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RESEARCH SUMMARY
Most of the information for this HSR was compiled in the
summer and fall of 1999, with additional research and
building investigation conducted in the spring and summer of 2000. Historical research included a survey of
available sources at the church, which were few, and of
information that had already been compiled by the NPS.
Most of this information was in the form of photocopies
of original documents and photographs. The location of
most of the original material has not been confirmed but
it is thought that much of it still resides with the King
family or with individual church members. Oral interviews were conducted with Rev. Roberts, the current
pastor; Howard King, chairman of the church’s building
committee; David Johnson, long-time church member
and now the building’s custodian; and several other
church members whose memories encompassed the historic period. Especially helpful and generous with their
time have been Miss Lillian Watkins, who served as
Daddy King’s secretary for many years; Mr. and Mrs.
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Jethro English, who have been active
members of Ebenezer for over sixty
years; and Mr. David Stills, the church’s
organist in the 1950s and 1960s. In addition, interviews with Mr. Paul Muldawer
and Mr. J. W. Robinson, architects for the
1970 changes to Ebenezer, and Mr. Robert Norwood, contractor for the work in
1970, helped in understanding the alterations that were made to the building after 1968.
Sources at the Auburn Avenue Research
Library on African-American History were
searched, including microfilm copies of
the Atlanta Independent (1903-1928)
and Atlanta Daily World (1932-present),
the city's two, most-important, blackowned newspapers in the twentieth century. Ms. Anita Martin, librarian at the
Auburn Avenue Library, was especially
generous with her assistance in searching early issues of the Independent and
other sources for information regarding
Ebenezer. At the Atlanta-Fulton County
Public Library, newspapers and periodicals were also searched, including the index to the Atlanta Constitution since
1941. Other sources of information included the files of the Historic Preservation Division of the Department of
Natural Resources, the Atlanta History
Center Library, and the Georgia Baptist
Historical Society at Mercer University. A
single sheet of drawings for the 1956 addition and remodeling was provided by
David Stills. Microfiche copies of the
plans for the 1970 alterations were located at the City of Atlanta's Bureau of
Buildings.
Ms. Barbara A.Yocum, architectural conservator with the Building Conservation
Branch, Northeast Cultural Resources
Center, NPS, conducted an extensive
study of the paint finishes on the exterior
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and selected interior spaces of the
church. A total of 142 paint samples
were removed for study. The initial building investigation by Mr. Klaus Roche, Ms.
Susan Turner, and Mr. Rob Yallop, architects with Lord, Aeck, & Sargent, provided a great deal of information about
the building. Their condition assessment
of the building is included in Appendix C
and many of their findings are incorporated throughout this document. During
the course of that and subsequent building investigation by NPS staff, there was
only limited removal of modern materials
that, in some areas, cover significant
parts of the building's historic interior
features.
In developing this historic structure report, NPS staff at the Park have been unstinting in their support for the project.
In particular, Ms. Carol Ashe, museum
technician, and Mr. Dean Rowley, historian, were extremely helpful in locating
documents and in directing researchers
to appropriate sources. Finally, Ms.
Wendy Janssen, chief of resource management and park planning, and Mr.
Frank Catroppa, park superintendent,
have maintained enthusiastic interest in
the project and their willingness to discuss issues that have arisen and to review a variety of drafts of the report has
greatly expedited the work.
This historic structure report was developed by the Cultural Resources Stewardship division of the NPS's Southeast
Regional Office under the direction of Mr.
Dan Scheidt, chief of Building Conservation Research. Mr. Tommy Jones, architectural historian, provided original
historical documentation, wrote the narrative portion of this report, and assisted
in development of the web-based version
of this report. Mr. Jon Buono, historical
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architect, produced HABS photographs of
Ebenezer and was responsible for publication of the final document.
HISTORICAL SUMMARY
Ebenezer Baptist Church represents one
of the major influences in Dr. Martin
Luther King, Jr.'s life. His grandfather
and his father built the church into one
of the city's most influential AfricanAmerican churches during the first half
of the twentieth century and Dr. King
himself used the church as a platform
from which to launch his preaching career in the late 1940s. Because of Dr.
King's leadership in the Civil Rights
Movement, Ebenezer was often the site
of meetings and rallies, including the organizational meetings that led to the
founding of the Southern Christian Leadership Conference in 1957. In addition,
Dr. King served as co-pastor at Ebenezer
in 1960-1968 and his funeral was held
from the church in April 1968.
In all Park planning documents to date,
two periods of significance have been
identified for the church: Martin Luther
King, Jr.'s youth, 1929-1947, and the
Civil Rights Movement and Dr. King's funeral, 1960-1968. Because the building
was extensively remodeled and expanded in 1955-56, after which Dr.
King's name and that of Ebenezer became inextricably linked in history, it is
the building's appearance during the second period (1960-1968) that is of most
significance to American history.
However, within months of Dr. King’s
death, Mrs. Coretta Scott King began directing an effort to create the Martin
Luther King Memorial Center, now the
Martin Luther King, Jr., Center for NonViolent Social Change. Ebenezer was in-

timately bound up with these efforts,
holding title to much of the present King
Center property until 1973. During that
interval, initial plans for a "memorial
park" on Auburn Avenue included three
focal points: the birth home, the grave
site, and Ebenezer. Plans were being
draw up for major changes to Ebenezer
when Dr. King was re-interred on Auburn
Avenue in January 1970. Lack of funding
and other difficulties prevented execution of the entire plan, which included a
circular chapel at the rear of Ebenezer,
and only the addition to the front of the
Christian Education Building and the
changes to the vestibule and stairwells in
the old church were ever executed.
While it is too soon to declare the historical significance of the 1970 work, it is
not too soon to recommend that it be
preserved, especially since reconstruction of the stairwells and of the front of
the Education Building would require far
more documentation than is currently
available. Code issues, current building
use and occupancy, and the larger
changes to the street-scape around the
church since 1968 were also factors in
arriving at the conclusion that reconstruction of the building exterior, stairwells, and vestibules as they appeared
before 1970 should not be pursued at
this time. Dr., King’s influence was felt
long after his death; and, although the
genesis of the King Center is not now a
part of the Park’s interpretive plan, consideration should be given to expanding
interpretation to include the early efforts
to memorialize him and continue his
work. For Ebenezer, at least, the period
of significance relative to the King legacy
logically ends with Daddy King’s retirement in 1975.
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ARCHITECTURAL SUMMARY
No architect has been documented for
the Late Gothic Revival design of Ebenezer which was constructed over a
seven-year period, beginning in 1914.
Due to financial difficulties, construction
stopped after completion of the basement story, which was occupied in late
summer 1914, and did not resume until
after World War I. In June 1921, the congregation was able to continue construction and completed the upper story
containing the sanctuary in January
1922. Again, money was in short supply
and it was not until the late 1930s or
early 1940s that the exterior of the basement walls were stuccoed as originally
intended. In the late 1930s, pews finally
replaced benches in the sanctuary and,
in 1940, a great Wurlitzer pipe organ replaced an old pump organ that had been
brought from the old building on Gilmer
Street.
In 1955-56, the Christian Education
Building was constructed, but was not
connected to the original building except
by the elevated walkway near the rear of
the building. The interior of the church
was also remodeled, which included replacement of the original choir loft, pulpit
stage, and free-standing, pipe organ
with the present stage, choir loft, and organ chambers. A baptismal pool was also
installed behind the choir and the sanctuary's seating area expanded to include
the old church office under the rear of
the balcony. The vestibule was also expanded and access to the basement altered at the same time. The basement
was reconfigured as well with an expanded Fellowship Hall, a new stage,
kitchen and ladies room. Central air-conditioning was installed about 1960.
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In 1970-71, a new vestibule and a gift
shop were constructed in front of the
Christian Education Building. This work
also included demolition of part of the
east wall of the northeast tower, complete reconstruction of both stairwells,
and alterations to the church’s vestibule.
A small addition was built at the rear of
the church to allow for expansion of the
1956 baptismal pool and improvements
to circulation around the choir loft.
Around 1970, the interior of the sanctuary was remodeled by covering the original wainscot with gypsum drywall and
painting most of the interior woodwork
white. In the mid-1970s, the Hill-GreenLane pipe organ and the choir loft seating, both of which had been installed in
1956, were replaced. The pulpit furniture, which dates to the 1930s, was removed to the Education Building and
replaced at that time as well. The bathrooms and basement were remodeled in
the late 1970s and the original church
announcement board was relocated after
1985.
The "Condition Assessment" by Lord,
Aeck, & Sargent, which was completed in
November 1999, was limited to the exterior envelope of the building, its structural, mechanical, electrical, plumbing,
and fire protection systems and a life
safety and accessibility analysis. It found
that the building is in generally good
condition with the major building elements, structure, and envelope intact
and functioning as originally intended.
The assessment did not include the
Christian Education Building, the 1970
connection with the church, or the elevated walkway between the buildings.
The most significant problems that were
identified with the building's envelope
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are related to the drainage channel on
the east side of the building which has
contributed to major plaster deterioration in the basement. Water penetration
in and around window frames and deterioration of wood frames and trim was also
noted as was some cracking and delamination of the stucco at the basement
level.
The most significant structural problems
that were identified are in the attic
where recent repairs may have compromised the structure and where the historic construction methods for the roof
and ceiling do not meet modern standards. Some deterioration of the arched
window and door openings was noted as
was the deteriorated and substandard
structure that supports the baptismal
pool.
The building's mechanical, electrical, and
plumbing systems are generally outdated and beyond their useful life, which
has resulted in reduced efficiency and, in
some cases, hazardous conditions. The
building's electrical system presents the
most critical deficiency and concern. Numerous fire and electrocution hazards
are present, due in large part to the
proximity of live parts and equipment to
trash and other stored materials. Poor
storage methods throughout the building
pose a major code violation and fire hazard. The building's fire detection system
is very limited and in poor condition.
Like most historic buildings, the historic
design and interior arrangement of
Ebenezer do not comply with and are not
conducive to modern standards. Of particular concern is the fact that, when the
church is filled to capacity on all levels,
the entrance vestibule and main exit
doors can not accommodate those exit-

ing from the Fellowship Hall and those
exiting from the sanctuary and balcony
above. In addition, the building is not
handicapped accessible.
RECOMMENDATIONS
The congregation’s continued use of the
building has complicated planning. While
most of their use is compatible with the
Park’s responsibility to preserve and interpret the building, their use of the
basement for food service and storage
create hazards to the building and also
preclude full restoration and interpretation of that area. Although these uses
will eventually be phased out, they will
have to be accommodated in the short
term.
The work recommendations outlined in
this historic structure report fall into
three major categories:
1. Stabilization and preservation of the
existing historic building:
•

repair of windows and doors

•

re-working of the storm drainage
system at the base of the east elevation

•

exterior masonry repairs

•

structural improvements to the roof
and ceiling system

•

removal of all stored materials and
debris from all mechanical and electrical utility spaces in order to reduce
the risk of fire and related hazards.

•

preservation of the 1970 addition to
the Christian Education Building and
the other contemporaneous changes
to the exterior and to the stairwells,
vestibule, and baptismal pool in the
church.
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2. Rehabilitation of the building’s systems and infrastructure to accommodate
modern, code-compliant use:
•
•
•

replacement and upgrade of all
mechanical and electrical systems
construction of a small, free-standing
building behind the church to house
mechanical and electrical equipment
reconfiguration and redesign of the
1970 addition to the rear (south) side
of the building as necessary to
address accessibility and other functional issues

3. As an aid to interpretation, restoration
of the historic character of the significant
interior spaces as they appeared in
1968:
•

•
•

6

restoration of the sanctuary, including re-creation of choir loft seating,
return of original pulpit furniture, and
re-creation of the historic architectural and painted finishes
restoration of the Hill-Green-Lane
pipe organ
restoration and continued use of the
Fellowship Hall for community activities
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LOCATIONAL DATA
Building Name:
Building Address:
LCS#:

Ebenezer Baptist Church
407 Auburn Avenue, N. E.,
Atlanta, Georgia
90002

PROPOSED TREATMENT
The NPS' general management plan and development
concept plan for the Martin Luther King, Jr., Historic Site
and Preservation District (1986) recognized that Ebenezer Baptist Church and the King birth home are the
most important sites in the Park. As such, both structures are placed in the most-restrictive of NPS' three
preservation categories for the Park. In both cases, the
objective is to fully preserve or restore the appearance of
these buildings to the period of historical importance associated with Dr. King.
The management plan also states that proposed uses
and treatment of all NPS owned or managed structures
and sites will be in accordance with a series of park management objectives for protection of cultural resources
and interpretation. These objectives include the development of working relationships with those agencies, organizations and individuals with whom cooperation is
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essential in order to fulfill the established
purposes of the park. These would, of
course, include the congregation of
Ebenezer Baptist Church.

CULTURAL RESOURCE DATA

The 1986 management objectives also
include other statements that are applicable to the current considerations surrounding treatment and use of Ebenezer.
These include establishment of barrierfree access; implementation of a program "that will enhance energy conservation"; minimization of interference
between visitor activities and those of
area residents; and inventory, documentation, evaluation, protection, and maintenance of cultural resources within the
park boundaries to the fullest extent
possible in a manner consistent with the
park's authorizing legislation, other legislative mandates, and NPS policies.

National Register of Historic Places:
Listed 10 October 1980.

RELATED STUDIES
Martin Luther King, Jr., National Historic Site, Historic Resource Study.
National Park Service, 1994.
Martin Luther King, Jr., National Historic Site, General Management Plan and
Development Concept Plan. National
Park Service, 1986.
Historic American Buildings Survey,
Project # GA-2169-F (1985)
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National Historic Landmark:
Listed 5 May 1977.

Periods of Significance:
National significance as Martin Luther
King, Jr.'s, boyhood church. King helped
found the Southern Christian Leadership
Council here in 1957 and was co-pastor
from 1960 until his assassination in April
1968. His funeral was held from the
church, which has since become a shrine
to his memory.
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OVERVIEW
Organized in 1886, Ebenezer Baptist Church is neither
the oldest nor the largest of Atlanta's great AfricanAmerican churches; but, because of its associations with
Dr. Martin Luther King, Jr., and the Civil Rights Movement, it is by far the best-known and most historicallysignificant of those churches. King, his father wrote, was
"a son of the Baptist South, there'd never be any doubt
about that," and, although he took a thoroughly modern
approach to his Baptist faith, Ebenezer was one of the
major influences on his choice of career and the way in
which he conducted that career.[1]
Date of Erection
The cornerstone was probably laid in March 1914;
basement completed and occupied in August 1914
(Atlanta Independent, 27 June, 29 August 1914). Construction resumed in June 1921 and completed early in
1922 (City of Atlanta Building Permit #1502).
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Architect

Builder and Suppliers

No architect has been identified for the
original building, although some oral
traditions credit Rev. A. D. Williams
with the design. Edward C. Miller designed the 1955-1956 additions and
alterations. Muldawer & Patterson in
association with J. W. Robinson designed the addition to the front of the
education building and alterations to
the church itself in 1970

Primary contractor and labor for original building and pre-World War II
alterations have been traditionally
attributed to members of the congregation.

Date

10

Ownership

10 January
1913

407 Auburn Avenue, A. J. Dalbridge to Rev. A. D. Williams,
bond for title (Fulton County
Deed Book 350, p. 587).

5 February
1913

407 Auburn Avenue, Rev. A.D.
Williams to Trustees of Ebenezer Baptist Church (Fulton
County Deed Book 464, pp.
269-271).

12 June 1919

407 Auburn Avenue, A. J. Dalbridge to Trustees of Ebenezer
Baptist Church. (Fulton County
Deed Book 502, p. 575).

2 June 1947

21 Jackson Street, Mrs. Maggie Gaines to Ebenezer Baptist
Church (Fulton County Deed
Book 2233, p. 357).

7 July 1951

25 Jackson Street, F. S. Burch
to Ebenezer Baptist Church
(Fulton County Deed Book
2662, p. 577).

30 June 1952

28 Jackson, Annie Harris
Tucker to Ebenezer Baptist
Church (Fulton County Deed
Book 2754, p. 643).

26 January
1955

413 Auburn Avenue, Bethel
Baptist Church to Ebenezer
Baptist Church (Bk 2964, p.
336; plat book 53, p. 14).
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Barge-Thompson Construction Company, Atlanta, 1955-1956 additions
and alterations.
Robert Norwood Construction Company, Atlanta, 1970 addition and vestibule alterations and other modern
alterations.
Stained glass: J. V. Llorens Stained
Glass Studio, Atlanta, now in business
in Decatur, Georgia, 1922, 1956, and
other dates.
ORIGINS
There were no African-American
churches in Atlanta prior to the Civil War
but, in the years immediately after the
War, at least four were organized: Big
Bethel African Methodist Episcopal
(1865), Friendship Baptist (1866), First
Congregational (1867), and Wheat
Street Baptist (1870). Others followed,
especially Baptist churches, with Friendship on the west side of town and Wheat
Street on the east side establishing a
number of mission churches in the late
nineteenth and early twentieth centuries
as the city's African-American population
grew and flourished.
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ther, and it seems likely that the church
shown on the map was the original Ebenezer Baptist Church.[5]

Saunders' Bird's-Eye Map
of Atlanta, 1892, showing
original Ebenezer Baptist
Church. (Atlanta Historical
Society)

According to church tradition, Rev. John
A. Parker, who was then a member of
Wheat Street Baptist, organized Ebenezer Baptist Church "in the latter part of
November 1886."[2] At that time, Wheat
Street church was located at the corner
of what are now Old Wheat St. and Fort
St., a few blocks west of its present location. Ebenezer was probably organized to
serve the new working-class neighborhood that had sprung up to the east
along the railroad Belt Line in the late
1870s and 1880s.[3] "In a short time"
after the church's organization, according to church history, the congregation
boasted fifty members and was meeting
in a "box-like structure" on Airline Street,
a narrow street that parallels the Belt
Line between Auburn and DeKalb Avenues.[4] Saunders'1892 bird's-eye map
of Atlanta indicates a steepled church on
the east side of Airline Street (originally
Air-Line, after the Atlanta and Charlotte
Air-Line Railroad), opposite its intersection with Old Wheat Street east of Randolph Street. Although Ebenezer is not
listed in the city directories before 1900,
there is no other church known to have
existed on Airline during this period ei-

There is no record that the congregation
ever held title to the Airline Street
church, although it may have been held
by one of the members. In any case, the
site was heavily mortgaged, according to
a later account, and the congregation
may even have lost possession of the
building by the time Parker died in
1894.[6]
REV. A. D. WILLIAMS
On 4 March 1894, Rev. Adam Daniel Williams was called to the pastorate of the
struggling congregation, which by then
had dwindled to around eighteen members and was meeting "in a small shack"
on Airline Street.[7] Williams, who had
moved to Atlanta from Greene County,
Georgia, the previous year, proved to be
a dynamic leader and, within a year,
membership had grown to sixty-five.
Over the next few years, he saw Ebenezer through an era of rapid growth that,
by 1904, made it the second largest African-American congregation on the east
side of Atlanta.[8]
Perhaps as early as 1897, the congregation was strong enough to buy a lot on
McGruder Street where they may have
built a church in 1897 or 1898.[9] The
building could not have been large, however, and, with a membership of 120, the
congregation bought "a beautiful, spacious structure, 40 x 80," at 176 Gilmer
Street in December 1900.[10] The
wood-framed building, which had been
built in the 1870s for the white congregation of the Fifth Baptist Church, was
purchased for $2500, "together with...
all furniture in said church except or-
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Bethel A. M. E. Churches, two of the
most influential churches in our
city."[12]

