 2

. 1

Punctate —
Amoeboid figure
V.shaped elements. . S
Sphere or boulder.. . e
Cross ... e B |

Problematical . . .. ORI | 28 45

Total 62 100

Srre No. 32

This petroglyph site, located in the northwest part of the county, was reported to
the writer by E. B. Sayles. He states that it is an extensive site, with many figures
pecked into the table.like surface of sandstone. Most of them are conventionalized.
The carvings have not been studied by a University of Texas party.

Site No. 33

This pictograph silte, also, was reported to the writer by E. B. Sayles. It is located
on a tributary of a small creek in the south central part of the county, The paintings
are on the wall of the shelter. The site has not been studied by a University of Texas
representative.

Sire No. 34

A local amateur first reported this site, located in the southeastern part of the
county, as having many clear paintings. The landowner, however, knows of only
one location on his ranch where paintings are found. At that place, he states, is
one handprint, and a sword-like painting in red. The site has not been visited by
a representative of The University of Texas Anthropology Department.

Srtes No. 35 axp 36

These sites, located in the southeastern part of the county, are reported as having
pictographs on the walls of shelters, They have not been visited by anyone from The
University of Texas.
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Sire No. 37

Frank Mills, a former Texas Ranger, reports many paintings at this site, located
near the Rio Grande in the southcastern part of the county. He states that pot-
sherds are present in the midden deposit in the cave. The site has not heen studied
by anyone from The University of Texas.

Site No. 180

The pictograph site consists of two small overhanging ledges, one ol which had
been inhabited and contains a shallow midden deposit. Between the two shelters is
a small spring. According to C. L. Baker the rock is “a good durable, fine grained
lava, but spalls ofl.”

FIG. 99. DANCING FIGURES AND TEPEES, SITE NO. 180, PRESIDIO COUNTY

The conventionalized human fizures are 3 inches in height. The tepee-like triangles are 5

inches in height, Color, red.
TFIG. 100, VERY DIM RED PAINTINGS, SITE NO. 180

Crosshatch, zigrags, chevrons, and punctate decorations are here combined. Fewkes®* siates
that certain chevronlike clements represent tracks of mountain sheep,

FIG. 101. HUMAN REPRESENTATIONS IN RED AND YELLOW, SITE NO. 180

Three of the 8 fizures have one arm akimbo and the other outstretched. Dimensions range
from 5x3 to 13x6 inches, Colors: 2, yellow; others, red.

FIG. 102, TADDER, ZIGZAG, AND CURVILINEAR DESIGNS, SITE NO. 180

Colors: 1, 3, 5, 6, 8, red; 2, 4, 7, yellow.
Dimensions: 1, 10x4 inches; 2, 3x2 inches; 3, 8x4 inches; 4, 3x2 inches; 5, 8x6 inches; 6, 8x4
inches; 7, 8x5 inchesy 8, 15x2% inches.

FIG. 103, TRIANGULAR AND [OURCLASS-SHAPE!D ELEMENTS, SITE NO. 180

The forming of a large triangle from a number of smaller ones is a feature also found at Site
No. 40, Brewster County. Dimensions: 1, 6x6 inches; 2, 6x5 inches; 3, 6x4 inches; 4, 3x3 inches;
5, 8x6 inches: 6, 12x10 inches. Colors: 1, 2, 3, vellow; 4, and 6, red; 5, the outer part yellow and

the inner part red.
FIiG. 104. PICTOGRAPIIS IN RED AND YELLOW, SITE NO. 180

1,6. U.shaped elements common at this site,

3,8, Forms of the cross frequently found at historic sites.

5. A variation from the usual type of zigzag line, Tt may symbolize lightning.

7,9, Amoeboid elements, or splotches of paint. ‘

10. A bottleshaped element suggestive of an carthenware water bhottlo,

11. A possible conventionalized atlatl.

12. A conventionalized group of 5 buildings probably representing missions. Dimensions:
29x10 inches. At La Junta, across the Rio Grande and some 25 miles distant, were 9 Spanish
missions.

13. A row of chevronlike elements sometimes referred to as tracks of mountain sheep.

14. A conventionalized snake or sc-called plumed serpent. Dimensions, 18x3 inches.

(All groupings by the author, except in Fig. 100)

R

#Fewkes, J. W, op. cit., pp. 1-11.
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The paintings are in red and yellow.

109

It will be noted that the two figures in Plate LXXIIT wear feathers in the hair,
thus labeling them as Indians. Despite this fact, an arm of cach js akimbo. This
posture is said to be used in picture-writing only for the representalion of Europeans.
Since there is evidence of mission influence at the site, one might expect to find a

mixture of white and Indian traits.

Parallel zigzag lines such as illustrated in Plate LXXIII are called by Steward®*

girls’ puberty paintings.

CLASSIFICATION OF LEGIBLE DESICN FLEMENTS, SITE NO. 180

Human Representations:
Conventionalized
Feather headdresses
Position of arms:

Qutstretched ___
Downward
Upraised . ..
Akimbo

Human Warkmanship:

Mission buildings oo e

Earthenware bottle (?).
Hafted ax (7) .

Lower Life:

Conventionalized animal heads. ... .

Buffulo (?) .
Plumed serpent ... ...
Conventjonalized serpent ..

Geometric and Symbolic:
Tepees
Triangular
Perpendicular  hatching
Series of chevrons..
Zigrags:

Single

Set o

Parallel e
Hourglass-like elements . ...
U-shaped elements
Lozenges or diamonds ...
Series of pendant triangles
Ladder-like elemems ... ..
Amoeboid figures __.

Ham-shaped elements (trophy ol ¢

Curvilinear elements
Crosses .. [
Spade-like element ..
Horizontal band line._..
Crosshatch
Punctate .

ments S,

Site No. 181

Nunmber

59

82
154

Per Cent

38

53

100

The pictographs at this site are located several miles across the mountain from
Site No. 180. The paintings are on the wall of a large sheller. The place was reported

328teward, Julian H., op. cit., p. 203, Map 26.
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by Henry Schutze of Marfa, who states that there are about 100 handprints, a few
concentric circles, a man shooting with a bow and arrow, and a few other designs.
Most of the paintings are in red.

They have not been studied by a representative of The University of Texas.

Site No. 182

The pictographs were reported by Walter Mayfield of Valentine as being on the
wall of a small shelter, in an inaccessible canyon, in the northwestern part of the
county. According to his statement, the paintings are in red, few in number, consist
of parallel zigzags, concentric circles, convenlionalized animals and men, and a
swaslika. The latter design is rare in Texas pictographs. The paintings have not
been studied by a University of Texas representative,

Site No. 183

The few pictographs at this site were first reported Lo the writer by a local amateur.
In 1932 Mansfield and Boardman,* in reporting on nitrate deposils, made mention
of the pictographs. Their statement is as follows:

“The rock in the immediate vicinity . . . is igneous, fine grained and dark, and
is tentatively classed as a basalt. Just above the prospect cave there is a natural cave
that at one time was, in all probability, an old Indian camp. On the wall are fizures
in red paint; and the floor of the cave contains black dirt, presumably the ashes
from old camp fires mixed with other camp refuse containing a large percentage of
organic matter. In many places the walls are covered with a black tarlike smul as
mich as a quarter of an inch thick.” . . .

The amateur who reported the site tells of finding some 300 projectile points in
the midden deposit in the cave. His statement regarding the paintings indicates that
there is a handprint and a few other dim designs, The location has not been visited
by a representative of The University of Tcxas.

Site No. 184

Pictographs on the wall of the shelter were reported by a local amateur. The site
is in the south central part of the county. According to the report, there are only a
few paintings. One of these represents a man on a horse. The picture is in black and
about nine inches high. The other..paintings are dim.

Concerning this site, Peabody* writes:

“The shelter faces northeasiward and is black with smoke, Red pictographs, in
patallel and converging lines and triangles, adorn it; some of them combine to form
a resemblance to the modern Comanche sign for “farewell’ (on the testimony of
Wellington Glaze, who, as a cowboy, has had experience here). Nearby is a cut or
stippled human face or skull, through the upper part of which is drawn a red line.
A few paces to the south is another small shelier, and near it on the rock a figure
in red of an arrow pointing upward.”

The paintings have not been studied by anyone from The University of Texas.

%*Mansfield, G. R,, and Boardman, Leona, op, cit,, pp. 80-83.
%% Peabody, Charles, op. cir., p. 214.
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CHIHUAHUA, MEXICO

Duc to their proximity to the Texas horder, it is thought pertinent to report certain
petroglyphs from the northern part of Mexico.

SITE Acc:?

The petroglyphs are not far south of the lip of the Texas Big Bend, They were
reported by k. C. Niebuhr, formerly a student technician with the United States
National Park Service, in the Chisos State Park. The petroglyphs are pecked into the
limestone of the vertical canyon wall. Most of them are at heights ranging from one
to six feet. Some, however, arc much higher. Wealhering has damaged some of the
figures. ‘

Adjacent to the petroglyphs is an extensive campsite accompanied by a number of
very large, deep, circular mortar holes.

PLATE LXXV

PETROGLYPHS AT SITE “C,” CHINUAIUA, MEXICO

This ix a siriking illustration of the manner in which picture-writings sometimes are super-
imposed. Note the human hand and footprints, the cloud and rain symbol, and the connected
circles.

{Courtesy of E. C. Niebuhr)
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CLASSIFICATION OF LEGIBLE DESICN ELEMENTS, SITE “C*

. Number  Per Cent
Human Kepresentations:

Conventionalized ... . . 9
Position of arms:
Upraised ... .. ... e 3
Outstretched .. . 3
Downward . ... . .. 3
Haunds:
Right . 5
Left .. 5
Conventionalized 2
Six-fingered 1
Feet _._ 3 31 28
Lower Life:
Conventionalized animal ... .. 1
Animal pelt 1
Frogs 2
Lizard N 1
Bird tracks .. 2
Spiders 2
Serpents:
Plumed e 2
Other . ... . 5 16 13
Geometric and Symbolic:
Circles:
Conceniric 4
Single ... 4
Connected ... e B
Connected concentric ..o 1
Connected discs ... . 1
Series of lovenges et 1
Rectangles . ... 3
Square ... . SRR
Equal-armed crosses 2
Punctate designs ..o T
Curvilinear elements _. . 4
Vertical lines oo . 4
ligrags ... . 10
U.shaped elements 11
Y-shaped elements 2
Rakelike element .. 1
Ladder-like element .. o 1
Cloud and rain symbols .. . ... 2
Sunray discs 2 70 o9
Total ... ... e e 120 100

PossiBLE CuLTURAL RELATIONS, Srrx “C,” CHInuaruA, MEXIGO

The petroglyphs at this site have a number of points in common with the pecked
figures at Sites No. 4 and No. 11, Hudspeth County, Texas, Among these similarities
are the realistic handprints, footprints, zigzags, connected circles, cloud and rain
symbols,
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FIG. 106. PREHISTORIC AND HISTORIC PAINTINGS, SITE NO. 38,
BREWSTER COUNTY

Dimensions: 1, 9%4x8% inches; 2, 6x7 inches; 3, 4¥x2Y inches; 4, 5x3% inches; 5, 5x4%
inches; 6, 3%x2 inches, Diameter of the dise is 134 inches.
FIG. 107. HUMAN, ANIMAL, AND SYMBOLIC DESIGNS, SITE NO. 38

Note the projectiles in the man’s hand (No. 3).

Dimensions: 1, 7V4x6 inches; 2, 7%x5% inches; 3, 10%x5 inches; 4, 4%x4% inches; 5 dY%xd
inches; 6, 6x2 inches; 7, 14%4x8Y inches,

FIG. 108. S5YMBOLIC DESIGNS, SITE NO. 38

The representation of a mission has dimensions of 8%4x6% inches. The date of this painting
prohably is between 1700 and 1800 A.»., during which time ithe Spapish missions were active at
La Junta,

FIG, 109, CONVENTIONALIZED HUMAN FIGURES IN ACTION, SITE NO, 38

1, Painted in red with an orange disc above the head, and a red disc slightly higher. Possibly
a representation of a snake dance. Dimensions: 5%4x5% inches.

2, Human figure wearing feather headdress and grasping a shield in one hand, Dimensions:
7%ix5V inches. Painted in red.
FIG. 110. HUMAN REPRESENTATIONS AND SYMBOLIC: FIGURES, SITE NO. 38

1. A positive print of the left hand,  Length, 9 inches.

2. Human figure accompanied by a ham or other pessible trophy of the chase. Dimensions
over all, 8x6% inches.

3. Figure with arms upraised, in an attitude of supplication. Dimensions: 10%x6 inches.

FIC. 111, HUMAN AND SYMBOLIC REPRESENTATIONS, SITE NO. 38

Elongated human figure with stone or other object in one hand. Height, 14% inches,

IS

Crudely drawn human head. Dimensions: 3x2% inches,

Sun dise. Diameter: 2 inches.

R

. A shapeless, problematical figure, Length: 8 inches.

(Courtesy of Victor J. Smith)
(Groupings by the author)
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A noticeable difference, however, is the ahsence at Site “C” of mourntain sheep,
which are abundant at Sites No. 4 and No. 11; and projectile poinils, numerous
at Site No. 11. The human figures of the lwo regions likewise vary quite a bit iu the
method of representation.

There is a similarily between the technique of the long, narrow, conventionalized
human hands appearing at Site “C” and those pecked into the wall of a shelter at Site
No. 190, Loving County, Texas.

BREWSTER COUNTY, TEXAS
SireE No. 38

Near the southwestern edge of the county is a rock shelter on the wall of which are
a number of pictographs. The sitc was first reported, in published form, by Victor J.
Smith® in 1923, Mr. Smith illustrated a number of the paintings and discussed them
in connection with other pictographs of the Big Bend region.

In 1932 Mansfield and Boardman," in reporting on nilrate deposits, gave a briel
discussion both of the shelter and the paintings. The following is quoted from the
latter source:

“The rocks ... are igneous and have heen determined by E. S. Larsen, of the
Geological Survey, as soda rhyolite. The binff is approximately 430 feet high and
hangs over enough to protect its lower part from rain and running water, large
blocks have broken down from the sides and have formed recesses or half-caves at the
sides of the bluff near the hase. These recesses have apparently made very desirable
dens for animals and may have been used by Indians. The ground at the foot of the
bluff here is black with organic matter, made up largely of camp refuse and animal
excrela, and the rock wall is ornamented with figures made with red paint, commonly
supposed to be the work of Indians. The execllent spring of water and the overhang-
ing bluff no dounht made an attractive campsite for the Indians, and the amount of
organic matter now in sight at the foot of the bluff implics that the locality was
very popular.” . ..

268mith, Vietor J., Indian Pictographs of the Big Bend in Texas, Publication of Texas Folk-Lore
Society, Vol, T1, Austin, 1923, pp. 18-30.
¥"Mansfield, G. R., and Boardman, Leona, op. cit., pp. 55-57.
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CLASSIFICATION OF DESICN ELEMENTS, SITE NO. 38

Number  Per Cent
Human Representations:

Square-shouldered
Phallic e
Mounted men . . S
Dancing figure
Arms:

Downward

Ouistretched .

Upraised
Headless .
Head only - .
Wearing headdress ...
Positive bandprint _.. -
Threc-fingered hand ... o

= BT b

28 26

E [l Rl N et e Y

Human Workmanship:
Weapons:

Projectiles 3

Axes 3
Clubs _.. et et e e
Shield (7) 1
1

3

1

Stone .. ...
Conventionalized 1mplcmerlts R
Mission building . .

15 14

Lower Life:
Conventionalized animals ... . . 9
Horse (?) 1
Bison (7) . . . . e L
!
3

Deer or clk
Snakes ... ..

Geometric and Symbolic:
Rectangle . ..
Triangular design
Pendant triangles, series of .
Oblique hatching
Single circle ..
Concentric cireles ... .
Curvilinear
Amoehoid figures .. .
Numeration dots, scries of.... .
Punctate _..
Zigzag »
V-shapead eloments
Anchor-like element ... .
Spectacle-like element
Trophy of chase (ham?)_.
Sun-ray disc ...
Equal-armed cross
Problematical

Total 108 100

4 50 46

Site No. 39

The small shelter, located ncar the northwest corner of the county, was reported
by Viclor J. Smith, in Archaeological Circular No. 2 of Sul Ross State Teachers
College, Alpine. One of the outstanding fealures of the site is the mass of abrading
marks and crisscross lines appearing on the wall of the shelter.

The shelter has not been visited by a representative of The University of Texas.
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FIG. 112. ANTMALISTIC DESIGNS IN RED, SITE NO. 38, BREWSTER COUNTY

Dimensgions: 1, 7x3% inches; 2, 6x3% inches; 3, 6%x4% inches.

FIG. 113. CONVENTIONALIZED ANIMALS AND EQUAL-ARMED CROSS, SITE NO, 38

Dimensions: 1, 2%x2% inches; 2, 4x3 inches; 3, 10x7%4 inches.

FIG. 114. GEOMETRIC AND SYMBOLIC DESICNS, SITE NO. 38

Dimensions: 1, 5%.x5% inches; 2, 5x4% inches; 3, 3V4x3Y inches; 4, 6x3% inches.

F1G, 115, CURVITINEAR AND SNAKE-LIKE ELEMENTS, SITE NO. 38
1. Dimensions over all: 7x5 inches.
2. Length: 11 inches.
FIG. 116. SMALL PICTOCRAPLLS IN RED, SITE NO. 38

1. Square-shouldered human figure; lieight: 8 inches.

2. Zigug, 6 inches long.

[25]

. Triangular design, Dimensions: 6x12 inches.

FIG. 117. SUPERIMPOSED PICTOGRAPH AT SITE NO. 38

Apparenily a conventionalized animal was first painted. Over a part of it was next painted a
circular design and on that the lower part of a human figure. The composile picture thus gives
the appearance of a human figure astride the animal.

(Figs. 112115, conrtesy of Vietor J. Smith)

(Groupings by the author)
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Site No. 40

At Site No. 40 are both piclographs and petroglyphs. They are localed at a spring,
just south of a line of hills, in the southwestern part of the county. Near the
picture-writing is an open campsite, in which arc circular mortar holes, flakes from
flintwork and a few stone artifacts. There is more flint here than at many of the
other sites in the region.

Petroglyphs

The petroglyphs are on andesite boulders of a dull brick-red color. Some of the
pecked lines are fairly deep, while others arc quite shallow. They are located on
18 boulders, scattered over a distance of about a quarter of a mile. Some of
the rocks have on them only a few figures; others are covered for spaces as large as
12x4 feet. A feature worthy of nole is the absence of realistic animal or human
figures. There are a few highly conventionalized human figures; but, in the main, the
piclures consist of geometric designs, some of which the local ranchmen designate
as “cattle brands.”

Pictographs
The pictographs are confined to a single group of boulders and are located on the
lower side of a larse balanced rock that forms a small shelter. The paintings are
geometric, consisting chiefly of circles and triangles.
FIG. 105, HEADLESS HUMAN FIGURES PAINTED IN RED, SITE NO. 38
Dimensions over all: 6%4x8V% inches,
FIG. 118. ABRADING MARKS ON WALL OF SHELTER, SITE NO, 39
BREWSTER COUNTY
(Courtesy of Victor J. Smith)

PILATE LXXVIN

CIRCULAR MORTAR HOLES IN BOULDERS AND BEDROCK, SITE NO. 40,
BREWSTER COUNTY

1. Boulder containing a well shaped mortar hole, worn into the stone prior to its overturn.
2. Mortar holes arranged in triangular form. One end of the pestle shows evidence of use.
PLATE LXXIX
PETROGLYPHS PECKED ON TIE FACLE OF BOULDERS, SITE NO. 40

1. One of the outstanding groups at the site. Near the upper center is o design suggestive of a
human figure. Another is at the extreme left,

2. Dim petroglyphs, almost obliterated by weathering of the stone, Their condition supgests
considerable age.
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PLATE LEXYHL

PLATE LAXIA

G 8.
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Fi. 105,
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PLATE LXXX
CROMETRIC AND SYMBOLIC PETROGLYPHS, SITE NO. 40, BREWSTER COUNTY

1. Concentrie circles, zigzags, and problematical designs.,  Two of them are soggestive of
snakes. These figures have been very little eroded.

2, A well preserved design suggesting a compound human and animal figure. Height, 21 inches;
width of lines, ¥4 10 %, inch.

PLATE LXXXI
PETROGLYPHS PECKED IN ANDESITE BOULDERS, SITE NO. 40

1. Sun discs and a spiderdike design.

2. Pecked figures almost obliterated by weathering.  Since they have about the same exposure
as tho other peiroglyphs, it seems that these must be older. Note the dim projectile at the
Uppet Genler.

3. Slightly curved or zigzag lines common o the site.

4. A complicated group of pecked figures in a good state of preservation. The group is
relerred 10 sometimes as a map of the region. The central figure suggests a conventionalized
animal, Length of figure, 28 inches.

TLATE LXXXII
OTHER PETROGLYPHS AT SITE NO. 40
1. A group of pecked designs ranged about crosslines, The fcature of having intersecting
lines through the center of a group is common at this site.  The scrolllike clements sometimes

are called water symbols.
2. A simple pecked figure; possibly a conventionalized atlatl,

FIG. 120, DIM PAINTINGS IN RED, SITE NO, 40
1. A so-called cloud symbol,
2. An unusual design, possibly representing a shicld, Decorated with pendant triangles and

2lgzay Hnes, Dimensions: 15x11 inches.
Two dim prints of the right hand are located just heneath the cirealar design in No. 2.

FIC. 122. PICTOGRAPHS AT SITE N(». 41, BREWSTER COUNTY

These figures are suggestive of certain pictographs at Site No. 150, Concho County, Texas.
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CLASSIFICATION OF TRACEABLE DESIGN ELEMENTS, 3ITE NO. 10
PrTrOGLYPHS

Number  Per Cent
Human Representations:

Convenlionalized figures .. ...
Conventionalized hand . .
With headdress

IHuman Workmanship:
Projectile
Projectile point .
Possible atlatl

| — ==

Lower Life:
Conventionalized animals
Snakes e e e e ——
Plumed or horned serpents
Horned frog ...
Spiders (7) .
Bird track ‘

18 17

| cromtew

Geometric and Symbolic:
Perpendicular hatching ..
Oblique hatching ... .
Vertical band line
Horizonlal band lines
Single cireles |
Connected circles .
Concentric circles ...
Bisected circle __..
Curvilinear
Connected dots
Serolls
Zigzaps .
Equal-armed crosses ... . oo
Other crosses
Pitchfork-like elements ... o o e
Rake-like element ;
Y-shaped elements ..
Sun-ray dises . e .
Clond and rain symbols . 0

—

—

77 73

Total ... s e 106 100

o

|
1

PICTOCRATPHS

Number  Per Cent

Human Representations:
Right hand (positive prints) . .. 2 12

Human Workmanship:
Possible shield | o e R 1 0

Geometric and Symbolic:
Bingle triangles . e
VATivZ: 1 — ‘
Pendant triangles
Cloud symbol
Coneentric circle ...
Equal-armed cross . s

14 82

PRSI LY RN |

Total ... S — 17 100
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Site No. 41

This small pictograph site is in a canyon, near a water hole, in the southwestern
part of the county. The paintings are on the limeslone wall of an overhanging ledge.
A number of the figures are of the so-called hourglass type similar to certain ones
at Site No. 180, Presidio County.

The site was first reported to this department of the University by C. 5. Young,
who was then conducting an expedition for Witte Memorial Musewn of San Antonio,

Si1TE No, 42

The picture-writings are located on the limestone wall of a large rock shelter in
the south central part of the county. The sheller is located at the mouth of a box
canyon, in a rugged section, faces east and is well protected from rain. The occupants
secured water stored in a natural reservoir nearby.

The shelter containg a deep midden deposit. Tt was examined and testing done by
M. R. Harrington; and subscquently the excavation was completed by E. I. Coffin
of the Museum of the American Indian, Heye Foundation, New York. In his report
Coffin®® gave a briel description of the pictographs as follows:

“On the wull at the back were a number of pictographs in red oxide of iron, one of
which probably represents a bird with wings spread and two others, human beings.
. . . About midway between the east and west walls of house 4 was limned an out-
line of a left hand and wrist. Inside the outline, which was dark red, the surface
was clean with the exception of u trace of lighter red on the two center fingers and
actoss the knockles. Ouiside there were smudges of smoke blackening on the left
side of the wrist and between the thumb, first, sccond and third fingers, The left
outline of the third finger was missing and the tips of thumb and fingers were not
completed. The total length of this outline was 13% inches.

“On the wall of the rock shelter, about midway between the remains of the cast
and west walls of house 8, were five impressions made by hands smeared with red
oxide of iron, four of which, placed in pairs, one wbove the other, Jaced directly
into the room. The thumbs of the upper pair were placed opposite each other, while
the thumbs of the lower pair faced outward, The lower left impression was 6%
inches long and was Lhree feet above the surface of the room before excavating began.
The fifth impression was that of & left hand placed on a [ractured surface facing
sotthwest and a few inches to the west of the four above deseribed. The imprint
of the fingers was elongated, as though the person had drawn his hand down with
the fingers touching the wall for @ short distance hefore pressing the palm upon it
The bottom of this imprint was aboat in line with the top of the highest of the other
four, About six inches below the imprint Jast described there was a smear on the
wall, as though the hand had been wiped on it after making the impression.”

Coflin* likewisc reports: “A flat piece of wood %% of an inch wide by 2% inches
long decorated with three black painted designs, one of which appears to represent
a dragonfly, another possibly a butterfly, while the last is a rectangular oblong out-
line.” These painted designs on a small piece of wood are quite similar to that found
in a grave in a cave at Site No. 16, Culberson Counly. (See Fig. 38.)

s8Coffin, E. F., Archaeological Exploration of 2 Rock Shelter in Brewster County, Texas, Mono.
graph No, 48, Museum of the American Indian, Heye Foundation, New York, 1932, pp. 5, 12, 16.
Ibid,, p. 3.
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FIG. 119. UNUSUAL PETROGLYP'HS, SITE NO, 40, BREWSTER COUNTY

1. A projectile and shield (7); apparently quite old as the lines are almost destroyed by
weathering,

2. An anchorlike element with two connecled circles attached, It is suggestive of a projectile
with cord and ring attuched, This resembles a projectile head with attached cord at Sire No. 31,
Presidio County.

3. A conventionahized horned frog, or possible human representation.  Almost destroyed hy
weathering.

4, A conventionalized animal and rake-like element. Lepgth, 28 inches,

5 A so-called plumed or horned serpent.  Length, 25 inches.

FIG. 121, PTICTOGRAPHS AT SITE NO. 40

1. Equal-armed crosy enclosed in a circle, Note the conecentric circles at the center of the
cross. The diameter of the omer circle is 4 inches, The lines are 3/16 and Y% inch wide. The
figure is strikingly like certain designs incised on pottery from graves in Northeast Texas.

2,3, Groups of small triangular elements combined Into larger triangles, Height, 6% inches;
width, 5 inches. These dim designs are like one at Site No. 180, Presidio County.

FIG. 124. PICTOGRAPHS AT SITE NO, 42, BREWSTER COUNTY

1, 4. Human fgures suggestive of the square-shouldered paintings of the Southwest.
3. A limned handprint 8% inches in length,
5,6,and 7, Highly conventionalized human figures.

FIG. 125. CONVENTIONALIZED HUMANS PAINTED TN RED, SITE NO, 43,
BREWSTER COUNTY

1. A man wielding a club. Dimensions, 79%x5% inches.

2. A possible representation of the snake dance. The figure is much like a painting at Site
No. 38, this county, Dimensions, 4x3% inches.

3. A human bust with arms hanging downward. Dimensions, 4%x4% inches,

4. A complete human figure, highly conventionalized. Dimensions, 4% x4} inches.

FIG. 126. SYMBOLIC DESIGNS PAINTED IN RED, SITE NO. 43

1. A so-called animal pelt. Dimensions, 4x5Vs inches,

2. A ham or trophy of the chase, Dimensions, 21ix53% inches.
3. Problematicul, Dimengions, 5%x3% inches.

4. Problematical. Dimensions, 2x1% inches,

F1G. 127, SYMBOLIC DESIGNS AT SITE NO, 43

Possibly a2 conventionalized animal. Dimensions, 8x4% inches.

Problematical, Dimensions, 2V x1% inches.

Pipe-shaped problematical figure. Dimensions, 414x314 inches.

L. Problematical. Dimensions, 3%x2%, inches,

5. Zigeag. Tossibly representing a serpent. Length, 11 inches. Fines % inch wide.

w2 ro =

[~

(Fig. 124, Courtesy of E. C. Niebuhr)
(Figs, 125, 120, 127, Courtesy of Victor J. Smith)
{Groupings by the author)
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FIG. 128. PICTOGRAPHS AT SITE NO. 186, BREWSTER COUNTY

1. An elongated dise enclosed by a circle. Diameter, 10 inches.
Concentrie circles with an outer diameter of 8% inches.
3. Concentric circles with an outer diameter of 3 inches,

(Courtesy of Victor J. Smith)

b

FIG. 129, UNUSUAL PETROGLYPHS AT SITE NO. 50, WARD COUNTY

Shooting a snake with a how and arrow.

Conventionalized animal,

Square-shouldered human figure.

Conventionalized bird oc animal (?); possibly a cloud and rain symbol,
Rakelike element.

Square-shouldered human figure.

Combination ladder and, tree, suggesting the source of the ladder material.

=W D e

N

FIG. 130. PETROGLYPI1IS AT SITE NO. 190, LOVING COUNTY

1. A ladderlike design,

2. Combination ladder and rakelike elements. Dimensions, 9x4 inches.

3. Convemionalized bow anmd arrow, accompanied by rows of small pits. Dimensions, 11x10
inches.

4. A pit with connected groove, suggestive of a snake. Pit is 2 inches in diameter and % inch
deep. Length, 6 inches.

3. A small carved hand accompanied by 6 pits and a snake-liker figure. Dimensions of hand,
12x2 inches,

6, Conventionalized human head, with two feathers (?). Dimensions: 13x6 inches.

7. Triangular tepee element. Dimensions: 8x5 inches.

8. Conventionalized human hand or bear track, Dimensions: 4x3%% inches, Lines Y4 inch deep.

Y. Rectangular figure with Tines % to 1 inch deep. Dimensions: 12x6 inches.

FIG. 131, HUMAN FIGURES PAINTED IN RED, SITE NO, 51, WINKLER COUNTY

1. A typical Indian painting “in the round.” Height, 414 inches,

2. Conventionalized human hand or bear track., Dimensions: 414x5 inches.

3. Positive handprint. Apparently with part of third finger missing.

4. A highly conventionalized human, bird or jnsect. Length, 4% inches.

5. A heuadless figure thought to represent a white woman. Height, 514 inches,

(Groupings by the author)
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CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 42

Number  Per Cent
Human Representations:
Conventionalized .. ... e O
Handprints _.. . 11 T3

Lower Life:
Insects ... .. ... 2 3 20

Geometric and Symbolic:
Rectangle ...

1 7
Total oo ‘ 15 100

Sitr No., 43

Paintings in red are located on the wall of a rock shelter in the exlreme southwestern
part of the county. The sitc has been reported by Victor J. Smith.*

CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 43

Number  Per Cent
Human Representations:

Snake dance (?). .. .

Man armed with club

Bust . . o
With arms:

Downward .. ...

Qutstretched

Lower Life:
Conventionalived animal .. .. . e 1

[+ ]

Geometric and Symbolic:
Trophies of the chase (7) :
ITam . §

Pelt .
Series of numerati
Zigeng o e 1
Problematical .o 5 10 56

TOtRl e e 18 W(J'
S1TE No. 44

Picture-writings at this site, located in the eastern part of the county, have been
reported to the depariment by E. B. Sayles. The place has not been visited by a
representative of The University of Texas.

S1rE No. 45

There are a few pictographs on the wall of a shelter located in the southeastern
part of the county. The site has not been examined by a representative of The Uni-
versity of Texas. According to a report of Col. M. L. Crimmins, the paintings are
in red and consist of birds, animals, and handprints.

Srre No. 46

A local amatcur reported a few pictographs on the wall of a shelter in the southern
part of the county. It has nol been studied by anyone from The University of Texas,

+08mith, Victor J., op. cit., pp. 18-30.
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Site No. 47

At this site, located in the northweslern part of the county, are a few pictographs.
Outstanding armong them are handprints. Smith'' states there are “thirly-lwo hand-
prints; two right, thirty left. A few small prints indicate the hands of women and
children.”

In addition to the usual mecthods of showing the hand, an unusual technique
employed here was the placing of the hand on the black wall and removing the sooty
background. This left a whitish field surrounding the black hand. No painl was
required. The same method was used at Site No. 53, Upton County; and a similar
one at Sites No. 29, 48, and 61, Jeff Davis, Pecos, and Terrell Counlies.

Sites No. 185 anp 180

These sites, located in the western part of the county, were reported by Victor J.
Smith. Al the former are a few pictographs and handprinls. Al the latter, one of
the oulstanding painlings consists of concenlric circles. The sites have not been
examined by a representative of The University of Texas.

SiTe No. 192

The petroglyphs al this site were reported by Col. M. L. Crimmins. They are
located on exposed boulders in the southern part of the county, near the Rio Grande.
The pecked figures have not been studied by a representative of The University of
Texas.

#1%mith, Vietor J., The ITuman Hand in Primitive Art, Publication of Texas Folk-Lore Society,
Vol. 1V, Austin, 1925, p. 90, fig, 11,

FIG. 123, PICTURE-WRITING AT SITI NO. 42, BREWSTER COUNTY
1. Pictographs in red, representing o conventionalized bird or insect.
2. Petroglyph on wall just above shelter floor,
(Courtesy of E. (. Niebuhr)
PLATE LXXXIII
PETROGLYPNS AT SITE NQ. 192, BREWSTER COUNTY

1. A conventionalized animal suggesiive of the mounain sheep.
2. A masked human face.  The eyes arc connecied to the nose in a manner indicaling
spestacles.
(Conrtesy of Col. M. L. Crimmins)

PLATE LXXXIV

CIRCULAR DESIGNS PECKED IN SANDSTONE, SITE NO. 50,
WARD COUNTY

1. Sun dise. Diameter of owter circle, 23 inches. Dimensions over all, 50x47 inches.
2. Equal-armed cross enclosed by concentric circles, Diameter, 14 inches,

PLATE LXXXV
PETROGLYPHS AT STTE NO. 50

Dimensions: 1, 2x6 feet; 2, diameter, 9 inches; 3, diameler of circle, 10 inches,
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PLATE L XXXIV. © PLATE LXXXV.
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PECOS COUNTY

Sites lending themselves to the preservation of picture-writings are few in the
county, due to the large area of rolling plains. There probably are, however, some
sites that have not been reported.

Site No. 49

A few pictographs, including handprints in black bordered by white, are on the
roof of a rock shelter, E. B. Sayles, who rcporled the site to the wriler, is uncertain
as to whether paint was employed in the making of such handprints; or if it is
another case where the hand was merely applied to the soot-covered roof and held
in place while the surrounding smut was scraped away. He seems inclined to think
that hoth processes may have been used, the black and white paints having been
applied after the print was made by the other method. This feature of the sile seems
to have much in common wilh Sites No. 29, 47, 53, and 61, Jeff Davis, Brewster,
Upton, and Terrell Counties,

The pictographs have not been examined by a representative of The University of
Texas.

Srre No. 49

A Tocal resident reported a few pictographs, in red paint, on the wall of a very
small shelter near the western edge of the county. The shelter is in the “rim rock” of
a mesa. According to the report, the paintings consist of a headless animal, a con-
ventionalized bird and several other dim designs.

The site has not been studied by this department of The University of Texas; but,
judging from the description, it seems to show a relation to Sites No. 22, 23, and 24,
Reeves County.

SiTe No. 130

This site, reported by V. D. Gilliland of McCamey, is a small one, cons'sting of a
human figure “carved in the rock.” Ii has not been visited by any official of this
department of The University of Texas.

WARD COUNTY
Site No. 50

An extensive and important pelroglyph sitc is located on a mesa a few miles cast
of the Pecos River. The numerous pecked designs are on the flat tops of rocks that
protrude scarcely a fool above the surface of the ground. The red sundstone is fairly
well cemented; and, according to C. L. Baker, is durable for 200 or 300 years.
Lichens, however, tend to disintegratc the rock. The stones containing Lhe petroglyphs
are mtermixed with scores of similar, unpecked boulders scattered over the western
edge and part of the hilltop. The site overlooks a broad valley.
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There are a few eroded, semi-boat-shaped mortar holes and a number of hearths
near the basc of the hill. Two burials have been reported half a mile to the south.

The site was brielly mentioned, without illustrations, in an article by Kelley.**

The petroglyphs are predominantly geometric and symbolic, 68 per cent of them
being in this class. The number of figures showing human represcntations and
workmanship balance with the representations of lower life, there being 16 per cent

for each of the two.

Historica] and Scientific Society Bulletin No. 48, Publication No. 5, Alpine, December, 1933,

pp. 53, bh-h6.

PETROGIYPHS AT S1TE NO, 50, WARD COUNTY
PLATE LXXXVI
Among the design clements are human bead, equal-armed cross in cirele, ladder, rake, zigzag,
cloud and rain symhol, ele. Dimensions: 53x46 inches,
PLATE LXXXVIL

1. Triangular and crosshatch elements. Dimensions: 21x23 inches.
2. A complicated design, suggestive of a bulterfly or hird. Dimensions: 24x19 inches,

3. Angular meander and rain symbol.  Dimensions: 28x10 inches.

PLATE LXXXVIII

1. So-called tepee, equal-armed cross, perpendicular hatching, ete. Dimensions over all: 52x50
inches.
2. Conventionalized human figures and Y-shaped elements. Dimepsions: 32x240 inches.

3. Curvilinear designs, connected ecircles, cte. Dimensions: 57x48 inches.

PLATE LXXXIX

1. Conventionalived human figure and other designs. Dimensions: 38x30 inches.
2, A possible allall and curvilinear elements. Dimensions: 30x27 inches.

3. So-called bird track and other lines. Dimensions: 16x10 inches.

4. Curvilinear elements. Dimensions: 9x8 inches,

5. Linear elements. Dimensions: 17x19 inches.

6. Conventionalized human figure, cte. TDdimcnsions: 20x19 inches,
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CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 50

Number  Per Cent
Human Representations:

Highly wnvuntwnalm*wd . —
Square-shouldered . i 3
Phallic ... 5 ‘
Masked head .. 1 25 12
Human Workmanship:
Projectile and point.....
Bows and arrows :
Possible atlatls__... 8 4
Lower Life:
Conventionalized animals .. -3
Conventionalized  bird 1
Serpents:
Plumed . . e e O
Other .. Lo 20
Trees .. e e ) 35 16
Geometric and Symbolic:
Perpendicular hatching e
Crosshatch e e
Rectangle . e s e !
Triangles, series o - e |
Discs and dots.. S £
Circles:
Single
Connected ..
Concentric
Rayed ... -
Semicireles TP § |
Quarter-cirele ... 1
Figure cight element 1
Ladder-like elements. L3
Rukelike elements.. b
Tep ke elements ... .. 3
T-shaped elements .. . .. . 3
U.shaped clements. 4
Vishaped  elements... . e 2
Y-shaped elements . e 11
Crossecs . . .4
Equal-armed erosses in v eireles o e 3
Cloud symbols, or terraced eleme s 3
Zigzags or lightning .. 2
Sun symbols e e I
Problematical . o oo 16 146 68
Total . . .. . . 914 100

CULTURAL RELATIONS

The petroglyphs at Site No. 50, Ward County, seem to have much in common with
those at Site No. 81, Val Verde County. Both are on the cast side of the Pecos River,
but are separated by a distance of about 180 miles. There is a very noticeable simi-
larity between the classes of design elements, as well as in the technique of the work,
at these widely separated places.
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LOVING COUNTY
Site No. 190

On the east bank of the Pecos River is a small rock sheller on the walls of which
are petroglyphs and abrading marks, A local citizen states thal prior to the West
Texas earthquake, July 30, 1925, there was anolher small shelter nearby in which were
some bright pictographs. The quake, however, caused the roof of the latter shelter to
fall in, thus burying the paintings.

Near the mouth of the small canyon in which the sheller is localed is an outcropping
of limestone along the bank of the river. In it are many mortar holes that range
in depth from three to 12 inches. About 00 per cent of them are oval or “boat-
shaped.” The others arc round. It s uncertain as to whether the mortar holes are
conlemporancous with the pelroglyphs in origin. There probably was an extensive
campsite adjacent 1o the rocks. 1f so the camp has been covered by wind-blown sand.

The shelter, about 300 yards northeast of the mortar holes, has walls of conglom-
erale made up of innumerable small stones. But that part of the wall on which the
carvings are located is a fairly soft sandstone. The shelter contains very little camp
rofuse and no perishable materials, a fact due to its floor being flooded from time to
time,

In addition 1o the petrogly phs, there are many abrading marks and small conical
holes probably formed by utilitarian use. Some of the petroglyphs probably started
as abrading marks, formed by sharpening bone awls, ele., and later were added to
for the purposc of forming definite designs. Apparently others were shaped originally

as intentional designs.

PLATE XG
BEND IN PECOS RIVER ADJACENT TO PETROGLYPHS, SITE NO. 190,
LOVING COUNTY
The mertar holes are in the ledge, the edge of which shows in the Jeft foreground. The trees
lining the hanks of the stream are “salt cedar™ (Tamarix gallica).
PLATE XCl1
MORTAR TIOLES AT PETROCLYPI SITE NO. 190

1. Oblong or boat-shaped hole,
2. Circular and semi-hoat-shaped holes,

PLATE XCIT
PITROGLY PITS AT SITE NO., 190
The outstanding feature of this sile iz the presence of long narrow, conventionalized hands,
The number of fingers range from four 1o six. Note the cup-shaped pits, Lo some of which
carvings are attached.
PLATE XCIl
PITS AND ABRADING MARKS AT SITE NO. 190

1. Note the deeply carved parallel lines.
2. A section honeycombed with artificial pits.
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PLATE XCiH.

PLATE XC.

PLATE XCHL




Picture-Writing of Texas Indians 139

Attention 1s called to Fig. 130, 5. This miniature hand is not merely outlined
bul actually “etched out.” It is very unusual in that it has a hand and wrist length
of 12 inches, but is only two inches wide. It is not vecent and undoubtedly represents
Indian workmanship.

Due to similarity in workmanship and design, il seems probable that these petro-
glyphs are the work of a people closely related to, and contemporaneous with, the
people who carved on the wall of the cave at Site No. 20, Culberson County. Tf such
is the case, it places the date of the Loving County site at from 1300 10 1600 A.D.,
as determined from potsherds found at Site No. 20. The assumption, however, cannot
be finally accepled until more archacological work has been done in the two regions.

FIG. 136. HANDPRINTS WITH SCRAPED QUTLINES, SUT'E NO. 533, UPTON COUNTY
The prints appear to have been made without the use of paint,
PLATE XCIV
PETROGLYIHS AND ABRADING MARKS AT SITE NO. 190, LOVING COUNTY

1. A circle and semicircle formed by rows of small pits,  Some of the larger pits have rounded
bottoms and are suggestive of the so-called cup-carvings. Note the deep central groove.
2. Pits and abrading marks,
PLATE XCV
A PANORAMIC VIEW OF SITE NO, 51, WINKLER COUNTY

The small shelter 10 the left contains a midden deposit; while the pictographs are in the
shelter back of the lurglf central boulders,

PLATIE XCVI
SMALL PICTOGRAVHS AT SITE NO. 51
Some of the paintings have been dainaged by spalling of the stone,
PLATE XCVIIL
CARVINGS ON BOULDERS AT SI1TE NO. 54, CROCKETT COUNTY

The marks, in most cases, seem to be the result of utilitarian uses,
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PLATE XCV
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CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 190

Number  Per Cent
Human Kepresentations:
Human head..... ‘ .1
Conventionalized human hands ... 10 11 18

Human Workmeanship:
Conventionalized bow and arrow........_. 1 1

Lower Life:
Conventionalized animal track
Bird tracks (?) ... o e

b3 —

Geometric and Symbolic:
Punctate ...
So-called cups .
Perpendicular hatching
Rectangle ...
Ladder-like  elements.....
Rake-like element._..
Triangle ...
Tepee ...
Punctate  circle
Punctate  semicircle

[

|t e B b s T G

40 66

WINKLER COUNTY
Stre No. 51

The site, first reported by R. H. Shuffler of Odessa, consists of two rock shelters in
the escarpment of the Llano Estacado. Tt is located in the extreme easlern part of
the county, very near the Ector County line. The shelters, which face southeast, are
low and small. Onc of them contains a comparatively thin deposit of camp refuse;
the other has little deposit, but its walls are decorated with pictographs.

In the limestone immediately above, and for a distance of about 100 feet in both
directions, are 138 mortar holes. They are of the elliptical, or so-called boat-shaped
type, and average about nine inches in depth, seven inches in length and four inches
in width at the top, tapering gradually to the botlom. Many of them have been badly
damaged by erosion, These are said to be the only mortar holes for miles around,
most of the surrounding country heing of the “sand hill” type.

The paintings are small, the average height heing about four inches. They are in
red and fairly decipherable, except where spalling of the stone has destroyed portions
of a few of them, They are on the wall and roof of the shelter at heights of four to
eight feet above the floor. Although a few seem to show considerable age, many are
comparatively recent. The presence of a horse and a white woman prove Furopean
contact.

Some years ago Jim Cook,* a former captive among the Comanches, attempted to
interpret some of the pictographs at this site. He recognized the place as being one
at which the Indians spent some time while he was with them. His views on the
subject are given in the hope that they may throw some light on picture-writing in
general,

44Shuffler, R. H., Blue Mountain Caves in Indian Days Described by Captain Cook, Who Lived
There With Comanches, Odessa News—Times, December 7, 1934
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“It was after the raids down in Lhe white man’s country,” Cook stated, “that the
Comanches Jdid most of their painlings. . . . The Indians took a soft red rock and
burnt it wntil it was ready to crumble, then ernshed it to a powder and mixed it
with water 1o make a red pasty paint, Then, with a stick or twig feathered out on
the end for a brush, they painted whatever came into their minds. The kids were
always fooling around with paint, practicing, and the older fellows did the same
thing, When a warrior came hack from a raid he always made a long harangue
about what he had seen and done in the white man’s country; and he would often
draw a picture on the cliff to illastrate what he 10ld, . . . The Comanches didn’t go
in for signs moch, just as signs. They usually tried to paint the things they were
thinking about in full,”

Cook thinks that the handprints were not made by the Comanches, but are much
older.

In speaking of the design in which the horse appears (Fig. 132, 1) Cook inter-
prets it as follows: “You see the bars of the fence are let down at one end. They
meant to show that the place, to which the other marks pointed, was a good horse
counlry and an easy place to steal ponies.”

The unusual design pictured in 1g. 132, 4, he interprets as being “a water hole
sign. They meant thal it was nine days’ travel to this place; and the place to the
northeast was a water hole made by some springs upon the north plains, north of
where Lamesa is now. The springs dried up a long lime ago.”

The two circular elements with the four numeration marks between are likewise
interpreted as waler signs, The one to the right, or east, with the dots in its center
represented good water, in the Colorade River. The other merely water-—supposedly
in the Pecos River, The numeration marks are thoughl to have referred to four days’
travel on horseback from one stream to the other.

CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 5l

Number  Per Cent

Human Representations:
Hands
Conventionalize
Indian man... ...
European woman

6 17

Human Workmanship:
Fence (7
Projectile ooe
Projeerile pointo.ooooo
Shield . _

Lower Life:
Hor
Insect.like element . T
Conventionalized thunderbird .
Stalk of corn (7)

Geometric and Symbolic:
Circles -
Y-shaped  elements
T-chaped elements . )
Veshaped olement . e e
Series of numeration dots. ...
Sun  symbol
Water symbols
Problematical ..

Total 35 100

21 59
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S1TE No. 52

On the wall of a small shelter, about {four miles wesl of Site No. 51, is a solitary
painting reporled as “a chief wearing a headdress.” A former resident of that section,
who reported the site, states that the shelter is damp and shows no signs of habitation.
The place has not been visited by a representative of The University of Texas.

UPTON COUNTY
Srre No. 53

The site, in the southwestern edge of Lhe counly, consists of a small sheller on
the roof of which are handprints with scraped or “etched” outlines. The low roof
is very black with sool and on it are some 30 handprints,

V. D. Gilliland, who reported the site, has dug most of the midden deposit and
reports finding a mumber of sandals, basket fragments, cordage, cte.

The prints appear to have been made by applying the unpainted hand and holding
it in position on the sooty roof while the surrounding smoke-covered arca was scraped
away, thus making an etched-like outline and leaving a narrow horder of while
around the black handprint. The technique is like that employed at Sites No. 29, 47,
48, Jeff Davis, Brewster, and Pecos Counlies.

CROCKETT COUNTY
Site No. 54

On a bluff on the cast side of the Pecos River are some large boulders, on the
protected surface of which are a number of abrading marks and conical pils. There
arc included a few tree-like elements that may have been purposely so shaped.

A short distance from the carvings is a campsite including burnt-rock middens and
several circular mortar holes.

SiteE No. 55

The site, located in the southwestern part of the county, conlains only a few picto-
graphs. They are on the wall of a medium sized shelter and appear to be of consider-
able age. Some are almost covered by smoke, while others have lichens growing over
them. A number of the paintings are now illegible, Only three can be traced with
certainty. The colors used were red and orange.
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FIG. 132. ANIMALISTIC AND SYMBOLIC PAINTINGS, SITE NO, 51,
WINKLER COUNTY

Horse tethered to fence. Dimensions: 7%x3 inches,

B
Pl

Problematical object, possibly a conventionalized projectile point,
Possibly a conventionalized thunderbird or human torso. Dimensions: 3%ix3% inches.

Symbolic design {eaturing the number nine. Length, 25 inches.

oo

FIG. 133. SYMBOLIC PAINTINGS AT SITE NO, 51
1. Dimensions: 5% x4 inches.

2. The upper part resembles what Steward* calls “sheep horns”; but, when considered as a
whole, the figure gives the impression of a stalk of corn or other leafed or hranched plant.
Dimensions over all: 7x5 inches. This is suggestive of a painting at Site No. 150, Concho County,

FIG, 130, CIRCULAR DESIGNS AT SITE NO. 51

1. Possible representation of a shield. Diameter, 6 inches,

2. So-called water symbols. Dimensions over all: 6%%4x3 inches.

FI1G. 135, PICTOGRATHS AT SITE NO. 51

T- and Y-shaped elements.

The cemtral design may be a conventionalized projectile.

FIG. 137. DIM PICTOGRAPHS AT SITE NO. 55, CROCKETT COUNTY

(Groupings by the author)

#8teward, 1. ., ap. ¢it,, p. 198, Map 19,
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TERRELL COUNTY

SiTE No. 56

The paintings at this site are located on the limesione wall of an overhanging
ledge that faces west. To the south of the shelter is a spring. Tt attracted not only
the primitive dwellers of the region; but later served as a watering place for soldiers,
slalioned there Lo protect the frontier from Indian attacks.

No midden deposit remains in the shallow shelter, due to flood waters which
periodically swept the floor. Bul there is ample evidence to show that the site had
been oceupied. There are 32 large, deep, round morlar holes in front of and adjacent
to the overhang. An extensive campsile is located nearby. Intermixed with burnt
rocks and flint chips are rifle balls and other European articles.

Many ol the paintings are rather large. All but a few are in red paint. The
remaining ones are yellow. A few figures, painted in black, seem to be of white
origin. Many ol the paintings are clear; others are in either a damaged or badly
weathered condition. A few are go dim from age as to be almost illexible. A number
of them are from eight to ten feet above the shelter (loor.

The site is of particular interest because having hoth prehistoric and historic paint.
ings. Among the latter are representations of missions, priests, horses and other
evidence of Furopean contact.

In certain respects the place is similar to Site No. 150, Concha County, Texas. It
may have been visited at diflerent times by the Jumano, Comanche, and various groups
of Apache Indians.

On examining a photograph of the design illustrated in Plate XCVIII, Chief Red
Fox, 65-year-old Sioux Indian, called it a sun symbol and calendar painting. He stated
that the sun represented onc day; and that usually there were 28 lines, or sun-rays,
which signified the number of days in a “moon.” In this case, however, there are 32
rays; four groups of four long lines each; and four groups of four triangular elements,
filling the spaces between the parallel lines. It is assumed that the groups of parallel
lines refer to the “four winds™ or cardinal points of the compass.

The painting is not very old, as proved by the fact that it is superimposed over
three dim conventionalized human or animal figures. But it has been badly damaged
by the recent carving of names and dates over the painted lines.

The design is almost identical with that employed on highway markers in New
Mexico. the latter having been taken from Indian designs of that State.

Three of the dancers in Plate ClI carry circular objects suspended from the elbow.
Chiel Red Fox thinks thal these represent small shields used, much like tambourines,
in the dance.
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CLASSIFICATION OF TRACEABLE DESIGN ELEMENTS, SITE NO. 56

Number  Per Cent
Hymuan Representations:

Conventionalized ... ....... . N 4
Dancing figures . ... 24
Phallie ... _ [P
European figures ‘ 2
Armsg:
Akimbo .. 4
Downward S -
Outstretched . ... . . . . .19
Upraised 18
Hunds:
Left . B
Right . I3
Thumb MiSsiNg.cces e e e
Horn headdress.. i 1
Feather headdresses ... ... ... 19
Stone (?) inhand... o e e 1 154 6l
Human Workmanship:
Shields ... 3
Atlatls 6
Bows and arrows e e 3
Projectile [ |
Rabbit srick 1
Buskots (7)o e e e e en 3
Mission buildings [P
Stage coach, so-called . 1 21 8
Lower Life:
Conventionalized  animals . ... ... 4
Ilorses ... . ...
Deer e e
Buffalo or longhorn cow
Thunderhirds
Snakes 22 o
Geometric and Symbalic:
Perpendicular hatching ... -5
Horizontal haiching . . 2
Reclangle . ‘ I 1
Pendant triangles, series of U |
Single eireles . o e O
Concentric circles 1
Connected circles, series of . .. 21
Semicireles .3
Amoehoid figure 21
IFigure eight element . 1
Numeration dols, series of .. o1
Hourglasslike  clement 1
Swastika-like  element 1
Tepeelike clement ... 1
Equal-armed crosses ... . 8
Other erosses 11
Sun symbols 6
Problematical ... -1 5 22

!
|

Total o s i e e 252 100
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PLATE XCVIIT
CRO55 AND CIRCLE, COMBINING A SUN DISC, SITE NO, 56, TERRELL. COUNTY

The number four plays o prominent part in the design.  Dimensions: height, 44 inches;
diameter of circle, 17 inches. Note the paintings at each side, aver which the sun symbol was
superimposed. While vandalism has badly damaged the painting.

PLATE C
ANOQTUER THUNDERBIRD, PAINTED IN RED, SITE NO. 56

Known locally as the “flying fish.” Dimensions over all: 56x55 inches.

PLATE CI
NINE DANCING INDIANS, PLUS A EUROPEAN FIGURL, SITE NO. 36

The former are outlined, the latter painted solid red, Height, 12 inches; total length, 58 inches.
Noter the feather headdresses: and the animal tails, or other form of tasscls, dangling from
the waist.

PLATE CII
TEN DANCING FIGURES AND EIGHT POSITIVE HANDPRINTS, SITE NO. 56

Thal the paintings arc historic is proved by the fact that the figure at the left was painted over
a part of a mission picture. The circles above two of the heads appear to be older than the
dancers. Note the parallel hook-ike lines at the right. Both right and left hands were used
making the prims, Dimensions over all: 63x11 inches,

PLATE CIlI
HORSE AND RIDER. PAINTING BADLY DAMAGED BY VANDALS, SITE NO. 56

Gun shots, writing of names and carving of a groove have done much toward destroying this
otherwise clear red painting. Note the feather in the hair. Dimensions over all: 23x25 inches.
PLATE CIV
CLOSELY SPACED, DIM PICTOGRAPHS, SITE NO. 56

The sun discs are 10 and 7 inches in diameter. Chief Red Fox calls them “sun shiclds.” Note
the right handprint and the turtle superimposed over a circle, The large cireular design has a
siriking resemblance to corlain incised pottery designs in Northeast Texas,
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PLATE CV
SO-CALLED SNAKES, PAINTED IN RED, SITE NO. 56, TERRELL COUNTY
These may be conventionalized representations of atlatls. They are almost identical with ones
at Site No. 64, Vul Verde County, with which a projectile is pictured. They also are suggestive
of shinny, lacrosse or other game sticks,
PLATE CVI
EUROPEAN FIGURE, OUTLINED IN RLED, SITE NO. 56
Abover the high-topped hat is a cross, another is held in the hand and two others beside the
hat. Note the robelike garment and the large cars, as well as the European-like eycs, nose and
mouth. Dimensions: 30x13% inches.
PLATE CVII
SPANISII MISSION OUTLINED IN RED, SITE NO, 56

Height from base of building 1o 1op of cross, 5 fect,
PLATE VI
COMPOSITE MISSION AND HUMAN FIGURIE, SITE NO. 56

This picture is imposed on a imuch older one. Note the projectile and the crosses, Painting is
badly vandalized. Dimensions over all: 65x37 inches,
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PLATE CIX
DIM PICTOGRAPHS AT SITE NO., 56, TERRELL COUNTY
1. Human figure holding a shield; arms owstretched,
2. Paintings of various ages. Note the human figure superimposed over a dim horse, At right
is a man with bow and arrow. Dimensions over all: 80x28 inches.
PLATE CX
PICTOCRAPHS DAMAGED BY WEATIHERING, SITE NO, 56
Conventionalized human figure; height, 15 inches,

Dancing figurcs damaged by spalling of slone; height, 22 inches,

Swastika-like clement enclosed by a circle; diameter, 10 inches,

Human hands with thumly missing. Colors: 1, 2, 4, red; 3, yellow,

PLATYE CXI
SUPERIMPOSED PICTOGRAIPHS AT SITE NO. 56

1. A mission painted over old human figures.

2. Problematical designs. Upper right may be a conventionalized human figure with a shield;
or an animul with one foot superimposed over part of the cirele. Ti has red legs and yellow
body. The lower painting is of the figure-eight type.

PLATE CXII
OTHER DIM PICTOGRAI’HS AT SITE NO. 56

1. Iluman figure holding a shield in one hand and a ¢lub or rabbit stick in the other. Color, red.
2. Concentrie circles and conventionalized human figure.  Color, red.

3, Circle with conventionalized human fizure above. Note the arms akimbo. Color, red.

4, Four positive handprints in a row. Very dim. Color, red.



Picture-Writing of Texas Indians 155




156 The University of Texas Publication

I'IG. 138, HISTORIC PAINTINGS AT SITE NO. 56, TERRELL COUNTY
No. 1 is what remains of a so-called stage coach scene.
FIG. 139, PAINTINGS OF VARIOUS AGES, SITE NO, 5

Some of the originals are exceedingly dim, others more legible, Nos. 4 and 9 feature the how
and arrow; No. 10, a possible atlatl.

FIG. 140. PREHISTORIC AND HISTORIC PAINTINCS, SITE NO. 56
No. 3, the hourglags-shaped clement, appears to be very old.
FIC. 141. PICTOGRAPHS AT SITE NO. 61, TERRELL COUNTY

Dimensions of No. 1: 96x39 inches, Color, yellew. No. 2 may represent the cysthos or female
genital organs; No. 5 pictures a bow and artow; No, 8 is a figure eight element,

FIG. 142, PICTOGRAPIIS SUPERIMPOSED OVER HANDPRINTS, SITE NO. 61
Dimensions of No. & over all: 10x5 feet.  Pictographs in yellow and white; handprinig, black.
FIG. 143, PICTOGRAPHS IN WHITE, YELILOW AND BLACK, 51Tl NO, 61
No. 10 represents the prickly pear (Opuntia lindheimeri), one of the food plants of the Indians,

FIG. 144, PICTOGRAPUS IN BLACK, SITE NO. 61

Atlalls, projectiles, crescents, handprints, ete.

(Groupings by the author)
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SiTeEs No. 57 AND 58

Picture-writings at these siles were reported by E. B, Sayles, and have not been
studied by the Anthropology Department of The University of Texas.

Site No. 59

The petroglyphs at lhis sile, localed in the southeast part of the county, arc on a
stone that has broken off from the bluff. The area covered by Lhe carvings measures
66x26 inches, The lines have the appearance of having been carved with a sharp-
pointed implement. They are on the vertical edge of a relatively soft limestone
stralum. and are protected by an overhanging rock which juts oul about six feel,

This interesting group is popularly called “the Indian map of the Trans-Pecos
region,” On it are depicted an Indian camp, indicated by tepees; mountain ranges,
represented by lines forming a series of jagged tops; the principal sireams sup-
posedly appear as wavy lines; Indian irails are marked by rows of dashes; good
hunting ranges are denoted by the presence of decr; forested mountain tops are
shown by trees; and a road is indicated by two rows of horse tracks. Such inter-
pretation is conjectural, but may offer a possible explanation as to the motivation of
these carvings.

Various writers'” mention the making of crude maps by Indians, So, it is not
unreasonable to supposc that this group of carvings might be an attempt at showing
topographic featurcs.

4 a linc of dashes denoles

On Lean Woll’s map (Hidatsa), pictured by Mallery
human footprints; and a row of semicircles, horse tracks, The streams are repre-
sented by lines. An Indian village is indicated by lepees. There are, therefore, several
comparable featurcs between the Dakola map and this one on a rock in a West Texas
canyon.

The age of the carvings at Site No. 59 is uncertain. They suggest the use of melal
tools, although the work might have been done with flint implements. If the rows
of semicircles represent horse tracks, this confirms the idea of a historic site.

#SMallery, Garrick, op. cit,, 10th An. Rep., pp. 341- 346.

Smithwick, Noah, The Evolution of a State, or Recollections of Old Texas Days, Gammel Book
Co., Austin, 1900; facsimile reproduction, The Steek Co,, Austing 1935, p. 177.

Hunter, John D., op. cit.,, pp. 184-187.

sMallery, Garrick, ibid., p. 342, fig. 452,



159

Picture-Writing of Texas Indians

(WnasAY PUOWIP 2311 4 fo Asajimor))
sexa], ‘Alunoy) [[Ri1R], ‘e ‘o sMNg 12 sydiSoneg

SOOALSNVYL THL AQ dVIX NVIANI JATI¥D)-08

HIXD2 AL¥1d

M



160 The University of Texas Publication

CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 59

Number  Per Cent
Human Representations:
Conventionalized _ . .
Feather headdresses
Fool ...

PR SR ]
(411
-

Human Workmanship:
Projectile point ... 1 2

Lower Life:
Conventionalized animals....
Deer

Trees . . et e e

11 17

| e

Geometric and Symbolic:
Perpendicular hatching...........
Horizontal haiching
Oblique hatching
Crosshatch . . .
Horizontal band lines
Vertical band lines
Series of chevron-like clements
V-shaped elements._......._._._.__.
Y-shaped eclements. ... .
X-shaped elements, or crosses.
Equal-armed cross..._______
Rake-like elements
Ladder-like clement .. .
Series of nitneration marks.
Tepens B
Lightning ‘
Cloud and rain symhbol ...
Mountain symbal -
Problematical ... oo e

B L LD W e

o

i B

49 74
S1TE No. 60
A former resident of the section reports carvings and abrading marks on the walls

of two rock shelters, The place has not been visited by a representative of this depari-
ment of The University of Texas.

Srre No. 61

At the head of a draw, in the northern part of the county, is a rock shelter measur-
ing about 70x18x10 fect. The curving wall and roof are covered with soot. Eleven
mortar holes are located in and near the shelter; and there is a large accumulation
of burnt rocks and ashes, showing cxtensive occupation.

A number of unusual designs were made on the wall by placing objects on the
soaty rock and scraping or pecking out the oulline. There also are some dim painl-
ings in yellow and others in white. But the most outstanding feature of the site is
the presence of 32 black left handprints with scraped outlines. They are scaltered
over the wall and the accessible part of the roof,

Another significant feature is the representation of primitive weapons. Onc of
these, in black, is an atlatl with a shaft in place; another picture shows merely the
atlatl with a conventionalized spur at the end; in yellow paint is a bow and arrow,
and a scparate feathered projectile.

Among the handprints are several ereseents or moon symbols. One of these is very
suggestive of a boat. Anchor, figure cight, ladder and butterfly or frog-like designs,
in yellow, seem to be contemporaneous with the bow and arrow. But the handprints,
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atlatls, crescents and a picture of a prickly pear (Opuntia lindheimeri) seem to be of
a different age, perhaps older. Some of the paintings are almost covered by soot.
All arc crude and appear to be of considerable age.

The handprints with ecraped or etched outlines are much like oncs at Sites No. 29,
47, 48, and 53 in Jeff Davis, Brewster, Pecos, and Upton Counties. It will thus be
noted that this culture trait is localized in five adjacent countics.

There also is some evidence of the use of paint on certain of the handprints.

CLASSIFICATION OF LEGIBLE DESIGN ELEMENTS, SITE NO. 61

Number  Per Cent
Human Representations:
Hands .. .. ‘ . 35 46

Human Workmanship:
Atdald .
Atlatl and shaft...___._..._.. TR |
Bow and arrow e e
Projectiles e o 2 5 6

Lower Life:
Conventionalized animals ... .
Butterflies (?7)
Insect S
Prickly pear (Qpuntin). ...

Tree ...

el LY ]

Geometric and Symbolic:
Perpendicular hatching
Horizonlal band line
Single cirele
Connected circles, series of.
Disc enclosed by circle.........
Amoeboid figures .
Figure eight e
Tl.shaped elements ...
Ladder-like elements
Anchor.dike elements
Crescents or moons
Srars
Series of chevrons .
Parallel zigzags (eysthos?
Problamatical

o1
.2 29 38

Total .. e e e 77 100
SitE No. 62

The pictographs are on the wall of a cave, in a blufl on the north bank of a canyon.
The dimensions of the cave are about 20x20x10 feet, with hoth f{loor and ceiling
almost level. There is an ash deposit in the cave, and three burnt-rock middens just
across the canyon.

The paintings are in red, and about eight [eet above the floor. The spalling of
the rock has resulted in damage to some of them. The main group, measuring
46x28 inches, represents a hunling scene in which are four men and four animals.
Two of the men are armed with spears and clubs, or rabbil sticks; one is shooting
with a bow and arrow; while the fourth--highly conventionalized—is above, appar-
ently on a hillside, unarmed. The animals are not identifiable, except that one suggests
a buffalo.