Ebenezer Baptist
Church,176 Gilmer Street,
1900-1913. (Martin Luther
King, Jr., National Historic
Site (MALU) Collection)

gans, pulpit set, books, communion set
and desk."[11]
By the early 1900s, Williams was considered one of the most successful pastors
in the city, adding 91 members to the
church rolls and collecting $2,376.58 in
contributions in 1903 alone. By 1904,
membership was more than 400 and Williams' "church society," a contemporary
account noted, "is one of the strongest in
the city, having upward of $500 in bank,"
with "all departments of the church...
now in a flourishing condition." Williams'
success at fund-raising would be legendary over the years, even though, as that
same account noted, he worked "under
the shadow of Wheat Street Baptist and
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In the early 1900s, Jim Crow and segregation were being ever more-rigidly enforced within a milieu that was
increasingly virulent in its attacks on African-Americans. Goaded especially by
the racism of The Atlanta Georgian, one
of the city's three daily papers, and by
the vicious race-baiting of the 1906 gubernatorial campaign, white Atlanta
erupted into a three-day race riot in September 1906 that left at least a dozen
black citizens dead and scores injured.
As a result, in the years leading up to
World War I, the city became increasingly segregated, and the old racially-integrated residential patterns soon
disappeared, transforming old neighborhoods like the Old Fourth Ward into predominantly black communities within the
space of a few years. In addition, the
city's black entrepreneurs, who were severely restricted in their options for business downtown, transformed Auburn
Avenue into a "black Peachtree." In
many ways, the opening of the Odd Fellows Building in 1912 and its Auditorium
in 1914 symbolized the beginning of the
heyday of "Sweet Auburn."
A NEW CHURCH
Ebenezer continued to grow as a congregation in the years leading up to World
War I and, probably as part of the increasing segregation of Atlanta after
1906, they began searching for a new location away from downtown. Rev. Williams was active in real estate and the
congregation appears to have considered
several options for a new home. In September 1912, the congregation acquired
a lot on the west side of Boulevard, just
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south of Auburn, apparently with the intent of constructing a church there.[13]
However, a better location became available and, on 10 January 1913, Williams
received bond for title to a lot at the
southeast corner of Auburn Avenue and
Jackson Street, which was to become
Ebenezer's permanent home.[14]
The seller of the Auburn Avenue lot was
A. J. Dalbridge, an ex-slave and shoemaker who had become one of the larger
property owners in Atlanta's AfricanAmerican community as early as
1890.[15] The purchase price for the
property was $5,750, with terms being
$1000 down and four annual payments
beginning 10 April 1913.[16]
In February 1913, Ebenezer sold the
Boulevard lot to the Odd Fellows and, in
March, Rev. Williams conveyed the property on Auburn at Jackson to the
church's trustees.[17] Preparations for
construction probably began about that
time. A two-story, wood-framed house
had been built on the lot in the 1890s
when Auburn Avenue was still a primarily
white residential thoroughfare, and the
first order of business would have been
its removal.[18]
In July 1913, Ebenezer announced plans
for a "rally for the benefit of the new
Twenty-five Thousand Dollar Church,
which will be erected on their lot, corner
Auburn and Jackson Streets. The combined seating capacity of the main auditorium and the gallery will aggregate
twelve hundred and fifty.... Now with 750
substantial members, Ebenezer is going
to erect a modern Church edifice that will
be in keeping with the great city of Atlanta." The newspaper article announcing the rally went on to note that "few
churches in the city have made strides

more rapidly, nor have contributed more
to the moral and intellectual growth of
the city. Dr. Williams is an earnest, conscientious and well-informed minister
whose influence in the city is acknowledged and appreciated."[19]
However, as late as the fall of 1913, construction had not yet begun on the new
site, and information collected at that
time for the 1914 Atlanta City Directory
still listed Ebenezer at the old Gilmer
Street address. Nevertheless, on 10 November 1913, the trustees sold the old
church building for $5000 and, by January 1914, were meeting in an old house
at 444 Edgewood Avenue.[20]
Finally, at 2:00 PM, Monday, 17 March
1914, Ebenezer held public "ground
breaking exercises" for the new building.[21] There is no date of installation
on the corner stone, but it may have
been laid around this time as well. The
stone is thought to contain deeds, a
membership list, and other documents
related to the church's early history as
well as a bottle of wine.[22] Noting that
the church was founded in November
1886, the original inscription included
the names of the church's officers--J. W.
Johnson, Chairman, H. G. Edwards, ViceChairman, P. O. Watson, Secretary, and
P. Y. Veasey, Treasurer--and of its deacons--R. B. Hunter, G. W. Scott, George
Dalton, Dock Hill, J. F. Harris, J. W.
Walker, W. M. Moore, Rastus Kennedy,
Samuel Martin, Jethro English, Sr., and L.
M. Brantley. The inscription also instructed that "the Receptacle in this
stone to be opened and contents read
March 1939." The stone was laid by
Smooth Ashlar York Rite Lodge, "F & A,
A. Y. M. N. C."[23]
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bership, their friends and admirers will
worship in their own edifice tomorrow,
Sunday, August 30th, inst. The basement has been fully and handsomely
completed. It is beautifully equipped
with pews, electric [sic] and such church
fixtures as progressive Atlanta approves.
The seating capacity [of the basement]
covers 3,200 square feet and will easily
seat six hundred... When they shall have
completed their church in its entirety,
they will have one of the most modern
church buildings in the State."[26]

Sanborn Fire Insurance
Map, 1925; vicinity of
Ebenezer Baptist Church.
(Georgia State University
Pullen Library)

In spite of Rev. Williams' repute as a successful fund-raiser, the congregation had
considerable difficulty in supporting the
construction and, by that summer, was
still "struggling to get into the basement"
of their new building.[24] In late June
1914, the Atlanta Independent reported
that the congregation was still "appealing to the people for financial aid" in
completing their building. The congregation was making, the report continued,
"strenuous efforts to raise $2,000 by the
second Sunday in July. Dr. Williams will
for that purpose give a grand pit cooked
barbecue" that was guaranteed to
"eclipse any barbecue ever given
here."[25]
Fund-raising must have been successful
and, on 29 August 1914, the newspaper
reported that "Ebenezer Baptist mem-
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No plans for completion of the church
were announced as the congregation occupied the newly-finished basement in
1914, probably because they still needed
another $15,000 to complete the building. Ebenezer was not unusual in taking
years to complete its building. Limited
funding has forced many congregations,
black and white, to build their churches
in phases over a period of years. Even
Wheat Street Baptist, which announced
plans for their present building in 1922,
was unable to complete it until 1939.
More importantly, however, Ebenezer
faced the increasing turmoil and disruption in the black community as the
"Great Migration" got underway during
World War I. Brought on by the collapse
of the farm economy under the onslaught of the boll weevil and by the
generally wretched oppression and submarginal wages that most black Georgians were forced to endure, this migration drained away a half million Southern
blacks seeking better job opportunities in
the North and set back the nascent development of many African-American institutions, churches, and communities.
As the war grew and cotton prices rose,
the labor shortage became so acute that
threats and intimidation were used by
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white landowners and businessmen in a
futile attempt to stem the tide; but it
continued, nonetheless, with 50,000
leaving Georgia in 1916 alone.[27] Even
Rev. Williams was tempted to leave the
South and considered accepting a pastorate in Columbus, Ohio, in 1919.[28]
Ebenezer was only one of many churches
that watched its congregation melt away
in the late 1910s and early 1920s. Between 1918 and 1924, Ebenezer's membership declined from 900 to 280, a
decline that some have interpreted as a
sign of competition from younger
preachers but which may have been
more directly related to general out-migration.[29] Undoubtedly, shrinking
membership severely curtailed the congregation's financial resources and was
the main factor in delaying completion of
the building.
In addition to the general out-migration
during the period, Ebenezer's congregation must have suffered from Atlanta's
"Great Fire" in May 1917. Beginning in a
shop near Fort and Decatur Streets,
three blocks southwest of the church,
and whipped by high winds, the fire
burned virtually unchecked northeastward along Hilliard, Jackson, and Boulevard before finally burning itself out
against a line of dynamited houses on
the north side of Ponce de Leon Avenue.
Nineteen hundred families, representing
five percent of the city's population,
were left homeless, with the overcrowded black neighborhoods along Auburn Avenue and Old Wheat Street being
especially hard hit. Ebenezer itself appears not to have been damaged in the
fire, although the blocks immediately
west and northwest of the church were
totally destroyed.

In the fire's aftermath, the poor, black
residents on the east side often could not
afford to rebuild and, in any case, many
took the opportunity to relocate to the
new African-American residential district
that was developing on the west side of
Atlanta. With the demands that rebuilding from the fire must have put on the
church's membership and with the inevitable loss of members that must also
have occurred, it is not surprising that
completion of the church was delayed
even longer.[30]
The congregation may have made some
plans to continue construction on the
church while the community rebuilt itself
in 1918.[31] That does not seem likely,
however, since it was not until June 1919
that A. J. Dalbridge finally conveyed title
of the property to Ebenezer, indicating
that the original mortgage had been paid
off, two years behind schedule.[32] Not
until 4 June 1921 did Rev. Williams apply
to the city for a permit to "build one stry
& basement brick church" at an estimated cost of $30,000. No architect was
listed on the permit and "day" (meaning
day labor) was the only description of
the builder.[33]
An additional cornerstone ceremony may
have been held a week or so later, since
the date of "June 12, 1921" has been
added at the bottom of the original
stone. Presumably, the congregation
continued to use the basement for services while construction continued on the
sanctuary. While several articles concerning Ebenezer's original construction
appeared in the Atlanta Independent in
1913 and 1914, there is no mention of
the building's completion in the 1921 or
the 1922 papers. In November, the
church secured a loan from the Standard
Life Insurance Co. for $12,288 to help fi-
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nance construction, with payments due
each November 1922-1926.[34] Although the building permit was completed early in 1922 and the building
probably occupied around that time,
there is every indication that the building
was only barely finished, lacking at least
the stucco that was intended to finish the
exterior of the basement.
Even with the building finished and occupied (at a total cost of $40,000, according to one source)[35], the diminished
congregation struggled to keep it open,
leading Rev. Williams to issue a public
appeal for donations from the larger
community to retire the $3,500 that the
congregation still owed on the building in
1924. The appeal, which was issued to
Rev. Williams' "good friends, white and
black without regard to denomination,"
noted that Ebenezer's membership consisted "most largely of working people
who are employed by their white neighbors and their ability to contribute is limited by the salary they receive."[36] How
successful Williams was in this appeal
has not been recorded.
It appears that Ebenezer's membership
continued to decline after 1924 until finally stabilizing around 200 on the eve of
the Great Depression.[37] Among the
few new members was Rev. Martin
Luther King, Sr., who married the Williams' daughter, Alberta, at Ebenezer on
25 November 1926. Taking up residence
with the Williams at 501 Auburn Avenue,
King continued to preach at churches in
East Point, College Park, and elsewhere
around Atlanta, although the center of
his life remained Auburn Avenue. Three
children were born to Rev. and Mrs.
King--Christine in 1927; Martin Luther
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Ebenezer Baptist Church,
407 Auburn Ave., c. 1924.
(MALU Collection)

"M. L." King, Jr., in 1929; and Adam
Daniel "A. D." King in 1931, all of whom
were born at the Williams' house at 501.
When Rev. Williams died of a heart attack on 21 March 1931, the congregation
was devastated. From a struggling congregation meeting "in a shack" on Airline
Street in 1894, Ebenezer had become
one of the city's great African-American
churches. Now, with the membership
sharply reduced by forces entirely out of
its control, the prospect of finding a replacement for the beloved Rev. Williams
must have seemed daunting.
REV. MARTIN LUTHER KING, SR.
Rev. King was not the congregation's immediate choice for pastor. Some of the
deacons felt that an older, more experienced man would be a more suitable replacement for Rev. Williams. In addition,
King himself was serving as pastor at
Traveler's Rest Baptist Church, where his
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Ebenezer Baptist Church,
unidentified group at front
doors, probably late
1930s. Note absence of
stucco on basement-level
walls. (MALU Collection)

wife wished him to remain. It was only
after Mrs. Williams spoke on her son-inlaw's behalf that the trustees finally offered Rev. King the pastorate in October
1931.[38]
Rev. King found the congregation on the
verge of losing their building. Late in
1931, the realty company that held the
mortgage on the church, which had an
outstanding balance of $1,100, went
bankrupt. The new mortgage holder was
Atlanta Federal Savings Bank which,
without notice to the congregation,
abruptly padlocked the doors at Ebenezer. Only by the considerable negotiating skills of Rev. King was the
congregation able to refinance their
mortgage and reopen the church.[39]
Officially installed as pastor in April
1932, King continued much of Williams'
earlier work as he quickly gained the
congregation's love and respect. He es-

View to southwest of unidentified banquet group in
basement Fellowship Hall,
probably late 1930s.
(MALU Collection)

tablished a building fund and, within a
year was given a raise which made him
one of the best-paid ministers among Atlanta's black congregations. The congregation had always been generous within
its means, and Rev. King was a master at
soliciting the dimes, quarters, and dollars that helped pay off the mortgage
early in 1935, eighteen months ahead of
schedule. At the same time, Rev. King
continued Rev. Williams' leadership in
providing aid to those in need, and much
of the money that was raised was
"poured back into the community" as the
local economy deteriorated in the early
1930s. Besides providing food and clothing to those in need, Ebenezer ran a daycare center, bought and supplied medicines and, as King wrote in his autobiography, "tried to be an anchor as the
storm rose."[40]
Rev. King's stature within the community
grew throughout the 1930s. He was active in the local chapter of the NAACP,
which his father-in-law had helped found
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in 1918, and in the Atlanta Missionary
Baptist Association, of which he was
elected moderator in October 1935. He
was also a leader in many efforts to organize the African-American community
and was elected president of the Atlanta
Ministers Council, an interdenominational organization of ministers dedicated
to fighting "the Negroes' battles along
civic, political, and educational
lines."[41]
As the economy improved somewhat in
the late 1930s, the growing congregation
at Ebenezer was able to make some improvements to the building before the
outbreak of World War II. Whether or not
these changes occurred as part of a single project has not been documented,
but they included installation of carpeting, replacement of the pulpit furniture,
and changing of the "usual hard Church
benches to the present modern pews," a
distinction that is difficult to understand
today.[42] In addition, it is believed that
the pink marble urns currently in the
sanctuary were donated around this time
by Mrs. Nannien W. Crawford, long-time
member of Ebenezer, general director of
Ebenezer's Baptist Training Union and
secretary of the State Sunday School
Convention in Georgia.[43]
While these changes escaped notice in
the local papers, the "crack new," twomanual, Wurlitzer organ that was installed in the fall of 1940 did not. Mrs.
King had continued the church choir begun by her mother, Jennie Celeste Williams, but had also organized a second
choir in 1932 and, later, a third as well.
In September 1937, she initiated the
first in a series of annual musicals at the
church, although she was no doubt hampered in their presentation by the old
mechanical John Brown organ, which is
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thought to have been brought to the
church from the Gilmer Street church.
According to a contemporary newspaper
account, the new Wurlitzer was "said to
be the most modern type available... It
can be reduced to a tone so soft that the
average ear would be strained to hear it,
and can be increased to a volume so
great it will shake the edifice."[44]
Installed by Neal Davis of the L. J. Davis
and Son Company, the organ was dedicated "before a house packed from floor
to gallery" on Friday evening, 1 November 1940. "Bringing back the sainted
memory of the late Dr. A. D. Williams,"
according to the newspaper, "Rev. King
dedicated the organ in memory of Dr.
Williams... [and] music lovers from
throughout the city" heard a "thrilling
program" under the direction of Mrs.
King and L. B. Byron, the church organists. Leading off the program was Graham Jackson, the nationally-acclaimed
musician and perennial favorite of Franklin Delano Roosevelt. Jackson "took the
audience by surprise when he rendered a
number depicting bombs falling in Europe, breaking it off with a piece in which
one could still hear the praise of God." A
variety of other musicians, including Byron and Mrs. King, performed as well, as
did the choirs of Ebenezer.[45
By World War II, Ebenezer was clearly
recovering from the turmoil and hard
times of the preceding twenty-five years
and, as agitation for civil rights increased
dramatically after the war, Ebenezer and
other African-American churches, as
they always had, often hosted rallies and
meetings in support of the cause.[46] In
November 1945, for example, Ebenezer
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Morehouse until June, King, Jr., was already establishing his credentials as a
minister, having offered the grave-side
prayer at Morehouse College president
Dr. John Hope's funeral the preceding
February. That summer, King, Jr.,
preached several times at Ebenezer before leaving in September for Chester,
Pennsylvania, where he enrolled at
Crozer Theological Seminary.[49]

View to southeast in sanctuary, c. 1940, showing
new Wurlitzer organ
installed in the fall of that
year. (Original image courtesy of David Stills)

hosted the Georgia convention of the
NAACP and, the following January,
hosted a speech by Mary McLeod Bethune, the nationally-known black educator.
In March 1947, Ebenezer celebrated its
60th anniversary and the 15th anniversary of Dr. King's pastorate at the
church.[47] The event program noted
that the congregation had grown tremendously, from 600 in the early 1930s,
to 2,400 by 1941, and 3,700 in 1947.
One of the services at that celebration
opened with a song by Dr. King's son,
Martin Luther King, Jr., then a student at
Morehouse College.[48]
REV. MARTIN LUTHER KING, JR.
On 25 February 1948, Martin Luther
King, Jr., was ordained a Baptist minister
and appointed associate pastor at Ebenezer. Although he was only nineteen
years old and would not graduate from

Each summer while he was at Crozer,
King, Jr., returned to Atlanta and, serving
as associate pastor, preached regularly
at Ebenezer. In May 1951, he received
his bachelor of divinity degree from
Crozer, delivering the valedictory address
at commencement. He also received the
award given to the graduate who, "in the
judgement of the faculty, has been the
outstanding member of his class during
his course at the seminary." That summer, back in Atlanta, he served not as
"associate pastor" but as "pastor in
charge" at Ebenezer.[50]
In the fall of 1951, King, Jr., enrolled at
Boston University's School of Theology,
where he continued his studies for two
more years. As he had always done,
however, he regularly returned to Atlanta, preaching at Ebenezer's sixty-fifth
anniversary on 16 March 1952 and attending his parents' twenty-fifth anniversary celebration in November 1952. He
also served as pastor-in-charge at Ebenezer 12 June - 7 September 1952 and,
again, in the summer of 1953. He met
Coretta Scott in Boston during this period and, in June 1953, they were married by Rev. King, Sr., at her parents'
home near Marion, Alabama. Three days
later, they were back in Atlanta, where
Rev. King, Sr., baptized Mrs. Martin
Luther King, Jr., in the old basement
baptismal at Ebenezer. They spent the
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summer with the elder Kings at 501 Auburn Avenue before returning to Boston
where they completed their studies in
the spring of 1954. That same year, the
young King became pastor of Dexter Avenue Baptist Church in Montgomery, Alabama, and, in 1955, gained international
attention as leader of the Montgomery
Bus Boycott, one of the landmarks of the
Civil Rights Movement.[51]
During this same period, the City of Atlanta was moving forward with plans for
freeway construction and "urban renewal" that would remake the face of the
city, Auburn Avenue, and the Old Fourth
Ward. The Lochner Plan of 1946 laid out
the proposed freeway system, which
originally had called for demolition of
much of the black business district at the
western end of Auburn Avenue. The next
year, the city began in earnest its efforts
at "urban renewal," with the AfricanAmerican neighborhoods on Atlanta's
east side being a special focus of attention. Over the next ten or fifteen years,
through both public and private efforts,
most of the old residences along Auburn
Avenue and Old Wheat Street west of
Boulevard were removed, including all of
those west and north of Ebenezer.
Ebenezer's congregation participated in
this "renewal" when, in June 1947, they
bought a small, wood-framed house on a
40' x 52' lot facing Jackson Street in the
rear of the church.[52] Two years later,
in July 1951, they bought the 46' x 107'
lot and house next to the first on Jackson
Street.[53] Then in June 1952, Ebenezer
bought a third lot, on the west side of
Jackson opposite the first two, and it is
thought that all of these were soon
cleared for parking lots.[54] In addition,
street lights were at last installed by the
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Dr. Martin Luther King, Jr.,
preaching at Ebenezer, c.
1960. (MALU Collection)

city on Auburn Avenue from Ivy (now
Peachtree Center Avenue) to Boulevard
in 1950.[55]
With the face of the neighborhood beginning to undergo some significant
changes in the early 1950s, Rev. King,
Sr., and his congregation began planning
major changes for Ebenezer as well. In
January 1955, the trustees bought the
52' x 145' lot and 2-story house at 413
Auburn next door to the church, which
had been the parsonage for Big Bethel.
By the end of the year, they had cleared
the lot for Ebenezer's new "Christian Education Building," which had been "a
long-time dream" of Rev. King, Sr.[56] In
November 1955, the church applied for a
building permit to make 12,000 square
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feet of additions to an "ordinary masonry" church at 407 Auburn, with the
work valued at $169,000. The builder
was Barge-Thompson Construction Co., a
well-known local firm with offices at 136
Ellis Street and active in the construction
industry since the 1920s.[57] The building permit did not list the architect, Edward C. Miller, nor was there any
mention of the major renovation of the
church itself that occurred at the same
time.[58] Miller's career has not been
well documented but included some of
the buildings on the Morehouse College
campus.[59]
Construction went quickly and, on 27
May 1956, "the two-story beautiful and
modern educational building" was dedicated with a sermon by "the dynamic Dr.
M. L. King, Jr., of Montgomery, Alabama."[60] In addition to the "contemporary architecture" of the new building,
the old sanctuary was remodeled and expanded to more or less its present condition. New features included a
completely-reconstructed stage and
choir loft, which were flanked by organ
chambers for the new Hill Green Lane
pipe organ that was installed at the same
time. For the first time, too, the congregation would have a baptismal pool in
the main sanctuary and, in the new circular opening above the baptistry,
Llorens Stained Glass Company of Decatur installed a leaded panel of stained
glass depicting Jesus at Gethsemane,
one of the company's most popular designs.[61]
The late 1950s saw Rev. King, Jr., "virtually commuting between Montgomery
and Atlanta," as he led organization of
the Southern Christian Leadership Council (SCLC) in 1957 and continued to lead
the movement that he had helped create

Ebenezer Church and new
Christian Education Building, 1956. (MALU Collection)

in Montgomery in 1955. By 1959, the
strain had become too much for King and
he resigned as pastor at Dexter Avenue
in order to devote himself more completely to the SCLC. In addition, "Daddy"
King had always wanted his son to work
with him at Ebenezer, which he was finding more and more difficult to manage
by himself. So, the younger Kings moved
back to Atlanta where Dr. King, Jr., was
named co-pastor with his father at Ebenezer.[62]
With his return to Atlanta early in 1960,
Martin Luther King, Jr., solidified his position as leader of the Civil Rights Movement, traveling widely and frequently,
preaching his message of non-violent resistance against the often-rabid forces of
segregation. Ebenezer remained an open
pulpit for King and from it he preached
some of his most significant sermons, including one of his last, which he
preached at Ebenezer on 4 February
1968 and in which he spoke of imagining
his own death. Exactly two months later
he was dead. [63]
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King’s funeral was held on Tuesday, 9
April 1968, and was, according to Ralph
David Abernathy, "the nearest thing in
our history to a state funeral for a
black."[64] Carried on national television, it began with a service at Ebenezer
that was much delayed by the difficulties
in seating the huge numbers of mourners who tried to press into the sanctuary.
"Celebrities, fearful that they might disturb the decorum of the occasion," were
forced to enter the church through the
walkway from the second floor of the Educational Building and through the fire
escapes at the rear of the building.[65]
The body had lain in state in Sisters
Chapel at Morehouse College, King’s
alma mater, since Saturday, and there
had been talk about having the funeral at
a larger venue. "But this was his church,
his father’s and his grandfather’s," Rev.
King, Sr., explained later. "There he was
baptized, and had grown up, and been
imbued with the deep religious faith
which had guided his life and informed
his spirit; there he and his family had
preached for three generations. Ebenezer was one of Martin’s great loves. It
was only fitting that it should be the
scene of his funeral."[66]
From Ebenezer, the coffin was placed on
a mule-drawn farm wagon for the procession back to Morehouse, where another ceremony was held for even larger
crowds. Finally, with people left fainting
in the heat of an Atlanta spring, a motorized cortege carried the procession to
South View Cemetery on Jonesboro Road
in southeast Atlanta. There, King was
laid to rest in a crypt next to his grandparents. The inscription on his tomb
read: "Free at last, free at last, thank
God Almighty, I’m free at last."
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KING MEMORIAL
King’s assassination sparked riots across
the country and further polarized an already divided black leadership in the civil
rights movement. Stokely Carmichael,
Floyd McKissick and others urged black
militancy in the face of what seemed to
be intransigent white opposition to the
Civil Rights Movement and some pronounced the non-violent protest movement dead. Opposition to the war in
Vietnam was exploding as well and the
assassination of Robert F. Kennedy in
June deepened the pall of violent confrontation that had descended over the
country. Besides his personal grief over
his son's death, the senior Dr. King was
overwhelmed by the responsibilities that
he now shouldered alone at Ebenezer.
So, on June 15, it was announced that
his younger son, Rev. A. D. King, would
be resigning as pastor at Zion Baptist
Church in Louisville, Kentucky, so that he
could return to Atlanta and take over his
late brother's position as associate pastor at Ebenezer and "to play an increased
role in the SCLC."[67]
By that summer, too, a variety of efforts
were underway to memorialize Dr. King,
including designation of a historic district
on Auburn Avenue. The city's "Butler
Street Urban Renewal Project" was well
underway and, even before King's death,
large areas of the Old Fourth Ward had
already been razed. By the spring of
1968, all of the buildings on Auburn between Jackson and Boulevard were gone
except for Ebenezer and the small commercial structures at the southwest corner of Auburn and Boulevard. However,
as early as August 1967, Mrs. King had
met with Mayor Allen to urge that her
husband's birthplace be spared and, in
the spring of 1968, Vice-Mayor Sam
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Massell headed a committee that was
working toward official designation of a
historic district in the area. However, the
concept of historic districts was relatively
new at that time and, then as now, misconceptions abounded about possible restrictions on owners' use of their
property. As a result, when Massell's plan
was presented to the Board of Aldermen's Zoning Committee in August, it
was turned down and not until 1974 was
a National Register district designated on
Auburn Avenue.[68]
Meanwhile, on June 26, the Martin
Luther King, Jr., Memorial Center was incorporated by Dr. King's widow, Coretta
Scott King, and a library established to
begin collecting and archiving her late
husband's papers, which were almost the
only estate that he had left for his family.
Over the rest of that year, Mrs. King
completed her autobiography My Life
With Martin Luther King, which was published the following spring, and was also
directing development of ambitious plans
for "a memorial of hope," which she announced just before the "first commemoration services" of King's birthday at
Ebenezer on 15 January 1969.[69]
The King Memorial was to be built on two
sites, according to Mrs. King's statements that day: one near Atlanta University and the other on Auburn Avenue.
According to a newspaper report the
next day, the AU site would include the
Institute for Non-Violent Social Change,
an institute for Afro-American Studies, a
Museum of Afro-American Life and Culture, as well as the King library and archives. The second site, on Auburn
Avenue, would include "a memorial park"
in which King would be re-entombed, a
Freedom Exhibition Hall, "and the restored birthplace will be nearby."[70] By

the time that the International Circle of
Friends of the Martin Luther King Memorial Center held its kickoff fund raiser for
the Center, which Mrs. King had estimated would cost $25-40 million, the
idea of "a chapel in Ebenezer" was also a
part of the plan.[71]
The first celebration of King's birthday at
Ebenezer drew a huge crowd that
jammed the church and spilled out onto
the sidewalk. Although that was a special
occasion, the church continued to draw a
large number of visitors who just wanted
to see where King had preached.[72] As
the Atlanta Daily World noted in July
1969, "Ebenezer Church will long be a
mecca to those who would thrill at the
sight of visiting one of the nation’s great
shrines."[73]
That fall, the Center acquired property at
671 Beckwith St., SW, and, on 21 October 1969, the Martin Luther King, Jr., Library was formally opened at that
location. Staff had been hired by then,
and over 1,500 books were already a
part of the collection.[74] Fund raising
that would allow implementation of the
other parts of the Memorial plan was
slow, however. Apparently at President
Nixon's suggestion, negotiations had begun in the spring of 1969 seeking federal
funding to support the Center; but, by
fall, they had gone nowhere and were
abandoned. "We felt that to get federal
support for a memorial would have been
a beautiful thing," Mrs. King stated at a
press conference on 28 September 1969,
"But President Nixon's attitude, his lack
of real concern, suggests that we have
not evolved from racist reflexes."[75]
Nevertheless, enough money was raised
through Ebenezer and the SCLC, according to Rev. Abernathy’s memoir, for the
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Center to acquire some of the vacant
land on Auburn Avenue next door to the
church's complex of buildings. Encompassing what is approximately the western third of the present King Center
property, the property allowed the Center to begin the first phase of the Auburn
Avenue component of the King Memorial,
which was removal of Dr. King's tomb to
Auburn Avenue.[76]
In the pre-dawn darkness of 13 January
1970, the King family and Rev. Abernathy watched as Dr. King's body was removed from its crypt in South View
Cemetery.[77] After sealing the coffin,
which had not been done in the confusion that surrounded the funeral, the
body was re-interred on Auburn Avenue.
It was, the Constitution reported the
next day, "a first step toward building
the Martin Luther King, Jr., Memorial
Park. Permanent entombment will eventually take place in an area near the
Ebenezer Church where King preached,
which will contain the Memorial Center."[78]
Surrounded by a white picket fence and
located near where the present crypt is
located, the new grave site was ready
when the second annual commemoration
of Dr. King's birthday was held at Ebenezer on Thursday, 15 January 1970.
Nearly a thousand people crammed their
way into the church for the service,
which included remarks by Dr. Vincent
Harding, acting director of the Martin
Luther King Memorial Center, and Dr.
Benjamin Mays, president emeritus at
Morehouse and recently elected president of the Atlanta Board of Education.
The church service was followed by a
brief, graveside ceremony. In reporting
the event, the Atlanta Constitution and
the Atlanta Daily World both reported
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View to southwest showing original burial site of
Dr. King on Auburn Avenue. Sign at center reads
"Future Home of Martin
Luther King, Jr., Memorial
Park"; Ebenezer is at right
in this image. (MALU Collection)

that the church, the crypt, and Dr. King's
birthplace "are to all be parts of the Martin Luther King, Jr., Memorial Center."[79]
On Saturday, January 17, another component of the Memorial Center was
opened at 87 Chestnut St. NW near the
Atlanta University campus. Called the Institute of the Black World, it was part of
a new wave of programs and projects
across the country that aimed to reinforce pride in African-American culture.
Besides an open house at the Institute's
headquarters, the program included "A
Celebration of Blackness" which aimed
"to recreate the experiences of black
people from Africa to 1970 by way of the
spoken word, song, dance, and musical
instruments."[80]
By that time, plans were well underway
for major alterations to Ebenezer.[81]
The architectural firm of Muldawer and
Patterson was engaged for the work and
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include the fourteen-year-old Christian
Education Building).[83]

Schoolchildren at original
King grave site near Ebenezer. (MALU Collection)

they, in turn, associated themselves with
J. W. Robinson, who had remodeled the
King’s house on Sunset Avenue in 1966.
Muldawer and his wife, Carol, were active in the civil rights movement and had
become close friends with Andrew
Young. As a result of that relationship,
Muldawer had been engaged to design
the Martin Luther King, Jr., Village, a
mixed-use development on Logan Street
S. E. for which ground was broken as
part of the 1969 commemoration of Dr.
King's birthday.[82]
In addition to his friendship with Young,
Paul Muldawer had also established his
reputation in Georgia’s historic preservation movement, which was then in its
formative years, when he developed the
first set of design guidelines for new construction in Savannah's historic district in
1968. Thirty years later, those guidelines
have been expanded and revised but the
fundamental philosophy of compatible
design criteria that he developed in 1968
remains intact. Using those criteria, Muldawer designed major additions to the
church that were intended to "echo" but
not compete with or overwhelm the historic building (which, of course, did not

By June, the architects had completed
plans that included several components,
the most dramatic of which was the addition of a circular, memorial chapel in the
parking lot at the rear of the church.
Plans also called for construction of a
new, two-story addition in front of the
Christian Education Building and a connecting "hyphen" to the old church. In
the church itself, plans called for partitioning and remodeling of the basement,
presumably to provide meeting and office space for the Memorial Center; complete reconstruction of the stairwells and
vestibule; enlargement of the baptismal
pool; and a variety of other less-significant alterations and improvements to it
and the Christian Education Building.[84]
The plans were too ambitious, however;
and, by the summer of 1970, it was clear
that fund raising was falling far short of
expectations. While Morehouse College
had received significant donations in
King’s memory, the Auburn Avenue component of the King Memorial Center
faced greater challenges in attracting
support. Part of the reason for this may
have been the condition of the surrounding neighborhood where, even before
King’s death, "urban renewal" had
cleared whole blocks, including most of
the block of Auburn Avenue between
Jackson and Boulevard. By 1970, disinvestment in the Old Fourth Ward, which
had begun long before King’s death, and
"white flight" from the city, which had
begun in earnest in the 1960s, had
turned what was left of his neighborhood
into a crime-ridden slum. Homes, stores,
and even churches were burglarized, often at gunpoint, and there were frequent
assaults on pedestrians throughout the
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downtown area. On July 12, none other
than the assistant pastor at Wheat
Street Baptist was gunned down outside
the rental office at Wheat Street Gardens
at five o’clock in the afternoon.[85] It
would be a long, uphill battle for those
who had some vision for a historic district and a revitalization of the Old Fourth
Ward.
So severe was the financial crisis at the
Memorial Center that, in August, Mrs.
King was forced to drastically reduce the
staff at the King Library "due to a tenuous financial situation." The Daily World
reported that the cutback in personnel
"was made so that other projects, including the institute for non-violent social
change and a memorial park surrounding
her husband’s crypt, could be gotten off
the ground."[86] A few days later, the
Constitution reported more fully on the
staff changes at the King Library Project
and at the Institute for the Black World
and noted that "the second component
of the memorial center, still in the planning stages, will be located on Auburn
Avenue, centered around Dr. King’s
birthplace and Ebenezer Baptist Church,
where he served with his father as copastor."[87] Mrs. King said, "We know
that we need something like $10 to $20
million over a period of years to build the
total complex." And, she added, "we may
have to cut that back."[88]
By then, the final plans for Ebenezer had
been approved by the city, but large
components of the project had been deleted, including the new chapel and the
remodeling of the basement. "No
money," architect Robinson said simply,
but noting that the church was also reluctant to give up what little parking it
had for construction of the chapel.[89]
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Map showing King Center
buildings overlaying footprints of historic buildings. Ebenezer is shaded
structure at left.

Still, the church had major issues that it
needed to address, if it was going to fulfill even a part of its role in the memorial
park, where King’s grave was already a
point of pilgrimage. As Robinson remembered, "Ebenezer had a number of problems. First thing, they started holding all
the activity for Dr. King there and they
realized that the only connection [between the old church and the Education
Building] was the skywalk." In addition,
"a whole lot of visitors was coming in every Sunday because they wanted to see
the church that he had preached at" and
there were tremendous problems with
"the very narrow stairs" that formed the
church’s main entrance.[90]
In addition, Daddy King complained that
during baptisms the congregation could
not see the ceremony and the choir disliked the awkward access to the choir loft
that required a temporary floor over the
baptismal pool in order for them to pass
back and forth to the doors at the rear of
the loft.[91] These problems had been
addressed in the original design in a
small connecting structure between the
old church and the circular chapel. So, in
order to address these problems, the decision was made to go ahead with the

PA R T 1

D E V E L O P M E N TA L H I S T O R Y

addition to the front of the Education
Building, the remodeling of the stairwells
and vestibule, and the expansion of the
baptismal pool and halls at the rear of
the church. A building permit was issued
on August 18 and, a short time later,
Robert Norwood Construction Co. began
work on the project, which was valued at
$68,000.[92]
The King Center continued its retrenchment for the next two years as Auburn
Avenue became the primary focus for the
King Memorial. On September 1, the
King Memorial Center and the Institute
for the Black World formally dissolved
their ties after "it became clear to both
the Center and the Institute that their interests and potential would be maximized by the Institute’s becoming a fully
autonomous and independent operation."[93]

1974.[94] That same year, the longsought historic district designation came
to fruition with formal listing of the Martin Luther King, Jr., Historic District in the
National Register of Historic Places.

In the face of practical realities, the King
Center’s vision for the memorial continued to evolve as it regrouped and reorganized. On March 15, 1972, the Martin
Luther King, Jr., Memorial Center was reincorporated as the Martin Luther King,
Jr., Center for Social Change, and Mrs.
King had turned the Center’s full attention to the birth home block. J. W. Robinson was among those that began
planning restoration of the birth home in
1972 and, the following year, work began
there and in development of a master
plan for the King Center. In November,
Ebenezer conveyed title to the threeacre tract that it had acquired to the east
of the church to the King Center and, although a dispute with the architects had
stalled the project, over 4 million dollars
had been raised for the Center by April

Although Ebenezer remained a strong
and vibrant congregation, the last years
of Rev. King’s tenure were marked by
tragedy. Barely a year after his eldest
son’s assassination in Memphis, Rev.
King’s younger son, A. D., died in an accidental drowning, which deprived him of
his other son and of his right arm at
Ebenezer. Then, on the last Sunday
morning in June 1974, in the sanctuary
at Ebenezer, Mrs. King, Sr., and Deacon
Edward Boykin were shot to death by a
deranged assassin while she was at the
organ playing "The Lord’s Prayer." Having lost both his sons, Rev. King, Sr.,
found the loss of his wife, especially in
such a way, almost too much to bear
and, not wanting "the church to decline
under my leadership," he tendered his
resignation to the Board of Deacons that
fall.[95] In early January 1975, Rev. King

View to southwest of
Ebenezer showing 1970
addition to front of Christian Education Building.
(NPS, 2000)
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baptized Ebenezer’s new minister, Rev.
Joseph Lawrence Roberts, Jr., and, in August, formally retired as pastor at Ebenezer Baptist Church.[96]
THE RECENT PAST
In 1976-77, Ebenezer remodeled the
basement bathrooms and some of the
offices in the Education Building but,
more important, the New York architectural firm of Bond & Ryder had finally
completed construction of the permanent
tomb, reflecting pool, colonnade, and
"Chapel of All Faith" at the King Center.
In addition, in October 1979, ground was
finally broken for "Freedom Hall," which
had been a feature of the Center’s plans
from the very beginning.
In November 1984, Daddy King died and
was laid to rest at South View. Rev. Roberts continued the "social action heritage" that had been created at Ebenezer
by Dr. Williams and the Kings over the
preceding decades.[97] Under his tenure, the growing congregation recognized the historical significance of
Ebenezer Baptist Church, which they
designated their "Heritage" sanctuary,
and began planning for their new "Horizon" sanctuary, which opened across the
street in 1999.
In April of 1996, the United States
through the Department of the Interior
and the National Park Service (NPS) secured a 50-year lease on the original
building with an option to renew the
lease for an additional 49 years.[98] The
sanctuary of old Ebenezer Baptists
Church continues to be a focus for King
Day celebrations and other special occasions. In addition, the National Park Ser-

28

National Park Service
SERO

View to north of Ebenezer's "Heritage Sanctuary," located across
Auburn Avenue from the
historic sanctuary in
which Dr. King preached.
(NPS, 2000)

vice conducts daily tours of Ebenezer,
which remains one of the Park’s primary
visitor destinations.
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Ebenezer Baptist Church
March 11, 1913

Ebenezer Baptist Church acquires property.
(Fulton County Deed Book 350, p. 587)

March 1914

Cornerstone laid. (Circumstantial evidence)

August 1914

Basement finished and occupied. (Atlanta
Independent, 29 August 1914)

June 4, 1921

Building permit issued for completion of building. (City of Atlanta Building Permit #1502)

January 31, 1922

Building permit marked "completed."

1925

New church appears on Sanborn Fire Insurance Maps.
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34

late 1930s-before 1947

Cornerstone opened; installation of scored
stucco on exterior; replacement of pews and
pulpit furniture. (Circumstantial evidence, oral
interviews, 1947 Anniversary Program)

November 2, 1940

New Wurlitzer organ dedicated; installed by
Neal Davis of the L. J. Davis and Son Company, Atlanta. (Atlanta Daily World, 28-30
October, 2-3 November 1940).

January 26, 1955

Ebenezer Baptist Church buys 52' x 145' lot
and house at 413 Auburn (Fulton County Deed
Book 2964, p. 336; Plat Book 53, p. 14)

November 4, 1955

Building permit issued to make 12,000 s.f. additions to and, although not mentioned in the
permit, to remodel the interior of the old
church, which included major alterations to
the sanctuary, the basement, the vestibule,
and to the northwest tower stairwell. Cost,
$150-169,000; builder, Barge-Thompson
Const. Co., 136 Ellis St. (City of Atlanta Building Permit #9461)

May 27, 1956

New building dedicated, remodeling of old
building complete (Atlanta Daily World, 26
May 1956, 28 May 1956).

October 17, 1956

Final building inspection

1958-1960

"Installation of air-condition [sic] system"
(1962 church history)

August 18, 1970

Building permit issued for new, 1800 sq. ft.,
vestibule in front of Christian Education Building, alterations to both stairwells and vestibule
in the original building, a 400 sq. ft. addition
to the rear of the church and an enlarged baptismal pool. Valuation, $68,000; Architect, J.
W. Robinson; Contractor, Norwood Construction Co., Atlanta. (City of Atlanta Building Permit #5195)

June 20, 1971

Building permit for additions marked "completed."
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Ebenezer Baptist Church
c. 1974

Organ console replaced, woodwork painted
white, pulpit furniture and choir loft seating
replaced. (Oral interviews and "Ebenezer
Church Not Just A Shrine," Atlanta JournalConstitution, 14 November 1978)

after 1975

Hill-Green-Lane pipe organ abandoned, partially dismantled and replaced by present
Baldwin electronic organ. (Oral interviews with
David Stills)

November 18, 1976

Building permit issued for addition of toilet in
basement; builder Robert Norwood. (City of
Atlanta Building Permit #6690)

February 2, 1977

Building permit for basement bathroom
marked "completed."

c. 1980

Vinyl floor covering installed beneath pews in
auditorium.