The scene here depicted is similar 1o one at Site No. 38, Brewster County, Texas.

Two other small groups of paintings consist entirely of crosshatch designs.
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CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 62

Numher  Per Cent
Human Representations:

Conventionalized ... . 4
Arms:
Downward . . e 1
Outstretched P 1
Upraised .. . 2 8 40
Human Workmanship:
Bow and arrow 1
Projectiles .. 2
Rabbit sticks 2 5 25
Lower Life: N
Conventionalized animals ... e 1 20
Geometric and Symbolic:
Parallel zigrags . 1
Crosshatch e 2 3 15
Total  reeeememememen e D 20 100

St No. 63

The site, located in the north central part of the county, is reported to have some
pictographs on the wall of a cave. The place has not been examined by this depart-
ment of The University of Texas.

VAL VERDE COUNTY

Val Verde County, with its numerous rock shelters in the walls of the canyons, is
the premicr pictograph area of the State. Forty picture-writing sites have been
recorded; and there arc, no doubt, many more nol reported. The pictures include
the works of the aborigines from early prehistoric down into historic times. They
show a diversity in designs and technique suggestive of migralions or trade relations
with tribes of widely separaled arcas.

S1re No. 64

The piclographs at this sile are on the sides of a slightly overhanging bluff in the
northwest corner of the county, very near the Crockett County line, At intervals along
the stream, within half a mile of the pictographs, are burnt-rock middens showing evi-
dence of cxtensive occupation,

All the paintings but two consist of small black lines; those two are in red, The
pictographs include two foatures worthy of note, The first is the presence of square-
shouldered fizures, much like ones in the Southwest. The second is the occurrence
of paintings apparently intended to represent atlatls.

The six hook-end paintings, illustrated in Plate CXV, are almost identical with
others on the wall of an overhanging ledge at Site No. 56, Terrell County. (See Plale
CV.) There is, however, a considerable difference in sizes of the two sets of figures.
The ones in Val Verde Countly are only eight inches long, while those in Terrell
County are almost three feet, Other differences ave as follows:
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1. The *loops” in the Val Verde County puaintings are almost round: those in
Terrell County are elliptical in shape.

2. The “hooks™ in the Val Verde County specimens turn to the right and are very
pronounced ; those in Terrell County turn to the left and have a graduval curvature,

3. Included in the Val Verde County group is a feathered projectile; no such shaft
is in direct association with the Terrell County group.

Despite the minor diflerences, there is too striking a similarity between these two
groups of paintings for them nol lo have a common meaning,

PLATE CXV
POSSIBLE ATLATLS AND PROJECTILE, SITE NO. 64, VAL VERDE COUNTY
Dimensions: 8x8% inches; lines % inch wide. Black paint.
PLATE CXVI

HUMAN REPRESENTATIONS IN RED PAINT, SITIS NO, 65, VAL VERDE COUNTY

. Two human figures are armless. Dimensions: 17x13 inches.
. Note feather headdress and position of arms and feet. Dimensions: 11x11 inches.

. Phallic representation. Dimensions: 17x6 inches; body 2 inches wide,

= e b e

. Positive print of left hand. Dimensions: Yx4% inches,

PLATE CXVIl
UNUSUAL HUMAN FIGURE, SI'TE NO. 65

A phallic representation, Note the masked head. Dimensions: 16x8% inches, Paint is red, The
painting possibly may represent a horned frog or lizard,

PLATE CXVIII

HUMAN HANDPRINTS AND CONVENTTONALIZED ANIMAL, SITE NO., 67,
VAL VERDE COUNTY

The animal, measuring 10%4x8% inches, locally is referred to as the javalina, or wild hog (Texas
peccary, Tayassu angulatum) ; but it may represent a coyote or possibly a dog.

PLATE CXIX

PICTOGRAPIS IN RED, BLACK AND} YELLOW, SITE NO. 69,
VAL VERDE COUNTY

1. One of the brightest and best preserved of Texas pictographs. Dimensions over all, about
8x9 feet. Popularly called a “map.”

2. An unusual group, some of the paintings being superimposed. Dimensions over all: 8x7%
feet. Note the deer at the extreme right.
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PLATE CXV.

W
PLATE <XV

i il

PLATE CXIX.
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FIG. 145, HUMAN, ANIMAL AND SYMBOLIC DESIGNS, SITE NO. 64,
VAL VERDE COUNTY

Colors: No, 8, red; all others black. Dimensions: 1, 8%x5 inches; 2, 6x3 inches; 3, 614x3

inches; 4, 2 inches tall; &, 2%x1 inches: 6, 7Vx2% inches; 7, 2% inches long; 8, 12x8 inches.
The crosshatch in No. 8 is on the bluff at a height of 15 feet,

FIG. 146. SMALL PICTOGRAPHS IN BLACK, SITE NO, 64

Dimensions: 1, 2%x1% inches; 2, 1Y inches diameter: 3, 4x1% inches; 4, 5%x4%4 inches; 5
214x1% inches; 6, 5 inches long,

7

FIG. 147. DIM PICTOGRAPHS IN RED, BLACK AND ORANGE, SITE NO, 65,
VAL VERDE COUNTY

Dimensions:  Croup 1, 90x30 inches; 2, 45x42 inches; 3, 28x34 inches,

FIG. 148. CLOSELY SPACED PICTOGRAPHS, SITE NO. 65

Colors: Red, black and orange.

Group 1. Two human figures superimposed over older paintings, Dimensions: 82x40 inches.

Group 2. Dimensions: 9x4 feet. Note the pitchfork-like desizn. The fizure at extreme right
is a possible cysthos.

FIG. 149. OLD PICTOGRAPHS IN RED, SITE NO. 65

The painting at the upper right is suggestive of a rabbit stick. Dimensions: Group 1, 96x42
inches; group 2, 0x2 feet.

FIG. 150. INSECTS, PROJECTILES AND HUMAN FORMS, SITE NO. 66,
VAL VERDE COUNTY

Colors: Black, red and orange, Height, 30 inches.

FIG. 151, AN UNUSUAL GROUP OF PAINTINGS, SITE NO. 66

Colors: Red, black and orange. Dimensions: 75x34 inches,
The pictures include a possible atlatl and shaft, conventionalized humans, animals and a serpent,

FIG. 152. IIUMAN AND ANIMAI REPRESENTATIONS, SITE NO. 66

Dimensions: Group 1, 72x40 inches; 2, 57x35 inches; 3, 72x36 inches. Colors: 1, bluck and
red; 2, black; 3, red and black,

FIG. 153. OTHER PICTOGRAPHS AT SITE NO. 66

Dimensions: Group 1, 9x5 feet; 2, 32x6% inches; 3, 92x38 inches. Colors: 1, black and red;
2, orange and red; 3, black and red.

(All groupings by the author except in Fig. 151)
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CLASSIFICATION OF DESICN ELEMENTS, SITE NO. 64

Number  Per Cent
Human Representations:

Square-shouldered figures ... .
Conventionalized figures L
Feather headdresses .
Armless figures

Head

Arms:
Downward ‘
Quistretched e .
Phallic oo o

[l SRRV ER ]

15 48

] b 3

Humuan Workmanship:
Projectiles I R
Possible atlatls . ... .
Bow and arrow

[ fandit o3 VL]

Lower Life:
Bird ... . . . 1
Conventionalized animal __ .

—
33
(=)

Geometric and Symbolic:
Crosshatch .
Sun-ray dise o i
Curvilinear . e e

5 17

J B b= b

Total ... . 31 100

SiTE No. 65

Pictographs are on the wall of a large shelter ncar the Pecos River, The usual
burnt rocks are present on the floor of the shelter. The wall space on which the
paintings are located measures about 75x6 feet. Some of the paintings have been
destroyed by spalling of the stone. All the pictures are within easy reach of the floor.

Some of the dim paintings appear to be much older than a few of the bright ones.
The latter consist of conventionalized human figures, some of which are phallie, and
a positive print of a left hand. The handprint is on rock that has spalled off and is
over part of an older painting. One of the human figures likewise is superimposed
over some earlier pictures. The older paintings include zigzags, feathers, oblique
hatching, connected ecircles, curvilinear elements, pelts, large insects, projectile
shafts, ete.

It will thus be noted that there is not only a marked difference in the state of preser-
vation of the paintings, but likewise entirely different types of piclures. There is no
evidence of European contacts, Hence it would seem that the older pictographs were
made by the first occupants, in early prehistoric times; and the nower ones in the
late prehistoric period. This is another way of saying that the carlier painlings
probably are the work of a modified type of Basket Makers; while the more recent
ones resemble the picture-writings thought to have heen made by the Mescalero or
other groups of Apache in late prechistoric and early historic times.
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CLASSIFICATION OF DESIGN EILEMENTS, SITE NO. 65

Human Representations:

Conventionalized ... . .

Arms:
Qutstrelched
Downward
Upraised

Armless ...

Hands .

Feather headdr

Masked head ... .. ...

Phallic (%) e

Human Workmanship:
Projectiles
Possible atlatl and shaft . .
Rabbir stieks ... . . .
Club ...

Sword-like element .. _

Lower Life:

Insects - e

Pelts (7)o
Conventionalized bird ___ -
Tree branches, or feathers.........

Geometric and Symbolic:

Oblique hatching oo e

Perpendicular hatching ...
Ilorizontal band lines .
Vertical band line

Connected eireles oo

Line enclosed by dashes...
Rayed line

Amoeboid figure

Rectangle

U-shaped elements . oo

Curvilinear

Crescent or moon e
Pitchfork.like element . .. . .
Cross ‘

Equal-armed cross in cirele.. .. ...

Problematical

Total .

DS = b b b e e B L0 s B

Site No. 66

This pictograph. sile is scarcely two miles from No, 65 and overlooks the Pecos
River. The paintings, which are quite clear, cover a comparatively small area on
The floor of the sheller is
solid rock, with no deposit. The paint used was red, black, and orange. The pictures
apparently are prehistoric, there heing no indication of Furopean contacts.

the wall of a shelter that measures about 100x20 fect.

Number

41

19

30
101

Per Cent

41

11

18

30

100

CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 66

Human Representations:
Conventionalized
Arms:

{praised

Outstretched ... ...

One missing .o

Downward

Headless oo o . -

Feather headdresses

Number

40

Per Cent

46
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Numher  Per Cent
Human Workmanship:
Rabbit stick .. .
Fringed "..lrmenh (?)
Atlatl and shaft
Projectiles ... 6 10 11

Lower Life:
Conventionalized animals
Animal ontlined in part
Snake .. .
Inscets . , e e e 4
Lizard 1
Horned frog oo . o1
Plumecd serpent . e e smeemnnene 1

11 13

Geomelric and Symbolic:
Curvilinear ... e
Single circles .. T
(_.unneut'd cireles, series of
Horizontal hatching .
Crosshaiching [
Horizontal band line
Vertical band line..
Parallel Vig'mus
Single zigzag ...
Rectangle
Rake-like clement ... .........
Y -shaped element .
Problematical

25 30

| b b et B D2 G2 D B S

Total . N 86 100
Site No. 67

The shelter, located in the southern part of the county, has very {ew painlings.
All are in red and appear to be prehistoric. Most ol them are posilive handprints,
there being 11 prints of the right and ten of the left hand. The other pictures include
conventionalized men and animals.

CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 67

Number  Per Cent
Human Representations:
Hands:
Right .
Left ..
Conventionalized hnmam
Arms downward
Armless e

Phallic s .

26 85

Human Woerkmanship:
Farthenware hottle or gourd ... 1 3

Lower Life:

Conventionalized animals 2 6

Geometric and Symbolic:
Single circles ... e - 2 6
Total .. e S 31 100

Srre No. 68

The paintings arc on Lhe wall of a small rock shelter localed in a narrow canyon.
The paintings in the lower portion of Itig. 155 are unusual in several respects.
p g p 8 L
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No. 5 apparently represents a rabbit stick; the vertical lines near the end depicting
grooves, such as frequently found on archaeological specimens from this region.

Nos, 6 and 8 are painted entirely in green. Nos. 7 and 9 combine green and red.
This is one of the few Texas sites where green paint was used in piclure-writing. The
source of the paint will be discussed in another place. Other sites where it occurs
are Nos. 2, 14, 30, El Paso, Culberson, and Jefl Davis Counties.

Fig. 155, 6 has the general shape of a rabbit stick, but has the telltale atlatl spur
at one end. No. 7, with a mop-like end painted red, is suggestive of a paint brush.

There is no evidence of European contact; but the painlings do not appear extremely
old and may be of the late prehistoric period.

FIG. 151, HUMAN, ANTMAL AND GEOMETRIC PAINTINGS, SITE NO. 67,
VAL VERDE COUNTY

Dimensions: 1, 2, 22x12 inches; 3, 10x8 inches. No. 4 is suggestive of an earthenware or
gourd vessel,

F1G. 155. UNUSUAL PICTOGRAPHS IN BROWN, RED, CREEN AND BLACK, SITE NO. 68,
VAL VERDE COUNTY

Dimensions over all: 12x7 feet.

FIG. 156. CARNIVOROUS ANIMALS, PERIIAPS PUMAS OR MOUNTAIN LIONS,
SITE NO. 69, VAL VERDE COUNTY

These long-tailed, large catlike animals are very suggestive of the gray mountain lion (Felis
couguar aztecus), commonly called panther or cougar. The technique of painting is unusual, the
figures having been formed by a series of elliptical lines, Color, red., Targe animals of this
type though not numerous are typical of the paintings in the lower Pecos River region.
Dimensions: 16x4 feet.

FIG. 157. PAINTINGS OF ANIMALS AND TREE OR FEATHER-LIKE DESIGNS, SITE NO. 69
This is a detailed sketch of part of the paintings in Plate CXXIV, 3.
FIG. 158. PICTOGRAPHS TN REID AND BLACK, SITE NO. 69

Dimensions: 80x41 inches. Note the fly-like design and pitchfork element,

FIG. 159. SYMBOLIC PAINTINGS IN RED AND BLACK, SITE NO. 69
Note the four-fingered hand and what appears to be a projectile piercing the arm.

FIG. 160. PICTOGRAPHS IN RED, BLACK AND ORANGE, SI'Tls NO. 69

Dimensions: 8x6 feet. Note the sun-disc resting on the man’s outstretched arm,

FIG. 161, UNUSUAL PAINTINGS IN BLACK AND RED, SITE NO. 69
Note the so-called yucea blossom, No. 3; and atlatl with shaft, No. 4. Dimensions: 9x6 feet.

FIG. 162. HUMAN FIGURE ARMED WITH ATLATL AND SHAFT, SITE NO. 69

Ninte the feather headdress, fringed garment, and insect-like ohjects suspended from each out-
stretched arm. These arm attachmenls are suggestive of bags or pouches.

FIG. 163. PICTOCRAPHS IN RED AT SITE NO. 70, VAL VERDE COUNTY

The negative handprint has a painted outline. The rounded fisure may represent a shield.
Dimensions: 5%4x3 feet.

(Groupings by the author in Figs. 154, 155, 158, 160, 161.)
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CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 68

Number  Per Cent
Human Representations:
Conventionalized ... .
Arms upraised e
Armless . .
Legless
Feather headdress

[uman Workmanship:
Rabbit sticks (7) . .. SRS |
Atdatl .. 1

]

Atlatl and projeetile....

Paint brush (?) 6 32

Lower Life:

Geometric and Symbolic:
Rayed semicircles . ...
Parallel lines

6 32

Total ____. 19 100

SiTE No. 69

The shelter in which these paintings are located faces east, overlooking the Pecos
Rivar. The dimensions are aboul 120x70x50 feet. In the rear center is a midden
deposil.

Paintings range along the wall for a distance of about 90 feet. The lowest are
three feet above the floor, the highest eight feet. The colors are black, red, and
yellow. All appear to be prehistoric.

Plate CXIX, 1 may be intended for a conventionalized human figure, The meaning
of the unusual attachments to the legs is doubtful. The body of the figure is in red,
bounded by yellow stripes. The legs are yellow, with the inscct-like objects in red
attached. The presence of large inscets, associated with cerlain human-like features,
is a cultural trait common to the region.

Plate CXIX, 2 includes three conventionalized humans, a deer, a possible thunder-
bird, a spider-like element and several problematical figures,

CLASSIFICATION OF DESICN ELEMENTS, STTE NO, 69

Number  Per Cent
Human Representations:

Conventionalized . . 34
Arms:
Outstretched oo e 19
Downward ... .. . . ... 4
Upraised . .. ... 3
Armless oo 5
One arm missing 1

Arm decoration:
Feather
Other . .

Legless e e e

Leg decoration .

Headdress:
Feather . . .. i o e e
Horn
Other .

Headless ... e e

Fringed garments oooeeeeeeen oo, .

Phallic

e DD e - U L

—

89 37
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PLATE CXX

INTRICATE GROUTP OF PAINTINGS IN BLACK, ORANGE AND RED, SITE NO. 69,
VAL VERDE COUNTY

The pictures include a number of human figures, a butterfly-like desizn, connected circles,
zigeags, and various other elements, ‘T'wo of the human figures have their heads downward,
Idimensions over all: 17x5% feet.

PLATE CXXI
HUMAN, INSECT AND CEOMETRIC FIGURES, SITE NO. 69

Dimensions: 66x44 inches. Note the ten tarantula.like elements on each side of the tall
human figure.
PLATE CXXII
PICTOGRAPHS AT SITE NO. 69

1. Conventionalizedd human figures. Dimensions: 58x58 inches.

2. Human figure wearing horn headdress; connected circles, conventionalized hands, ete.
Dimensions: 72x74 inches. Note the feather-like arm decoration,

PLATE CXXIII
PICTOCRAPHS AT SITE NO. 69

1. Dimensions: 7%x4% feet. The outstanding picture is the human figure at the right, with
atlatl and projectile in hand. (See Fig. 162.)

2. Dimensions: 10%x6 feet,  Colors, black, red and orange,

PLATE CXXIV
CONVENTIONALIZED AND SYMBOLIC PAINTINGS, SITE NO. 69

1. Problematical figure, buck deer and fawn., Color, red and black, Dimensions: 38x52 inches.

2. Conventionalized human representation, measuring 40x20 inches. Colors, black, red and
orange,

3. Totricate animal and featherlike designs, painted in black, red and orange. Note the band
line from which objects are suspended. Possibly a map. Dimensions: 12x6 feet, (See Fig, 157.)
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Number  Per Cent
Human Workmanship:
Atlatls 3
Atlatls and shafts. ... . ... 3
Projectiles . ... oo
Clubs
Pole ladders (7). .

28 10

Lower Life:
Conventionalized animals ...
Carniverous animals ...

Deer
Snakes . e
Plumed serpent ___

Thunderbird P
Conventionalized hird
Insects oo
Spider
Centipede
Butterfly
Trees .
Yucea stalk

bt md e S el el i BT BG HE

43 17

[P

Geometric and Symbolic:

Single circles .. ... . 10
Connected circles, series of ... ... ..
Semieireles ... ..

Rayed semicircles
Curvilinear .......
Rectangles ... o
Perpendicular hatching ... ... 1
Oblique hatching
Horizontal hatching
Horizontal band lines..
Parallel zigzap lines...
Zigrag lines
Amochoid figure
Punetate oo
Y-shaped element
Feather-like elements
Ladder-like element
Pitchfork-like element ..o
Sun-ray disc
Rayed ecross et e
Problematical 15 88 36

Total . . . 248 100

Srre No. 70

The shelter in which thesc paintings are located has a sloping floor with no
midden deposit. Its dimensions are aboul 150x30x50 feet. The paintings, done in
red, consist of a few human, animal and symbolic designs.

The paintings al this sitc show no evidence of Furopean contact but apparently
arc of no great age. They perhaps belong to the late prehistoric period,
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CLASSIFICATION OF DESICN ELEMENTS, SITE NO. 70

Numhber  Per Cent
Iluman Representations:

Conventionalized ... . PP |

Arms downward - 1

Negative handprints 2 4 40
Human Workmanship:

Shield (?) o 1 10
Lower Life:

Wolves e 2

Insect e e o1

Conventionalized animal .. 1 5 20

Total . - 10 100

S1TE No. 71

A large circular shelter at this site, with dimensions of about 195x135x40 feet,
has many pictographs on its wall. The floor slopes from back to front; but is covered
with a deposit of camp refuse, deepest along the back and side wall, Located near
the back is a spring that furnishes permanent water.

The paintings have heen preserved on parts of the wall, in spite of a cerlain amount
of scepage over the rock constituting it.

PLATE CXXV
A VIEW OF PECOS CANYON LOOKING OUT FROM SITE NO. 70,
VAL VERDE COUNTY
PLATE CXXV]
SNAKE, NEGATIVE HANDPRINT AND SO.CALLED WOLVES, SITE NO. 70

Dimensions over all: 14x4 feet. Small rabbit and birddike figures appear al the extreme left.

PLATE CXXVII
A VIEW OF THE SHELTER AT SITE NO, 71, VAL VERDE COUNTY

PLATE CXXIX
PICTOCRAPHS IN RED, BLACK AND ORANCE, SITE NO. 71

1. Unusual curvilinear and hatched design. Dimensions over all: 92x41 inches, Note that the
central design is enclosed by parallel zigzag lines.

2. Large inscctlike painting, picrced by two projectiles.  Dimensions: 22x18 inches.

PLATE CXXX
PICTOGRAPHS AT SITE NO. 72, VAL VERDE COUNTY
Dimensions over all: 20x16% feel, Pictures are dim and dumaged by spulling.

1. Unusual vine- or snakelike designs and groups of parallel zigeag lines, Color, red.

2. Paralld zgrags in red, black and orange; deer, other conventionalized animals and large
insects, or frogs, in red.
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The paintings are prehistoric and appear to have been made by the occupants who
left the deposit in the shelter. The large insect-like figures, some of which are
pierced by projectiles, show a striking resemblance to cerlain paintings at Site No. 82,
same county.

CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 71

Number  Per Cent
Human Representations:
Conventionalized .. ... 1
Projectile wound S R | 2 4

Human Workmanship:
Projectiles
Pole ladder

[ ]
[s]

Lower Life:
Plumed serpents .
Projectile wounds in animals
Tree s e

14 25

| =

Geometric and Symbolic:
Perpendicular  hatching
Oblique hatehing .
Crosshatch
Horizontal band line .. ... . ...
Rectangles oo
Concentric circles ...
Connected cireles ... ...
Curvilinear
Parallel zigzapgs
Single zigzags ...
U.shaped elements
V-shaped elements
Ladderlike element . .
Anchorlike elements ...
Rlanket-like element ...
Rain symbol .. ...
Problematical

L e S Rl U I R i S e

34 62

|
|
[

Total ... - R 55 100

S1tE No. 72

Located near Site No. 71 is another shelter about 80x60x40 feet. Its floor is covered
by midden deposit; there also arc many rocks that have fallen from the roof.

The pictographs, nol numerous, are intricate and characleristic of the old painlings
of the region. There are included a few animalistic designs that appear to be more
recent. The predominant color in most of the paintings is red. A few, however, are
black with red outlines. One of the oulstanding features is the presence of large
insects,

Referring to Fig, 167, it is possible that the rayed U-shaped elements at the top
of group 1, and the semicircles at the bottom of No. 2, might represent stretched
rabbit nets, sct up with stakes. A nel with accompanying stakes was found, in a
West Texas cave, by an archaeological cxpedition from The Universily of Texas.

In the lower part of group 1, above figure, the conventionalized animal—partly
enclosed by a line of connected circles—is almost surrounded by projectiles. Nearby
are two figures that may represent hunters.
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FIG. 164. PICTOCRAPHS AT SITE NO. 71, VAL VERDE COUNTY

Colors: Red, black and orange. Dimensions: 1, 2004x16 inches; 2, wing spread, 5% inches;
3, 22x17 inches; 4, 17x10 inches; 5, 36x12 inches.

FIG. 165. PICTOGRAPHS AT SITE NO. 71

Colors:  Red and black, Dimensions: 1, 36x36 inches; 3, 66x24 inches.

IIG. 166, CONVENTIONALIZED HUMANS, INSECTS, AND CROSSHATCH DESIGNS,
SITE NO. 72, VAL VERDE COUNTY

Colors: Black, red and orange. Dimensions: 7x12 feet. Note that the human figures wear

feather headdresses. The stippled animals illustrate an unusual technique suggestive of that
found in certain petroglyphs at Site No. 11, Hudspeth County.

FIG. 167. INSECTS, FROG, HUNTING SCENE. AND OTHER PICTURES, SITE NO. 72

Colors: Red, orange and black. Dimensions: Group 1, 6x4 feet; 2, about 9%xA% feet; and
3, 40x33 inches. Note the concentrie circles in group No. 1.

FIG. 168, SYMBOLIC PAINTINGS A'I' SITE NO. 73-A, VAL VERDE COUNTY
The target-like figure to the left, picreced by a projectile, may symbolize a shield. The zigze

element probably represents a snuke, The human figure partly enclosed by 3 rows of dots is
unusual in that it shows what appears to be an atlatl and shalt, Dimensions: 11x2% feet.

FIG. 169. HUMAN AND SYMBOLIC FIGURES, SITE NO. 74, VAL VERDE COUNTY

Colors: Black, red and yellow. Dimensions: 84x28 inches.

(Groupings by the author, except in Fig. 166.)
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FIG. 168,
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CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 72

Human Representations:

Conventionalized
Arms upraised
Armless

Legless oo
Fealther headdresses ...

Human Workmanship:

Projectiles . 8
Bow and arrow 1
Pole ladder . . oo 1
Lower Life:
Insects (2) e 16
Stippled animals .. .3
Deer ... . . . . 2
Conventionalized animal ... 1
Lizard . 1
Conventionalized bird ... . o1
Centipede (?) ... L1
Plumed serpent ... ; 21
Butterfly or Targe fly oo 1
Geometric and Symbolic:
Concentric cireles ... 15
Connecled circles, serics of | 1
Concentric semicirele . 1
Rayed  semicireles ... B
Series of parallel zigzag lines .. -9
Feather-like elements ... 5
Crosshatch .2
Rectangle 1
Triangle _.. 1
Curvilinear .2
Rayed discs .. - 6
Perpendicular hatching 7
Punctate ___. 1

Total . .
Sire No. 73

Number  I'er Cent

7 19
10 9
27 24
55 48

13 100

Because of their proximity, a rock shelter and two slightly overhanging ledges
have been grouped here under one site number. The first of these, designated as
Site No. 73-A, is a shelter measuring 90x18x12 feet. The floor is about eight feet
wide and the shelter contains practically no midden deposit, This condition may have
resulted from flooding by back-water in the canyon, coming {rom the Rio Grande.
Sites No. 73-B and C are low, have solid, clean rock Hoors and were flooded each
freshet. (See Plate CXXXVIIL.) There are 12 mortar holes in the canyon adjacent
to the three shelters, On the bluff nearby, overlooking the Rio Grande, is an exten-
sive campsite consisting of several small burnt-rock middens.
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Site No. 73-A

The wall of the main shelter, for a space of 75 fect, is covered with a mass of paint-
ings in red, black, and orange. These appear to be of different ages, many being
superimposed over others. There is no cvidence in this shelter of European contact,
unless it be the sword-like elements that are repeated several times. Since, however,
this design appears in other old sites, it would seem to be prehistoric. Many of the
paintings are ol human figures wearing feather headdresses. Among the other pictures
are various insect-like designs, A small element, prominent on account of the number
of times repeated, is a hisected circle suggeslive of the projectile and shield common
among the paintings of the region. In most cases, however, the shafis of the projectiles
are longer than those here represented.

Although some of the paintings on the wall of Site No. 73-A are as much as ten feet
above the floor, they could have been painted by an adult standing on the floor and
wielding a stick with a paint brush or “mop” attached to the end. Since, however, the
wall has considerable curvature, it seems probable that a harefoot artist might have
climbed up a (ew feet and maintained his balance while painting. The writer did this
while measuring certain piclures.

PLATE CXXXI
PICTOGRAPHS AT SITE NO. 73.A, VAL VERDE COUNTY

Photograph of water eolor sketch made from original. (West section.)
PLATE CXXXII
PICTOGRATPIS AT SITE NO, 73-A

Photograph of water color sketch made from origingl,  (Middle section,)  Note the sword-like
elements and the numerous small bisected circles.

PLATE CXXXIIT
OTHER PICTOGRAPIHS AT SITE NO. 73 A
Photograph of water color sketch made from original,  (East section,)
PLATE CXXXIV
DIM PICTOGRAPHS AT SITE NO, 73.-A
Note the sword-like elements near upper left.
PLATE CXXXV
CONVENTIONALIZED 1IUMAN FIGURES, SITE NO. 73-A

1. Paintings outlined in red with black bar down center. Note the arm decoration.

2, Tall, slim figure with arms upraised. Red outline with black bar down the center.
Decoration on one arm.
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PLATE XXX

PLATE QXXX IH.

PLATE (XXXI¥
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CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 73-A

Number  Per Cent
Human Representations:

Conventionalized ... .

Arms:
Upraised -
Downward .. ...
Outstretched

Armless .. ... .

One arm mMisSINg oo e oo e

Arm decorations R

Legless oo

Head

Viscera .o

Feather headdresses

Fringed garments ... ..

Projectile wound

124 43

Human W orkm.an.'.‘hip :
Rabbit sticks .o o e
Atlatl and shaft . :
Projectiles s i e
Mrojectile points e e e
Hafted slone imp]erm,ml. (?)

Club ... ...
Shield, or target

13 3

Lower Life:
Conventionalized animals . 11
Snake
Insects
Spiders
Centipedes
Butterfly _____.
Yueca blossoms

1
7 30 17

Geometric and Symbolic:
Perpendicular hatching . !
Horizontal band lines _ .
Rayed horizontal band line
Biszected circles:

Small .. OO
Large e
Concentric cireles ...
Curvilinear ... ... ..
Amoeboid figures . . .
Punctate __. .. e e 1
Rectangle
Enclosure:
Of dashes ... ... 1
Of dots 1
Single zigraps .. . 4
Parallel zigzags 6
Bannerlike elements . .. 2
Sword-like elements 6
1
1
1
8

Equal-armed cross ...
Cross
Rainbow (?) ... . e
Rain symbhol
Problematical

101 35

Total e 288 100
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PLATE CXXXVI
CLOSE-UP OF DIM PAINTINGS AT SITE NO, 73 A, VAL VERDE COUNTY
PLATLE CXXXVII
PAINTINC SHOWING HUMAN VISCERA, SITE NO. 73-A
Note the vertehrae and ribs, also feather headdress and arm decoration.
PLATE CXXXVIII
VIEW OF CANYON IN WHICH SHELTERS ARE LOCATED
Site No. 73-B may be seen at lower left,
PLATE CXXXIX
HISTORIC PAINTINGS AT SITE NO. 73-B
Dimensions over all: 11x6 {eeal,
PLATE CXL

MAN POINTING TOWARD A HIGH PAINTING, SITE NO, 73-C
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PLATE CXXXVIN.

PLA PLATE. CXL,.
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¥IG. 170. CONVENTIONALIZED PAINTINGS, SITE NO, 74, VAL VERDE COUNTY

Colors: 1, yellow owtlined in Ilack; 2, bluck; 3, red and black; 4, red; 5, black; 6, red and
yellow. Dimensions: 3, 72x60 inches. No. 4 may be a cloud and rain symbol, or possibly a scalp.

FIG. 171, PICTOGRAPHS AT SITE NO. 74

Croup 1: Colors, red and black. Dimensions: 122x34 inches.
Groups 2-3: Red, yellow and black.

Group 4: Outlined jn red; upper end black; circles, black, on a yellow background.

FIG. 172. HHIUMAN FIGURES AND CLUBS, SITE NO. 74

Colors: Red, black and yellow,

FIG. 173. REPRESENTATIONS OF IIUMAN AND LOWER LIFE, SITE NO, 75,
VAL VERDE COUNTY

Color, red. Note the headdresses.

FIG. 174. PICTOGRAT'HS AT SITE NO, 75

Color, red. Note the unusual projectile at left and atlatl, with shaft, at right,

FIG. 175. HUMAN AND SYMBOLIC PAINTINGS, SITE NO. 75
Color, red. Note the horn headdress and arm decorations,

(Croupings by the guthor, except in Fig. 172)
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Srre No. 73-B

The wall of this overhanging ledge has on it a number of historic paintings in red
and orange. The paint is quite clear and may be seen for some distance. The painlings
include a human figure with a large cross above the head and a small one in each
upraised hand. Eyes, mouth, and nose are indicated. The total height is six feet,
with a width of 14 inches. Two positive prints of the right hand are on the wall
nearhby. A few feet to the right is a horse painted in red. It has a long, slender neck,
very similar to cettain painlings made by historic Kiowa and Comanche Indians.'?

CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 73-B

Number  Ver Cent
Human Representations:

Conventionalized . ... . 1

Arms upraised . 1

Positive handprints 2 4 14
Lower Life:

Horse oo 1 4
(reometric and Symbolic:

Crosses 12

Numeration e ‘ 10

Problematical ... 1 23 82

Total ... - 28 100

S1TE No. 73-C

Only a few dim paintings remain on the roof of this overhanging ledge. They are
located about 20 feet high and apparently required the use of a ladder—unless a
huge boulder has since washed away.

Site No. 74

The shelter, rather difficult of approach, is located in a canyon wall and measures
130x30x16 foet. There is a level, midden-covered fioor space of 63x8 feet. In the
adjacent ledge, under the overhang, are 16 mortar holes of the narrow, shallow type.
One is five inches wide and 16 inches deep; no other is more than three inches deep.

The wall paintings, old and dim, are located about ten feet above the floor, But a
small ledge three feet from the floor probably was utilized by the primitive artists as
a bench on which to stand. The pictures, in yellow, red, and black, are in the middlc
section and cover a wall space of 45 fect.

+78mith, Dr. S, L. 8., Collection of Historic Indian Paintings, work of Oklahoma Indians in
late 1870's and early 1880°s. Made for Dv. Smith at the timec he was attached to IOth TLS.
Cavalry, stationed gt Fort Concho, Texas. DPrivately owned.
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Group 1 in Fig. 171 contains seven problematical paintings thal are suggestive of
atla’ls. Four are in black and three, red. The long, bent projectile, in red, was super-
imposed over two of the black atlatl-like or sword-like elements.

CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 74

Number  Per Cent
Human Representations:

Conventionalized ... ... . 14
Arms:

Qutstretched ... ..

Upraised .
Armless e
Arm decorations ...
Dancing figures
Feather headdresses
Headless
Fringe(l garmenl

70 66

Human Workmanship:
Atlat] and shaft
Atlatl only . .
Possible atlatls
Projectiles
Rabbit stick ... .. .
Club

Pole luddcré -

Lower Life:

Plumed serpents . e 2
Tnsect

Geometric and Symbolie:
Perpendicular hatching
Horizontal hatching .
Vertical bhand line_._ .. ..
Rectangle
Curvilinear ... .
Single zigraps
Parallel zigzags
Series of numeration dots R
Ground:line representation ... .. [
Cloud and rain symbol ... 1
Problematical . 1 1

H

14

Total e 106 100

Site No. 75

The pictographs are on the wall of a large shelter that faces south, overlooking
the Rio Grande. The shelter conlains evidence of cxlensive occupation. The wall is
soot-covered to such an extent that some of the old paintings are partly obliterated.
The piclures are in red and consist of human, insect, and symbolic figures. Some
of the former are much like cerlain ones at Site No. 73-A.
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CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 75

Number  Per Cent

Human Representations:
Conventionalized 6
Fringed garments .. 2
Feather headdresses I 3
Horn hcaddress e e 1
2
3
1

Arm decorations .
Headless . . ...
Arms upraised
Head N

20 33

Human Workmanship:

Pole ladders .o oo o e
Projectile ... ... |
1

Alatl and :a'hi.l-flzm‘ 6 10

Lower Life:
Conventionalized animals . ... ... 3
Fl‘ﬂp;
Tosect .. ... e e o
Animal pelt (?)... ..
Yueea blossoms (%) o

10 17

FIG. 176. SYMBOLIC DESIGNS, SITE NO. 75, VAL VERDE COUNTY

Color, red,  Dimensions: 1, height, 32 inches; 2, height, 26 inches.

FIG, 177, PICTOCGRAPIIS AT SITE NO. 76, VAT, VERDE COUNTY

Colors:  Rlack, red and yellow,

FIG. 178. HUMAN AND SYMBOLIC DESIGNS, SITE NO. 76

Colors: Black and red.

FIG. 179. PAINTINGS SUGGESTIVE OF THE PLUMED SERPENT, SITE NO. 77,
‘ VAL VERDE COUNTY
Tl Jower design is 10 feet long and shows a close resemblance to scrpents pecked into the
stone at Sites No. 40, Brewster County, 18 and 172, Culberson County. Tt also is similar to

paintings at Sites No. 66 and 139, Val Verde and Kimble Counties. The elements above suggest
projectiles.

FIG, 180. PETROGLYPHS AT SITE NO. 81, VAL VERDE COUNTY

Connected circles, projectile point, equal-urmed cross enclosed in cirele, ete.

(Figs. 177 and 178, courtesy of E. C. Nicbuhr.)
(Fig. 179, courtesy of W, E. McCarson, Jr.)
(Groupings by the author, excepl in Fig. 179.)
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Number Per Cent
Geometric and Symbolic:

Amoeboid figures ... .. O

Perpendicular hatching ... ... 2

Horizontal hatehing 1

Bisected circles 2

Curvilinear ... 2

Terraced element . 1

Cloud and rain symbol .. 1

Rectangle . 1

Rayed line . 1

Y-shaped element . . .. S |

Parallel wigengs o ] 22 38
Total . ... .. .. ... .. 58 100

SiTe No. 76

On the wall of a large shelter near the Rio Grande are a few pictographs painted in
black, red, and yellow. They consist of human, geometric, and symbolic higures.

CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 76

Number  Per Cent
Human Representations:

Conventionalized . 8
Feather headdress 1
Arms:
Outstretched 6
Upraised 2
Arm decoration ______. o1
Legless R .2
Projectile wound 1 21 45
Human Forkmanship:
Bow and arrow 1
Projectile 1
Shield 1 3 3
Lower Life:
Snakes wr e canmania 2 4
Geometric and Symbolic:
Rectangles . . ... - 10
Oblique hatching . 7
Sun symbol 1
Cuorvilinear . .. . 2
Problematical ..., ... .. .. ... 2 22 46
Total ... 48 100

Site No. 77

The site, reported by W. E. McCarson, Jr., is featured by several painted snake-
like designs. No representative of The University of Texas has visited the shelter.

Sites No. 78, 79, anp 80

Pictographs at thesc sites have been reported by W. E. McCarson, Jr., but have not
been studied by any one from The University of Texas.
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SiteE No. 81

This is an outstanding petroglyph site, with the designs pecked into an extengive
flat stone surface on a level with the surrounding lund., The location is adjacent to
a mesa and on the clean horizontal rock surface of the third terrace of the present
stream channel. The surface of the partially stone-covered terrace slopes gently from
the mesas to the north and east toward the next lower terrace.

Occasional heavy rains cause water to flow over the pelroglyphs, resulling in a
certain amount of erosion, Lichens alse grow in the pecked lines and cause some
damage to the slone, A round-pointed stick was used in lightly tracing along to clear
the lines for photographing.

A large burnl-rock midden is located on the terrace between the petroglyphs and
the stream. There is evidence of extensive ocoupation of the sile.

A few badly damaged pictographs are on the wall of a necarby rock sheller. An
interesting feature of the shelter is a pool of water beneath the overhang.

PLATE CXLI
LOCATION OF PETROGLYPHS AT STTE NO. 81, VAL VERDE COUNTY

Note the flat, level stone surface in which the figurcs are pecked.

PIATE CXILII
CONVENTIONALIZED HUMAN FIGURES, SITE NO. 81
1. Phallic represontation; much like a pictograph at Site No, 150, Concho County,
2. Legs and one arm missing,.
3, Cross-like clement in hand, possibly showing mission influence.

4, Conventionglized human and separate head,

PLATE CXLIII
PETROGLYPHS AT SITE NO. 81
Legless human, with feather headdress; spiral, connected circles, ete.

2. Realistic human right hand; circles and concentric circles.

3. Conventionalized hand, connected circles and figure eight.

PLATE CXLIV
REPRESENTATIONS OF LOWER LIFE, SITE NO. 81
1,2,3, Serpents.

4. So-called angular lizard or tarantula.

5 Batterfly or other insect.
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CLASSIFICATION OF DESICGN ELEMENTS, SITL NO. 8]
Prrrocrypus

Number  Per Cent
Human Representations:
Conventionalized R 9
Arms:
Downward e
Outstretched
One arm missing ... oo

Armless )
1land R
Head ...
Feuther headdress
Phallic . . 22 14
Humean Workmunship:
Projectiles ... . e 3
Projectile point .. ... . o1
Bow and arrow P |
I*ole ladder e e e 1 6 3
Lower Life:
Conventionalized gnimal 1
Animal track 1
Snakes e e e 9
Conventionglized fsh 1
Turlle 1
Lizards . 2
Spider . 1
Insect e 1
Bird tracks (?) ... 2
Tree ol 20 13
Geometric and Symbolic:
Perpendicular hatching 2
Horizontal hatching 2
Stuare S R 1
SEroll e e e . 1
Punctate ... . . e 1
Connected circles - 13
Concentric circles .. 6
Single circles . 14
Enclosure of dots S .2
Connected concentric cireles ... 3
Semicirele D o1
Bisected cireles ... e e 2
Curvilinear .. ... - 13
Serics ol pendant triangles l
Figure eight clements.. oo e ce e v . T
Angitlar meusnders R 2
Single zigrugs 4
Parallel zigzags .. 2
Lightning 2
Cloud and rain symbols 2
Water symhol e 1
Sun symbols 1
Crosses:
Equal-armed in circle T 8
Equal-armed in semicirele_.. 2
Other 4
Problemytical 1 113 70

Total 161 100
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PLATE CXLV

CONVENTIONALIZED AND GEOMETRIC CARVINGS, SITE NO. 81,
VAL VERDE COUNTY

L. Insect or fish.
2. Turtle.
3. Bird track or “bird fool,” equal-armed cross in circle, ete.
PLATE CXLVI
RAYED DISCS, CONCENTRIC CIRCLES, KTC,, SITE NO. 8]

Rayed discs in No. 1 are identical with certain designs incised on potlery in Fast Texas. The
connected concentric eireles in No. 2 are much like a painmted design on an effigy vessel from a
mound in Georgia.

PLATE CXLVII
CONNECTED CIRCLES, FICURE EIGHT, ETC., SITE NO. 81

The connected circles in upper central part of No, 1 form a cross, The figure eight, at left of
No. 2, is very similar to pictographs in Edwards and Recves Counties and others in Val Verde
County.

PLATE CXLVIII
CONNECTED CIRCLES, ETC,, SITE NO. 81

Note the stippled interior of one of the circles in No. 2.
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PLATE CXLAX
PETROGLYPIS AT SITE NO. 81, VAL VERDE COUNTY

At center of No. 2 is a projectile head. At lower right, in No. 3, is a bow and arrow near a cross.

PLATE CIL
CONNECTED CIRCLES, RAYED DISCS, RAIN SYMBOL, ETC., SITE NO. 81
At upper left in No, 2 Is a so-called cloud and rain symbol. At wp of No. 4 s a set of zigzag
lines with a central band line. It may bu a representation of the eysthos.
PLATE CLI
ROCK SHELTER ANI PICTOGRAPH AT SITE NO, 81
1. View of shelter and pool of water,

2. Pictograph in red, damaged Iy seepage. The painling locally is referred to as “he davil
with horps.” Tt may be a conventionalized large animal or a huge lizard,



Picture-Writing of Texas Indians 205

5

¥
PLATE GRLIA,

3

' PLATE L.

FLATE (LY




206 The University of Texas Publication
Y

Site No, 82

Some of the pictographs on the wall of the large shelter, and adjoining smaller
one, were illustrated and others described by Pearce and Jackson.* The reader is
referred to that report for details, both as to the paintings and the material culture
found in the shelter. The illustrations here given supplement the original report.

14Pearce, J. E., and Jackson, A, 1., vp. cil., pp. 18-27.

FIG. 181. UNUSUAL PICTOGRAPHS AT S5TTE NO. 82, VAL VERDE COUNTY

1. Composite painting in Dblack, red and yellow. Height, 28 inches.  Popualarly called #the

snake charmer.”
2. Nondescript creature, pierced by a projectile. Color, red and yellow. Length, 39 inches.

FIG. 182. HUMAN, ANIMAL AND SYMBOLIC PAINTINGS, SITE NO. 82

Colors: 1, yeltow; 2-5, red; 6, Mack Lordered with red; 7-8, red.
Dimensions: 1, 18 inches tall; 2, length, 7 inches; 3, length, 4% inches; 4, height, 18 inches;
0, length, @ inches; 6, diamater of orescent, 12 inches; 7, length, 3 feet; 8, height, 9 inches.
FICG, 183, PICTOCRAPIES IN RED PAINT, SITE NO, 82

Reclining human figure. Length, 17 inches,
Conventionalized human hands or bear tracks. Meight, about 10 inches.

e =~

Cumeentrie cireles; outer diameler, 17 inches.
Conventionalized animal. Length, 8 inches,

FIG. 184, UNUSUAL PICTOGRATHS AT SITE NO, 82

=

1. Compact group containing a fishe-like design. Color, red with small amount of black. Heighy,
about 434 feet.
2. Height, 16% inches,  Color, yellow,
3. Punctate design in red. eight, about 4% feet.
FIG. 185, BIRNS, SPINDER AND INSECTS, SITE NO. 82

Dimensions: Birds about 5 inches tall; insects, or human figures, 7% inches long; spider, or

sun-ray dise, 32 inches in diameter.  Colors:  Dise, red and yellow; others, red. Very dim,
FIG, 186. A GROUP OF CEREMONIAL DANCERS, SITE NO. 82

Height is about 26 inches,

The red paint is very dim; and the bottom ol the group comes down to the midden deposit,
indicating that the floor was buill up several feet after the pictures were painied.  The group
shows a close resemblunce to duncers painted at Sites No. 30, 56, and 150, Jefl Davis, Terrell
and Copcho Counties,

FIG. 187. A GROUP OF STORY.TELLING PICTURES, SITE NO. 82

Soecalled “altar with smoke arising”  possibly a squaresshouldered human figure with a feather
headdress. The picture includes the ladder element,  Note the trees and rows of numeration
dots.  Color is red; very dim, Height, about four feet.

FIG, 188. CONVENTIONALIZED HUMAN, ANTMAL AND SYMBOLIC DESIGNS,
SITE NO. 82

Colors: 1, 10, black outlined in red; 4, outlined in black; others in red.

Dimensions: 1, 7 feet 1all; 4, 7 feet long; 5, length from nose 1o base of rail, 24 inches; 9,
length, 15 inches; 11, height, 40 inches, Tn No. 11 an animal er human figure is superimposed
over a dim tree, No. 5 may represent a barking seuirrel,

(Groupings by the author, except in Figs. 186, 187.)
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CLASSIFICATION OF DESIGN ELEMENTS, SITIS NO. 82

Human Representations:

Conventionalized ... ..
Dancing figures .

Square-shonldered ﬁ;_.‘_;l‘l‘l"(:! R

Limned hands

Arms:
Upraised
Outstretched

One arm missing ...

Armless

Legless

Headless

]‘ l('ﬂ(l(l T'iss ©
Deerhorn
Feather

Feather hed

Human W orkmanship:

Geometric and Symbolic:

Perpendicular hatehing
Obligque hatching

Hotizonlal hatching ... .. .

Horizontal bhand lines

Vertical band line .. ...

Enclosing line
Enclosure of dashes
Rectangles

legaed-box element .. . . .

Amochoid figures
Punclate

(Concentric circles

Single zigeag line

Parallel zigzag lines _ ... . ..

ked garment
A
Fringed garments .............

i
DO b

Dpo—ce

Projectiles 5
Clubs G
Sandal . ___. 1
I)U]U Iil(‘l(lcl'! . e e m e 3
Ladder-like element .. . . . 1
Lower Life:
Convenlionalized animals ... . R 7
Animal: part colored, part outlined ... 1
Animal 1racks 4
Plumed serpents 2
Snakes .. 10
Lizards 3
Birds . 7
Bird track . ... o 1
Fish (%) IR |
Butterfly (?) o 1
Insects (7) 4
Projectile wound oo e, 1
Trees .. 3

CI‘L‘SGGHIS Or MmMoons ...

Stars ..
Sun symbols

Cloud and rain symbols

“Altar” (?)
Anchors ..

Total .

Number

26

Y

199

Per Cent

30

13

a7

30

100
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SitE No. 83

On the wall of a shelter, 1% miles down the canyon from Site No. 82, are a few
dim paintings in red. The shelter faces cast and contains a midden deposit, that has
been riddled by various amateur diggers. Boulders near the edge of the shelter
contain a number of deep cylindrical mortar holes.

PLATE CLI
MORTAR IIOLES AT SITE NO. 83, VAI. VERDE COUNTY
1. Woles of various depths,
2. A deep cylindrical hole destroyed hy someone who attempted to break it out.
PLATE CLIII
PICTOCRAPIIS AT SITE NO. 83
1. Concentric circles and other badly damaged designs,
2, Amoehoid figure, or paint dauh, with line attached.
PILLATE CLIV
VIEW OF TIIE PAINTED WALL AT SITE NQO. 84, VAL VERDE COUNTY
Note the size of the paintings as compared with that of the man, Numerous superimposed
pictures are shown in the photograph.
PLATE CLVI
CLOSIE-UP OF PAINTINGS OF VARIOUS AGES, SITE NO. 34

The central cross is 3% fect in Teogth,  Although superimposed over other paintings, the cross
itself is damaged by spalling and appears to be of considerable age. It is doubtful if it indicates
while contact, since no other paintings at the site show such evidenee. The paintings are in red,
orange and black, the predominaling color being red.  Note the featherlike leg decoration at
Tower right, and compare same feature in Plate GLVIILL

PLATE CLVIT
HUMAN FIGURE WITH ARMS OUTSTRETCHED, SITE NO. 84

The painting illustrates the common technique of gradually tapering the body from shoulders
tr feet. Color is red. Note the arm decoration.
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PLATE CLY
HUMAN FIGURE 10 FEET TALL AND 16 INCHES WIDE, SITE NO, 84,
VAL, VERDE COUNTY, TEXAS
The feather-like arm decoration is a feature common to the region, Note that the arms are
npraized and foel missing.
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CLASSIFICATION OF DESICN ELEMENTS, SITE NO, 83

Number  Per Cemt
Human Representations:

Conventionalized oo e
Arms:
Outstretched ... 1
Upraised 1
Downward 1 7 58
Lower Life:
Conventionalized animal . . 1 9
Geometric and Symbalic:
Concentric circle [P |
Perpendicular hatching . . 1
Amoehoid figure R |
Problematical .. ... . 1 4 33
Total .. 12 100

Site No. 84

Al this place the paintings completely cover the wall of a rock shelter—located
high in the ¢lifl at the mouth of a canyon——on the north bank of the Rio Grande.
The midden deposit indicales long occupation.

This is an outstanding pictograph site, and probably contains more superimposed
paintings in a given area than any other in Texas. The pictures range from some
that are very dim, and almost destroyed by spalling of the stone, to others clear and
undamaged. All—with one possible exceplion: appear to be prehistoric, A distine-
tive feature is the large size of some of the paintings. A few are as much as len feel
in hcight and scven feet in width. There also are some small pictures. Most of the
paintings are ted, although black and orange appear in some.
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PLATE CLVITI
HEADLESS HUMAN FIGURE, 8% FEET TALIL, SITE NO. 84, VAL VERDE COUNTY

Note the arm and Jeg decoration. A smaller human figure, enclosed by a terraced design, may
be seen at the lower left.
PLATE CIIX
A SYMBOLIC FICURE SUGGESTIVE OF THE PLUMED SERPENT, SITE NO. 84

Some of the adjacent paintings appear to be older than the ceniral one.

PLATE CLX
A HUGE INSECT, OR MASKED FICURE, SITE NO. 81

Note the surrounding small, rayed splashes of paint.

PLATE CLXI
UNUSUAL CIRCULAR DESIGN SUGGESTIVE OF A TURTILE, PERTIAPS
REPRESENTING A SHIELD, §ITIC NO, 84

Some see in the piclure a resemblance to a conventionalized beaver. The central portion is
colored black; while the legs, tail and adjacent lines are in red.

PLATE CLXII
SYMBOLIC DESICNS, SITE NO. 84

1. So-called flower stalk of the Spanish bayonet (Yucea trecileana Carry.  Color, red.

2. An arrow or atlatl shaft with o large wooden hunt point. The cireular clement at the
(]ppm‘sil.(ﬂ end of the shaft suggests f(‘ﬂtll(‘l‘ing.

3. Rayed splotches, possibly representing spiders or small cuneray dises,



Picture-Writing of Texas ITndians

PLATE CLX.

PLATE L.

[
=
)

ATE LLXIE.

[




216 The University of Texas Publication

PLATE CLXIII
IIUMAN, ANIMAL ANT» SYMBOLLIC DESIGNS, SITE NO. 84, VAL VERDE COUNTY

1. Qutline of human figure with arms vpraised. lLegs missing.

2. Sp-called clowd and rain symbol, thought by some w represent a flag, Dim and damaged
by spalling of the stone.

3, 5. Running decr, one showing prejectile seemingly in hind leg.

4. Legless human figure, with problematical object in hand,

FIG. 189. CONVENTIONALIZED HUMAN AND ANIMATL REPRESENTATIONS,
SITE NO. 84

Colors: 1, 4, 5, 6, 8, red; 2, hlack, red and orange; 3, black with eed border; 7, orange with
black center. No. 8, supposedly representing a puma or mounlain lion, is painted in red high on
the shelter wall. Length, not including 1ail, 82 inches; 1ail, 96 inches long. Height of animal,
42 inches.

FIG. 190. AMOEBA-LIKE ELEMUNTS, TEPKE, TREE, ETC., SITE NO. 84

Rayed daubs of paint may represent sun dises or possibly shields, Note that No. 7 is pierced
by a projectile.  Another daub is suggestive of the root system of a tree.

No. 5 may be a human figure or a ladder. Nos. 2 and 10 are suggestive of tepee and rabbit
stick, respectively. Ileight of No. 5 is 9 feet. Color is red.

FIG. 191, HUMAN, ANIMAL AND SYMBOLIC PAINTINGS, SITE NO. 88,
VAL VERDE COUNTY

Note that Nos. 10 and 11 represent men armed with clubs or rabbit sticks.  Color is red.
FIG, 192, HUMAN FIGURES WITH UPRAISED ARMS, SITE NO. 90,
VAL VERDE COUNTY

1,2. Perhaps dancers. Color is red.

3. “Warrior” with bow, Color, yellowish-red. Note the lines; significance unknown.

FIG. 193. 1IUMAN, TURTLE AND SYMBOLIC DESIGNS, SITE NO. 90

Color is red,

Nos. 3 and 6 show feathers in the hair. No, 4 shows two men armed with bows and arrows, one
with o club or rabbit stick, and a wrile enclosed by dots. No. 5 is 4 negative handprint with
painted background,

(Groupings by the author)
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PLATE CLXTV
SYMBOLIC PAINTINGS AT SITE NO. 81, VAL VERDE COUNTY

1. A maze of Intricate lines, among which is a ladderlike olemaent,

b2

So-called pole ladder (possible insect) horizontal hatching, and other clements.
Codor of paintings, 1 and 2, red.

3. Dim human figure with arms upraised,

PLATE CLXV
VIEWS AT SITE NQ. 85, VAL VERDE COUNTY

1. Overhanging ledge, as seen {rom across the canyon,

2. Mortar holes in bedrock adjacent to stream, Many of (he holes are filled with pebbles
amd soil,

PLATE CLXVI
PICTOGRAPILS AT SITE NO. 85

1. Dancing human figures. Lege almost obliterated by flood water,

2. View of shelter and stream showing dim paintings on wall.
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CLASSIFICATION OF TRACEADLE DESICN ELEMENTS, SI'TE NO. 84
Number  Per Cent
Human Represeniations:

Conventionalized 28
Arms:
Upraised 9
Quistretched 15
Down . I
Armless . .. o 1
Arm decoralions .. ... 16
Headdress:
Feather 10
llorn . i . 1
Leg LlL(.,L)leIU[H eer e e 6
Legless .2
Headless [ 3
Fringed garments . ... .7 102 41
Human Workmanship:
Projectiles . .. 3
Projectile with Bunt pnmL e e 1
Atlatl and dart. : L
Possible atlat]l ... 1
Rabhit sticks ... A
Shield .1
Tepee . 1
Pole ladder 1 13 5
Lower Life:
Conventionalized animals . 2
Carnivorous animal oo .. 1
TNeer . [ 2
Peojectile wound ... . . 1
Snakes . S . 3
Turtle s 1
Lizard e L1
Tnsects (?) 15
Yucca flower stalk (?).. 1
Yucca blossoms (?) .. 5
Trees .. .. 4 36 14
Geometric and Symbolic:
Hatching:
Perpendicular
Oblique ... .
Horizontal
Tlorizontal band line
Crosshatch
Punctate
Coneentric circles .
Curvilinecar
Amoehoid ﬁgmcs
Squares
Rayed dises:
Small
Large
Cross with my(-md arms ..
Equal-armed crosses.
Jigrag Tine ... o e 1
Series of numm‘auon “dots 1
Ladderlike element . [ |
Flaglike clement.. . ... S 1
Cloud and rain symbols._..__. . . 5
Problematical ... SR | 96 40

Total o % 100



Picture-Writing of T'exas Indians 221

Site No, 85

Located aboul one mile north of Site No. 82, in the west side of the same canyan,
is a shelier in which are found a {few dim paintings. The strcam runs at the base of
the wall and immediatcly opposile is a campsite, with a burnt-rock midden and 124
mortar holes.

The painlings are in red and consist largely of human figures. Several have heen
damaged by vandals.

CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 83

Number  Per Cent
Human Kepresentations:

Conventionalized . R 7
Dancing fgures .o e e
Logless — 1
Arms:
Qutstretched . ... e e B
Upraised 8 21 81
Lower Life:
Conventionalized animals . 2
Bird track (?) . . 1 3 12
Geometric and Symbolic:
Triangle . 1
Horizontal hatching 1 2 7
Total 26 100

Stres No. 86 aNp 87

The few pictographs reported on the walls of shelters at these sites have not been
studied by the Anthropology Department of The University of Texas.

S1te No. 88

On the wall of a rock shelter a few miles north of the Rio Crande are pictographs
that appear to be prehistoric. Part of the floor is covered by midden deposit.
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PLATE CLXVIIL
DIM PAINTINGS AT SITE NO. 85, VAL VERDE COUNTY

1,2, Human figures with upraised arms.

3,4. Other paintings on the wall.

PLATE CLXVIII
VIEW OF ROCK SHELTER AT SITE NO. 88, VAL VERDE COUNTY

PLATE CLXX
CONVENTIONALIZED HUMAN FIGURES AT SITE NO, 88
Colors, red and black. leight, 4% feet.

PLATE CLXXI
SYMBOLIC DESIGNS AT SI'TE NO, 88

1. So-called plumed serpent, 4 feet in length. The tail is of alternate red and black lines. The
balance of the design is solid black. The 4 so-called plomes point upward.

2. Problematical design, painted in black with red borders. Height, 4 feer; widih of red
border, 1 inch.

PLATE CLXXIT
PROBLEMATICAL PAINTINGS, SITE NO. 88

1. Box-like figure without Jegs and with parallel zigzag lines above.  Similar groups of badly
damaged zigrzags are located on each side of the hox, These are sugzgestive of whal Steward®
calls “girls’ puberty paintings,”

2. Dim problematical designs,  Similar paintings are found in Edwards and Kinney Counties,
Color, red,

#98teward, Julian H., op. cit., pp. 202, 203 and Map 26.
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CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 88

‘ Number Per Cent
Human Representations:

Conventionalized R 7
Arms:
Quistretched _____. 1
Upraised _... 4
Downward . ... - 1
Armless . . . 1
Legless ... 1
Phallic . .. o1 16 30
Human Workmanship:
Rabbit sticks 2
Projectile ... [ T 3 5
Lower Life:
Conventionalized animals .3
Insects (7)o ;!
Plumed serpent . 1 7 13
Geometric and Symbolic:
Perpendicular hatching oo &
Blanket-like element ... . PV |
Sword-like element... oo 1
Legged-box elements ..
Cloud and rain symbols (7) . &
Series of chovrons 1
Concentric circles.. @
Altar (7)o 1
Enclosure of dots. 1
Ladder-like elements .. . 2
Parallel zigeags .. . . 2
Single wigrags oo 3
Curvilinear 1
Cross e . 1 28 52
Total 51 100

Sire No. 89

Although little more than a mile from Site No. 88, the paintings at this location
are of an entirely different type. They arc on the wall of a slightly overhanging
ledge, the floor of which is periodically flooded. Hence there remains no midden
deposit. A few hundred yards distant is a large burnt-rock midden. S3ince, how-
ever, the paintings arc historic it appears that the midden was built up long helore
the pictures were painled,

CLASSIFICATION OF DESIGN ELEMENTS, SITE NO, 89

Number Per Cent
Human Representations:

Conventionalized Earopeans .. 3

Iand 1 4 31
Human Workmanship:

Mission ... e e e e 1

Pipe 1

Lariat 1 3 23
Lower Life:

Horses .. ... .2

Longhorn cow... 1 3 23
Geometric and Symbolic:

CrOSSEE oo e o+ e 3 23

Total B PR 13 100
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Site No. 90

This is an outstanding pictograph site, differing in various respects from any other
in Texas. The paintings cover the wall ol a lengthy overhanging ledge, near the
upper reaches of a picturesque canyon. A sluggish, fern-lined stream runs beneath
the overhang, and within a few feet of the dim pictures.

Just across the stream to the south, with the bluff to break the winter winds, was
a campsite. There remain burnt-rock middens, and a few mortar holes in adjacent
rock Jedges.

The eastern scction of the blufl is dotied here and there with old paintings, not
unlike many of those found in shellers of nearby canyons. But the west half of the
wall, to a height of some eighl feet, is covered over with a continuous hand of realistic
pictures. They appear to be more recent than the others, but there is no cvidence of
Luropean contact. The paintings may belong o the late prehistoric period. Above
some of the pictures are older ones of perhaps the same age as those Lo the east. All
but a few are in a dull shade of red.

Other paintings at Sile No. 90 are reproduced in natural colors in the frontispiece.
Outstanding among the pictures is the deer, measuring 46 inches in height and 70
inches in length. The native artist indicaled the heart and other internal organs by
a novel technique of circle, dots and hatching. Such representation of animal viscera
is unusual in Texas pictographs. Note that the animal’s tongue is curved upward
toward the man’s hand, and a projectile point is nearby. The human figure is 06214
inches tall.

PLATE CLXXITT
VIEW OF OVERITANGING LEDCGE AT SITE NO. 89, VAL VERDE COUNTY
PLATE CLXXIV
PICTOGRAPH SHOWING A MISSION SCENE, SITE NO. 89

Clustered about the mission are Eunropeans variously ocenpied. The cowboys have roped a
longhorn cow. The officer in uniform holds a pipe in his hand, The positive print of the right
hand frequently is found in historic sites.

PLATE CLXXV
A CANYON SCENE BELOW SITE NO. 90, VAL VERDE COUNTY

A rock shelter, containing pictographs, may be scen in the central rear. Nearby is a pool of
permanent water.

PLATE CLXXVI
HUMAN FIGURES WITH ARMS IN OPPOSITE POSITTIONS, SITE NO, 90

1. So-called squareshouldered type, unlike the actual square-shouldered figures of the South-
west, Height, 50 inches. Note the feather in hair, Color, black.
2. Arms upraised and feet outspread. Height, 30 inches. Color, yellowish-red,

PLATE CLXXVII
JACK RABBIT AND WILD TURKEY, SITE NO. 90

The turkey is 23 inches tall and 18 inches long from tail to breast. Color is red.
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Ancther clear-cut case of the association of human and animal figures is pictured
near the right of the group. This shows a comical-looking litle fellow, in a sitting
posture with [eel turned upward, holding out onc hand to the animal. The pictare
suggests that the animal is being fed from the child’s hand and bespeaks a sense of
humor on the part of the artist. The animal is 20%; inches tall and 20 inches from
nose Lo base of tail. Just above the animal’s neck is a dim, and apparenlly older,
painting of an equal-armed cross in a circle.

A very realistic piclure is thal of the large catfish, measuring 27 inches in length.
There is a second painling of a fish, in a much worse state of prescrvation, farther
down the blufl. These are the hest representations of fish the writer has seen in Texas
picture-writings.

The bow and arrow appears in five of the pictures; but there is no cvidence of the
atlall. This would scem to confirm other facts which tend to show thal the paintings
there have no great age.

CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 90

Number  Per Cent
Human Representations:
Conventionalized ... . 1
Dancing figure [
Square-shouldered figure
Projectile wound
Arms:
Upraised - ... 16
Outstretohed e o .
Downward [
Arm decorations e
Feet outturned ... coceeeeees + oo
Yegs upturned
Leg decorations .
Feather headdre
Phallic ... . e e e
Negative handprint, painted background.

37 €9

Human Workmanship:
Bows and arrows
Projectile point
Projectile . _ .

Lower Life:
Conventionalized animals .
Jack rabbhit ___
Animal viscera _. I
Turkey ce e
Thunderbird .
Catfish — O
Turtle ... e e e emnen o1
Snake o e e - N 13 15

Ceometric and Symbolic:
Triangle .o oo
Concentric circles ...
Rayed disc ...
Enclosure of dots_... ...
Amoeboid figures ..
Equal-armed cross
Equal-armed cross in circle

Total ... ... . 84 100
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Site No, 91

About a mile down the canyon from Site No. 90 is a rock shelter with some red
paintings on ils wall. The shelter, first reported by W. E. McCarson, Jr., is inac-
cessibly located in Lhe stecp west bank of the canyon. It has not been examined by
a University of Texas representative.

CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 91

Number  Per Cent
Human Representations:
Conventionalived . . ... 6 13

Human Workmanship:
Projectile
Sword-like element
Ladders
Pole ladder

Lower Life:
Conventionalized animals
Snakes o B
Fish ... .
Centipede .
Thunderbird (?) .
Trees ...