May 1980

New vinyl tile floor and paneling in basement.
(dedicatory plaque)

1984

Roof replaced

c. 1993

Pulpit furniture replaced

1998-99

Roof replaced; wooden louvers in tower openings and windows in third level of northeast
tower removed and replaced

Ebenezer Baptist Church
HSR

35

Chronology of Development & Use

INITIAL CONSTRUCTION
1913-1922
The congregation acquired the lot at the
southeast corner of Auburn and Jackson
in February 1913. The purchase price
was $5,750, which included a two-story,
wood-framed house dating from the
1890s.[1] It is not known if the house
was demolished or, as was often the case
during the period, if it was simply relocated off the property. In any case, the
natural slope of the land, which is generally from southeast to northwest, required excavation to a depth of around
4'-5' and a low retaining wall was necessary along the east and south sides of
the original lot in order to create a full,
day-light basement. Part of this retaining
wall survives beneath later concrete
curbs and slabs in the courtyard on the
east side of the church.
For a variety of reasons, ground was not
broken for the building until 17 March
1914, an event that attracted notice in
the Atlanta Independent.[2] There is no
date of installation on the corner stone,
which was originally installed on the
northwest corner of the building. It may
have been laid around this time as well,
since the inscription does call for opening
of the stone in March 1939, which is a
reasonable, 25-year interval from its
presumed date of installation.
By the summer of 1914, the congregation was "still struggling" to get into the
new basement and attempting to raise
more funds to complete the building.
Fund raising must have been successful
and, on 29 August 1914, the Atlanta Independent reported that "Ebenezer Baptist membership, their friends and
admirers will worship in their own edifice
tomorrow, Sunday, August 30th, inst.
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The basement has been fully and handsomely completed. It is beautifully
equipped with pews, electric [sic] and
such church fixtures as progressive Atlanta approves. The seating capacity [of
the basement] covers 3,200 square feet
and will easily seat six hundred... When
they shall have completed their church in
its entirety, they will have one of the
most modern church buildings in the
State."[3]
The newspaper account may have been
somewhat enthusiastic in its assessment
of the manner in which the basement
was finished. The nature of the temporary roof that was installed in 1914 has
not been documented but the plain, brick
walls that are still visible on the east side
of the building characterized the original
appearance of all of the exterior walls of
the basement. The primary criterion for
the choice of this brick, which would also
be used on the east and south walls of
the main auditorium, was clearly cost
and not appearance. This sort of "value
engineering" is a characteristic of many
historic buildings and found wherever a
brick wall was intended only as a substrate for a finer finish material or where
the wall would be part of a secondary elevation.[4]
Entrance to the basement was through a
door from Jackson Street in the northernmost bay of the basement proper.
There was also a door opening, which led
to the furnace room, from Jackson Street
near the rear of the building. It is not
known if the now-closed opening near
the center of the north wall of the basement was in use prior to completion of
the vestibule in 1922.
Basement windows were all doublehung, wooden sash, glazed with a glass
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that was striated to render it translucent
but not transparent. Openings in the
brick walls were created by shallow relieving arches; but the effect of a full Roman-arched opening was suggested by
arched glazing openings within the upper
sash of each window.
Presumably, given its construction date
and the character of the existing floor,
the basement had a concrete floor originally but there has been no coring of the
floor or other type of investigation that
can prove that was the case. It is assumed that the existing plastered walls
and beaded, tongue-and-groove board
ceiling--both characteristic of the period
but now hidden beneath modern finishes--date to 1914.
The south end of the basement appears
to have originally been partitioned into a
furnace room, kitchen and at least one
bathroom. An early feature of the basement was a raised platform for the pulpit
and a baptismal pool that was constructed at the center of the south end in
front of the furnace room. The side walls
of the platform splayed inward toward
the rear and walls were finished in the
same beaded, tongue-and-groove
boards that were used on the ceiling
throughout the basement.
Beneath the wooden floor of the pulpit
podium was the baptismal pool, a necessity in any Baptist church, since the denomination's most distinguishing article
of faith is its interpretation of the rite of
Baptism as requiring total immersion in
water rather than the symbolic sprinkling
of water that is characteristic of the
Methodists and other denominations.
Historically, and continuing until after
World War II in many rural areas, the rite
had ordinarily been accomplished at the

nearest available creek, lake, or other
body of water. For evident reasons, this
was not always convenient for city
churches and, with the advent of municipal water, the logistics of carrying out the
rite were greatly simplified for the Baptists. While the indoor baptismal at
Ebenezer would have seemed quite progressive at the time, its use required removal of the pulpit furniture and opening
of a hatch or boards covering the top of
the pool.[5] The precise location of the
pool and how it was filled and emptied
have not been documented. The building
was supplied with water from the municipal water system and at least one restroom in the southeast corner of the
basement was also part of the church’s
original construction.
It is believed that Rev. Williams's study
was originally located in the basement
level of the northwest tower.[6] It ceased
to function in that capacity after a new
study was completed under the choir loft
at the south end of the auditorium in
1922. Another room, which was used for
a variety of purposes, was located in the
basement of the northeast tower as well,
with both rooms accessed by doors off a
corridor under what is now the south end
of the vestibule. As the newspaper
noted, the building was wired for electricity in 1914, which probably included
the metal, goose-necked fixture that still
survives over the original Jackson Street
entrance. A similar fixture also appears
above the front doors in early photographs.
Heating was probably limited to two
coal-burning stoves, vented through
small, square chimneys in the walls on
either side of the building. The newspaper also mentioned that the basement
had "pews" but these may have been
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only simple wooden benches, since even
the main auditorium did not have pews
until the late 1930s. In addition, it is
thought that the congregation moved the
old John Brown pump organ from the old
church and probably began using it in
the basement of the new building.
Completion of the church was delayed by
a variety of factors and not until 4 June
1921 did Rev. Williams apply to the city
for a permit to "build one story & basement brick church" [sic]. The permit
stated that the ground plan dimensions
would be 50' x 104' and that construction cost was estimated at $30,000. No
architect was listed on the permit and
"day" (meaning day labor) was the only
description of the builder.[7] Presumably,
the congregation continued to use the
basement for services while construction continued on the auditorium. Few
particulars of this phase of construction
have been documented but there appear
to have been no major delays once construction resumed. Although some plans
for the entire building may have been in
place in 1914, they must not have been
extensive, perhaps no more than a floor
plan. There were almost certainly no detailed drawings and, in any case, execution of the plans was left up to the
congregation's discretion. Much of the
actual construction of the building is
thought to have been done by church
members, masons being particularly
well-represented in the congregation.[8]
The wood-framed roof was decked with
boards, set close together, and, according to the building permit, finished with a
"composition" shingle. The dangers of
wood-shingled roofs had long been
known and, after the Great Fire in 1917,
Atlanta was quick to require the use of
composition or asphalt shingles on all
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new construction. Photographs show that
hexagonal, "french" shingles provided
the original roof-covering and were also
used for subsequent re-roofing until the
1970s or 1980s. The color of the original
shingles has not been identified but
black or other dark-colored shingles appear to have been in place in the 1960s.
Stained glass windows were installed in
1921-22, by Llorens Stained Glass Company. Joseph V. Llorens, Sr., began the
company in Atlanta in 1921 and, according to his son J. V. Llorens, Jr., the company installed all of the stained glass
windows at Ebenezer.[9]
The building permit was marked completed in January 1922, but only after
the congregation had borrowed an additional $12,288, presumably to finish the
building. Oddly, however, there is no
mention in the Atlanta Independent, the
local black weekly, of the building's completion, perhaps because the congregation was unable to finish the building
entirely. Early photographs of the church
prior to World War II, show that the existing stucco had not yet been installed.
Close examination of one of these photographs shows that the plane of the redbrick veneer on the upper parts of the
building extends 1-2" beyond the plane
of the unstuccoed basement walls. This
suggests that stucco was originally intended for the basement walls but, probably due to a shortage of funds, was not
actually completed until the late 1930s
or early 1940s.
In addition, later accounts (1947) of Rev.
King's replacement of "the usual hard
Church benches" with "the present modern pews" and his introduction of carpeting into the building in the late 1930s or
early 1940s suggests that the building
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had not been fully furnished or decorated
in 1922. The interior of the auditorium
was mostly complete, however, with
plastered brick walls, stained and varnished woodwork, oak flooring, and a
stamped-steel ceiling.
One of the most prominent features of
the original interior of the church was the
great choir loft at the south end of the
auditorium. Spanning the entire width of
the auditorium and reached by stairs located at its east end, the loft rose over
eight feet above the auditorium floor and
created a paneled backdrop to the pulpit
platform. A single, double-hung window,
glazed with stained-glass panels, appeared in the rear wall on either side of
the loft. The large circular opening that is
located high on the south wall of the
church was originally filled with ambercolored glass and, although partially intercepted by the ceiling and always hidden by the pipes of the organ, still cast
light into the area behind the organ
pipes.
The height of the choir loft above the auditorium floor made possible a series of
spaces beneath the choir loft. Under the
western end of the loft was the pastor's
study, which could be entered by a door
from the auditorium and may have had
its own private washroom. Beneath the
eastern end of the loft was the women's
restroom and the stairs up to the choir
loft. There was also reported to have
been a conference room beneath the
center portion of the choir loft along with
a stairway to the basement.[10]
A small vestibule at the main Auburn Avenue entrance to the church connected
through large uncased openings to the
stairwells on the east and west sides that
led up to the auditorium. A door on the

original south wall of the vestibule led to
a short flight of stairs to the basement.
The balcony at the rear of the auditorium, which could be entered at both
ends from the stairwells, extended over
the auditorium floor to a distance of
around twelve feet and continued on a
series of raised platforms to the north
end of the church. The main floor of the
auditorium did not, however, extend to
the front of the building since the original
church office was located between the
tower stairwells and beneath the balcony. In addition to the present entrances at the north end of the
auditorium beneath the balcony, a series
of double doors also opened from a hall
that crossed between the stairwells, office and auditorium and off which the
door to the office was located.[11]
In both stairwells were wooden staircases that extended from the vestibule
to the auditorium and balcony levels.
Neither staircase continued to the third
level of the towers, which is located
above the upper balcony floor, and neither continued to the basement. A third
wooden staircase is reported to have run
from the south side of the vestibule to an
opening near the center of the north wall
of the basement. No physical evidence
for these features has yet been located,
but the plan of these stairs is shown on
the 1956 drawings.[12]
The original exterior and interior doors in
the building have been lost and only the
front entrance doors are clearly visible in
early photographs. The entrance doors
were plain, wooden, 2-panel doors with
large panes of striated or frosted glass in
the upper panel. They are reported to
have been mounted in pairs as folding
doors.
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A furnace room was an original feature
of the basement, although equipment
was not installed until 1921-1922. Located behind the basement stage, the
room is serviced by a brick chimney that
rises against the outside of the western
end of the rear (south) wall of the building. The 1924 Sanborn maps indicate
only that the building had a "furnace"
but the character of the sheet-metal
ducts, some of which are visible in early
photographs of the basement, indicates
that the furnace was a typical, gravityflow system, most likely coal-fired, and
with a series of registers and returns in
the floor of the auditorium. Wood- or
coal-burning stoves continued to heat
the basement at least until the 1940s.
Construction work may have ruined the
original brick sidewalks that were installed along Auburn Avenue in the
1890s. At least by 1924, the brick had
been replaced with hexagonal, concrete
pavers similar to those used all across
the city after the early 1900s. The narrow "green way" between the sidewalk
and the curb was a feature of most late
nineteenth and early twentieth century
residential streetscapes and this feature
remained intact as the paving material of
the sidewalks was being replaced. Two
large, deciduous trees remained in the
green way near the northeast corner of
the church in the early 1920s.
EARLY ALTERATIONS
c. 1935-1947
As noted in the historical overview, the
1920s and early 1930s were difficult
times for the congregation and it was not
until 1935 that the original debt on the
building was retired. By then, "Daddy"
King had rebuilt the congregation, which
had dwindled from a high of over 900 in
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1918 to as few as 200 on the eve of the
Great Depression and, by the late 1930s,
enough prosperity had returned to support a resumption of Ebenezer's building
campaign.
The means by which Rev. King and the
congregation funded these changes is
not clear, although it is believed that
many of the memorials on the stained
glass windows were given through subscription to a building fund. The memorials consist of names painted on clear
glass panels that were added to the face
of the original leaded panels. These memorials were installed over a period of
time, with three generations of memorials visible in as many varieties of painted
script. The larger script of the earliest of
these may date to the 1920s, but the latest and most numerous are the smaller,
more uniform script that was used in the
late 1930s or early 1940s.[13]
A number of changes have been identified from this period, most of which
might be seen as completing the building
that had been envisioned twenty years
earlier. The most significant change on
the exterior was installation of the
scored stucco at the basement level. The
stucco was installed by Samuel Martin, a
mason and member of the congregation,
and its installation finally brought the exterior of the building to a state of completion.[14] As part of that project, the
cornerstone may have been opened, its
contents viewed, and resealed. A record
of the deeds, letters, and other artifacts
viewed at that time has not been located.[15]
Changes were also made on the interior
around this time, as the church went
"from the usual hard Church benches to
the present modern pews." It is also
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thought that the original pulpit and
chairs on the raised platform in front of
the choir loft and the communion table
on the auditorium floor below the pulpit
were replaced around this time as well.
Except for the newspaper's comment
quoted above, no historical documentation for the origin of these features has
been located, although all of them had
certainly been installed by the time the
first known photograph of the auditorium
was taken in the early or mid-1940s. The
character of their detail, however, suggests that the pews and the pulpit furniture were installed in the mid- to-late
1930s, perhaps as late as World War II,
but not in the 1920s. In addition, prior to
1947, the pink marble urns presently in
the auditorium had been solicited by
Mrs. Nannien W. Crawford, long-time
member of Ebenezer, general director of
Ebenezer's Baptist Training Union and
secretary of the State Sunday School
Convention of Georgia.[16]
The best-documented alteration to the
church occurred in the fall of 1940 when
a "costly and attractive" Wurlitzer pipe
organ, "the latest available," replaced
the old John Brown pipe organ which the
congregation may have brought with
them from the old Gilmer Street church
and which eventually had been electrified. According to a contemporary report, the Wurlitzer organ featured 2,000
pipes, "ranging from 6 inches to 16 feet
long with a band of 4 'C' depths of tone"
and included an "echo" chamber in the
third level of the northwest tower at the
rear of the auditorium. The console was
so large and heavy that it could not be
placed in the choir loft but had to be
placed on the floor near the east end of
the stage. Except for the echo pipes,
which were located behind a grill on the
west wall of the upper balcony, the pipes

were placed to the rear of the choir loft
and, with their gold-painted surfaces,
provided a dramatic back-drop to the
choir itself.[17]
ADDITIONS AND REMODELING
1955-1968
One of the most common changes that
were made to early twentieth century
Protestant church buildings was partitioning of the basement or, particularly in
the mid-twentieth century, the addition
of a separate classroom building or wing.
In both cases, the spaces would be used
by the church's Sunday School, offices
and other activities. The basement at
Ebenezer had been partially partitioned
for class rooms but Dr. King, Sr., was
thinking about an addition by the early
1950s, if not before. At the same time,
the old building, although refurbished in
the late 1930s, had some basic problems
that the congregation also needed to address. In January 1955, the congregation bought the 52' x 145' lot and 2-story
house at 413 Auburn, next door to the
church, apparently with the intent of
constructing an addition to the church.
The new "Christian Education Building"
was designed by a local African-American architect, Edward C. Miller, and it is
assumed that he also designed the
changes that were made to the auditorium and vestibule at the same time. The
existence of plans for the work was
noted on the building permit but only
one sheet of drawings has been located.(See Appendix E)
The work was apparently not phased;
and, because the old church office between the stairwells at the rear (north
end) of the auditorium was slated for removal, a temporary office was installed
at the third level of the northeast

Ebenezer Baptist Church
HSR

41

Chronology of Development & Use

tower.[18] In November 1955, a building
permit was issued and demolition of the
house may have begun at that time.
Grading and footings were completed in
February 1956 and, by March, framing
was complete. Although the building permit was not completed until October,
most of the work had been completed by
the time the building was dedicated on
27 May 1956.[19] See Reconstructed
Plans, 1955-56.
Although the "contemporary architecture" of the Christian Education Building
made no pretense of compatibility with
the old church building, it was set fifteen
feet behind the front of the church, leaving the east side of the northeast tower
exposed and a small yard in front of the
new building. It was also set along the
eastern boundary of the expanded
church property, which put it about
twelve feet away from the east side of
the old church, with the space between
being paved as a "play space for children."[20]
Two-stories high with a flat roof, the new
building was constructed with a red brick
veneer and aluminum, awning-type windows. The most prominent design features of the new building were the
concrete spandrels that framed the windows on the front of the building, a cantilevered concrete canopy over the main
entrance, front steps which were flanked
by concrete planters, and a large cross
that rose from the canopy to the roof line
of the building. The new building was
also connected to the old church by
means of an elevated and enclosed,
metal skywalk that ran from the second
floor of the new building next to the new
pastor's study to a new entrance which
was created toward the rear of the east
side of the auditorium near the choir loft.
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On the first floor of the new building was
located a "spacious recreation room, a
nursery, a beginner's room, primary
rooms, a library, a counsel room for the
pastor, a large clerical office [and] waiting room. On the second floor were "two
large assembly rooms at each end of the
hall for Junior and Intermediate departments respectively" and several smaller
classrooms which housed adult classes
and the Ushers' room. The pastor's study
was also located on the second floor,
near the skywalk, and was finished with
"paneled walls of Philippine mahogany,
ample built-in book case and an intercommunicating system which gives direct contact with the main auditorium,
basement auditorium, nursery and clerical office."[21]
The church itself underwent major alterations and renovation. The most dramatic changes occurred in the main
auditorium where the original choir loft
and pulpit stage at the south end of the
space were completely removed. A new
wall was constructed about four feet inside the original rear (south) wall of the
building and flanked by new, floor-toceiling organ chambers projecting further onto the floor of the auditorium. The
new wall allowed creation of a small baptismal pool to replace the original pool
under the basement stage. The new pool
was decorated by a mural on the rear
wall and by a wooden canopy over the
partially-glassed opening on the
front.[22]
The new organ chambers concealed
most of the organ pipes, but several of
the gold-painted pipes from the old
Wurlitzer were used to decorate the front
face of the chambers. Large, grilled
openings open over the sides of the choir
loft, where the pipes for a new Hill-
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Green-Lane Pipe Organ were installed.
Pink curtains were hung inside the grills
at first but were subsequently removed
when it was found that they dampened
the organ's sound.[23]
The new walls were finished with plaster
on wire lath and a wood-paneled wainscot constructed of sheets of Luan or
Philippine mahogany paneling, though
originally specified as oak. All of the new
woodwork, including the organ chamber
grilles, was stained and varnished while
the original stained-and-varnished woodwork in the auditorium was painted to
match the plaster walls, which were
painted in a rose pink color.[24]
To replace the seating area lost by the
new arrangement of the pulpit, choir loft,
and organ chambers, the walls and corridor separating the old church office from
the main auditorium were removed and
a series of platforms constructed to continue the raked floor of the auditorium.
Pews from the front of the auditorium
were then relocated to this area. At the
same time, the chairs that had been
used for seating in the balcony and in the
old choir loft were replaced by metalframed, theater-style, wooden seats.
The design of the seats in the balcony,
which remain in place, differed somewhat from those in the choir loft, which
have now been lost.[25]
The original light fixtures (1922) in the
auditorium, which were hung from
chains and were fitted with a mixture of
"school-house" and pendant-style glass
globes, were replaced by the existing recessed lighting in 1956. A three-dimensional, free-standing cross, lit from the
inside, was mounted above the new baptismal canopy. On the exterior of the
building, a blue, metal-framed, sign with

"Ebenezer Baptist Church" announced in
white neon was also installed above the
main entrance.
According to the newspaper report of the
remodeling in 1956, the vestibule was
"enlarged and new entrance doors installed"; but the report failed to offer additional descriptive information and
recent oral interviews have produced
conflicting information about the precise
nature of those changes. However, plans
show that the vestibule was enlarged to
its present configuration in 1956. To replace the original stairway from the vestibule to the basement, new stairs to the
basement were created in the northeast
tower and along the east side of the auditorium.
In addition to the new stairs, there were
other changes to the basement in 1956.
The old door opening from Jackson
Street was replaced by a window and the
interior staircase removed and; in the
southwest corner of the fellowship hall, a
new exit to Jackson Street was created.
THe original kitchen on the east side of
the basement was replaced by a ladies’
lounge. The old furnace room door off
Jackson Street was closed and a new
kitchen created out of what may have
originally been a coal storage area and/
or janitor's closet in the southwest corner of the basement. All of the original
interior doors in the auditorium, balcony,
basement and elsewhere were replaced
by solid-core, flush doors in 1956. In addition, the old folding doors at the main
entrance were replaced with the existing
doors, sidelights, and transom at the
same time.
Neither the new Christian Education
Building nor the church itself were airconditioned in 1956, although the fur-
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nace in the old building may have been
replaced at that time. By 1960, however,
a central air-conditioning system had
been installed for the auditorium.[26] In
addition, the great crowds that often
came to hear Martin Luther King, Jr.,
preach provoked a crackdown by the local fire marshal so that fire exits had to
be added at the rear of the building. Finally, the auditorium was repainted once
between 1956 and 1968 and the color
scheme changed. The "rose-pink" walls
from 1956 were repainted in a slightly
different color (called "peach" in the
paint study). At the same time, the original (1922) wainscot and other woodwork, which had been painted a slightly
darker shade of "rose pink" in 1956,
were repainted in a dark brown that
blended with the stained-and-varnished
woodwork of the choir loft.
ALTERATIONS AND ADDITIONS
1970-1975
The popularity of Ebenezer as a tourist
attraction after Dr. King's death in 1968
was part of the reason that major alterations were made to the buildings in
1970.[27] The Atlanta architectural firm
of Muldawer & Patterson (Paul Muldawer
and James Patterson) in association with
J. W. Robinson developed the plans, but
they were apparently too ambitious for
the church's budget. By the time construction started in August 1970, a proposed chapel addition at the rear of the
church and redevelopment of the Fellowship Hall for classrooms had been deleted from the plans. The remainder of
the work, valued at $68,000, was completed by Robert Norwood Construction
Company of Atlanta by June 1971.[28]
The new vestibule that was built in front
of the Education Building was the most
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significant change to the complex. It replaced the old International-Style facade
of the Education Building with a new redbrick facade that was designed to echo
the Late Gothic Revival detailing of the
original church. This addition was also
designed to provide a ground-level connection between the Education Building
and the old church, which necessitated
demolition of the east wall of the northeast tower of the church. In addition, the
congregation had long complained of the
difficulties in negotiating the old stairwells from the church's original vestibule
to the main auditorium, particularly in
providing handicapped accessibility and
in carrying coffins up and down for funerals. As a result, the northeast tower
staircase was completely redesigned,
changing the three narrow flights of
stairs between floors to the present two
wide flights of stairs with a chair-lift. This
eliminated the stairs from the church
vestibule to the basement and so the
northwest stairwell was also reconfigured
to include the present stairway to the
basement.[29]
Although the proposed circular chapel at
the rear of the building was not constructed, a smaller addition was made
that allowed for the construction of a
larger baptismal pool that provided better lines of sight from the auditorium. It
also provided an ambulatory between
the two sides of the choir loft, eliminating the awkward earlier arrangement
where passage was made on a temporary wooden cover over the baptismal
pool.
In addition, the auditorium was probably
redecorated at this time.[30] Redecoration included covering the original paneled wainscot down the sides of the
auditorium with gypsum dry wall. Walls,
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ceiling, and all of the wainscot, including
the 1956 mahogany panels around the
choir loft, were painted white as were
the organ grills, baptismal canopy, and
the paneling in front of the balcony. The
existing spotlights may also have been
added to the 1956 recessed lighting
about this time.
In the early 1970s, the organ console
was replaced and, by the mid-1970s, the
theater-style seating in the choir loft had
been replaced with Colonial-style pews
with white end panels. The 1930s pulpit
furniture was also replaced by a matching white-trimmed pulpit, communion
table and chairs; and red seat cushions
were installed on the auditorium pews.
The 1930s pulpit furniture is now located
in the Christian Education Building.
ALTERATIONS AND ADDITIONS
1976-2000

choir loft pews were replaced by the existing furniture and a new church announcement board has been placed over
the basement windows in the north face
of the northwest tower. The original announcement board has been relocated to
the east side of the front of the Christian
Education Building. In addition, the
stained-glass windows were covered with
Plexiglas panels around 1990 and the
roof was replaced again in 1998.[34]
The existing wood-patterned, vinyl floor
covering under the pews in the auditorium appears to be modern, although its
origins have not been documented. Its
design and the degree of wear suggest
that it dates to the 1970s or 1980s. Finally, after 1975, the Hill-Green-Lane
pipe organ was replaced by the present
Baldwin electronic organ. The abandoned
pipes of the old organ remain in place
and its console is reported to be in private hands.[35]

Some time after Mrs. King's murder in
1974, a memorial fountain was installed
in the connection between the northeast
stairwell and the vestibule to the Christian Education Building. In 1976, the ladies' room in the basement was
expanded and both bathrooms were remodeled with suspended ceilings and
new tile.[31] The work was done by Robert Norwood, who had completed the
1970 additions and alterations and who
made minor alterations to the Christian
Education Building in 1977.[32] In 1980,
a new vinyl floor was installed in the
basement and it was probably at this
time that the basement walls were paneled and the old stage enclosed.[33]
In 1984, the church was reroofed, which
included some alterations to the valleys
around the towers. Within the last ten
years, the 1970s pulpit furniture and
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or cornerstone opening was found in the Atlanta Daily
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Main entrance at corner of
Jackson and Auburn St.
(NPS, 2001)

This section contains a systematic accounting of all features, materials, and spaces
according to age, significance,
and general integrity. A
detailed inventory of individual building features is
included in Appendix C and is
summarized in the body of this
chapter. The text and detailed
assessment discuss causes of
deterioration and structural
inadequacy.

Ebenezer Baptist Church is a rectangular, masonry building, the basement of which was constructed in 1914 and
the remainder in 1921-1922. A vernacular interpretation
of the Late Gothic Revival of the early twentieth century,
the building features load-bearing brick walls and a
steeply-pitched, end-gabled roof with lower cross-gables
at each end. Engaging and rising a few feet above the
north-facing main gable are two, square, flat-roofed towers, each with corner merlons.
On the primary elevations (west and north), a reddish,
face brick is used, laid in running bond; on secondary elevations, which include most of the east and south sides
of the building, a brownish, common brick is used, laid in
six-course, common bond. In addition, the primary facades are finished with scored stucco at the basement
level and are decorated with corbeled string courses,
window hoods, and recessed panels and niches at the
upper levels.
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The brick walls of the building include
two-story, brick buttresses that divide
the structure into nine bays each on the
east and west elevations and three on
the main (north) facade. Fenestration is
accomplished through a variety of
Gothic-arched and flat-topped openings,
many of them glazed with panels of
stained glass.
The interior includes an entrance vestibule with flanking stairwells in the towers, all of which have were remodeled in
1970. The main auditorium, which was
remodeled in 1956 and again in the mid1970s, is a large, rectangular space that
features a raked floor and raised platforms for the pulpit and choir at the
south end, and a full-width balcony at
the north end. On either side of the choir
loft, organ chambers (1956) engage the
corners of the original auditorium space.
The building also has a full, day-light
basement which is partitioned at the
south end into a variety of spaces, including a raised stage area.
The adjacent Christian Education Building was constructed in 1956 and is connected to the church by an elevated
walkway (1956) near the south end of
the building and by the modern vestibule
(1970) at the north end. The historic "International Style" facade of the Christian
Education Building was obliterated in
1970 when the existing vestibule and gift
shop were added to the front of the
Christian Education Building. The facade
of this addition is brick and repeats the
buttresses, blind niches, and belt
courses of the original church building,
to which it is connected by a corridor
through the northeast tower. The hippedroof, masonry addition that obscures
much of the rear of the original church
building was also constructed in 1970.
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The outside dimensions of the building
are 50'-1" x 113'-4", which includes the
9'-0" x 47'-7" addition (1970) at the rear
of the building. Because of the sloping
site, the height of the stuccoed base of
the building varies from around 9'-6" at
the northeast corner, 11' at the northwest corner, and 10' at the southwest
corner. The ridge of the gable roof rises
to a height of about 43' above the basement and as much as 53' above ground
level in front of the building. Each of the
two towers is about 17', east to west,
and 19', north to south, with the merlon
parapets set about 4'-8" above the ridge
line of the roof.
The adjacent Christian Education Building (1956) is set 13' east of the original
building but is connected to the original
building by an elevated walkway (1956)
near the rear and by the Education Building's front vestibule (1970).

Detail of brick wall on east
side. At right are red face
brick and stucco used on
primary elevations; at left
is common brick used on
secondary elevations.
(NPS, 2000)
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EXTERIOR WALLS
The original basement walls (1914),
which are most clearly visible in the
courtyard on the east side of the building, were constructed of a dark, common
brick, fairly uniform in size but varying in
coloration, and set with a hard, greyishtan mortar. A similar brick continues in
the upper parts of the walls (1921-1922)
on most of the east and south sides of
the building, differing from the basement
walls only in that the mortar is more
nearly tan in color. The quality of the masonry work is utilitarian, with brick irregularly laid and finished with wide (½"+),
struck joints.
In contrast, the primary elevations of the
building, which include all of the west
and north sides, the east side of the
northeast tower, and the chimney and
the west end of the south wall, are finished with a veneer of reddish, face
brick, laid in running bond using a hard,
tan-colored mortar. On primary elevations, the brick is more regular than on
secondary elevations, with narrower
joints (around 3/8") neatly tooled, although there are rough edges where the
numerous angled bricks that were required were shaped by hammer breaks
rather than sawing. The exposed brick
walls at the tops of the towers are finished with a smooth-finished, concrete
coping.
The basement walls on the primary elevations (north and west) are stuccoed
and scored to resemble large, stone
blocks, approximately 14" x 28", all of
which have been painted grey in recent
years. Although the stucco was not installed until the late 1930s or early
1940s, it must have been a feature of
the original plans since the face of the

brick veneer on the upper walls was installed in 1921-1922 to project about an
inch beyond the plane of the basement
walls.(110) The stucco has undergone
some repairs in addition to alterations to
original openings that occurred in 1956.
Two-story, brick buttresses, 26" wide
and projecting about 13" from the plane
of the walls, divide the building into nine
bays each on the east and west elevations and four bays each on the north
and south. On the north and west sides,
the buttresses rise from a continuous,
concrete plinth that provides a base for
the stuccoed walls. The tower buttresses
rise about two feet higher than the sidewall buttresses and both feature corbeled brick coping at the top.
Window and door openings are created
by brick segmental arches except on the
veneered facades where cast-iron lintels
allow for some flat-topped openings.
Basement level openings generally have
granite sills, rough-faced on the sides,
except where concrete has been used for
later additions or alterations. In the upper parts of the building, a projecting,
rowlock course forms a sill at each opening and there are also projecting, brick
window hoods at the tops of the openings above the basement level.
Errors appear to have been made in laying out the building, perhaps as early as
1914, which led to a number of irregularities in the finished building. The errors
began with construction of the basement
and creation of the buttresses and three,
unequally-sized bays across the front of
the building. While the front doors are
centered in the facade, they are not centered in the middle bay, due to the fact
that the western bay was built a foot
shorter than the eastern bay. When con-
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struction resumed on the upper part of
the building, the trios of windows at the
second and third levels in the center bay
had to be centered in the bay and not
the facade in order to minimize the design problems that were created by the
misplaced buttresses. Because the placement of the ridge of the roof had to be
centered between the equally-sized towers, the off-center placement of the
openings in the center bay is readily apparent at the top of the gable. In addition, the openings in the western bay
were aligned with the basement window
which was centered in the too-short bay
between the buttresses. This threw the
center line of these openings, and of the
opening in the north face of the northwest tower, a foot off center, an error
most apparent in the placement of the
louvered opening in the northwest tower.
Problems also arose with the placement
and height of the cross gables on each
side of the building. While the cross gables at the north end of the building were
intended to be broader than those at the
south, the heights of the gables are irregular, with the tops of those on the
west side of the building approximately
two feet lower than those on the east. In
addition, the rear (south) gables are not
aligned, the gable on the west side being
placed slightly lower and 2'-6" closer to
the rear wall than is the gable on the
east side. Finally, there is a height difference of a few inches in the side walls
(east and west) of the building. While
these errors would not be noticed on the
exterior, they are apparent on the interior where installation of the ceiling could
do little to disguise the differences.
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View of neon sign at main
entrance to Ebenezer.
(NPS, 2000)

North Elevation: The north facade features the main entrance to the building,
which is located in the middle bay of the
stuccoed base. Pairs of arched windows
appear in the flanking bays at the basement level and tall, narrow, Gothicarched openings appear in the towers at
each level. The taller openings at the top
of the towers were filled with wooden
louvers, except where 6/6, double-hung
windows replaced the lower part of the
louvers in the northeast tower in 1956.
The center bay features a trio of rectangular openings set in a Palladian fashion
at the main floor level and a large, threepart, Gothic-arched opening in the gable
between the towers.
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The walls between the buttresses above
the stuccoed base are recessed slightly
from the plane of the tower walls. Between the lower wall and the tower wall
is a shallowly-corbeled belt course decorated with a series of recessed bricks
that recall the more- elaborate cornice
lines and bolder modeling of the Early
Gothic Revival. Also on the lower walls of
the towers are small, narrow, verticallyaligned brick recesses that evoke the arrow loops in medieval fortifications, with
two located below and one above each of
the Gothic-arched tower windows. The
openings on the main level feature corbeled, brick window hoods and the lower
belt course is continued as a sill for the
windows in the center bay. As with most
Late Gothic buildings, there is no corbeling at the cornice line of the gabled roof,
which is finished with a simple 1" x 8"
fascia and plain 1" x 3" cornice board. At
the tops of the towers, a narrow belt
course is corbeled slightly from the wall
and, above that, a very low parapet wall
with corner merlons. Parapet and merlons are capped with cast-concrete coping.
The cornerstone, which circumstantial
evidence dates to 1914, is located at the
northeast corner of this facade. It is
marble and thought to contain a time
capsule that was last opened around
1939. At the bottom of the stone, just
left of center, the date "June 12, 1921"
has been added to the original inscrition.The existing church announcement
board is placed over the two basement
windows in the front of the northwest
tower. Installed since 1980, it replaced a
similar, but slightly smaller announcement board that was installed on the left
side of the windows against the buttress.

Original sign board, now
on front of Education
Building. (NPS, 2000)

The original board was probably installed
in the late 1930s or 1940s, though it
does not appear in known photographs
until 1947. It is now located on the front
of the Christian Education Building. Both
boards are metal-framed, lighted, and
have a locking, glass door that can be
opened to change the announcements.
Projecting from the wall just above the
front doors is a neon sign announcing
"Ebenezer Baptist Church." Installed
around 1956, the sign features a metal
base painted dark blue against which
white neon tubing spells out the church's
name. On the forward edge of the sign is
painted "Custom Signs 426-4766."
West Elevation: The west elevation,
which faces Jackson Street, continues
much of the architectural detail found on
the front of the building, including brick
buttresses, belt courses, and window
hoods. Blind openings with typical brick
hoods flank the window in the north gable and also the lower window in the
south gable. In the southernmost bay on
this side, there was originally a door
from the pastor's study, although it ap-

Ebenezer Baptist Church
HSR

51

Physical Description

View of west elevation.
(NPS, 2000)

parently never had steps to the ground.
It was bricked up in 1956 but a smaller
pair of blind openings remains high on
that same wall. In addition, the rhythm
of the windows is continued in slightlyrecessed brick panels that appear in the
walls beneath the window openings.
Near the center of this elevation, a small,
square brick chimney, capped with
metal, rises above the roof line from the
wall below. Originally capped with a tshaped, terra-cotta stack, this chimney
provided a flue for a coal-burning stove
in the basement.
The existing Jackson St. door was created in 1956 to replace the original entrance to the basement (1914), which
can still be identified in the bay next to
the northwest tower. Beneath the south
gable, the pattern of the original furnace
room door opening, which was also
closed during the 1956 remodeling, can
be seen in the scoring of the stucco.
Note, too, the imprint of the original
down spouts in the stucco surface behind
the existing modern down spouts.
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Detail from south end of
west side, showing infilled
door opening below blind
niches. (NPS, 2000)

The mast for the building's electrical service is located at the west end of the rear
addition, with five runs of 3" conduit descending that wall before entering the
1970 addition a few feet above the
ground. Nearby, at the corner of the
original building, is an older metal mast
with four brown porcelain insulators that
may date to the 1920s. A metal, gooseneck electrical fixture, minus its shade
and fittings, still extends above the original Jackson Street entrance, which is
now a window near the north end of this
side.
East Elevation: Most of the east elevation of the original building is obscured
from view from the street by the 1970
addition to the front of the Christian Ed-
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View south showing skywalk (1956) between the
Education Building and
the east side of the
church. (NPS, 2000)

ucation Building. That addition also destroyed most of the east wall of the
church below the northeast tower and
also included removal of a pair of Gothicarched, stained-glass windows similar to
those that remain on the west side of the
northwest tower.
The switch from the red brick veneer of
the primary elevations to the coarser
masonry of the secondary elevations occurs around the center of the north gable
on this side. In addition, the differences
in construction of openings is readily apparent in that gable, with an iron lintel
creating a flat-topped opening in one
window while a shallow, brick segmental
arch typical of the openings in the basement and secondary elevations is used in
the other.
In the southernmost bay on this side, a
new door opening was created in 1956
and connected to the corridor next to the
pastor's study on the second floor of the
Education Building by the present metalframed, glass-enclosed, elevated walkway. Beneath it is a door into the base-

View to northeast, showing historic church at left
and 1956 Education Building at right. (NPS, 2000)

ment, also created in 1956 to replace an
original window opening in that location.
Near the north end of the east wall is a
small area where a reddish mortar was
used in laying the common brick. This indicates that red mortar, intended to
match the red face brick (a fashionable
combination in the late nineteenth and
early twentieth centuries), was considered for the building rather than the
color-contrasting mortar that was finally
chosen and which was, by the 1920s, the
more fashionable choice.
Just south of the center of this elevation,
a small, square brick chimney, similar to
the one on the west side of the building
and also capped with metal, rises above
the roof line from the wall below. It
served another coal-burning stove in the
basement.
South Elevation: Most of the original
south elevation of the building has been
obscured by the 1970 addition, although
the original south gable of the church
rises above the hipped roof of the addi-
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tion. The gable has the same simple fascia and rake mold found along the north
gable but the only opening now visible is
the large circular vent near the top of the
gable wall. What appears to be the original wood frame remains in place but the
glass or louvers that would have originally filled the opening have been replaced by Plexiglas and an aluminum
vent. Against the western side of this
wall, a chimney for the furnace room
rises to the height of the roof ridge and
is also an original feature of this elevation.
The original elevation included at least
two windows at the basement level,
which are still visible in the basement
furnace room. At the main level on the
south end of the building were two
stained glass windows similar to those
used under the large Gothic-arched windows in the cross gables. The Gothic
windows were closed when the auditorium was remodeled in 1956.
FOUNDATION
The site, which slopes from southeast to
northwest, was originally excavated to
allow for a day-light basement. Drilling
of the basement walls suggests that the
below-grade footings and foundation are
probably constructed of granite or other
hard stone. A ledge that surrounds the
interior of the basement walls about 4'
above the basement floor appears to
mark the top of the foundation.
STRUCTURAL SYSTEMS
Walls: The exterior walls of the original
building (1914, 1921-22) are load-bearing masonry that appear to exhibit two
methods of construction. The basement
walls and the walls on secondary eleva-
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tions are laid in a 6-course, common
bond while the upper walls on the primary elevations are laid in a running
bond, which indicates a veneered wall.
The outside walls of the towers above
the stairwells use structural clay tiles
(approximately 5" x 8" x 12" with two
hollow cores), but it has not yet been
possible to determine the extent of the
use of clay tiles elsewhere in the building.
A few of the interior walls are woodframed, including the south wall of the
vestibule, the choir loft and organ chamber walls, and all of the interior partitions
at the south end of the basement except
for the east and west walls of the furnace
room, which are masonry, and the modern metal-and-glass curtain wall across
the front of the stage.
Roof: The roof is framed with wood using rafters that are approximately 1-5/8"
x 5"and are set on approximately 16"
centers.
Ceilings and Floors: The ceiling structure of the auditorium is hung from six,
steel, scissors trusses, built up with 2" x
2", bolted, angle iron. Between the
trusses are laid 2" x 8" wooden ceiling
joists, 24" on centers, running parallel to
the side walls of the church. Note that
the trusses may not be aligned with the
masonry side-wall buttresses.
Original internal floor, ceiling and roof
framing is wood. The main floor of the
building rests on 1-3/4" x 11", roughsawn joists, spaced 15-16" on centers,
running east and west, and supported by
the side walls of the church, two rows of
posts that run north and south in the
basement, and the side walls of the furnace room at the rear of the basement.
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DOORS AND WINDOWS

Front doors, installed in
1956, off Auburn Avenue.
(NPS, 2000)

Parts of this framing are visible where
the original ceiling has been destroyed
off the stairwell in the southeast corner
of the basement. The wooden posts,
which are square and have chamfered
edges, remain in place except for four at
the south end which have been replaced
by metal posts. All posts are now boxed
by plywood paneling. The nature of the
framing that creates the raked floor of
the auditorium has not been investigated
but is most likely a conventional wooden
system.
The historic floors throughout the basement and in the vestibule are all concrete slabs on grade as is the modern
(1970) ground floor in the rear addition.
The floors that were installed in 1970 in
the second floor of the rear addition, in
the ground floor of the towers, and in the
stairwell landing in the northeast tower
are reinforced concrete supported by
steel I-beams.

The main entrance into the building is
through double doors (each 3'-0" x 6'8") in the center of the basement level of
the Auburn Avenue facade. Reached by
two steps from the sidewalk, the opening
is original (1914-1922) but the existing
doors, which are wood, faced with planks
of oak and hung with wrought-iron, strap
hinges, date to 1956. Fixed, door-like
panels in a similar style flank the doorway, and narrow, leaded panels of colored cathedral glass (also 1956) form a
transom and sidelights for the opening.
Similar glass is used in small rectangular
openings in the upper part of each door.
Both of the historic door openings on the
Jackson Street side of the building were
closed in 1956. The present Jackson
Street entrance into the basement was
created prior to 1968 out of an original
window opening in one of the rear bays
on the west side of the building. It is now
closed with a steel door, 3'-0" x 6'-8", in
a metal frame and has a steep, temporary, wooden ramp installed to the sidewalk.
The auditorium originally had no entrance at the south end of the building
but, prior to 1968, the openings (3'-0" x
6'-8") were created to provide emergency egress. The metal steps that were
first installed at these openings were replaced when the rear addition was constructed in 1970. On the east side, the
church has entrances at the basement
level and at the skywalk from the second
floor of the Christian Education Building,
both created in 1956. Both doors are
wood, 3'-0" x 7'-0", with three horizontal
lights in the upper portion.
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the base of the towers where sash are
glazed with colored, opalescent glass,
the basement sash are generally filled
with a finely-ribbed, translucent glass,
but some of the original glass has now
been replaced with other varieties of
translucent, textured glass.

Typical windows at lower
level of towers. (NPS,
2000)

Fenestration includes a variety of sizes
and types, including Gothic-arched and
flat-topped openings. In the front (north)
gable and in both of the cross-gables at
the south end of the building, large
Gothic-arched openings are fitted with a
trio of wooden windows with doublehung sash glazed with leaded panels of
stained glass. Smaller, Gothic-arched
openings appear in the second level of
the tower and in each of the cross gables
at the north end of the building, also
with wooden, double-hung sash and
leaded panels of stained glass.
At the main level on the sides of the
building, the openings are rectangular
and filled with pairs of windows, each
with fixed sash above smaller pivoting
sash and glazed with leaded panels of
stained glass.
The basement openings are filled with
pairs of wooden, double-hung, 2/2 windows. The upper sash are rectangular
but are constructed with arched glazing
channels that give the openings the effect of being Roman-arched. Except in
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On the east side of the building, concrete
was used to infill the lower portion of the
basement openings when the courtyard
was created in 1956. The openings were
further infilled when planters were installed between the courtyard and the
basement wall in 1984. The planter has
been recently emptied of plant material
and dirt but the brick remains in the
openings.

Typical basement window.
(NPS, 2000)
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Except for the circular window above the
choir loft on the interior, all of the leaded
glass panels in the building use a similar
design and materials that are characteristic of and presumed to date to the
1921-1922 completion of the structure.
The basic geometric design of the windows is created by the lead lines and the
use of contrasting colors to define borders and panels, but the windows are
also decorated with stained-glass medallions and clusters of grapes and grape
leaves that are painted and fired on the
glass.
The medallions in the double windows on
each side of the auditorium are decorated in a series of Biblical motifs that
are also painted and fired on the glass.
The series, which is the same on each
side of the church, begins with a cross
and anchor paired in the first and sixth
windows and the Bible and Ten Commandments in the second and fifth windows. In between, a cluster of grapes
and sheaf of wheat are paired in one
opening and a cluster of lilies and the
Greek characters alpha and omega in the
other. In the center medallions of the
Gothic-arched, triple windows in the
south gables are painted portraits of Rev.
A. D. Williams (in the west window) and
of Rev. Martin Luther King, Sr. (in the
east windows).
On the interior of the stained glass windows in the auditorium are clear panes
of glass that have been added to the face
of the panels in the pivoting sash. The
panes, which are not fixed in place, are
inscribed with memorials in painted
script and are simply slid into threesided leaded channels affixed to the face
of the original panel of stained glass.