10 21

I [-R el Y NN

Geometric and Symbolic:
Horizontal hatching ... .
Horizontal band line .
Single cireles s
Rayed semicirele
Curvilinear . . -
Series of pendant triangles .. . ..
1l-shaped elements
Y-shaped clements
Rake-like element ... ...
Zigrags o
Cioud symbols . .
Problematical ..o oo, T

[ -3 SR Sl JURY S S

26 54

Total ... ... . e 48 100

S1TE No, 92

A small shelter, along the Texas side of the Rio Grande, is reported to coutain a
few pictographs. The site is inaccessible except by boat,

S1re No. 93

The sheltered part of a large overhanging boulder, located at a water hole on a
small creek, has a few dim paintings in red. Near the small shelter is an open
campsile. The outstanding pictures are those of a square-shouldered man and a
so-called buffalo, or other conventionalized animal,
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CLASSIFICATION OF DESIGN ELEMENTS, SITE NO, 93

Number  Per Cent
Human Representations:

Conventionalized . _ . . 3
Square-shouldered 1
Arms upraised ..o 2
Phallic ... 1
Feather headdress 1 8 47
Lower Life:
Conventionalized animals:
Buffalo (?) 1
Other | 1
Snakes 2 4 23
Geometric and Symbolic:
Zigzags - 3
Civele e o .1
Rectangle 1 5 20
Total 17 100

SiTEs No. 94 AnD 95

Rock shelters, with a few pictographs on their walls, have been reported at thesc
sites. No one from The University of Texas has studied the paintings.

Site No. 926

The pictographs at this sitc were first officially—but very briefly—mentioned by
French®® in 1849. In discussing the lower Devils River region he wrote:

“. v In u deep, rugged canyon the waters of the latter find an outlet into the Rio

Grande. ., , The San Pedro is a stream about 60 yards wide, running over a level
bed of solid limestone rock. . . . About two miles beyond,” (west), “water is found
in a ravine; and nearby is the only encamping-ground in the vicinity. From some
rude Indian paintings on the rocks it has been called the ‘Painted Caves.””

The fact that the place was a favorite camping ground for the wagon trains of
westward-moving emigrants resulted in the pictographs being vandalized at an early
date. Even after the advent of the automobile, and up to within just a few years ago,
the highway passed within 50 yards of the two shelters in which Lhe paintings are
located. Hence it is not surprising that most of the Indian pictures have been ruined
by initial-writers,

50French, Capt. 5. G., Reports of the Secretary of War With Reconnaissances of Roules from
San Antonio to El Paso, Senate Executive Document No. 64, Thirty-first Congress, First Session,
Washington, July 24, 1850, (Report dated at San Antonio, December 21, 1849.)
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PLATE CLXXVITL
VIEW OF A SHELTER AT SITE NO. 96, VAL VERDE COUNTY

The undersrowth almost obscures the entrance.

PLATE CLXXIX

CONVENTIONALIZED HUMAN FIGURES, SNAKES AND ZIGZAGS, SITE NO, 99,
VAL VERDE COUNTY

At the lower left probably js the representation of « diamond-back rattlesnake (Crotalus atrox),
The two so-called “stick-men™ seem to show phallic images. leight is about 4 feet, Colors, red

and orange.

PLATE CLXXX
HUMANS, SNAKES, PARALLEL ZIGZAGS, ETC, SITE NO. 99

1. Human figure, in red, with black rectangular eyes in a square head, and a band down center
of body. Dimensions, 84x12 inches.

2. Human figure and so-called “girls’ puberty paintings,” Color, red,

3. Clublike elements in red and black, Dimensions, 20x36 inches.

PLATE CLXXXII

PICTOGRAPHS DAMAGED BY SPALLING OF THE STONE, SITE NO. 103,
EDWARDS COUNTY

Note the conventional representation of a diamond-back rattlesnake near the upper center, and
the white paint superimposed over designs in red,
PLATE CLXXXIIT

ZIGZAGS AND SNAKE-LIKE DESIGNS AT SITE NO. 103
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FIG. 194. CONVENTIONALIZED PAINTINGS IN RED, SITE NO. 91,
VAL, VERDE COUNTY

Nos. 6, 7 and 18 are human; 19 is a conventiopalized animal; 2 and 3 are fish; 12, possibly a
thunderbird,

FIG. 195, HUMAN, ANIMAL AND GEOMETRIC PAINTINGS, SITE NO. 93,
VAL VERDE COUNTY
Color is red.
1, Square-shouldered, phallic symbol. Height, 42 inches and width 9 inches.

4, Conventionalized animal, supposed 1o represent a buffalo.  Length, 20 inches; height, 10
inches.

FIG. 196, CONVENTIONALIZED PAINTINGS IN RED, SITE NO, 93

FIG. 197, UNUSUAL HUMAN REPRESENTATIONS, SITE NO. 96,
VAl VERDE COUNTY

Dimensions: 1, 3%x4% inches; 2, 6x1%4 inches. Color: red.

FIG. 198, PICTOCRAPLIS SHOWING EUROPEAN CONTACT, SITE NO. 96
Colors: 3, black; 6, hlack outline with red interior; others red.
Dimengions: 3, 3x2 inches; 6, 10x4 inches.

Note the arms akimbo.  Some of these paintings are suggestive of cettain oncs at Site No. 150,
Concho County,

FIG, 199, UNUSUAL IPAINTINGS IN BLACK, SITE NO. 96

1, Conventionalized animal, Dimensions: 12x9 inches.

2. lluman representations, enclosed by heavy lines, Dimensions: 10%x5 inches. Very dim
and partly untraceable,

{Groupings by the awthor, except in Fig, 1906.)
(Figs. 194 and 196, courtesy of Witte Memorial Museum.)
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PLATE CLXXXT
LARGE GROTESQUE “BEAST OF PRLY.” SITE NO. 99, VAL VERDE COUNTY

Possibly symbolizes & mountain lion or panther. Body of the animal js red, with alternate red

and black rays above. Dimensions of animal: length, 7 feet; height, 4 feet.  Note the human

figure bencath the animal. ‘There may not have been any attempl to suggest telative size
Evidence of attempts to convey a sense of size Is almost wholly lacking in all Texas pictographs.

FIC. 200, HUMAN, LOWER ANIMAL AND SYMBOLIC DESIGNS, 3I'TE NO, 99

Colors: 3, 5, 6, ted; L, chain, red; and inner elements, orange; 7, crosshateh, red; and man,
black; 2, red bordered with Back; 4, slternate red and orange; 8, orange.

Dimensions: 1, 30x72 inches; 5, 38x15 inches; 7, 26x14 inches.

FIG. 201, UNUSUAT, HUMAN AND ANIMAL PAINTINGS, SITE NO, 99

1. Human form in black and red, with encircling loop suggestive of ones at Sites No. 38 and
43, Brewster County.

2. So-called animal pelt in red with black stripe down center. Numeration dols in red.
Dimensions over all: 18x6 inches,

3. Ferocious-looking animal in red, with human beneath in red and black. Dimensions over

all: 72x36 inches.
FIG. 202, PAINTINGS TN RED, WITH ADDITIONS IN ORANGE, SITE NO. 99

1. Originally a phallic human representation, with arms upraised.  Later appenduges were
added in orange paint. Dimensions over all, 4%4x2 feel

2. Pgrallel club-like elements, suggestive of rabbit sticks.  All originally in red; subsequent
addition of a frog-like leg painted in orange color. Dimensions over all: 3%x2 feet.

FIG. 203. A CARNIVOROUS ANIMAL (PUMA?), SITE NO. 9

Dimensions, 7x2% fect. Color: red. Note the details such as claws, Lristles and tecth. From
the mouth comes a row of dots, possibly representing the voar of the animal. (See Plate CLXXXI.)

FIG. 204, MAN HOLDING BOW AND KABBIT STICK, SI'TH NO, 105,
EDWARDS COUNTY

Height: 5% inches. Color: black.

FIG. 205. HUMAN, ANIMAL, AND SYMBOLIC DESICNS, SITE NO. 107,
EDWARDS COUNTY

(Groupings by the author)
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A large burnt-rock midden at the entrance to one of the shelters (Plate CLXXVIIL),
was leveled down and the shelter occupied in recent years by some-one—perhaps
a Mexican goat herder. Only Lwo legible paintings of undoubted Indian origin now
remain on the wall of this shelter. They appear o be prehistorie.

The sccond shelter, near the bank of the creek, has not been so badly damaged;
with the resylt thal a number of the painlings can be distinguished. Some of them
show undoubted European contact and mission influence, The colors are hlack
and red.

CLASSIFICATION OF DESICN ELEMEN'TS, SITE NO. 96
Number  Per Cent
Human Representations:

Conventionalized Europeans:
Man .

Women oo e
Other conventionalized figures.
Squarc-shouldered .
Incomplete figures (defaced) ..
Arms:

Akimbo

Upraised [
Armless .. .. et sme v oot enmmenmeeemeemmis e
One arm missing...
Leg decoration ... ...

| [l L S (= ]

26 87

Human Workmanship:
Mission (?)
Club o

Gl
[ ]
-3

Lower Life:
Conventionalized animal ... __ 1 3

Geometric and Symbolic:
Rectangular enclosure _..

i
5]

Total i e et e e 30 100
Site No. 97

The painlings arc on the wall of a bluff in the rugged Devils River region. Out-
standing among the pictures is that of a lurkey. The pictographs have not been studied
by a representative of The University of Texas,

S1TE No. 98

Pictographs arc reported in four small shelters along the Rio Grande, The site
has nol been visited by a representative of this department of The Universily of
Texas.

Site No, 99

The paintings here are very large. The size is accentuated by the location in small
recesses.

The bluff at this point towers 313 feet above the river bed. The paintings, in three
small shelters in the limeslone, are about 200 feet above the water and are difficult
of access.

The floors of the shelters are bare, sloping, solid rock and show no signs of human
habitation other than the picturc-writing. There is an open campsite in the vicinity.

The pictures consist of animal, human, zigzag, crosshatch and other design elements,
The colors are red, black, and orange.
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CLABSIFICATION OF DESIGN ELEMENTS, STTE NO. 99

) Numhber  Per Cent
Human Represcntations:

Conventionalized ... . . e e 12
Arms:
Downward . .. e e B
Upraised 3
Outstretched R
Arm dceoralions ... . e e e 2
Legless ... . . . . . .2
Rectangular eye . 1
Phallic .3 32 39
Human Waorkmanship:
Rabbit sticks ... s e e e 9
Clubs ... . ]
Projectile 1 13 16
Lower Life:
Conventionalized animal o1
Carnivorous animals _. 3
Pelis . 2
Snakes R .3
Frog oo 1 10 12
Ceometric and Symbolic:
Perpendicular hatching . . .. 1
Obligue hatching ... 1
Crosshatching e e e 2
Horizontal band line __ ... 1
Enclosing band line. .. 1
Concentric circle R L]
Rectangle e e 1
Pendant triangles . 1
Connected diamonds or lozenges ... 1
Single zigzags .. .. .. 3
Parallel zigzags ... .. . 4
Series of numeration dots . ... 4
Y-shaped element ... 1
Ladder-like elements 2
Chain-like element 1
Fqual-armed eross ... ... 1 26 33
Towal - 81 100

Srtes No. 100, 101, 102, anp 194

Various rock shelters, on and near the Devils River, have been reported as con-
taining pictographs. Several of these have not heen visited by a representative of
this department, and so are not discussed in this report.

EDWARDS COUNTY
Site No. 103

The site consists of a bluff about 150 feet in length, located near the headwaters
of a perennial stream. The bluff has a slight overhang, forming a poorly protected
shelter. Its floor is litlle more than Len feet above the stream channel; and over{lows
from lime to time. Blowing rain sometimes enlers. There is a deposit of burnt rocks
and other midden material in the western half of the shelter.

There are many badly damaged paintings covering the wall for more than 100 feet.
Most of them are in red, with a few in yellow and white. The latter colors are super-
imposed over red paintings; and are, therefore, more recent. Most of the damage
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has resulted from spalling of the limestone wall. The paintings include human,
animal, serpent, and various symbolic designs. The human and animal figures are
small in comparison with thosc found at various siles in Val Verde County. As a
whole. the pictures are more poorly done than those along the lower Pecos River.
There appears no evidence of European contact.

The presence of the white painl is unusual in this region, and suggests a possible
conneclion with sites farther west. Painlings in while are found at Sites No. 1 and 2,
El Paso Counly; 11, Hudspeth County; 29 and 30, Jeff Davis County; 01, Terrell
County; and 150, Concho County.

CLASSIFICATION OF RECOGNIZABLE NESIGN ELEMENTS, SITE NO. 103
Numhber  Por Cent
Human Representations:
Conventionalized ... . C e 1 6

Human Workmanship:

Projectile e e i 1 6
Lower Life:

Snakes e e [N |

Spider . 1 5 27
Geometric and Symbolic:

Zigzags o 5

Connected circles 2

Connected diamonds 1

Cloud and rain symhel _ 1

Sun symbol 1

Perpendicular hatching .. 1 11 61

Total . e e 18 100

Si1TE No. 104

A local citizen reports a few dim paintings on the wall of a rock shelter in the
soulheastern part of (he county. The pictures have not been examined by anyone
from The University of Texas.

Site No. 105

The site, located at the head of a small creek, has a few dim paintings on the wall
of a shelter. The only traceable painting in the group is thal of a man holding a
how in one hand and a club, rabbit stick or possible shield in the other. The picture
is in black, while the very dim ones are red.

CLASSIFICATION OF TRACEABLE DESIGN ELEMENTS, SITE NO. 105

Number  Per Cent
Human Representations:
Conventionalized . 1]
Arms upraised e e N 1 2 50

Human Workmanship:
Bow and arrow...ei . . 1
Rabbit stick 1

Total .. 4 100




Picture-Writing of Texas Indians 241

Site No. 106

A few dim paintings have been reported on the wall of an overhanging bluff,
They have not been examined by a representalive of this department of The Uni-
versity of Texas,

Srre No. 107

A few pictographs on the shelter wall were reported by the late W. V., Huskey
of Uvalde, Texas.

CLASSIFICATION OF DISCERNIBLE DESIGN ELEMENTS, SITE NO, 107

Number  Per Cent
Human Represcntations :
Conventionalized . e 1 8

Lower Life:
Conventionalized animal
Snakes . . .

Turtle

Ceometric and Symbolic:
Crosshatch
Disc . e
Y-shaped element ... ..
Figure eight element .
Tigrags .
Problematical

7 59
Total _ ... e 12 100

Site No. 108

The sitc consists of five rock shelters in a limestone bluff overlooking a creek. A
few dim pictographs appear on the walls of two of the shelters, All the shelters were
completely excavated by the Anthropology Department of The University of Texas
in March and April, 1934,

CLASSFICATION OF DESIGN ELEMENTS, SITE NO. 108

Number  Per Cent
Human Representations:
Square-shouldercd figures . 2 10

Iwinan Workmanship:
Rabbit sticks ... . ... . e 2
Club .. .. 1 3 17

Lower Life: .

Bird track ... .. ... ... S |
Centipede (7)

Geometric and Symbolic:
TRgrags oo ) 3
Figure eight elements ... 2
Single circles oo .2

Connected circles . T

1
1
1

Horizontal band line ...
Numeration dots, serics of.....
U-shaped clement ...

12 63
Total . 19 100
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FIC. 206. PICTOGRAPHS IN RED AND ORANCE, SITE NO. 108,
EDWARDS COUNTY

1. So-called hird track, in red. Length: 6 inches.

3. Centipede or scorpion, 19 inches in length. The painting employs the poleladder and
creseent. or moon elements. Similar painting in white appears at Site No. 2, Il Paso County.

4. Rabhit sticks, about 14 inches in length, Color: red.

5. 8. Variants of the figure eight element; one red, the others orange. A design identical with
No, 8 appears on a painted pebble from the midden deposit of an adjoining shelter.  (See
Fig. 271, 4.)

6, 7. So-called square-shouldered human figures. Circular heads, apparently added at a later
date, are in orange while the balance of the figures are in red, leight: 16 inches. These
paintings are suggestive of o human figure at Site No. 82, Val Verde County.

9. U-shaped element in red; possibly a rabbit net set up

FIG. 207, SMALL PICTOGRATHS IN BLACK PAINT, SITE NO. 110,
EDWARDS COUNTY

1. Dimensions: 3x2 inches.

2. Unusual designs embodying ladder-like elements with a star or sun-dise above. Dimensions:

414 x2% inches,

FIG. 208, PENDANT TRIANGLES, PERPENDICULAR HATCHING AND CROSSHATCH,
SITE NO. 111, EDWARDS COUNTY

FIG. 209. UNUSUAL DESIGNS, SITE NO. 119, KINNEY COUNTY

1. Length: 2 feet.
2. Combination of ladder and projectile elements. Height: 3 fect,

3. Sov-called cloud and rain symbols, suggestive of certain paintings at Siwe No. 88, Val Verde
County, Texas. Width: 4 feet.
Color: red.

PLATE CLXXXVI
SYMBOLIC: PAINTINGS IN RED, SITE NO, 119

1. Intricate design, combining ladder, cloud and rain symbols.
2. Scroll and zigzag clements. Note that the scroll to the right is rayed, suggesting a sun
symbol; an unusual combination. Width: 4 feet.

3. Cloud and rain symbol (7)), sun-disc. Width: 3 feet. Lines are 1 inch wide,

{Groupings by the author, except in Fig. 208.)
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Sire No. 109

The pictographs at this site, reported by W. V. Huskey, have nol been examined by
this departinent of The University of Texas.

Srre No, 110

At this site are a few paintings in red and black. The designs in red are large
and dim; those in black, small and fairly c¢lear. This fact tends to confirm that
noted at Site No. 105, and indicales that the small black paintings are more recent
than the red ones.

CLASSIFICATION OF DESIGN ELEMENTS, STTE NO. 110

Number  Per Cent
Geometrie and Symbolic:

Sun. symbol e e e e

Curvilinear oo iien 3

Single e¢irele . ]

Triangles .. ... 3

Rectangles 5

Problematical 1 14 100
Total ... e 11 100

Srri No. 111

A few pictographs arc on the rool of a small shelter that measures 20x8x5 feet.
In front of the shelter is a burnt-rock midden, The paintings, in red, are in a rather
poor stale of preservation.

CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 111

Number  Per Cent
Geometric and Symbolic:
Series of pendant triangles ..o
Perpendicular hatching ... .

Crosshatch 3 100

S

Total . s e e 3 100

Sites No. 112, 113, 114, 115, 116, 117

W. V. Huskey reported pictographs al a number of rock shelters that have not been
examined by this departiment of The University of Texas.

KINNEY COUNTY
SrtE No. 118

W. V. Huskey reported pictographs at this site, bul they have not been examined hy
a representative of The University of Texas.

Srrr No, 119

On about 60 feet of wall space, in a 100-foot shelier, are pictographs that have been
damaged by floods in the adjacent creek. Spalling of the stone also has damaged
the pictures. The designs consist of serolls, sun-ray discs, cloud and rain symbols, etc.



Picture-Writing of Texas Indians 245

Iu Fig, 209, 3 is a group of designs slightly suggestive of a Maya hieroglyph of
the firmament.” Here are shown “clouds from which falling rain is indicated by
long zipzag lines.”

CLASSIFICATION OF TRACEABLE DESIGN ELEMENTS, SITE NO. 119

Number  Per Cent
Human Worlmanship:
Projectile e S - 1 3

- Lewer Life:

Snakes . T 2 7

Geometric and Symbolic:
Triangles
Series of rectangle

Single circle ... ...

Curvilinear

S(:I‘(l”s - [

Ladder-like elements

Rake-like element ...

Single zigrag

Parallel zigzags ...

Sun gymbols ..

Cloud and rain symbols.

Water symbol .

b 0 23 i b B B e e B

Problematical .. oooeeeesoeoeoesemresr « 25 90
Total e e e 28 100

51%rinton, 13, G, Essays of an Americanist, Part 11, Graphic Systems and Literature, David
MceKay, Publisher, Philadelphia, 1890, Figure 1, p. 201.

PLATE CLXXXIV
VIEW OF ROCK SHELTERS AT SITE NO. 108, EDWARDS COUNTY

The second shelter from the right containg most of the pictographs.

PLATE CLXXXV
BADLY DAMAGED PICTOGRAPHS AT SITE NO. 119, KINNEY COUNTY

The condition of these paintings is typical of many of those in this region and castward. Tt
may be due in parl to a greater rainfall, and consequent inereased moisture in the air, comyprared
with the Trans-Pecos region.  (See Map IT.)

PLATE CLXXXVII
VIEWS OF ROCK SHELTER AT SITE NO. 140, GILLESPIE COUNTY

1. The bluff as scen from across the stream.
2. View of the shelier from the southwest,  The shelter is flooded perindically, with the result
that no perishable materials remained,

PLATE CLXXXIX
LONG “STRIP” PAINTINGS. SITE NO. 140

1. Zigzag line 32 Teet in length and with a maximum width of zigzags of 32 inches. Color, red.
2. Series of connceted pictures, possibly recording some happening, Dimcensions: 26 feet
8 inches by 4 fect 6 inches.  Color, red,
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Sites No. 120 anp 121

TLocal ranchmen report paintings in two shelters that have not been visited by a
vepresentative ol this department of The University of Texas.

UVALDE COUNTY
Srres No, 122, 123, 124, 125, 126, 127, 128, 129

Pictographs have been reported on the walls of a number of bluffs and shelters
that have not been examined by this department of The University of Texas,

REAL COUNTY
Stre No. 131

The site embraces a long ledge, some ten feet above the channel of the Frio River.
The cliff above protrudes sufficiently to prolect the paintings from direct ravages of
the weather. There are, however, several spots where seepage has damagd some of
the pictures. Lichens cover others. The paintings are from three Lo five feet above the
floor of the ledge. The rock is a hard limesione of fine lexture and fairly durable.
There is a burntrock midden nearby, but nonc bencath the overhang,

PLATE CLXXXVIL *
WHITE MAN HOLDING A GUN, SITE NO. 131, REAL COUNTY

Duo to the wan wearing a frocktailed coat (overcoat?) and high-topped hat, the picture is
locally known as the “fighting parson.”  Dimensions over all, 714x3% inches.  Color, black.

FIG. 210. CONVENTIONATIZED HUMANS, SITE NO. 131

1. Possibly 2 man wearing a mask and ccremonial attive, Very dim black paint, Dimensions
nver all: 36x30 inches.

9. Muman with arms upraised; a typical Indian posture in pictureswtiting. Dim black paint,
Dimensjons: 12x11 inches.

3. Popularly known as “the man Tooking at the vainbow.” lleight of human figure, 10 inches.
Paint, black. Note that the arms are akimbe and feathers are in the hair-a combination of a
posture commonly ascribed to Furopeans with the hairdress wsed hy the Indians.

4. Ueadless hunan figure, measuring 31x16 inches. Tines 1 inch wide.

FIG, 211, PICTOGRAPIIS AT SI'TE NO, 131

Dimensions: 1, 12x7 inches; 2, 4x3 inches; and 3, 26x24 inches.
Colors: 2, red; others black.
No. 3 is a so-called thanderbird,

FIG. 212, PICTOGRAPHS AT SITE NO. 133, REAL COUNTY

Colors: 3, orange; others black.
1. So-called poledadder, 2% inches in length.
2, Ladder, 4%x1% inches.
3. Variant of figure eight element; length, 15 inches. Enclosed in the loop at the top is a
gouged pit 2 inches in diameter and 2 inches deep.
4, Conventionalized fealher or tree branch, Length, 4% inches.
5, Plumed serpent, 20 inches in length.
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3 FiG. 210. PLATE CLXXXVIL.
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A hatched design in black paint was superimposed over a dim red figure, showing
the black paint to be more recent.

The painting illustrated in Plate CLXXXVII is unusual in several respects. It is
one of the two known Texas specimens depicting guns, and is the only one painted on
stone. The other, shown in Plate CCXXXVIL], was on a buffalo scapula.

The surlace of the painting is very smooth, while that of the adjacent rock is rough.

The fact that a picture featuring a gun is in black paint and of the miniature type
s0 often found where that color appears

lends strength to the conclusion that most,
if not all, of these paintings regardless of theme belong to the historic period,

The technique of this painting is much like that of one at Site No. 89, Val Verde
County, and another at No. 150, Concho County. Features worlhy of note are the long
coat and Lall, round-topped hat. Since the painting at Site No. 89 appears Lo be that of
an officer, the man holding the gun probably was intended to represent a soldier.

CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 131

Number  Per Cent
HHuman Representations:
Conventionalized . 4
Arms:
Upraised ... e e
Akimbo ... . 2
Downward . . ... e
Legless S .
Feather headdress ...
Headless ...
Masked heac
European .

13 68

Human W orkmanship:

PoleJadder o o
Gun .. ...

Lower Life:
Thunderbird . ... . R 1 5

Geometric and Symbolic:
Terraced design ..
Curvilinear IR
Perpendicular haiching

Total e 19 100

et

3 16

Srre No. 132

W. V. Huskey reported pictographs in a sheller that has not been examined by a
representative of The University of Texas.

Site No. 133

In a shelter on the Nucces River are several pictographs in black and one in orange,
The designs include a plumed serpent, ladder, figure eight, etc.
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CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 133

Number  Per Cent
Human Workmanship:
Poledadder . . ... ... .. e 1 14

Lower Life:
Plumed serpent = = . e e ] 14

Geometric and Symbolic:
Ladder-like element . .
Chain-like element ... coeoeeees .
Rayed semicircle
Figure eight element .
Perpendicular hatching .o ..

Total e e e e e -__‘% 100
S1TEs No. 134, 135, Anp 189

Pictographs reported at these sites have not been studied by a representative of
this department of The University of Texas,

KERR COUNTY
Sites No. 136 ann 137

I}im paintings on the wall of a bluff have been reported at Site No. 136, but have
not been examined by a representative of The Universily of Texas.

At Site No. 137 is a small rock shelter with a burnt-rock midden in front. Traces
of a few pictures, in red paint, may be seen on the shelter wall. Weathering has
practically wiped them out.

KIMBLE COUNTY
Srre No. 138

Pictographs have been reported by a former resident of the region. The site has
not been visited by a representative of The University of Texas.

SitE No, 139

Pictographs are on the walls of bluffs adjacent to a small spring on the south side
of South Llano River. Flood waters may have destroyed some paintings. Those thal
remain are dim and may be late prehistoric or early historic. The paint is black.
Due to an accessible location, the site has heen badly vandalized and has, therefore,
lost much of its value.

In addition to the paintings, there are a number of pictures carved into the weak
limestone. The lines are small and indicate the uze of sharp implemenis. There
likewise are some recent carvings, made by white visitors. Where a picture is sus-
pected of being very recent it is omitted. In cases where a part of the picture seems
genuine, but some lines appear spurious, the entire picture is recorded with the proper
notation.
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FIG. 213. PICTOGRAPHS IN BLACK PAINT, SITE NO. 139, KIMBLE COUNTY

1. Plumed serpent. Dimensions: 8x3 inches,
2. Bootlike painting; 17x4% inches.

3. Conventionglized human; 4x2%4 inches.
4,5, Treelike elements,

6. Sun-disc; diameter, 10 inches.

7. Human head wearing horn headdress,

8, Swastikay 4x1 inches,

FIG. 214, BOW AND ARROW IN 1I5E, SITE

Dim pictare in black paini. Dimensions: 38x44 inches.

unusual method of indicating the arms.

Digmeter, 5 inches,

NO. 139

Note the feather headdress and the

FIG, 215, ANIMALISTIC AND SYMBOLLIC PAINTINGS, SITE NO. 139

Dimensions: 1, 14x8 inches; 3, diameter, 5

Color: black.

5 inches; 5, 23x13% inches,

FIG, 216, CARVED DESIGNS AT SITE NO, 139

1. Conventionalized human, 2x1 inches.
2, So-called thunderbird, 3x3 inches.
3,5. Conventionalized projectile points.

4, Variant of square.shouldered figure; 6x2 inches.

Very similar to a pictograph at Site No. 131.

Note the fringed garment and arm decora-

tion. Eyes, nose and mouth are of questionable guthenticity.
Lines carved with a sharp implement; historic petroglyphs,

FIG, 217, GARVINGS ON BOULDERS, SITE NO. 139

1. Dimensiona: animal, 5x2% inches; triangle, 4 inches long.

[Tatched and rayed triangle is

like those on g painted buffalo robe captured from Comanches in Novith Texas in 1860,

2. Conventiomalizedd animal; dimensions, 6x3 inches.

The technique resembles that of picto-

grapha at Site No. 31, Presidio County and a petroglyph at Site No. 162, Oldham County, Texas -

both historic sites.

(Groupings by the author, except in Fig. 214.)
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CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 139

Number Per Cent
Humun Representations:
Conventionalized .. 2
Arms:
Outstretched - 1
Upraised e T |
1
1

Arm decoralion ...
Headdress:
Horn e L
Feather ... 1
Torsos s o e 2

10 33

Human Workmanship:
Projectile POIDLS o
Bow and arrow ... .. .. .

Lower Life;
Horze . .
Conventionalized animals .. .. ... ..
Plumed serpent .. . .

Geometric and Symbolic:
Disc enclosed by circle S |
Sun symbol e 1
Concentric circles 1
Swastika o e e 1
Herringbone element i 1
Rayed wriangle . 1

1

Crosshatch __.. _
Thunderbird

Total o o 30 100

GILLESPIE COUNTY
SrrE No. 140

Although small pictograph sites are found farther east, this one has the distinclion
of being the most castern of the larger Texas sites. The paintings are on the wall and
roof of a large shelter that faces south. It is localed near the junction of two creeks.
The midden deposit beneath the paintings was excavated by The University of Texas
in January, 1936. Photographs and sketches of the pictographs were made by A. M.
Woolsey of the Department of Anthropology, The University of Texas.

Red is the predominant color, bul some of the best preserved pictures are in white,
and a few are in black. Many of the paintings are almost obliterated by lichens that
cover sections of the wall. Although the paintings do not appear to be extremely old,
there is no evidence of European contact. It would thus seem that Lhey may belong to
the late prehistoric period.

For additional details reference is made to Miss Estill’s®® paper on this site.

52Fetill, Julia, Indian Pictographs Near Lange’s Mill, Gillespie County, Texas, Publication of
Texas Folk-Lore Society, Vol. 1V, Austin, 1925,
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Story-Telling Pictures at Stie No. 140

In Plate CLXXXIX, 2 is pictured one of the few groups of Texas paintings that
clearly suggesls a series of relaled incidents, There is no way of knowing what that
story wmay have been, Since the pictures conlain no evidence indicating white contact,
it seams safe to assume that the work is prehistoric. The story possibly pertains to
adventures that befell a hunting or a war party. Some 15 feet of zigaag line,
ecnerally taken to represent skyline or distance traveled, marks the beginning of the
record, A projectile, enclosed on one side by a double row of dots and on the other
I)y a 5iug](;: row of numeralion mmarks {a total of 109), may have referred lo a number
of animals or enemies encountered.

Near the center of the group is a reclining human figure, located on the line or trail
being traveled. Immediately bencath are seven human forms. The situation may
symbolize a night attack of the enemy, made while the party slept. A dise a short
distance above the line might be interpreted as recording the fact that the party fled
and was a considerable distance away when the sun came up next morning. At night,
sugeested by a star, the party was out of danger and changed the course {as shown
by th= line) to return by a devious roule lo their camp.

Similarities to Other Sites

Similarities, some of which probably are not significant, may be noled between
certain features at this sitc and others in various parts of West Texas. Rayed daubs,
or amochoid clements, show a close resemblance to many found in the lower Pecos
River region, as typified by Site No. 84, Val Verde County. The use of while paint
is a feature that shows up at Sites No. 1, 2, 11, 29, 30, 61, 103, and 150, El Paso,
Hudspeth, Jeff Davis, Terrell, Fdwards, and Concho Counties. The so-called story-
telling pictures are suggestive of others at Sites No. 38 and 62, Brewster and Terrell
Counties.

CLASSIFICATION OF DESIGN FLEMENTS, SITE NO. 140

Number  Per Cent
I'Iur)‘lﬂrﬂ RL“ ) (!.5(””(1“‘0'1’8-'
( T

Conventionalized . ) IR
Dancing figures oo o 4
Arms:
Qutstretched ... . I |
TUpraised 6
Teel outspread 4
One leg missing. ... ... 2
Legless .. RPNV |
Phallic . ) RS ] 18 42
Human Workmanship:
Shiolds . - 2
Projectile 1 3 3

Lower Life:
Conventionalized animals
Deer (7)o o
Pelt (?) .
Conventionalized bird
Thunderbhird (?) o,
Snakes
Insect (?) . .. oo
Plant e

10 0
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Geometric and Symbelic:

Perpendicular hatching
Horizontal hatching ..
MNorizontal band linc....
Square ... e .
Single circles
Concentrie civcles ...
Bisceted cirele |
Dises .
Disc enclosed hy ci . e e
Connected diamond-Tike flgures. oo e
Connected dots
Equal-armed cross in cire cle

Series of numeration dots
Ladder-like element .. .
Rake-like element ...
Zigzag
P
lepee ...
Sun symbols
Cloud and rain &.ymlm]s
Problematical

UG G e et bt el e ) b 5 e b DO

i
{
i

Total e 113 100
MASON COUNTY
S17E No, 141
Dim paintings reported at the site have not heen examined for this publication.
SiTE No. 142

A number of pictographs remain on the partly protected wall of an overhanging
ledge on the east bank of a creek near its junction with the Llano River. The pictures
are from five Lo seven {cet above the stream channel, with the result that occasionally
they arc flooded. Due to weathering, the paint is quite dim. One painting is in black,
the others are red. Most of them are hwman representations; but lower animal
and geometric figures also appear. Of three positive handprints, all arc of the right
hand and one has the thumb missing.

PLATE CXC
HUMAN REPRESENTATIONS, SITE NO. 140, GILLESPIE COUNTY

1. White paimiing on roof of the shelter. Dimensiors: 24x7 inches,
2. Dancing figures (?), painted in red. Heights range from 6 10 10Y inches.

PLATE CXCE
ROOF PICTURES IN WHITE PAINT, SITE NO. 140

Dimensions: 1, 18%x3% inches; 2, 19x3% inches; 3, 25x494 inches; 4, 514x%5 inches. Note the
red sphere, in No, 3, over part of which one leg of the white painting was superimposed, No. 4 is
auggestive of a “wild onion” plant, such as somctimes found in midden deposits in West Toxas
shelters.

PLATIE CXCIT
ITUMAN, ANIMAL AND SYMBOLIC PAINTINGS IN RED, SITE NO. 140

Dimensions: 1, 26x7% inches; 2, diamcter, 6 inches; 3, 17x7% and 13x11 inches; 4, 35x12
inches; 5, 19x12 inches.
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PLATE CXCL,




258 The University of T'exas Publication

FIG. 218. DIM PICTOGRAPHS AT SITE NO. 140, GILLESPIE COUNTY

1. Tepee-like clement, or possible projectile point; 4%x2'% inches.
2. Conventionalized bied; 21x3Y% inches,

.

3. Cloud and eain symbol, near roof of shelter; 29x5% inches.

2

I, Series of slightly curved lines, or possible rabbit sticks; 10x3% inches.

D Beries of connected diamondeshaped elements, possibly symbolizing the rattlesnake. Length
is 30 inches,

6. Conventionalized human, with arms upraised; 10x2% inches,
7, 9. Discs with diameters of 8 and 5 inches.

8. Conventionalized human, or possible thunderbird; 28x6 inches. Crouped with it are
Nos, 5, 7, and 9.

10. Dise enclosed by a cirele. Diameters: dise, 2 inches; eirele, 11% inches,
Color: red.

FIG. 219, LADDER, CIRCLES, RAYED DISCS, ETC, SITE NO. 110

1,3, Dimensions: 15x3 feer. Red paint, giving the appesrance of having heen applied with
the end of a finger. Six feet above foor.

2. Ladder with 12 rungs; 23x2%% inches, Red paint,  Five feet above floor.

4, 5. Dimensions: 16x4% feet.  Colors, red and black; finger probably used as a brush, Paint
very dini.

6. Dimensions over all; 11x11 inches. Red.

7. Dimensions: 8%x4 inches. Red paint,

FIG. 220. PICTOGRAVHS AT SITE NO. 142, MASON COUNTY

Colors: 3, black: others, red.
Dimensions: 1, 9x6 inches: 5, height, 11 inches; 6, 13x7'% inches; 7, 8x3 inches; 8, 13x9
inches.  Arm decoration in No. 4 is much like that in parts of Val Verde County. No. 5, with

horn headdress (7)), is like one at Site No. 2, El Paso County. No, 7 is strikingly like a painting
at Site No. 147, San Saba County.

FIC. 221, PICTOGRAFHS AT SITE NO. 1V4B, MASON COUNTY

1. Design suggestive of a boatlike element at Site No. 15
16x8 inches.

0, Concho County. Dimensions:

2. Human figure, 8 inches 1all,

A Pear-shaped element, possibly depicting a ham or “ieophy of the chase,” Heighi: 314 inches.

FIG. 222, HUMAN AND SYMBOLIC REPRESENTATIONS, SITE NO. 145,
LLANO COUNTY

Dimensions: 2, height, 12 inches; 4, height, 4% inches; 11, djameter, 6 inches. Paint is red.
™ ke 2 {" el » L] 1

(Groupings by the author)
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CLASSIFICATION OF DISCERNIBLE DESICN ELEMENTS, SITE NO. 142

Number  Per Cent
Human Representations:
Conventionalized
Arms upraised.
Feet outward...ooooee e oo
Arm  decoration
Horn headdress...
Body decoration..
Handprints, positive
Phallic (?) ... ...

faal e Rl i) RN |

Human IV orkmanship:
Projectile point (7). .. e e 1 4

Lower Life:
Conventionalized animal ... . 1 4

Geometric and Symbolic:
Square . ..
Boat.like element
Problematical

3 11

ey

Towal e mmmieemsanmnne 27 100
S1Ti No. 143

A few pictographs remain on the wall of a small shelter, on a creek two miles from
the river. The fact thal the rock is sandstone and subject Lo flood watcrs has resulted
in the paintings being almost destroyed. They include two dim left handprints, a
human figure and two problematical objeets.

CLASSIFICATION OF TRACEABLE DESIGN ELEMENTS, SITE NO. 143
Number  Per Cent
Human Representations:

Convenlionalized . ... [
Positive handprints (left) v o 2 3 0
Geometric and Symbolic:
Boat-like element oo o 1
Hlam, or trophy of chase (%) ... 1 2 10
Total . . e 5 160
SrTE No. 144

Pictographs reported at this site have not been examined by the writer or anyone
from The University of Texas,

PLATE CXCIII
VIEW OF LEDCE AT STTE NO. 142, MASON COUNTY

There are 4 number of dim paintings on the wall between the men.  The small stream sometimes
covers the paintings with flood waters,

PLATL CXCIV
BRUSH.COVERED ENTRANCE TO SHELTER AT SITE NO. 145, LLANO COUNTY
PLATE CXCV
OUTSIDE AND INSIDE OF SHELTER AT SITE NO. 147, SAN SABA COUNTY

1. Entrance to the shelter, showing the limestone formation.
2, Negaive handprint and other badly damaged paintings on shelter wall.
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PLATE CXCIV.

PLATE CACV:

PLATE CxCnt
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LLANO COUNTY

S1TE No. 145
In the northwest part of the county is a small shelter, on the bank of a perennial
creek. A spring is nearby. Pictures, painted in red, are in a fair state of preservation;
but some have been damaged by scratching of initials by whites. The designs arc
chiefly human and symboliec.

CLASSIFICATION OF DESIGN ELEMENTS, SITE NO, 145

Number Per Cent
Himan Representations:
Conventionalized .. ... ... oo 8
Arms:
Upraised ]
Downward . 2
Torso B | 17 77
Geometric and Symbolic:
Crosses _ . . . ... 4
Sun syfhbol ... ... ... 1 5 23
Total ... 22 100

Srre No. 146

There remain traces of a number of pictographs on a slightly overhanging rock in
a huge pile of granite houlders near a creek, in the west central part of the county.
Although now oo dim to decipher, old residents of the resion slate that one of the
outstanding pictures was that of a turkey. The paint is red.

There is a campsite nearby and a historic burial was found, a few years ago, in a
crevice between two houlders. Accompanying the skeleton were small blue and
white trade beads and crudely made metal finger rings, Tt probably was a Comanche
burjal. The pictographs may have been painted long before the burial was made.
But the fact that cven a irace of the painl remains, where it was partially exposed
1o the ravages ol the weather, suggests that the pictures have no great age. IHence it
scems probable that they may have been made by the historic Comanche or possibly
the Lipan Apache Indians.

SAN SABA COUNTY
Srre No. 147

Pictographs are on the wall of a small overhanging ledge or rock shelter, Tt is
located on the north side of a creek, about a mile from its junction with the San Saba
River. The paintings are dim and a number have been damaged by spalling of the
stone and by vandalism. All are in red paint. The pictures are historic, showing
horses and mission influence. Negalive handprints, with painted or splashed back-
ground, occupy a prominent place on the wall. Other piclures include buflalo, a
large shield, conventionalized human figurcs with arms upraised, circles, etc.
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The presence of a European wearing a hat and accompanied by a cross suggests
influence {rom the San Saba Mission, located about 50 miles to the southwest. The
mission was eslablished in 1757 and abandoned in 1768, thus giving a close approach
to the probable date of the paintings. The mission was founded for the Lipan Apaches.
Shorlly thereafter it was raided by Comanches and their allies. Many of the Lipans
escaped at the time of the attack. It would thus seem that the origin of these historic
paintings may be attributed either to the mission enemies or Lo the escaped mission
inmates. The latter allernative appears more probable.

The site also was used in prehistoric times. The shelter, measuring some 15 feet
in length by six feet in depth, shows considerable evidence of smoke blackening. Ashes
and burnt rocks cover the floor. Slones have been piled in front, perhaps Lo assist
in leveling the floor and thus afford more usable space. Flood water sometimes enters
the shelter and covers the paintings. In front of a nearby bluff is a deep midden
deposit almost destroyed by haphazard amateur digging,

Among the designs practically ruined is one that appears to have been a picture
of three persons astride a horse. The animal has its head down as il drinking in a
stremn.  Another picture shows traces that indicate a man with arms outstretched
and wearing three feathers in his hair.

CLASSIFICATION OF TRACEABLE DESIGN ELEMENTS, SITE NO, 147

Number Per C(Ellf
Human Representations:
L

Convenlionalized .. . o 8
European hgures . R
Handprints:
Negalive o e 2
PPositive e [, 1
Arms:
Upraised 4
Ouistretched |
Body decoration 1
Feet outspread ... .2 22 48
Human Workmanship:
Projeatile .. e 1
Shield 1 2 4
Lower Life:
Convenlionalized animals., 3
Horses e o4
Buffalo or cow. | 8 17
Geometric and Symbolic:
DiSes oo 8
Cireles 4
Paruallel zig 1
Cross 1 14 3l
Total o A6 100

Site No. 148

The site, locally known as “Bloody Handprint Bluff,” is located in the southwestern
part of the county. The blufl, on the north side of a small stream, has a slight over-
hang and on its parlially protected wall are the remains of two positive handprints.
No other painlings are now visible on the bluff,
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On the opposite side of the slream, at a distance of about 100 yards, are two burnt-
rock middens. A small amount of flintwork and fragments of mussel shells are
intermixed with the angular pieces of burnl limesione,

The handprints have been greatly damaged by spalling of the slone and the chip-
ping away by sightsecers, J. A. Sloan, who accompanied the writer lo the site,
states that when he first saw the place some 25 years ago the prints were in a
zood state of prescrvation, and appeared to have been made by the erossed hands.

He then related a legend explaining the presence of the handprints. The legend
has been welded to an actual historical incident. Since it seems nol inappropriate
that at least one legend pertaining to Texas piclographs be recounted in this work,
this one has been selected as perhaps the most unique of those available. The story,
as Mr. Sloan remembered it, will first be given; then the factual part will be noted.

“About 1860 Alice Todd was captured by the Indians ncar Spicerock in Mason
County, Texas. Her wrists were lashed together with buckskin thongs. She was then
placed on a horse in front of an Indian man. The savages {led and, although pursued
immediately by the white settlers, were never overtaken. That night the marauders
camped at the bluff on this creck.

“During the Nlight the white girl had struggled to free her hands. The thongs cut
into the flesh and the blood trickled down her wrists and over the palms of her hands.

FIG, 223, PICTOGRAPHS AT SITE NO. 147, SAN 5ABA COUNTY

Dimensions: 3, 3% inches tall; 5, 2 inches tall, Color: red,  The litde fellow represented in
No. 5 is much like a painting at Site No. 142, Mason County. It may be prehistoric.

FIG. 224, MEN, HORSES AND COW OR BUFFALOQ, SITE NO. 147

Dimensions: 3 inches tall and 3% inches long. Note the hat.

Buffalo; length, 7 inches; height, 3 inches.

Man with arms upraised; height, 6 inches; width, 3 inches.

Mounted Indian with a spear in hand. Dimcnsions: 5%.x4% inches. Color is red.

B R

FIG, 225, “SUN-DANCE SIIFELD,” CTRCLES AND DISCs, SITE NO, 147,

Paint is red.

FIG. 226. HUMAN, ANIMAL AND SYMBOLICG PAINTINGCS, SITE NO. 150,
CONCHO COUNTY

Color: red, Dimensions over all: #x22 inches. Lines half an inch wide, Note the phallic
symbols and the picture resembling an earthenware hottle or gourd vessel,

FIG. 227. PICTURES SHOWINC ACTION, ETC., SITE NO. 150

1. The group consists of five humans painted in red, with the small torso and curvilinear
designs in black. In this case the black paint appears to be older than the red. Maximum
height, 17 inches, Note bows and arrows.

2,4, Man in stooping posture, club-like clements, and crosshatch design,  Color: red.

3. Animal painted in black and red. Length, 8 inches; height, 5 inches. Legs, nose, and tail
in black; body in red. On roof of a small shelter in cliff.

(Groupings by the author, except in Fig. 226)
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On dismounting beside the bluff she dizzily stuggered and would have fallen had she
not thrown out her hands and steadied herself against the cliff, Her bloody palms
and fingers pressed firmly against the cold stone and lelt the red prints. The follow-
ing day her would-be rescuers saw the handprints and interpreted them as sealing her
{ate. They returned home and she was never again heard of.”

). Marvin Hunter, of Bandera, cditor of Frontier Times and formerly a resident
of Mason County, furnished the following facts regarding the capture of Alice Todd:
She was 14 or 15 years of age at the lime of her capture, in the latter part of
1665, The place where she was supposed to have been captured—Spicerock -should
be Spyrock. But the capture did not lake place there: it was near Todd Mountain,
aboul six miles southeast of Mason, Mason County, Texas. Hunter™ writes as follows:

“It was during the latler part of 1865 that the Indians on one of their raids killed
Mrs, Go W, Todd and u negro girl belonging 1o the Todd family, and caplured and
carried away Miss Alice Todd, danghter of G. W, Todd. It seems that G, W, Todd,
who was the first county clerk of Mason Counly, and Mrs. Todd were coming from
their home abour four miles south of Mason, their daughier riding behind her father
and the negro girl riding hehind Mre, Todd, when they were attacked by a band of
Indians. Mrs, Todd was badly wonnded and lived only a few daye; the negro girl was
kitled instantly, and the white girl was captured. Todd made his escape and notified
the communily of what had happened, A searching party was quickly organized and
stutted in pursuit of the Indians, whom they trailed o the Bover Crossing, lere they
met parlies who had seen the Indians pass; and these parties were sure, as they had
watched the Indiuns closely from a hiding place, that there was no white girl in the
party. The pursuing party then returned to the place where the attack had been made
on the Todd family. There they discovered the tracks of a mule and horse that had
left the main party of Indians and traveled west. Confident that these tracks was the
trail of the Indians that had left the main body of the raiding parly and taken the girl
to the main Indian camp, it was followed for many miles. Bul it was winter time,
hitter ¢old, and snow of several inches covered the ground, and fresh falling snow
frequemtly obliterated the trail; so the chase was abandoned,”

The handprints are close together and point in different directions, Bul, in their
present condition, one cannot be certain whether they are prints of the richt and left
hands. They arc not large, the onc to the left measuring about six inches in length
and three inches in width. While handprints are [airly common among pictographs,
the positions ol these two are unusual. It is, of course, unnecessary to state that the
pigment used is red paint and not human blood.

Mc¢CULLOCH COUNTY
SiteE No. 149

A slightly overhanging bluff, in the northeastern part of the county, has dim
traces of a few pictographs. Their almosl complete defacement probably is due less
to age than to the ravages of naturc.

"#[lunter, J. Marvin, Briel Fistory of the Farly Days in Mason County, Froatier Times, Vol, 6,
No. 3, Bandera, December, 1928, pp. 116117,
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CONCHO COUNTY
Site No. 150

This is one of the outstanding pictograph sites in Texas. It is not confined to a
single shelter, but scatlered along the limestone Hlufl on the north side of the Concho
River for a distance of some half mile. The bluff is about 200 yards north of the
river channel. The lowland belween occasionally is inundated, hut flood waters never
cover the pictographs.

Many of the paintings may have been made by roving bands of Indians; but there
is evidence that the sitc was occupied al various times by considerable numbers,
Several burnt-rock middens and a {few mortar holes are in the vicinity. Some camp
refuse remains in three small rock shelters in the bluff.

In addilion to game, mussels and fish, food probably consisted of pecans, acorns,
mesquile beans, hackberries, agarita berries, and tunas or fruit of the prickly pear.
Several paintings of stalks of corn suggest cither that the early Tndjans grew small
patches of corn, or later ones had seen it growing,

The paintings arc on sheltered slabs, Some arve in groups, others single pictures.
In size they vary from 2x214 inches (o 64x18 inches. Many are aboul half as wide
as long. That seems to have been a convenienl proportion for the native artist.

Most of the paintings are jn red, but some are black and a few orange and white.
A combinalion of red and black occurs with some frequency, but is not as common
as in the Pecos-Rio Grande section. While occasionally appears in combination with
red. It is doublful whether any significance was allached Lo the colors used in most
pictures. In some cases black was considered a symbol of death or hravery.” Such
meaning, however, probably was not intended for all black paintings. Black from
charcoal was most easily secured. But red was preferred, perhaps because it sng-
gested blood or life. Other colors, being less eusily obtainable, were nsed more
sparingly. Usually the black pictures are smaller than those painted in red.

The paintings appear Lo be of various ages. Some, quile bright, are superimposed
over dim ones. Among cases of superimposed pictures is one showing a longhorn
cow over a buffalo. Both are in red, but the buffalo is very dim. One human figure
is painted over another, giving the impression of one person with four arms. The
last picture is slightly larger than the older one. Tn many cases the first paintings have
been so covered as to be no longer traceable.

There is litile doubt that some of the older paintings are prehistoric, while many of
the later ones represent the work of historic Indians. Among the latter are men on
horses, a mission, a devil with barbed tail and pitchfork, flags, men wearing hats,
boots, ete. The pictures showing mission influence probably resulted—as mentioned
in the discussion of Site No. 147-—from conlact with the San Saba Mission, about 40
miles to the south. The mission was in operation only 12 years, beginning in 1756.
Some of the most recent pictographs may owe their origin to temporary stop-overs of
bands of Lipan Apaches or Comanches going on, and returning from, raids into the
white settlements in Mason, Llano and adjoining counties.

S4Hunter, J. Marvin, The Boy Captives, Frontier Times, Bandera, 1927, pp. 40, 47, 66, and 129.
(Story of Clinton L. Smith, a Comanche captive.)
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About 200 of the paintings are cither too dim from weathering or too badly
damaged by thoughtless sightseers to be longer traceable. Many have been ruined in
the past 20 years. Those best protected and most inaccessible are in a fair state of
preservation. At the time of the writer’s last visit, in 1934, there remained about 300
complete pictures,

Thirty-two faicly definite representations of human hands remain al this site. Three
are hand-like drawings; the others are actoal handprints. One print illustrates an
unusual combination of techniques, being a positive imprint in orange color with a
painted outline in red. There ave eight negalive prints with painted outlines or
backgrounds, All arc in red, except the orange mentioned above and one positive
impression in while paint.

The hands scem Lo be those of adults. The measurements range from scven to nine
inches in length and 34 to five inches in width. The index finger varies in length
from three to 3% inches. 1L is interesting Lo note thal most of the prints are of the
left hand.

PLATI. CXCVI

VIEWS AT SITE NO. 150, CONCIIO COUNTY

1. Concho River with the bluff in the background.

2. A close-up of the bluff, on sheltered portions of which paintings occur,

PLATE CXGVII

VARIOUS REPRESENTATIONS OF THE HUMAN HAND, SITE NO. 150

1. Anthropomorphic figure, resembling a perroglyph al Site No. 81, Val Verde County.
Tedght, 12 inches; maximuwo width, 11% inches. Note size of hands in preportion to Lody.
Appendages from shoulders almost obliterated.

2, A positive imprint of the left hand, showing portion of second finger and thumb missing.

3. A typical conventionalized human figure, with fingers not indicated, A phallic representation.

4. Tositive handprint (right), with thumb missing.

PLATE GXCTX

STORY-TELLING AND OTHER PICTURES, SITE NO. 150

1. A stalk of ecorn, sun symhol and huge grasshopper (7). The corn is superimposed over a
human figure. Dimensions: 32x18 inches: color: red. A possible interpretation is that the sun
causes the corn 1o grow, but the grasshoppers may devour the erop. The rayed sun-dise is
almost jdentical with certain designs on pottery, {rom East Texas graves, in The University of
Texas Anthropology Museum.

2. A group of slar or sun symbols. An unusual feature is that the cenlers are painted white
and outlined with black, while the radiant triangles are red. Dimensions over all: 45x13 inches.
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PLATE {XLIX

PLATE CXIVLE

PLATE CXCVH.
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PLATE CGXCVIIL
THE DEVIlL, ARMED WITH A PITCHFORK, SITE NO. 150, CONCHO COUNTY

The painting, in red, appears to be genuine Indian work and probably vepresents mission
influence. Perhaps painted between 1756 and 1768, dates of the San Saba Mission, The figure

is 67 inches tall.

This painting of the devil calls to mind an early Spanish account®® of mission
Indians in East Texas, in which the stalement is made that they painted the devil

with horns, etc,

il

Iidalgo to the Viceroy, November 4, 1716, translated by M. A. Iatcher, Southwestern Historieal
Quarterly, Vol. XXXI, No. 1, Austin, July, 1927, p. 56,



CLASSIFICATION OF TRACEABLE DESICN ELEMENTS, SITE NO, 150

Picture-Writing of Texas Indians

Number
Human Representations:
Conventionalized -4l
Square-shouldered .. 2
Dancing figures 2
European hgures 1L
Devil 1
Phallic 9
Headless e 4
Masked head....... 1
Feather headdresses 3
Arms:
Akimho 1
Downward 15
Quistretched ... .. 4
Upraised 3
Armless ] 3
Arm actoss }Jody . 2
Arm decorations ... ... 2
IHandprints:
Limned
Negative
Positive ... .
Missing:
One hand .. .. L1
One arm ... ... .2
One lee . . ol 6
Legless .3
l‘t"(“t turned outward . 1 174
Human Workmanship:
Projectiles e e e e 1D
Bows and arvows .. ... &
Possible atlatls .14
Rabhit sticks 4
Clubs 19
Hafted axes ... e e 2
Other hafted stones (7)., . B
Shields 3
Boats (7)o e 2
Pole ladders 3
Possible pipe .. .. 1
Karthenware bottles (?) 2
Ornaments () . . . . e 2
Mission huildings . 2 7
Lower Life:
Conventionalized or distorted animals 10
Horses 11
Deer 1
Animal he 2
Buffaloes I 2
Buffalo heads .. ... 2
Turkey 1
Birds .. e 6
Bird tracks (?) . S
Conventionalized bird . 1
Turtles ... 2
Snakes 2
Plumed smpenr ('7) 1
Grasshopper (7). 1
Ingects .. . 4
Tree . ot e 1
Stalks of corn . b 52

Per Cent

35

15

11

271
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PLATE CG
UNUSUAL PAINTINGS DAMAGED BY VANDALS, SITE NO, 150, CONCHO COUNTY

1. One of the most artistic paintings at this site, badly mwilated by the writing of names and
dates. Dimensions: 14x17% inches. Red paint.

2. A problematical design, painted in red and black,  Some eall it a gourd dipper; others
think it represents a war club, with a thong auached to the end of the handle. The main
picture is red; the dim Black semicircle to the right seoms 10 be an carlier picture over which
the red one was painted. Dimensgions over all: 29%x12 inches,

PLATE CCI
TURTLE, SUN DISCS AND GEOMETRIC DESIGNS, S1TE NO. 150
1. Enclosed in a circle is a realistic turtle. All designs are in red, TDimensions over all:
30x13 inches. Lines 34 to % inch wide.
2. An artistic group of paintings greatly Jamaged by spalling of the stone, An cquu'l-urmu(.l

eross in red is enclosed in a black circle. Black zigrags appear between the pendant triangles.
The very dim design is owlined in black.

PLATE CClI
CONVENTTONALIZED AND SYMBOLIC DESIGNS, SITE NO, 150

1. A group of closely spaced paintings, with a Dband Tine bencath, The twe central figures
seem to represent hirds in flight. The short lines may be numeration marks, The hook-shaped
lines are suggestive of ones at Sites No. 56 and 64, Terrell and Val Verde Counties. Note over-
hanging ledge. The paint is red.

2. An unusual combination of pictographs. The picture at left probably represents an animal
head and horns. The fork-shaped design is similar to one at Site No. 156, Burnet County.
Dimensions: 32x16 inches. The paint is red.

PLATE CCIIT
DIM SUPERIMPOSED PICTOGRAPHS, SITE NO. 150

1. Reclining human figure stuperimposed on a smaller one. Dimensions ol figure: 20x9% inches.
Paint: red,

2. Among the dim paintings are three positive imprints of the left hand. Red.
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PLATE CCHL,
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PLATE CCIV
PROBLEMATICAL PAINTINGS IN RED, SITE NO. 150, CONCIIO COUNTY

1. One of the most intricate groups at this sitee Dimensiona: 42x14 inches, Note the hootdike
element near the right center.

2. A canoeshaped picture superimposed on a dim painting. Some interpret it as representing
a West Texas rock shelter, accvss to which js gained by means of g pole ladder. Another thinks
a nomudic artist bad seen canoe burials of the Northwest Coast and pictured a2 canoe between
posts or trees.

PLATE CCV
REATLISTIC AND CONVENTIONALIZED PAINTINGS, SITE NO. 150

1. A group of so-called dancing figures. Noto the upraised arms, and that one of the figures is
inverted. Dimensions: 23x7 inches.

2. An h('nlrglas.ﬂ element enclosed in a circle, Note that the }1(')lll‘g]ll.“sﬁ clement or double
triangle was employed in drawing the human figures above. Dimensions: 8x10 inches.

3. A group of problematical designs, One seems 1o be a vague human figure and another a
bird; a third may be a hafted stone implement. One is much like ¢ ham and may possibly
represent a picee of meal or “trophy of the chase.” Dimensions: 24x18 inches. All in red,
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PLATE CCV1
SYMBOLIC PAINTINGS IN RED, SITE NO. 150, CONCHO COUNTY

1. Bisected circle, sun disc, ete. Dimensions: 66x30 inches.
2, Human-like head with horng and ears suggestive ol a buffalo horn headdress.

3. A problematical design. Dimensions: 11x8% inches.

PLATE CCVII
HISTORIC AND PRELISTORIC PAINTINGS, SITE NO. 150

1. A horse superimposed on other paintings, Dimensions: 11x5 inches. This long, slim-bodied
representation of a horse s mueh like carvings at Sites No. 139 and 162, Kimble and Oldbam
Counties. Color: red. :

2. A badly damaged painting of a flag, superimposed over part of a small animal (right).
Colors: red and yellow. Dimensions: 15x9 inches.

3. Equal-armed cross in circle, a possible bird and so-called rabbit stick. Red. Dimensions:
16x7 inches.

4. A problemalical design—possibly a clowd and rain symbol.  Similar to a piclograph at Site
No. 156, Burnet County, and a petroglyph at Site No. 81, Val Verde County. Dimensions: 10x7
inches. Paint is red.

PLATE CCVITL
GEOMETRICC AND SYMBOLIC DESIGNS, SITE NO. 150

1, Crosshatch, superimposed dise, cte., in red paint. Dimensions:; 20x12 inches.

2. A group of red paintings composed of lines and dots. Some may be numeration marks.
Dimensions: 24x16 inches.

3. Unusual, problematical pictures. Dimensions: 36x8 inches. Color is red,

1 A club-like or gourd-like element painted in red. Dimensions: 13x4 inches.
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FIG. 228, PICTOGRAPHS COMBINING RED AND BLACK, SITE NO, 150,
CONCHO COUNTY

1. Man at left, holding snake, solid red; other two human fizures and sun-disc combine red
and black.

2. Body of animal and central human in red; other three pictures, as well as legs and tail of
animal, are in Dlack. JInsect-like figure is superimposed on neck of the animal.

FIG. 229. TICTOGRAPHS IN RED AT SITE NO. 150
1. Inverted human representation; height, 134 inches.
2, Human figure with arms akimbo and ear ornament or feather in the hair showing.
3. Conventionalized human, with one leg shomer than the other,

4. Group of unusual paintings: dimensions: 48x14 inches.

FIG. 230. UNUSUAL PICTURES IN RED, SITE NO, 150

1. Whiter man, horse and square-shouldered Tadian,  Apparently the square-chouldered figure

was an early painting; later the horse was added; and last of all the man wearing a hat.
Dimensions: 12¥x13 inches.

2. A nondeseript design combining human and animal features. 17x14 inches.

FIG. 231, GEOMETRIC, SYMBOLIC AND ANIMALISTIC PAINTINGS, SITE NO, 150

Group 1. Dimensiong; 32x22 inches. Elements at upper right may represent snakes.

Group 2. Sun symbol and conventionalized animal. Dimensions: 32x15 inches. Hatched con-
centrie ¢ircles like this are incised on certain pollery vessels from graves in Northeast Teoxas.

FI1G, 282. HUMAN REPRESENTATIONS, GEOMETRIC AND SYMBOLIC DESIGNS,
SITE NO. 150

1. Positive print of left hand, in orange color, with background in red paint.

Dimensions:
O3 inches,

2. Human figure with red center and balance black. Dimensions: 5x3% inches.
3,6. Circle and connected concentrie circles, with lines and disc in center.
4. Conventionalized human figures in red paint.

3. Five-pointed star with white paint in center and aro

und outer edge; halance red.  Diameter:
15 inches, .

7. So-called stalk of corn. Pulint: red.

(Groupings by the author.)
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FIG. 233. PICTOGRAPHS IN RED, SITE NO. 150, CONCHO COUNTY

Dimensgions: 1, 35x21 inches; 2, 36x18 inches,

The human in group 1 has a fourfingered hand and is a phallic representation. Note the
pendant triangles and series of numeration marks in group 2.

In certain cases a broad portion of a line may have been due to running of the paint, while
being applied.

FIG. 234, SYMBOLIC PAINTINGS, SITE NO. 150

Colors: 1, 2, 3, 4, red; b5, projectile and flag, black; others red.

Dimensions: 2, 64x18 inches; 3, 15%4x19% inches; 4, 34x15 inches.

The left figure in group 1 appears to be a bird in flight. The central one in group 2 suggests a
horse and rider. Group 3 may record the fact thut 5 enemies were killed with a spear, the rake-
like clement being considered a “death count.” No. 4 somewhat resembles a painted earthenware
bottle. The association of a spear and flag in group 5 suggests an encounter with soldiers.

FIG. 235, MISSION, FUROPEANS, ETC., SITE NO. 150

1, 4. Color, red.

2, Mission with three crosses, Color is red, Dimensions: 17x15 inches.

3. Rayed sun-dize, Centet, black; rays of alternate red and black. Diameter: 12 inches.

5. Disc enclused by cirele. Red.

6. Europeans, with heads destroyed by spalling of stone. Dimensions: 20x2 inches,

7. U-shaped and crescent elements. Red.

8. Conventionalized projectile point, Red with black cemter, Dimensions: 23%x% inches.

FIG, 236. ANIMAL, BIRDS, TURTLE, ETC,, SITE NO. 150
Dimensions: 1, 29%x4% Inches; 2, 8x7%% inches: 4, 5, 9%4x7 inches; 6, 11x7 inches; 7, 5%x8
inches; 8, diameter, 12 inches; 9, 10% inches long.
Colors: 4, 5, 9, black; others red,
FIG. 237. THE CHASE, SITE NO. 150
Height of man is 6% inches, Color, red.

(Groupings by the author.)
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FIG. 238. ELABORATE, ARTISTIC RAYLD SUN-DISC, SITE NO. 150,
CONCHO COUNTY

Diameter: 16 inches, Color: red.

Fl1G, 239, HUMANS, WEAPONS AND FLAG, SITE NO. 150

1,2, Reclining human forms, possibly representing dead men. Color: black. Dimensions:
dx21% inches,

3. Man with bow, arrow and rabbit stick, Phallic. Note {feather in bair, Color; red. Height:
114 inches.

4, Possibly a variant of the spear symbol,  Color: red,  Dimensions: 18x6% inches,

5. Guidon in red. Dimensions: 5x2% inches.

6. Distorted projectile.  Color: black., Length: 2% inches,

F1G. 240. HUMAN AND ANIMAL REPRESENTATIONS, SITE NO. 150

1. Human form, with exaggerated hands and feet. Color: red. Height: 17 inches.

2. Buffalo, on 4 ledge near top of cliff. Color: red. Dimensions: 10x8% inches,

3. Superimposed human figure,  Color: red, 12x5 inches.

4. Head of a typical longhorn. Spread of horns is 16 inches; length of head, 12 inches.
Colors are red and orange.

FiG. 241. TURKEY, SERPENTS AND “DEATIL COUNT,” SITE NO. 150

1, Rakeldike element, or so-called “death count.” Color: red. lLength: 15 inches,

2. So-called plumed serpent, or possibly a conventionalized band. Color: red.

3. Wild wrkey painted in red. lleight: 6 inches; length: 8% inches, Tt is interesting to
compare this picture with a turkey at Site No. 90, Val Verde Counly, Texas. (See Plate CLXXVIL)

4. Snake-like clement. Color: red,  Dimensions: 10x1% inches.

FIG. 242, UNUSUAL PICTOGRAPHS, SITE NO. 150

1. Problematical painting. Color: redl. Dimensions: 814x24 inches.
2, Possible variant of rayed sun-dise. Color; black, Dimensions: 17x11 inches,

3. So-called double-bowl pipe. Color: red.  Dimensions: 944x2 inches.
FIG. 243. GEOMETRIC AND SYMBOLIC DESICNS, IN RED, SITE NO. 150

1. A possible cloud and rain symbol, Dimensions: 12x9 inches.

2. A posgible variant of the sun symbol, or a shield with appendages. Dimensions: 17x11
inches,

3. Rakelike element, or “death count.” Dimepsions; 5%4x2% inches,

{Groupings by the author.)
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FIC. 244, PICTOGRAVIS AT SITE NO, 150, CONCHO COUNTY

Limensions: 1, 28x11 inches; 2, 3Vex2U inches: 3, 33x19 inches; 4, 18x8 inches,

Colors: 4, red, orange and black; others red.

FIG, 245, HUMAN AND ANIMAL FORMS, ETC., SITE NO. 150

Colors red.
Dimensions: 4, 10x7 inches; 6, 7%x9 inches; 7, 5% x3% inches; 8, 6Yx4l% inches; 9, 10% %61
inches,

FIG, 246. RAIN SYMBOLS AND PILANTS, SITE NO. 150
Color is red.

Dimensions: 1, 1634x11% inches: 2, 15x9 inches; 3, 10%x7% inches: 4, 10%4x5% inches.

No. 4, a so-called stalk of corn, may represent a distorted animal or horned lizard.

FIG. 247, CEOMIETRIC AND SYMBOLIC ELEMENTS, SITE NO. 150

Colors: 1, 3, red lines with black interiors; others, red.

Dimensions: 1, 28%x6 inches; 2, 27%x11% inches; 3, 10%x2% inches; 4, 16x10 inches; 5,
14%x5% inches; 6, 11x3 inches.

FIG. 248. GEOMETRIC DESIGNS, SITE NO, 150

Color: red.

FIG, 219, HUMAN, CEOMETRIC AND SYMBOLIC DESIGNS, SITE NO. 150

Colors: 1, 3, 4, 5, 7, 8, 9, red; 2 and 6, red and black,

Dimensions: 1, 9x4 inches; 3, 37x15 inches; 7, 8% inches long; 9, 42x22 inches.

No. 5, a human torso, features a fourfingered hand. No. 6 is sugzestive of the South American
bolas, vonsisting of stones encased In skin and attached by thongs. The large crescent in No. 9
miy be 4 moon symbol. The spiderdike elements in Nos, 2, 8, and 9 may be rayed sun-dises.

(Crowps not in original order, Figs. 244, 247.)
(Other groupings by the author.)

(Figs. 245-248, Courtesy of C. R. Granberry, The University of Texas.)
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Number  Per Cent
Geometric and Symbelic:

Perpendicular hatehing .. 3
Horizontal hatching 1
Crosshatch _.. . 4
Horjzontal band line. 1
Enclosing band lines. 2
Squares 3
Rectangles

Ty liln"](‘b ——
Single cireles ... . R
Concentric circles ..
Bisccted cireles :
Dises enclosed by cireles..
Connected circles _..__.
Hourglass clement in cir
Equal-armed c¢rosses in cireles..
Rayed semicirele e
Seroll variants ... .
Sories of pondant umnglcs
Series of numeration dots
Series of numeration lines.
Single zigrag
Parallel zigrags
U-shaped elements = .. __
V-shaped elements .
Yoshaped elements
Ladder-like clement . .
Pitchfork-like element ...
Rakedike elements . .
Hourglass-like ele menls
Flag- or banner-like elements._.
Guidon-like ¢lement .
Crosses

Equal-armed cross ..
Crescent moon (7).
Ham or “wrophy of the chase™ (?} ...
Sun  symbhols

Clond and rain symbols...

=3

—

WA e R RN O DR A~V R~ W NSO

]

Dises o R

Amoeboid figures ... .. .. 2

Curvilinear )

PProblematical 6 191 39
Total . ... e — N 488 1-0_0

COKE COUNTY
Serg No. 151

Located in a sandstone ledge, along a stream in the northeast corner of the county,
is a small shelter that has some petroglyphs and abrading marks on its wall and
roofl. The shelter, which faces north, measures 13x11x8 feet.

The midden deposit at this site was excavaled and report thercon published by
E. B. Sayles." Reference is made to that report for further details.

Some of the lines have rounded bottoms about the size of the forefinger. Their
depth varies from V4 to 34 of an inch. Other lines, narrower and shallower, appar-
ently were carved with a sharp implement.

The fact that the shelter is localed near an old army post--established in 1852
and abandoned in 1867--and that glass was found in the upper level of the midden
deposit, does not prove that the petroglyphs are historic. They show no evidence of
white contact, or modilicalion; neither do the lower levels of the midden deposit.
It seems, therefore, that the abrading marks and carvings are prehistoric,

e

568ayles, B, B, A Rock Shelter in Coke County, Texas, Archacological and Paleontological
Society, Abilene, September, 1930, Vol. 11, pp. 33-40, Pls. 4 and 5.
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CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 151

Human Representations;
Conventionalized ...t

GCeometric and Symbolic:

Equal-armed crosses
Series of numeration marks. ...
Anchor-like element
Ladder-like elements ........... .
Xshaped elemenis

[umamg

Total

NOLAN COUNTY

Site No. 152

Number

1

17

18

Per Cent

6

94

100

The site here consists of a rock sheller, located near the headwaters of a creek, in
the south central part of the county. Dr. Cyrus N. Ray and others accompanied the
writer to the site. On the walls are a few carved figures and a number of negative

handprints with the background painted in red.

The low limestone shelter was long occupied by man, as shown by the extensive
midden deposit. The paintings and carvings have heen almost destroyed by van-

dalism. Only a few remain recognizable.

CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 152

Human Representations:
Squate-shouldered e
Negative handprints ... ...
Army nprajsed | -
Arm decoration . .
Feather headdress .
Projectile wound . .

Human Workmanship :
Projectiles
Tepee (?)
Gourd (?), dipper or bag . .

Lower Life;
Conventionalized hirds

Geometric and Symbolic:

Crosshatch .
1J-shaped element __.
X-shaped element .
Figure eight .. -
Bisected circle or shicld...
Rain symbol __. . _. . .

Total ...

Number

14

6

29

Per Cent

18

21

24

100
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SHACKELFORD COUNTY
Site No. 153

The sile consists of a small rock shelter, located in the southwestern part of the
counly near the Jones County line, D, Cyrus N. Ray reported the site and accom-
panicd the writer to it. The shelter has a length of about 18 feet and an overhang
of five fect. On the limestone wall arc a number of red paintings, of a shade closely
resembling Fnglish Venetian red. The paintings show no evidence of European con-
tact and probably helong to the late prehistoric period.

CLASSIFICATION OF DESICN ELEMENTS, SITE NO. 153

Number  Per Cent
Human Representations:
Conventionalized e 2
Arms downward . ... e 2 4 44

Human Worlmanship:

Projectile ... . . 1 12
Lower Life:
Conventionalized animals ... . ... 2 22

Geometric and Symbolic:

Sun-ray dise ... 1
Problematical 1 2 22
Total e e e 9 100

F1G. 250. PETROGLYPHS ON ROOF OF SHELTLR, SITE NO. 151, COKE COUNTY

The designs consist of cqual-armed crosses, so-called ladder, and inverted anchor-like elements.

(Courtesy of E. B. Sayles.)
PLATE CCIX
VIEWS AT SITE NO. 152, NOT.AN COUNTY

1. Shelter on wall and roof of which are carvings and negative handprints.
(Photograph by E. B. Suyles.)
2. Negative handprint with painted or splashed background.
PTLATE CCX
SMALL SHELTER AT SITE NO. 153, SHACKELFORD COUNTY

A few pictographs are protected by the overhang,

PLATE CCXIIT

BLUFF ON WHICH PICTURE-WRITINGS OCCUR, SITE NO. 155, STEPHENS COUNTY
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FIG. 251. SQUARE-SHOULDERED TTUMAN, GEOMETRIC AND SYMBOLIC DESIGNS,
SITE NO. 152, NOLAN COUNTY

1. Bisccted ovalshaped element, possibly a shicld. Black paint, very dim. Dimensions: 4Vex4
inches. Lines % to 14 inch wide.

2. Woman with upraised arms, holding what appears 1o he a dipper, or skin bag. The lines
above the dipper suggest rainfall. Carved with o sharp implement. Now almost destroyed by
vundalism.

3. Tepeeslike element; lightly carved. Note the bird-like object at the top,

4. One of seven nuxguliwﬂ ]l{ln(][n‘inlu7 H[‘Jlu‘ulw(l around with red pain.t,

5, Square-shouldered human figure, pierced by two projectiles.  Note the headdress, arm
decorgtion and projeciiles in the hands. This type of human eepresentalion is suggestive of the
Busket Maker culture.

6. Yigure eight clement carved with sharp implement. Dimensions: 2% x1 inches.

PLATE CCXIT

HUMAN, ANIMAL AND GEOMETRIC PAINTINGS, SITE NO. 153,
SHACKELFORD COUNTY

Dimonsions: 1, 11 dinches; 2, 7 inches; 3, x4 inches; 4, 4%x11 inches; 5, 8%x3% inches;
G, Y9x5 inches: 7, 8x5% inches.

No. 1 is a typical eonventionalizod human figure.  No. 5, an unusual human representation, is
suggestive of certain round-hodied petroglyphs at Site No. 168, Stephens County. Nos, 6 and 7
are suggestive of herbivorous, or homned, and carnivorous animals,

PLATE CCGXIT
PICTOCRAPHS AT SITE NO, 154, SHACKELFORD COUNTY

An ouwtstanding feuture is the representation of the head by a eircle. No. 4 shows a feather
headdress; 9, shows what appears to be a rabbit stick in one hand and a clublike implement in
the other. Nos. 11, 12, and 13 are phallic representations,

Dimensions: 4, 15%x8Y; inches; 5, 12x10 inches; 7, 33x13 inches; 9, 36x17 inches; 10, 38x23
inches; 12, 17x12 inches. Color: red.

TIG. 252. PICTOGRATHS AT SITE NO. 155, STEPHENS COUNTY

Colors: 1, 2, 3, 8,9, ved; 4, 5, 6, 7, hlack.

Dimensions: 1, 2, 6:%4x6 inches; 3, 5 inches diameter; 4, 9 inches long; 3, 9%4x2% inches; 6,
5% inches long; 7, 12x2% inches; 8, 7x2 inches; % 4% inches 1all.

No, 7 shows a figure much like one at Site No, 99, Val Verde County, and similar 1o one at
Site No. 140, Gillespie County.

F1G. 253. HUMAN AND SYMBOLIC REPRESENTATIONS, SITE NO. 155

Colors: No. 2, red with black legs; others, red,

Dimensions: 1, 4x5 inches; 2, 28x11 inches; 3, 24x11% inches: 4, 5, and 6, 21x13 inches
over all,

No, 3 is a problematical figure, pechaps a conventionalized animal or lizard; 5, shows a feather
headdress; 6 is unusual in that it apparenily represents a broken projectile shaft,

{Groupings by the author.)
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Site No. 154

Pictographs at this site appear on the wall of a shelter, located about a quarter of
a mile from a creck in the southeast corner of the county. The shelter, which faces
west, measures about 22x10 feet. All the paintings are in red and appear to represent
different periods, The older ones arc very dim, while the others are quite clear. There
is no cvidence of European contact; hence it would scem that the clear paintings may
belong to the late, and the older ones to the early, prehistoric period. An oulstanding
feature of the paintings is the presence of the human head formed by a circle. These
are suggestive of circle-heads at Sites No. 82 and 108, Val Verde and Edwards
Counties.

CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 154

‘ Number  Per Cent
Iuman Representations:
Conventionalized . R e e 9
Torsos ... 2
Ring or circle heads. ... ... R ¢
Headdress:
Horn
Feather ...
Arms:
Outstretched
Downward
Upraised . .. .
Phailic e e e s

32 80

Human Workmanship:
Rabbit stick ... oo 1
Hafted stone or “war ¢lub” (2) . ... 1 2

(1]

Geometric and Symbolic:
Single eircle .. oo
Connected circles
Semicircle
V-shaped element _......oococoooeoeee .

b bl pot o

6 15
40 100

STEPHENS COUNTY
SiTE No. 155

Pictographs, petroglyphs and abrading marks are on the sheltered faces of several
overhanging ledges and boulders, along a sandslone blufl, in the south central part
of the county. The blufl ranges from 50 to 75 feet above the surrounding valley
to the south and east. Several of the small shelters conlain midden material. To
the cast are some oval mortar holes and deposits of camp refuse.

The pictographs, in red and black paint, are in a poor stale of preservation.
Many have heen ruined by the vandalism of oilfield workers and others. In addition
to the writing of names and dales, pictures in various colors rccently have been
painted over some of the works of the native artists.

Another source of damage to the paintings is an accumulation of soot from a
nearby carbon black plant. An indication of how it collects on the rocks may be
gained {rom the fact that recenl carvings contain much soot and appear as black and
aged as the Indian carvings and abrading marks,
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CLASSIFICATION OF LEGIBLE DESIGN ELEMENTS, SITE NO. 155

Number  Per Cent
Human Representations:

Conventionalized ... ...... .. . ..
Phallic e e e
Torso ...
Arms upraised .
Armless .
Headless ... o
Feather headdresses

One leg missing...._.. .

Positive handprint

17 11

L Rl S e Il 1Y

Human Workmanship:
Shields ..
Projectile shaft (broken) ...
Club —

Tepee

Ornament (7)

f
e o]

Lower Life:
Conventionalized animal
Lizard (?) ... .
Bird tracks (7).
Tree .

1 = G e

(Geometric and Symbolic:
Crosshatch
Curvilinear __. e
Connected circles . N
X-shaped elements ... .. .
Crosses ... , TR
Rayed sun-dises ..o o

10 26

[ SR S

Total o -I 39 100

S1TE No. 168

Near the northern edge of the county are Iwo large sandstone boulders on which
arc petroglyphs pecked with a hammerstone. Most of them are of human figures,
highly conventionalized, and of a type rarcly found in Texas. The distinctive features
arc narrow bodics with oval-shaped enlargements near the cenler. The figures are
pecked 1o a depth of about Y% of an inch. These arc not abrading marks, bul are
the result of much purposeful pecking. A much used quartzite hammerstone, about
4x2x11% inches in size, was picked up at the [oot of the boulder on which most of the
petroglyphs occur. The piclures range in heighl from nine to 23 inches, the average
being 12 1o 15 inches.

C. L. Baker, who examincd a sample of the stone from these boulders, reported
as follows: “This sandslone is poorly cemented and will crumble in 50 to 100 years.”
This suggests that the pelroglyphs are not very old.

Adjacent to, and on, the hill where Lhe petroglyphs are located is an extcnsive
campsite.

It is reported by Lester B. Wood, of Breckenridge, that in 1934 a skeleton was
found by some hunters beneath the slightly overhanging edge of one of these houlders.
The burial was in a flexed position, on the lelt side, and accompanied by a few
artifacts, none of which showed white contact. They included a bone awl, projectile
point, and stone hammer. The skull was in a good slate of preservation.

A careful examination of the petroglyphs reveals several points of interest:
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1. The central enlargement in the loman figures is unigue in Texas picture-

writing.

2. These rotund figures are similar to a piclograph at Site No. 153, Shackelford
County.

3. Most of the ficures are in an inverted position,

4. Most of the armg are cutstretched,

5. Hands are not indicated.

6. Only one leg is shown for cach figire.

7. The cross-like elemenls also appear 1o represent human forms,

8. Therc are two possible bird tracks,

9. No animals are represented.

10. The perroglyphs show no evidence of Kuropean contact, unless certain of the
head enlargements represent hats,

11. The figures are crudely pecked and the weathering is =uch that they look
as old as the surrounding stone.

12. Several of the petroglyphs on the exposed upper surface have weathered until
they are almost destroyed. Apparently this dees not indicate any great age, but merely
is the result of rapid weathering of the sandstone.

The absence of legs might indicate that these figures arc not human representations.
Other features, however, make it secem probable thal they were so0 intended.
CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 168

Number  Per Cent
Human Representations :

Conventionalized (?) R e 20
Arms:
Outstretched . R T 11
Downward R : 40 a3
Lower Life:
Tree or plant . SURSPR |
Bird wack ] 2 4
Geometric and Symbolic:
Equal-armed crosses 4
Anchorlike clement .. 1
Y-shaped element . 1 6 13
Total L 48 100

PLATE CCXIV

PETROGLYPHS AND ABRADING MARKS, SITE NO. 155,
STEPHENS COUNTY

Note the mutilations and damage by vandals.

PLATE CCXY
UNUSUAL PETROGLYPHS AT SITE NO. 168, STEPHENS COUNTY
Note that most of the so-called human figures are in an inverted position.
Lester B. Wood, of Breckenridge, is examining the pecked designs.
PLATE CCXVI
PETROGLYPIS AND ABRADING LINES AT SITE NO. 160,
McLENNAN COUNTY

Group 1. So-called “map” showing main stream and tribularies.
Group 2. Possible abrading lines. lines % o % inch deep.

(Courtesy of Frank H. Watt.)



Picture-Writing of Texas Indians

295

“ PLATE CCXIV

PLATE CCXV,




206 The University of Texas Publicaiion

BURNET COUNTY
Site No. 150

Pictographs at this place are on the wall of a rock shelter, located al the junction
of two crecks a few miles east of the Colorado River. The red paintings arc dim, due
to occasional flood action as well as lo age. The oulstanding picture is what appears
to be a hafted stone ax, or club, with thongs hanging from the handle.

Midden deposit in the shelter evidences occupation over a considerable period of
time. The paintings show no signs ol Europcan contact.

FIC. 254, CROMETRIC AND SYMBOLIC DESIGNS, STTE NO. 153,
STEPHENS COUNTY
Colors: 1, black; others red.
Dimensions: 1, 12x6 inches; 2, 8 inches tall; 3, 22 inches in diameter; 4, 14 inches in diameter.

No. 2 is suggestive of u tepee, and No. 4 a shell gorget. The latter, however, may have heen
intended 10 represent a shield, No. 3 apparently is a shield with a rayed sun-dise in the center.

FIC. 2585, PICTOGRAPHS AT SITE NO. 156, BURNET COUNTY

Color is red.

Dimensions: 2, 7% inches long; 3, 6% inches long; 9, 17%x4% inches; 10, 16x3% inches.

No. 9 probably represents a hafted stone ax. Tt is suggestive of a painting at Site No. 150,
Concho County. Nos. 7 and 8, realistic projectile points, are unusual in Texas picture-writings.

FIG. 256, PETROGLYPHS AT SITE NO. 168, BELL COUNTY
1. Carved human head showing headdress. Diameter: 5 inches.
2. Conventionalizedd human representation,
3. Man carved on an exposed boulder. Lleight abour 3 feet,

FIG. 257. PICTOGRAPHS TN SHELTER, SITE NO. 187, SUTTON COUNTY

Color is red.
Dimensions: 2, 5x2 inches; 3, 3x2Y% inches; 4, 4x3 inches.

No. 2 may be a large projectile point or a highly conventionalized human form. No. 4 is a
Juman torso, with arms downward.

I'IG. 258. PETROGLYPHS CARVED ON LIMESTONE BOULDER, SITE NO. 187
The lines appear to have been cut with a sharp implement.

{Groupings by the author.)
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CLASSIFICATION OF TRACEABLE DESICN ELEMENTS, SITE NO. 156

Number  Per Cent
Hwinan Workmanship:

Projectile points 2

Hafted ax . 1 3 18
Lower Life:

Snake . o e e . 1 6
Geometric and Symbolic:

Tepees . weeeeneee. 3

Rectangles 3

Curvilinear 1

Circles _ e 2

Equal-armed cross in civele 1

Zigrag . ) . 1

Series of pendant triangles ... 1

Y-shaped clement ... ... ... 1 13 76

Toral oo e e 17 100

BELL COUNTY
Srre No. 157

On a cliff in the northern part of the county are reported to he a few dim picto-
graphs. Frank H. Watt"" mentioned them as follows:

“There is still dimly discernible, high on the cliffs above the Leon at a point known
as ‘e Narrows,” a painting of an Indian with bow and arrow in mortal combat with
a large bear. The thought eceers that the Indian emerged as victor from this combat
and later returned and proudly recorded the incident.”

Site No, 158

At this site, near No. 157, are a few petroglyphs. One of the figures is a human
represenlation, carved and pecked into the exposed surface of a large limestone slab.
The technique of the leg delineation is much like a carved design at Site No. 152,
Nolan County. Near the human figure is a carved snake.

Very near the above mentioned petroglyphs is a crevice-like entrance to a so-called
cave. Just inside the narrow entrance is a carving of a human head, wearing a feather
headdress, and another of a small conventionalized human.

Adjacent to the petroglyphs, and not far from a spring, is a burnt-rock midden.

CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 158

Number Per Cent
Human Representations:
Conventionalized
Head e .
Feather headdress . .
Arms: Downward .o .
Across hody

6 86

Do e b

],()w(-fr Life:
SOTDRNL . e e . 1 14

POl o o e e 1 100

a7Watt, Frank M., A Prehistoric Shelier Butial in Bell County, Texas, Central Texas Archeological
Sueiety, Vol. 2, Waco, March, 1936, p. 22,
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CORYELL COUNTY
Sire No. 159

In the western part of the county is a rock shelter with an adjacent flint quarry,
extensive workshop and campsite. On the wall of the shelter are the remains of
several very dim red paintings; so dim, in fact, that it Is impossible Lo report them
in detail.

McLENNAN COUNTY
Srre No. 160

Carved into the table-like surface of the Edwards limestone of the region are a
number of petroglyphs and abrading lines. The carvings are located near a rock
shelter in the western parl of the county. In one of the groups are a number of
connected lines, suggestive of a map showing a stream and ils tributaries. A reporl
on the site was written by Sam Horue and illustrated by Frank H. Watt.™

HENDERSON COUNTY
Srre No. 191

This site is the only one of its kind in East Texas of which the writer knows. It
consists of a rock shelter, on the walls of which are numerous deeply rubbed lines
and a few shallower petroglyphs and abrading marks. The shelter is some 25 feel
in length with an overhang of about 15 feet. On the Hoor, and outside the overhang,
is a midden deposit.

The overhanging rock is a huge block of ferruginous sandstone that is cemented
with hydrogenous iron oxide (turgite). The stone is very weak, of a deep red color
and could have been used for paint. Many of the deep lines may have been made
in securing powder for paiul. Some of the markings appear lo be much older than
others, but none of the petroglyphs shows evidence of white contact.

A distinctive feature of many of the marks is a round, smooth bottom, This implies
the use of round-ended implements.

Aside from marks probably caused by scraping of paint material, or sharpening
bone and wooden implements, there are some arranged in patterns that show
purposeful execution. These are distinguished from the others by shallow lines,
triangular in cross-section, and apparently carved with a sharp implement. Some
of the pelroglyphs are sugpestive of ones at Sites No. 151 and 155, Coke and
Stephens Counties, and various other West Texas siles.

68Horne, Sam, Petroglyphs Tonk Creek, Central Texas Archeological Society, Vol. 1, Wace,
1935, pp. 30-3).
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PLATE CCXVII
VIEWS AT SITE NO, 191, HENDERSON COUNTY
1. Shelier of fereaginous sandstone in which are petroglyphs and worn lines.

2,3, Petroglyphs carved with a sharp implement. Crosshatch, tepee, and herringhone elements.
No. 3, ¢ inches in width.

PLATE CCXVIII
PETROGLYPHS AT SITE NO, 1911

1. Conventionalized human, so-called bird tracks, rectangles, triangles, etc. At upper left is an
equal-armed cross in a circle. Note the two squareshouldered figures at upper center. (See Plate
CCLVIILL, 16.) These are similar to a pictograph at Site No. 38, Brewster County, and a petro-
glyph at Site No. 188, Sutton County, There also may be seen a conventienalized human with
a pit for a head.

2. At upper center is a so-called bird track; near center a conventionalized animal; and
beneath it a rain symbol.

PLATE CCXIX
PETROGLY PHS, ABRADING MARKS AND PITS, SITE NO, 191

1. Most of the lines appear to be abrading marks; but near center are lightly carved crosshatch
and bird track elements, The lines of the crosshatch are only % inch deep, while the abrading
marks are % to ¥ inch in depth.

2. Round-bottomed lines, series of pits, and petroglyphs. At the lower center is a rakelike
element, or so-called “death count.” At the upper center is a circular design, formed by a row of
pils, u‘n(:](ming an uqual-arme(l cross, The ()r(l(!’l‘]y arrangement of the pits is sugge‘stive of those
at petroglyph Site No. 190, Loving County; pictograph and peiroglyph Site Noo 20, Culberson
County; pictograph and abrading mark Site No. 133, Real County; and petroglyph Site No. 188,
Sutton County.

PLATE CCXX
SCRAPING GROOVES, ABRADING MARKS AND PETROGLYPHS, SI'TE NO. 191

1. Deeply carved “bird tracks,” and grooves rubbed with a round-pointed hnplement. Iligh on
wall of shelier,

2. The petroglyphs include the equal-armed, cross, tepee elements, and crosshatch.
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U PLATE CORX.
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CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 191

Number  Per Cent
Human Representations:

Square-shouldered . 3

Conventionalized figures . 2

Conventionalized hands ... 2 7 15
Human Workmanship:

Tepees ... 3

Projectiles 3 6 14
Lower Life:

Conventionalized animal ... 1

Bird tracks 3 6 14
Geometric and Symbolic:

Crosshateh 2

Horizontal hatehing 1

Perpendicular  hatching 1

Oblique hatehing e e

Equal-armed cross in circle . . 2

Equalarmed cross e 1

Rake-like elements . 1

Herringbone elements 3

Rain symbol . 1

Chevron-like e : . 2

Xeshaped elemens .. ... 5

Circle of pits ... 1

Rectangle 1 25 57

T(')l;ul __________________________________________ R 44‘ “)0

PILATE CCXXI
ABRADING MARKS AND CARVED PETROGLYPHS, SITE NO. 187,
SUTTON COUNTY
PLATE CCXXIL
VIEWS AT SITE NO. 183, SUTTON COUNTY

1. Entrance to tho shelter. The tloor proper is on a level with the man’s head.

2. A section of the shelter wall showing decply carved lines,

3. Abrading marks and possible petroglyphs, Intermixed with the grooves are a few carvings
sugeestive of conventionalized men, ete.

PLATE CCXX1V

HUMAN FIGURE PAINTED IN RED AND BLACK, AND LATER CHALKED,
SITE NO. 162, OLDHAM COTINTY

The painting was chalked prior 1o the writer’s visit, but after color sketehes had been made by
wther observers.  According to such sketches, the entire figure was red except for the sash-like
abjeat, extending from (he waist 1o the knees, and the fringed headdress. These were in black,

PLATE CCXXV
IITUMAN AND ANIMAL CARVINGS IN SANDSTONE, SITE NO. 162

1. Conventionalized hnman figure with arms upraised, showing five- and threefingered hands.
Dimensions: 10x7% inches.

2. A headless animal, with triangles suspended from the tail. The head appoars to have been
destroyed by breaking away a picee of the stone. Dimensions over all: 21%x6%% inches,
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PLATE CCXXI

PLATE COXXIL

PLATE COXXY.

PLATE (CXXi
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WILLIAMSON COUNTY
SitE No. 10l

On the slightly protected face of a boulder—beside a spring on a perennial stream
in the southern part of the counly—is a Lrace of an orange colored rayed sun-disc.
No other pictographs remain.

SUTTON COUNTY
Site No. 187

The site consists of a small, somewhal inaccessible shelter containing four dim
paintings. Three limestone houlders, located on top of the peak, have on them a num-
ber of abrading marks, together with a few carved design elements. There is a camp-
gite and permanent water nearhy. The site appears lo be prehistoric.

FIG. 259, PETROGLYPHS AT SITE NO. 188, SUTTON COUNTY
Dimensions: T, 4x3 inches; 2, 3x2% inches; 4, 3%x3 inches; 5, 2%x5 inches: 6, 5x6 inches;
7, 8x3 inches.

Quistanding among the carvings are the so-called square-shouldered human figures, the tepee-
like clement and the series of conieal pits, There likewise is a petreglyph of a conventionalized
human figure with one arm missing.

(Groupings by the author.)

PLATE CCXXVI
PICTURE-WRITING AS REPORTED TN 1854, SITE NO. 162, OLDIIAM COUNTY

Nos, B, 6, 7 are petroglyphs; others, pictographs.
(After Whipple, Fwbank and Turner. Not original growping.)

FIG. 260. HTSTORIC, PAINTINGS AT SITE NO. 162

1. Sun-dise and triangles. Colors, red and hlack.
4 Conventionalized horned animal, possibly a tepresentation of a buffale.  Color, red.
5. Positive handprint, and pendant triangles.  Colors, red and black,
Human representations showing white contact.  Colors, red and black.
7. Man on horse with pack animal {ollowing. Mun and horse, red; pack animal, black,

(Sketched from photographs. Grouping by the author.)
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CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 187

Numher  Per Cent
Iuman Representations;
Conventionalized ... . oo
Torso ..
Arms downward __.
Armless

| e o el i

Human Workmanship:
Projectile points . . s o e 2 12

Lower Life:
Bird wack (?) . . e 1 6

Geometric and Symbolic:

Perpendicular hatehing oo e
Dise
Fequal-armed cross ..
X-shaped elements
T-shaped clements ... . .
Y-shaped element .
Rectangle

e N L e

10 58

4
i
|
i

Total 17 100

Site No. 188

Petroglyphs and abrading marks are located on the wall and roof of a small rock
shelter. According to C. L. Baker, the rock is a “fine prained, limey sandstone, quite
porous but fairly durable.” There is some evidence of camp life at this place, but
little in the way of midden material remains.

CLASSIFICATION OF DESICN ELEMENTS, SITE NO. 188

Numhber  Per Cent
Human Representations:

Siuare-shouldered .. eiees e B
Headless . 2
Conventionalized oo - 1
Arms:
Upraised - 1
Downward ... .3
One arm missing 1 11 52
Geometric and Symbolic:
Enclosure of pits .. 1
Curvilinear ... . e D |
Band lines of pits oo 3
Tepee e, 1
X-shaped elements 4 10 48

Total . e e 21 100
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OLDIIAM COUNTY
SiTE No. 162

According to Floyd V. Studer, of Amarillo, who accompanied the writer to the site,
it perhaps is the most important pictograph and petroglyph location in the Texas
Panhandle, He briefly mentioned it in a survey of the region in 1931.%

The site consists of a large rock shelter, on the sandstone wall of which are many
paintings and carvings. Footprints also are earved on the stone {loor of the shelter.
Onc of these is much like a piclograph at Site No. 82, Val Verde County., Another
slightly overhanging ledge has on it a lew petroglyphs, Evidences of European con-
tact appear in the picture-writings al both of these localions. This is one of the few
petroglyph sites in Texas that include carvings of horses.

Adjacent 1o the shelter and bluff is an extensive open campsite, accompanied by
several mortar holes in the bedrock, The site is well localed on a small tributary
of the Canadian River and appears lo have been occupied in both prehistoric and
historic times.

R. A. Prentice, of Tucumecari, New Mexico, first called altenlion to the fact
that this site is the same as one described in the report of the Pacific Survey of
1853-54,* and s mentioned by Mallery,* as follows:

“Among the many colored etchings and paintings on rock, discovered by the Pacifie
Railroad Expedition in 1853-54, may be mentioned those at Rocky Dell Creck, New
Mexico, which were found ‘hetween the edge of the Llano listacado and the Canadian
River. The stream flows through a gorge, upon one side of which a shelving sandstone

rock forms a sort of eave. The roof is covered wilh paintings, some evidently ancient,
and beneath are innumerable carvings of foolprints, animals, and symmetrical lines,'”

(]

In regard to the above quotation Prenlice®™ states:

“This description agrees with the Texas Tocation, which is but a very short distance
under the cap rock of the Llano Estacado; and at the dale mentioned it probably
was considered to be in New Mexico, as the New Mexico line has heen moved & con-
siderable distance west by sutveys within comparatively recent years.”

Whipple did not state that the piclure-writings in question were in New Mexico.
But the fact that he discussed them in connection with others from thal state
apparently led Mallery (o assurne that they too were in New Mexico.

A careful examination of the plates and text, in the original record, proves that
the place is the same as our Texas Site No. 162, There are, however, several out-
standing pictures included in the first report that no longer are discernible; also,
certain facts and legends worth noting.

5iuder, Floyd V., Archaeological Survey of the North Panhandle of Texas, Toxas Archacological
and Palcontological Society, Vol. TH, Abilene, September, 1931, p. 75,

“0Whipple, A. W., Ewbank, Thomas, and Turner, W. W., Report Upon the Indian Tribes (Indian
Traditions, Superstitions, and Pictographs), Tneluded in Reports of Explorations and Surveys to
Ascertain the Most Practicable and Economical Route for a Railroad from the Mississippi River
to the Pacific Ocean, Macle Under the Direction of the Secretary of War in 1853-54, Thirty-third
Congress, Second Session, House of Representatives, 15x. Noc. No. 91, Vol. X1, Part 11T, Washington,
1856, pp. 35-37, Plates 28, 29, and 30.

“Mallery, Garrick, Fourth Annual Report, p. 33.

“Letter of R, A. Prentice to J. E. Pearce, March 22, 1935,
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With reference to our Plate CCXXVI, 1, Whipple described the corresponding
figure as follows: . . . “Much defaced and appears to be very old. It occupies a
conspicuous parl of the rock. The figure is naked, and to the head are appended
circles, as i Lo vepresent enormous ears. In one hand is a huge club, and in the
other a sword. The colors are red, black, and white.”

If the object to which he relers is a sword, it would label the painting as historic.
One cau casily understand why an army lieutenant might interpret the curved line as
a sword; bul the present writer doubts if it was intended as such. If it represents
a sword, then the other obhject might well be a gun, rather than a club. A seemingly
significant point overlooked by him is that the hairdress, which he describes as
“appended circles,” is strikingly like the whorls worn by Hopi girls on reaching the
marriageable age.

No. 2 “is of the same period,” he conlinues; “a representation of some superior
being, with wings, perhaps to denole spirituality; and a hand signilying that he is
the creator of the sun, which appears issuing from it. He stands upon the hack of an
alligator, but the latler appears to be of later origin.”™ The so-called alligator probably
iz a conventionalized animal.

“We were here visited by Pucblo Indians from New Mexico,” he relates, *and copies
of the inseriptions were shown to them. They recognized them, and said that this place
was onee a favorite buffalo range, and here their fathers hunted, feasted, and danced:
and then, sitting by the water-side, recorded their thoughts and deeds upon the rocks.
TFigures 1 and 2 they decided to be representations of Montewuma, placed there to
sanclify the spot, and secure a perpetual sapply of waler. They confirmed what the
athers had said in regard to the power of Montezuma, and his expected advent from
the cast, An explanation wuas asked regarding the singulac animal” .. . (Plate
CCXXVL10). “They said it was the great watersnake, created by Montezuma to give
rain and preserve the [ives of those who should pray to him. They described it as being
as large round as a man’s body and of exceeding great length, slowly gliding upon
the water, with long wavy folds, reminding one of the accounts of the Nahant ses
secpent. . . Turning lo the inscriptions, and pointing to the horned men, they suid
that this was a representation of the buffalo dance, from time immemorial a nationul
festivity, at which they crowned themselves with horns and corn-shucks.”

In referring to cerlain paintings at this site-—sketches of which he made but
subsequently lost-—Whipple writes:

%, .. This series, more than the others, scems to represent a chain of historical
events, being embraced by serpentine lines. First is a rude skeich resembling a ship
with sails; then comes a horse, with gay trappings, a man with a long speaking-trumpet
being mounted upon him, while a little bare-legged Indian stands in wonder behind.
Below this group are several singnlar looking fignres; men, with hovns of an ox, with
arms, hands, and fingers extended as if in astonishment, and with clawed fect. Follow-
ing the curved line, we come to the circle, enclosing a Spanish caballero, who extends
his hands in amity to the naked Indian standing without. Next appears a group with
an officer and a priest bearing the ‘emblem of Christianity.”

The paintings mentioned immediately above are not now identifiable. Studer, in
a letter to the author dated January 29, 1937, suggests that such pictographs may
have recorded the passing of Coronade and his band across the Texas Panhandle

in 1541.



312 The University of Texas Publication

In discussing the petroglyphs at this site, Whipple adds:

“The carvings are of horses and men, with combinations of right lines and curves,
producing various hieroglyphic figures. A favorite symbol is the track of a moccasin.
Systemns of lines, like tallies, are also numerous. Seven is the number most frequently
noted.” . . .

An interesting detail is the manner in which the saddle is represenied in Plale
g P

CCXXVL 8.

FIG, 261, UNUSUAL PETROGLYPIS AT SITE NO. 162, OLDHAM COUNTY

L. Squaresshouldered human figure, pierced hy a proj
Note the triangnlar head suggesting a mask, the arm decoration, or objects carried, and unusual

ctile, carved om roof of the shelter,

position of legs. lleight: about 12 inches.
2. HMighly conventionalized human figure with masked head and upraised arm,

3. An action picture showing a man on a galloping horse, Length of horse, aboul 10 inches,
Note the lTong, narrow body and neck of the animal. This technique is much like that of a
carving at Site No. 139, Kimble County, and pictographs at Sites No. 31 and 150, Presidio and
Canwho Counties.

(Skerched from photographs, Grouping by the author.)

FIG. 262. PETROGLYPHS AT SITE NO. 163, OLDHAM COUNTY

The central design i3 suggestive of a square-shouldered human figure, The animal at the
upper right appears 1o be a mountain sheep. Note the crosses,

FIG. 263. PETROCLYPHS AT SITE NO. 165, ARMSTRONG COUNTY

Note the forms of 1he conventionalized human figures.

FiG. 264, UNUSUAL PICTOGRAPHS AT SITE NO. 166, BRISCOE COUNTY
Note the human.like appearance of design No. 3.

(Figs. 262, 203 and 264, 1-4, gre by courtesy of Floyd V. Studer; Fig. 264, 5 courtesy
of E. B, Sayles.)
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CLASSIFICATION OF LEGIBLE DESIGN ELEMENTS, SITE NO. 162

Number  Per Cent
Human Representations:

Conventionalized ...
European figures
Square-shouldered figure ..
Masked heads
Feather headdress ...
Projectile wound ...
Arm decoration .........
Footprints
Arms upraised
Positive handprints ..
Three-fingered hands

35 49

Human Workmanship:
Projectiles
Projectile point

Lower Life:
Conventionalized animals . ... .
Horses ... I
Pack animal .. ... ...
Plumed serpent ...

12 17

i [l TR |

Geometric and Symbolic:
Sun-tay discs .. .
Series of numeration inarks
Series of numeration dote ... .
Series of pendent triangles ... e
Enclosure of band lines ...
Ladder-like element ... .
Crescent-shaped element .
Figure eight ...
Rake-like element
Rectangle .
Crosshateh ... e et e e

Total o 71 100

20 28

S1TE No. 163
Floyd V. Studer reports petroglyphs at this site carved on the verlical side
of a huge boulder. The location is near the Canadian River in the western part
ol the county.
RANDALL COUNTY
S1tE No. 164

Dim pictographs in the Palo Duro Canyon Staie Park are reported by Floyd V.
Studer. The paintings have not been examined by anyone from The University of
m
Texas.

ARMSTRONG COUNTY

S1TE No. 105

Petroglyphs at this site, located on a tributary of the Palo Duro Canyon, are
reported by Floyd V. Studer. The designs appear to have been carved with a sharp
implement.
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BRISCOE COUNTY
Sitr No. 166

A rock sheller, located on a draw in the northwestern part of the county, conlains
a few pictographs. The sile was reported by Floyd V. Studer and E. B, Sayles,
Among the pictographs are handprints—one of which is outlined in red
projectile, ete,

an animal,

MOTLEY COUNTY
Srte No. 167

On a bluff, in the southwestern part of the county, remains a dim trace of a red
pictograph.

POTTER COUNTY
Sitre No. 195

Located near a Puebloid ruin, on a small strcam tributary to the Canadian River,
are a number of petroglyphs carved on the face of a ledge. The sile was reported
by Floyd V. Studer, who kindly furnished photographs of the carvings.

CLASSIFICATION OF DESIGN ELEMENTS, SITE NO. 195

Number  Per Cent
Human Representations:
Square-shouldered ...
Round-shonldered .
Torso B
Conventionalized .
Armless
Arms upraised
Arms downward .

27 al

Human Workmanship:
Projcetile
Shields
B(') w

Lower Life:
]1(_”’]%]"""]') COW e -
Conventionalized animals .. o i 4 5 9

Geometric and Symbolic:
X.shaped elements ..
Y-shaped element _.
Vashuped elements .
Crosshatching ...
Perpendicular hate
Sun-ray disc ...
Trigngle
Rectangle
Curvilinear .. .
Problematical ........

Total 53 100

liing _

17 32
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PLATE CCXXVII

SCENES AT SITE NO, 195, POTTER COUNTY

I. Panhandle Pucblo ruin.

2,3. Conventionalized petroglyphs.

PLATE CCXXVIII

PETROGLYPHS AT SITE NO, 195

Realistic and conventionalized animals.

PLATIE COXXIX

HUMAN, ANIMAL AND GEOMETRIC CARVINGS, SITE NO. 19

1. Conventionalized human and animal Ogures, rayed sun-dise, crosshatch, eote. Note the
projectile pointing toward the person with upraised arms.

2. Square-shouldersd danving lgures, cirele and perpendicular hatching,  Note that the figure
o the Left holds a bow in the hand, while the circle beside the figure at the right may represent a
shield. To the left of 1on, H. C. Pipkin, the man in the picture, is another carved human figure.

3. Three highly eonventionalizedd human representations.

4. Outline of a portion of a human figure.

PLATE CCXXX

CONVENTIONALIZED HUMANS AND OTHER PETROGLYPHS, SITE NO. 195
FIG. 265. ABRRADING MARKS ON A LIMESTONE BOULDER, EDWARDS COUNTY
The tock is ut the enrance to an oceupied shelter,

(All by courtesy of Floyd V. Studer, except Fig. 2063.)
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ABRADING MARKS AT VARIOUS TEXAS SITES

In addition to the petroglyph siles, herein reported, there are a number of other
archaeological sites in the stale where grooves and lines, without any apparent
design, have been worn into the stone. Lxamples of such markings appear in Edwards, ‘
Taylor, Palo Pinto, and various other counties. Such sites are not fully discussed
because the markings do not properly come under the head ol picture-writing.

SUMMARY OI' DESIGN ELEMENTS
At the end of each site appears a classification of design clements, grouped into

four main divisions. In order o secure a grasp of the entire situation, the following
summary by counties is appended.

Hluman Hunan Geometrie

County Rupresenta- Workman- Lowet and
tions ship Life Symholic | Total
El Paso . oo e s | 111 . ; 70 18 329
FHudspeth e 64 49 | 119 156 388
Otero Co.,, NM. . e 55 2 33 86 ! 179
Culberson . o e 63 | 15 107 38 333
Reeves ‘ M 6 16 8¢9 | 145
Jeff Davis . 47 | 8 25 (. 158
Presidio .. ... (L 18 18 110 216
Chihuahua, Mexico . 34 ! 16 70 120
Brewster . . . . 36 19 a7 152 264
Ward ... e 25 8 35 146 214
Loving SO | 11 1 9 a 61
Winkler e 6 4 4 21 35
Crockett ... ... 1 ) 2 3
Terrell . 202 32 42 179 415
Val Verde . .. et 843 199 353 799 2194
Edwards ] & 11 47 70
Kinney ) 2 25 28
Real .. 14 2 2 8 26
Kimble 10 4 8 8 30
Gillespie 48 3 10 52 113
Masan 25 1 1 5 32
Llano 17 | | 5 22
San Saba 24 2 8 14 48
Concho ... .. 174 71 52 191 488
Coke ... 1 17 18
Nolan ... 14 6 2 7 29
Shackel{ord [ 36 3 2 8 419
Stephens ... e o e 57 6 8 16 87
Burnet _ e 3 | 1 13 17
Bel) 6 | 1 7
Henderson 7 6 6 25 44
Williamson o e e | e | e 1 1
Sutton 15 2 1 20 38
Armstrong 6 4 10
Rriscoe 3 2 2 3 10
Oldham ... 38 4 13 28 a3
Potter 27 4 5 17 53
Grand Total ... . oo, 2184 1486 1019 2868 \ 6557
Per Cent e e 33 7 16 44 100
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USE OF VARIOUS COLORS

The number of individual locations at which paints of various colors were used
is as follows:

Number
Color Placesat  Per Cent
Which Used

Red (various shades). .. ... 110 51
Black ... . 54 25
Orange and yellow . 32 15
White .. 11 5
Green ... . . 4 2

Soot (etched or seraped out-
lned o e 4 2
215* 100

A piven site number may inelude several adjacent shelters or Jedges,  Fach of these s included in the ”mm}bcr of
places™ column.  Alse, several colors frequently ocenr in the same shelter, Henee tle total doss nob agree with the
numbered sites,

It will thus be seen that red paint occurs at 51 per cent of all the pictograph
locations, while black appears at 25 per cent of them.

PART II

TREE PICTURES

There remain in Texas no known authenlic cases of Indian paintings or carvings
onh lrees. In the past ten years 20 or more carved trees have been examined by
the writer; but the carvings either proved to be unIndian or were not sufliciently
old to date back to the period of Indian occupancy. But there seems Lo be little
doubt that some genuine Indian piclure-writings were placed on trees in certain parts
of the state.

In certain regions—such as Northeast Texas--the Indians probably resorted to
trees as a medium on which to draw pictures, or leave messages, because of the
absence of large rock surfaces, Tven though rock shelters were available in a
vicinity-—as in Edwards Counly——trees may have been selected in certain cases due
to their standing position causing the drawings to be easily scen by other Indians.

Accounts of several pioncer Texans tell of having seen Indian paintings and
carvings on trees. One of the earliest of these references was by Smithwick®® and
referred to observations, among the Comanche, made in 1836 or 1837.

838mithwick, Neoah, op. cit, p. 177.
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References to tree pictures in other states have been made by Dodge,”* Jones,*
Hunter®® and other early writers.

From the available information it scems that such paintings and carvings differed
little from those appearing on the walls of caves and shelters. There also is a
similarity belween the accounts of these Indian Iree drawings and those reported by
Mathews"" in Australia.

By way of having data available with which to compare statements that are to
follow, hrief excerpts are given from Mathews’ paper:

“ . The whole of the hark within the omtline of both fish has been removed and
the swrface of the wood painted blue. My aboriginal guide told me the blue color
here used was obtained from white people, and is that used in washing clothes.

“ .. Some of the marked irees are found at those camps where the initiation

eoremonics are performed, The graves of the natives, the scenes of some of their
fights, and remarkable events in their daily life are likewise commemorated by curious
symbols marked on the trees standing around the spot.

*. . . The specimens of native art found upon trees are executed in various ways
(1) The mode of drawing most generally adopted is 1o outline the object hy a nick
aut with the tomahawk inte the bark of the tree. (2) In other cases the whole of
the hark within the outline of the figure is removed. (3) Tn some cases a portion
of the bark is first removed from the tree and 1he designs are then cut into the
wood, . .. (4) Some of these native drawings are merely scralched upon the hark of
the tree. . . . (5) Others again are painted on the tree with ocher or charcoal. . . .”

EDWARDS COUNTY

L. A. Fields, who came to Edwards County about 1876, recalls having seen oak
trees, on Pulliam Creek, that were decorated with Indian paintings. Ilc states that,
in most cascs, the outer bark had been scaled off. Tn some instances, hnwever, the
paint had been applied over the rough bark. The paint, he says, was red and blue.
The designs were similar to certain ones appearing on the walls of rockshelters in that
region. Later the lrees were felled in clearing a field.

Jim Hill, who has been a resident in the county for more than 60 years, states
that in his boyhood he saw three or four large oak trees on which were Indian
paintings. His account located the Lrees less than a mile from that given by Ficlds.
They probably were referring to the same trees. The designs included “all sorts of
rigrag lines and corliques.”

On being questioned aboul the colors, Hill answered: “1 know a lot of them were
r(_‘.(], and some were blue, T don’t remember any other colors. The Comanches _puinted
the trees. They brought the paint in here with them. I never saw any blue paint on
the walls of the caves. The trecs that had the painting on them,” he concluded, “have
been gone a long time.”

84Dodge, R. 1., Our Wild Indians: Thirty-three Years’ Personal Experience Among the Red Men
of the Great West, A. D. Worthington and Company, Hartford, Conn., 1883, p. 163.

a5Jones, C. (., Antiquities of the Southern Tndians, D. Appleton and Company, New York, 1873,
pp. 62-63.

S¢Hunter, J, D., op, cit., pp. 184-187.

67Mathews, R. T1, Australian Ground and Tree Drawings, Amecrican Anthropologist (0.5.),
Vol. IX, No. 2, Washington, Fehruary, 1896, pp. 33-49.
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Jim Brown, another early settler, was located in the county as a Ranger for a
number of years, In that time he saw several painted trees, but declares he never
saw any blue paint on them. He recalled a white oak tree on which was painted an
Indian head, wearing a leather headdress in red trimmed with black and yellow.
The painting was on the south side of the tree that had a diameter of about three
feel. He states thal the painting was chopped off soon after he saw it but that the
lree slill stands. “The other paintings were located from three to five feet above the
ground and some of them covered Lhe entire circumference of the tree for a space
of a few feet.”

PALO PINTO COUNTY

William J. Hale," an early Texas Ranger who had several skirmishes with the
Indians in the region now known as Palo Pinto County, gives an inleresting account
of paintings on a group of largc cedar trees in that co unty. According to his statement,
there was a place near Turkey Creek known as Painted Camp. The name was derived
from the fact that hundreds of paintings adorned cedar trees in the vicinity.

The trees ranged from eight 1o 24 inches in diameter and covered an area of about
four acres. The painted trees were scattered among the others. The paintings were
on the smooth inner bark, secured by peeling away the ouler bark, They were four
to five feet above the ground, and varied from four 1o 12 inches in length. In some
cases the designs formed a band completely encircling the tree.

Hale says he saw the painlings many limes in those early days; that they werc in
various bright colors- red and blue being most common; and that the designs were

quite inlricate, But the painted trees soon were cut,

SAN SABA COUNTY

J. M. Henderson, a ranchman of Llano County, siales that some 30 years ago
he heard old settlers at McAnally’s Bend on the Colorado River tell of a group of
large cedar trees that formerly had on them Indian paintings. As he recalls, the
paintings were in red; but he knows no further details.

WOOD COUNTY

The late G. W. Cowan,” onc of the first surveyors in Wood County, spent 50
. b
years surveying land in that region, He thus became familiar with all landmarks.
A Tew years ago he told the wriler that in the “carly days” he saw a number of
virgin lrees on which were old carvings, said to be the work of the Comanche
# 25,
Indians. The drawings were located on what is known in the deed records of the
county as the Comanche Trail, The trail was used by these Indians in visiting the
Caddo, Asinaj and other tribes for trade purposes.
Cowan stated thal certain old surveys used the tree (_:arvings as euide points in
field notes, and that a number of the land records refor to them, In rnaking later
surveys he was able to locate most of the Tadian (:zu‘vings. But, so far as he knew,

8[fale, William J., Interview with A. T. Jackson at Palo. Pinto, Texas, June 21, 1929,
%Cowan, G;, W., Interview with A. T. Jackson at Mincola, Texas, August 8, 1928,
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all the trees had been cut for lumber. His recollection was thal the carved designs
included circles, turlles, snakes, and zigzag lines. They were well executed and in
fair condition. Small fizures were eut vertically on the Lrees: long designs, such as
snakes, were horizontal. All were in. outline only. Their average length was about

12 iuches.

Cowan also told of seeing “Comanche trec carvings” in Smith and Van Zandt
Counties and other Sabine River holtom sections.

OLD MAPS SHOW COMANCHE TRAIL

The “northern roule of the Comanche Trail into Northeast Texas,” to which
Cowan referred, is authenticated by various old maps issved prior to 1850. One of
these, with the caption “Map of Texas Compiled from Surveys Recorded in the
Land Office of Texas and other Official Surveys,” was included in Kennedy’s™ hook
on Texas. On the map is shown the Comanche Trail, extending from West Texas into
Northecast Texas. When transferred to a present-day map, the lrail traverses North
Texas near the northern part of Palo Pinto County and the southern part of Smith
County. That places it near the repovted tree drawings in those two sections of the
state. The Comanche Road (see Map X) likewise puasses near the former tree drawings
in Edwards County.

Well up into the nineteenth century the Comanches made raids into Mexico,
returned through the Big Bend, followed the trail to the noted watering places at
the present towns of Fort Stockion and Big Spring; or came out of Mexico through
Maverick County and went north to Howard Counly; thence proceeded into North-
cast Texas -disposing of their stolen goods. Hence it would seem that the pioncer
accounts of Comanche tree drawings, along the rountes these Indians traveled, are
deserving of real consideration.

There must, however, be a clear-cut line of demarcation between Indian drawings
and the tree carvings made in the past 50 ycars by white men and Mexicans. Most,
if not all, of the former have long since disappeared.

70Kennedy, William, Texas: The Rise, Progress and Prospects of the Republic of Texas, Lon-
don, 1841, Reprinted by Molyneaux Craftsman, Inc,, Fort Worth, Texas, 1925,
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GCOMANCHE TRAILS
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TREE DRAWINGS

MAP X
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SCALE OF MILES

I. INDIAN TRAIL
2. COMANCHE TRAIL TO MEXICO

3. COMANCHE ROAD e o0
4. COMANCHE TRAIL S \

mm TREE DRAWINGS

MAP X. MAP SIHOWING PROXIMITY OFF TREE DRAWINGS TO COMANCIIE TRATLS

No. 4, the Comanche Trail into Northeast Texas, vntered Norlthwest Louisiana at a point south

of Caddo Lake. The location of the trails is only approximate.
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PART III

PICTURES ON MOVABLE OBJECTS
PAINTED PEBBLES

Painted pebbles represent an important culture trait along the lower Pecos River,
and adjacent Rio Grande, and in a part of the Big Bend region. But they are restricted
to a smaller area, and therefore are not as representative of West Texas piclure-
writing as are the pictographs on the cave and shelter walls.

The subject has been dealt with, in part, by various writers, The first extended
account was the work of Marlin and Woolford.™ The next was by Pearce and
Jackson.™ Bricler discussions were made by Coffin,™ Setzler™ and Sayles.™

An exhaustive treatment of the subject cannot be made until more archacological
work has been done in the region of their occurrence. It is thought advisable,
however, to illusirate certain typical specimens that have not been reported, and call
altention to the prohable eastern limil of the trait.

“Martin, G. C., and Woolford, Samuel, Painted Pebbles of the Texas Big Bend, Texas Archaco-
logical and Paleontological Socicty, Vol. TV, Abilene, 1932, pp. 20-24.

"2Pearce, J. W, and Jackson, A, T., op. cit., pp. 79-87.

T3Coffin, K. F., op. cit., pp. 5, 12, 16, 27, 31.

PtSetzler, F. M., Prehistoric Cave Dwellers of Texas, Explorations and Field-work of the Smith-
sonian Institution in 1932, Washington, 1933, p. 56.

TiBayles, E, B, An Archaeological Survey of Texas, Medallion Papers No. XVII, Gila Pueblo,
Globe, Arizona, May, 1935, pp. 68-69, P1, XVIII, Table 6.

PLATE CCXXXI

PAINTED PEBBLES FROM MIDDEN DEPOSTT OF A LARGE ROCK SHELTER,
YAL VERDE COUNTY, TEXAS

Designs are painted in black.
1. Length of lower stone, 4% inches,
2. Length, 3% inches.

(Specimens in The University of Texas Anthropology Museum.)

PLATE CCXXXII
SMALL WATER-WORN STONES WITH DESIGNS PPAINTED 1N BLACK

1, 2. Obverse and reverse sides of specimen. Length, 2% inches.
3. Painted one side only.  Note superimposed lines. Length, 2% inches.
4. Obverse and reverse sides of the stone. Length, 2 inches,

PLATE CCXXXIII
PEBBLES WITII CHEVRON.LTKE AND PARALLEL LINES PAINTED IN BLACK

Length: 1, 4% inches; 2, 4 inches,

(Plates CCXXXH and CCXXXII, E. F. McNutt Collection, from rock shelters on lower
Pecos and Rio Crande.)
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PIG, 266. PEBBLES WITIH DESIGNS IN BLACK

From rock shelters in the lower Pecos River region.
No. 1 has a length of 2V inches. Nos, 2, 3 and 5 show obverse and reverse sides of the
stones,
(Specimens in The University of Texas Anthropology Museum.)

FIG. 267. UNUSUAL DESIGNS ON PAINTED PEBBLES, SITE NO. 72,
VAL VERDE COUNTY, TEXAS

1. The owstanding fealures are the hows and arvow. Note also the hourglass-shaped element.
Paint, black.

2, 3. Obverse and reverse sides of a water-worn stone.  The eyes suggest that the design on the
obverse s that of a conventionalized human face. Dimensions: 3%x2 inches, Black paint. 'The
face is suggestive of one painted on a mano found by J. 1. Nusbaum in a Basket Maker cave in
Kane County, Uiah.

{Courtesy of Clay Garner and Glen Brown.)

FIG. 268, INTRICATE DESICNS PAINTED ON PEBBLES

Found in shelters along the Rio Grande and lower Pecos River.
Lengihs: 1, 3% inches; 2, 2 inches; 3, 3% inches; 4, 211/16 inches; 5, 23/16 inches; 7, 214
inches. Color: No. 3, orange; others, black.

(Specimens in The University of Texas Anthropology Museum.)

FIG. 260, PAINTED FEBRLES FROM A SMALL SILELTER, JUST SOUTH OF
RTO GRANDE, NEAR MOUTIH OF PPECOS RIVER
1, 2. Reverse and obverse sides of a picce of “yellow limestone, ground inlo shape and pol.

ishe?7% Length, 2V inchies,  Color of paint, black,
3. River pebble, painted in black on one side only.

{Conrtesy of W. K. McCarson, Jr.)

FIG. 270. PAINTED PEBBLES FROM ROCK SHELTERS IN EDWARDS COUNTY

1. Puinted on one side only., Black paint. Dimensions: 3x3Y% inches,
2, Painted on bhoth sides. Orange paint. Dimensions: 2%x1 inch,

3. Painted on one side only. Bluck pain,  Dimensions: 1¥x1% inch,
4. Painted on one gide only, Black paint. Dimenisons: 194x2% inches.

3. Black paint. Dimensions: 1%x1% inch.

FIG. 271, PAINTED PEBBLES FROM SHELTERS IN NUBECKES VALLEY
AND OPEN CAMPSITE ON THE COLORADO RIVER

Colors: 2 and 3, red; others, black.

Dimensions: 1, 4%x2% inches; 2, 2x1 inches; 3, 2x1Y% inches; 4, 2%x1% inches; 5, 5x2%
inchos; 6, 3% x3 inches; 7, 2%x1% x3 inches,

No. 1 came from surface of a shelter in Kinney County; 2 to 6, from midden deposits in
shelters at Site No. 108, Edwards County; 7, from midden deposit in the open, at northeast corner
of Llano County. The latter design is suggestive of & human fignre.

Depths: 2, 7 inches; 3, in a burial at o depth of 14 inches: 4, surlace; 5, depth of 11 inches;
6, 65 inches; and 7, 20 inches.

T MeCarson, W, 1%, Jr., letter to A. T, Jackson, March 23, 1936.
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The finding of painted pebbles in Kinney and Edwards Counties extended some 75
miles eastward this colture trait-—formerly considered as confined to the region wesi
ol Devils River.

In the burnt-rock middens along the upper Nueces River and its tributaries have
been {ound numbers of small water-worn slones identical with those on which
paintings occur in the nearby shelters. The question thus arose, in the writer’s
mind, as to whether these pebbles from middens in the open originally were painted.
it .e.med possible that extensive work might bring to light a pebble buried under
sonditions favorable to preservation of the paint.

Three years later——March, 1937-—A. M. Woolsey made a discovery in Llano
Countly that seems to answer the question in the affirmative.  The find was made
while working in the basin of Lake Buchanan, on the Colorado River, under a
WPA project sponsored by The Universily of Texas. Al a depth of 20 inches, in
a midden deposit in the open, was found a small water-worn pebble with lines in
black paint on one side. (See Fig. 271, 7.) The painted side was down. The
stome was not among burnt rocks, but in brownish-black midden soil that contained
a small amount of ash. The paint is well preserved, and suggestive of the asphalt-
paini found on cerlain polsherds from Texas coastal sites. Il also resembles some
of the manganese paint from West Texas. A chemical analysis has not been made,

The above mentioned discovery thus seems to extend this distinctive culture trait
an additional 125 miles to the northcast. Other evidence—tlo be discussed in a
later publication—tends to confirm a relationship hetween the cultures of the lower
Pecos and Colorado Rivers. But additional work needs to be done to develop the
details. ‘ |

Mention has been made, in the discussion of Site No. 21 northeast part of Culber-
son County, of certain small limestone flakes with painted designs on them. The
flakes appear to be from the cave wall; bul, if painted subsequent to spalling off,
they might be c¢lassed with painted pebbles.

A ])l‘oblem to be worked oul, when more 51)(}.(:in‘)erls---——fr(,nn the entire area——arc
available for study, is lhe exlent lo which designs on the painted pebbles show influ-
ence from the motivalion back of the picture-writings on cave walls. While a few
similarities may now be noted, there is a marked absence of realistic human and
animal paintings on the pebbles. This suggests that-—in many cases al least-—they
were prompted by different molives,

It is interesting lo note cerlain resemblances helween these painled pebbles of
West Texas and ones reported from Mas d’Azil in southern France, and elsewhere
in Europe. (See Mallery, 10th Ann. Rep. BAE, pp. 519-550.) The Texas specimens
likewise are suggestive of Australian churingas, or tolem paintings.

There is no intention of implying a diffusion of this interesting culture clement
from any once of these arcas to another; but the objecls under discussion are so
nearly identical in the patterns of the drawings as to suggest strongly a common
psychological basis as explaining their genesis.
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PAINTED STICKS

Occasionally a painted stick is found; but rarely does it consist of a definite
design to justify the designation ol picture-writing. The writer has discovered only
one stick with a painted design. It is illustrated and described in the discussion of
Sile No. 16, Culberson County, Texas. (Fig. 38.)

PAINTED GOURD

Gourd fragments sometimes appear in midden deposits.  Very seldom, however,
do they show any evidence of paint. A complele gourd, 18 inches long and deco-
raled with painted designs, was found in a cave by a local citizen in the Big Bend
regior. Its discovery has been authenticated, but the specimen is not now available
for reproduction or study.

PAINTED MATTING AND BASKETRY

Painted designs on malting are not numerous, but cccasionally have been found.
They are usually in red—rarely black—and consist of crosshatch, triangular, ter-
raced and other geometric elements. The writer has seen no human or animal
figures painted on matting or basketry from Texas caves. A study of the subject
is hardly justificd until further archaeological work makes available additional
specimens.

SMALL CARVED STONES

In areas where few or no pictographs remain, there occasionally arc found small
stones with carved designs. The design elements carved on these stones frequently
show siriking resemblances to some of the pictographs and petroglyphs found
farther west.

Epwarns County

A few carved pebbles were found in the upper level of the midden deposit in
onc of the shelters at Site No. 108. While not of intricate workmanship, the designs,
no doubt, were purposely carved. The lines are scarcely 14 of an inch deep. (Sce

Fig. 272.)
WII..LIAMSON CouNTY

While digging in a burntrtock midden, in the central part of the counly, an
amateur uncovered a small, flat piece of limestone, on one side of which were carved
a number of intricate designs. The stone is approximately five inches in length,
14 to ¥4 inch thick, and varies in width from 2%% to 414 inches. The linework is
shallow and apparently was execuled with a fine pointed implement. (Fig. 273.)
Prominent in the carvings are the ladder.like elements, some of which resemble
specimens in the West Texas pictographs.

From the surface of another midden, in the western part of the county, is reported
to have come a small stone with one side roughly carved to represent some animal;
while the flat bottom has two deeply incised, square-shouldered human figures much
like certain West Texas petroglyphs. The stone is 314x2 inches.
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F1G. 272, CARVED PEBBLES FROM MIDDEN DEPOSIT, SITE NO. 108,
EDWARDS COUNTY

Dimensions of No, 4, 4%x2% inches.

{Specimens in The University of Texas Anthropology Museuwm.)

FI1G, 273, DESIGN CARVED ON A SMALL, THIN PIECE OF LIMESTONE

Found in a burntrock midden in Williamson County, Texas. The lines are very shallow, some
being little more than scralches. The ladderlike elements predominate in the design,

(Courtesy of Gordon Anderson, Williamson County.)

PLATE CCXXXV
DESICNS CARVED IN S5TONE, LLANO COUNTY

1,2, Views of tubular stone pipe; plowed up in a campsite, northwest part of county, in 1891.
Length, 6% inches. Rayed sun-disc, projectiles and pole-ladder clements are deeply incised
(Original in Texas State Library.)

3,1. Obverse and reverse sides of a pebble found in midden deposit, depth 14 inches, Fall
Creck, northeast corner of county. Faintly carved lines form double chevrons, herringbone and

tree-like elements. Length, 3% inches.

{Specimen in The University of Texas Anthropology Muscum.)

FIG, 275. DESICNS CARVED ON SMALL STONES, JOHNSON COUNTY
1.

Obverse side of a stone, 6x5x214 inches, showing a carved human figure,
2,3. Reverse side of the same stone.

4. erringbone, 1reedike design on a picce of sandstone, 6Y%x4x3 inches. Pit on reverse side
of stone.

(Courtesy of W. I, Layvland of Cleburne.)

FIG. 276. CARVED STONE PLAQUE FROM CAMPSITE IN CASS COUNTY

Dimensions: 3%x1% inches, Note the similarity to certain designs in Fig. 273,
{Courtesy of I. B. Price, Jr., Atlanta, 1cexas.)
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PLATE CCXXX1V

PAINTED PEBBLES FROM SUHELTERS ALONG TRIBUTARIES
OF NUECES RIVER

1. Obverse and reverse sides of the stone. Length, 3 inches. From Kinney County.

2, Length, 2% inches, From Edwards County.
FIG. 274. FINELY CARVED STONE FOUND IN MIDDEN DEPOSIT,
SOQUTHWESTERN PART OF BELL COUNTY
Dimensions: 6x4%x% inches.