Stained-glass panels on
west side of sanctuary
with medallion portrait of
Rev. A.D. Williams. (NPS,
2000)

Llorens Stained Glass reports that they
reputtied the leaded panels of stained
glass in the 1950s and differences in the
existing glass show that there have been
some other repairs, including replacement of a few pieces of the original
glass. The stained-glass windows were
covered by the existing Plexiglas panels
in the early 1990s, according to the
church's present chairman of building
and grounds.
Wood-framed screens are found at the
basement windows and may have been
an early, if not original, feature of the
building, although the frames are now
filled with open wire mesh.
ROOF
The uninsulated roof is wood-framed and
has a solid deck of random-width boards.
The roof extends across exposed rafter
ends (which may be false), trimmed with
a 3", cyma reversa, bed molding between the rafters. The existing, asphaltshingle, roof covering is of modern de-
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sign and was installed in 1998.
According to the building permits and the
Sanborn maps, the original roof covering
consisted of "composition" shingles. Historic photographs show that the original
shingles were hexagonal, "French shingles," a type that was popular throughout the early twentieth century and
which can still be found today. The earliest photograph of the church (c. 1924)
shows metal finials at the peak of each
gable on the west side of the building,
but these had disappeared by 1947. The
number of times that the building has
been re-roofed has not been fully documented but hexagonal shingles were in
place on the building at least through the
1960s.

these gutter types were used on the
building at the same time. All of the historic gutters and downspouts were recently replaced with the existing
galvanized ogee gutters and corrugated
rectangular down spouts, painted brown.
There were alterations to the flashing of
the front gable to the side towers around
1956. The added metal was presumably
installed to prevent rainwater from
washing down the front of the building,
which must have been a problem even
though the valleys are sloped to drain to
the rear and behind the towers to down
spouts along the northernmost side gables.
INTERIOR FLOOR PLAN
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The surface of the roof is penetrated by
chimneys that rise from the outside walls
on each side of the building. At the rear,
the roof is penetrated by cast-iron vent
stacks from the kitchen in the southwest
corner of the basement and the bathrooms in the southeast corner. The character of the flashing in these areas has
not been identified.

The main entrance into the church is
through a street-level vestibule located
between the towers at the north end of
the building. The vestibule is flanked by
stairwells in the towers that provide internal access between the basement,
vestibule, main auditorium and balcony.

Indentations in the stucco behind down
spouts at the basement level indicate
that corrugated rectangular down spouts
were a feature of the building when the
stucco was installed. The 1924 photograph of the building indicates the use of
ogee or style "K" metal gutters that were
probably of galvanized steel, painted
white. However, a 1956 photograph also
shows the presence of a rectangular
metal gutter and round downspouts on
the east side of the building. Since both
types of gutters were widely used
throughout the early twentieth century
(and ogee gutters remain popular today), it is impossible to say if both of

The basic floor plan of the main auditorium is rectangular with a balcony at the
rear that extends between the towers to
the front (north) wall of the church. The
main floor of the auditorium was extended beneath the balcony when the
original church office was relocated in
1955. At the south end of the auditorium, the original full-width choir loft was
replaced in 1956 by the present choir
loft, which is set between two organ
chambers, and the pulpit platform, which
projects on to the floor of the auditorium. Beneath the organ chambers and
behind the baptismal are connecting
passageways, including access to the el-

National Park Service
SERO

PA R T 1

D E V E L O P M E N TA L H I S T O R Y

View to southwest in vestibule. (NPS, 2000)

evated walkway on the east side of the
building and the emergency exits in the
rear addition (1970).
The basement includes one large rectangular space with smaller, ancillary spaces
at the south end. The latter include a
kitchen in the southwest corner, the furnace room in the center, and restrooms
and a stairwell in the southeast corner.
Between the kitchen and the restrooms
is a wood-framed, elevated stage, now
enclosed by a metal-framed and glass
wall. At the north end of the. basement,
rooms that were originally located in the
lower levels of the two towers were eliminated when the stairwells were reconfigured in 1970.
VESTIBULE AND STAIR TOWERS
The vestibule and the stair towers have
undergone numerous changes and, unlike other parts of building, the changes
have been so thorough that most evidence of earlier periods has been lost or
totally obscured. As a result, a number
of questions remain concerning the
physical evolution of these spaces.

The first alteration occurred in 1955-56
when, according to newspaper reports,
the vestibule was "expanded." This included removal of the original (1922)
basement stairs and partition wall on the
south side of the original vestibule and
construction of a new staircase to the
basement along the south side of the
northeast tower. To access the new
stairs, a second opening was created in
the south end of the east wall of the vestibule and there may have been alterations to the west wall as well. In
addition, a new staircase was constructed to the temporary church office
in the upper level of the northeast tower.
The stairwell in the northwest tower may
not have been altered at this time.
In 1970, the vestibule and stair towers
reached their present configuration and
appearance when the staircases in both
towers were completely reconstructed
and their rise in each tower reversed
from counter-clockwise to clockwise. The
east wall of the vestibule was mostly removed as was most of the east wall of
the northeast tower so that the connection could be made to the new addition
in front of the Education Building. A new
opening also appears to have been
added at the south end of the west wall
and new stairs to the basement were
created in the northwest tower.
Floor: The vestibule floor is concrete,
possibly slab-on-grade, and set 2'-2"
above the level of the Auburn Avenue
sidewalk and 4'-10" above the belowgrade basement floor. New floors were
constructed in both towers in 1970. The
original floor-covering in the vestibule
was probably asphalt tile, as was used
elsewhere in the building, but that has
not been documented. The present floor
covering in the vestibule is unglazed, 4"
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x 8" terra cotta tile, which extends into
the first level of the towers. Staircases
landings are carpeted concrete.
Walls: Oral interviews indicate that the
walls in the vestibule and, perhaps, in
the stairwells were originally finished
with a wood wainscot like that which was
also used in the main auditorium. It was
removed in 1956. Main walls throughout
the vestibule and stairwells are plaster
on masonry; mostly original except on
the east and west walls of the vestibule
where they were substantially replaced
in 1970. Bannister walls in the stairwells
are plaster on wire lath.
Ceilings: The original ceilings in the
stairwells are 3-1/4" wide, wood, doublebeaded, tongue-and-groove boards now
hidden by suspended, acoustical-tile ceilings that were installed in 1970 or later.
The ceiling in the vestibule was replaced
in 1970. It is not clear if the "pre-cast,
lightweight concrete plank" that was
specified for the vestibule ceiling was actually installed but paint evidence suggests that the fire-rated wall specified for
the south wall of the vestibule was not
installed.
The original, beaded, tongue-and-groove
ceilings in the stairwells remain in place
along with the 3" cyma reversa bed mold
with which they were trimmed, but these
features are now hidden by modern
acoustical-tile ceilings, suspended 3-4"
below the original.
Staircases: The original staircases in
the towers were wood-framed but details
of their construction and finishes, including the bannisters, have not been documented. A wooden staircase was added
to the temporary church office in the top
level of the northeast tower in 1955 but
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it was removed along with the rest of the
tower staircases in 1970.
The existing staircase in the northeast
tower is reinforced concrete on a steel
frame. The 1970 plans indicated that the
contractor had the option of using steel
or wood in the northwest stairwell but
which was actually used has not been
documented.
Doors: Interior openings off the vestibule are all simple and uncased. The
large openings between the vestibule
and northeast stairwell and between the
northeast stairwell and the addition in
front of the Education Building were both
created in 1970 by the use of steel Ibeams as headers for the openings. The
evolution of the openings on the west
side of the vestibule has not been documented.
Miscellaneous: Lighting is all modern,
dating to 1970 or later. According to oral
interviews, an Oasis water fountain (possibly two of them after 1956) was a feature of the vestibule. The wooden bench
at the base of the stairs in the northwest
tower was installed in 1970.
Paint: In 1956, the walls of the vestibules and stairwells were painted in a
dual color scheme with pinkish-brown
used on the lower portion of the walls
and a peach color used on the upper
walls. The ceilings were painted in a
cream color. Windows and other woodwork were also painted in the pinkishbrown color. Evidence of this historic
paint scheme survives in the northeast
tower but, except for the ceiling, has
been mostly encapsulated by later
changes in the vestibule and northeast
stairwell. (See Paint Study in Appendix.)
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TOWER ROOMS
The spaces at the third level of each of
the towers were originally left unfinished
and were, apparently, accessible only via
hatches off each side of the balcony.
During the course of the 1955-56 renovations, both spaces were adapted for
new uses. In the northeast tower, a new
staircase was constructed from the balcony landing to the top level of that
tower; windows installed in the louvered
openings; and the space finished for a
temporary church office. A wood-framed,
plaster ceiling was installed in the space
and a wood-framed, plaster wall was
erected on the west side of the space to
create a stairwell and a small closet.
In the northwest tower, part of the space
was partitioned into a chamber for the
"echo" pipes of the new Hill-Green-Lane
organ and the present access door was
created at the west side of the top of the
balcony. At the same time, a large, louvered opening was created on the west
wall of the balcony to provide an opening
for the sound from the echo organ.
View to north in northeast
tower. (NPS, 2000)

During the 1970-71 renovations, the
added staircase was removed and the office was abandoned, although the windows and interior finishes were left in
place. At the same time, the louvered
opening off the balcony was closed and
the echo organ chamber was also abandoned, although the louver and pipes remain in place. During replacement of the
louvers in the northeast tower in 1999,
the ceiling of the old office (1956) was
removed.
Floors: Floors in both spaces are woodframed and finished with tongue-andgroove pine. In 1956, the floor in the office in the northeast tower was covered
with 9"-square, red, asphalt tiles surrounded by a border of black tiles, 11" x
12".
Walls: Walls are unfinished in the northwest tower, showing a combination of
brick and structural clay tile. Walls in the
northeast tower were plastered in 1956.
Ceilings: A wood-framed ceiling was installed at 8' in the northeast tower in
1956. Finished with plaster or drywall, it
has since been removed.
Miscellaneous: A fluorescent light fixture, installed in 1956, remains in the old
office in the northeast tower.
Paint: In 1956, the walls of the vestibules and stairwells were painted in a
dual color scheme with pinkish-brown
used on the lower portion of the walls to
a height of 60" and a peach color used
on the upper walls. Evidence of this historic paint scheme survives in the northeast tower.
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View to south from balcony. (NPS, 2000)

AUDITORIUM
The auditorium (or sanctuary as it has
been recently called) underwent a major
remodeling in 1955-56. The remodeling
included replacement of the original
choir loft (along with the rooms beneath
it) with the present choir loft, organ
chambers and baptismal. The work in
1955-56 also included removal of the
original church office from beneath the
balcony between the towers and expansion of the auditorium seating into that
area. A stairway to the basement was
also added along the east side near the
south end of the auditorium. All of these
changes are considered to be historically
significant.
Additional changes occurred in 1970 and
included enlargement of the door openings from the main floor into the tower
stairwells. The renovations in 1970 may
also have included installation of the drywall over the original wood wainscot.
About 1974, the historic organ was also
abandoned, although most of the pipes
were left in place.
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Floors: The original auditorium flooring-which is oak, presumably tongue-andgroove--is now covered by a combination
of modern materials. In the aisles, the
flooring is covered with red carpeting
that has been installed over 1/4" plywood sheeting. The carpet continues on
the pulpit platform. Parts or all of the
carpeting have been replaced repeatedly since 1956. The flooring beneath
the pews on the main floor and in the
choir loft has been covered with modern
(c. 1980) sheets of vinyl floor covering
whose design imitates the appearance of
wood flooring. The only original (19141922) flooring that remains exposed is
the 3-1/4", tongue-and-groove, pine
flooring that was used in the balcony,
which has been painted brown.
View to southwest of choir
loft and pulpit stage.
(NPS, 2000)
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Walls: Throughout the building, the masonry walls were originally plastered, except where a wood-paneled wainscot
was originally used in the auditorium,
the vestibule and, possibly, the stairwells
as well. The paneling around the main
floor consisted of 3/4", double-beaded,
tongue-and-groove boards installed vertically on 3/4" furring attached to the
masonry walls. The paneling was completely removed from the vestibule in
1956 and, in the auditorium, was covered with drywall by 1978 and, perhaps,
as early as 1970. The wainscot is finished by a simple chair rail, some of
which has been replaced at the north
end of the auditorium, probably when
the doors were enlarged in 1970. Note
that the beaded board that is shown in
the drawing of the wainscot on HABS
sheet 13 is a section of tongue-andgroove board like that used on some of
the ceilings and is not typical. The remainder of the chair rail uses a plain
board with eased edges.
Typical auditorium ceiling
panel. (NPS, 2000)

Most of the original plaster above the auditorium wainscot survives and is still
visible, except at the south end where it
is hidden behind the plaster-on-wire-lath
walls of the 1956 organ chambers and
baptismal. Around the 1956 choir loft
and organ chambers, the lower walls are
paneled with sheets of Philippine mahogany plywood finished with narrow strips
of semi-circular molding. Painted white
since the mid-1970s, this paneling was
originally stained and varnished to match
the earlier woodwork in the auditorium.
Ceilings: The ceiling of the auditorium is
finished with die-stamped, steel, panels
installed over a solid deck of 3/4" x 5-1/
2" tongue-and-groove boards and
painted. The field of the ceiling is set
with square panels stamped with an octagonal design. While the design itself is
repeated in 26" x 26" squares, the full
metal panels may be as long as 96". The
fields in the ceiling are surrounded by 4"
molding, stamped with panels, and a
wide filler strip with a stamped classical
border and textured background. The
ceiling is finished by a metal cornice
stamped in a stylized acanthus-leaf design. (See HABS drawings, Sheet #14.)
Doors: Interior doors are wood, flushstyle, veneered with Philippine mahogany which was originally stained and varnished. All of the doors have been
painted, except for the inside face of the
choir loft doors. Double doors, each 2'-6"
x 6'-8", open from the stairwells to each
aisle of the auditorium and from the
stairwells to each side of the balcony.
The balcony doors are mounted as
swinging doors. Larger, single doors, 3'0" x 7'-0", lead from each side of the auditorium beneath the organ chambers to
the stairwells and corridors around the
choir loft. A large metal grill closes an
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opening which has been cut through the
lower face of the door on the east side of
the choir loft and provides ventilation for
the HVAC equipment that is located under the east organ chamber. Except for
the doors to the choir loft, the doors that
open to the auditorium have small,
square windows, glazed with a pane of
clear glass.
Hardware: Original hardware (19141922) remaining in the building is limited. It includes the pivot-type sash
latches at the double-hung windows in
the basement and in the towers and the
cupboard-type latches on the pivot windows in the auditorium. Double-hung
windows have sash-counterweight pulleys and counterweights that are probably cast iron. Pivoting windows in the
auditorium also have metal pivots and
stay bars. Most of the existing door hardware dates to 1956, including the decorative steel hinges and door set used at
the front door. However, the 1956 lock
and its decorative escutcheon have been
replaced by modern, aluminum "panicbar" door openers. The swinging-door
mechanism and handles at the balcony
doors may date to 1956. Push plates and
automatic door closers that were a part
of the 1956 doors into the auditorium
may have been replaced at some locations.
Lighting: Much of the existing recessed
lighting in the auditorium ceiling dates to
1956, except for the spotlights which
may have been installed at a later date.
Inside the organ chamber in the southwest corner of the building is the goldpainted metal canopy, chain and socket
for one of the auditorium's original
(1922) ceiling-hung, electric light fixtures, although its glass globe is missing.
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View of painting behind
baptismal pool. (NPS,
2000)

Baptismal Pool: The baptismal pool behind the choir loft was created in 1956
and expanded in 1970 to its existing
configuration. The original pool had a
temporary wood covering that allowed
passage behind the choir loft when the
baptismal was not in use. The means of
descent into the original pool has not
been identified. The wood canopy above
the opening into the sanctuary dates to
1956 and is hung with red velvet drapery. A panel of plate glass closes the
lower part of the opening so that the actual baptism could be better observed.
The 1970 addition expanded the baptismal pool by creating an opening in the
original south wall of the church.
On the rear wall of the baptismal is a
painting that depicts the Jordan River. It
is oil on 1/8" Masonite, 10' long and

PA R T 1

D E V E L O P M E N TA L H I S T O R Y

about 4' high, mounted on wooden slats
attached to the masonry wall. It is
signed in the lower left corner: "Alice
Mae Favre/787 Sunflower Rd./ Rochester, PA." The painting was originally installed on the rear of the 1956 baptismal
pool and was moved to its present location in 1970. In that process, part of the
original painting was evidently lost, since
the clouds visible in the sky in the original painting are no longer present.
Pews: Most of the existing pews date to
the 1930s. They are oak and are set in a
central rank of fifteen, 19'-long pews
with two side ranks of sixteen, 7'-long
pews. During the 1956 remodeling, pews
were probably taken from the front of
the auditorium and, with some alterations, relocated to the expanded auditorium space beneath the rear of the
balcony. Two pews are also set perpendicularly to the rest opposite the west
end of the stage.

Theatre-style seating in
balcony. (NPS, 2000)

In the balcony, the existing theater-style
seating was installed in 1956, replacing
wooden chairs that had been used up
until that time. The seating has castmetal frames and contoured plywood
bottoms and backs veneered in maple.
(See HABS Sheet 13.) Similar seating in
a different design was used for the remodeled choir loft in 1956 but it was replaced by the present Colonial-style
pews around 1974.
The origin of the wooden bench in the
main landing in the northwest tower has
not been identified, although it may have
been part of the church's original (1922)
seating equipment.

Ebenezer Baptist Church
HSR

65

Physical Description

Typical pew end. (NPS,
2000)

Pulpit Furniture: The existing pulpit,
trio of chairs and communion table are
modern, having been acquired in the
early 1990s. They replaced an earlier set
of Colonial-style furniture that had replaced the historic furniture in the
1970s. The historic pulpit from which Dr.
King preached and the contemporaneous
chairs and communion table, all of which
date to the 1930s, are now located on
the second floor of the Christian Education Building.
Organs: The organs now on the floor of
the auditorium are both modern, electronic organs, which replaced the pipe
organ that was used through the early
1970s. However, most of the pipes for
the Hill-Green-Lane pipe organ that was
installed in 1956 remain in place in the
organ chambers on either side of the
choir loft and in the "echo" chamber on
the west side of the balcony. The organ
was "revoiced" in 1968 and the console
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Original pulpit used by Dr.
King, now in Education
Building. (NPS, 2000)

replaced in 1974 before finally being removed. Note that the gold-painted pipes
on the outside of the organ chambers
were part of the 1940 Wurlitzer but were
installed in their existing location as decoration in 1956. The grilled openings of
the main organ chambers remain open
but the opening to the echo chamber off
the balcony is now closed, although its
metal louver remains in place behind the
plaster that now covers the opening.
Paint: (See Paint Study in Appendix D)
BASEMENT
Approximately two-thirds of the basement floor space is encompassed by the
Fellowship Hall, which features a raised
stage (now enclosed) at its south end. In
the southeast corner of the basement
are men's and ladies' restrooms and a
corridor that leads to stairs and an exit
into the courtyard on the east side of the

PA R T 1

D E V E L O P M E N TA L H I S T O R Y

Floors: Flooring in the basement is vinyl
tile, installed in 1980, presumably over a
concrete slab that may date to 1914. In
some of the corridors at the south end of
the building, there are older vinyl-asbestos tiles that probably date to 1956.

View to north in Fellowship Hall. (NPS, 2000)

Walls: The original (1914) plaster walls
are now hidden behind modern plywood
paneling, except in the furnace room behind the stage. Original plaster was
probably sand-finished and included
curved plaster returns on each side of
the window openings, similar to that
which survives in the furnace room and
at one of the basement windows in the
northwest tower.
Ceilings: Double-beaded, tongue-andgroove boards, 3-1/4" wide, were originally used on the basement ceilings.
These are now hidden by a modern (c.
1980), acoustical-tile ceiling suspended
about 25" below the original wood ceiling. A 3" cyma reversa bed mold was
used around the perimeter of the original
ceiling. In the bathrooms, plaster-onwire-lath ceilings (1956) are dropped below the original wood ceiling and are
themselves now hidden above modern,
acoustical-tile ceilings (c. 1978).

View to south in Fellowship Hall. (NPS, 2000)

building. In the southwest corner of the
basement is a kitchen and, between it
and the men's room is a furnace room.
The basement, which was initially finished in 1914, was remodeled in 1956,
when the kitchen was relocated, the
stage reconstructed, and the rest rooms
remodeled. A proposed plan to subdivide
the Fellowship Hall into classrooms was
never implemented but, in the late
1970s, most of the floor was remodeled.