(Courtesy of A. M. Wilson of Austin.)

PLATE CCXXXVI
CARVED METATE FOUND IN INDIAN CAMPSITE, COLEMAN COUNTY

Dimensions: 16x9%x1 inches.
{Conrtesy of C. E, Tordan.)

PLATE CCXXXVIL
A SMOKING SCENE CARVED IN STONE, HOPKINS COUNTY

Note the cross.
Dimensions: 6Y4x4% inches.



Picture-Writing of Texas Indians 333

FiG, 274,

PLATE XXXV, PLATE COXXXVIL




334 The University of Texas Publication

Bern County

A small limestone slab, 0x4%4x%) inches, was found by A. M. Wilson in a burnt-
rock midden, at the southwest edge of the county very near the Williamson Counly
line. The obverse side of the stone is covered with finely drawn parallel lines, with
superimposed cross-halching consisting of double lines. (¥ig. 274.) The reverse
gide has fewer marks bul of the same general nalure.

Lravo County

On April 23, 1937, a workman on the WPA crew sponsored by The University
of Texas uncovered an unusval carved pebble. [t came from a depth of 14 inches
in camp refuse just south of the junclion of Fall Creck and the Colorado River, in
the northeast corner of the county. The writer was present and saw the stone
removed from the black midden material near the bluff, at a point cight fect cast of
the overhang of a small rock shelter.

Although very lightly carved——the lines being scarcely 1/32 of an inch deep—
there can be no question that the work represents purposeful design and not mere
haphazard scratches. The stone measures 394x114 inches and varies in thickness
from Y to V4 inch. Tt is yellowish-brown in color and comparatively soft. The
carvings, presumably made with a graver, show some cffects of weathering. There
are no holes drilled in the stone for suspension,

It scems that this carved pebble (Plate COXXXV, 3-4) together with a painled
one from an adjacent midden (Fig. 271, 7), indicate a close relation lo the unique
culture complex of the Rio Grande and lower Pecos River region in Southwest Texas.

An intricate group of carved designs decorate the entire outer surface of a large
tubular stone pipe, or so-called “cloud-blower,” found in Tlano Counly. 'The speci-
men was plowed up, in 1891, at a campsite in the northwest part of the county,
only a few hundred yards from piclograph Site No. 145.

The pipe, now in the Texas State Library in Austin, has a length of 674 inches and
a maximum diamecter of 174 inches. Inserted in the small end when found was a
short mouthpiece, or stem, made of bone.

Carved in the stealite, to an average depth of about 1/10 inch, are a rayed sun-
dise, four possible projectiles, three so-called pole-ladder and several triangular
clements. (Plate CCXXXV, 1-2.}) The projectiles are remarkably like certain designs
on painted pebbles from Val Verde County., The sun syinhol is almost identical with
some incised designs on pollery, in The University of Texas Anthropology Museum,
from Titug, Wood and other East Texas counties.

SAN SaBa COUNTY

The week following the finding of a carved pebble on the Llano County side of Fall
Creek, another was uncovered in a midden just north of the junction of the siream
with the river in the southeast edoe of San Saba County. The stone came from a
depth of ten inches and measures 7 3/10x1%x% inches, It is Pennsylvanian lime-
stone, with a reddish exterior,

On the obverse side are six parallel lines, spaced approximately hall an inch
apart; nine lines of varying lengths, arranged in such manner as to form X- and
Y-shaped elements. Some of the latter cross the parallel lines, thus forming an
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incomplete crosshatch design. The small rounded end of the stone has numerous
fine parallel striations, suggestive of abrasion; the other lines arc definitely carved,
as if with a graver, but are scarcely 1/32 of an inch in depth. The carving is
gn on a painted pebble from a shelter in Val Verde County. On the
reverse side are a few parallel lines and triangular clements. On one edge is a

similar to a des

carved Y-shaped element.

Not far removed [rom the carved stone, and al exactly the same depth, were three
potsherds—rare in this region of Texas. [n the same midden, and at depths ranging
from six to 14 inches, were found 33 potsherds. These sherds show a close resemblance
10 pollery from the Kast Texas region. From this evidence of communication and
trade relations, il is nol surprising that the carved pebble Lrail likewise shows up in
the latter area.

CoLEMAN COUNTY

A slab of sandstone measuring 16x9%x1 inches was found in an Indian campsile
in the northwestern part of the county. One side of the stone had been used as a
melate. The reverse side is in its original rough state. Over the used face of the
stone has been carved a group of intricate designs. A close examination indicates
that a majority of the carvings are of Tndian workmanship; but a few seem to be
of recenl origin.  Perhaps the first finder of the stone tried Lo improve on the work
of the Indian artist.

Jounson County

Several small carved stones have heen found in campsiles of this county. The
carving represenls conventionalized human figures, Irees, ladder-like elements, and
geomelric designs, (Fig, 275.) There is a noticeable resemblance belween the carvings
on these stones and certain petroglyphs of Wesl Texas.

Horxins County

A stone of iron ore, measuring 6'4x41% inches and carved on one side, was
plowed up in an Indian village site in the southeastern part of the county. The
carvings represent a human head wearing a headdress and with a pipe in the mouth.
Suspended beneath the bowl of the pipe are three feathers; rising from it are faint
lines suggesting smoke.  On the reverse side of the stone are two pits about 174
inches in diameter and % inch deep.  They are such as commonly found on stones
in campsites of the region, and unquestionably are of Indian origin, The carving
of the smoking scene has the appearance of heing old, yet it is so unlike anything
clse found in that region as to justifly suspicion. Tt was, however, found under
circumstances which seem to preclude the possibility of its being a fraud. It may be
the work of a lale historic Indian.

Cass County

From a campsite in the central part of the county came a stone gorget, or plaque
of brown hematite, on which are carved designs. There is in it a suggestion of the
scroll, triangular and ladder-like elements found in East Texas potlery decorations,
and in West Texas picture-writings,
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FIG. 277, OBVERSE SIDE OF PAINTED DEER SCAPULA
The animal pictured may have bren a deer or mountain sheep. Length of scapula, 7 inches.
FIG. 278. DESIGNS ON EDGE AND REVERSE STDE OF DEER SCAPULA
From rock shelter at Site No. 30, Jeff Davis County.
(Courtesy of Vietor I. Smith.)
PICTURE-WRITING ON BONES
Paintings oN DEER ScaPuLA

Very few specimens of picture-writing on bones remain in Texas. Prominent
among those now in cxistence is one in the collection of the Sul Ross State Teachers
College at Alpine. It is a decr scapula, on both sides and edge of which are painted
conventionalized designs,

The specimen was found by Professor Victor J. Smith in the camp debris of a
rock shelter, listed in this report as pictograph Site No. 30, Jeff Davis County.
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In 1931 he briefly mentioned the find, without illustrating it.”” The bone is in a fair
stale of preservation, and the paint is quite clear.

PainTinGs ON Burrano Scarvra

In 1889 Mallery described and illustrated a buffalo scapula on which were various
designs painted by a Comanche. The painting formerly had been reported by School-
erafl.™ Since it is an unusual specimen and the reports in which it was described
a'e nol available to many interested persons, brief quolations therefrom arc inserted
here. The specimen was found on the plains in the Comanche range in Texas, School-

craft deseribed it as lollows:

“It is a symbul showing the strife for the buffalo existing hetween the Indian and
white races. The Indian (1) presented on horseback protected by his ornamented
shicld and armed with a lance, (2) kills a Spaniard (3) after a circuitous chase
(6), the latter being armed with a gun.  His companion (4), armed with a lance,
shares the same fate.”

Mallery commenls thus:

“It may he questioned whether Mr. Schooleralt was not oo active in the search
for symbhals in his explanation of (6) as a circuitous chase. The device is cither a
lasso or g lariat, and relates 1o the possession or allempt to take possession of the
buffalo.  The design (5), however, well expresses ideographically the fact that the
buffalo at the time was in contention, and therefore was the properity half of the
Indians and half of the whites.”

UTiLrrAriAN Paxnrincs on BurrFaLo Bones

That Indian paintings somelimes were made for specific purposes and conveyed
information is clearly illustrated by a statement of Herman Lebmann™ in his
account of captivity among the Indians. The incident which he describes took place
on lhe Texas plains somewhere to the west of the Concho River, The date was
aboul 1875, With a small raiding band of Apaches he had left the main group
and gone into Mason and Llano Countics, where the raiders stole horses and
sceured several scallps, On their return thcy were overtaken hy the R(—mgcrs near
the Concho River and a bhattle followed. The Indians had several casualties and
lost their loose horses, but the men cscaped. Lehmann slates:

“We went on 10 where we had left our people in camp; but when we reached
there, we found that they had moved. We found buffalo hones and on them pictures
representing a fight with the white people. On some bones, properly arranged, were
the pictures of seven men picreed with arrows, also a wagon burning up.  The bones
pointed northward, Twelve bones, peculiarly arranged, represemted iwelve days’
journey. . . .7

“TSmith, Vielor ], Ar(:ha{‘,('ﬂ(')gi(‘ul Notes of the Big Bend Region, Texas Archaecological and
Palcontological Society, Vol. IT, Abilene, September, 1031, p. 68.

"#Mallery, Garrick, Tenth Annual Report, op. cit., p. 206, fiz. 157: quotation from Schooleraft,
Henry R., Historical and Statistical [nformation Respecting the History, Condition and Prospects
of the Indian Tribes of the United States; collected and prepared under the direction of the
Bureau of Indian Affairs, per act of Congress of March 3, 1847; illustrated by $. Eastman,
Capt. 11.5. Army; published by authority of Congress; Philadelphia, 1851-1857 (6 Volumes),
Vol. TV, p. 253, PL. 32.

"™Lehmann, Herman, Nine Years With the Indians, 1870-1879 (edited by J. Marvin Hunter),
Von Boeckmann-Jones Company, Austin, 1927, pp. 119-120.
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wComanche drawing on shonlder-Dlade,

PLATE CCXXXVIII
COMANCIHE PICTOGRAPI ON BUFFALO SCAPULA.

Found on the Texas plains.

(Cnurmsy Bureaw of American Ethnology and Smithsonian Institution.)
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PICTURE-WRITING ON HIDES

Paintings on hides are almost as rare in Texas at the present lime as arc those on
hone. The writer has, however, had the good fortune to examine paintings on a
buffalo robe and four shields. All of these were the work of Texas Indians.

Paintep Burrano RoBE

G. A. Holland, of Weatherford, has in his Log Cabin Museum a buffalo robe,
on the flesh side of which are many intricate paintings. The specimen was taken
from the Comanche Indians at the Lime of the recapture of Cynthia Ann Parker on
the Pease River in 1860,

It will be recalled that Governor Houston sent Captain Sul Ross, at the head of a
hody of Rangers, soldiers and citizens, to hunt down and destroy the marauding
Indians under Chief Nocona. The Tndians were overtaken and attacked by the
Rangers and soldiers,

Captain Ross, according to Mr. Holland,*® personally chased an “Indian with a
girl behind him holding a large buffalo robe around them. In the running fight the
girl received a death shot, and in falling dragged the big Indian from the horse.”
After much resistance, the Indian was killed. At that time he was thought Lo be
Chief Nocona, but later developments proved him to have been a sub-chief named
No-bah. Nocona and his two sons had escaped. The buffalo robe mentioned above
is the one in Mr. Holland’s collection.

There is, however, another version of the story, to the effect that the robe was
with Cynthia Ann Parker, who was recaptured by Tom Killiher, first lieutenant
under Ross. While chasing her, Killiher supposed that she was a squaw, since a
papoose was strapped on her back; bul, on taking her to Captain Ross, it was
discovered that she was a white woman, who turned out to he Cynthia Ann Parker.

It is reported that Killiher, not caring for the buffalo robe, gave it Lo F. M.
Pevler, an 18-ycar-old boy who accompanied the expedition. Scventy-five years
later, Mr. Pevler turned the buffalo robe over to Mr. Holland, in whose possession
it has remained.

The buffalo hide is approximately six feet square. The outer side is parily bare,
with some hair coming off each time it is handled. The flesh side is decorated
with painted designs, the central onc being 32x31 inches. The inner circle is six
inches in diameter.  While fairly symmetrical, there are slight variations in the
sizes and locations of Lhe various design elements.

80Holland, G. A., The Double Log Cabin, Weatherford, Texas, March, 1931, p. 27.
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The designs on this skin are quile intricate and well executed, The cenlral figure
is that of a rayed sun-disc. The inner circle encloses an equal-armed cross. Sur-
rounding the circle, and forming four segments, are groups of radiating lines painted
in various c¢olors, Dividing the segments are four long triangular crosshatched
clements, each ferminating in vari-colored hatching and a zigzag ling, FEqually
spaced between these large projectile-point-shaped elements are four smaller ones,
similar in shape but without the hatching and zigzag at the end. On the {our sides
are curved lines bounded by triangular elements, each enclosing an unpainted circle.
Immediately above, below and in the four corners arc long, triangular, crosshatched
clements identical with the four large ones in the central design.

It is interesting to note the prominence of the number four in the decoration of
this hide. Four colors—red, blue, green and orange are emploved. The central
figure is divided inlo four parts. The elements at each side consist of four alternate
green and orange Iriangles. At the top are two groups of four triangles cach. At
the hottom, however, are two groups of five triangles each.

PLATE CCXXXIX

FAINTED BUFFALO RODE CAPTURED FROM THE COMANCIIE INDIANS
IN 1860

The painted designs are very «im, and there are a number of small holes in varions parts of
the skin. Mr, Ilolland stands heside the trec.

(Courtesy of G. A, Holland of Weatherford.)

PLATE CCXL
A CLOSE.UP VIEW OF PART OF THE BUFFALO ROBE

In the center may be seen the painted sun-dise.

PLATE CCXLI
COMANCIIE DRAWINGS ON THE HOLLAND BUFFALO ROBE

Photograph of a color skeieh, reproduced 1o render the designs clearly discernible.

PLATE CCXLIT

PATNTING ON COMANCIE SHIELD CAPTURED AT BATTLE OF
PACKSADDLE MOUNTAIN, 1873

A. Design on buffalo hide shield proper.
B. Design on decrskin shield cover. The elements at each side of the rayed sun-disc may
symbolize the thunderbird.

(Courtesy of Mrs. Alex. Casparis of Austin.)
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As throwing additional light on lhe manner in which the painlings may have been
executed, the following is quoted from Smithwick :**

Among the Comanches, “the women, of course, performed all the lahor (aside
from killing and bringing in the game), stripping the skins from the animals,
dressing and ornamenting them with beads or paint, a process which jnterested me
very much. The skins were first staked down to the ground flesh side up. With a
sharp hone lthe squaw then scraped off every particle of flesh; next the seraped
surface was apread with lime 1o absorh the grease, aflter which the surface was
spread with the brains of the animal, (the skin-dresser) rubbing it in and working
it over 11l the skin became soft and pliable, the process requiring days of hard work.

“Then with paint, which they manufactured from colored chalks, and brushes made
of 1ufts of hair, the artist, with the earth for an easel, beginning in the center, drew
symholic designs, the most conspicuous of which was the sun, exccuted with a skill
truly remarkahle,

“A multitude of different colored rays, commingling in a common center, and
radialing out in fincly drawn lines, the spaces made by the divergence again and
again filled in, taking as much time as a work by the old masters, Time was no
object, life having nothing to offer beyond the gratification of this single vanity.

“These painted robes were worn over the shoulders like shawls, the fur side
underneath,”

This historic Indian painting is interesting from several standpoints:

1. Although painted at an apparently late date, the design shows no indication of
white influence.

2. 'The central sun symbol, or rayed sun-dise, varies only in minor details from
those found in certain prehistoric pictographs on the walls of caves and rock
shelters in West Texas; and resembles in motif the incised sun symbols on carthen-
ware vessels from old graves in East Texas.

3. A study of this sun symbol, together with a similar historic rock picture at
Site No. 56, Terrell County, secms to show that Indian art did not always degenerate
in historic limes., Both are Indian work, yet betler executed than many prehistoric
designs.

4. The use of four as a magic number, involving four sacred colors and deriving,
doubtless, from the cardinal poinls of direction, is found to prevail in this as in
many other cases of Indian design.

5. There is a striking resemblance—no doubt a coincidence—between the cross-
hatched arrowpoint-shaped design elements embodied in this historic painting and
certain ones incised on pottery in Upshur County, Texas. It also is suggestive of a
lype of small finely made arrowpoint common in prehistoric graves in Northeast
Texas,

0. The triangular designs enclosing circles also rescmble pollery designs in
East Texas.

7. A notable difference in this specimen and the Texas rock pictures is the employ-
tent of blue and green, these colors rarely being found in the rock paintings. It seems,
however, that most of the historic paintings on skins used blue and some com-
hined green.

818mithwick, Noah, op. cit., pp. 183-184.
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ComearisoNn WiTH OTHER PAINTED SKINS

Although unusual, this painted buffalo hide is not in a class by itsclf. Several
such painled skins have been reported, and throw some light on the possible sig-
nificance of the clements in the paintings in question.

Krieger™ pictures a “painted altar of tanned doeskin, symbolizing the Indian’s
prayer for more buffalo,” Although the painting was the work of Pueblo Indians
of New Mexico, he calls allention to the fact thal “it resembles in structure and
details of design a painted symbol of Comanche origin.” The Pueblo painting—
collected in 1877—cmbodies a central design with the four triangular, rayed
elements and the enclosing band strikingly like that on the Texas specimen,

Mallery*" pictures a painted deerskin made and used by the Apaches as a “mantle
of invisibility; that is, a charmed cover for spics, which would enable them to pass

with impunity through the country and even through the camp of their enemies
(without being discovered). Tn this instance the fetishistic power depends upon
the devices drawn. . . .

If the Comanche paintings of the Texas specimen had any special significance,
such as attributed to those of the Pueblo and Apache in the above-mentioned cascs,
it seems more likely to be either a symbol having to do wilh sun worship or a
“prayer for more buffalo.”

PAINTINGS ON SHIELDS

In August, 1873, eight local white men defeated 21 Indians in a fight on Pack-
saddle Mountain, Llano County. A shield was tuken from one of the Indians killed
in the engagement. It was given by Caplain Dan W. Roberts of the Texas Rangers to
Alex. Casparis of Austin, The specimen is in a somewhat poor state of preservation;
and has blood stains over a space some six inches in diameter, indicaling that it,
for sume reason, failed to serve ils purpose.

There has heen some question as to whether the Indians were Comanche or
Apache. J. W. Wilbarger, in his book “Indian Depredations in Texas,” quoles from
an old frontiersman who was in the vicinity at the time of the Packsaddle fight. He
tells of the whites capturing from the Indians “some fine Navajo hlankets, silver-
mounled saddles and bridles, Winchester and Henry vifles and revolvers, . . . Among
the saddles was one marked with the name of the maker and “Tucson, Arizona.
From this fact, as well as the fact that these Indians were much belter armed and
equipped than Comanches, it is supposed that they were Apuches from Arizona. . . .”

Captain Roberts, in his book “Rangers and Sovereignly,” copied the account of
James R. Moss, one of the parlicipants. 1t refers to them as “a parly ol redskins,
supposed to be Comanches.”

Herman Lehmann in the book “Nine Years Among the Indians™ has a chapter
with the Litle “My First Raid With the Comanches.” In it he relates: “Down near
Packsaddle, in Llano County, we came upon a parly ol white men, who hid under a
bluff and rock and gave us a hard fight. Three of our men were killed outright
and scveral were wounded. . . .”

82Krieger, Herbert W., Aspects of Aboriginal Decorative Art in America, Based on Specimens
in the United States National Museum, Smithsonian Institution Report for 1930, Publication 3102,
Washington, 1931, p. 554, pl. XXV,

#Mallery, Gatrick, op. cit., Tenth Annual Report, p. 503, pl. 33,
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The designs painted on the shield captured at Packsaddle Mountain are strikingly
like those on iwo shields known to have been owned by a Comanche Indian of the
same period. This fact scems to confirm the accounts of Roberts and Lehmann. The
writer feels that, in any event, the shield in question may be considered of Comanche
origin.

The shield, 21 inches in diameter, has ils inner portion made of buffalo hide
%, inch thick. The tanned portion is inside with the hair side out. This is the
opposile of the usual procedure in making shields. Over the buffalo hide founda-
lion is a cover of deerskin.

On the outer side of the buffalo skin appear painted designs. The central part
is a turquoise color, while the ouler edges are painted a dark blue. The central
design, apparently that of a human wearing a buffalo headdress, occupies the
greater parl of the turquoise colored section of the skin. A circle, painted in blue,
bounds the outer edge of the skin,

Sewed around the shield, just outside of this blue line, is a sirip of red flannel
some three inches in width, The stitches which hold the flannel also originally
attached 91 feathers. At the hottom of the shield remains onc of the two original
horselail tassels.

At the top of the shield, on the reverse side, are two clusters of picces ol animal
hoofs (probably deer or antelope) that form raitles. These arc altached by buck-
skin thongs Lhat likewise hold a detachable deerskin cover. The cover was intended
to prolect the design on the shicld when not in use. Two hand grips, on the back
of the shield, arc spaced four inches apart. On the detachable cover is a painting,
in black, of a rayed sun-disc.

SiiELns oF COMANCHE JACK

The Field Artillery Museum, Fort Sill, Oklahoma, includes among its specimens
several shields formerly owned and used by Comanche Jack, a well-known Indian
of some 50 years ago. The following information with regard to the shields was
secured from Firal Licutenant Alexander G. Stone,** curator of the museum:

“They were all at one time or another his personal property, vsed on his raids.
Comanche Jack lived in Oklghoma, but like many other Comanches raided the white
settlements in Texas ag far south as the Rio Grande. In the late 1880°s, after several
brushes with the Texas Rangers --in one of which he was lucky 1o escape with his
life—and hearing of the determination of the troops to slamp out the raids ol
wandering Indians, Comanche Jack wisely made his peace with the Government
forces, and enlisted in the Indian Scouts Service, u troop of which was stationed at
Fort Sill. He dicd in the serviee early in this century.”

The most outstanding of the desions on these shields is that embodying a human
head wearing a buffalo horn headdress and forming the center of a rayed sun-disc.
The colors are blue, red, green and orange. The inner circle and its enclosed
portion, most of right horn, four long lines below, small sun-disc near tip of horn,
and body of the thunderbird are in green. The base ol the horns, three long lines
above, short rays around head, ouler circle forming head, central line of oblique
hatching in each group, equal-armed cross between horn tips, wings and tail of the

84Stone, Alexander G., Letter to A. T. Jackson, October 14, 1936.
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thunderbird are in blue. Most of the left horn, outer line of each group of oblique
hatching, and a narrow band representing the lower beak of the thunderbird are in
red.  The middle concentric circles, rays of medium length about head, and inner
line in each group of oblique hatching are in orange.

The lattered outer edge of the painted skin shows traces of whal seems to have been
an enclosing circle. Since, however, there is some doubt, it has been omitted {rom
the sketch,

On August 4, 1936, the writer discussed the matter of Texas piclographs with a
young Comanche, Wah-chi-tah-ker (George L. Smith), of Lawton, Oklahoma. He
is a grandson of Comanches who formerly roamed over Texas. Ilis explanation
of the complicated design painted on the shield just discussed may be of some value.

The equal-armed cross at the upper center of the design represents, according to
his statement, the Great Spirit.  The face in the center of the shicld symbolizes the
sun. The buffalo horns stand for the entire animal. The spider-like element at the
lower center signifies stars. The oblique hatching al either side denotes clouds.
The medium-length lines radiating from the head represent rain. The bird at the
lefl symbolizes the thunderbird.  As a whole, the picture conveys a prayer to the
Great Spirit for rain to make better grass so there will be more buffalo for the
Indians.

Another of Comanche Jack’s shields has a series of vari-colored concentric circles
above and two buffalo or longhorn cattle beneath.

The diameter of the shield cover is approximalely 18 inches. The complete
animal is about five inches long and 1% inches wide. The smallest of the concentric
circles is about 214 inches in diamecter.

The colors used in the target-like device consisl of red, orange, and blve. There
are 11 of these colored bands, in which red appears four limes, orange five, and
blue twice. The interior of the smallest cirele is painted a lainl orange.

The animal drawings are unusual in several respecls, The complete animal is
extremely long and thin. The animal in the rear is almost hid, only a portion of its
head and neck showing. It has no horns. The {ront parts of the animals are
painted solid blue, while the remainder is merely outlined in that color. This
technique appears in piclographs on the walls of rock shelters in various parls of
West Texas. (Sce Map XXVI.) Some of the paintings of this type are in pre-
historic sites, while a few are historic.

Still another shicld has on it a rayed sun-dise and two thunderbirds painted in blue.
This Comanche war shicld is about 22 inches in diameter. The remains of red
{lannel cloth and feathers may be scen around its edge.

SHiip IN SuL Ross Musguwm

In the muscum of the Sul Ross State Teachers College at Alpine is an inleresting
shicld decorated with painled designs of a rayed sun-disc and conventionalized
thunderbirds. A skelch of the designs was first published in Bulletin 44, West Texas
Historical and Scientific Society, December 1, 1932. The accompanying sketch is
from that source, by courlesy of Professor Victor J. Smith.

The shield, which was taken from the body of an Indian after battle, is about
20 inches in diameter. The cover is soft deerskin, under which is tough bulflalo
hide, with a mat of quills and handholds.
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PLATE CCXLII]
BUFFALO HORN HEADDRESS PAINTED ON SKIN SHIELD COVER

Colors employed are green, blue, red and orange, represented here by the letters a, by, ¢, and d,
respectively, Diameter of decrskin cover, about 18 inches, The shield was the personal property
of Comanche Jack, of Oklahoma, who used it on many of his raids into Texas prior to 1880,

PLATE CCXLIV

ANIMALS AND CONCENTRIC CIRCLES PAINTED ON
COMANCHE SHIELD COVER
The so-called target consists of five orange, four red and two blue concentric circles, wilh
the interior painted a dim orange.

The painting of a portion of an animal and mevely outlining the balance is a feature found
in both prehistoric and historic pictures, Blue paint.

The diameter of the skin is about 18 inches.

The shield originally was the property of Comanche Jack.

PLATE CCXLV

DESIGN PAINTED ON COMANCHE WAR SHIELD
A RAYED SUN-DISC AND S$0-CALLED THUNDERBIRDS
All painted in blue except the two shorl lines in green beneath the circle. There are remuins

of red flannel cloth and atlached feathers at edge of the shicld, which is about 22 inches in
diameter,

(Plates CCXLIII to CCXLV, courtesy of Field Artillery Museum, Fort Sill, Okla.)

PLATE CCXLVI
INDIAN WAR SHIELD

Owner killed Ly Col. R. V. Cook.
Possible rayed sun-disc and thunderbirds. Specimen in Sul Ross Museum, Alpine,
( After Sandifer White, Courtesy of Victor J. Smith)
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ATTEMPTED MAGICAL AND UtiniTARiAN Usks oF SHIELD DESIGNS

It is gencrally supposed that designs painted on shields were solely ornamental or
symbolical in nature. It scems, however, that at least some of the designs were
intended by the Indians to serve more practical purposes. The designs on the
shicld of Comanche Jack (Plate CCXLIIL) had the practical purpose of bringing
rain and good luck.

Herman Lehmann,® in the account of his life among the Indians, describes the
making of a shield and the purpose served by the designs therecon as follows:

“To make a shield required several days time.  The Tndian took the hide of an
old bull (rometimes the thick parl of the buffulo hide was used), cut a round picee
f]?om [h(,v neck ;ul(l :-'.hnLllle‘S, threw this over the fire and heated 1t while LTCET),
When it was as hot as it would stand without burning it was then rubbed on a rough
rock until the meat was erased, then o smooth stone was used until the hide became
very smooth, soft and pliable. A rattan or hickory withe was made into a hoop,
and the rawhide was strapped on and sewed with thongs of rawhide; and then it
was given the necessary ‘dish’ by stretehing over stakes, and Jeft to dry. After the
shield is thoroughly dry and cured it is sct up as a arger, and if an arrow pierces
it or a bullet goes through it, it finds @ place pmong the debris of 1lhe camp; bur if
it proves war-proof il oceupies a place with the warriors and a sirong string s
placed through cach side so it can be held on the arm.  The hairy side is next to
the arm and the slick side fucing the enetny.  The moon, slars, serpents, Lartles and
other designs are painted on the shield and in such Jocation that they serve as a
compass Lo guide and direct the Indian owner on a cloudy day.

@

oo T would look at the great starry vaull, this blue dome, and then at my shield,
and T would see that the larger stars occupied the same position on my shield that
they did in the heavens, and thus on eloudy days my shield served as a compass as
well as a protector.”

Of course, the designs on the shicld could not be used to determine directions on a
cloudy day. Il the directions were known, and the shield were oriented wilh them,
the arrangement of the designs thereon might correspond with the positions of
the stars. I such a shicld could have worked, the invention of the compass would
have been unnecessary.,

At the time of which Lehmann writes in the first quoted paragraph, he was a
caplive among the Apaches. The method of painting he recounts, therefore, is taken
to be representutive of the practice in that tribe for the period indicated. The sccond
paragraph relates to a period between the time of his escape from the Apaches and
his taking up with the Comanches. The shield is the one he had al the time he left
the Apaches.

SiLehmann, Herman, op. cit., pp. 25-26, 139.
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KI0WA CALENDAR

Because of the fact thal it includes a number of entries pertaining to incidents
that took place in Texas, altention is directed to a Kiowa record known as the
Sct-t'an Yearly Calendar, obtained by Mooney™ in 1892 and illustrated in his paper
on Calendar Ilistory of the Kiowa Indians.

The calendar was painted originally on kides, “which were rencwed from time to
time as they wore out from age and handling.”” The Set-t'an Calendar obtained by
Mooney was drawn with colored pencils on heavy manila paper.

Mooney describes the calendar record as follows:

“The piclographs are arranged in a continuous spiral beginning in the Jower
right-hand corner and ending near the eenter, the rows of piclographs being separated
from each other by a continuous spiral, . . . The winter is designated hy means of
an upright black bar, to indicate 1hat vegetation was then dead, while summer was
represented by means of the figure of the medicine lodge, the contral object of the
annual summer religious ceremony,  The leading event of the season is indicated by
means of a pictograph above or beside the winter mark or medicine lodge.

“Sott’an stated that he had been fourteen years drawing it; i.e., thal he had begun
work on it fourteen vears boefore, noling the ovents of the first six years from the
statements of older men and the rest from his own recollection.”

The Set-t'an calendar entrics concerning happenings in Texas may be briefly
summarized as follows:

Winter 1832-33.—“Winter that they captured the money.” The first event recordel oceorred
about New Year in the winter of 1832-33. It was an encounter near the Scuth Canadian River
about opposite the old town of Lathrop in the Texas Panhandle.  The Kiowas attacked a wagon
train of traders returning to the United States from New Mexico, killed several of the party and
captured, their money. Chief Black Wolf was killed, The Indians beat the coins into discs,
attached them 10 straps, and wore them hanging frome the scalpleek hehind. Inothe pictured
entry the winter is indicated by a black bar; the wolf above the Indian’s head signifies the name
of their fullen chief; the Mexican dollar tells of the cuplure of the money.

Tn the winter of 1837-28 three Comanches, twe men and a woman, were camped on the banks
of the Brazos River in Texas when an Arapsho sneaked up, raised one corner of the tepee and
looked in.  The three Comunches rushed owt and hid uotil the intruder returned o shoot them,
When he did the three fired upon him amd later returned to cut his head off and drag it
through their camp.  This was known as the “Winter that they dragged the head.” The picture
shows a horseman dragging a head attached to a rope.

In the summer of 1840 a 1reaty between 1the Arapaho and Cheyenne with the Kiowa, Comanche,
and Apache was made ahout the mouth of Mustang Creek in the Panhandle of Texas. The
Red-bluff sun dance was pictured as a red square above a sketeh of the medicine lodge,

In the winter of 1841 42 a fight between the whole Kiowy tribe and the Tuxans took place on a
head branch of Pease River in northwestern Texas. Tn this fight was killed a war chief who
wore his hair short on the right side and long on the left, for the purpose of displaying his ear
ornaments, The picture represents the style of hairdress and the location of the wound.

Winter 1842 43, ~Crow-neck died on the upper hranch of Double-Mountain Fork of Brazos
River in Texas. The painting of u erow hoside the chief shows his name,

Summer 1843.-—After the “Nest building Sun Dunce” a war party under Big-bow and
Kicking-bird went into Texas and captured a number of horses.

8Mooney, JTames, Calendar History of the Kiowa Indians, Scventeenth Annual Report, Bureau
of American Ethnology, 1895-96, Washington, 1898, Part T, pp. 143-145, 254~364.
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In the winter of 1845-16, Wrinkledineck (u elerk, so-called by the Kiowa), built a rading
post in the Panhandle of Texas, Tt was on the north bank of the Sowh Canadian, just above
Bosque Grande Creck, Tt was owned by William Bent, called by the Kiewa “Ilook-nose-man.”
The event was rocorded by drawing a house above the symbol for winter.

In the winter of 1858-59 Wolf.lying-down was killed aflter a raid into Mexico. He was on the
northern bank of the Rio Grande. The other Indians escaped but he was riding a2 mare with =
young colt that retarded his speed resuliing in his being shot. The event is recorded by drawing
above the winter mark a man with blood flowing from the hody. Ilis name was indicated by the
connected animal above.

In the winter of 185960 Back-hide, an old man, was left to die at a sale pond called “Black
water,” perhaps the Agua Negra, jast within the Texas boundary. A war party later found his
skeleton with a cross over it. Ilence the death was recorded by drawing his picture with an
equal-armed cress gbove the head.

In the winter of 1864-65 Kit Carson, assisted by Ute and Jicarilla Apache, made an attack
upon a camp composed of Kiowa, Apache and Comanche Indians who were camped hetween
Adobe Walls and Mustang Creek in the Texas Panhandle. The attack was pictured by conven-
tional bullets and arrows around two tepees, above the usual winter mark.

In the winter of 1868-69 a party of Kiowa made a raid into Texas. A warrior, and owner of a
medicine lance, was killed, His death was recorded by drawing a man holding the arrow lance.

Tn the winter of 1870 71 a few men made a raid into Texas, Siniaghear was killed and later
his hones were returned home 1o his iribe by his father and a few followers. The event was
pictured by a skeleton, over the winter mark, with a sitting bear just above the head.

In the summer of 1871 a raid was made into Texas in which a wagon train was attacked, seven
men killed and 41 mules captured. As a result of this raid, six Kiowa war chiefs were arvested
by the United States Army officers and were sent under military goard to Fort Richardson at
Jackshoro, Texas. The calendar emry shows a scldier arresting Set-Uainte (Satanta), the leader
of the raiders,

Tn the summer of 1873 a sun dance was held on a reservation on Sweetwater Creek, tributary
of North Fork of Red River, in the Texas Panhandle. While the dance was in progress one
warrior “stole” another's wife. According to iribal punishment, the offended hushand killed
seven of the seducer’s horses, On the calendar, beside the summer mark, was drawn a horse
pierced by an arrow. In that manner the event was recorded.

In the winter of 1878-79 Set-t'ainte committed suicide in a Texas prison. Tn the same winter
“Arrowman” was killed by a group of Texans who shot him through the body and both arms,
scalped him, and cut off a finger on which there was a ring. The calendar record shows a human
figure, above the winter mark, and beside it the medicine lance. The human figure was painted
red, with red headdress, representing Set-Uainte, ot Satanta, who killed himself by jumping from
an upper story of the penitentiary at Funtsville, Texas.

In discussing primitive records, Professor J. E. Pearce made the following
comments :

“It is interesting to compare the winter records of the Indians as illustrated by the
Kiowa account with the primitive chronicles of white civilizations. The events
recorded in both cases were chiclly disasters, murders, tragedics and painful cvents
gencrally, and the records are necessarily very brief. It was doubtless with these
facts in mind that the philosophical historian of later times ohserved: ‘Happy is
that people whose annals arc few.”
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PLATE CCXLVIII
SET-T'AN OR LITTLE BEAR,
KIOWA AUTHOR OF THE CALENDAR BEARING {1I5 NAME
{Conrtesy Bureau of Americen Ethnology and Smithsonian Institution)
PLATE CCL
MODERN COMANCHE PAINTING OF WOMAN AND CHILD ON HORSEBACK
The woman is represented as wearing {ringed buckskin garments, The blanket is painted red,
while the fringe around the garment is blue. Painted by Wali-chi-tah-ker, August 4, 1936.
PLATE CCLI
MODERN COMANCHE PAINTINGS ON CANVAS TEPEE COVERS

Paintad by Wah-chi-tah-ker
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PART 1V

LATE HISTORIC AND MODERN PAINTINGS
LATE HISTORIC PICTOGRAPIIS

We have written accounts of some of the late paintings made by Texas Indians that
have not been preserved. One such case is that recounted by Smithwick,™ who tells
of puintings made by the Comanche Indians on the walls of the old Tumlinson block-
house. It was located at the headwalers of Brushy Creek, in Williamson County,
about 30 miles northwest of lhe present City of Austin. The incident occurred
in the summer of 1837. Smithwick’s account is as follows:

“I could never discover anything analogous to written language, the nearest
approach to it heing diagrams, or more properly tmaps, which they sometimes
marked out on the ground to convey an idea of locality, They were peculiarly
expert in sign language, however. Some idea of drawing they had acquired, their
work at times cvincing a remarkable degree of skill.  Any smooth surfuce-—a hoard,
a flat stone, or smooth-bark tiee—served for canvas, while charcoal furnished
pencils.  Colored chalks were sometimes substituied, hut whatever the material
used, the subject was always the same—Indians chasing huffalo.

“When on a scout out to the old Tumlinson blockhouse, we found the walls
covered with these Indian drawings; every loose hoard being similarly ornamented,
T'he blockhouse was burned by the Indians shortly after. Whether there may have
been some special significance attached to the drawings, or whether they were but
the expression of a vague longing afier the jdeal, T could not even conjecture.”

Another historic painting, the exact location of which is now in question, was
mentioned by Ellis P. Bean™ in his narrative of the Phillip Nolan Expedition, which
entcred Texas in October, 1800. The meager information available speaks for itself:

“ .. We came to the Trinity River and, crossing it, we found the big open prairie

of that country. We passed through the plains till we reached a spring, which we
called the Painted Spring because a rvock al the head of it was painied by the
Comanche and Pawnee Indians in a peace that was made there by these two
nations. . . . For about nine days we were compelled to eat horseflesh, when we
arrived at a river called the Brazos, ., . .”

David Donoghue,* of Fort Worth, who has made an extensive study of the routes
followed by the early traders and explorers in Texas, states:

878mithwick, Noah, op. cit., pp. 172-173, 177-178.

88Bolton, M. E., and Barker, E. C., With the Makers of Texas, American Book Compuny, New
York, 1904, pp. 68-69.

29Donoghue, David, Letter to A. T, Jackson, March 30, 1933.
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“I do not know where this spring is located. There are, of course, many seeps
and springs in the territory uvver which Bean traveled, but, while [ often thought
about this and inquired about it, T have never heard of any springs around which
there are Indian pictographs.

“RBean stales that he crossed the Red River at the Cadde village, which I presume
was located in southwest Arkansas. Apparently he made his way directly to the
point where the fight with the Spaniards occurred. I have located this batileground
as being on a little branch of the Nolan Creek northeast of Blum in Hill County.
This hranch is today known as Battle Creck, Presuming that Bean wraveled on a
more or less stralght line from the Cadde village to Nolan Creek, we have him
passing through Kaufman and Fllis Countics. T helieve that he states that after
crossing the Trinity he came out on a wide prairie, and this fits very well for the
region just south of Dallas. It would he in this district, at least, that T would look
for Painted Spring.”

From the above, it would seem that Painted Spring might have been located in
Ellis, Navarro, Freestone or Limestone County.,

Frank Bryan, a geologist formerly of Waco, verbally stated to the wriler thal
he thinks the paintings may have been located at Tchuacana Springs, Limestone
County.

Since the pi(:l.()graphs were on c‘xp(‘)scd rocks, and no doubt have been (](’Stl‘oyed
by weathering, the exacl location probably will never be known. The incident,
however, is of inlerest as indicating the possible origin of certain other paintings,
i.c., the recording of peace pacts by the tribes,

MODERN INDIAN PAINTINGS

In order that paintings of the present-day Comanche Indians might be compared
with the designs appearing on their shields of the early historic period, a few
paintines were secured {rom Wah-chi-tah-ker, or George 1. Smith, a full-blood
Comanche of Lawton, Oklahoma. His grandfather took part in various raids in
Texas.

Since, however, this young man has attended modern schools, his technique has
been considerably influenced doubtless by his present environment.  As an illustra-
tion, one may compare his painting of a thunderbird (Plate CCXLIX) with that
appearing on a shield of Comanche Jack (Plate CCXLITT). There is, also, as
pronounced a difference between this present-day representation of the thunderhird
and that pictured on the shelter wall at Site No. 56, Terrell County (Plate XCIX).

The recent painting of a Comanche woman and child, riding an Indian pony,
likewise is quite modernistic and sophisticated in its treatment.  Some of this artisl’s
paintings on canvas lepee covers are included also [or comparative purposes.
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PLATE CCXLIX
THUNDERBIRD PAINTED BY WAH.CHI-TAILKER

The picture was painted August 4, 1936,

There is an interesting combination of colors. The beak is red; the head
feathers, yellow. The head, wings and tail are black, The breast (cloud
symbol) is red and yellow; the vertical lines bencath are alternate black
and green. Above the cross is red; on each side, black. The ends of the
wing and tail feathers are green, with red tips.
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PART V

CLASSIFICATION AND DISTRIBUTION OF
DESIGN ELEMENTS

On first viewing a shelter wall or bluff covered with pictographs, or petroglyphs,
onc has an impression of a jumbled mass. After careful cxamination the various
designs are noted. The elements must be classified hefore they can be studied and
compared with pictures from other sections,

Tf the pictures are realistic they readily fall into their proper classes. When non-
realistic there is less certainly as lo the classification. It then becomes a matler of
searching for some telltale feature that may indicate what the aboriginal artist was
trying to depict. If the designs are symbolic there is even more uncertainty.

Included among the symbolic designs of general distribution are rayed sun-discs
cloud symbols, etc, The meanings of many are problemalical. One means of
classifying certain elements is by the similarily of the designs to well-known objects.
The names of such objects are then applied to the elements in question. Ixamples
are ladders, rakes, pitchforks, anchors, ete.

These names, of course, are laken from white civilization and serve only to group
the designs. There is little probability of their having any relation to Indian
ideclogy.

A careful classification discloses much information of value. There may be
worked out the development of certain forms—such as that of human or animal
figures—through various stages from the realistic 1o the highly conventionalized.
Classification also brings to light elements that reflect a local “style.” When such
figures show up clsewhere their occurrence suggests possible migration or trade
relations,

The Jargest source of positive interpretation comes from (1) ethnological sources,
where the interpretation is from the old men of living tribes; for example the rcading
of the winter records like that of the Kiowa in this account. And (2) the accumu-
lated knowledge of primitive psychology and the early ways of man in general, as
well as specific ideographic systems, illustrated in Mallery’s monograph.

In pursuing local pictographic study, comparison can be made with the desions
from other regions afier the design clemenls have heen classified.  Such comparison
brings oul the distribution of the various clements.

The local site is studied as a unit and then compared with other sites from the
arca under consideration, In an arca so large as Texas the most convenient division,
for descriptive purposes, is the county., After designs from the various counties
have been studied and compared it becomes clear how they fit into the stale-wide
picture. The next step is to compare these results with published works, and other
available information, from adjacent regions and from the world at large. Not
much of the latter kind of study is indulged in this account, because of: {1) lack of
space, and (2) inadequate supply of sources conveniently at hand.
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PLATE CCLII

EXAMPLES OF “CONVENTIONALIZED” IIUMAN FIGURES
Sometimes it is difficult to distingnish between fgures of humans and those of animals; e.g.,
No. 6, this plate.

Petroglyph, Site “B,” Otero Counly, New Mexico,

[

Pictograph, Site No. 155, Stephens County.
Pictograph, Site No. 29, Jefl Duvis County,
Pictograph, Site No, 99, Val Verde County,
Pictograph, Site No. 180, Presidio County.

6. Piclograph, Site No, 178, Culbersen County.
Pictograph, Site No. 99, Val Verde County.

. Perroglyph, Site “I3,” Otero County, New Mexico,
9. Pictograph, Sile No. 145, Llano County,

[

= o

PLATE CCLII
IHUMAN FICURES WTTH LIMBS MISSING

Pictograph, Site No. 2, Fl Paso County.
Pictograph, Site No. 99, Val Verde County.
Pictograph, Site No. 88, Val Verde County,
Pictograph, Site No. 6, Hudspeth County,
Perroglyph, Site No. 50, Ward County.
Patroglyph, Site No. 138, Bell County.
Pictograph, Site No, 140, Gillespie County.
Petroglyph, Site No. 50, Ward County,
Pictograph, Site No. 1, El Paso County.

S

=

PLATE CCLIV

HUMAN FIGURES WITII ADDED OR ANOMALOUS APPENDAGES

1. Pictograph, Site No. 178, Culberson County,

2. Pictograph, Site No, 150, Concho County,

3. Pietograph, Site No, 155, Stephens County.

4. Pictograph, Site No. 21, Culberson County.

5. Petroglyph, Site “C.” Chihuahua, Mexico,

6. Petroglyph, Site “B,” Otero County, New Mexico.
7. Pictograph, Site No. 96, Val Verde County,
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PLATE CCLV
ITUMAN HEADS, SOME WEARINC MASKS

Pictograph, Site No. 3, El Paso County.
Pectroglyph, Site No. 4, Hudspeth County.
Pictograph, Site No. 23, Reeves County.
Petroglyph, Site No. 172, Culberson County.
Petroglyph, Site No. 4, Huodspeth County.
Petroglyph, Site No. 192, Brewster County.
Petroglyph, Site No, 4, Hudspeth County.

PLATE CCLVI
ABBREVIATED HEADLESS HUMAN FIGURES

Pictograph and Petroglyph, Site No. 155, Stephens County.
Putroglyph, Site No. 188, Sutton County,

Petroglyph, Site No. 20, Culberson County.

Pictograph, Site No. 6, Hudspeth County.

5. Pictograph, Site No, 17, Culberson Counly.

PLATE CCLVIL
REPRESENTATIONS OF THE HUMAN TORS0

1. Tetroglyph, Site No. 4, Hudspeth County.
2. Pictograph, Site No. 68, Val Vexde County.
3. Paroglyph, Site No. 18, Culberson County.

Pictograph, Site No. 21, Culberson County.

5. Pictograph, Site No. 531, Winkler County.

PLATE CCILVIII

SOUARE-SHOULDERED IHUMAN REPRESENTATIONS

14
15,
16,
17,
18.
19.
20.

21,

22.
23,
24.

Pictograph, Site “B,” Otero County, New Mexico.
Pictograph, Site No. 64, Val Verde County.
Pictograph, Site No. 64, Val Verde County.
Pictograph, Site No, 23, Reeves County,
I’eiraglyph, Site No. 188, Sutton County.
Carved stone, Williamson County.
Petroglyph, Site No. 8, Hudspeth County,
Pictograph, Site No. 108, Fdwards County.
Pictograph, Site No. 96, Val Verde County.
Petroglyph, Site No. 191, Henderson County,
Petroglyph, Site No. 50, Ward County.

. Petroglyph, Site No. 18, Culberson County,
. Pictograph, Site No. 93, Val Verde County.

Petroglyph, Site No. 152, Nolan County.
Pictograph, Site No. 38, Browster County.
Petroglyph, Site No. 191, Henderson County.
Pictograph, Site No. 64, Val Verde County.
Petroglyph, Site No. 11, lludspeth County.
Petroglyph, Site “A,” Otero County, New Mexijco,
Petroglyph, Site “A,” Otero County, New Mexico.
Petroglyph, Site “A,” Otero County, New Mexico.
Pictograph, Site No. 150, Concho County.
Pictograph, Site No. 51, Winkler County.
Piclograph, Site “B,” Otero County, New Mexico.
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Photographs and sketches of petroglyphs from two sites in Otero County, New
Mexico, and one from Chihuahua, Mexico, have been made. The most remote of
these is about 22 miles from the Texas state line. Due to their proximity and rela-
tion to Texas piclure-wrilings, there can be mo rcasonable objection to including
thern in this report.

Various designs ave of world-wide occurrence. Outstanding among such wide-
spread culture traits is the representation of the human hand.  (Sce Plate CCLXX.)

When they seem relevant, comparisons of rock picetures are made with certain
designs on pottery from Faust Texas and elsewhere.

CONVENTIONALIZED HUMAN FIGURES

The subject of conventionalized humans is a broad one. The figures range from
the simplest form of so-called “stick men” to elaborate ones including many
erotesque appendages. In most cases the (ingers and toes are not indicated, When
they are shown, the sizes may be all out of proportion to that of the body, and the
number may range from three to six

Not only are some ol the shapes out of the ordinary, but the postures al times
are even worse.  Many of the human representations are so convenlionalized that it
sometimes is difficult to distinguish between them and lower animal forms. (Sec
Plate CCLIL) Most of them suggest hasly, careless execution with litlle or no
thought devoled to the appearance of the finished product. They might be called
“unfinished” and “mutilaled” (orms rather than “conventionalized.”

In cerlain cases there is an indicalion of a sense of humor. Some pictures might
well be called the forerunner of our modern comic strips.

Some of the abbrevialed figures show the complete body. Others represent only
part of the body, with limbs or other parts missing. A common practice is to omit
cither the arms or legs and occasionally the head. TPlate CCLIII illustrates this
practice.

At the other extreme arc pictures in which appear not only the complete anatomy
but also claborate adornments with, sometimes, useless and unexplainable accom-
paniments. Occasionally there is an extra pair of arms, four legs and various other
anomalons combinations.
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SQUARE-SHOULDERED FIGURES

From the area covered by this study, square-shouldered figures are found in
13 Texas counties and onc county in New Mexico. Five specimens each are from
Val Verde County, Texas, and Olero County, New Mexico; two cach from Hudspeth
and Henderson Counties; and nine from the remaining countlies; making a total of
23 such figures.

By reference Lo Map XI the distribution of this type of figurc may be readily
visualized. TU is inleresting to note that the square-shouldered figures show up not
only in the region adjoining New Mexico bul also in five interior counties—
separated by several hundred miles from the Lypical Southwest culture with which
they seem Lo be linked. There is a striking similarity between the figures from the
lwo regions,

As an illustralion, reference is made to figures 12 and 17, Plate CCLVIEL  The
former is from Culberson, the latter from Val Verde Counly.  Another outstanding
example is that from Nolan County, appearing as No. 14 same plate. A square-
shouldered figure appears as far east as Concho County. Apparently it is astride
a horse, but its position scems to he duc to superimposing the horse over the lower
exlremitics of the human figure.

Certain conventionalized or abbreviated pictures strongly suggestive of square-
shouldered figures have been included.  One of these, No. 5, is from pelroglyph
site No. 188, Sutton Counly, The other is {rom a small earved stone found in an
open campsile in Williamson County. It is illustrated as No. 6. These differ from
the typical ones chiefly because of the absence of a head.

Ficures 1v Tire Rounn

Presented in Plate CCLIX are 13 figures in the round, from nine Texas counties
and one adjacent in New Mexico. These have heen sclected as representative of
numerous others from the Texas regions. Map Xl shows the wide distribution of
this form of human representation and indicates that it is characteristic of the entire
Texas picture-writing arca.

I'igures of this type appear in both prehistoric and historic sites. The unmistak-
able pictures of Luropeans are in the same general style, although differing in
various details. (See Plate CCLXXII.)

The presence of square-shouldered figures in the interior and round-shouldered
ones on the western border raises two questions: 1. Were the former con-
temporancous with the latter? 2. Were they made by the same people, even
though at widely scparated periods? The available facts scem to indicate that the
square-shouldered figures may be older than the figures in the round, and probably
represent an intrusion from the West,
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PLATE CCLIX
FIUMAN PFIGURES IN THE ROUND

Human representations in Lhe round are wi(l1:|y distributed over the entire Texus picture-
writing area.
1. Petroglypl, Site No. 168, Siephens County.
2. Petroglyph, Site No. 8, Hudspeth County.
3. Pictograpl, Site No. 74, Val Verde County.
4, Petroglyph, Site “1” Otero County, New Mexico,
5. Pictograph, Site Noo 180, Prosidio County.
6. Pictograph, Site No. 153, Sbackelford County,
7. Pictograph, Site No. 155, Stephens County.
8. Pletograph, Site No. 2, EI Paso County.
9, Pictograph, Site No. 51, Winkler County.
10, Pictograph, Site No, 23, Recves County,
11. Pictograph, Site No., 6, Hudspeth County,
12. Pictograph, Site No. 153, Shackelford County.
13. Pictograph, Site No. 20, Culberson County.

PLATE CCLX
HUMAN FIGURES WITLL UPRAISED ARMS

1. Pictograph, Site No. 88, Val Verde County.
2. Plictograph, Site No. 1, El Paso County.

3. Pictograph, Site No. 160, Concho County.
4. Pictograph, Site No, 140, Gillespie County.
5, Petroglyph, Site No. 162, Oldham County.
6. Petroglyph, Site No. 13, Culberson County,
7. Pictograph, Site No. 90, Val Verde County.
8. Pictograph, Site No. 90, Val Verde County.
9. Dictograph, Site No, 96, Val Verde County,
10, Pictograph, Site No. 131, Real County,

11, Pictograph, Site No. 147, San Saba County.
12. Pictograph, Site No. 6, Hudspeth County.

PLATE CCLXI
HUMAN FIGURIES WITIT OUTSTRETCHED ARMS

. Pietograph, Site No. 150, Concha County,
Pictograph, Site No, 180, Presidio County.
Pictograph, Site No. 6, lludspeth County.
Pictograph, Site No. 90, Val Verde Connty,
Pictograph, Site No. 38, Brewster County.
Pictograph, Site No. 66, Val Verde County.

o e b~

PLATE CCLXTI
HUMAN FIGURES WITH ARMS DOWNWARD

1. Pictograph, Site No. 150, Concho County.

2. Pictograph, Site No. 99, Val Verde County,

3. Pictograph, Site No. 23, Reeves County.

4. Pictograph, Site No, 99, Val Verde County.

3. Pictograph, Site No. 6, Hudspeth County.

6, Pictograph, Site No. 90, Val Verde County.

7. Pictograph, Site No. 187, Sutton County.

8. Pictograph, Site No. 145, Llano County.

9. Pictograph, Site No. 31, Presidio County.

10. Petroglyph, Site “A,” Otero County, New Mexico.
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PosiTioNs OF THE ARMS

There is a great diversity in the placement of the arms of human figures. The
postures may be grouped into five classes as follows:

1. Arms upraised.

2. Arms oulsttetched,

3. Arms downward.

4. Arms akimbo.

5 Artns across the hody.

The figures with upraised arms are variously interpreted. One explanation is that
the position represented an attitude of supplication; another that it was a gesture in
dancing. Many of the pictures seem to bear out the latter theory. (Sce Plate

CCLX.)

Figures with outstretched arms are less common, but met with in certain localities,
No special reason for this posture is apparent, cxcepl in action pictures where the
arms are involved in the implied action. Some of these include figures apparently
engaged in lhe snake dance; others extending a hand to an animal, ete. (Scec Plate
CCLXI)

Few of the pictures show the arms in their natural position. Most of those that
point downward are in an unnatural position, like that of the arms held wpward
to the elbow with the forearms down. There is no apparent definite reason for this
pOSil‘ioll. Another typ(: 1s the so-called 5(]uur(_‘.-s]'u_)uld(trcd ﬁgur(}., where the arm
extends outward to the clbow, then turns sharply downward.

A position rarely met with, excepl in restricted arcas, is that with onc or both
arms akimbo—the hands placed on the hips. In some cascs they are turned inward,
not quite touching the body. Again they appear to be doubled back a short distance
below the shoulder. Charlevoix® states thal in Louisiana the Indians represented
the I'rench with arms sel akimbo, to distinguish them from (he savages, whom they
represented with arms hanging down.

In Texas this distinction does not always hold true. Of six sites where the arms
are thus placed, five are historic. The sixth appears Lo be surely prehistoric. At
four of the sites are evidences of migsion influence. It thus seems that this position,
oceasionally wsed in prehistoric limes, was much more common after the coming
of the Spaniards; and in most cases was used to represent Furopeans.

Rarest of all is the placing of the arms across the body, Of four cases noted, two
are shooting with bow and arrow. One is a reclining higure, and the other that of

a runner.  (See Plate CCLX1V.)

"Charlevoix, Picrre, Travels Through Canada and Louisiana to the Gulf of Mexico, op. cit.,
p. 304,
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PLATE CCLXIII

HUMAN FIGURES WITIL ARMS AKIMBO

1. Pictograph, Site No. 180, Presidio County.
2. Pictograph, Site No. 6, ludspeth County.
3. Petroglyph, Site “C,” Chihuahua, Mexico.
4. Pictograph, Site No. 96, Val Verde County.
5. Pictograph, Site No. 180, Presidio County.
6. Pictograph, Site Neo, 150, Concho County,
7. Tiectograph, Site No. 131, Real County.

8. Pictograph, Site No. 180, Presidio County.
9. Pictograph, Site No, 31, Presidio County.
10. Pictograph, Site No. 56, Terrell County.
11, Pictograph, Site No. 96, Val Verde County.

PLATE CCLXIV

ITUMAN FIGURES WITII ARMS ACROS3 BODY

& L LD

MASKED IITUMAN HEA

Pictograph,
Petroglyph,
Pelroglyph,
Pictograph,
Perroglyph,
Pictograph,
IPictograph,
Pictograph,
Pictograph,
. Petroglyph,
. Piotograph,
. Pictograph,

PR NP N

Picrograph, Site No
Pictograph, Site No.
Pictograph, Site No
Petroglyph, Site No

. 150, Concho County.
150, Concho County.
. 27, Jeft Davis County,
. 13, Culberson County.

PLATE CCLXV
DS, OR HEADS WITH ELABORATE 1LEADDRESS

Site No. 2, El Paso County.

Site No. 4, Hudspeth County,

Site “A,” Otero County, New Mexico.
Site No. 2, El Paso County.

Site No, 4, Mudspeth County.

Site No. 2, El Paso County.

Site No. 131, Real County.

Site No. 3, El Paso County.

Site “B.” Otero County, New Mexico.
Site “C.” Chihuahoa, Mexico.

Site No. 2, ¥l Paso County,

Site No. 2, El Paso, County.

13, Pictograph, Site No. 23, Reeves County.
14. Pictograph, Site No. 2, Kl Paso County.
PLATE CCLXVI

HORN TIEADDRESSES
1. Pictograph, Site No. 139, Kimble County.
2. Petroglyph, Site “B,” Otero County, New Mexico,
3. Pictograph, Site “RB,” Otero County, New Mexico.
4. Pictograph, Site No, 82, Val Verde County.
5. Pictograph, Site No. 2, El Paso County.
6. Pictograph, Site “13,” Otero Counly, New Mexico.
7. Pictograph, Site No. 142, Mason County.
8. Pictogruph, Site No. 6, Hudspeth County.
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PLATE CCLXV.
PLATE CCLXYIIL.

9 &Hw.,

PLATE CCLX1V
PLATE. CCLXVE

PLATE CCLX.
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PLATE CCLXVIL
FEATHER HEADDRESSES

Pictograph, Site No. 3, Il Paso County.
Petroglyph, Site No. 11, Hudspeth County.
Pictograph, Site No. 139, Kimble County.
Pictograph, Site No. 2, El Paso County,
Pictograph, Site No. 74, Val Verde County,
Petroglyph, Site No. 158, Bell County.
Pictograph, Site No, 162, Oldham County.

Ll

[

>

=

HEADDRESSES

The Indians’ love of ornament, coupled with a desire to make ceremonial
occasions more impressive, no doubt led to the extensive wearing of headdresses of
various kinds. That they were considered of importance is shown by their frequent
represenlalion in pictute-writings. They are divided into three groups: masks, horn
and feather headdresses.

The former are more prevalent in the extremec western part of the State, a number
appearing in El Paso County. A description of certain paintings of masked figures,
and archaeological evidence tending to show the manner in which the masks were
constructed, has heen presented by Roberts.”t  According to his findings, yucea
lower stalks sometimes were used in making the framework for the mask,

Several of the masks illustrated in Plate CCLXV are highly suggestive of such
construction.  Aj mask from Site No. 131, Real Counly, consists of a series of
triangular elements above and at one side of the head, the mask proper being
rectangnlar in shape. Tt is al a historic site and seems to be the work of late
Indians, perhaps the Lipan Apaches, who occupied the region in historical limes.

Feather headdresses appear in pictures in various parls of the State. Occasionally
they are shown as so-called “war bonnels,” but more often are suggestive of feathers
stuck in the hair. Frequently there is a lone feather. A few of the headdresses—
like a petroglyph at Site No. 11, Hudspeth County--show a conventionalization of a
mask and {cathers.

Many of the figures wearing feathor headdresses are in historic sites and appear
to be of no greal age. A few, however, are among the older paintings.

Horn headdresses often consist of two huffalo horns, but occasionally horns of
other animals. At Site No. 82, Val Verde Counly, is an unusual painting of a figure
wearing a deer antler headdress. Tt has every indication ol heing prehistoric and
is in a sheller where no evidence of European contact was found.

FeEATHER DECORATIONS

In addition to use in headdresses, feathers served in various other forms of
decoration, There arc a number of pictographs representing human figures with
what appear to be feathers suspended [rom the arms or legs, and used in various
other manners. Plate CCLXVIIT shows typical examples of feathers hanging from
the elbow and from the sides of garments.

91Robetts, Frank . H., Jr., ep. cit, pp. 2-5.
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MAP XII DISTRIBUTION OF PHALIIC SYMBOLS

MAP XIV. DISTRIBUTION OF REPRESENTATIONS OF HUMAN
HANDS AND FEET
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PLATE CCLXVIII

FEATHER NECORATION

IPeiroglyph, Site No. 18, Culberson County,
Pictograph, Site No. 74, Val Verde County.
Petroglyph, Site No. 172, Culberson Gounty.
Carved stone, Ilopkins Connly.

Pictograph, Site No. 155, Stephens County.
Pictograph, Site No. 84, Val Verde County.
Pictograph, Site No., 90, Vul Verde County.

Petroglyph,
T'ictograph,
. Pictograph,
. Pictograph,
Pictograph,
Pictograph,
Pictograph,
Pictograph,
Pictograph,
Pictograph,
Pictograph,
Pictograph,
Pictograph,
Tictograph,
TPictograph,
Pictograph,

W e o =

=

9.
10,
11.

12

.

13.
14,
15,
16.
17.
18,
19,
20.
21,
22,
23.
24,

Site No. 81, Val Verde County.
Site No. 23, Reeves County.

Site “B,” Otero County, New Mexico.
Site No. 73, Val Verde County.
Site No. 75, Val Verde County,
Site No, 112, Mason County.

Siter Nou. 69, Val Verde County.
Site No. 84, Val Verde County.
Site No. 178, Culberson County,
Site No, 154, Shackelford County.
Site No. 13, Culberson County.
Site No. 69, Val Verde County.
Site No. 68, Val Verde Counly,
Site No. 69, Val Verde County.
Site No. 180, Presidio County.
Site No. 90, Val Verde County,

PLATE CCLXIX
PIALLIC REPRESENTATIONS

Pictograph, Site No.
Pictograph, Site No.
Pictograph, Site No.
Pictograph, Site No.
Sile No.
Site No.
Site No.
Site No,
Site No.
Site No.
Site No.
Eite: No.
Site No.
Site No.
Site No.
Site Nao,
ite No.
Site No.
Sile N().
Site No.
Site No.
Site No.
Site No.
Pictograph, Site No.

Petroglyph,
Petroglyph,
Petroglyph,
Pictograph,
Pictograph,
Petroglyph,
Pictograph,
Pictograph,
Pictograph,
Pictograph,
Petroglyph,
Pictograph,
Petroglyph,
Petroglyph,
Pictograph,
Petroglyph,
Pictograph,
Plietograph,
Pictograph,

1, El Paso County.
142, Mason County.
150, Concho County,
154, Shackelford County.
13, Culberson County,
81, Val Verde County.
30, Ward County.
154, Shackelford County.
150, Concho County,
11, Hudspeth County.
150, Concho Coanty.
99, Val Verde County,
30, Jeff Davis County.
75, Val Verde County.
11, Hudspeth County,
93, Val Verde County.
50, Ward Counly.

81, Val Verde County,
150, Concho County.
30, Ward County.

63, Val Verde County.
64, Vul Verde County.
65, Val Vetde County.
155, Stephens County.
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25, Pictograph, Site No. 56, Terrell County.
26. Pictograph, Site No. 88, Val Verde County,
27. Pictograph, Site No. 2, El Paso County.
28. Pictograph, Site No. 23, Reeves County.
29. Pictograph, Site Noo 22, Reeves County.
30. Pictograph, Site No. 150, Concho County.

No, 29 is possibly a cysthos,

PuaLric REPRESENTATIONS

In the piclure-writings of 14 Texas counties are phallic representations. Of 30
such pictures illustrated in Plate CCLXIX, eight are pecked or carved and 22 painled.
They are found in both prchistoric and historic siles. Most of the pictures are con-
venlionalized and oflen the phallus is highly exaggcrated.

The facl that the men usually wore little or no clothing in warm weather led
them necessarily to accept the nude body as a matter of course. Its representation
in pictures, therefore, was merely to paint thermselves as they were.

Again, as in many parts of the Old Word, such pictures may have had a religious
or symbolical significance, symbolizing the generative or creative principle in nature.
Such symbolism generally involves and for completeness should make use, also, of
the cysthos. The latter is rarely found in the Texas pictures and never in clear
unmistakable form,

Tue Homan HanD

In 19 counlies covered by this study the imprint or picture of the human hand
is found on the walls of caves and shelters, The handprints arc made in various
ways. For convenience in reference they are classified as follows:

1. Positive prints:
(a) Impressed
(h) Impressed and with painted background
(e) Mutiluted and impressed
2. Negative prints:
(a) Painted background
(h) Etched or scraped background
3. Limned hands:
(a) Realistic
(b) Conventionalized

The types of handprints and pictures found in the various countics are indicated
in the following tabulation;:
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TYPES OF HANDPRINTS BY COUNTIES
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Positive Tlandprints

Nesative Handprints

Limnad

h Tmpressed Tands»
founty Painted MR pt | el | ani o
Ympressed Rackground Impresaed Background Backyground ventionalized
Brewster X ’ ‘ X X X Xm -
&onclm o X T 7_( ' X l X ’ X
Culberson [ i ‘ ‘ ‘ X
El Paso X | ’ X | | ‘ X
Jeff Davis X _}_- . __‘ _“ o | X ]
Hudapeth ‘ o _‘ I X___
Loving . X_
Naolan T . X ‘
Oldham ) X | ‘ \
Pecos ‘ | X
l"r(-.*.;idi_r-y‘ '- X i
Reeves ’_ _HX T ‘ X
San Saba ' X -1 ‘ ‘ X ‘ o (_
ih_unkt!:]ford ’ | [ ‘ T ‘ ‘ X
Stephens ‘ X | ‘ | ‘ X
Upton 1 ‘ ‘ ‘ ! X {
Val Verde ox T | BE: X
Winkler \ | _‘ X | ‘

By rcference to the preceding table it will be noted that the impressed, or posi-
tive handprints are found in 1l counties, as are also the limned hands, The two
classes of negative prints are each found in five counties. The impressed hands
with evidence of mutilation are present in five counties. The impressed hand with a
painted background appears in only one county,

It is interesting to note that the locations of the negative handprints having etched
or scraped background are in five contiguous counlies. Tt thus seems that this is a
local trait, centered in a restricted arca, and not widespread in the State. The
relative age of handprints of this type can nol be very definilely determined. One
of the sites, No. 29, Jeff Davis County, is historic; yet the handprints may belong to
the prehistoric peried. None of the other siles show definite indications of while
contacts. It seems, therefore, that these prinits may belong to the late prehistoric
period. The technique consisted of applying the unpainted hand to the sooty wall
and then scraping or rubbing away the soot of the hackground 1o make the figure

of the hand stand oul. No paint was employed,
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The only casc noted of a positive handprint with surrounding painted area was
at Site No. 150, Concho County. The impression of the lefi hand was made in
yellow paint. The area surrounding the hand and wrist was painted in red.

The ordinary painted background was done by splashing or brushing paint around
the hand, thus leaving the unpainted print surrounded by a painted area. This
technique appears more often in historic sites,

Prints of mutilated hands sometimes occur. Usually one finger is missing, rarely
two. In a few cases, the thumb is absent. The mulilalion may represent the world-
wide practice of sacrificing parts of the body to obdurate deities. A present-day
Indian, however, langhed at the idea and demonstrated to the writer how such prints
might be made by holding up a finger, so it would not louch the rock.

There arc no handprints al sites having only very old paintings. Posilive prints
are in some sites that appear to be late prehistoric; but they are more common in
historic sites. The Fact that some of the prints are historic is proved by their
presence at two places where only mission scenes or pictures showing while contact
are found. They also are present in a number of other historic sites, Prominent
among these are Nos. 56, 73 and 89, the former in Terrell County, the others in Val
Verde County. Another indication that they are not very old is the superimposition of
a handprint over an old, dim painting. An example is al Site No. 65, Val Verde
County, where the hand was impressed over a painting damaged by spalling of the
stone. No damage has occurred sinee the handprint was made.

Limned hands are those drawn, withoul placing the hand against the wall. Some
of these free-hand drawings are realistic, but show telltale featurcs proving that
they are not actual hand imprints. Most of them are exaggeraled, or convention-
alized, and often deviate widely from the natural shape of the hand.

Prominent among conventionalized hands are those in petroglyph sites. Most of
them were pecked with a hammerstone. A few, like thosc at Site No. 190, Loving
County, appear to have been chiseled or etched with a sharp implement.

The prevalence of left hands in cave and shelter impressions is discussed by
Smith.*® An idea as to the relative frequency of right and left handprints may be
gained from a tabulation of the numbers at a few representative sites.

FREQUENCY OF RIGHT AND LEFT 1IANDPRINTS

Site No. “ County Left Hand Right Hand
47 Brewster ..o 30 2
56 Teveell . e . 13 5
61 Terrell .. . R 35 .
67 Val Verde .. 10 11
130 Concho 20 12
| Total _. . . 108 E

225mith, Victor J., The Human Hand in Primitive Art, op. cit., p. 90, Fig. 11
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It is thought that making the impression of the hand was connected with certain
ceremonies. They likewise may have been made for other purposes, In this con-
nection Martin® makes the lfollowing stalement:

“Graves frequently have pictographs of hands above or near them, and several
interments were located in this way. These, however, were not found to be infallible
indications of burial. No interments were located in the vieinity of some of them.”

The present writer’s observalion has been that handprints above or near burials
arc so few as lo suggest mere coincidence,

FooTrrinTs

Conventionalized [oolprints occasionally are met with in petroglyphs.  Some-
times it is difficull lo distinguish belween a human footprint and that intended to
represent the track of a bear.  Prominent among such petroglyphs are those at
Sites No. 4 and 11, Hudspeth County. Similar ones are found at Site “B,” Otero
County, New Mexico, and al Site “C,” Chihuahua, Mexico. Neither of the latter sites
is more than 25 miles from the Texas border.

Occasionally there is found whal appears to be the painting of a conventionalized
boot. (Sece Plate CCLXX.) These arc from historic sites, No. 139, Kimble County
and No. 150, Concho County. A bear lool, or conventionalized human foot, with four
loes is painted on the wall of a small shelter at Site No. 2, El Paso County,

A painting suggestive of a sandal is found at Site No. 82, Val Verde County. At

petroglyph Site No. 4, Hudspeth County, are two pecked igures much like shoe tracks.
At the same site is a realistic human foolprint with only three toes.

SMartin, G. C., Archaeological Exploration of the Shumla Caves, Big Bend Basket Maker
Papers No. 3, Witte Memorial Museum, San Antonio, 1933, p. 10.
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PLATE CCLXX
IMPRESSIONS OR PICTURES OF ILUMAN IHANDS AND FEET

1. Pictograph, Site No, 155, Stepheps County.

2. Pictograph, Site No. 150, Conchoe Counly.

3. Pictograph, Sitc No. 150, Concho County,

4. Pictograph, Site Nu. 24, Reeves County.

5. Pictograph, Sile No. 150, Concho Ceunty.

6, Pewroglyph, Site No. 190, Loving County.

7. Petroglyph, Site “B,” Oterv Counly, New Mexico,
8. Perroglyph, Site “C,”7 Chihuahua, Mexico.

9. Petroglyph, Site “C,” Chihuahua, Mexico.

10. Petroglyph, Site “C,” Chihuahua, Mexico.

11, Petroglyph, Site No. 4, Hudspeth County,

13, Pictograph, Site No. 148, San Saba County.

13. Pictograph, Site No. 29, Jefl Davis County.

14. Pictograph, Site No. 147, San Saba Coumnty.

15. Pictograph, Site No, 53, Upton County,

16, DPetroglyph, Site No, 81, Val Verde County.

17. TPictograph, Site No. 150, Concho Counly.

18. Pictograph, Site No., 152, Nolan County.

19. Pictograph, Site No. 139, Kimble Counly.

20. Pictograph, Site No. 150, Concho County.

21. Pictograph, Site No. 82, Val Verde County.

22. Dictograph, Site No. 180, Presidio County.

23, Potroglyph, Site No. 4, Hudspeth County.

24. TPetroglyph, Site No. 11, Hudspeth County.

25. Petroglyph, Site No. 4, Hadspeth County.

26. Petroglyph, Site “C." Chihuahua, Mexico.

27. Pictograph, Site No. 2, El Paso County.

28, Petroglyph, Site “B,” Otero County, New Mexico.
20. Petroglyph, Site “A.” Otero County, New Mexico,
30. Petroglyph, Site No. 4, Hudspeth County.

PLATE CCLXXI
EVIDENCES OF MISSION INFLUENCE

1. Pictograph, Site No. 29, Jefl Davis County.
2. Pictograph, Site No. 180, Presidio County.
3. Pictograph, Site No. 96, Val Verde County,
4. Pictograph, Site No. 150, Conchio County.
5. Pictograph, Site No. 150, Concho County.
6. Pictograph, Site No. 38, Drewster County.
7. Pictograph, Site No. 73, Val Verde County.
8. Pictograph, Site No. 147, San Saba County.
9, Pictograph, Site No. 56, Terrell County.

10, Pictograph, Site No. 56, Terrell County.
11. Pictograph, Site No, 89, Val Verde County.
12. Pictograph, Site No. 56, Terrell County,
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MISSION AND OTHER EUROPEAN INFLUENCES

In regions about the old mission sites in Texas one finds evidences of European
contacts in the Indian picture-writings. [Ii is bul natural that a highly developed
culture planted in the midst of a primitive people would make a profound im-
pression on the primitive mind. It is logical to supposc that the things which
impressed them most would be the things represented in pictures, Hence, one might
well expect such pictures to appear soon after the arrival of the white man.

A great many of these historic paintings undoubledly resulted from the influence
of the Spanish missions. Others may not owe their origin Lo the missions, but may
be due lo general white contacts.

THE MISSIONS

In order to gain a better idea of the possible origin of the pictures carrying
evidence of while conlacts, a briel account will be given of some of the missions
with which the Indians under discussion came in touch. It is not inlended to give a
complete history of the missions; only some information about them lo indicate
ways in which the Indians may have been led (o paint pictures of them. Since the
only places where such paintings have been preserved are in Central and West
Texas, only such missions will be mentioned as may have inlluenced the Indians in
these regions. The missions in South and FEast Texas are excluded because either
the abscnce of rock bluffs in these regions lefl no proper surfaces for pictures, or
the heavy rainfall has destroyed them,

The intimate relation existing between the locations of the missions and the
mission-influenced pictographs may be visualized by a glance at Map XV. The
seven counlies containing such piclures are all within easy reach of ome or more
missions. Three olher countics where pictures show evidence of European influence,
but no definite mission ideation, are likewise adjacenl to missions. It would thus
seem that most, at least, of the historic paintings owe their motivation to the missions.

In the extreme west, influencing the Indians of the El Paso region, were several
missions. Nuestra Scnora de Guadalupe, located 134 miles west of the Rio Grande
at El Paszo, was cstablished in 1659. It took six years to complele the permanent
building. Also on the Mexican side of the Rio Grande, 36 miles below El Paso,
was Nucstra Padre San Francisco de los Sumas Mission. It was established prior
to 1680. On the Texas side ol the river, at the present town of Yslela, Mission San
Antonio de la Isleta was cstablished in 1682, The name was taken from its predecessor
in New Mexico.

A mission at Presidio del Norte, then known as La Junta, was in exislence belore
1670. Tt was located across the river from present Presidio, Texas, Thal immediate
vicinity became an active mission center as early as 1083. By 1715 there were
nine missions.

These missions ministered to eight “nalions” of Indians. Some of these small
sub-tribes probably were Apaches; others may have been Jumanos. One accounl,
in 1715, stated that the Indians were “gentle, docile, kind and agricultural—also
warlike,” This might suggest that they were Jumanos. There is the further state-
ment that the Indians at the missions around La Junta “mixed or met with many
other peoples.” Thus it is easy to see how the Indians in Presidio County, Brewster
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County, and other adjacent Texas counties might have come in touch with the missions.
The Indians were friendly to the missions in that section up until 1783.

A presidio and \wo missions were established around the close of the seventeenth
century on the Rio Grande below the present town of Kagle Pass, The missions,
San Juan Baulista and San Bernardo, though located in Coahuila, were closely
associated with the early development of Texas, The mission influence undoubtedly
reached for a considerable distance up the river, and might easily account for
mission pictures in Val Verde and Terrell Counties. Then after 1772 the San Saba
Mission was moved below the Rio Grande, south of the cave region in Val Verde
County.

In January, 17062, San Lorenzo Presidio was established by Franciscan monks.
[ts location was at the headwaters of Rio San Joseph, now Nucces River, in the edge
of Edwards County, about 40 miles northwest of Uvalde. Twenty soldiers guarded
the place, Some two weeks later ils companion mission, Nuestra Senora de la
Candelaria, was founded about 15 miles down the river and on the opposite side
of the stream. Tis location was at the present village of Montell, Uvalde County.
The mission was founded for the Lipan Indians, after they had been frightened
away from San Saba mission by the hostile Comanches. The mission was founded
at the request of Chicf Texa, or Turnio, who had a following of some 300 people.
The mission was attached to those of the Rio Grande,

In 1766-67 the Comanches on threc oceasions attacked San Lorenzo Mission, In
the final raid they killed and captured more than 30 Lipans and caplured a large
number of horses,

Chief Texa and his people deserted the mission prior to 1767—after a stay of
less than five years, Their departure resulted in the mission being abandoned.”*

The San Saba Mission was established in 1757 on the San Saba River, one mile
above the present lown of Menard, Menard County. Tt was built for the Lipan
Apaches. The presidio, San Luis de las Amarillas, also was founded in 1757.

On March 2, 1758, the Comanches, assisted by the Wichita and other allies, stole
about 60 horses from the San Saba Mission, Two weeks later, a large force of
these mounted Indians were admitted into the mission grounds on the pretense of a
(riendly visit. They then murdered many of the mission inhabitants and set fire
to the buildings. Most of the Lipan Indians cscaped when they saw the Comanches
approaching.

After the destruction of the mission the presidio was strengthened and served as
both fort and mission.

In 1766 Marques de Rubi inspected the frontier missions. Due to a number of
encounlers with the hostile Indians, he recommended that San Saba and San Lorenzo

missions be abandoned., The former accordingly was abandoned in 1768 and
moved south of the Rio Grande.

%4Bolton, H, E., Article in Handbook of American Indians North of Mexico, Bulletin 30, Bureau
of American Ethnology, Part 2, Washington, 1910, p. 92.

%Bolion, L. E., Handbook of American Indians North of Mexicn, op. cit.,, p. 452.
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It may be noted in passing that the San Saba Mission was located only some 40
miles south of pictograph Site No. 150, Concho County, where certain mission scenes
are painted on the bluff.

Belween 1746 and 1749, threc missions were set up on the San Xavier, now known
as San Gabriel River, about ninc miles northwest of Rockdale, Milam County,
Among the tribes sheltered there were the Yojuane, Mayeye and Tonkawa. A siege
of smallpox and raids by the Apaches almost ruined the morale of the missions.
San Ildefonso, one of the missions at the site, served the Bidai, Arkokisa and
Deadose tribes. A few months after the epidemic the Indians at this mission
deserted and joined cerlain East Texas tribes against the Apaches. They later
returned and camped near the San Xavier Mission. When the last mission was
abandoned, in 1756, the soldiers were transferred to the San Saba Mission.”®

The several missions around San Antonio, Bexar County, although further removed
from the pictograph area, exercised considerable influence over an exlensive region.
Most of these missions were founded between 1722 and 1731, They continued active
for some 70 years.

The following is an example of incidents that sometimes arose. On June 7, 1737,
all the Indians deserted Mission San Francisco de la Fspada. The missionaries insisted
that the exodus was duc 1o fear of the Apaches. But the Indians and soldiers
claimed it resulted from mistreatment. Most of the Indians ultimately were brought
back to the mission.”’

The missions were attacked sometimes by hostile Indians and at other times
were deserted by the mission Indians. Both events furnished potential reasons for
the subsequent painting of mission scenes by the Indians involved. Some of the
paintings may have been made by individuals from either group. But it seems
likely that most of them were the work of former mission Indians. Having speunl
some time in a mission, and thus become familiar with its various activities, the
refugee had f(irst-hand knowledge from which 1o draw. On the other hand, members
of a raiding parly would scem less likely to take note of the detalls {requently
included in such pictographs.

%6Bolton, H. E., Handbuok of American Indians North of Mexico, op. cit., p. 780.
97 Bolion, op. cit., p. 435,
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Mission PaINTINGS

The mission building itself, with a rugged beauty of architecture that may have
impressed the savage mind, was a favorite subject for the artist, Pictures of nine
such buildings have been found in six counties—Brewster, Concho, Jeff Davis,
Presidio, Terrell, and Val Verde. Some of the paintings are greally simplified,
but their idenlity is unmistakable. Six of them feature lhe cross quite prominently;
three show three crosses cach, one has two crosses, and the other only one.

In most cases, bul oune mission building appears al each of the pictograph sites.
But al Site No. 56, Terrell County, there are three separate buildings pictured in

close proximity. At three of the other sites are group paintings of two and five
“compartments” in a building. This probably is an abbreviated method of repre-
senting several buildings. It seems significant that the group of five-in-one is
localed in Presidio County about 25 miles from the seat of mission activity at
La Junta, or Presidio del Norte,

Four of the pictured buildings emphasize the small arches in the towers. The
best illustration of this type of drawing is at Site No. 29, Jeff Davis Counly
(Plate CCLXXI). In thalt drawing are 26 of the openings, 20 of them arranged in
groups of four each. An equal-armed cross is formed between each four of them.
This suggests a blending of the prehistoric use of the equal-armed cross with that
of the Christian cross.

In two of the other buildings appear rows of seven and nine painted dots (Plale
CCLXXT, 4 and 10). These probably are simplified representations for the above
menlioned openings. _

What may depict the burning of San Saba Mission is the presence at Site No. 150,
Concho County, of a large splolch of black paint over part of the red mission
picture. The black may symbolize smoke rising from the burning huilding, or il
may be merely an ordinary superimposed picture,

Another unmistakable evidence of mission influence is the painting of a human
figure carrying one or more crosses. Striking illustrations are found at Sites No.
56, 73, and 147 in Terrell, Val Verde, and San Saba Counties. Two of these show a
cross above, and resting on, the head. The other man wears a hat which, taken in
combination with the neck, also forms a cross, Two represent the priest holding a
cross in each hand: another shows the cross heside the man, about 1o be grasped
in the hand; a fourth has a row of four small crosses beside the priest, ranging
from the shoulder to the top of the head.

Attention is called to a picture, from Site No. 56, Terrell County (Plate CCLXXI,
12), that seems to be a composite of a man and mission building. It embodies a
number of features found in paintings from both these themes,

One painting, apparently showing mission influence, is that of the devil (Plate
CCLXXI, 5). It is so unlike any of the others as at first to arouse suspicion regard-
ing its authenticity, But a careful examination seems to justify the assumption that
it is a genuine Indian work. Tt is a representalion of the devil with horns, an
arrow-tipped tail and accompanied by a pitchfork. No arms are shown. Coming
from Site No. 150, Concho County, it suggests that the artist who painted it was a
former ncophyte in the nearby San Saba Mission.



Picture-Writing of Texas Indians 385

Otuer Historic PICTURES

There are many other examples of picture-writing showing European contacts.
Prominent among these are paintings and carvings of horses, Approximately 45
per cent of the realistic historic pictures are of these, to the Indians, newly-
acquired and important animals. More than half of the horses have riders; many
are unaccompanied by human figures; a few have packs on the back; one may
possibly be hitched to a so-called stage coach. Some of the riders are white men,
wearing hats; others are Indians, with feather headdresses. In only a few cases
are saddles shown on Lhe horses. Most of the riders apparently are bareback,
This may be duc in parl to the artists’ usual practice of dispensing with details,

The technique employed in drawing horses varies somewhat. About 60 per
cent of them are painted a solid color, usually red, The others are merely outlined,
with borders r'ang‘ing from onc-half to one inch wide. TIn Kimble, Reeves and Val
Verde Counlies all the horses noted are represenled in outline; in El1 Paso, San
Saba, and Winkler Counties they are painted in full; in Concho, Oldham, and
Terrell Countics hoth styles are found, Features common to most of them are
long, slim bodies and poorly executed heads. Occasionally the legs are omitted;
but in most cases they consist of mere “pegs.” Usually the ears are indicated, and
in one case the mane was shown,

The human figures representing members of the white race are varied in technique.
A few are quite realistic; many are simplified. Certain of the headless figures may
be identified as women, by the presence of skirts. Tt has been stated” that a headless
fipure represcnted a person killed by the Indians, while one with the head was
taken captive. Bul this does not seem lo hold true in Texas. More often the men
were killed and the women made captives. Other writers have suggested that any
headless figure represented a woman, and that only men were pictured with heads.
In Texas picture-writings the women, too, somectimes had heads.

The positions of the arms have heen discussed under that special heading.

In the realistic pictures one frequently secures information regarding the kind
of clothes worn and other details of interest. The figure apparently of an army
officer (Plate CCLXXIL 10) shows not only the coat and epaulets, but likewise
the buttons down the front of the uniform, and a pipe in the hand. The artist then
deviated from accuracy of detail by showing one hand with six fingers and the
other with four. This picture was at a sile showing mission influence.

Some of the paintings of white men combine certain Indian-like features. One
figure (Plate CCLXXIL, 9) wearing a hat and with arms akimbo, has what appears
to be an animal-tail dangling from the side. This suggests a skin garment with
the tail left in place, and is only a step [rom the pioneer coon-skin cap with the
tail for a tassel.

One picture (Plate CCLXXII, 8) shows an abbreviated ligure, probably a woman,
holding what appears to be an iron keltle.

MCharlevoix, Pierre, Travels Through Canada and Louisiana to the Gulf of Mexico, ap. cit., p. 309,
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GUIDONS, BANNERS AND FLAGS

In three Texas counties are paintings and carvings of what appear to be banners
and flags. Three of the pictographs are at Site No. 150, Concho County, along
with other historic paintings. That site, as previously stated, is located some 40
miles north of the San Saba Mission, which was established in 1757 and abandoned
in 1768. The Indians who painted the flags probubly had scen the Presidio San
Luis de las Amarillas, near the San Saba Mission, and been impressed by the
colors flying in the hreeze,

A petroglyph at Site No. 4, Hudspeth County, has a striking resemblance lo a
guidon; but this may be a coincidence. There is no definite evidence of white
contacts at that site, although the presence of human masks would seemn to indicale
that the pecked designs may have been late prehistoric or early historic. Tf the
latter, the Indians may have been in contact with the Spanish missions and soldiers
near El Paso. Such contact would explain the presence of the guidon.

The flag-like painting at Site No. 23, Reeves Counly, probably also is historic,
since at that site is a simplified figure of a horse.

In discussing white influences, Sloan and LaFarge® make this statement:

‘... The Plains Indians have been quick to take up new elements, while fitting
them into their older types, so that it is difficult to draw the line between what is

and what is not truly Indian. They began depicting horses and American flags long

ago. The criterion has 1o be lurgely one of taste, and of the Indian feeling. . .

WEAPONS

To the Indians weapons were necessary for sccuring food and protecting their
lives. Hence, it is easy to understand why weapons frequently occur in picture-
writings.

ATLATLS AND SIAFTS

One of the carly weapons was the atlatl. Although ils use preceded that of the
bow and arrow, the two were long used contemporaneously, This fact is borne oul
by certain archaeological evidence, supported by the occurrence of hoth weapons in
picture-writings that appear to be of approximaltely the same age. Finally, however,
the atlatl was supplanted by the bow. As a result the lale prehisloric pictures show
bows and arrows bul no atlatls.

Pearce’s extensive work in the “burnt-rock mounds” (middens) of Central Texas
has revealed the long continued use of the spear and the dart and atlatl by early
inhabitants of that region belore the appcearance of the bow and arrow. In the
oldest und deepest of these middens, genuine arrowpoints arc found only in the
relatively shallow upper stratum, while the much deeper and more extensive lower
strata contain only the heavy dart and spearheads. (See Vol. 1V, p. 49, Bul. Tex.
Arch. and Pal. Soc., 1932.)

8loan, John, and T.aFarge, Oliver, Introduction to American Indian Art, The Exposition of
Indian Tribal Aris, Tne., New York, 1931, p. 25.
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Refercnce to Map XVI will show the distribution of atlatls, hows and arrows in
Texas picture-writings. The bow and atlatl occur in the pictures of seven counties;
the how alonc in nine counties.

Plate CCLXXIII illustrates the various types of possible atlatls, Many of the
pictures undoubtedly ropresent this weapon; others, being simplified or convention-
alized, arc in doubt. Nos. 1, 6, 13, 17 and 24 appear Lo be views of the atlatl with
its dart in place. Nos. 25 and 26 represent human figures in the act of throwing the
projectile by means of the atlall. Nos. 2, 4, 11 and 21 show a conventionalized
form of this device. In No. 21 are three lines, suggestive of projectiles, that lend
support to this assumption. Nos. 7, 8, 16, 19, 20 and 23 show variations of what
secms to be the same type of weapon. In each case the spur, in some form, is present.

Another feature of some of these drawings is the presence of knobs or attach-
ments.  (See Nos, 1 and 2.) It is possible that the altachmenl may represent a
projection on the handle to facilitate a firm grasp of the weapon, and prevent it
from slipping through the hand. Or it may have been an attachment to give added
weight,

The projectiles likewise present an interesting study, Many are so conventional-
ized as lo he unrecognizable if not associated with a companion device. Others
are realistic,

Attention is directed to No. 12, which is suggestive of an atlail bunt point—a
shaft with a blunt wooden head in lieu of a flint projectile point. The pictograph
is the only one of its kind observed by the writer. Archaeological specimens of this
type have been found in West Texas caves by Selzlert®™ and Jackson.'°t The former,
from a cave in Presidio County, has been definitely classificd as an atlatl bunt point.
The latter, from a cave in Culberson County, is smaller, has the remains of attached
feathers; and thus raises a question as to whether it was for use with a bow or
an atlatl. Since, however, Gardner and Marlin'®™ report a light atlatl that might
well be used wilth small reed shafls, there is a possibility that the Culberson County

specimen may have been so used. No. 3 has a nock and is much like one illustrated
hy Gardner and Martin.

1005etzler, F. M., Prehistoric Cave Dwellers of Texas, op. cit., p. 56.

101 lackson, A. T., Exploration of Certain Sites in Culberson County, Texas, Texas Archacological
and Paleontological Society, Vol, 9, Abilene, September, 1937, pp. 162-163, 186, 189.

102Gardner, Fletcher, and Martin, G. C., A New Type of Atlatl from a Cave Shelter on the

Rio Grande Near Shumla, Val Verde County, Texas, Big Bend Basket Maker Papers No, 2, Witte
Memorial Museum, San Antonio, 1933, pp. 15-18.
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PLATE CCLXXIII
POSSIBLE ATLATLS ANT) DARTS

1. Pictograph, Site No. 61, Terrell County,

2. Petroglyph, Site No. 40, Brewster County.
3. Perroglyph, Site No. 40, Brewster County,
4. Pictograph, Site No. 64, Val Yerde County.
5. Pictograph, Site No. 61, Val Verde County.
6. Pictograph, Site No. 66, Val Verde County,
7. Pictograph, Site No. 140, Gillespie County.
8. Pictograph, Site No. 68, Val Verde County.
9. Pictograpl, Sie No. 150, Concho County,
10, Pictograph, Site No. 150, Concho County.
11. Pictograph, Site No. 84, Val Verde County.
12, Pictograph, Site No. 84, Val Verde County.
13, Pictograph, 3ite No. 74, Val Verde County.
14, Pictograpl, Site No. 69, Val Verde County.
15. Pictograph, Site No. 61, Terrell County.
16, Pictograph, Site No. 61, Terrell County.
17. Petroglyph, Site No. 50, Ward County.

18. Peiroglyph, Site “1,” Otero County, New Mexico,
19. Pictograph, Site No. 180, Presidic County.
20. Pictograph, Site No. 71, Val Verde County.
21. Pictograph, Site No. 31, Presidio County.
22. Petroglyph, Site No. 50, Ward County.

23, Petroglyph, Site No. 50, Ward County.

24, Pictograph, Site No, 69, Val Verde County.
25, Pictograph, Site No, 69, Val Verde County.
26, DPictograph, Site No. 73, Val Verde County,
27. Petroglyph, Sitc No. 4, Hudspeth County.,

PLATE CCLXXIV
CONVENTIONALIZED AND REALISTIC BOWS AND ARROWS

—

Petroglyph, Site No. 50, Ward County.

2. Pictograph, Site “B,” Otero County, New Mexico.
3. Pictograph, Site No. 23, Reeves County.

4. Pictograph, Site No. 31, Presidio County.

5. Piclograph, Site No. 155, Stephens County,

6. Petroglyph, Site No. 50, Ward County.

7. Picrograph, Site No, 51, Winkler County.
8. Picrograph, Site No. 2, El Paso Counly.

9, Pictograph, Site No. 150, Concho County.
10, Pictograph, Site No. 61, Terrell County.
11. Pictograph, Site No. 105, Edwards County.
12. Pi(:l(){.,'l'aph, Site No. 90, Val Verde County.
13. Pictograph, Siie No. 27, Jeff Davis County.
14. Piciograph, Site No. 150, Concho County,
15. Pictograph, Site No. 150, Concho County.
16, Pictograph, Site No. 62, Terrell County.
17. Pictograph, Site No. 90, Val Verde County.
18. Pictograph, Site No. 56, Terrell County.
19, Pictograph, Site No, 76, Val Verde County.
20, Petroglyph, Site No. 190, Loving County,
21. Piclograph, Site No. 139, Kimble County.
22, Pictograph, Site No. 64, Val Verde County.
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PLATE CCLXXY.

PLATE CCLXXIY.

PLATE CCLXXiI
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PLATE CCLXXV
SO.CALLED RABBIT STICKS OR THROWING CLUBS

1, Pictograph, Site No. 81, Val Verde County.
2. Pictograph, Site No. 65, Vul Verde County.
3. Pictograph, Site No. 29, Jeff Davis County.
4, Pictograph, Site No. 105, Edwards County.
5. Pictograph, Site No, 65, Vul Verde County.
6. Pictograph, Site No. 23, Reeves County.

7. Pictograph, Site No. 90, Val Verde County.
8. Pictograph, Site No. 62, Terrell County.

9. Pictograph, Site No, 150, Concho County.
10. Petroglyph, Site No. 18, Culberson County,
11, Pictograph, Site No, 66, Val Verde County.
12. Pictograph, Site No, 68, Val Verde County.
13. Pictograph, Site No. 154, Shuckelford County.
14, Pictograph, Site No. 108, Edwards County.
15, Pictograph, Site No. 84, Val Verde County.

Bows AND Arrows

In Plate CCLXXIV are illustrated various forms of the bow and arrow. Many ol
the weapons are represented in the hands of men. Several pictures show the arrow
as it is about to leave the bow. A few, however, show the bowman in the act of
drawing the bow.

The arrowshalfts are interesting. Some show attached projectile points, while others
seem o represent sharpened wooden foreshafts or one-picce arrows. Several of the
shafts are pictured bent or broken. No. 1 shows an arrow, with bow attached, pene-
irating a snake. A cord-like projection extends beyond the snake. The various methods
of indicating the fcathering of the arrow appear to be mercly different degrees of
conventionalization,

Rameit 5TIcKs or THROWING CLUBS

There are some pictures representing the typical rabbit stick. Many of these have
the shape of the average archaeological specimen of Lhe region. A few are straight
and may be ordinary clubs, rather than rabbit sticks.

Several human figurcs hold rabbit sticks in their hands. These may furnish an
inkling as to the use of the implement. In three cases there is nothing in the opposite
hand, This suggests that the stick was about to be thrown. But in three other pictures
the rabbit stick is in one hand and the bow and arrow in the other. Another figure
clasps the rabbit stick in one hand and a hafted stone in the other. These pictures
scem to imply different uscs for the implement.

Where the stick appears in association with the bow and arrow, it secms unlikely
that the former was to be thrown. The question then ariscs as to whether it may
have served, like a shield, for warding off missiles of the enemy; or was called into
play to kill wounded animals.
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108 “"I“

In this connection Kidder and Guernsey?®* mention that “The sculptures of Chichen
Itza frcquently depicled these clubs, usually in the hands of warriors who also
carry allatls and atlall spears,” T scems signilicant that the Texas pictographs
indicate a use similar 1o that in Yucatan. Martin'®* suggests that the rabbit stick
may have been used “at close quarters to finish off enemies or animals merely
wounded by the atlatl javelin.”

Stephen states that the Hopi employed he rabbit stick in war, and that it could
“be thrown s0 as readily to break an arm or leg and kill if it strike an enemy in the
forehead. But ir is most efficient to hec thrown at an enemy drawing his bow or
aiming; it is hurled so as to strike the bow, and the Hopi rush in and spear the
enemy beflore he can recover.” (Slephen, A. M., Hopi Journal, Edited by E. C. Par-
song, Columbia University, New York, 19306, Pt. 1, pp. 99, 100.)

Attention is called to Plate CCLXXV, 1, 5 and 12, that show grooves in the clubs.
The latter picture features small groups of four incised lines, typical of certain
archacological spemimens in The University of Texas Anthropology Muscum.

ProJECTILE POINTS AND PROJECTILES

Projectiles and projectile poinls are not common in Texas picture-writings, but
a few appear in 12 counties. A number of the points in the petroglyps of Hud-
speth and Culberson Counties are very realistic and unlike those found elsewhere
in Texas. The usual pictured projectile point is much conventionalized. This is
indicated by Plate CCLXXVI, 9, 13 and 19.

Nos. 1, 10, and 14, same plate, seem to represent spears or darls Lo be thrown by
hand. Other projectiles are shown in the hands ol European figures. These pictures
tend to show the manner in which the Indian combined his old ideas and practices
with those taken over by him {rom the while man.

102G uernsey, S. J., and Kidder, A, V., Basket-Maker Caves of Northeastern Arizona, Papers of
the Peabody Museum of American Archaeology and Lthnology, Vol. VIII, Ne. 2, Cambridge,
1921, p. 89.

104Martin, G. C., Archaeological Exploration of the Shumla Caves, op. cit., p. 31.
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PLATE CCLXXVI
PROJECTILES AND PROJECTILE POINTS

Pictograph, Site No. 64, Val Verde County,
Pertvoglyph, Site No. 11, Hudspeth County.
Petroglyph, Site No. 11, Hudspeth County,
Petroglyph, Site No. 11, Hudspeth County.
Petroglyph, Site No. 11, Hudspeth County.
Petroglyph, Site No. 11, Hudspeth County,
Pictograph, Site No. 156, Burnet County.
Petroglyph, Site No. 13, Culberson County.
Pictograph, Site No. 140, Gillespie County,
Piclograph, Site No. 76, Val Verde County.
Petroglyph, Site “B,” Owero County, New Mexico.
12, Petroglyph, Site No. 11, Hudspeth County,
13. Piclograph, Sitc No. 150, Concho County.
14. Pictograph, Site No. 38, Brewsler County.
15. Petroglyph, Site No. 11, lludspeth County.
16. Pictogruph, Site No. 31, Presidio County.
17, Pictograph, Site No. 22, Reeves County,

18. Pictograph, Site No. 147, San Saba Counly.
19. Piectograph, Site No. 150, Concho County.
20, Petroglyph, Site No. 81, Val Verde County.
21. Petroglyph, Site No. 50, Ward County.

22. Pictograph on buoflalo scapula, Texas Plains.
28, Pictograph, Site No. 62, Terrell County.

24, Pictograph, Site No. 150, Concho County,

- =
SERERNs

FIG, 280. PROJECTILE POINTS WITH ATTACIIED CORDS

1,2, 3. Petroglyph Site No, 11, Hudspeth County.
4. Pictograph Site No. 31, Presidio County.

PLATE CCLXXVIT
POSSIBLE SHIELDS

1. Pictograph, Site No. 51, Winkler County.
2. Pietograph, Site No. 38, Brewster County.
3. Pictograph, Site No. 55, Crockett County.
4. Piclograph, Site No. 82, Val Verde County.
5, Piclograph, Site No. 73, Val Verde County.
6, Piclograph, Site No, 76, Vul Verde County.
7. Pictograph, Site No, 56, Terrell County.

8. Pictograph, Site No, 147, San Saba County,
9. Pictograph, Site No. 40, Brewster County,
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PLATE CCLXXVH.

PLATE CCLXXVL
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MAP XVII
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ProJECTILE Points WITH ATTACHED CORDS

At two sites in West Texas are rock pictures suggestive of detachable projectile
points. One of these is at Site No. 31, Presidio County, where there is a small paint-
ing resembling a projectile point, with a cord attached. The other place is Site No. 11,
Hudspeth County, with three pecked pictures of projectile points with what appear
to be attached cords. The point of attachment in the petroglyphs, however, is not
Lo the tang but to the barb and side.

These pictures, probably not significant, are presented merely as interesting
possibililies.

SIMPLIFIED AND CONVENTIONALIZED SHIELDS

There appear no unmistakable pictures of shields in use. A few pictures, such as
that illystrated in Plate CCLXXVII, 2, probably represent shields, but simplification
renders positive identification impossible.

Paintings of shields nol in use are even less casily identified. Therc is a possibility
that such paintings were intended to represent lhe sun, or to have other symbolic
meaning. Since, however, it is known that some shields of historic times were
decorated with painted sun-discs, it seems that certain designs of this type may
represent shields.

CLups, AxEs AND ApzEs or PIcks

Very lew rock pictures show unmistakable hafted axes or clubs, The few that
occur are problematical. The specimen illustrated in Plate CCLXXVIIL, 5 has been
variously interpreted as a hafted club with a cord attached to the handle, a gourd
with part of the vine in place, cte.

No, 10, same plate, consisting of five attached club-like devices, is suggestive of
the bolas used by some nalives of South America for entangling the legs of animals.

No. 6 may represent a so-called war club. Nos. 8 and 9 suggest hafted flint imple-
ments, for cutting or scraping.
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PLATE CCILXXVIIIL
CLUBS, AXES AND ADZES OR PICKS

Tictograph, Site No. 23, Recves County.

2. Pictograph, Site No. 23, Reeves County,

3. Pictograph, Site No. 156, Burnet County.
4. Pictograph, Site No. 150, Concho County.
5. Pictograph, Site No. 150, Concho County.
6. Pictograph, Site No. 150, Concho County.
7. Pictograph, Site No. 150, Concho County.
8, Pictograph, Site No. 51, Winkler County.
9. Pictograph, Site No. 150, Concho County.
10. Pictograph, Site No. 150, Conchoe County.

o el

FIG. 281. LEUROPEAN WEAPONS

1. Pictograph, Site No. 73, Val Verde County.
2. Pietograph on buffalo scapula, Texas Plains.
3. Pictograph, Site No. 131, Real County.

PLATYE CCLXXTX
TEPEE-LIKE ELEMENTS

Some are realistic, others conventionalized, and a few may be merely triangular designs with
symbolic or other significance.

1. Petroglyph, Site No. 190, Loving County.
2. Pictograph, Site No. 180, Presidio County.
3. Pictograph, Site No. 155, Stephens County.
4. Petroglyph, Site No. 191, Henderson County.
5. Petroglyph, Site No. 50, Ward County.

6. Vetroplyph, Site No, 50, Ward County.

7. Petroglyph, Site No. 4, INMudspeth County.
8. Carved stone, Wilbarger Counly.

9. Petroglyph, Site No. 152, Nolan County.
10, Petyoglyph, Site No.o 4, Hudspeth County.
11, Petroglyph, Site No. 188, Sutten County.
12, Petroglyph, Site Noo 20, Cutberson County.
13, Pictograph, Site No, 30, Jefl Davis Counly.
14. Pictograph, Site No. 84, Val Verde County,
15. Pictograph, Site No. 140, Gillespie County.
16. Pietograph, Site No. 156, Burnet County.
17, Pictograph, Site No. 56, Terrell County.

PLATE CCLXXX
PPOSSIBLE EARTHENWARIE OR GOURD VESSELS

Pictograph, Site No. 150, Concho County.
Pictograph, Site No. 140, Gillespic County.
Pictograph, Site No, 67, Val Verde County,
Pictograph, Site No. 152, Nolan County.
Pictograph, Site No. 180, Presidio County,
Pictograph, Site No. 150, Concho County.

N

;o
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EvrorEan WEAPONS

Very few kuropean weapons are represented in Texas picture-writings. Those that
have been found are not in the same shelters with paintings showing mission influence.

Since the Spanish missions were protected by small garrisons of soldicrs, one would
expect that pictures of their weapons would oceur along with the mission scenes. The
ahsence of such paintings may have been due to several reasons: 1. The few soldiers
at cach presidio probably had no weapons to spare. 2. It would have been poor
policy to trade weapons to hostile outside Indians at that time. (Beads, jews™harps
and like trinkets were harmless trade articles.} 3. The religious atmosphere of the
miss'on opposed force, except where absolutely nccessary, Weapons, therefore, were
little in evidence. These facts probably furnish the explanation of the absence of such
paintings prior to 1800.

With the abandonment of the missions, and the subsequent influx of adventurers
from the Uniled States, more of the Texas Indians became acquainted with the
weapons of white men. Later, Texas Rangers became famous as Indian fighters;
federal forts were cstablished along the frontier lo “make the Indians be good”;
buffalo hunters, with long-range rifles, delighted in shooting the troublesome Indians!
It was during these days that the Indians saw many guns, and came into possession
of some. Bul then they were conslantly on the move, fighting for their existence;
and had less time Lo paint piclures than in the earlior mission period.

Only two known pictographs in Toxas show fircarms, One of these, painted on a
huffalo scapula, was found on the plains in the Comanche range prior to 1850. (Sece
Plate CCXXXVIIL) 'The other is painted on the wall of an overhanging ledge al
Site No. 131, Real County. (See Plale CLXXXVIL) They are discussed elsewhere.

At a few sites in Val Verde County are sword-like painlings. Notable among thesc
is Site No. 73, where six of the paintings occur. All other pictures in that shelter
appear o be prehistoric. A few hundred yards up the canyon is a small overhanging
bluff with paintings of mission scenes; but no sword is among the latter piclures.
There thus is an clement of uncertainty regarding the interpretation of the sword-

like design.

OTHER PICTURES REPRESENTING HUMAN WORKMANSHIP

TEPEES

Triangular designs are common in Texas picture-writings. Most of these probably
had no special meaning. There are, however, a few designs thal appear to represent
tepees.

Since the skin-covered tepee played a prominent part in the lives of the nomadic
tribes, onc might expect it to be frequently represented in pictures. The fact, how-
ever, that such paintings are relatively scarce seems to indicate that most of the rock
pictures were made by cave dwellers who rarely used tepees; or, in cerain cases,
were done by raiding or war parties who traveled without their women—so Lraveled
lightly and without tepees.

Plate CCLXXIX, 7, 11, and 14 represent tepees with the entrance or flap open;
No. 17 shows the tepee closed, but the poles are visible at the apex.
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PLATE CCLXXXI
PIPES AND PIPELIKE ELEMENTS

1. Pictograph, Site No. 89, Val Verde County.
2, Carved stone, Hopking County.

3. Petroglyph, Site No. 4, Hudspeth County.
4. Pictograph, Site No. 150, Concho County.
5. Pictograph, Site No. 29, Jeff Davis County.

FIG. 282, SPECTACLE-LIKE ELEMENTS

1. Pictograph, Site Ne. 150, Concho County,
2, TPetroglyph, Site No, 192, Brewster County.
3. Petroglyph, Site No. 4, Hudspeth County,

PLATE CCLXXXIT
MOUNTAIN SHEED

1. Petroglyph, Site No. 4, Hudspeth County.
2, Petroplyph, Site No. 4, Hudspeth County.
3. Petroglyph, 5Site No. 11, Iludspeth County.
4. Petroglyph, Site No. 4, Hudspeth County.
5. Petroglyph, Site No. 4, Hudspeth County.
0. Pictograph, Site No. 178, Culberson County.
7. Piclograph, Site No. 3, El Paso County.

8. Pictograph, Site No. 2, El Paso County.

9. Pictograph, Site No, 178, Culberson County,
10, Pictograph, Site No. 178, Calberson Counly.
11. Pictograph, Site No, 29, Jeff Davis County.

PLATE CCLXXXITI
BUFIFALQ AND LONGHORN CATTLE

1. Pictograph, Site No. 62, Terrell County,

2. Pictograph, Site No. 147, San Saba County.
3. Petroglyph, Site No. 4, 1ludspeth County.
4. Pietograph, Site No. 89, Val Verde County.
5. Piclograph, Site No. 31, Presidio County.
6. Piclograph on Comanche shicld, Texas.

7. Painted huffalo scapula, Texas Plains.

8. Pictograph, Site No. 130, Concho County.
9. Pictograph, Siwe No. 150, Concho County,
10. Pictograph, Site No. 93, Val Verde County.
11. Pictograph, Site No, 147, San Saba County.
12. Pictograph, Site No, 31, Presidio County.
13. Pictograph, Site No. 27, Jeff Davis Connty.
14. Pictograph, Site “B,” Otero County, New Mexico.
15, Pictograph, Site No. 56, Terrell County.
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PossIBLE EARTHENWARE OR GOURD VESSELS

In five counties are pictographs suggestive of earthenwarc or gourd vessels. Two
of these painlings are in historic sites; the others arc among what appear to he pre-
historic piclures,

In the midden deposit al one of the sites, No. 140, Gillespie County, two potsherds
were found. They are of a thin ware, such as often used for water bottles; hence, it
seems reasonable thal a picture of an carthenware bottle might have been painted on
the wall of the shelter.

Pirus anp Pree-Like ELeMENTS

Very few Texas rock pictures depict the act of smoking. Practically all of those
that occur are in historic sites. The most outstanding of these is found at Site No. 89,
Val Verde County. The painting, done in red, consists of a man wearing a soldier’s
uniform and helding a pipe in one hand.

At Sites No. 4, 29, and 150, Hudspeth, Jeff Davis, and Concho Counlies, are pipe-
like elements very suggestive of clay pipes.

On a stone found in a campsite in Hopkins Counly is a carved smoking scene.
The figure is represented wearing a headdress, and fealthers are hanging from the
bowl and stem of the pipe, On the reverse side of the stone are pits—a typical pitied
stone common to village sites in the region. The carving is different from any found
in West Texas. But, since pipes are common in East Texas archaeological sites,
this may be the work of historic Indians.

SPECTACLE-LIKE ELEMENTS

Pictures suggestive of speclacles appear at Sites No. 4, 150, and 192, Hudspeth,
Concho, and Brewster Countics. Possibly they were prompted by seeing Europeans
wearing glasses; or the resemblance probably was a mere coincidence. They may
represent masks,
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LOWER LIFE
ANIMAL REPRESENTATTONS

MounTAIN SHEEP

The Rocky Mountain sheep, bighorn, or Cimarrons (Ovis mexicanus), appear in
many of the picture-wrilings of extreme western Texas within the former habitat
of this animal.

The sheep arc more plentiful among the pelroglyphs bul oceasionally oceur in a
pictograph site. The situation in Texas corresponds with that reported by Steward,'™
who says thal in California the mountain sheep, with but threce exceptions, is conflined
to petroglyphs.

An outstanding feature, that makes these drawings easily identified, is the pair of
long curving horns. It is thought that the drawing of these animals may have been
with the idea of offering a prayer 1o deity for an increase in the number, or to facili-
tate the ease of killing.

These pictures by the nalive artists are a reminder of an animal that is now almost
extinet in Texas. There remain only small numbers in the Chisos and Guadalupe
Mounlains of the Trans-Pecos region.’*

Buvrraro anp Lonernorn CATrLE

Buffalo and catlle are rare in Texas picture-writings. Some painlings of the buflalo
appear in historic, others In prehisloric sites, Piclures thal represent longhorn cattle
arc found in historic sites. An outstanding example of the laller type of pictures is
at Site No. 89, Val Verde County, where two cowhoys are represented in the act of

roping a longhorn. (See Plate CLXXI1V.)

DEER AND ANTELOPE

Even when highly conventionalized, the deer usually is recognizable by its antlers.
Since both its meat and hide were of importance, the native artists frequently repre-
sented this animal. The making of such pictures may have partuken of the natuve
of imitative magic, by which it was thought that the animals could thus be more
easily found and more readily killed.

An examination of the pictures in Plate CCLXXXLV reveals the fact that the artists
frequently depicted the animal in action. Attention is called 1o Nos. 3 and 7, same
plate, portraying wounds inflicted by projcctiles.

Of 18 pictures shown in the plate, 11 are pictographs and seven petroglyphs.

1a8teward, Julian H., ep. cit,, p. 189,
108The Texas Almanac, Dallas News Publishing Company, Dallas, 1936, p. 224,
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PLATE CCLXXXI1V
DEER AND ANTELOPE

Some of the figures are fantastic, others quite realistic.

1. Petroglyph, Site No.
2, Pictograph, Site No.
3. Pewroglyph, Site No.
4. Petroglyph, Site No.
5. Pictograph, Site No,
6. Pictograph, Site No.
7. Pictograph, Site No.
8. Pictograph, Site No.
9. Pictograph, Site No.
10. Pictograph, Site No.

13,

. Pictograph,
. Petroglyph,

. Pictograpl,

Site
Site
Sile
Site

N“.
N().
Nllc
No.

Petroglyph,

15. Pictograph, Site No.
16. Petroglyph, Site No.
17. Pewroglyph, Site No.
18. Pictograph, Site No.

11, Hudspeth County.
71, Vul Verde County,
11, Val Verde County.
4, Hudspeth County,
29, Jelf Davis
71, Val Verde
84, Val Verde County.
69, Val Verde County.
56, Terrell County.
178, Culberson County,
29, Jeff Davis Counly,
11, lludspeth County.

County.
County.

11, Hudspeth County,
178, Culberson County,
6, Hudspeth County,
11, Hudspeth County.
4, Hudspeth County.
27, Jeff Davis County.

PLATE CCLXXXV

CONVENTIONALIZED, INCOMPLETE OR DISTORTED ANIMALS

1.
2.
A
5

~ e

9,
10.
11.
12.
13.
11.
15.
16.
17.

20,

. Petroglyph,

. Pictograph,
. Pictograph,
. Pictograph,

. Pictograph,

. Pictograph,
. Pictograph,

Site No,
Site No.
Site No.
Sile No,
Site No.
Site No.
Site No.
Site N(‘y.
Site No,
Site, No,
Site No.
Site No.
Site No.
Site No.
Site No.
Site No.
Siwe No,
Site No.
Site No.
Site No.
Site No.
Sile No.
Site No.
Sile No.
Site No.
Petroglyph, Site No.
Pictograph, Sitc No.
Petroglyph, Site No.

Petroglyph,
P(:Ll‘(')g]ypll,
Pcl.l‘og]yph,
Petroglyph,
Pictograph,

Pictograph,
Pictograph,
Pictograph,
Pictograpl,
Pictograph,
Petroglyph,
Pictograph,
Pictograph,
Pictograph,
Pictograph,
Pictograph,

Piclograph,

Pictograph,

50, Ward Counly,

191, Henderson County.
50, Ward County.

18, Culberson County.
17, Culberson County.
50, Ward County.

21, Culberson County.
150, Concho County.
150, Concho County.
30, Jeff Davis (:(‘)ullly.
153, Shackelford County.
11, Hndspeth County,
66, Val Verde County.
3, El Paso County.
99, Val Verde County.
11, Hudspeth County.
11, Hudspeth County.
84, Val Verde County.
147, San Saba County.
81, Val Verde County.
96, Val Verde County.
91, Val Verde County.
29, Jeft Davis County.
64, Val Verde County.
24, Reeves County.
162, Oldham County.
150, Concho County.
139, Kimble County.
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ABBREVIATED, FANTASTIC AND CONVENTIONALIZED ANIMALS

The most common figures among the various forms of lower life were abbreviated
or conventionalized animals. Pictures of this type may be classed under various
subheadings as follows:

1. Extreme conventionglization, figures made by a few bold sirokes.

Picture somewhat more eluborate, but lacking detail so that it still was unlike
a real animal.

3. Animal represented by the head only.

4. Crude outline of an animal, somuetimes recognizable.

5. Animal with certain parts missing and other patls not aceurately delincated,

6. Ludicrous, “comic-strip” appearance, with exaggeration of certain features.

Animals of the latter ¢class may show bristles, teeth, claws, elc., to the exclusion or
minimization of other and more prominent parts. From this emphasis, there is no
mistaking the particular feature the artist had in mind. The kind of animal repre-
sented, however, frequently remains doubtful.

Some of the most highly conventionalized animals are of the type referred Lo as
“stick drawings.” (Plate CCLXXXV, 7.) They consist merely of a few straight lines,
with “sticks” for legs. Slill another class features drawings outlined in part, with
the balance of the pictures colored or pecked solidly. Again, the entire animal may be
merely outlined.

A very crude sketch, highly conventionalized but retaining certain distinetive
fealures, is that illustrated in Plate CCLXXXYV, 14. [t is an animal with a curved
tail that has a somewhat bushy end. This telltale feature, coupled with the fact that
the animal is standing on its hind legs, probably labels it as a kangaroo rat which
is found in the semi-arid region of West Texas.

Another feature, more often found in historic siles, is that of animals merely
outlined and without heads.

CARNIVOROUS ANIMALS

Many of the animal pictures are so simplified or distorted as to be unidentifiable.
But even among such pictures there are some that stand out, give an idea of ferocity
and leave the impression of carnivorous animals,

Qutstanding among these is a large painting at Site No. 99, Val Verde County.
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PLATE

CCLXXXVLE

PROBABLE REPRESENTATIONS OF CARNIVOROUS ANIMALS

|-

1

Pictograph,
Pictogtaph,
Piclograph,
Piclograph,
Pictograph,
Pictograph,

Pictograph,

Site No.
Site No.
Site No.
Site No.
Site No.
Site: No.
Site No.

PLATE

153, Shackelford County.
90, Val Verde Counly.
62, Terrell County.

99, Val Verde County,
62,
70, Val Verde Counly.
84, Val Verde County.

Terrell County.

CCLXXXVIT

ANIMALS PARTLY SOLID, REMAINDER OUTLINED

[

oW

k4l

Pictograph, Site No. 66, Val Verde County.
Pictograph, Site No. 2, El Paso County,
Pictograph, Site No. 82, Val Verde County.

Painted buffulo scapula, Texas Plains.
Pictograph, Site No. 90, Yal Verde County,
Petroglyph, Site Noo 4, Hudspoth Gounty.

Pelroglyph, Site No. 11, Hudspeth County.

Piclograph on shicld, Comanche Indian, Texas,

. Petroglyph, Site No. 4, Hudspeth County.

PLATE CCLXXXVII
SO-CALLED PELTS

Pictograph,
Pictograph,
P(:ll‘(,)g] ypll,
]’c(.l‘og]ypll_ﬂ

Pictograph,

N(l
No

Site
Sile
Site
Sile
Sie

Nao

No.

No.

. 6, Hudspeth County.

. 178, Calberson County.
11, Hudspeth County.
.4, Hudspeth Counly,
6, Hudspeth County.
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The animal is depicted with huge claws and open mouth, showing large, sharp teeth.
The long cat-like tail is curved upward.

Whether or not by coincidence, frequently a conventionalized human figure stands
beneath the body of such an animal. This suggests an attack by the animal. But
the pictures may have been painted at different times; and, in such cases, we cannot
always be sure of the inlerpretation.

AnIMALS CoLoRkD Ok PECKED IN PART

In four Texas countics are pictographs and petroglyphs representing animals
partly solid, with the remainder of the body outlined. It is nol known whether this
was done solely for cconomy of effort or for some other reason.

Hunter'7 states that men killed were “indicated by the number of footsteps painted
black, and the wounded by those partially so colored.”” . . . T the partial coloring
of human figures was intended to represent wounds, may it not be that the partly
colored animals likewise told of wounded creatures that escaped the hunter?

Attention is called to Mallery’s interprelation, previously quoted, concerning a
buffalo half painted and half outlined being jointly owned by the Indians and the
whites. (See Plate CCXXXVIII.) ‘

By reference o Plate CCLXXXVII, 5 will be noted an atiempl Lo represent the
vital organs of an animal. Fewkes' slates that “lhe antclope constantly has the
heart depicted in symbols for it has ‘good wind,” and proper heart action is associated
in the primitive mind with endurance in running.”

ANIMAL PELTS

Representalions of so-called pelts, or animal skins, are not common in Texas picture-
writings. Most of the pictures of this class are in Hudspeth and Culberson Counties,
In most such cases it is doubtful whether the artisl intended Lo represent an animal

skin or something else,
ANIMAL AND BirDp TRACKS

So-called animal and bird tracks are not uncommon among Texas picture-writings.
The former sometimes show a close rescmblance to human footprints. Such prints
are thought to represent bear tracks.

Examples are illustrated in Plate CCILXXXIX, 10 and 19. Nos. 1 to 7, same plate,
possibly are intended for bird tracks. No. 12 represents hoofprints of the horse. The
chevron-like elements in Nos. 15 and 16 are called by Fewkes'® mountain sheep

tracks.

107Hunter, J. D., op. cit., pp. 184-187.

108Fewkes, J. W., The Butterfly in Hopi Myth and Ritual, American Anthropologist (N.S.}, Vol.
12, No. 4, October-December, 1910, pp. 582-584.

199Fewkes, J. W., Tusayan Totemic Signatures, op. cit., pp. 1-11.
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PLATE CCLXXXIX

No.
No.
No.
No,
No.
No.
N(').
NU.
NU.
N();
No,
Nao,
No.
N,
No,
No.
N(l.
No.
No.

155,
168,
191,
191,
108, Edwards County,
29, Jeff Davis County,
41, Val Verde County.
190, Loving Ceunty.
82, Val Verde County.
2, El Paso County.
82, Val Verde County.
59, Terrell County.
18, Culberson County.
51, Winkler County.
17, Culberson County.
180, Presidio County.
11, Hudspeth County.
162, Oldham County.
11, Tludspeth County.

Stephens County.
Stephens Counly,
Henderson County,
Henderson County.

PLATE CCXC

THUNDERBIRDS

1. Petroglyph, Site
2. Petroglyph, Site
3. DPetroglyph, Site
4. Petroglynph, Site
5. Pictograph, Sile
6. Piclograph, Site
7. Pelroglyph, Sile
8. Petroglyph, Site
9. Pictograph, Site
10. Pictograph, Site
11. Pictograph, Site
12, Peiroglyph, Site
13. Petroglyph, Site
14. Pictograph, Site
15, Pictograph, Site
16. Pictograph, Site
17. Petroglyph, Site
18. Peiroglyph, Site
19. Perroglyph, Site
1. Pictograph, Site
2. Pictograph, Site
3. Pictograph, Sie
4. Pictograph, Site
5. Pictograph, Site
6. Pictograph, Site
7. Pictograph, Sie
8, Piclograph, Sie
9. Petroglyph, Site
10. Pictograph, Site

No.
No.
No.
NU.
Nl'l.
N().
N.U.
N”.
No.
No.

69, Val Verde County,
140, Gillespie County.
ol, Winkler County.
06, Terrell County,
23, Reecves County.
76, Terrell County.
22, Reeves County.
131, Real County.
139, Kimble County.
50, Terrell County.
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PLATE CCXCI
NATURAT. BIRDS, CONVENTIONALIZED AND REALISTIC

Pictograph, Site No. 82, Val Verde County.
Pictograph, Site No, 64, Val Verde County.
Pictograph, Site No. 2, El Paso County.
Pictograph, Sile No. 150, Conche County.
Pictograph, Site No. 150, Concho County.
6. Pictograph, Sile No. 150, Concho County.
7. Pictograph, Site No. 2, EI Paso County.

8. Pictograph, Site No. 150, Concho County.
9, Pictograph, Site No, 11, Hudspeth County,
10. Petroglyph, Site No. 4, Hudspeth County,
11. Pictograph, Site No. 140, Gillespie County.
12. Pjctograph, Site No. 150, Concho County.
Nos. 1, 5 and 8 are suggestive of birds in Hight.

PLATTE CCXCI
REALISTIC AND CONVENTIONALIZED SERTENTS

1. Pictograph, Site No. 70, Val Verde County.
2. Pictograph, Site No, 2, El Paso County.

3. Petroglyph, Site No. 50, Ward County.

4. Petroglyph, Site No, 18, Culberson County,
5. Peiroglyph, Site No. 4, Hudspeth County.
6, Tetroglyph, Site No. 13, Culberson County.
7. Pictograph, Site No, 150, Concho County.
8. Pictograph, Site No. 3, Kl Paso County.

OTHER TFORMS OF LIFE
Titk THUNDERBIRD AND REALISTIC BIRDS

Birds are relatively scarce in Texas picture-wrilings. The most common form is
that of the eagle or thunderbird, which are indistinguishable. The most realistic and
outstanding picture of this type is at Site No. 56, Terrell County. (See Plate XCIX.)

At Site No. 22, Reeves County, is an intricate design with a marked resemblance
to the Haida double thunderbird pictured by Mallery.”® The Texas (igure consists
of wo connected hirds, with an eye of each showing. An interesting feature of the
design is the occurrence of the figure eight clement. Bencalh the birds is a group of
dots and lines, apparcntly forming a part of the picture,

Another conventionalized hird, from the same site, has a huge beak from which
dangles a worm or serpent. Since various paintings of historic Indians depicl eagles
fighting and devouring rattlesnakes, this picture may represent such a conflict.

-

t10Mallery, Garrick, op. cit, Tenth Annual Report, p. 401, PL XXIV, Fig. 522,
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SERPENTS

Snakes played a prominent part in both the real and the ceremonial life of the
West Texas Indians. As a consequence there are a great number of pictures in which
serpents are represented. They vary widely and may be grouped into nine subclasses:

1. A simple curved line, with an enlargement for a head.

Realistic, some showing rattles and fangs.

3. Tead represented by a circle, or concentric circles; sometimes with, and sometimes
without, fangs.

Head in form of a triangle.

Spade-shaped head.

Central enlargement, as if a rodent or lurge egg had heen swallowed,

Punctate and diamond-back.

Plumed or horned; sometimes quite intricate.

Carved line with a conical pit for a head.

© W NS e

Two or more of these features may be combined in a single picture. Taintings
suggestive of the plumed or horned serpent, while not numerous, are found in various
parts of West Texas from Fl Paso County to Real County. Paintings of snakes are
common, but pecked representations are more plentiful. The latter are confined
largely to the western part of the area, with the former more common loward the east.

TurrLes, F1sH, Frocs, ANn Lizarps

Turtles, fish, frogs, and lizards sometimes appear in Indian picture-wrilings, hul
are not numerous. Realistic turtles are distributed over a wide area. Frogs are
less plentiful and usually more highly conventionalized. Lizards are conventionalized
and frequently diflicult to distinguish from some of the human fgures,

Fish rarely are found. The most realistic of these are paintings in Val Verde
County, near the Rio Grande. An excellent pecked figure of a fish, however, appears
at Site No. 4, Hudspeth County. The catfish is clearly represented in Plate
CCXCVI, 18.
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PLATE CCXCII
SERPENTS WITH CIRCULAR 11EADS

Petroglyph, Site No. 172, Culberson County.
Petroglyph, Site No. 50, Ward County.
Petroglyph, Site No. 10, Brewster County,

. Petroglyph, Site No. 50, Ward County,

. Petroglyph, Site No. 50, Ward County.

. Petroglyph, Site No. 50, Ward Counly,

. Pictograph, Site No, 139, Kimble County.

. Petroglyph, Site No. 18, Culberson County.
. Pictograph, Site No, 66, Val Verde County.
Petroglyph, Site No. 13, Culberson County.
. Petroglyph, Site No. 50, Ward County.

12. Petroglyph, Site No. 172, Culberson' County.
13. Pictograph, Site No. 77, Val Verde County.
14, Petroglyph, Site No. 18, Culberson County.
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PLATE CCXCIV
SERPENTS WITH TRIANGULAR AND SPADE-SHAPED HEADS

Pictograph, Site No. 2, El Puso County,
Pictograph, Site No. 180, Presidio Counly,
Petroglyph, Site No, 4, Hudspeth Counly,
Pictograph, Site No. 76, Val Verde Counly.
Petroglyph, Site No. 20, Culberson County.
Petroglyph, Site No. 190, Loving County.
Pewroglyph, Site No. 81, Val Verde County.
Petroglyph, Site No. 4, Iludspeth Coonty.
Pictograph, Site No. 82, Val Verde County.
. Pictograph, Site No. 73, Val Verde County.
11, Yetroglyph, Site No. 18, Culberson County.
12, Petroglyph, Site No. 18, Culberson County.

I N S
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PLATE CCXCV

S50-CALLED PLUMED OR HORNED SERPENTS TOGETHER WITH OTHER
SNAKE VARIANTS

Pictograph, Site No. 82, Val Verde County.
Pictograph, Site No. 88, Val Verde County.
Pictograph, Site No, 74, Val Verde County,
Pictograph, Site No, 2, El Paso County.
Pictograph, Site No. 133, Real County.
Petroglyph, Site No. 4, Hudspeth County.
Petroglyph, Site No. 18, Culberson County.
Pictograph, Site No. 3, El Paso County.
Pettoglyph, Site No. 81, Val Verde County,
. Pictograph, Site No. 162, Oldham Counly.

L
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11, Pictograph, Site No. 84, Val Verde Connty.
12. Pictograph, Site No. 150, Concho Conunty.

13, Pictograph, Site No. 74, Val Verde County.
14, Pictograph, Site No. 103, Edwards County.
15. Pictograph, Site No. 71, Vul Verde County,
16. Petroglyph, Site No. 1, Hudspeth County,



Picture-Writing of Texas Indians 421

7<j m D‘Lq
LTI 5

PLATE CCXCVI



422 The University of Texas Publication

PLATE CCXCVI

TURTLES, FI5l, FROGS AND LIZARDS

1. Pictograph, Site No. 26, Jeff Davis County.
2. Pictograph, Sitc No. 20, Culbersen County.
3. Perroglyph, Site “B,” Olero County, New Mexico.
A, Petroglyph, Site “1,7 Otero County, New Mexico.
5. Petroglyph, Site “B,” Otero Counly, New Mexico.
6. Perroglyph, Site Ne, 13, Culberson County.
7. Petroglyph, Site “A,” Otero County, New Mexico.
8. Pictograph, Site No. 90, Val Verde County.

9. Pictograph, Site No, 150, Concho County,
10. Pictograpl, Site No. 150, Concho County.
11. Pictograph, Site No. 81, Val Verde Counly.
12. Petroglyph, Site No, 81, Val Verde Connly,
13. Perroglyph, Site Wo. 4, Hudspeth County.
14, Petroglyph, Site No, 13, Culberson County,
15. Pictograph, Site No. 91, Val Verde County.
16, Pictograph, Sile No, 2, El Paso County.
17. Carved stone, Wilbarger County.

18. Pictograph, Site No. 90, Val Verde County.
19. Petroglyph, Site No. 81, Val Verde Counly,
20. Perroglyph, Site No. 4, Hudspeth County.

Burterrries anp Otuer INSECTS

In 12 counties arc representations of bullerflies and other insect-like designs.
A few are realistic, but most of them are so crude and vague in form as to render
identification dubious. In some cases the antennae, or feelers, are greatly cxaggerated;
in others the wings are featured; again, the legs of the bugs are very prominent.