Doors: Basement doors are also flushtype doors, except on the modern wall
across the stage where there is a metaland-glass door. All wooden doors in the
basement are painted. Two or three of
the doors in the southeast side of the
basement date to 1956 but the remainder were installed in 1970 or later.
Stairways: In the southeast corner of
the building, there is a series of stairways that provides connections between
the auditorium and the choir loft and
baptismal pool and to the outside exits
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from the auditorium and from the basement. Except for the concrete passageways and outside metal stairs in the
1970 addition, all stairways in the southeast corner of the building appear to be
wood-framed with wooden treads and
risers and date to 1956.
The narrow stairway that descends in
two straight flights to the basement on
the east side of the auditorium was
added in 1956 to replace the original
basement stairs that were removed from
the southeast corner of the building at
the same time. In 1970, the stairs were
reconfigured to their current L-shaped
plan.
Another wooden stairway is located beneath the wooden ramp that has been
installed from the Jackson Street entrance down the west wall of the basement. The original door opening and
stairs were created in 1956; the metal
door that now fills the opening was probably installed in 1970 or later.
SITE
The original church property consisted of
a single lot that fronted approximately
51.3' along the south side of Auburn Avenue and approximately 107.5' along the
east side of Jackson Street. In the late
1940s, the church bought the two
houses at 21 and 31 Jackson Street, immediately behind the church and, by the
mid-1950s, had demolished these to create the parking lots behind the church.
In 1955, the church bought the house at
413 Auburn, which was demolished for
construction of the present Christian Education Building. In the 1970s, the
church also acquired the lot at the northeast corner of Jackson Street and Jackson Place, which brought the church
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property to its present configuration. The
current NPS lease of Ebenezer Baptist
Church includes all of these parcels except for the footprint of the Christian Education Building and the parking lot on
the east side of the complex. The leased
site encompasses approximately.44
acres of land.
The site slopes gently from the southeast
to the northwest and it appears that the
original lot was generally leveled prior to
construction of the building. This necessitated construction of a low retaining
wall along the east side of the original
building, perhaps originally continuing
across the rear toward Jackson Street.
The few courses of stone that are visible
beneath the pavement on the west side
of the courtyard between the church and
the Christian Education Building are
probably part of that original retaining
wall.
Sidewalks: The site is bounded on both
street sides by concrete sidewalks that
extend from the granite curb at the
street to the exterior wall of the building.
There are two or three generations of
concrete pavement in these sidewalks,
all modern. The sidewalks were originally
paved with brick but, by 1924, probably
in conjunction with construction of the
church, those on Auburn Avenue in front
of the church had been replaced with
hexagonal, concrete pavers. The brick
sidewalk along Jackson Street was replaced with concrete in the 1930s or
1940s. Most of the concrete pavers on
the Auburn Avenue sidewalk were probably replaced in the 1950s, perhaps in
conjunction with construction of the
Christian Education Building, but the
concrete pavers in front of the church itself remained in place until after 1973.
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Changes in the pavement along the Auburn Avenue sidewalk appear to document the original "green way" that
separated the sidewalks from the street
curb. Mature, deciduous trees appear in
the green way in the 1924 photo but disappear before the 1940s. The Jackson
Street sidewalk, which was slightly narrower than the Auburn Avenue sidewalk,
appears to already have been paved
from the curb to the building by 1924.
Electrical power poles were located near
the northeast, northwest, and southwest corners of the church at least as
early as the 1920s. By 1956, those at
the corner of Auburn and Jackson had
been removed and, in 2000, only the one
at the rear of the church along Jackson
Street remains in place. A U. S. Postal
Service drop box has been located on a
raised concrete base on the Auburn Avenue sidewalk near the northwest corner
of the church since at least the mid1950s. Its concrete pad remains evident
but the box itself has been located a few
feet east of its original location.
Because of its corner location, the
church's surroundings have also included
directional signage and there are also
modern light poles. A municipal, pebbleaggregate, trash barrel is also located
near the front of the church.
On the front of the building near the
northwest corner, an inoperative water
spigot and galvanized-steel pipe protrudes from the pavement a few inches
from the building. Whether or not this
feature has any historical significance as
a public or semi-public water source is
not known.

View to north between
church and Education
Building. (NPS, 2000)

Courtyard: A small, concrete courtyard
was created between the original building and the Christian Education Building
in 1956. Built on top of the retaining wall
for the original lot, the courtyard is separated from the church by a paved,
ground-level gutter that runs along the
side of the building. The gutter and the
poured concrete that infills the lowest
part of the original basement windows
were probably installed along with the
courtyard in 1956. In 1984, the basement windows were infilled further when
brick planters were installed against the
church and around the courtyard. The
planter along the basement windows has
now been emptied but the infill in the
lower part of the window openings remains in place. Most of the remainder of
the site is asphalt-paved for parking except for a narrow strip at the south end
of the Education Building.
Parking Lots: The only vegetation on
the site is found in the courtyard planters
and across the rear of the Christian Education Building. None of it appears to include historic plant material or design.
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View to northeast of parking lot and intersection of
Jackson Place and Jackson Street. (NPS, 2000)

The remainder of the site is paved with
asphalt. On the east and south sides of
the site, surface drainage directs rainwater to the adjacent streets. On the west
side along Jackson Street, down spouts
are connected to underground drain
lines, two of which are terra-cotta and
one modern PVC.
In the rear, the perimeter of the site behind both buildings is fenced with a high,
chain-link fence and another chain-link
fence, topped with razor wire, encloses
the rear of both buildings. These apparently date to the 1970s but a series of
metal post holes in the present parking
lot still mark earlier metal fences. These
earlier fences may have been installed in
the 1950s, after the church acquired and
cleared the two Jackson lots for parking,
but did not enclose the lot at the northeast corner of Jackson Street and Jackson Place, which the church did not
acquire until the 1970s.
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NPS Reports
Blythe, Robert W., Maureen A. Carroll, Steven H. Moffson. Martin Luther King, Jr.,
National Historic Site: Historic Resource Study. Cultural Resources Planning
Division, Southeast Regional Office, National Park Service, August 1994.
Lawless, Lucy A. Martin Luther King, Jr., National Historic Site Cultural Landscape
Report: Birth-Home Block. Cultural Resources Planning Division, Southeast
Region, National Park Service.

Public Records
City of Atlanta Building Permits, on microfilm at Atlanta History Center. Document
construction in 1921, remodeling and additions in 1956, 1970, 1976.
Fulton County Deed Books, 1890-1960, Fulton County Courthouse. Document acquisition of property 1913, 1947, 1952, 1956.

Maps and Plans
Saunders’ "Bird’s-Eye Map of Atlanta" (1892) at the Atlanta Historical Society. Documents the original church building on Airline Street along with the general
appearance of the Old Fourth Ward at that time.

Ebenezer Baptist Church
HSR

71

Sources of Information

Sanborn Fire Insurance Maps, on microfilm at Georgia State University, 1911-1932.
These document the buildings in the area, including Ebenezer Baptist
Church as it was completed in 1922.
No plans of the original construction have been located. The City of Atlanta's
Bureau of Buildings has a record of plans from 1956, but these have not been located
in those files. Asingle sheet of drawings from 1956 exists in the collection of David
Stills, former organist at Ebenezer. Plans from the 1970 renovation can be found on
microfiche at the Bureau of Buildings, but no original drawings have been located.

Periodicals
Atlanta Constitution, Atlanta Journal, Atlanta Georgian, on microfilm at Atlanta-Fulton
County Library. These papers were not researched extensively, since the
white dailies did not typically carry much news pertaining to the city’s African-American community.
Atlanta Daily World, Vol. 2 - Vol. 27, 1932 - 56. Atlanta, Ga., Rare Periodicals and
Newspapers Collection, Atlanta-Fulton Public Library System--Auburn Avenue Research Library. Excellent documentation for the historic period after
1932, including extensive coverage of Wurlitzer installation in 1940 and
remodeling and addition in 1955-1956.
Atlanta Independent: Official Organ of the Grand United Order of Odd Fellows &
Knights of Pathos. Vol. 1, #27 - Vol. 27, #18, 23 Jan 1903 - 27 Dec 1928.
Atlanta, Ga., Rare Periodicals and Newspapers Collection, Atlanta-Fulton
Public Library SystemAuburn Avenue Research Library. Excellent documentation for initial construction-related activity in 1913-1914. Period of 19211922 was searched but little relevant documentation discovered.
The Blue Book of Southern Progress: Manufacturer’s Record, 1909, 1911, 1922-45.
No mention of Ebenezer is included in the available indices of these
reports.
Ebony, Time, Newsweek, Life, and Look, Atlanta-Fulton County Public Library. Coverage of funeral of Dr. King in 1968 included numerous photographs, including some color images of interior of sanctuary.
White, Dana F. "The Black Sides of Atlanta: A Geography of Expansion and Containment, 1870-1970." The Atlanta Historical Journal, vol. 26 (Summer/Fall,
1982), pp. 199-225.
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Books
Martin Luther King, Jr.: His Life--His Death. Ft. Worth: Sepia Publishing Co., 1968.
Baldwin, Lewis V. There Is a Balm in Gilead: The Cultural Roots of Martin Luther King,
Jr. Minneapolis: Fortress Press, 1991.
Caldwell, A. B., ed. History of the American Negro and his Institutions, Georgia Edition. Atlanta, Ga: 1917. Rare Books Col., Atlanta/Fulton Public Library System--Auburn Avenue Research Library. Excellent documentation for the
early history of the church.
Carson, Clayborn, ed. The Papers of Martin Luther King, Jr. University of California
Press,1992. This work includes a comprehensive chronology of Dr. King’s
life through 1956, including many details pertinent to Ebenezer. The papers
themselves do not offer any direct information about Ebenezer.
Dittmer, John. Black Georgia in the Progressive Era, 1900-1920. University of Illinois
Press, 1980.
Ebenezer Baptist Church. Ebenezer: A Centennial Time Capsule, 1886-1986. Atlanta:
Ebenezer Centennial Publishing Committee, 1991. This modern history of
the church repeats and sometimes misinterprets older sources of information.
Heyrman, Christine Leigh. Southern Cross: The Beginnings of the Bible Belt.
York: Alfred A. Knopf, 1997.

New

King, Coretta Scott. My Life With Martin Luther King, Jr. New York: Holt & Co., 1969.
Little relevance to the architectural history of Ebenezer.
King, Rev. Martin Luther, Sr. Daddy King: An Autobiography. New York: William Morrow & Co., 1980. One of the best sources for information on the church’s
history in the mid-twentieth century, including a few building-related
details.
Kuhn, Clifford M., Harlon E. Joye & E. Bernard West. Living Atlanta: An Oral History of
the City, 1914-1948. University of Georgia Press, 1990.
Mason, Herman "Skip", Jr. Going Against the Wind: A Pictorial History of AfricanAmericans in Atlanta. Atlanta: Longstreet Press, 1992.

Ebenezer Baptist Church
HSR

73

Sources of Information

Unpublished Sources
Porter, Michael Leroy. "Black Atlanta: An Interdisciplinary Study of Blacks on the East
Side of Atlanta, 1890-1930." Ph.D. dissertation, Emory Univ., 1974.
Three anniversary service programs (1924, 1947, and 1961) are especially useful in
documenting the building’s history. Original copies of these programs have not been
located during the course of this study.
In addition to the photographs reprinted in the anniversary programs, other historic
photographs have been useful, although original prints of these photographs have
been difficult to locate. Exterior photographs of the church were included in the 1924
and 1947 programs and an undated photograph of the front entrance in the 1930s
can be found in NPS files. Photographs of the exterior in 1956 and later and of the
sanctuary in 1968 and later are numerous. The earliest image of the interior is
included in the 1947 program. A rare view of the rear (north) end of the sanctuary on
Easter 1962, an image of a banquet in the basement in the late 1930s, and an image
of the basement stage in the early 1960s are also included in the NPS files. David
Stills has a small collection of historic photographs that includes images of the Wurlitzer and of the Hill-Green-Lane organs and which also document the appearance of
the 1956 choir loft seating. No historic photographs of the vestibule, stairwells, or
other areas of the building have been located.
Videotape of Dr. King's funeral was obtained from NBC-News Archives in New York.
The quality is not good but the video does document the historic color and other
details of the sanctuary.

Oral Interviews
The current pastor, church secretary and several church members whose memories
encompass the historic period were interviewed during the course of this study. Most
helpful were those with Miss Lillian Watkins, who was Rev. King, Sr.’s secretary
through his long tenure as pastor at the church; retired church organist David Stills,
who grew up in the church and became church organist in the early 1950s; Mr. and
Mrs. Jethro English, Jr., who also grew up in the church, with his father being a member of the original building committee in 1914; and Mrs. Shirley Barnhardt, a thirdgeneration member of the church. A telephone interview with Mrs. Christine King Farris, Dr. King’s sister, was also extremely helpful, but additional interviews with her,
Miss Watkins, Mr. Stills, the Englishes, and others are needed to confirm details about
the building’s historical evolution and to provide additional information to support the
NPS’s interpretive program for the site.
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This section of the historic structure report is intended to
present and evaluate alternative treatments and uses for
Ebenezer. The goal is to show how a plan for treatment
and use can be implemented with minimal adverse affect
to the historic church. The following sections outline issues surrounding the ongoing use of the building as well
as legal requirements and other mandates that circumscribe treatment of the building. These are followed by
an evaluation of the various treatment options—preservation, rehabilitation, and restoration—before describing
in more detail the proposed ultimate treatment: general
preservation of the exterior of the building and restoration of the sanctuary and basement.
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The evolution of Ebenezer Baptist Church from religious
edifice to commemorative landmark began almost immediately after Dr. King’s death in 1968 and, by 1970, visitation for commemorative events as well as ordinary
tourism had become a significant part of the site’s use.
With creation of the Martin Luther King, Jr., National Historic Site in 1980, tourism continued to increase and, by
the 1990s, plans were underway to construct a new
church across the street. With its completion in 1999, the
congregation negotiated the present 50-year lease (with
an option to renew for 49 years) giving the National Park
Service (NPS) "exclusive occupancy and use" of the historic church, now referred to as the "Heritage Sanctuary," to distinguish it from the new "Horizon Sanctuary"
across the street. The lease, which includes part of the
surrounding site, states that this use "shall also include,
but is not limited to, the right to rehabilitate and maintain" the church and "to administer and interpret" it as
part of the Martin Luther King, Jr., National Historic Site.
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Although not a part of the lease agreement or of the Park’s General Management Plan, there has also been a desire
on the part of the congregation and NPS
staff to maintain a "living" church that
continues to function as it has in the
past. As a result, special use permits are
issued for use of the sanctuary for special events, including King Day commemorative services each January. In
addition, the congregation continues to
use the old basement stage for its giftshop inventory and to use the old kitchen
to prepare meals for the homeless after
Sunday Services.
Although this multiplicity of uses may be
difficult to schedule, there is no inherent
conflict between them and the Park’s
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major objective, which is to preserve,
maintain, and interpret the site for the
American people. And, since it is difficult
to imagine circumstances under which its
traditional uses would be abandoned and
the building given over only to daytime
tours (like the birth home), plans for
treatment of Ebenezer must address issues of active use. Rest rooms will have
to be present somewhere in the building
as will code-compliant kitchen facilities.
Finally, continued use of the church for
large meetings and services is assumed
and treatment options will have to address modern life-safety and other code
requirements for places of assembly.
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The enabling legislation for creation of the Martin Luther
King, Jr., Historic Site in 1980 stated that the Secretary
of the Interior "is authorized to take only such actions
within and upon the grounds of the Ebenezer Baptist
Church as will directly support appropriate public visitation to and within the church in accordance with the purposes of the Act, or which will assist in the maintenance
or preservation of those portions of said church which are
directly related to the purposes of this Act."
The NPS’ development concept plan (which is no longer a
valid document) and its General Management Plan for
the Martin Luther King, Jr., Historic Site and Preservation
District (1986) recognized that Ebenezer Baptist Church
and the King Birth Home are the most important sites in
the Park. As such, both structures are placed in the
most-restrictive of NPS’ three preservation categories for
the Park. In both cases, the objective is to fully preserve
or restore the appearance of these buildings to the period of historical importance associated with Dr. King.
The management plan also states that proposed uses
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and treatment of all NPS owned or managed structures and sites will be in accordance with a series of park
management objectives for protection of
cultural resources and interpretation.
These objectives include the development of working relationships with those
agencies, organizations and individuals
with whom cooperation is essential in order to fulfill the established purposes of
the park. These would, of course, include
the congregation of Ebenezer Baptist
Church.
The 1986 management objectives also
include other statements that are applicable to the current considerations surrounding treatment and use of Ebenezer.
These include establishment of barrierfree access; implementation of a program "that will enhance energy conservation"; minimization of interference
between visitor activities and those of
area residents; and inventory, documentation, evaluation, protection, and maintenance of cultural resources within the
park boundaries to the fullest extent
possible in a manner consistent with the
park’s authorizing legislation, other legislative mandates, and NPS policies.
The NPS lease of the site states that "the
Sanctuary" of the church "will be renovated in accordance with the Secretary
of the Interior’s Standards for Historic
Preservation" (i.e., The Secretary of the
Interior’s Standards for the Treatment of
Historic Properties, 1995 edition). In addition to the NPS’s own internal review of
any treatment of Ebenezer, the Park’s
enabling legislation specifies that "plans
for the construction, exterior renovation, or demolition of any structure" in
the Park is subject to the Atlanta Urban
Design Commission’s "review and comment." A cooperative agreement be-
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tween the Commission and the NPS has
formally established procedures for
AUDC review of NPS proposals for treatment of Ebenezer.
The City of Atlanta currently uses the
1997 Edition of the Life Safety Code and
the 1994 edition of the Standard Building
Code, with the Life Safety Code taking
precedence. Numerous violations of
these codes have been noted in Lord,
Aeck, & Sargent’s condition assessment
report, most of them related to the
building’s ageing mechanical and electrical systems. A comprehensive assessment of the site’s compliance with
modern building codes is also included
their report.
Occupancy of the building is classified as
"unsprinklered existing assembly" with a
total occupant load for the entire building
calculated at 1,011. However, the requirements for adequate means of emergency egress cannot now be met for this
number of people, with the configuration
of the stairways and the vestibule being
the principal source of concern.
Requirements for accessibility mandated
by the Americans With Disabilities Act
(ADA) and Official Code of Georgia Annotated: Title 30 Chapter 3, are not met in
the existing building. Although previous
attempts have been made to make the
building more accessible, these are not
compliant with current codes, with the
principal difficulty being the variety of
floor levels that are encountered in the
building. Lord, Aeck, & Sargent’s report
provides a complete analysis of the problem and several alternatives that can be
considered.
Ebenezer has not been declared a "Landmark Museum Building" under the
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State’s revised building code (House Bill
839, As Amended by House Bill 368, 4
April 1985). Designation would allow additional flexibility in interpreting and implementing the specifics of modern
building code and life safety requirements and could be useful in preserving
the building’s historic character.
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In the broadest sense, three alternative approaches to
the treatment of Ebenezer Baptist Church can be identified: preservation, rehabilitation, and restoration. Each
of these approaches is fundamentally different and each
has a different impact on the existing historic building.
The first alternative, preservation, would seek simply to
repair existing material and maintain the existing character of the building, making those repairs and alterations
that are necessary (1) to secure the building and its contents against further deterioration, (2) to eliminate
threats to life safety, and (3) to make improvements to
the building's fire detection system. A preservation approach would maximize the amount of existing historic
material that can be retained and would require the least
investment of Park resources.
This approach would also leave in place features that
have, in some places, dramatically altered the character
of the building as it existed during Dr. King's lifetime. Because of that, the NPS's ability to interpret the building
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during that period would remain somewhat compromised. A preservation approach which seeks strictly to preserve
the status quo would also not be able to
meet NPS policy management objectives
in terms of energy efficiency and handicapped accessibility.
The primary facades of Ebenezer are
mostly intact and well-preserved but the
rear and east sides were altered by additions in 1970. The rear addition obscures
historic window and door openings on
the church; but, since the rear is a secondary elevation, that change may be
less significant to the interpretation of
Ebenezer.
While the rear addition may be of minor
importance, the 1970 addition to the
front of the Christian Education Building
is clearly a major alteration to Ebenezer.
However, the lease of Ebenezer does not
include the footprint of the Education
building or of its 1970 addition and,
therefore, treatment options for those
areas would be premature. Nevertheless,
because of the addition's impact on the
historic church, the options ought to at
least be mentioned at this time.
To preserve the front addition, of course,
eliminates the possibility of reconstructing the front of the Education Building as
Dr. King knew it. However, it should be
recognized that, by the time Dr. King
died, nearly all of the historic buildings
on both sides of Auburn Avenue between
Jackson and Boulevard had been razed
for "urban renewal." Preservation of the
existing building would respect Ebenezer's role in the earliest efforts to create
a King Memorial on Auburn Avenue,
which began within months of the assassination. While the changes that occurred to the building in 1970 are too
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close in time, perhaps, for a full assessment of their historical significance, they
have now been a part of Ebenezer for
more than a generation and their associations with the beginnings of the King
Center can not be dismissed lightly. Even
if Ebenezer were restored to its appearance before 1970, it would do little to
help interpretation of a vanished historic
setting. At this late date, such a restoration of the exterior hardly seems worth
the effort, especially since there is an excellent photographic record of the exterior of the building as it appeared from
1956-1968.
Preservation of the interior appearance
of Ebenezer is more problematical, since
the series of ad hoc changes that began
in 1970 have dramatically altered the
historic character. This is especially regretful in the sanctuary where most visitors expect to see it as it was during Dr.
King's lifetime--most go away without
being disabused of that notion. And,
while the exterior changes can be easily
interpreted through a single photograph,
those on the interior do not lend themselves to easy interpretation.
The second alternative, rehabilitation,
would subsume the concerns of the first
but would also seek to make improvements and/or alterations that would increase the building's utility to Park
visitors and others that use the building.
These would include improvements in
accessibility for the disabled and replacement of building systems and/or equipment that may be antiquated but which
are not hazardous to the building, its
contents, or its occupants. Since this approach would focus on the building's
function and not its design, the building's
existing character and features would be
mostly preserved.
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Energy efficiency and accessibility would
naturally be addressed in an approach
that included rehabilitation as a goal.
However, such an approach would also
be somewhat more intrusive on the
building's existing condition and some
additional loss of existing historic material might be expected, especially if functionality becomes the only consideration.
In any case, a rehabilitation approach
alone would do little to improve the
Park's ability to accurately interpret the
building during Dr. King's lifetime.
The third alternative, restoration, would
seek to return the building to its historic
appearance in the past, presumably
1968. This would necessitate removal of
the 1970s additions and elimination of
other alterations that have occurred both
inside and outside the building since
1968. It would also include those concerns outlined in the first approach. Restoration is often an attractive goal for the
treatment of landmarks like Ebenezer;
and, in several instances, restoration of
lost or obscured features is eminently
feasible and recommended. In particular,
the historic appearance of the interior of
the auditorium is well-documented and
most of the historic interior finishes remain intact. Restoration of the basement
would also require little conjecture about
details; but could only be considered if
the congregation is willing to alter their
use to accommodate restored conditions.
Presumably, too, the basement would be
open for interpretation to visitors; otherwise, there is no point in restoration.
However, the changes that were made to
the stairwells and vestibules in 1970
were so thorough that returning them to
their appearance before that time would
be a treatment that was more reconstruction than restoration. Too, building

investigation, historical research, and
oral interviews with church members and
others have failed to document all of the
details necessary for reconstruction of
these areas without resorting to a significant amount of conjecture. Even if these
areas can be documented, a full restoration approach would seriously reduce the
building's compliance with building and
life-safety codes (the changes to the
stairwells and vestibule in 1970 were
meant, in part, to correct or mitigate
code violations that existed at that
time). Reduction of visitors to comply
with code requirements for the restored
conditions in the stairwells and vestibule
would probably eliminate the possibility
of continuing to use the building for
church services, King Day celebrations,
and other such events. Full restoration of
the stairwells and vestibule would also
render useless the connection to the
1970 vestibule at the front of the Christian Education Building. Since the Government's lease stops at the east wall of
the original stairwell, any changes to the
stairwell that affect use of that connection must be carefully considered. The
relationship of these areas to the issues
raised above concerning the exterior also
should be considered.
Likewise, removal of the rear addition
and restoration of the original baptismal
pool would seriously affect continuing
use of the pool and the choir, since part
of the function of the rear addition is to
provide a proper ambulatory at the rear
of the choir loft. In addition, a restored
baptismal, while possible, would do no
more than bring the mural over the pool
four feet closer to the sanctuary and, at
the same time, reduce the congregation's ability to see any baptism that
might occur. Since the velvet curtains
beneath the historic baptismal canopy
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were generally kept closed, it might be
found that removal of the rear addition
and restoration of the baptismal are of
little utility to interpretation of Dr. King's
church.