Of the 40 specimens illustrated in Plate CCXCVII, eight are petroglyphs and 32
pictographs, making 20 per cent for the former and 80 per cent of the latter.

No. 33, same plate, is suggestive of the centipede, which Bourke™' states is “an
important animal god of the Apaches.” The painting is from Site No. 108, Edwards
County, in which region the Lipan Apaches ranged for a time. Cerlainly these grue-
some and obnoxious creatures were prevalent in the caves and camps and must have
been much in mind of the Indians, who slept on the ground.

c

As mentioned by Fewkes,'" “conventionalized figures of both birds and butterflies
ars so made that it often is difficult to decide whether a figure represents a bird or
insect. . , . Highly conventionalized bird and butter(ly symhols arc thus oflen indis-
tinguishable and grade inlo cach other so closely that they are extremely difficult
to separate,”

1ifsnrke, J. G., The Medicine Men of the Apaches, Ninth Annual Report, Bureau of American
Ethnology, 1887-88, Washingion, 1892, p, 580,
112Fewkes, J. W,, The Butterfly in Hopi Myth and Ritwal, op, eiz,, pp. 582-584.
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31.
38.
39,
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PLATE COXCVIT

BUTTERFLIES AND OTUHER INSECTS

Pictograph,
Pictograph,
Pewroglyph,
Petroglyph,
Pictograph,
Pictograph,
Pictograph,
Piciograph,
Pictograph,
Petroglyph,
Piclograph,
Pictograph,

. Pictograph,
. Petroglyph,

Petroglyph,

. Pictograph,

Pictograph,
Pictograph,
Pictograph,
Pictograph,

Site No, 71, Val Verde County.
Site No. 69, Val Verde County.
Site No. 5, lludspeth County,
Site No. 81, Val Verde County.
Site No. 2, Ll Paso County,
Site No. 71, Val Verde County.
Site No. 150, Concho County,
Site No. 84, Val Verde County.
Site No. 69, Val Verde County.
Site “B,” Otero County, New Mexico,
Site No. 71, Val Verde County.
Site No. 23, Reeves County.
Site No.o 30, Jefi Davis County.
Site No. 191, Henderson County.
Site No. 81, Val Verde County,
Site No. 88, Val Verde Counly.
Site No. 51, Winkler County.
Site No, 69, Val Verde County.
Site No. 82, Val Verde County.
Site No, 71, Val Verde County,

Painted pebhle, Site No. 82, Val Verde County.

Pictogeaph,
Pictograph,

. Pictograph,
. Piciograph,
. Pictograph,

Pictograph,
Pictograph,
Pictograph,
Petroglyph,
Pictograph,
Pictograph,
Pictograph,
PPictograph,
Petroglyph,
Pictograph,
Pictograph,
Pictograph,
Pictograph,
Petroglyph,

Site No. 68, Val Verde County.

Site “B,” Oterv Counly, New Mexico,
Site No. 66, Val Verde County.

Site “B,” Otero County, New Mexico,
Site No. 61, Terrell County.

Site No. 2, El Paso County.

Site No. 71, Val Verde County,

Site No. 150, Concho County,

Site No. 13, Culberson County.

Site No. 84, Val Verde County.

Site No. 150, Concho County.

Site No. 108, Fdwards County.

Site No. 64, Val Verde County.

Sile “C,” Chihuahua, Mexico.

Site No. 64, Val Verde County.

Site No. 82, Val Verde County.

Site No. 82, Val Verde County.

Site No. 2, El Paso County,

Site “A,” Otero County, New Mexico.
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Pictograph,
Pictograph,
Petroglyph,
Piclograph,
Pictograph,
Pictograph,
Petroglyph,
Pictograph,
Pictograph,

. Pictograph,
. Pictograph,
12.
13.
14.
15,
16.
17.
18.
19.
20.
21.

Pictograph,
Pictograph,
Pictograph,
Petroglyph,
Petroglyph,
Petroglyph,
Petroglyph,
Petroglyph,
Petroglyph,

PLATE CCXCVHI
TREES AND PLANTS

Site No. 61, Terrell County.
Site No. 2, El Paso County,
Site No. 59, Terrell County,
Site No. 82, Val Verde County.
Site “B,” Otero County, New Mexico.
Site No. 82, Val Verde County.
Site No. 81, Val Verde County.
Site No. 84, Val Verde County.
Site No. 84, Val Verde County.
Site No. 150, Concho County,
Site No. 140, Gillespie Counly,
Site No. 51, Winkler County,
Site No. 23, Reeves C(_lunly.
Site No. 75, Val Verde County,
Site No. 8, Hudspeth County.
Site No. 8, Hudspeth County.
Site No. 4, Hudspeth County.
Site No. 4, Hudspeth County.
Site No, 4, Hudspeth County.
Site No. 5, Hudspeth County.

Painted pebble, Site No. 82, Val Verde County.

PLATE CCXCIX
PROJECTILE WOUNDS

1. Petroglyph, Site No. 11, Hudspeth County.
2. Pictograph, Site No. 2, El Paso County.

3. Petroglyph, Site No. 152, Nolan County.

4, Putroglyph, Site No. 162, Oldham County.
5. Petroglyph, Site No. 11, Hudspeth County.
6. Petroglyph, Site No. 11, Hudspeth County.
7. Pictograph, Site No. 82, Val Verde County.
8. Pictograph, Site No. 84, Val Verde County,
9. Petroglyph, Site No. 11, Hudspeth Counly.
10. Petroglyph, Site No. 4, Hudspeth County,
11. Pictograph, Site No. 90, Val Verde County,
12. Petroglyph, Site No. 4, Hudspeth County.
13. Pictograph, Site No. 76, Val Verde County.
1. TPictograph, Sie No, 73, Val Verde County.
15. Piclograph, Site No. 178, Culberson County.
16, Pictograph, Site No. 29, Jeff Davis County.

LN W

PLATE CCC
GROUND-LINE PICTURES

Petroglyph, Site No. 18, Culberson County.
Pictograph, Site No, 23, Reeves County.
Pictograph, Site No, 150, Concho County.
Picrograph, Site No, 178, Culberson County.
Petroglyph, Site No. 188, Sutton County.
Pictograph, Site “B,” Otero County, New Mexico.
Pictograph, Site No, 96, Val Verde County,
Pictograph, Site No. 74, Val Verde County.



Picture-Wreiting of Texas Indians 427

PLATE CCXCVINL

I
uﬁ#eHﬂ{& &

PLATE Ccc. PLATE CCCl.



428 The University of Texas Publication

PLATE CCCI
SUN SYMBOLS, RAYED DISCS

1. Pictograph, Site No. 56, Terrell Connty.

2. Pictograph, Site No. 83, Val Verde County.
3. Petroglyph, Site No. 81, Val Verde County.
4. Pictograph, Site No. 064, Val Verde County.
5. Pictograph, Site No. 130, Concho County.

6. Pictograph, Site No. 30, Jeff Davis County.
Pictograph, Site No. 38, Brewster County.
Pictograph, Site No. 82, Val Verde Counly,
9, Pictograph, Site No. 65, Val Verde County.
10. Pictograpl, Site No. 3, El Paso County.
11. Pictograph, Site No. 56, Terrell County.
12, Piclograph, Site No. 3, El Paso County.
13. Pictograph, Site No. 150, Conche County.
14, Pictograph, Site No. 150, Conche Counly.
15. Pietograph, Site No. 140, Gillespie County.
16. Petroglyph, Site No. 20, Culberson County.
17, Pictograph, Site No. 2, El Paso County.
18. Pictograph, Site No, 30, Jeff Davis County.
19, Petroglyph, Site No. 20, Culberson County.

i

TREES AND PLANTS

The cepresentation of trees and plants is not very common in Texas picture-
writings. There are, however, a few pictures ol this kind distributed over 12 counties.
Of the 21 specimens illustrated in Plate CCXCVILL, eight are petroglyphs and 13
pictographs. _

The most common type of tree form is in the herringbone patiern, with branches
offsetting each other in a symmetrical manncr. Very rarely are identifiable plants
found; but one at Site No. 150, Concho Counly, seems to represent a stalk of corn.
Both the stalk and root system are shown. A similar picturing ol plant roots is
found at Site No. 82, Val Verde County.

As might be expected in a region abounding in yucea, the flower stalk of thal plant
sometimes occurs among Lhe paintings. An interesting illustration is at Site No. 84,
Val Verde County.

A petroglyph at Site No. 4, Hudspeth County, scems to represent a gourd, with
a portion of the vine: or a cord—attached. At Site No. 140, Gillespie County, is a
small painting suggestive of an onion or a tuber. A similar picture is pecked into
the rock at Site No. 4, Hudspeth County.
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At Site No. 61, Terrell County, is a realistic representation of the prickly pear
(Opuntia lindheimeri). A pebble from Site No. 82, Val Verde County, has painted
on it a vine-like design.

These pictures, though not numerous, indicale that the Indian had some powers of
observation where his interests were concerned,

SAME MOTIVATION IN DIFFERENT TYPES OF PICTURES

While pictures may be broadly classified as human representations and workman-
ship, lower lifc, ete., there are certain cascs ol overlapping, or partial representation,
due to efforts at telling a slory or indicating action. This is due in part to the motiva-
Lion. Movement or action might modify any type of piclure.

Hlustrations of this fact arc brought out in the following discussions of projeclile

wounds and ground-line pictures.

ProjecriLe WoOUNDS

The Indian frequently piclured animals and humans-—sometimes insects—as
pierced by projectiles. The manner of representation varies widely. Frequently the
projectile is shown picrcing the body and protruding at each end. Again, merely the
point has enlered the flesh. In such cases, the point may or may not show, depending
on whether the animal is painted solidly or merely outlined. If vutlined, the pene-
trating projectile and point are indicated. Somectimes the greater part of the shaft
has gone through the animal, leaving merely the nock end remaining,

The forms of life more often pierced by projectiles are the mountain sheep and
deer. Occasionally therc is a piclure showing a projectile penetrating a fish or snake.

Usually the point is represented as having penetraled the vital parts of the body;
but in a few cases the hunter, it seems, almost missed his mark. A striking example
is scen in Plate CCXCIX, 8, wherc the shaft has struck a hind leg of a running deer.
Rarely docs there seem to be any atlempl to show blood issuing from the wonnd.

GrouND-Lint PICTURES

tter name, certain pictures in which the earth scems to have been

For want of a he
Usually a man or animal is drawn

represented are here called ground-line piclures.
without showing the ground on which he stands. That eommon trait of “suspension
in midair” was departed from in these few piclures, with the result that the apparent
representation of the ground-line gave rise to the name of the class.

But the added features may have been intended merely as decorative band-lines,
without any intention of representing the sirface of the earth, Examples are

presented in Plate CCC.



Picture-Writing of Texas Indians

MAP X X X 111

DISTRIBUTION OF
DESIGN ELEMENTS

PROJECTILE SHAFT WOQUNDS

SCALE OF MILES
1
o 50 100

MAP X'XXIV

DISTRIBUTION OF
DESIGN ELEMENTS

GROQUND LINE PICTURES

AR NNl
S Siek g
s fray

5 52, .\L_-

SCALE OF MILES

[ S |
o 50 oo

431

MA)?

MATP XXX1V,

XXXHT, PDISTRIBUTION OF PROJECTILE WOUNDS

DISTRIBUTION OF GROUND-LINE PICTURES



432 The University of Texas Publication

GEOMETRIC AND SYMBOLIC DESIGNS

SuN SYMBOLS

Various circular designs, rayed discs and star-like elements, commonly called
sun symbols, are found in 21 counties,

Willoughby'® and other writers on symbolism think that the lines radiating from
a circle symbolize the rays of the sun; that an equal-armed cross in a circle repre-
sents the sun and the four cardinal peints, or the four winds; that cosmic symbols
represent the sun, four winds or four directions of the compass and the horizon.

“The world of primitive man,” Willoughly states, “was bounded by the horizon- -
an immense circle over which the sun daily took its course, establishing the cardinal
points, the recognition of which forms so conspicuous a part of the religious ceremonies
of the Indians.”

Crouns, LicuTning, RaiN anp Warer SYMBOLS

These symbols, and their many variants, have a wide distribution. The most
common form is that of a circular or semi-circular element with rays extending
downward. The upper portion symbolizes the clouds, while the lines heneath repre-
sent falling rain. Occasionally a zigzag line protrudes from the cloud to denote
lightning,

Since rain was always welcome in the semi-arid regions, where most of these
pictures occur, it is not surprising that such symbolism sprang up. The symbols
probably were employed in prayers for rain.

A circle with wavy lines inside may represent a spring, waterhole or other source
of water. '

LADDER-LIKE ELEMENTS

In 16 countics arc ladder-like elements. These include a few of the single-
pole type, but most of them make use of two poles and the ordinary rungs. There
are, likewise, some figures suggestive of rope ladders, with sticks for rungs. kx-
amples of the latter are illustrated in Plate CCCV, 5, 17, 19, 20 and 27,

Of 27 pictures included in the plate, 22 are pictographs and five petroglyphs.

Access 1o some of the bluff shelters would have been greatly facilitated by the
use of ladders. One such ladder has bheen unofficially reported from a West
Texas cave.

Some of the pictographs are located in such elevaled positions, on steep cliffs,
as to suggest strongly the necessity of ladders to cnable the native artist 10 paint
them.

Hence it seems probable thal some of these clements were intended to represent
rcal ladders,

The frequency of the design, however, makes it almost certain that these figures
represent something else and that they are symbolic of some fact or foree that was
much in the mind of the picture makers, Tn other words, we are not sure what they
represent.

113Willoughby, C, C., An Analysis of the Decorations Upon Poltery from the Mississippi Valley,
Journal of American Fulk-Lore, Vol. 10, Cambridge, 1897, pp. 9-20.
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SUN SYMBOLS, EQUAL-ARMED CROSSES IN CIRCLES

No. 17, the swastika or Gamma-cross, is vety unusual in Texas picture-writing,
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PLATE CCCIL

Sometimes called cosmie symbols.
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Pictograph, Site
Petroglyph, Site
Petroglyph, Site
Petroglyph, Site
Pictograph, Site
1. Petroglyph, Sile
Pictograph, Sile

8. Pictograph, Silc
9. Pictograph, Site

NU.
N().
N().

No,
No,

N,
NU.

No.
No.

3, El Paso County.
81, Val Verde County.
50, Ward County.

50, Ward County.

117, Sun Saba County,
81, Val Verde County.
56, Terrell Counly.
56, Terrell County.
40, Brewsler County.

PLATE CCCII
SUN SYMBOLS, UNUSUAL VARTANTS

suggestive of a composite between the swastika and the triskele,

CLOUD, LIGIITNING, RATN AND WATER SYMBOLS

R SE
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Petroglyph,
Pictograph, Site
Pictograph, Site
TPiclograph, Site
Pictograph, Site
Pictograph, Sile
Piclograph, Site
Pictograph, Fite
Petroglyph, Site

10, Piciograph, Site
11. Pictograph, Site
12, Pictograph, Sire
13. Pictograph, Sile
14, Piclograph, Site
15, Petroglyph, Sire
l6. Pictograph, Site
17. TPictograph, Site

Pictograph,
Pictograph,
Pictograph,
Pictograph,
Tetroglyph,
Plictograph,
Pictograph,
Pictograph,
I el roglyph,
Pictograph,
Pictograph,
Petroglyph,
l"(_s\lrn;zlyph,
Pictograph,
"ictograph,
Petroglyph,

. Potroglyph,

Petroglyph,
Piclograph,
Pictograph,
Pictograph,
Pictograph,
Pictograph,

No.
No.
No,
No.
No.
No.
No.
No.
No.,
No.
No.
No,
No.
No.
No.
No.

PLATE

Site “C,” Chihuabua, Mexico,

82, Val Verde Counly.
76, Val Verde County.
2, El PPaso County.
17, Culberson County.
150, Concho County.
150, Concho County,
150, Concho County.
50, Ward County,
150, Concho County,
150, Concho County.
150, Concho County.
119, Edwards County,
155, Stephens Counly.
13, Culberson Counly.
115, Llano County.
139, Kimble County.

CCCIv

Site Na. 1, El 1’250 County.
Site No. 30, Jeff Davis County.
Site No. 74, Val Verde County.
Cite No. 140, Gillespie County,
Site No. 11, Tudspeth County.
Site No, 150, Concho County.
Site No, 140, Cillespie County.
Site No. 66, Val Verde County.
Sile No, 4, Hudspeth County,
Site No, 152, Nolan Coanty.
Site No. 119, Kinney County.

Site “B,” Otero County, New Mexico.

Site No, 50, Ward County.
Site No. 51, Winkler Couny.
Site No. 140, Gillespie Counly.
Site No. 81, Val Verde County.
Site No. 4, ITudepeth County.
Site “C,7 Chihoahua, Mexico.
Site No, 68, Val Verde County.
Site Neo. 150, Concho County.
Site No, 69, Val Verde County,
Site No. 68, Val Verde County.
Site No. 84, Val Verde County.

No.

15 is
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PLATE CCCIV.
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PLATE CCCV

LADDER-LIKE ELEMENTS

1. Painted pebble, Site No. 82, Val Verde County,
2, Pictograph, Site No, 27, Jeff Davis County,
3. Petroglyph, Site No. 8, Hudspeth County,
4. Petroglyph, Site No. 50, Ward County.

5. Pictograph, Site No. 30, I’residio County.
6. Pictograph, Site No. 88, Val Verde County,
7. Piclograph, Site No, 133, Real County.

8. Pictograph, Site No. 133, Real County.

9. Pictograph, Site No. 23, Reeves County.
10, Pictograph, Site No. 99, Val Verde County.
11, Piclograph, Site No. 140, Cillespie County.

12, Piclograph, Site No. 119, Kinney County.
13. Pictograph, Site No. 84, Val Verde County.
14. Pictograph, Site No. 30, Jeff Davis County,
15, Pictograph, Site No, 26, Jeff Davis County.
16. Pictograph, Site No, 27, Jeff Davis County.
17. Petroglyph, Site No, 151, Coke Counly.

18. Pictograph, Site No, 180, Presidio County.
19. Carved stone, Williamson County.

20, Pictograph, Site No, 66, Val Verde County.
21, Pictograph, Site No. 84, Val Verde County.
22, Carved sione, Williamson County.

23. Pictograph, Site No. 1, EI Paso County.
24, Pictograph, Site No. 2, Fl PPaso County.
25. Painted pebble, Site No, 82, Val Verde County.
26. Pictograph, 8ite No. 82, Val Verde Counly,
27. Pictograph, Site No. 22, Reeves Connty.
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MAP XXXVIL DISTRIBUTION OF LADDER-LIKE ELEMENTS
MAP XXXVIII, DISTRIBUTION OF CONNECTED CIRCLES
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PLATE CCCVI

CONNECTED CIRCLES AND DOTS

Petroglyph, Site
Victograph, Site
Pictograph, Site
Petroglyph, Site
Petroglyph, Site
Pictograph, Site
Petroglyph, Site
Pictograph, Site
Petroglyph, Site
Petroglyph, Site
Petroglyph, Site

. Pewroglypl, Site
3. Dictograph, Site
. Pictograph, Sie

Petroglyph, Site

. Petroglyph, Site
. Petroglyph, Site

Petroglyph, Site
Petroglyph, Site
Pictograph, Site
Petroglyph, Site

. Petroglyph, Site
. Piclograph, Site

Potroglyph, Site
Petroglyph, Site
Petroglyph, Site
Pictograph, Site
Petroglyph, Site
Pictograph, Site
Petroglyph, Site
Petroglyph, Site
Peotroglyph, Site
Petroglyph, Site
Petroglyph, Site
Perroglyph, Sie
Petroglyph, Site

No, 18, Culberson County.
No. 2, El Paso County.
No. 150, Concho County,
No. 50, Ward County.

No. 18, Culberson County.
No. 71, Val Verde County.
No. 11, Hudspeth County,
Nuo, 65, Val Verde County.
“(C,” Chihuahia, Mexico,
Na. 81, Val Verde County.
No. 4, lludspeth County.
No. 81, Val Verde County,
No. 2, E1 Paso Counly.
No, 23, Reeves County.
Now 4, Hudspeth County.
No. 4, Hudspeth County.
No, 4, Hudspeth County,
No. 8, Hudspeth County.
“B,” Otero County, New Mexico,
No. 103, Edwards County.
No. 81, Val Verde County.
No. 13, Culberson County.
No. 150, Concho County.
No, 50, Ward County.

No. 13, Culberson County.
No. 8, Hudspeth County,
No. 69, Val Verde County.
No. 4, Hudspeth County.
No. 155, Stephens County.
No. 81, Val Verde County.
“B" Otero County, New Mexico,
No. 13, Culberson County,
No. 81, Val Verde County,
No. 81, Val Verde County.
Na. 81, Val Verde County.
“C,” Chihuahua, Mexico,

o

PLATE CCCVII

RAKE-LIKE ELEMENTS

Painted pehbles, Site No, 82, Val Verde Counly.
Petroglyph, Site No. 13, Culberson County,

Pictograph,
Pictograph,
Petroglyph,
'l’ict(_)grupl'l,
Pictograph,
Pictograph,
Pictograph,
Pictograph,
Pictograph,
Petroglyph,
Pictograph,
Petroglyph,
Pictograph,
Pictograph,
Pictograph,

Site No.
Site Nu.
Site No.
Site No,
Site No.
Site No.
Site No.
Site No.
Site No.
Site No.
Site No.
Site No.
Site No.
Site Nao.
Site No.

178, Culberson County,
30, Jeff Davis County,
18, Culberson County.
91, Val Verde County,
17, Culberson County,
150, Concho County,
27, Jefl Davis County,
17, Culberson County,
178, Culberson County.
50, Ward County.

150, Concho County.
190, Loving County,

2, El Paso County.
150, Concho County,
24, Reeves County.
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PLATE CCCVYIIL

FIGURE KIGHT FLEMENTS

Pictograph, Site No.
Petroglyph, Site No.

Pictograph, Site No.

Petroglyph, Site No,

Pictograph, Site No.

Petroglyph, Site No,
Pictograph, Site No,

Petroglyph, Site No.

Petroglyph, Site No,

Petroglyph, Site No.
Piclograph, Site No.
Pictograph, Site No.
Petroglyph, Site No.
Pictograph, Site No.
Petroglyph, Site No.
Petroglyph, Site No.
Pictograph, 5ite No.
Petroglyph, Site No.
Petroglyph, Site “B,
Petroglyph, Site No.
Pictograph, Site No.

30, Jeft Davis County.
81, Val Verde County.
108, Edwards County.
18, Culberson County.
99, Val Verde County.
81, Val Verde County.
81, Val Verde Counly.
5, Hudspeth County.
81, Val Verde County.
81, Val Verde County.
133, Real County.

22, Reeves County.
152, Nolan County.
22, Reeves County.
13, Culberson County.
8, Hudspeth County.
108, ¥dwards County.
4, Hudspeth County.

” Otero County, New Mexico.

4, Hudspeth County.
56, Terrell County.

Pictograph, Site No, 61, Terrell County.

PLATE CCCIX
VARIOUS FORMS OF TIIE CROS3

Petroglyph, Site No.
Pictograph, Site No,
Pictograph, Site No,

81, Val Verde County.
31, Presidio County,
150, Concho County,

Pictograph, Site “B,” Otero County, New Mexico.

Pictugraph, Site No.
Pictograph, Site No.
Pictograph, Site No.
Petroglyph, Site No.
Pictograph, Site No,
Pictograph, Site No,
Pictograph, Site No.

56, Terrell County.

3, Bl Paso County,
150, Concho County.
151, Coke County.
145, Llano County.
155, Siephens County.
56, Terrell County.

Carved stone, Wilbarger Counly.

Piciograph, Site No.
Pictograph, Site No.
Petroglyph, Sile No.
Petroglyph, Site No.
Pictograph, Site No.
Pictograph, Site No.
Petroglyph, Site No.

56, Terrell County.

156, Burnet County.

13, Culberson County.
20, Culberson County.
180, Presidio County.
81, Val Verde County.
11, Hudspeth County.
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CoNNEcTED CIrcLES, CONCENTRIC CIRCLES AND DoTs

In 12 Texas countics, one in New Mexico and another in Chihuahua, Mexico,
are various arrangements of connected circles and dots. Of 36 elements pictured in
Plate CCCVI, ten are pictographs and 20 petroglyphs.

In certain cases the connected circles form a maze or netting; some form a chain,
others are connected in series. In one case the circles unile to form a rayed sun-disc;
again they form a cross. In a few cases, such as Nos, 28 and 33, same plate, they
may represent conventionalized human figures. No. 20 is suggestive of a snake, and

No. 16 of a simplified bird.

Rakk-Like ELEMENTS

Rake-shaped elements appear in the picture-wrilings in 14 counties. Of 17 such
elements illustrated in Plate CCCVII, four are pelroglyphs and 13 pictographs.

Nos. 2, 5, 15, same plate, show elements almost identical with a so-called *“death
count” pictured by Mallery,''* who states: “This device is very frequently used to
denote the death of the Dakotas, The black strokes indicate the death of persons
of the number delincated and the union line shows that they were of the same tribe.”

It is interesting to note that the rake-like element iz much like some of the
so-called rain symbols. The chief difference, in a number of cases, is that the rake
“teelth” are straight, whercas the lines representing (alling rain usually are curved
or zigzag,.

Ficure Eicut ELEMENTS

Another picture element of widespread occurrence is the so-called hgure eight,
found in ten countics. Somelimes the figure varies, taking on the appearance of
chain links. Again, there are lines altached at the ends of the figure. Certain con-
nected concentric circles give the appearance of a figure eight.

The writer does not know what significance the Texas Indians attached to this
element.

Beyer,**¥ in writing of the Maya hieroglyphs, calls a figure cight element “en-
twined flame.”

Tur Cross

The cross frequently oceurs in both prehistoric and historic pictures. The most
common type is the equal-armed, so-called Greek cross. It appears in rock pictures
in 17 counties. Of the 19 specimens illusirated in Plate CCCIX, six are petroglyphs
and 13 pictographs.

No. 10, same plate, is a typical example of the Latin cross, Nos. 8, 17, and
various others, are equal-armed; while No. 13 is a fourchee cross, divided at the
extremity of each arm. The lalter, together with the ordinary equal-armed cross,
are common in the incised designs on poltery from East Texas—in The University of
Texas Anthropology Museum -as well as in pictographs and petroglyphs from

114Mallery, Carrick, op. cit., Tenth Annual Report, Fig, 960, p. 604.
11598oyer, Hermann, The Analysis of the Maya Hieroglyphs, reprinted from Internationales
Archiv Fur Ethnographie, Band XXXI, 1950, E. ]. Brill, Ltd., Leyden, 1930, p. 12, Fig, 173.
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West Texas. On the other hand, the swastika or Gamma-cross, rather common
on East Texas pottery, rarcly is found in the West Texas rock pictures.

The crosses found at sites showing mission influence usually are of the Latin type,
with the vertical arm longer than the horizontal one. X-shaped elements, symboliz-
ing the cross, also arc found al historic sites.

But it must be remembered that not all paintings or carvings with cross-shaped
elements are hisloric. A number appear in prehistoric sites, Holmes"* aptly sizes
up the sitvation as follows:

“If written history does not establish beyond a doubt the fact that the cross had a
place in our aboriginal symbolism, we have bul Lo turn Lo the pages of the great
archaeological record, where we find that it occupies a place in ancient American art
g0 intimately interwoven with coneeptions peculiar to the continent that it cannot
be separated from them. It is found associated with other prehistoric remains
throughout nearly the entire length and breadith of America”

Included in the above numbered plate are several unusual representations of the
cross. INo. 2, from a historic site, has an outlined equal-armed cross surrounded by
a square field lightly colored in red. No. 6 shows iwo equal-armed crosses incor-
porated in the body of an animal, with a third cross variant attached to the animal’s
back. No. 11 consists of an equal-armed cross made up of four parallel lines
radiating from a rayed dise. No. 18, from a prehistoric sile, has an unusual rayed
cross-arm and may be a fantastic insect.

Desicy Evements RESEMELING LETTERS OF THE ALPHABET

By coincidence, there are various paintlings and carvings suggestive of certain
letters of our alphabet. Most common among these are the Y-shaped elements. In
certain sites these appear with such frequency as to indicate some special significance.
Their significance is not known. They possibly may represent set-up rabbit nets,
with the stem of the Y constituting a run back from the open net corrall.

There also are certain siles in which a V-shaped element appears. It sometimes
takes the form of a series of chevrons.  According to Fewkes,"” these in some cases
symbolized the tracks of mountain sheep.

2162AGs

Wavy lines, or zigzags, appear in 16 countics. Of the 17 specimens shown in
Plate CCCXT, ten are piclographs and seven pelroglyphs.

The meaning is not definitely known, In some cases zigzags may have symbolized
lightning. Particularly is this true when connecled to cloud or rain symbols,

Steward!'® classes parallel zigrags and series of diamonds as girls’ puberty paint-
ings. Nos. 2 and 8 are almosl identical with some of them.

In this connection, Professor J, E. Pearce makes the following comment: “The
zigzag lines in such paintings may represent flowing blood, a natural implication; in
which case such designs as Nos. 1 and 5, Plate CCCXI, may represent the cysthos.”

H6Holmes, W. H., Art in Shell of the Anclent Americans, Second Annual Report, Bureau of
American Ethnology, 1880-81, Washington, 1883, pp. 268-269,

HiFewkes, . W., Tusayan Totemic Signatures, op. cit., pp. 1-11,

1185teward, J. H., op. cit., pp. 202, 203, and Map 26,
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PLATFE CCCX
Y-SHAPED ELEMENTS

1. Pictograph, Site No, 156, Burnet County.
2. Pictograph, Site No. 150, Concho County,
3. Petroglyph, Site No. 50, Ward County.

4, Pictograph, Site No. 27, Jeff Davis County.
5. Pictograph, Site No. 150, Concho County.
6. Pictograph, Site No. 145, Llano County.

7. Pictograph, Site No. 17, Culberson County.
8, Paroglyph, Site No.o 50, Ward County.

9. Petroglyph, Site No. 18, Culberson County,
10. Pictograph, Site No. 51, Winkler County.
11. Pictograph, Site No. 21, Culberson County.
12, Pictograph, Site No. 51, Winkler County.

Pictograph,
. Pictograph,

Site No.
Site: No.

20, Culberson County.
51, Winkler County.

PLATE CCCXY
ZIGZAGS

Petroglyph,
Pictograph,
Putroglyph,
Pictograph,
Pictograph,
Pell‘ng]yph,
Petroglyph,
Petroglyph,
. Petroglyph,
Petroglyph,
Pictograph,
. Pictograph,
. Pletograph,
. Pictograph,
Pictograph,
. Pictograph,
. Piectograph,

Site
Site

Site
Site
Sile
Site

Site
Site
Site
Site

Site:

No,
No,
No.
Site No.
Site No.
No.
No.
No.
No.
Site No.
No.
No.
No.
No.
Site No,
Site No.
Site No.

81, Val Verde County.
140, Gillespie County.
11, Hudspeth County,
99, Val Verde County.
£8, Val Verde County.
4, Hudspeth County,

11, Hudspeth County.
11, Hudspeth County,
20, Culberson County.
8. Hudspeth County.

156, Burnet County.

26, Jeff Daviz County,
180, Presidio County.

150, Concho County.

180, Presidio County,
140, Gillespie County.
110, Gillespie County.

PLATE CCCXIT
ANCHOR-LIKF, ELEMENTS

Pictograph, Site
Pictograph,
Pictograph,
Petroglyph,
Pictograph,
Pictograph,
Pictograph,
. Petroglyph,
9. Pictograph,
0. Petroglyph,
1. Pictograpl,
2. Pictograph,

Ter BG

Site
Site
Site
Sie
Site
Site
Site
Site
Site
Site

00 =3 5 L

No.

Site No.
. B2, Val Verde County.
. 151, Coke County.

No.
NU.
Noa.
No.
Nu,

72, Val Verde County,
74, Val Verde County.

61, Terrell County,

. 23, Reeves County.
. 2, K1 FPaso County,

1, Hudspeth County.
2. Ll Paso County.
168, Stephens County.
82, Val Verde County.
23, Reeves County,

PLATE CCCXIIT
ENCLOSURES OF LINES, DOTS AND DASHES

Sitle N
Site N

Pictograph,
Pictograph,
Picrograpl,
Pictograph,
Pictograph,
Petroglypls,

Site No.
Site No,
Siter No,
Site No,
Pictograph, Site No. 96, Val Verde County.

o,
o,
1

7

82, Val Verde County.
90, Val Verde County,
40, Gillespie County,
82, Val Verde County.
43, Val Verde County,

. Hudspeth County.
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Ancuor-Like ELEMENTS

Appearing in piclure writings in scven counties are anchor-like elements. The
pictures are found in both prchistoric and historic sites. It is possible that those
with a short hook at the end may have represented the atlatl. One is seen in Plate
CCCXII, 2. The ones with a cross arm, like No. 6, may be highly conventionalized
human figures.

Haury'™® illustrates a painting, from the Canyon Creck Ruin in East Central
Arizona, that resembles one from Site No. 2, Fl Paso County, Texas. (Plate
CCCXTI, 7.)  He concludes—as the result of tree-ring dating—that the Arizona
picture and ones associated with it “are fourteenth century creations.” He describes
the double anchor-like design as “apparently a stylized face.” 1t, however, has
two sets of small concentric circles so placed as to suggesl eyes. The Texas painting
does not include the latter fealures.

Hough”® in his paper on “The Buffalo Motive in Middle Celebes Decorative
Design” illusirates certain carved hooks and spoons that furnished a key to buffalo
designs appearing on bark cloth, gourds, bamboo, coconut and horn articles. Some of
those “pairs of crescentic figurcs diverging oulwardly from a base” are suggestive of
certain anchor-like elements in Texas picture-writings. Hence it seems possible that
some of the Texas pictures may symbolize buffalo horns and heads,

Encrosures or Lines, DoTs ann DAsHES

A symbolic drawing occasionally met with is an enclosure around an animal or
human figure. In this connection Mallery'?" sugwests;
o y j=1=)

“A circle of dots or dashes around the head of an animal is supposed to mean
that the animal was surrounded by a circle of hunters and so forced to stop.”

In another place he*' stules that the circle of dashes enclosing an animal may be
used to indicate a name. Apove the head of a man is pictured a bear enclosed by a
circle, It signifies that the man’s name was The-Bear-Stops.

It is not known whether the Texas pictures of this type were totemic signatures or
records of the chase. It is inleresting to nole (Plate CCCXIII, 5) that a human
figure partly enclosed by three rows of dots is armed with an atlatl and dart,
Was the picture intended 1o recount the experience of a warrior who, surrounded by
enemics, fought to the last? Such inlerpretation is mere conjeclure.

H0'Haury, E. W., The Canyon Creek Ruin and The CLff Dwellings of the Sierra Ancha, Medal-
lion Papers No. X1V, Gila Puchly, Globe, Arizona, January, 1934, pp. 141-142, Fig. 26c.

t9Hough, Walter, The Buffalo Motive in Middle Celebes Decorative Design, Proceedings of
U.S. National Museum, Vol. 79, Art. 29, Washington, 1932, pp. 1-8, pls. 1-9.

'#9Mallery, Garrick, op. cit., Tenth Annual Report, pp. 591, 653.

4 Mallery, Garrick, op, cit, Fourth Annual Report, Pictorial Roster of the Heads of Families,
Dakota, 1883, pl. LI,
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PLATE CCCXIV
HOURGLASS.LIKE ELEMENTS

Pictograph, Site No. 180, Presidio County.
Petroglyph, Site No. 4, Hudspeth County.
Pictograph, Site No. 56, Terrell County.
Pigtograph, Site No. 150, Concho County.
Petroglyph, Site “B,” Olero County, New Mexico,
Pictograph, Sile No. 51, Winkler County.
Pictograph, Site No. 180, Presidio County,
Petroglyph, Site “A,” Otero County, New Mexico,

PLATE CCCXV
SCROLL AND TERRACE ELEMENTS

Pictograph, Site No, 2, EI Paso County.
Petroglyph, Site No. 4, Hudspeth County.,
Petroglyph, Site No. 4, ludspeth County,
Perroglyph, Site No. 3, Hudspeth County.
Petroglyph, Site No. 4, Hudspeth County,
Petroglyph, Site No. 4, Hudspeth County.
Petroglyph, Site No. 81, Val Verde County.
Pictograph, Site No. 119, Kinney County.
Petroglyph, Site No. 14, Culberson Counly,

. Petroglyph, Bite No, 4, Nludspeth County,

Petroglypl, Site “B,” Otero County, New Mexico.

. Detroglyph, Site No. 4, Hudspeth County.
- Petroglyph, Site “B,” Otero County, New Mexico.
. Piclograph, Site No. 1, El Paso County.

Petroglyph, Site No. 4, Hudspeth County.

- Petroglyph, Siic No. 8, Hudspeth County.
. Petroglyph, Site “A,” Otero County, New Mexico.
. Painted pebble, Sile No. 82, Vul Verde County.

PLATE CCCXVI
BLANKET-LIKE DESIGNS

Pictograph, Site No, 1, El Paso County,
Pictograph, Site No. 2, F1 Paso County.
Pictograph, Site No. 72, Val Verde County,
Painted pebble, Site No. 82, Val Verde County.

FIG. 283. BOAT.LIKE ELEMENTS

1. Pictograph, Site No. 61, Terrell County.

2, Pictograph, Site No. 61, Terrell County.

3. Petroglyph, Site No. 14, Culberson County.
4. Pictograph, Site No. 150, Concho County.
Pictograph, Site No. 142, Mason County.
6. Carved stone, Wilbarger Counly,

7. Pictograph, Site No, 29, Jeff Davis Counly,
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Boar-Like ELEMENTS

At a few sites are paintings and carvings suggestive of boats. A painting at Site
No. 150, Concho County (Figure 283), is suggeslive of a canoe tied between trees.
So far as known the Tndians ranging in this section did not practice canoe burial.
The significance of the painting is unknown.

In certain cases the crescent-shaped elements may have represented the moon.
Hourcrass-Like EreMENTs

The hourglass element occurs in five counties. The mosl outstanding of these
figures are at Site No. 180, Presidio County. Others appear at Sites No. 4, 51, 56,
and 150, Iudspeth, Winkler, Terrell and Concho Counties.

The element frequently stands alome, Lut sometimes is incorporated in olher
figures. A striking illustration is at Site No. 51, Winkler County, where the hourglass
forms the body of a human figure. (Plate CCCXTV. 6.) The design is merely a
variation from the common triangular element.

An hourglass clement enclosed in a circle, such as that at Site No. 150, Concho
County (Platc CCCXIV, 4), is much like a certain design in beadwork of the
Arapaho Indians. It is considered fairly prevalent among the Plains Indians as a
whole. By custom the design has come Lo have a definite name and meaning, It is
intended to represent the head.:2?

S5¢croLL AND TERRACE ELEMENTS

Scroll and terrace elements occur in six counties, They are more abundant in the
extreme western parl of the state, where sometimes incorporated in c¢loud and rain
symbols. Many of the scrolls are strikingly like pottery designs of both the South-
west and cerlain parls of the Mississippi Valley,

In Plate CCCXV, 4 is seen a rosctte of simple coils, but sugzestive of the
swastika. No. 6 is a continuous loop coil; No. 9, a complicated series of frets; and
No. 16 a reversed coil or spiral.

BLANKET-LIKE DESIGNS

At Sites No, 1 and 2, k] Paso County, as well as 72 and 82, Val Verde County, are
paintings suggestive of designs in the woven blankets of the Southwest.

The one illustrated in Plate CCCXVI, 2 is similar to the design on a “painted
stone vase showing textile paltern, Pueblo Bonito, New Mexico, X to XTI century,”
in the Museum of the American Indian, Heye Foundation, !

122 Wissler, Clark, Tndian Beadwork, Guide Leaflet No, 50, American Museum of Natural Ilistory,
New York, 1927, pp. 24-25,

122Kissell, M. L., Indian Weaving, Introduction to American Indian Art, Part II, The Exposition
of Tndian Tribal Arts, Inc, New York, 1931, p- 4.



Picture-Writing of Texas Indians

MAP XLVII DISTRIBUTION OF

DESIGN ELEMENTS
HOURGLASS

SCALE QF MILES
[, J—
o 50 100

MAP XLVIII

DISTRIBUTION OF
DESIGN ELEMENTS

SCROLLS & TERRAGES

||||||

SCALE OF MILES
[ ]
0 3% 100

433

MAP XLVII. DISTRIBUTION OF HOURCLASS-LIKE ELEMENTS
MATP XLVILL. DISTRIBUTION OF SCROLL AND TERRACE ELEMENTS



454, The University of Texas Publication

PART VI

MATERIALS AND METHODS OF PICTURE-WRITING

In many cases the materials and methods employed by the native artists are
evident. Somelimes, however, they are not definitely known.

MATERIALS AND THEIR PREPARATION

Most of the paints used in Texas picture-writings are of mineral origin, The red
came [rom hematite or ocher, and sometimes from cinnabar. The use of the red
ore of mercury is to be expected, in view of its abundant supply in the Big Bend
region, Paint occasionally was prepared from earth containing oxide of iron which
sometimes was burned as a part of the process of preparing.

Another prolific source of red paint, reported by Ray,'** is a mine in the southern
part of Taylor County. He describes it as follows:

“. . . Here, extending for a distance of a half mile or more in a north and south
dircetion along the brow of a high limestone ridge, is an almost continuous serics
of excavations in hard rock. These vary from six 10 eight leet deep und some ure over
30 feet across. Some prehistoric people has excavated a tremendous quantity of hard
stone to ger at a vein of red stone which lies under it. Most of these pits have
considerable soil and debris in the bottoms. . . . The people whe mined the area
carried quantities of the red stone Lo a flal space to the west side of the hill, where
it was found secattered thickly over the ground. On the ground around were strewn
many pear-shaped cnd-serapers. . . . More than a hundred such scrapers were found
where soil erosion had exposed, them,

“In many cases from one to three scrapers were found lying around a large stone,
just as the workman had left them. . . . Experiments conducted with these scrapers
showed that the red stone may be readily shaved off in the form of fine red powder
which resembles rouge.  One may apply this dry with the finger. Thus used it makes
an effective red face paint. The eolor is very similar 1o red color used on the
painted rocks near the town of Paint Rock, Texas.”

In some cases the black may have been a mixture of charcoal and grease. Again,
a manganese compound was used. Marlin'*® found, in a grave, a mass of powdered
manganese mixed with fat or oil, The mangancse was secured locally.

That charcoal sometimes was uscd without being mixed with other ingredients is
sugzested by the occasional finding in the cave deposits of picces of charcoal that
have been scraped into pencil shape and show evidence of usc on one end.

The white may have been from kaolin, gypsum or barite used as a base. The
vellow came from ocher or limonite. Pearce and Jackson'® report two large bars of
yvellow ocher, apparently ground and molded into triangular shape. Thesc were found
in the camp refuse in the rear of a shelter. On the wall are pictographs in the same
shade of yellow.

The small amount of green paint, appearing at four. sites, probably came from
copper oxide secured in the Southwest.

"*4Ray, Cyrns N,, A Differentiation of the Prehistoric Cultures of the Ahilene Section, Texas
Archaeological and Paleontological Society, Vol. 1, Abilene, September, 1929, pp. 17-14.

'#Martin, G, C., Archeological Exploration of Shumla Caves, op. cit., pp. 23, 77.

F6Pearew, J, K., and Jackson, A, T, op. cit., pp. 55-56.
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PART VII
POSSIBLE AGES AND AUTHORSHIP OF PICTURES

The possible ages and authorship of the Texas picture-writings arc subjects aboul
which little is known.

AGES

The most definite information concerning possible ages is that dealing with a few
pictures showing mission influence. Knowing the dates of the establishment and
abandonment of the missions in the various regions, as previously discussed, one may
approximate the ages of pictures of that type.

In the region extending from El Paso to the southern tip of the Big Bend, pictures
showing mission influence may range in date from 1670 to 1783. Similar paintings
in the Terrell County and Val Verde County region may range from 1700 to near 1780.
In the upper Nueces River section, including Fdwards and Real Counties, mission
influences may have shown up in the picture-writings in the brief period of 1762-1767,
or shortly thereafter. Sites, such as those in Concho and San Saba Counties, that
came under the influence of the San Saba Mission, come within the period of 1757—
1768. Paintings along the easlern {ringe of the picture-writing area may have been
influenced by the San Antonio missions at any time between 1722 and 1800 or some-
what later.

Various other historic paintings, where no decfinite mission influence is present,
may date as late as 1830.

In working backward, beyond the period showing European contact, there are
no mileposts. The few dependable yardsticks, by which a possible chronology may
be partially worked out, are the following:

Possible archaeological dating of the material culture in a given sitc or locality.
The superimposition of pictures.

Pictures covered by camp refuse, accumulated since the painting of the pictures.
4, Preservation of paints under conditions similar to those at a site with an age tie-up.
5. Relative weathering of petroglyphs on rocks of corresponding durability,

6. Badly sooted abrading marks and petroglyphs superimposed over pictographs.

g 1o

With regard Lo the first possibility, it must be stated that little definite information
is now available. Much mote archaeological work must be done in the caves and
shelters before the problem will come near solution. In discussing his work in the
Big Bend region, Setzler'** concludes:

“These hypotheses do not imply an antiquity for the Big Bend cave cultures
greater thah tho Basket Maker III or Pueble T culiures, Even a relative chronology
must be very indefinite for the present.”

134Getsler, F. M., A Prehistoric Cave Culture in Southwestern Texas, American Anthropologist
(N.S.), Vol. 37, No. 1, p. 110.
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Since the Basket Maker III culture dates from approximately 200 to 500 A.D.
and Pueblo I from 500 to 700 A.D., we thus have a tentative age of 1,200 to
1,700 years for the cave culture of the Big Bend. Even if such dating should prove
approximately correct, it still is not safe to apply the earliest culture date lo the
picture-writings. Some of the oldest cave pictures, which may represent the work
of the original occupants, are now practically indecipherable. This is due to age and
the superimposing of more recent pictures.

The nearest approach, of which the writer knows, to dating prehistoric Texas
picture-writings is that at Site No. 20, Culberson County. Potsherds, found at various
depths in the midden deposit, were identified by Mera'** and assigned a date range
from 1300 to 1600 A.D. It thus seems probable that the oldest paintings at that
site do not exceed 600 years,

There is a possibility that, at some future date, a sufficient amount of suitable wood
or charcoal may be recovered from the West Texas caves to date the sites by the
tree-ring method.

A careful study of the paintings at all sites may bring to light comparative ages
of different classes of pictures. For example, the huge paintings of men, animals,
and insccts along the lower Pecos and Devils Rivers are dim, show no evidence of
European contact, and have all the other earmarks of early prehistoric works. On
the other hand, the small black paintings of the upper Nueces, Frio, and South Llano
Rivers often show European contact; and some, apparently, are scarcely 100 years old.

No human handprints are found in sites having only the very old paintings. Some
are among late prehistoric and many with historic pictures. Negative prints with
painted outlines are found also in historic sites.

The more recent pecked designs at Site No. 13, Culberson County, have not been
discolored by age and are not damaged by weathering. A few of the old figures at
the same site are barely decipherable. Others at Site No. 40, Brewster County, on
stone just as durable and similarly exposed, are badly weathered and so discolored
by age that they blend with the original surface of the stone. The former are com-
paratively young; the latter quite old.

A sufficiently detailed study of superimposed pictures has not been made to permit
of relative dating of many designs.

Many variable elements enter into a comparative study of the ages of paintings
based on the state of preservation. Among the elements which make difficult the
comparison in widely separated regions are (1) difference in the durability of
stones; (2) effects of seasonal changes; (3) variability of wind action,

135Mera, H. P., Letter to A. T. Jackson, December 7, 1934, and Report on Sherds, December
17, 1934.
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AUTHORSHIP

The matter of determining the makers of the pictures is more difficult than at first
appears. This is due, first, to the lack of assurance that the early occupants of the
caves and shelters were of the same tribal affiliations as the Indians found in those
regions in historic times. Next, it is difficult to tie up certain historic pictures with
a given Lribe, due to the constant shifting of the various tribes.

There seems little doubt, however, that at least a part of the late prehistoric and
early historic pictures in the El Paso and Big Bend regions may be attributed to the
various groups of Apaches. Along the Nueces and Concho Rivers, certain of the paint-
ings probably were made by the Lipan and others by the Jumano. Some of the picto-
graphs along the Rio Grande, in the vicinity of the mouth of the Pecos River, likewise
may have been painted by the Jumano. According to Bolton,'"® the Jumano were
located in 1684 along the Middle Concho, at the junction of the North and Middle
Concho, or on the Colorado River near its junction with the Concho River, Some of
the tribe also lived, for some ten years prior to 1693, in the general region of the Rio
Grande “a short distance north of the Rio Grande and east of the Pecos, having been
forced back by the Apache.”

With regard to the pictographs in the El Paso region, Roberts'*" states that “a few
of them suggest at least slight Pueblo influence. The latter secm to be of greater
age and in some instances are partially covered by portions of those of more recent
date.” As previously noted, it is his conclusion that a majority of the pictures of
that region .are the work of the Apache.

Crimmins'*® stales that the El Paso pictographs painted in green are the work of
the Navajo Indians of Northern New Mexico and Arizona. The sites where green
occurs in El Paso and Culberson Counties show evidence of Pueblo influence. But
there is some doubt in the present writer’s mind about the green paintings in Jeff
Davis and Val Verde Counties.

In the Texas Panhandle various pictures seem to show Pueblo influence. Some of
the historic ones may be the work of the Kiowa Indians.

A few of the historic paintings in West-Central Texas, and perhaps elsewhere,
may have been made by the Comanches.

Seventy-eight per cent of all sites examined appear to be entirely prehistoric. This
means the authorship of the picture-writings at those sites is unknown, insofar as
exact tribal determination is concerned.

126Bglion, H. E., The Jumano Indians in Texas, 1650-1771, Texas Historical Association Quar-
terly, Vol. XV, No. 1, Austin, July, 1911, pp. 66-84.

137Roberts, ¥, H, H., Ir., op. cit., pp. 2-3.

138Crimmins, M. L., Pictographs at the IIueco Tanks, op. cit., p. 26.
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Clint Smith, relating his cxperiences among Lhe Comanche Indians, slates: “We
moved up . . . near the head of the Arkansas River. . . . While we were in that
country we gathered all kinds of paint, blue, red and black principally, to use in
making up our war-paint, For green they uscd green coffee soaked in turkey or
birds’ eggs, only the whites being used. Tt makes a deep green. . . . They learned
this from the Mexicans.” (The Boy Captives, pp. 158-159.)

Coffin?*? reports, from Brewster County, painted stones on which “vegelable juices
were the chief ingredient.”

That paint [requently was ground with metales and manos is proved by finds in
West Texus caves, The writer discovered a small metale buried on three manos
arranged in lriangular form. These stones show evidence of having heen used for
grinding red painl, Again, a large crude metate, accompanied by a mano, showed
unmistakable evidence of such usec. One side of the metate and mano had a deep
red stain.

After the pigment was ground, the next step was to mix it with the proper fixative.
Small stones and mussel shells served as palettes. Such specimens frequently are
found in the cave deposils,

An excellent description of the preparation of paint materials by primitive man
is given by MacCurdy,'*® who states:

“These minerals were picked up on the surface or in stream heds. Specimens of a
uniform lint were chosen and the material seraped off in the form of 4 powder, by
means of a flint scraper. The powder was caught in a stone mortar, or hivalve shell,
and reduced to greater fineness, Tt was mixed with some medium, perhaps grease,
and applied by means of a simple brush. . . . The color also was applied hy means of
crayons whittled from chunks of ocher or oxide of manganese.”

In shelters along the lower Pecos River one occasionally inds a water-worn pebble
that shows evidence of having been used for mixing paint, Somelimes a pebble with
a painted design was used as a paint mixer. This is shown by the fact that the solid
coating of paint, usually at the small end, has covered a portion of the original
painted design.

At the Fall Creek site, on the Colorado River in Llano Counly, recently were
found several small water-worn pebbles with red painl covering one end. Thesc
stones seem to have been used for grinding the red powder or stirring liquid paint.
The specimens are in The University of Texas Anthropology Museum. A few dim
pictographs are localed in a shelter half a mile from this site.

127Coffin, E. F., ap. cit., p. 27.
128MacCurdy, G, G., The Dawn of Art, Art and Archaeology, Vol. 4, No. 2, Washington, August,
1916, pp. 71-90.
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PLATY, CCCXVII
BAR OF YELLOW LIMONITFE MOLDED INTO TRIANGULAR SHADE
Length, about 14 inches. Found in a cave deposit in Val Verde County, Texas. One side has

four shallow grooves running lengthwise. These suggest wear by rubbing with a brush, pebble or
rounded stick,

PLATIS CCCXVIIT
A STONE PALKTYE USED BY A NATIVE ARTIST

A mano sometimes served. for mixing the paints. Borh black and red have been mixed on this
stone, which is about 4 inches in diameter.

PLATE CCCXIX
MUSSEL SHELL PAINT CONTAINERS AND A USED LUMP OF RED OCHER

The shells, found in midden deposits, contain red paint.

PLATE CCCXX
PAINTED PEBBLE SHOWING POSSIBLE USE AS A PAINT MIXER

Specimen from a rock sheller in Val Verde County, Texas. Dimensions: 2%x1% inches. The
design on one side was painted subsequent 1o the uso of the small end as a paint mixer,

(Courtesy of £, F. McNutt.)
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PAINTING

The manner in which the paint was applied sometimes is impossible to determine.
In most cases some kind of brush was used. The writer has found a few brushes
made of bundles of lechuguilla (Agave lechuguilla) fibers. These usually are small,
ranging {rom two to four inches in length and half to one inch in diameter.
One specimen, tied in the center and badly worn at each end, showed dim traces of
red paint. Smith'** und Martin®* likewise report brushes.

Of the greal number of fibrous quids found in the midden deposits, less than half
a dozen show any trace of paint. It, therefore, seems Lhat they rarely served as paint
brushes, but are merely remnants of stalks that have been chewed for the juice. In
one case a small bundle of split sotol (Dasylirion texanum Scheele) leaves was tied
with a leaf of the same material. The bundle was about ten inches long and %4 inch
in diameter. One end was worn from use and had a trace of red paint.

Tn addition to the archaeological evidence, there are historical references to paint
brushes used by the Comanche Indians in the early days of the Republic of Texas and
later. Smithwick,'*' who seems to have been a careful observer, makes the following

statement @

“ .. With paint which they manufactured from colored chalks uand brushes
made of tufts of hair, the artist . . . drew symbolical designs, . . J°

Attention previously has been called to Cook’s statement concerning rock pictures
painted by the Comanche Indians, that “with a stick or Lwig feathered out on the end
for a brush they painted.” . . . (Sce Site No. 51, Winkler County.)

Another device for applying the paint is mentioned by Coffin,’™ who reports
finding, in a cave in Brewsler County, several beveled stones with painl on them
indicating such use.

The writer has found a few (lat pieces of wood, with one end slightly sharpened,
showing traces of red paint. These may have heen used in the same manner as the
stones reported by Coffin. In other cases small sticks, ranging from four lo seven
inches in length and from 14 lo 14 inch in diameter, appear lo have been used in
like manner. One of these was slightly shaped at one end, badly worn, and had
black paint on the worn end, In this connection, however, it seems thal neither a
stick nor a slone would serve clfectively for applying painl.

Martin'* reports finding a deer bone implement hollowed out and with a piece of
manganese wedged into the narrow cavity. He suggests that thick oil may have been
used to soften the manganese, thereby making a type of pencil Lo be used in painting.

There is evidence to indicate that, in some cases, the human fingers were used as
paint brushes. They might serve for broad linework. Some small, detached daubs
of paint, that occur without regularily, may be the result of an artist’s attempt to
remove surplus paint from the finger.

1298 mith, Victor J., Archeological Notes of the Big Bend Region, op. cit., p. 68.
120Martin, G. C., Archeological Exploration of the Shumla Caves, op. cit., pp. 75, 77.
131Smithwick, Noah, op. cit., p. 183.

182Coffin, E. F., op. cit., p. 27.

ts8Martin, G, C., Archeological Exploration of Shumla Caves, op. cit., pp. 23, 24, 77, 84.
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PECKED AND CARVED PICTURES

Several techniques were employed in making petroglyphs. The most common
method was the use of a small hammerstone, with which the design was pecked out,
Hammerstones frequently are found adjacent to petroglyph sites and may have been
used for that purpose. They usually are small, rarely over three inches in diameter
and wilth a thickness not exceceding one inch, The edges often show considerable
baitering and wear.

In some cases the use of the hammerstone was preceded by pecking with a pointed
stone implement, probably one of flint. This technique is very noticeable in many
of the petroglyphs in Hudspeth and Culberson Counties. The design was first out-
lined, or “roughed out,” with the pointed implement, The hammerstone then was
brought into use, lo widen and smooth out the bottom of the lines,

Some blows of the pick-like implement apparently penctrated decper than others,
with the result that not all the pits were eliminated by the subsequent hammering,
The remaining telltale pits reveal the technique employed,

In a few pictures the pointed implement was used to peck or stipple the interior,
giving a decorative effect.

In still other cases the designs were carved with some sharp implement, such as a flint
graver, knife or arrowpoint. In certain historic carvings a steel knife may have been
used, This technique often is found in places where the rock is sandslone and easily
cut. Bone or wooden implements occasionally may have been used for this purpose.
Nearby rock surfaces frequently contain grooves, supposedly resulting from sharpen-
ing carving tools. There are, however, abrading stones at sites where no petroglyphs
arc found. Hence it seems doubtful whether they were used for that purpose. They
probably resulted from the shaping of bone and wood artifacts.

From the following table, and by reference to Map XLIX, it will be noted that
pecked figures are predominant in most of the Trans-Pecos region, while carved
designs are more common farther east. The available evidence indicates that the
petroglyphs pecked with a hammerstone are, as a rule, older than those carved with
a sharp implement. The difference in classes of designs, as well as technique, suggest
that the two types of pictures may have been made by different tribes.
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KIND5 OF PETROGLYPLIS

Number of Sites
Cavved
Locality or
Pecked Ruhbed | Tuotal
Culbersom County, Texas . o 1 10
ludspeth County, Texas 7 . 7
Brewster County, Texas. 3 1 4
Otero County, New Mexico.... 2 2
Chihvahuwa, Mexico . o . 1 1
Ward Counly, Texas 1 1
Jefl Davis County, Texas . 1 1
Presidio County, Texas ... 1 1
Val Verde County, Texas. 1 1
Stephens County, Texas . . ... . ol el e 1 1 2
Terrell County, Texas.._._. 2 2
Sutton County, Texas 2 2
Reeoves County, Texas... 1 1
Loving County, TeXas. oo 1 1
Pecos County, Texas 1 1
Crockett County, Texas 1 1
Real County, Texas. 1 1
Kimble County, Texas. 1 1
Nolan Cpunty, Texas.... .. R 1 1
Coke County, Texas.... 1 1
Bell County, Texas 1 1
. McLenhan County, Texas 1 1
Oldham County, Texas R 2 2
Armstrong County, Texas.__.__.._. . 1 1
Potter County, Texas._...... : 1 1
Henderson County, Texas . 1 1
Total oo e 27 22 49
Percentages ... 55 45 100
|~ 0 DISTRIBUTION OF
MAP XLIX i L
\“Eic\ﬁa\m‘ TEXAS PETROGLYPHS
ﬁ,-:“‘-.;._m;; 7
H..'...r__v,‘!&ﬁ
LEGEND:
% Packed
m Carved or Rubbed
#1] Mixed, Pecked and carved

MAP XLIX. DISTRIBUTION OF TEXAS PETROGLYPUHS—PECKED AND CARVED
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PART IX
CONCLUSIONS

A carcful study of Texas picture-writings has developed a number of worth-while
facts. It likewise has exploded several popular fallacies. Chief among the latter
i« that all picturc-writings were mere meaningless scrawls, made to while away idle
hours. At the other extreme is the fallacy that the prehistoric Texas Indians were
on the verge of an alphabelical system of writing; and that a key, such as the
Roselta Stone, might some day be discovered. All piclure-writings were not idle
scrawls. But there is no “key” by which all may be deciphered.

The outstanding results of this work are: (1) The assembling of much, if not
most, of these materials found in Texas in permanent form for their preservation;
and (2) the classification of the design elements. These achievements make possible
detailed studies in the future and facilitale comparisons between pictures of widely
separated Texas areas, also with those of adjoining states.

The conclusions may be summarized as follows:

1. The oldest pictures probably were made by the first, or nearly first, occupants
of the respective regions. The practice of making them persisted well into historic
times, Tt js probable thal petrography, or the making of pictures on rocks, was
practiced by all the native inhabilants of the regions under discussion.

2. There is some evidence to indicate that the oldest petroglyphs in the Trans-
Pecos region may be of grealer age than the first pictographs. But the praclice of
pecking designs on exposed houlders was not abandoned after pictography came in.
M;-my of the pel.r()g]yl‘)hs farther east, those that were carved with a shell'p imp]emenl,
are much more recent than most of the ])l-‘&(:ked designs:; and a few show European
conlacts, Tt can not be said, therelore, Lhat this type of Texas p(‘,tr'()glyphs has any
very great age.

3. The ages of the oldest pictographs may nol go back further than 1500 years.
Mosl of them appear to bhe much more recenl. P(_‘.l‘hﬂps the mﬂjorily are not older
than 500 years, with some nol more than 100 years. This supposition, however, is not
supported with suflicient palpable evidence 1o make it more than plausible conjecture.

4. Certain “styles” or unusual features in picture-wrilings are found in various
restricted areas. In the Fl Paso region are many masked human heads, mountain
sheep and other distinctive elements,  Tn the Big Bend proper are some outstanding
pictures, of considerable age, showing men armed with the crudest types of stone
implements and clubs. In the lower Pecos River scction are extra large painlings,
in red and somctimes combining orange and black, of human, animal and insect
fisures. These, in the latter area, appear 1o be among the oldest pictographs in the
state.

In the region along the upper reaches of the Nucces, Frio and South Llano Rivers
arc small black paintings of human and animal figures. Along the tributaries of the
Colorado River, in West Central Texas, are distinctive small red paintings that
feature conventionalized human and animal forms.

On tributarics of the Brazos River, in Central North Texas, are certain unique
human representations and other unusual features. These include hoth pictographs
and petroglyphs, In the Texas Panhandle are still other types of paintings and
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carvings. Among them are some unusual square-shouldered human figures, large
plumed serpents, etc.

5. There are, of course, some elements common to all the regions. Outstanding
among them are rayed sun-discs and various geomelric elements. There also are
types of conventionalized humans and animals with a general distribution. Snake-
like elements likewise have a general similarity in a wide occurrence,

6. The piclure-writings are not evenly distributed. This is due largely to geo-
graphical fealures, that left large areas without proper surfaces for pictures; while
certain other regions possessed numerous rock shelters and caves that afforded both
fine surfaces and excellent protection for the drawings. Other seclions had no
shellers.  Then the malter ol rainfall, seepage, exposure, wind action and the kind
of stone had much to do with the preservation of pictographs. In Coryell and
Bosque Counties are many rock shelters, with only a few fraces of pictographs
remaining. Painlings probably have been destroyed by seepage dlld spalling of the
etones in that wldtlvoly well watered region.

Due largely 1o favorable peographical conditions, 34 per cent of the more than
6,500 design elements classified in this study came from Val Verde County. Eight
per cent each came from Culberson and Concho Counlies; six per cent each from
Terrell and udspeth Counties.

7. Unless the present destruction by vandalism is avrested, which does not seem
at all probable, another 20 years will see most of the now decipherable pictures
covered with seratched and painted names and dates; or otherwise so mulilated as 1o
render them meaningless Lo the science of early man.

8. The painted pebbles are unique. The center of this unusual culture trait
seems to be along the Rio Grande and lower Pecos River in Val Verde County. Speci-
mens have been found as far west as Brewster Counly and as far east as Llano County.
In cerlain cases the designs on the pebbles are similar to, or identical with, picto-
graphs on the walls of the shellers where the pebbles were found.  More field work
needs lo be done belore definile conclusions are reached.

These are remarkably like, and suggestive of, the painted stones of the Mas d’Azil
shelter belonging to the late Paleolithic in France.

9. Carved designs on small stones are not common, While some, occurring in
middens of West and Central Texas, undoubtedly are of genuine Indian workman-
ship, one must be on guard for fakes. Certain of the designs seem to have the same
tnotivation as those on painted pebbles. This is not surprising, since many of them
come [rom the same sites. Additional research also needs to he done in connection
with this phase of picture-writing.

10, Paintings on bones and skins are now very rare, Most of those remaining
on skins are historic specimens, but are important for comparalive purposes. Tht‘:y are,
as a rule, more elaborate than the rock paintings.

11. The pictograph and petroglyph siles reporled but not studied should receive
allention at the earliest possible date. When all have been copied and studied in an
exhaustive manner, it will be the time to make detailed comparisons of the design
elements in the various regions in Texas; and, finally, to compare.-on an extensive
scale——with the rock pictures and pottery designs of other states and countries.

Nol until then will the maximum benefits to be derived from the study of Texas
picturc-writings be assured. This study will then be given its part and place in the very
important reconstruction of the history of the race.
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PART VIII
MEANING, PURPOSE AND IMPORTANCE

The meanings of a few of the pictures are self-evidenl; some are suggested in the
paintings and carvings; many will ncver he known., No inlerpretation can be
accepted finally as scientifically accurate that has not been verified by comparison
with the habits, customs and symbolism of the historic Indians of the region.

Since the Texas Indians were driven out of the state more than 50 years ago,
and before any scientific interest in ethnology had appeared in Texas, or else-
where for that matler, the opportunity for such comparative study is gone.

The next best procedure is to make a thorough study of the picture-writings;
compare them with such meager materials as may be gleaned from the few Oklahoma
remnants of the Texas tribes, but more particularly with pictures of like kind and
import in other parts of the world.

There are, however, a few design elements of widespread distribution about which
there is little question. They were discussed in the scction on classification of design
elements.

The pictures were made for various purposes. Many, no doubt, had a ceremonial
or religious significance.  Among such may have been dancing scenes, masked fig-
ures, sun and rain symbols, etc. Again, there may have been some designs and
symbols involving adolescence ceremonies. Some of the animal and other figures
probably were c¢lan totems or signatures of migratory bands, giving brief accounts
of clan movements, Other pictures may have heen for the purpose of recording
personal exploits of bravery in batlle or prowess in the chase. Tt is possible that
some animal pictures may have been drawn to serve as charms, or in the practice of
sympathetic or imilalive magic, to assure success in the chase.

Of what importance, then, are these Indian picturc-writings to the present-day
civilized world? They cannot be expected to enrich history in the same sense as
do important written documents. Some of them probably were meaningless to every-
one hut their makers at the time they were set down. In many cases certainly the
facls portrayed were trivial.

In spite of all these facts, the sludy and preservation of the picture-writings
are well worth while. They represent in a measure a cross-section of Indian life,
and arc the first atternpts at art in Texas. They reflect the customs, beliefs, supersti-
tions, longings and accomplishments of a primitive early race. Since all races once
were primitive, they are an inlegral part of the general history of civilization. Their
very crudity makes them interesting; and their existence throws light on the processes
of primitive mentality, By general concensus of scientific opinion, they are held
now to be the earliest crude forms of writing, as well as the first forms of painting
and sculpture,
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AUTHORSHIP

The matter of determining the makers of the pictures is more difficult than at first
appears. This is due, first, to the lack of assurance that the early occupants of the
caves and shelters were of the same tribal affiliations as the Indians found in those
regions in historic times. Next, it is difficult lo tie up certain historic pictures with
a given tribe, due to the constant shifting of the various tribes.

There seems little doubt, however, that at least a part of the late prehistoric and
early historic pictures in the El Paso and Big Bend regions may be atiributed to the
various groups of Apaches. Along the Nueces and Concho Rivers, certain of the paint-
ings probably were made by the Lipan and others by the Jumano. Some of the picto-
graphs along the Rio Grande, in the vicinity of the mouth of the Pecos River, likewise
may have been painted by the Jumano. According to Bolton,'™ the Jumano were
located in 1684 along the Middle Concho, al the junction of the North and Middle
Concho, or on the Colorado River near its junclion with the Concho River. Some of
the tribe also lived, for some ten years prior to 1693, in the general region of the Rio
Grande “a short distance north of the Rio Grande and cast of the Pecos, having been
forced back by the Apache.”

With regard 1o the pictographs in the El Paso region, Roberts'*7 states that “a few
of them suggest at least slight Pueblo influence. The latter seem to he of greater
age and in some instances are partially covered by portions of those of more recent
date.” As previously noted, it is his conclusion thal a majority of the pictures of
that region are the work of the A pache.

Crimmins'™ states that the El Paso pictographs painted in green are the work of
the Navajo Indians of Northern New Mexico and Arizona, The sites where green
occurs in El Paso and Culberson Counties show evidence of Pucblo influence. But
there is some doubt in the present writer’s mind about the green painlings in Jeff
Davis and Val Verde Counties.

In the Texas Panhandle various pictures seem to show Pueblo influence. Some of
the historic ones may be the work of the Kiowa Indians.

A few of the historic paintings in West-Central Texas, and perhaps elsewhere,
may have been made by the Comanches.

Seventy-eight per cent of all sites examined appear to be entirely prchistoric. This
means the authorship of the picture-wrilings at those siles is unknown, insofar as
exact tribal determination is concerned.

136Rolton, 1I. E., The Jumano Indians in Texas, 1650-1771, Texas Historical Association Quar-
terly, Vol. XV, No. L, Austin, July, 1911, pp. 66-84.

147 Roherts, F. 11 H., Ir., op. cit., pp. 2-3.

188Crjimmins, M. L., Pictographs at the Hueco Tanks, op. cit., p. 26.
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In several ways, there is something tangible to bhe gained from their study and
comparison with pictures from adjoining regions. The more one studies them,
the more evident does it become that they are part and parcel of a general art
concept, found in widely separated regions. The local differences and “slyles” indicale
a special significance for many of the design elements. These, showing up amid
the styles of adjacent regions, often bespeak migration and therchy supplement
archacological evidence in tracing race and culture movements.

In this connection, Dr. Donald Scott,”™ Director of Peabody Muscum, makes the
following statement;

“It seems probable that we may be able to tie certain pictographs to certain
geographical areas, and possibly 1o culiural Tevels, more definitely than is now the

case. In that event, we could hope the pictographs might take their place with
pottery as diagnostic material,”

This suggestion, regarding the possibility of picture-writings taking their place with
poitery, suggests another interesting study; viz., a comparison of rock pictures and
the designs in the ornamentalion of pottery. Various allusions in this paper indicate
the possibilities of such study.

COMPARISON OF ROCK PICTURES AND POTTERY DESIGNS

It is an apparent and significant {act thal many of the pictographs and petroglyphs
are almost identical with the designs on certain types of pollery. It is not surprising
that in the West Texas region one might find similarities between the rock pictures
and the pottery designs of the Southwest. But the resemblances extend into LKast
Texas, Arkansas, Louisiana and other Mississippi Valley regions; even, for that
matter, to Middle and South America. '

In Plates CCCXXIT and CCCXXIII are pictured a number of comparable design
elements taken from rock pictures and incised pottery decorations. Among the
elements compared are rayed sun-discs, equal-armed crosses in circles, serolls, con-
nected concentric circles, projectile points, ladders, lepees, etc. The list could he
made much longer.

The striking similaritics can mean nothing clse than a widespread distribution of
many design elemenls; which in lurn means a widespread distribution of funda-
mental common ideas and concepts. These facts illustrate beautifully and, perhaps,
more forcefully than any other line of study could, the fundamental unity in the
prehistoric civilizations in the Americas.

1898cott, Donald, Letter to A. T. Jackson, QOclober 10, 1934
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PLATE CCCXXII
TEXAS ROCK PICTURES COMPARABLE TO POTTERY DESIGNS

Pictograph, Site No. 23, Recves County.
Pictograph, Site No. 71, Val Verde County.
Carved stone, Williamson County.
Petroglyph, Site No. 188, Sutton County.
Petroglyph, Site No. 4, Hudspeth County.
Pictograph, Site No. 81, Val Verde County.
Pictograph, Site No. 2, El Paso County.
Pictograph, Site No. 130, Concho County.
Tictograph, Site No. 150, Concho County.
Petroglyph, Site No. 81, Val Verde County.
. Pictograph, Site No. 3, El Paso County.
12. Pictograph, Site No. 56, Terrell County.
13, Petroglyph, Site No. 50, Ward County.

14. Pictograph, Site No. 56, Terrell County,
15, Pictograph, Site No. 56, Terrell County.
16. Pctroglyph, Site No. 14, Culberson County,
17. Petroglyph, Site No. 4, Hudspeth County.
18, Petroglyph, Site No. 11, Hudspeth County.
19. Pewroglyph, Site No. 81, Val Verde County,
20. Comanche skin painting, Texas, 1860,

21, Petroglyph, Site No. 129, Kimhle County.

eI

—
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PLATE CCCXXIIT
TEXAS AND OTHER POTTERY DESIGNS COMPARABLE TO THOSE TN ROCK PTICTURES

Jim ANen Farm, Cherokee County.

J. H. Recse Farm, Wood County.

J. M. Riley Farm, Upshur County.
Russell Bros. Farm, Titus County.
Richard Patton Farm, Anderson County.
A, P. Williams Farm, Titus County.
Russell Bros, Farm, Titus County,

Mrs. J. M. Cook Farm, Anderson County.

N
[N R N

b

10. Russell Bros. Farm, Titus County.

11. R. L. Jowell Farm, Anderson County.
12. Russell Bros. Farm, Titus County.

13. J. M. Riley Farm, Upshur County.
14. Russcll Bros. Farm, Titus County.

15. J. M. Cook Farm, Anderson County,

16. Mrs. L 1. Culpepper Farm, Hopkins County.
17, 1L R. Taylor Farm, Harrison County.

18. J. E. Galt Farm, Frarklin County.

19. Nacoochee Meound, Georgin (Aflter Judd), 140
20. J. M. Riley Farm, Upshur County.

140Judd, Neil M., Indian Senlpure and Carving, Introduetion to American Indian Art, Part 1T,
The Exposition of Indian Tribal Arts, Inc., New York, 1931, . 7. (Design on a “pottery effigy
vase from the Nacoochee Mound, Georgia,” in Muscum of the American Indian, Heye Foundation.)
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PLATE CCCXXII.

PLATE CCCXXII.
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THE RAPID PASSING OF THE PICTURES

The picture-writings, for various reasons, are fast disappearing. Let us look
hriefly into the causes,

To one who examines thousands of pictographs and petroglyphs, taking carcful
note of their condition, the conclusion is forced that vandalism is the most destructive
agency of the many now at work. The fact has been amply demonstrated by the
reports on the individual sites, in the first part of this paper; also in practically all
reports of like sites in scientific studies made in this country.

The “inherent cussedness of man,” incites him to write his name over the works
of the native artists. Fewkes'™ ahly sums up this perverse trait of mankind:

“The tendency in man to inscribe his name in conaspicuous places iz a psychic
phenomenon amply illustrated by several races in the Southwesl.  The totemic
signatures or Indiun names are found on rocks, cliffs, and walls of ancient ruins side
l;y side with names of Spanish, Mexican and American visitors, These present an
instructive field of study, The Indian pictographs are of interest to the ethnologist;
the Spanish and American inscriptions often afford valuable historical material 1o
the historian, All, even the scrilblings of the vandal, show the identity or unity
of a psychic tcndrrncy which is limited to no race of man.”

Vandalism does not stop with the writing of names and dales over the works of
and sometimes

the Indians. Ti frequently happens that a group of youngsters
elders—will carry a can of barn paint for miles across rugged mountains to paint
pictures beside, or over, the prchistoric ones. Usually these frauds are easily
cetected; but often they ruin important primilive pictures.

Oce
in malching their skill. A frightful example of this practice is to be found at Site
No. 56, Terrell County, where a well preserved Indian painting of a man on a

sionally a pictograph is used as a targel, at which hunters shoot with rifles

horse was almost ruined by shooting with a large caliber rifle. Both the man and
the horse were “killed” hy these present-day Indian fighters. (See Plate CIIL.)

The writer was lold of one case where school children visiled a pictograph site
and experimented with oil and water colors, as well as cheap enamels. A subsequent
visil lo the site showed that they seriously damaged more than a dozen Indian
paintings and left a gaudy array of men and animals painted in outlandish colors.
It was a casc of misdirected enthusiasm being allowed to run riot.

Commercial considerations sometimes exact a toll from archaeological sites,
Railvoads and highways have destroyed some rock pictures in Texas. The quarrying
of rock has ruined part of one large petroglyph site. At least two pictograph sites
have been inundaled as the resull of damming Texas rivers.

Another cause that has contributed to the destruction of picture-writings in
certain parls of West Texas is the prospecting for various minerals—other than
the legendary “buried ireasurcs.”

One type of prospecting that wilnessed considerable activity during and shortly
after the World War was the unsuccessful search for a commercial supply of nitrate.
A number of such prospects, that at first seemed promising, were in caves and
shellers in the Big Bend region.

1’”F6Wk65, I W, Tusayan Totemie Signatures, op. eit., pp. 1-11,
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According to Mansfield and Boardman'é® the conditions existing in these caves
favored the formation of small nitrate deposits. The caves that were long inhabited
contain large quantities of “ashes from old camp fires mixed with other camp
refuse containing a large percentage of organic matter. . . . The putrefaction of
organic matter in contact with alkaline malerials, such as wood ashes, is a process
that is thought to have caused the formation of many small nitrate deposits, . . .
The fractures in Lhe rock and the cavilies due to the expansion of gases permilted
the circulation of water-carrying nitrate in solution, and the caves afforded enough
protection from the weather to allow the very soluble nilrales to accumulate. .
The nitrate is confined entirely to the cavities and cracks in the rock near the
organic matter of the old Indian cave and the surrounding rock may be expected
to be barren of nitrate.”

Damage to some of the picturc-wrilings has resulied from the scraping of the
incrustation from the cave wall, in an attempt to sccure the nitrate it contained.
Mosl of this damage was done prior to the examination of the sites by members of
the United States Geological Survey and the publication of their unfavorable nitrate
report.

Cosgrove™¥ calls attention to damage done by chalking pictographs al Site No. 2,
El Paso County. This practice is unnecessary and often results in damage to the

painting. His statement follows:

“Since the writer visited the Huccos, slightly over two months ago, grear damage
has been done in the chalking of the fing pictographs at this place by misguided
photographers and amateur archaeologists, As lhese pictures are made with soft
minerals and with ne binder in the paint mixture, the chalking of these figures
naturally injures, if not totally destroys, them. Aside from this damage, the outline
of the picture is often disterted so it no longer rescmbles the origingl drawing. . . .7

One should never chalk pictographs. On rare occasions it may be permissible to
use it to bring out the fainl lines of pelroglyphs. In mosl cases, however, this
is unnecessary. If the pholographer is using a good lens, and gives the proper
exposure, a salisfactory print usually results. In the rare cases where this expedient
is resorted to, the crayon—-if on exposed boulders—will be cleared by the first
heavy rain.  When such a method is employed one must exercise great care to
guard against inaccuracies in the tracing ol the lines. It is betier 1o have no
photograph than to get one that misrepresents the facts.

Next in point of destructivencss arc the forces of nalure, Seasonal expansion and
contraction of the rocks causes them to spall off and thus destroy parts of, or even
complete, designs, Pictures not fully protected by a suflicient overhang of the blufl,
and those in the open, are subject to the crosive cffects of rain and snow. Wind
and sand action, that can cause “desert varnish™ on the hardest stone or flinl, like-
wisc cvenlually will wear away the most durable paint.  Hence in semi-arid regions
the location of pictures with regard to wind action has an important bearing on
their preservation.

11:Mansfield, C. R., and Boardman, Leona, op, ¢it., pp. 57, 82-83.
WeCosgrove, C. B, Manuscript Report of Preliminary Survey of the El Paso Pueblo District,
B!l Paso Archaeological Society, El Paso, April, 1925, p. 14.
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Saline incrustations or carbonated lime deposited by waler evaporation on the
cave walls, lichens growing over the pelroglyphs on exposed rocks, the soft char-
acter of the slone on which some designs are placed, and various other natural
causes contribule to the gradual disappearance of the rock pictures.

One case is on record where an earthquake destroyed a number of Texas
pictographs.

Rarely is there only one destructive agency al work. Frequently several of them
arc combined. Hence it is little wonder that the past 25-year period has witnessed
vasl inroads on the few surviving works of art, consisting of the rock pictures of the
American ahorigines.

NEED FOR PRESERVATION

What can be done about this destruction? One of the most satisfactory means
of preservation of any given site probably would be its inclusion in a national or
state park. Obviously, however, this could be hoped for in the case of only a few
large sites. What about the others?

The action taken by Cadeow,’'* when petroglyphs in the Susquehanna River in
Pennsylvania were to be inundated, is worthy of serions consideration if any of our
large siles are to be flooded by impounded water or destroyed by quarry operations.
The Pennsylvania Historical Commission spent (wo years in making scale drawings,
plaster molds, casts and in actually drilling out blocks of rock containing the
carvings, Thus they were saved to science.

The carvings not Lo be [looded were accurately recorded and treated with
preservative to check further erosion. The preservative consisted of carbon tetra-
chloride, in which beeswax and paraffin had heen dissolved, applied to the stone
while hot. lis degree of penetration depends to a considerable cxtent on the kind
of stone. Cadzow states, that an examination of the treated stones, after a two-year
period, showed the trcatment to be quite effective. The University of Texas made
a few tests but has not tried the treatment on an extensive scale.

MCadzow, D. A, Petroglyphs (Rock Carvings) in the Susquehanna River Near Safe Harbor,
Pennsylvania, Publication of Pennsylvania Historical Commission, Vol. [11, Harrisburg, 1934, 59 pp.

PLATE CCCXX1
FIBER BRUSHES PROBABLY USED FOR PAINTING PICTOGRAIPHS

Found in the rubbish of a large rockshelter, on the wall of which were many paintings.

PLATE CCCXXLV
HORRIBLE EXAMPLES OF VANDALISM

1,2. Tictographs covered with recent carvings, Site No, 150, Concho County,

3. Painted names that destroyed a number of pictographs at Site No. 96, Val Verde County.
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Lucas'" cites a case where adherent lichens were removed from prehistorie rock
paintings “by means of a dilute aqueous solution of ammonia, which so softened
the lichens that they could be removed by gentle brushing, afler which the pictares
were well washed with water and then with alcohol.”

He also recommends “ireating the wall repeatedly with a dilute solution of
celluloid (1 per cent dissolved in equal parts of acelone and amyl acetate), usually
from three to six coats being required. . . . At firsl . . . the celluloid should be
put on with a small soft brush, thovgh not brushed on, bul allowed to trickle gently
from a full brush. This treatment generally brightens the colors considerably.
Naturally, before applying the celluloid the walls should be cleaned as far as
possible. . . .7

He cautions that the method is more salisfactory in very dry climates, and
adds: “ .. Too strong a solution or too many coals of a weak solution should
be avoided, otherwise the contraction of the celluloid on drying may crack the paint
and cause it to stand up in curved fragments over the entirc surface. . . . Acids
must not be used on limestone, as they act vigorously upon it and dissolve it.”

The pictures painted with red and yellow ocher are [airly resistant to water, since
in most cases they have slightly penetrated the stone. This means that, when
necessary, such paintings can be safely cleaned with a damp sponge. Washing with
water 1o which a small quantity of ammonia has been added helps remove hat
excrement.

In most cases, however, it is unwise to allempt delicate treatments. Irreparable
damages may result from improper treatment made by an unlrained person.

Efforts of the layman looking toward the preservation of picture-wrilings may
well begin with the checking of vandalism. This in ftself is a difficult task, in the
many cases where Lhe siles are far removed from present-day dwellings., One land-
owner in Texas has lessened the depredations by instructing employes on the place
to permit no one to enter withoul a written permit.

There seems little doubt that most of the vandalism, so destructive to these rock
piclures, results from lhoughtlessness and ignorance of their importance, Few
persons will wilfully damage or destroy them, once their value and the need for
preservation are brought to their aitention. Unfortunately, however, most of those
who do such things do not read archacological literature and are diflicull to reach.
The usual type of publicity that appears in the press frequently does more harm
than good.

Fach person interested in the subject should bend every cffort to prescrve, by all
means possible, these first alttempts at writing and fine art.

145 ueas, A., Antiques, Their Restoration and Preservation, Edward Arnold und Company,
London, 1932, p. 140.
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PART IX
CONCLUSIONS

A carcful study of Texas picture-writings has developed a number of worth-while
facts. It likewise has exploded several popular fallacies. Chief among the latter
i« that all picturc-writings were mere meaningless scrawls, made to while away idle
hours. At the other extreme is the fallacy that the prehistoric Texas Indians were
on the verge of an alphabelical system of writing; and that a key, such as the
Roselta Stone, might some day be discovered. All piclure-writings were not idle
scrawls. But there is no “key” by which all may be deciphered.

The outstanding results of this work are: (1) The assembling of much, if not
most, of these materials found in Texas in permanent form for their preservation;
and (2) the classification of the design elements. These achievements make possible
detailed studies in the future and facilitale comparisons between pictures of widely
separated Texas areas, also with those of adjoining states.

The conclusions may be summarized as follows:

1. The oldest pictures probably were made by the first, or nearly first, occupants
of the respective regions. The practice of making them persisted well into historic
times, Tt js probable thal petrography, or the making of pictures on rocks, was
practiced by all the native inhabilants of the regions under discussion.

2. There is some evidence to indicate that the oldest petroglyphs in the Trans-
Pecos region may be of grealer age than the first pictographs. But the praclice of
pecking designs on exposed houlders was not abandoned after pictography came in.
M;-my of the pel.r()g]yl‘)hs farther east, those that were carved with a shell'p imp]emenl,
are much more recent than most of the ])l-‘&(:ked designs:; and a few show European
conlacts, Tt can not be said, therelore, Lhat this type of Texas p(‘,tr'()glyphs has any
very great age.

3. The ages of the oldest pictographs may nol go back further than 1500 years.
Mosl of them appear to bhe much more recenl. P(_‘.l‘hﬂps the mﬂjorily are not older
than 500 years, with some nol more than 100 years. This supposition, however, is not
supported with suflicient palpable evidence 1o make it more than plausible conjecture.

4. Certain “styles” or unusual features in picture-wrilings are found in various
restricted areas. In the Fl Paso region are many masked human heads, mountain
sheep and other distinctive elements,  Tn the Big Bend proper are some outstanding
pictures, of considerable age, showing men armed with the crudest types of stone
implements and clubs. In the lower Pecos River scction are extra large painlings,
in red and somctimes combining orange and black, of human, animal and insect
fisures. These, in the latter area, appear 1o be among the oldest pictographs in the
state.

In the region along the upper reaches of the Nucces, Frio and South Llano Rivers
arc small black paintings of human and animal figures. Along the tributaries of the
Colorado River, in West Central Texas, are distinctive small red paintings that
feature conventionalized human and animal forms.

On tributarics of the Brazos River, in Central North Texas, are certain unique
human representations and other unusual features. These include hoth pictographs
and petroglyphs, In the Texas Panhandle are still other types of paintings and
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carvings. Among them are some unusual square-shouldered human figures, large
plumed serpents, etc.

5. There are, of course, some elements common to all the regions. Outstanding
among them are rayed sun-discs and various geomelric elements. There also are
types of conventionalized humans and animals with a general distribution. Snake-
like elements likewise have a general similarity in a wide occurrence,

6. The piclure-writings are not evenly distributed. This is due largely to geo-
graphical fealures, that left large areas without proper surfaces for pictures; while
certain other regions possessed numerous rock shelters and caves that afforded both
fine surfaces and excellent protection for the drawings. Other seclions had no
shellers.  Then the malter ol rainfall, seepage, exposure, wind action and the kind
of stone had much to do with the preservation of pictographs. In Coryell and
Bosque Counties are many rock shelters, with only a few fraces of pictographs
remaining. Painlings probably have been destroyed by seepage dlld spalling of the
etones in that wldtlvoly well watered region.

Due largely 1o favorable peographical conditions, 34 per cent of the more than
6,500 design elements classified in this study came from Val Verde County. Eight
per cent each came from Culberson and Concho Counlies; six per cent each from
Terrell and udspeth Counties.

7. Unless the present destruction by vandalism is avrested, which does not seem
at all probable, another 20 years will see most of the now decipherable pictures
covered with seratched and painted names and dates; or otherwise so mulilated as 1o
render them meaningless Lo the science of early man.

8. The painted pebbles are unique. The center of this unusual culture trait
seems to be along the Rio Grande and lower Pecos River in Val Verde County. Speci-
mens have been found as far west as Brewster Counly and as far east as Llano County.
In cerlain cases the designs on the pebbles are similar to, or identical with, picto-
graphs on the walls of the shellers where the pebbles were found.  More field work
needs lo be done belore definile conclusions are reached.

These are remarkably like, and suggestive of, the painted stones of the Mas d’Azil
shelter belonging to the late Paleolithic in France.

9. Carved designs on small stones are not common, While some, occurring in
middens of West and Central Texas, undoubtedly are of genuine Indian workman-
ship, one must be on guard for fakes. Certain of the designs seem to have the same
tnotivation as those on painted pebbles. This is not surprising, since many of them
come [rom the same sites. Additional research also needs to he done in connection
with this phase of picture-writing.

10, Paintings on bones and skins are now very rare, Most of those remaining
on skins are historic specimens, but are important for comparalive purposes. Tht‘:y are,
as a rule, more elaborate than the rock paintings.

11. The pictograph and petroglyph siles reporled but not studied should receive
allention at the earliest possible date. When all have been copied and studied in an
exhaustive manner, it will be the time to make detailed comparisons of the design
elements in the various regions in Texas; and, finally, to compare.-on an extensive
scale——with the rock pictures and pottery designs of other states and countries.

Nol until then will the maximum benefits to be derived from the study of Texas
picturc-writings be assured. This study will then be given its part and place in the very
important reconstruction of the history of the race.
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A
Abrading
grooves, 65
marks, 117, 120, 137, 143, 286, 299, 300,
304, 316, 317, 318
Acknowledgmenty, xxiji-xxv
Action pictures, 12, 13, 264, 265, 312, 313, 405
See Story-telling pictures
Adoleseence ceremonies, 464
Ages of pictures, 5, 31, 41, 49, 64, 65, 98, 102,
114, 139, 146, 156, 160-161, 187, 209,
252, 263, 267, 270, 292, 203, 304, 311,
319, 337, 339, 340, 343, 346, 350, 354,
356, 376, 388, 400, 448, 459, 461-462,
473
Akimbo, see Arms, position of
Alcohol, washing with, 472
Alphabet, elements resembling, 443
See Design elements
Alphabetic system, 1, 473
Alves, Mrs, Eileen E., xxiii
Alves, R. B., xxiil
American flags, 388
Amoeboid figures, sce Design elements
Ammonia, solution of, 472
Anchor-like elements, 445, 447, 418
See Design elements
Anderson County, 466
Anderson, Gordon, 330
Animals
absence of on matting and hasketry, 329
carnivorous, 46, 173, 216, 217, 236, 237,
410, 113
colored or pecked in part, 410, 413, 414
See Design clements
connected to show proper names, 319, 351,
448
conventionalized, 410; see Design clements
horn, sec Headdress, horn
pelts, 4135 see Design elements
pierced by projeetiles, 19, 27, 4G, 77, 78,
94, 109
prayer for increase of, 343, 345, 405
roar of, 45, 237
tracks, 414, 415; see Design clements
Antelope, 414
Antler headdress, see Headdress, horn
Apache Indians, 22, 72, 76, 146, 170, 337, 343,
3418, 349, 380, 382, 422, 163
Archaeological
dating, 461
record, 388, 443, 465
specimens, 389, 392
Arches, 384
Arkokisa Indians, 382
Armadillo, 44, 45, 409
.Al'”lH
attachments to, 173, 174, 176, 177, 187,
188, 192, 193, 209, 210, 211, 214, 215
position of, 367-369
across body, 47, 265, 297
akimbo, 103, 104, 109, 234, 235, 247,
248, 278, 279, 385, 387
downward, 228, 259, 265, 297
outstretched, 173, 209, 210, 263, 265,
294, 295

upraised, 187, 188, 191, 194, 211, 247,
248, 259, 263, 265, 275, 291, 302,
316
Armstrong County, 3, 314
Arrows, see Bows and arrows
Arrowhead, see Projectile points
Art concept, 6, 465
Asinai Indiang, 321
Asphalt paint, 328
Atkinson, Mrs. M. ], xxv
Atlatls, 107, 182, 156, 157, 160, 165, 166, 167,
169, 173, 174, 185, 192, 193, 195, 388-
391,
See Design clements
Authorship of pictures, 21, 263, 267, 320, 344,
370, 422, 463

B

Bailey, Ben P, Jr., sxxiv
Baker, C. L., xxiv, 21, 57, 72, 76, 96, 99, 107,
133, 293, 306
Baund-lines, 430
Banner, sce Flags
Barite as paint, 451
Barker, K. C.
Barnard, Mrs. elen Donovan, xxv
Barnard, P. D., xxv
Buartlet, J. R, 10,12
Basket Maker, 59, 170, 290, 326, 461, 462
Basketry, painted, 329
Baitle Creek, 355
Beads, trade, 262, 100
Bean, Ellis P., 354, 355
Bell County, 3, 332, 333, 334
Bexar County, 382
Beyer, Herman, 441
Bibliography, 475-480
Bidai Indians, 382
Biz-bow, Chicf, 349
Big Paint Bluff, 4
Birds
pictures of, 16, 17, 19, 125, 417, 418
tracks, 417, sce Design elements
Bison, 27, 90, 91, 115, 161, 162, 234, 235, 264,
265, 281, 283, 402, 403, 405, 407
Black lland Cave, 4
Black paint
comparatively recent, 240, 244, 249
symbol of death or hravery, 267
Black Wolf, Chief, 319
Blanket-like designs, 18, 181, 451, 452
See Design elements
Blood, 266
flow of, 430, 443
suggested by red paint, 267
Bloody Handprint Bluff, 4, 263-264, 266
Blue paint, 320, 321, 340, 312, 344, 345, 346,
352, 455
Bluff, cave and boulder pictures, 8-319
Boardman, Leona, 50, 110, 116, 469
Boat-like clements, 449, 451, 452
See Design elements
Boat-shaped pictures; see Design elements
Bolas, 284, 397, 399
Bolton, 1. K., 354, 381, 382, 463
Bones, paintings on, 1, 336-338, 474
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Boot-like clements, 252, 267, 275, 377
Bosque Counly, 474
Bourke, J. G., 422
Bows and arrows, 84, 85, 90, 91, 110, 160, 217,
229, 240, 252, 253, 265, 281, 283, 298,
326, 327, 391, 392
See Design elements
Rravery, symbol of, 267
Brazos River, 349, 354, 473 )
Brewster County, 3, 95, 107, 116-132, 161, 196,
364, 455, 458, 474
Bridles, 80, 81
Brinton, N. G., 245
Briscoe County, 3, 315
Brown, C. E., xxv
Brown, Glen, 326
Brown, Jim, 321
Browning, Gaitha, xxiv
Brushes
finger used as, 258
pamt, 142, 342, 455, 458, 470, 471
Brushy Creek, 354
Bryan, Frank, 350
Bulfalo
dance, 311
designs, key to, 448
lorn, see Headdress, horn
Indians chasing, 354
motive, 448 ‘
paintings on boncs, 249, 337, 338, 400
robes, 252, 339--342
shield, 340, 341
pictures of, see Bison
Bunt point, 214, 215, 389, 391
Bureau of American Ethnology, 338, 350, 352
Burnet County, 3, 276, 296
Buttertlies, 16, 17, 32, 422, 425, 429
See Design elements
Buttons, 228, 387

C

Cactus, 80, 156, 157, 160
Caddo Indiansg, 321
Cadzow, T, A, 470
Calendars, 146, 349-351
Canadian River, 308, 314, 315
Carbon tetrachloride, 470
Carson, DBurch, 74
Carson, Kit, 351
Carson, Mary, xxiv
Carvings on small stones, 329-335
See Petroglyphs
Casparis, Mrs. Alex, 340, 343
Cass County, 330, 331, 335
Catfish, 229, 419, 421
Cartle
“brands,” 120
pictures of, see Tonghorn cattle
Celluloid, dilute solution of, 472
Centipede, 422
Chaffin, Mary, xxv
Chain-like elements, see Design elements
Chalk, colored, 342
Chalking pictographs, damage by, 469
Chareoal as paint, 267, 354, 454
Charlevoix, Pierre, 104, 367, 385
Charms, 464
Chase
prowess in, 464

record of, 448
See Trophy of chase
Cherokee Counly, 466
Chevrons, 443 R
See Design elements _
Chitwahng, Mexico, 1, 111116, 362
Chiricahua Apache, 76
Chisos Mountain State Park, 111, 405
Chronology, 41, 42, 64, 05, 363, 161
See Ages ol pietores
Churingas, 328
Cinnabar, 454
Circles, see Design elements
(lan totems, 464
Claws, animal, 237, 413
Cleaning pictographs, 472
Cloud and rain symbols, 432, 433, 435
See Design elements
“Clound-blower,” see Tubular pipe
Clubs, 397, 398, 399
See Design elements
Coahuila, Mexico, 381
Cotlin, kK, T, 125, 324, 455, 458
Coke County, 3, 286, 287, 299
Coleman County, 332, 333, 336
Colorado River, 142, 296, 321, 326, 328, 334,
455, 403, 473
Colors
ages of, 232, 210, 244, 249, 254
sacred, 342
use of, 4, 10, 21, 35, 77, 99, 267, 319, 320,
310

Comanche Juck, 344, 345, 346, 348, 355
Comanche
Indians, 110, 141, 146, 194, 252, 262, 263,
267, 319, 320, 321, 322, 337, 340, 343,
345, 318, 349, 351, 381, 4535, 458, 463
paintings, 142, 338, 352, 363, 304, 355
shields, 340, 341, 344, 345, 346, 347, 555
skin painlings, 339-343
trails, 321, 322, 323
tree carvings, 320, 322
Composite piclures, 98, 118, 206, 384
Concho Counly, 3, 92, 114, 146, 240, 249, 255,
267-286, 296, 312, 384, 385, 128, 161,
471
Concho River, 4, 267, 268, 269, 337, 163
Conclusions, 473-474
Conventionalized
definition of, 362
human figures, 362379
Cook, Jim, 141, 458
Cook, R. V., 346
Copper oxide, 454
Corn
cobs, finding of, 30
shucks, 311
stalks, pictures of, 84, 85, 144, 145, 267,
208, 269, 278, 279, 285, 428
Coronado, 311
Coryell County, 3, 299, 474
Cosgrove, C. B., 160
Cosmic symbols, 434, 435
Cowan, G. W., 321, 522
Cowboys, paintings of, 227, 228, 387, 405
Crescents, see Design elements
Crested serpents, see lumed serpents
Crimmins, M, L., xxiii, 12, 130, 131, 163
Crockett County, 3, 143-145, 165
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Cross, 139, 440, 441, 446, 465, 467
See Design elements
Crosshateh, see Design elements
Culberson County, 3, 4978, 125, 139, 173, 196,
300, 328, 389, 393, 414, 459, 462, 463,
474
Gulture
complex, 334
ILuropean, 1
traits, 328, 362
Curvilinear designs, see¢ Design elements
Cysthos, 81, 168, 169, 204, 374, 443, 445
D
Dancing
figures, 12, 13, 46, 47, 51, 52, 99, 100, 101,
107, 146, 150, 151, 154, 155, 207, 219,
256, 274, 275, 316, 317
gestures in, 367
secnes, 464
Dates, range of, see Ages of pictures
Davis Mountains, 72
Deadoses Tndians, 382
Death
“count,” 280, 281, 282, 283, 300, 441
symbol, 267
Dead, represented as headless, 104
Deer
antler headdress, see Headdress, horn
painted skin, 340, 341
pictures of, 21, 25, 25, 29, 35, 36, 37, 74,
75, 77, 78, 93, 94, 116, 173, 179, 180,
216, 217, 227, 336, 405, 407, 409, 430
scapula, 96, 336
“Desert varnish,” 92, 469
Design clemenls
analysis of, 6, 35
carved on small stones, 329.-335
classification of, 6, 10, 19, 20, 21, 23, 27—
28, 30, 34-35, 36, 38, 40, 48, 49-50,
59, 62, 66, 70, 73, 78, 80, 86, 87, 90,
92, 95-96, 99, 106, 109, 113, 117, 124,
130, 136, 141, 142, 149, 160, 161, 165,
170, 171-172, 175, 178, 183, 186, 189,
194, 195, 196, 198, 201, 208, 213, 220,
221, 224, 229, 230, 231, 238, 239, 240,
241, 244, 245, 249, 251, 254, 255, 256,
260, 262, 263, 271, 286, 287, 288, 292,
293, 294, 298, 302, 306, 314, 315, 359,
361, 365, 369, 373, 3790, 387, 301, 395,
399, 403, 409, 413, 417, 421, 425, 427,
435, 439, 445, 451
comparison of, 99, 150, 240, 255, 268, 328,
334, 348, 357, 363, 464, 465, 473, 474
distribution of, 357, 366, 371, 383, 396,
401, 406, 107, 411, 415, 423, 429, 431,
433, 137, 442, 446, 447, 449, 453, 465
diversity of, 5, 82
summary of, 318
world-wide occurrence, 362
Destruction, causes of, 4, 8, 12, 82, 34, 65, 72,
95, 111, 122, 126, 137, 146, 154, 161,
170, 179, 195, 199, 204, 218, 232, 239,
244, 245, 260, 267, 263, 266, 268, 272,
280, 281, 287, 292, 294, 355, 376, 168,
469, 470, 474
Devil, pictures of, 205, 267, 270, 384
Devils River, 231, 238, 239, 462
Diamond-back rattlesnake, see Snakes
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Discs, see Design clements
Distance traveled, 142, 252
Dodge, R, 1., 320
Donoghue, David, 354
Dots, 19, 57; see Design elements
E
Eagle, sce Thunderbirds
Eagle Mountain, 72
Ears
animal, 385, 387
human, 191
Earthenware vessels, 107, 173, 265, 280, 281,
404 ; see Design elements
Eetor County, 141
Edwards County, 3, 1, 38, 99, 239 244, 255, 292,
320, 322, 526, 327, 328, 329, 381, 422,
461
Ellis County, 355
El Paso County, 3, 8 23, 173, 240, 242, 255
258, 385, 419, 448, 461, 163, 169
Enclosures of lines, dots and dashes, 445, 448,
449 sce Design elements
Endurance, symbol for, 414
Environment, influence of, 355
Kpaulets, 228, 385, 387
Equal.armed cross, sce Cross
Erosion, 5, 31, 36, 38, 42, 51, 470
Estill, Julia, 254
Ethnology of Texas Indians, xxi, 357, 164
Europe, painted pebbles from, 328
European
distinguished from savage, 104, 367
figures, 45, 102, 103, 150, 151, 152, 153,
228, 247, 248, 265, 280, 281, 379, 384,
387, 393, 399
weapons, 247, 248, 249
Ewbank, Thomas, 304, 308
Excavation, 30, 55, 57, 64, 125, 143, 206, 241,
254, 286
Exploits of bravery, 464
Eyes
animal, 387
bird, 417, 418
fish, 27
human, 15, 17, 152, 153, 194
r
Fallucies, popular, 473
Fall Creek, 334, 455
Feather decoration, 370
See Design elements
Fertility symbhol, 82, 83
Fetish, 343
Fewkes, J. W., 57, 107, 414, 422, 443, 468
Field Artillery Museum, 344, 346
Fields, L. A., 320
Figure eight elements, 439, 440, 441, 442
See Design elements
Figures in the round, 363; see Design elements
Finger used as brush, 258, 458
Fish
pictures of, 27, 203, 207, 419, 421, 423
See Design elements
-tail sandals, 30, 64
Flags, 216, 217, 267, 276, 277, 280, 281, 283,
387, 388; see Guidons
Flint

graver, 334, 335



484 The University of Texas Publication

implements, 397
quarry, 299
scrapers, 464, 155
Flooded pictures, 32, 34, 137, 199, 218, 244,
245, 251, 256, 2060, 263, 296
Floor
carvings on stone of, 308
level, altering of, 5
paintings, below, 5, 34, 206
paintings, height above, 5, 34
Il'ootprints, 308, 377: see Design elements
:‘-:Ol‘k-:il‘lupt‘.d elements; see Design elements
our
number, prevalence of, 340, 342
winds, 146
Fourchee cross, 441
France, painted pebbles from, 328
Franklin County, 466
Frands, 251, 252, 335, 468, 474
Freestone County, 355
French, representation of, 104, 367
French, 8. G., 231
Frets, 452
I'rieze, 53, 54
Frio River, 247, 462, 473
Frogs, 419, 421: see Design elements
G
Game
playing of, 51, 52
~ slicks, 80, 81, 152, 153
Gamma-cross, 134, 443
Gardner, Fletcher, 389
Garments, Kuropean, 152, 153, 191, 228, 235,
248, 265, 385, 387; see Design cle-
ments
Garner, Clay, 326
Genital organs, female, sce Cysthos
Geological survey
Texas, 72
Tnited States, 50, 116
Geometric and symbolic designs, 432-453
See Design elements
(estures in dancing, 367
Gillespie County, 3, 254-256, 290, 104, 428
Gilliland, V. D,, 133, 143
Girls
lHopi hairdress, 311
“puberty paintings,” 23, 103, 103, 109,
222, 232, 233, 443
Gottholt, K. A, 93
Gourd
fragments, 329
like elements, 272, 273, 277, 291, 404,
428; see Design elements
painted, 329
Granberry, C. R., xxiv, 284
Grasshoppers, 268
Gravers, 334, 335, 459
Crease mixed with paint, 454, 455
Greek cross, 102, 103, 441
Green paint, 16, 53, 100, 101, 173, 340, 342,
344, 346, 356, 454, 455, 463
Ground-line pictures, 430, 431
See Design elements
Guadalupe Mountains, 72, 405
Guernsey, 8, T, 393
Guidons, 282, 283 see Ilags
Guns, 247, 248, 249, 311, 337, 399, 400
Gypsum, 454

11

Male, William J., 321
lTammerstones, 4, 23, 28, 32, 293, 376, 459
Hands, 374-377; see Design elements
classification of prints, 374
clched or scratched, 95, 131, 133, 139,
143, 100, 161
four-hngered, 12, 13, 60, 61, 137, 173, 280,
281, 284, 285, 385
left, prevalence of, 131, 268, 376
limned, 125, 268, 376
mutilated, 128, 129, 154, 155, 256, 268
on hips, see Arms akimbo
prints, ahscnee of at old sites, 376, 462
prinls, ages of, 375, 376
six-fingered, 112, 137, 385, 387
three-fingered, 302
thumb missing, 256, 268
Havringion, M. R., 125
Harrison County, 466
Hatcher, Mrs, M. A,, 270
llats, 152, 153, 228, 235, 247, 248, 263, 265,
267, 278, 279, 294, 384, 385, 387
Haury, E. W., 448
lleaddress, 370
{eather, 22, 36, 60, 61, 76, 103, 109, 114,
115, 166, 187, 190, 191, 253, 263, 291,
206, 297, 298, 321, 335, 341, 344, 346,
347, 385, 387, 4041; see Design ele-
ments
horn, 12, 13, 76, 176, 177, 192, 193, 252,
258, 959, 276, 277, 313
importance of, 370
masks, see Masked human heads
whorls, 311
Heart of animal, 227
Hematite, 454
Henderson County, 3, 299-302
Henderson, J. M., xxiv, 321
Herringhone, see Design elements
Hides
picture-writing on, 339-343
rubbing on stones, 92
Hill County, 355
Hill, Jim, 320
Historic
carvings, 252, 253, 308, 312, 459
paintings, 5, 45, 99, 146, 190, 191, 194,
224, 248, 262, 264, 265, 267, 304, 305,
342, 354, 355, 376, 384-388, 443, 461
Hog, wild, see Javalina
Flolland, G, A., 339, 340
Holmes, J. R., xxv
Holmes, W, H., 443
Hoof
cloven, 74, 75
prints of, 57
Hopi Indians, 311, 393
Hopkins County, 332, 335, 404, 466
Horne, Sam, 299
Horned serpenis, see Plumed serpents
[lorses
carved, 308, 312, 313
hoofprints of, 80, 81, 158, 159, 414
interpretation of pictures, 112
killed, 351
pictures of, 5, 12, 13, 19, 82, 83, 84, 85,
86, 110, 141, 145, 146, 150, 151, 154,
155, 157, 191, 194, 262, 263, 264, 265,



267, 276, 277, 279, 281, 304, 305, 308,
311, 312, 313, 337, 338, 385, 387, 388
Hough, Waller, 448
Hourglass-shaped elements, 451, 402, 453
See Design elements
Howard County, 322
H(‘qu]], ”(‘)Hund, XXV
Hudspeth County, 3, 23-10, 104, 113, 240, 255,
393, 397, 414, 428, 439, 474
Tueco Tanks, 469
luman
fingers as brushes, 258, 458
foolprints, see Design elements
handprints, see Design elements
headless, 104, 120, 121
Humor, sense of, 6, 229, 362, 410
lunter, John D., 73, 158, 320, 414
Hunter, J. Marvin, 266, 267
Hunting
party, 255
scenes, 57, 58, 161, 163, 183, 184, 185
Huskey, W. V., 241, 244, 249

I

Ydeographic stage, 1
Incrustations
saline, 470
scraped from wall, 469
Indian
agriculture, 30
art, 342, 464
“maps,” sce Maps
posture, 104, 247
prayets, 343, 345
raids, 142, 266, 267, 344
trails, 23, 72, 73, 321, 323
war shields, see Shields
Insects, 422, 425, 429; see Design elements
Interpretation of piciures, xxi, 142, 158, 268,
274, 384, 397, 400, 414, 418, 464

J
Jack rabbit, 45, 227, 228
Jackson, A, T., 79, 206, 324, 389, 451
Javalina, 166, 167
Jeft Davis County, 3, 87-99, 131, 133, 161, 173,
240, 255, 336, 384, 463
Jicarilla Apache, 351
Johnson County, 330, 331, 335
Jones, C. C., 320
Jones County, 288
Jordan, C. E., 332
Judd, Neil M., 466
Juices, vegetable, as paint, 455
Jumano Indians, 146, 380, 463

K
Kungaroo rat, 22, 409, 410
Kaolin, 451
Kaulman County, 355
Kelley, J, Charles, 79, 82, 84, 134
Kennedy, William, 322
Kerr County, 3, 251
Kettle, 45, 385, 387
Kicking-bird, Chief, 349
Kidder, A, V., 393
Killiher, ‘T'om, 339
Kimble County, 3, 4, 196, 251-254, 276, 312,
385
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Kinney County, 3, 4, 244-247, 326, 328, 332
Kiowa
calendar, 349-351
Indians, 194, 463
Kirkland, Forrest, xxiv
Kissel, M, 1., 452
Krieger, 11. W., 343

L

Lacrosse, 152, 163
Ladder
clements, 432, 435, 436, 437, 465, 467
See Design elements
use of, 194
LaFarge, Oliver, 388
Lalunty, 114, 380, 384
l.ake Buchanan, 328
Lane, W, A., xxv
Lang, W, B., 50
Larsen, L, 8., 116
Latin cross, 441, 443
Layland, W. J., 330
Legends, 264, 266, 308
Le¢hmann, [erman, 337, 343, 344, 348
Leon River, 298
Lelters, elements resembling, sce Design ele-
ments
Lichens, 133, 143, 199, 247, 254, 470, 472
Lightning symbols, 432, 443; see Design ele-
ments
Limestone County, 355
Limned hands, 125, 268, 376
Limonite, 454, 456, 457
Lipan Apaches, 262, 263, 267, 370, 381, 422,
463
Livards, 419, 421; see Design elements
Llano County, 3, 262, 267, 320, 327, 328, 330,
331, 334, 337, 343, 455, 474
l.lano River, 251, 256
Longhorn caule, 103, 104, 105, 265, 267, 282,
283, 345, 387, 405
Loving County, 3, 116, 137-141, 300
Lucas, A., 472

M

McCarson, W. 15, Jr., xxiv, 196, 198, 230, 326

McCulloch County, 3, 266

Mc¢Lennan County, 3, 294, 299

McNutt, E. I., 324, 456

MucCurdy, G, G., 455

Magic, sympathetic, 405, 464

Mallery, CGarrick, 12, 72, 73, 74, 79, 84, 138,
308, 328, 337, 343, 357, 414, 418, 441,
448

Manganese paint, 328, 454, 455, 158

Manos, as paint grinders, 455, 456, 457

Manstield, G. R., 50, 110, 116, 469

Manufacture of paint, 142, 299, 342

Maps, Indian, 46, 47, 49, 68, 69, 70, 71, 72,
122, 158, 159, 176, 177, 294, 295, 299,
354

Murcy, Randolph, 12

Martin, George C., 324, 377, 5389, 393, 454, 458

Masked human heads, 14, 15, 16, 17, 21, 22,
27, 42, 43, 46, 247, 248, 312, 388, 404,
161, 473

Mas ’Azil, France, 328, 474

Mason County, 3, 256 .261, 267, 337
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Mauterials and methods of picture-writing, 142,
4h1-450
Mathews, R. H., 320
Malting, painted, 329
Maverick County, 322
Maya hieroglyphs, 245, 441
Mayeye Indians, 382
Mayfield, Walter, 110
Mayhall, Mrs. M.P., xxiv
Mead, C. W, 44
Menard County, 381
Mentality, primitive, 464
Mera, 11. P., 64, 462
Mescalero Apache, 76, 170
Metates
carved, 332, 333, 33b
paint. ground on, 455
Middle Ameriea, 1, 405
Migrations, 465
Milam County, 582
Mills, Frank, 107
Mine, paint, 1454
Missions and presidios, 380-383
activities of, 227, 228, 381, 382
attacks by hostile Indians, 381, 382
dates of, 102, 380, 381, 382, 388
pscape {rom, 382 _
influence of, 262, 270, 380, 461 i
Nuestra Padre San Franeisco de los Sa-
mas, H80
Nuestra Senora de Guadalupe, 380
Nuestra Senora de la Candelaria, 381
pietures of, 93, 94, 100, 101, 107, 108, 114,
115, 146, 152, 153, 154, 155, 227, 267,
280, 281, 384
Sun Antonio de la Tsleta, 380
San Bernardo, 381
San VFrancisco de Ta Espada, 382
San Idefonso, 382
San Lorenzo, 381
San Luis de Jas Amarillas, 381, 388
San Saba, 263, 267, 270, 381, 382, 384, 388
San Xavier, 382
Moccasins, 312
Moisture, damage by, 245
Molds, plaster, 470
Moon
lunar month, 146
symbol for, 160, 242, 284, 285, 348, 152
Mooney, James, 349
Mortar holes, 8, 10, 12, 13, 35, 38, 39, 50, 55,
56, 65, 66, 68, 69, 72, 88, 89, 92, 111,
120, 121, 134, 137, 138, 141, 143, 146,
160, 186, 194, 209, 210, 219, 221, 227,
267, 292
Moss, James R, 343
Motivation of
carvings, 108, 471
designs, 328
historic paintings, 380
pictures, 430
Motley County. 3, 315
Mountain
lions, 173, 216, 217
representalion of, 158
sheep, 19, 21, 22, 23, 24, 27, 35, 36, 37, 38,
39, 57, 74, 76, 77, 78, 107, 108, 116,
144, 145, 312, 336, 403, 405, 414, 430,
443, 473; see Design elements

Mouth, himan, 15, 17, 152, 153, 194
Muiuls, xxiv
Mussel shells, used as palelles, 4h5, 4h6, 457
Mustang Creek, 3449
N
Nationg]l Park Service, 1.5, 111
Navajo Indians, 463
Navarro County, 355
Nets, rabbit, 183, 185, 242, 243, 443
Nuville, Maude, xxiy
Niebuhr, E. C., 111, 112, 126, 131, 196
Nocona, Chief, 339
Nolan County, 3, 4, 287, 298
Nolan, Philip, expedition, 354
Nose, human, 15, 17, 152, 153, 194
Nueces River, 249, 328, 332, 381, 461, 452, 463,
473
Numeration marks, 142, 2556, 272, 276, 280
Nushaum, J, T.,, 326
0
Ocher, 454, 455, 456, 457, 472
(Mdham County, 3, 252, 276, 308-314, 385
Ore of mereury, 454
Organs, vital, 227, 413, 114
Origin
legend of, 264, 260
ol paintings, 21, 263, 267. 320, 355, 422
Otero County, New Mexico, 40-19, 362
Oxide of
iron, 454
manganese, 455
P
Pacific Ruilroad Expedition survey, 308
Puck animals, 19, 304
Packsaddle Mountain, Battle of, 340, 343
Paini
brushes, 142
chalks, 354
chareoal as, 267, 354
containers, 456, 457
in petroglyphs, 53
mine, 454
minecral, 4, 142, 299, 328, 451-157
mixers, 450407
preparation of, 112, 454, 455
preservation of, 472
souree of, 21, 267, 434, 455
Painted Canyon, 4
Painting
by children, 142
Lechnique of, 468
Palettes, 70, 455, 456, 457
Palo Dure Canyon State Park, 314
Palo Pinto County, 321, 322
IPanthers, see Animals, carnivorous
Parker, Cynthia Ann, 339
Pawnee Indians, 354
Peabody, Charles, 80, 87, 95, 102, 110
Peace pacts, 354, 355
Pearce, J. E., xxv, 79, 206, 324, 351, 388, 443,
454
Pease River, 339, 319
Pehbles
carved, 1, 329335, 471
painted, 1, 68, 79, 242, 324-328, 456, 457,
474
Peceary, see Javaling
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Pecos County, 3, 95, 131, 133, 161
Pecos River, 8, 99, 133, 137, 142, 143, 170, 171,
175, 255, 324, 326, 328, 334, 455, 462,
463, 473, 474
Pencils
chargoal, 354, 434
manganese, 458
Pendant triangles, see Design clements
Petroglyphs
carved pebbles, 329-335
derived from abrading marks, 66, 137
height of, 111
technique of, 4, 200, 459, 460
weathering of, 111, 199
Petrographie sites, 3, 7, 162, 250, 307
Peatrography, 4
Pevler, I°. M., 339
Phallic representations, 12, 13, 36, 37, 60-61,
166, 167, 170, 199, 200, 232, 233, 234,
235, 257, 268, 269, 281, 283, 291, 372-
3A74; sce Design elements
Pictographs
colors ol, see Colors
height above floor, 5
sizes of, see Sizes ol pictures
Pictures
authenticity of, 251, 252
band of, 245, 246
on movable objects, 96, 321.35]
placement of, 4
realistic, 227
Picture-writing
ages of, see Ages of pictures
authorship of, 21, 263, 267, 320, 344, 422,
459, 463
classes of, 1-h
comparison of, 35, 99, 363
defaced by abrading grooves, 65
destruction of, see Vandalism
distribution of, 2
malerials and methods, 142, 454-460
New Mexico, 4019
on blufls, caves and houlders, 8-319
on hones, 96, 336-338
on hides, 339-343
on small stones, 68, 324--328
oh sticks, 53, 54, 55, 125
on irees, 319.323
on walls of house, 354
place names derived from, 4
posture in, 104, 247, 362
preservation of, 6, 470, 472
sizes of, see Sizes of pictures
system of, 1
10 commemorate peace pact, 344, 365
Pipes, 331, 334, 385, 387, 403, 404
See Design elements
Pipkin, 11, C., 316
Pitchfork-like c¢loments, see Design elements
Pits
conical, 63, 66
cup-shaped, 139, 140
for snake head, 65, 66, 67
in petroglyphs, 459
paint. mine, 454
result of pecking, 28
Place names, 4
Plants, see Design elements
Plaster molds, 470
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Plumed serpents, 25, 26, 44, 45, 72, 126, 127,
106, 197, 215, 222, 223, 247, 248, 249, 252,
253, 283, 300, 419, 421, 473, 474
See Bnukes

IPole ladders, see Design clements

Pope, John, 12

Position of arms, see Arms

Potsherds, 5, 10, 34, 64, 107, 139, 335, 404, 462

Potter Counly, 3, 315-317

Poutery )
comparison of designs with rock pictures,

150, 268, 278, 334, 335, 362, 441, 452,
465 -467, 474
comparison of designs with skin paintings,
vessels, see Earthenware vessels

Prayer for
mate animals, 343, 315, 405
rain, 345, 432

Prehistoric use of equal-armed cross, 443

Prentice, R. A, xxiv, 308

Preservation
attempts at, &
necd for, 470 472

Presidio County, 3, 99 -110, 252, 512, 384, 389,

397, 452
Price, 1. B., Jr., 330 3
Prickly peur, picture of, 156, 157, 160, 427, 430
Projeetile ]
points, 36, 37, 38, 53, 54, 72, 102, 110, 116,
115, 227, 252, 253, 280, 281, 296, 393-
395, 397, 465

wounds, 19, 27, 45, 77, 78, 94, 173, 179,
180, 183, 217, 337, 405, 409, 430, 431

Projectiles, see Design eloments

Proper names, picturing of, 349, 351

Proportions of pictures, 267

Psychology, primitive, 357 )

Puberty paintings, see Girls’ puberty paintings

Pueblo
culture, 461, 462
Todians, 65, 311, 343
influence, 22, 463
ruin, 315, 316, 317

Pulliam Creek, 320

Puma, 173, 216, 217, 236, 237

Punctate decoration, see Design elements

Purposes of pictures, 464

Q
Quillin, Mrs. Ellen S., xxiv

R
Rahbit

dance, 12, 13
nets, 183, 185, 242, 243, 443
pictures of, 179, 180
sticks, 173, 240, 242, 283, 391, 302-393
See Design clements
Rainfall, 2, 4, 245, 290, 291, 380, 474 )
Rakedlike clements, 438, 439, 441; se¢ Design
elements
Randall County, 3, 314
Rattlesnakes, see¢ Snakes
Ray, Cyrus N., xxiii, 287, 288, 454
Real County, 3, 4, 99, 247-251, 300, 400, 419,
461

Rehus stage, 1
Red Fox, Chicf, 146, 150
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Red River, 351, 355
Reeves County, 3, 78-87, 99, 385
Reproductive organs, 80, 81
Rifles
long-range, 400
pictures of, see Cuns
shooting pictures with, 468
Rigzgs, Earl, xxiii
Rio (;mnde 72, 99, 102, 107, 131, 186, 193,
108, 213, 221, 230, 324, 326, 334, 351,
380, 381, 419, 463, 474
Roar, or bark, of animals, 207, 237
Roberts, Dan W., 343, 344
Roberts, Frank 11 H., Jr., 21
Rock piclures
chronology of, see Chronelogy
comparison with pottery designs, 150, 268,
278, 334, 330, 562, 441, 452, 465167,
474
destruction of, see Vandalism
surfaces for, 4
Roof
falling of, cansed by carthquake, 137

, 30, 370, 463

pictures on, 4, 80, 92, 133, 143, 194, 254,

256, 264 288 306 308, 312
rocks flom, 68 183
Rope ladders, see Design elements
Ross, Captain Sul, 339
Runners, 51, 52, 367

Sabine River, 322
Saddles, 312, 343, 385
Sand, wind- hlnwn, 12, 92, 137, 469
‘wamlalq
pictures of, 377
types of, 30, 64
San Gabriel River, 382
San Saba County, 3, 4, 258, 262 266, 321, 334,
384, 385, 461
San Saba Rlvel 262
uaylcs E. B, xx1v 106, 130, 133, 158, 286, 288,
312, 324
Schooleralft, Il R., 337
Schuize, J-Ie.nry, 110
Scott, Donald, 465
Scraping for paint material, 454
Scrolls, 451, 452, 453, 465, 467
See Deswn elements
Seasonal t‘han"u cffects of, 462, 469
Secpage, danm"(' caused by, 179, 204, 247, 474
Semicircles, see Design r'lrmenw
Serpents, see Snakes
Set-Uainte (Satanta), arrest of, 351
Set-Uan
author of calendar, 352, 353
yearly calendar, 349..351
Setvler, F. M., 65, 324, 380, 161
Seven, numhm hequem]y lmd 32
"'almckelfmd (uumy, 3, 288 293
Shields, 395-397
hairy side of, 344
magical use of, 348
making of, 348
paintings on, 343..347
representalion of, see Desien elements
Shinny, 152
Shufler, R. H., 141
Signatures, totemic, se¢ Totem paintings

Significance of
colors, 207, 342
pictures, 343, 301, 374, 441, 1464
skin paintings, 313
Sims, 1. K., xxiii
Sims, 0. L., xxili
Sites
distribution of, 1
numbers, 1, 8, 40, 165
petrographic, 3, 7, 162, 250
Sitting-bear, 351
Sizes of pictures, 5, 141, 213, 236, 267
Skins, paintings on, 1, 339348, 474
Skirts, 385
Sloan, John, 388
Sloan, John A., 264
Smith, Clinton L., 455
Smith County, 322
Smith, George L., 345, 3535
Smith, 8. L. 8., 191
Smith, Victor J., xxiii, 79, 93, 96, 114, 116,
117, 118, 120, 126, 130, 131, 336, 337,
345, 346, 376, 458
Smithsonian Tmhlulmn 338, 350, 352
Smithwick, Noah, 158, 319, 342, 354, 458
Smoking scene, 332, 333, 335
Snake
“charmer,” 206, 207
dance, 51, 52, 114, 115, 126, 127, 367
Snakes and serpents, 12, 13, 19, 22, 25, 26, 27,
29, 44, 45, 51, 52, 53, 54, 62, 66, 67,
72, 73, 82, 83, 118, 119, 127, 129, 132,
153, 169, 179, 180, 185, 200, 206, 233,
248, 279, 283, 298, 322, 348, 392, 417,
418, 419, 421, 423, 430, 441
See Design clements
Soldiers, 146, 249, 280, 381, 388, 400
South America, 465
South Canadian River, 349, 351
South Llano River, 25 l 162, 413
Spalling of stone, sep Doslructlon causes of
Spears, sce Projectile points
Speclacles, 403, 404; sce Design elemonts
Spider-like designs, see Design elements
Spirals, sce Design elements
Spring, representation of, 432
Squaresshouldered ficures, 363; see Design
elemenis
Squirrel, 207
Stage coach, painting of, 156, 157, 385, 387
'*-stenhz n, A. M., 393
Stephc‘ns (numy 3, 290, 292-295, 299
Steward, Julian 1., 6, 2'3 109, 144, 222, 105,
4-’1-3

Stick
as brush, 458
painted, 53, 54, 55, 329
rabbit, see Rabbit sticks
Stone, Alexander G., 314
Story-telling piclures, 161, 206, 245, 216, 255,
268, 280, 281, 430
Stratigraphy, see Superimposed pictures
Stream, representation of, 158
Studor, ]'loy(l V., ¥xiii, 308, 311, 312, 314, 315,
316

Style, ]nc 1] anT

Sul Ross State Teachers College, 117, 336,
345, 346

Sun symhbols, 432, 433, 435; see Design ele-
menlts
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Superimposed piclures, 5, 41, 42, 43, 76, 80,
84, 85, 99, 111, 118, 119, 146, 150,
151, 156, 166, 167, 168, 170, 187, 195,
209, 213, 232, 239, 249, 256, 267, 268,
272, 276, 218, 282, 324, 376, 384, 161,
462

Superposed pictures, 41

Supplication, attitude of, 114, 115, 367; see
Arms, position of

Sutton County, 3, 300, 304-306

Swastika-like elements, 110, 252, 253, 434, 443,
452; see Design clements

Sweetwater Creck, 351

Sword:-like elements, 187, 188, 311, 400; s¢e
Design elements

Symbol of death or bravery, 267

T

Taboo, 35
Tails, 22, 74, 75, 77, 78, 173, 174, 216, 217,
237, 409, 413
Tallest pictographs, 98, 211
Tally marks, 87, 312
“Tanks,” 10, 12, 13
Tarantula:like elements, sce Design elements
Taylor County, 454
Technique, 1, 136, 143, 165, 173, 181, 209, 227,
249, 252, 268, 298, 312, 320, 355, 375,
385
Tecth, animal, 45
Tehuacana Springs, 355
Tepees
paintings on, 333, 345
pictures of, 399, 400, 401, 465, 467; sec
Design elements
Terraced design elements; sec Design cle-
ments
Terrell County, 3, 4, 131, 146 165, 240, 255,
342, 381, 384, 385, 418, 161, 468, 474
Texa, Chief, 381
Texas
maps of, prior to 1850, 322
Memorial Museum, xxiv
Siate Library, 330, 334
Thunderbirds, 27, 60, 61, 74, 75, 79, 80, 81,
82, 83, 144, 145, 147, 150, 151, 234
235, 247, 248, 252, 253, 258, 340, 341,
344, 34h, 355, 417, 418; see Design
elements
Titus County, 334, 166
Todd, Alice, 264, 266
Todd, G, W., 266
Tonkawa Indians, 382
Totem paintings, 57, 328, 448, 168
Tracks
animal, 36, 107, 112, 158, 139, 207, 414,
415, 417
bird, 242, 294, 297, 300, 414, 417
human, 36, 128, 129
Trading post, 351
Trails, Indian, 23, 72, 73, 158, 321, 322, 323
Troe
elements, see Design elements
pictures of, 16, 17, 427, 428, 129
pictures on, 319-323, 351
ring dating, 448, 162
Triangular elements, see Design elements

Tribes, 4, 6, 23
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Trinity River, 354, 355

Triskele, 431; see Design elements

Trophy of chase, 114, 126, 127, 274

T-shaped elements, see Design clements

Tubular pipe, carved, 330, 331, 334

Tumlinson blockhouse, 351

Turkey Bluff, 4

Turkey Creek, 321

Turkeys, pictures of, 22, 227, 228, 238, 262,
283

Turner, W, W,, 301, 308

Turtles, 419, 421, 423; see Design elements

U

Uniforms, 227
United States
Geological Survey, 30, 116
National Park Scrvice, 111
Unity in prehistoric civilizations, 465
Upshur County, 342, 466
Upton County, 3, 95, 131, 143, 161
U-shaped elements, see Design elements
Uvalde County, 3, 1, 247, 381

v

Val Verde County, 3, 4, 38, 136, 165-239, 249,
292, 324-326, 334, 335, 381, 384, 385,
400, 404, 410, 419, 428, 461, 463, 474

Vandalism, 4, 12, 146, 147, 152, 221, 231, 238,
251, 262, 263, 264, 268, 272, 273, 287,
290, 292, 294, 468, 470, 471, 472

Van Horn Mountains, 72

Van Zandt County, 322

Vegetable juice as paint, 435

Vineguroon, 12 .

Viscera, 190, 191, 227

V.shaped elements, 443; see Design eloments

W

Wagon
pieture of, burning, 337
trains, 231, 349, 351
Wah-chi-tah-ker, 345, 352, 353, 356
War honnet, 370
Ward County, 3, 133-136
Water
color sketches, 187
remoteness of, 30, 50, 59, 68
symbols, 432; see Design elements
Watt, Frank H., 298, 299
Weapons, 160, 388100
Weathering, damage by, 8, 23, 34, 49, 72, 95,
111, 122, 126, 146, 154, 247, 256, 262,
268, 294, 334, 355, 461, 469
West Texas listorical and Scientific Society,

315

Whipple, A, W., 304, 308, 311, 312

Whip scorpion, 12

White, Massingale, xxv

White paint, comparatively recent, 232, 254;
see Colors

White, Sandifer, 346

Whorls, 311

Wichita Indians, 381

Wilbarger, J. W., 343

Williamson County, 3, 304, 329, 330, 331, 354

Willoughby, C. C., 432

Wilson, A. M., 332, 334
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Winkler County, 3, 141-143, 385, 152

Winter mark, 349

Wissler, Clark, 152

Witte Memorial Muscum, xxiv, 125, 159, 234

Wolf-lying-down, Chief, 251

Wolves, 179, 180

Wotnen, headless, 385

Waood County, 321, 334, 466

Wood, Lester R, 203, 294

Wood, pictures on, 53, 54, 55, 125, 329

Woolford, Samuel, 324

Woolsey, A, M,, xxiv, 251, 328

Wounds, representation of, 414; see Projectile
wounds

Writing, alphabetic system of, 1, 473

X
X-shaped elements, 443; sce Design elements
Y

Yojuane Indians, 382

York, J. C., xxv

Young, C. 8., 125

Y-shaped elements, 443; see Design clements
Yucea flower stalks, 214, 215, 370, 427, 428

7

Zigrags, 443, 445, 4147; see Design elements
Zwiener, Charles, xxiv
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