86

National Park Service
SERO

PA R T 2

T R E AT M E N T A N D U S E

In essence, the ultimate treatment of Ebenezer Baptist
Church should (1) preserve and maintain the existing,
historically-significant features and materials of the
building; (2) rehabilitate the building's systems to comply with modern building, life safety, and accessibility
codes; and (3) restore some of the significant features
that have been lost to unsympathetic modern additions
or alterations. In any case, the main concerns should always be focused on (1) repairing and maintaining those
existing features that contribute to the building's historic
character, and (2) slowing the rate at which those existing historic materials are lost.
This plan is predicated on preservation and maintenance
of the 1970 addition to the front of the Christian Education Building and the contemporaneous changes to the
vestibule and stairwells in the original church. Not only
does this addition relate well to the King Center, which
occupies the rest of the block, but its associations with
the genesis of the Center also make it an important part
of the history of the building and the district. In addition,
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reconstruction of the original stairwells
would significantly reduce code compliance relative to means of egress. This
would likely necessitate severe curtailment of the building’s use or major intervention into the building’s historic fabric
in other areas to create additional means
of egress. Furthermore, were the decision made to reconstruct the stairwells
and vestibule, adequate documentation
to support such a treatment has not
been located. Since it is quite possible
that no one ever took a photograph of
these areas and because they are only
dimly remembered, adequate documentation may never be forthcoming.
This plan envisions restoration of the
sanctuary and basement to their appearance prior to the alterations of the
1970s. In both cases, nearly all of the
original finishes remain intact beneath
modern drywall (1970) and plywood
(1980) and little, if any, conjecture will
be required to recreate the appearance
of these spaces, including their architectural features, colors, furnishings, and
decoration. However, compromises will
be necessary in treatment of the double
doors at the rear (north end) of the
sanctuary, which replaced single doors in
1970, and the door at the rear (north
end) of the basement, which was relocated from the east end of that wall
when the staircases were reconfigured in
1970. Because of the problems with
egress, these doors will probably have to
be maintained. Since the doors themselves differ little from those that they
replaced, appropriate painting can bridge
the gap between historical authenticity
and modern use and code requirements.
Exterior: The highest priority on the exterior is insuring that the building and its
contents are protected from further de-
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terioration. Since the roof has only recently been replaced and the gutters are
in good working order, the most pressing
concern will be halting water penetration
from the concrete gutter along the east
side of the building and around window
and door frames on all sides. Reconstruction of the wooden louvers in the
tower openings is now complete and included replacement of the historic double-hung windows in the northeast
tower. Deterioration of the exterior
woodwork, including window frames and
trim, should be repaired (little replacement should be necessary). Cleaning and
minor repairs should be done to the
stained glass as the Plexiglas panels on
the exterior are removed for repainting
and reset or replaced. The yellowed
Plexiglas in the circular opening in the
south gable and the metal vent in the
same opening should be repaired or replaced in kind, if necessary. The woodframed screens at the basement windows should be repaired, rescreened,
and replaced as necessary. Some minor
repointing of the masonry and replacement of the missing concrete plinth
along the Jackson Street sidewalk would
complete critical exterior repairs.
The neon sign above the front entrance
should be restored to working order. Although not critical to the building's preservation or interpretation (since most
tourism occurs during daylight hours),
this lighted sign is a notable feature
along Auburn Avenue, in much the same
way as the recently-restored neon cross
and "Jesus Saves" sign on the steeple of
Big Bethel. The church's historic announcement board, which was relocated
in the early 1990s, should also be repaired and returned to its original location in the western bay of the Auburn
Avenue facade.

PA R T 2

T R E AT M E N T A N D U S E

Finally, the existing, new roof covering is
not entirely appropriate in its design or
coloration. Historic photographs indicate
that hexagonal, "French-style," shingles, black or dark grey, would be the
appropriate roof-covering.
Interior: Some of the most critical
needs on the interior are simple improvements in housekeeping and routine
maintenance. Closets, crawlspaces and
other spaces throughout the building, including the attic, are littered with boxes,
paper and other debris that may represent a significant fire hazard.
The condition of the existing electrical
system is poor and is a serious hazard to
the building, its contents, and its occupants. The HVAC systems are also in
poor condition, with most equipment
long past its useful life. The building has
a fire/smoke detection and security system that is quite limited and inadequate
to meet the needs of a National Historic
Landmark. Fire suppression equipment is
limited to the kitchen stove. The building's mechanical and electrical systems
will need almost total replacement and
systems for fire detection and suppression should be installed throughout the
building. Rest rooms are also in poor
condition and should be thoroughly renovated or replaced.
Plaster is spalling at several locations
throughout the building and paint is beginning to peel from the metal ceiling in
the sanctuary. Plaster repair and repainting should also include restoration of the
historic colors wherever possible. The
modern, vinyl floor covering under the
pews in the auditorium is badly worn and
should be removed. This would allow repair and refinishing of the historic wood
floors.

Restoration of the sanctuary should include exposure and repair of the wood
wainscot and trim, much of which remains in place; replication of the historic
colors and finishes on walls, ceilings, and
woodwork; and restoration of the HillGreen-Lane pipe organ, parts of which
remain in the building and elsewhere. It
should also include replacement of the
existing choir loft pews with theaterstyle seating similar, but not identical, to
that in the balcony and return of the historic pulpit furniture and communion table. Pews need only minor repairs and
refinishing. Significant items that are
presently missing from the building include the announcement boards that
were hung on the organ chamber walls
and the clock that hung on the front side
of the balcony. A historic furnishings report may be necessary to complete an
inventory for final furnishing and decoration.
Accessibility: Providing for barrier-free
access to Ebenezer is a challenge since
the historic building was built with the
sanctuary elevated above street level.
The towers would be appropriate areas
in which to consider such changes. Because the east wall of the northeast
tower was partially demolished and the
interior of both towers mostly gutted in
1970, that part of the building contains
very little historic material and, therefore, little would be lost, even with the
installation of an elevator. The main
problem with that approach, however, is
that, for it to work, the steps from the
Auburn Avenue sidewalk would have to
be ramped, probably with a railing, all of
which would seriously compromise the
integrity of the building’s primary facade.
Unless an accessible entrance could be
created through the addition to the front
of the Education Building into the north-
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east tower, the option of using the towers for handicapped access is not viable.
Handicapped access could be designed at
the rear (south end) of the building with
minimal impact on historic materials.
The design should not alter the baptismal pool or eliminate passage behind the
choir loft. It could include redesign of access to the pool and to the choir and
other changes that might be necessary
inside the 1970 rear addition.
Site: Replacement of the existing modern concrete sidewalk in front of the
church itself (but not in front of the
Christian Education Building) with hexagonal, concrete pavers might be considered since these existed until sometime
after 1973. The brick sidewalk along
Jackson Street and the hexagonal pavers
in front of the Christian Education were
both replaced with concrete prior to
1968. This treatment would be most appropriate within the context of a parkwide program of sidewalk restoration
that would aim to recreate the assortment of paving materials that existed
during the historic period.
Although the modern street signs and
utility poles that have been added since
1970 may have to remain, efforts should
be made to improve the appearance of
the Auburn Avenue streetscape in front
of the church. The city's trash container
should be moved away from the main
entrance to the church. The postal drop
box should also be replaced on its original concrete pad, which remains on the
sidewalk a few feet west of its present
location.
At the rear of the building, improved
maintenance of the site is mandatory
and consideration may be given to removal of the chain-link and razor-wire
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fence. However, it should be noted that
chain-link fencing was a feature of the
site by 1970, if not before, and is a telling reminder of how far the neighborhood descended into chaos in those
years. In any case, security may still be
a concern and removal of the fencing
should be done in consultation with
Ebenezer and the King Center, whose
parking lot adjoins that of the church.
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Detail from Saunders' 1892 bird's-eye map of Atlanta,
showing original Ebenezer Baptist Church on Airline Street
(just left of center in this image); original map at Atlanta
History Center.
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View from northwest of Ebenezer Baptist Church; included in "Programme..." of anniversary services in 1924; location of original image
not known. Copy from NPS MALU collection.
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Detail from 1925 Sanborn Fire Insurance Map, showing Ebenezer at the
southwest corner of Auburn Ave. and Jackson St. Copy from microfilm
files, Georgia State University.
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View to southeast in sanctuary, c. 1940, showing Wurlitzer organ
installed in the fall of that year; original image from David Stills. Copy
from NPS MALU collection.

View of group of people at Auburn Ave. entrance to Ebenezer, c. 1940;
photo taken, prior to installation of stucco; location of original image
not known. Copy from NPS MALU collection.
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View to southwest in basement Fellowship Hall, c. 1940; location of
original image not known. Copy from NPS MALU collection.

View of choir loft and baptismal, c. 1956; location of original image not
known. Copy from NPS MALU collection.
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Mrs. M. L. King, Sr., at Wurlitzer, c. 1940; original image from David
Stills. Copy from NPS MALU collection.

View of Wurlitzer organ console, c. 1950; organist David
Stills at organ; original image from David Stills. Copy from
NPS MALU collection.

View of Hill-Green-Lane organ console,
organist David Stills at organ, c. 1956;
original image from David Stills. Copy
from NPS MALU collection.
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View to southwest of new Christian Education Building, c. 1956; original
image from David Stills. Copy from NPS MALU collection.

View to south of new Christian Education Building, c. 1956; original
image from David Stills. Copy from NPS MALU collection.
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View to south of basement stage, c. 1960, location of original image
not known. Copy from NPS MALU collection.

View to north in sanctuary, Easter Sunday, 1962; location of original
image not known. Copy from NPS MALU collection.
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Undated photograph showing Martin Luther King, Jr., preaching at
Ebenezer. Copy from NPS MALU collection.

158

National Park Service
SERO

APPENDIX

B

View to southwest of present site of King Center with Ebenezer at right
and first entombment of Dr. King at center. Sign reads "Future Home of
Martin Luther King, Jr., Memorial Park"; undated photograph. Copy
from NPS MALU collection.

View of first entombment of Dr. King on Auburn Avenue; undated photograph. Copy from NPS MALU collection.
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View to southeast of Ebenezer, 1985. Copy from NPS MALU collection.
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Martin Luther King, Jr., National Historic Site
Atlanta, Georgia
by Barbara A. Yocum
Architectural Conservator
Building Conservation Branch
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U.S. Department of the Interior
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I.INTRODUCTION
Project Scope
The objective of this project was to identify the painted finishes that existed in 1968 on the
exterior and selected interior spaces of the Ebenezer Baptist Church, Martin Luther King, Jr.,
National Historic Site in Atlanta, Georgia. This was to be accomplished by microscopically analyzing approximately 100-150 paint samples extracted from the building. On the exterior, this was
to include the painted wooden elements and the painted stucco foundation. Inside, areas to be sampled included the large basement room, the front vestibule, the northwest and northeast stairways,
and the sanctuary. The findings of the analysis were to be presented in a written report, which
would include color matches of the historic 1968 paints to the Munsell Color Notation System.

Historical Background1
The Ebenezer Baptist Church was the home to the early ministry of Dr. Martin Luther
King, Jr., and his father and grandfather before him. The church became one of the most influential
African-American churches in Atlanta, and because of its association with Dr. King and the early
Civil Rights Movement, possibly one of the most influential African-American churches in the
United States. It was the site of meetings and rallies that led to the organization of the Southern
Christian Leadership Conference in 1957, the place where Dr. King was co-pastor from 1960-68,
and the site of Dr. King’s funeral in 1968. The later period of significance, 1960-68 time frame, is
also the focus for the date of restoration—that is 1968.
The building was originally constructed in two phases: 1914 (basement story) and 192122 (upper stories), but was not completely finished until the late 1930s or early 1940s. At this time
the existing pews were installed in the sanctuary, and the exterior foundation walls were stuccoed
and scored. In 1955-56 the interior was extensively remodeled, the Christian Education Building
was constructed, and an elevated walkway was built connecting the Education Building and the
church. A small addition was also constructed on the back side of the church. Other interior renovations occurred in the 1970s, and the church’s original announcement board was replaced in the
late 1980s.

1. This information in this section, written by Peggy Albee, was derived from the Executive Summary of the Historic Structure Report, written by Tommy Hart Jones for the Southeast Regional
Office in 1999.
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II.METHODOLOGIES
Site Visit
and Acknowledgements
A four-day site visit was made to the Ebenezer Baptist Church, Martin Luther King, Jr.,
National Historic Site, by Architectural Conservator Barbara Yocum, April 3-6, 2000. An orientation to the site was conducted on the first day by Dan Scheidt, Chief, Building Conservation
Research, NPS Southeast Regional Office; Wendy Janssen, Chief, Resource Management and
Park Planning, Martin Luther King, Jr., NHS; and Tommy Hart Jones, Historic Preservation Consultant and author of the developmental history section of the “Historic Structure Report.” The
superintendent of Martin Luther King, Jr., NHS, Frank Catroppa, also made an appearance and
was briefed on the goals of the paint-analysis project. Ladders and assistance with sampling the
high reaches of the building’s exterior were provided by John S. Wood, Facility Management
staffer, Martin Luther King, Jr., NHS. Inspiring words and a deeper understanding of the site were
conveyed by the Reverend G.H. Williams, Interpretive Ranger at the Ebenezer Church. Finally,
answers to numerous follow-up questions have been generously provided by Tommy Jones.

Archival Sources
Information on the history and architectural evolution of the Ebenezer Baptist Church was
provided by the developmental history section of the “Historic Structure Report,” by Tommy Hart
Jones, dated November 1999. Also useful was a newspaper article from the Daily World dated
May 26, 1956, which describes alterations made to the building in 1956.1 Architectural drawings
of existing conditions had been prepared by the Historic American Buildings Survey in 1985, and
include elevation drawings, section elevations, and floor plans. While historic photographic views
of the church building are known to exist, these were not available for this project.

Paint Analysis
A total of 142 paint samples was removed from exterior and interior elements of the Ebenezer Baptist Church building. These were distributed as follows:

1. “New Christian Education Building at Ebenezer,” courtesy of Tommy Hart Jones.
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Exterior
Large Basement Room
Vestibule
Northwest Stairway
Northeast Stairway
Sanctuary
Total

15 samples
17 samples
9 samples
31 samples
22 samples
48 samples
142 samples

Prior to sampling, site notes were first made to record the existing painted finishes, and
photographs were taken. Samples of paint were then extracted using an X-Acto knife fitted with a
No.-18 blade. Each sample was placed in a separate small coin envelope and labeled with the sample location. Sample locations were also recorded on elevation drawings and floor plans (see
Attachment A). The samples were then transported to the paint laboratory of the Northeast Cultural Resources Center in Lowell, Massachusetts, for analysis.
Each paint sample was assigned a log number, which is derived from the Cultural
Resources Center’s “Integrated Research Organization System” (IROS). This system provides a
three-part code that identifies the site, the building from which the sample was taken, and the sample number. The first sample removed for this study, for example, was assigned log number
“MALU A407-413 P01.” “MALU” signifies Martin Luther King, Jr., National Historic Site;
“A407-413” is the park’s structure number for the Ebenezer Baptist Church; the letter “P” indicates that the sample is paint; and the number “01” indicates that this is the first sample removed
from the building.
The paint samples were mounted in petrie dishes filled with microcrystalline wax and
microscopically viewed under reflected tungsten light at 10 to 63 times magnification with a
Nikon SMZ-2T microscope. Certain characteristics of each paint layer were noted and recorded,
such as color and the presence/absence of lead. Lead paints were identified by a spot chemical test
using a solution of sodium sulfide and water. Paints containing calcium carbonate, such as calcimine and whitewash, were identified using a diluted solution of hydrochloric acid. Shellacs were
distinguished from varnishes by their solubility in alcohol. Finish coats were differentiated from
primer coats by the presence of dirt layers and/or adhesion characteristics between paint layers.
Chromochronology charts summarizing the results of the paint analysis may be found in Attachment C of this report.
Dating of paint layers was accomplished by several means. If the date of a substrate was
known, the first painted finish was assigned the same date as its substrate. For example, the first
paint layer on a plaster wall installed in 1914 would be dated “1914.” Datable alterations were also
helpful in dating paint finishes, such as later suspended ceilings that preserved earlier finishes on
the upper walls and ceilings. Finally, limited information on paint finishes had been previously
obtained by Tommy Jones in interviews with church members.1
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Color Matching
Paint finishes identified as likely dating to the historic restoration date “1968” were color
matched to the Munsell Color Notation System. No color matches were made to shellac or varnish
finishes. Munsell color notations are listed in section III, “Analysis Results and Conclusions” and
are also included in the chromochronology charts (Attachment C). Munsell color swatches may be
found in Attachment D.

1. T. Jones, “Historic Structure Report,” p. 28.

230

National Park Service
SERO

APPENDIX

D

III.ANALYSIS RESULTS &
CONCLUSIONS

Exterior
Description
The Ebenezer Baptist Church is a three-story brick building with two front towers. The
existing structure was constructed in several phases: the basement story in 1914, the upper stories
in 1921-22, and a rear addition in 1970. Stucco scored to resemble masonry blocks was added to
the ground-story brickwork circa 1935-45. A brick building located to the east side of the church,
the Christian Education Building, was built in 1956 and joined to the church by a connector on the
east side of the second story. A full-story connector addition joined the two buildings on the front
side in 1970. Plexiglass storm panels were installed over the stained-glass windows in the upper
stories in 1990.
No documentation is known to exist on the historic painted finishes of the exterior, except
for historic exterior photographs which were not available for this study. Selected elements, such
as louvers in the upper towers, were replaced and painted under contract in 1999. The brick walls
of both the main church and its additions are unpainted today, and bear no evidence of earlier finishes. Other elements are painted either light gray, brown, or white. A light-gray paint covers the
stuccoed walls of the first story, and the wooden frames and sashes of the windows. All elements
of the front doorway are painted brown. White paint finishes the upper wooden elements of the
building including the window louvers in the upper stories of the two towers, and the fascia, soffit,
and exposed rafter ends of the roof.

Paint Samples
Fifteen (15) paint samples were extracted from various exterior elements of the church
building and assigned log numbers MALU A407-413 P01 through P15. These were removed from
the stuccoed walls in the ground story, front doorway elements, window frames and sashes, and
the fascia, soffit, and rafter ends. A painted, curved piece of wood found loose behind the fascia at
the south end of the east elevation was also sampled. This wooden fragment, which may be the
remnant of a former wooden gutter, was labeled and given to MALU staff for inclusion in the
building’s architectural-artifacts collection. See Attachment A, pages A-3 through A-5, for exterior elevation drawings annotated with the paint-sample locations. A descriptive listing of the individual paint samples and their locations may be found in Attachment B, page B-3. A
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chromochronology chart recording the paint layers within the paint samples is included in Attachment C, page C-3.

Discussion of Findings
No exterior paint finishes were identified from the original (1914) portion of the building.
As many as 12 layers of paint, some containing lead, were observed on elements dating to 192122. The earliest finish was found to be a cream-color, lead-based paint. This was seen in samples
from a window frame of a second-story, stained-glass window, and the upper wooden elements of
the building including the fascia, soffit, and rafter ends. This early paint was also found on the
small piece of curved wood, described above, that may have been a portion of an early wooden
gutter.
Five layers of paint, the earliest of which is white, are on a window in the west elevation of
the ground story that had been converted from a doorway in 1956. This same paint profile was also
observed in a sample from the sash of a large stained-glass window in the second story, suggesting
that the sashes were either repaired or replaced in 1956. Other wooden elements of the exterior
also appear to have been painted white in 1956, except for the front doorway. Here “new entrance
doors” were installed in 1956, according to a newspaper of that date; the “Historic Structure
Report” assumed that the entire doorway unit had been replaced at this time. The doorway’s earliest (1956?) finish, observed in a sample from the transom, is a varnish. The paint scheme of 1968
was likely similar to that of 1956, except that the front doorway may have been painted a redbrown color by this time, which was applied over the varnish.
The exterior doorway appears to have been changed once again around 1970, judging by
the new appearance of the wood substrate and the few number of paint layers on the doors and side
panels. Additional information on the doorway may be provided by the historic photographic
views of the building and/or contract documents relating to the work of 1970.
The first painting of the ground-story stuccoed walls appears to have taken place in recent
years, perhaps as late as the 1980s. This is based on the relatively few number of paint layers (only
two, both colored light gray) observed in the paint samples.
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Exterior
Summary: Circa-1968 Finishes

FINISH

MUNSELL
COLOR

White-color paint

N 9.5/

Red-brown-color
paint

2.5R 2/2

ELEMENTS

NOTES

Woodwork:
² Window trim
² Window sashes
² Window screens
² Fascia
² Soffit
² Rafter ends

No samples of paint
were examined from the
tower louvers or the rake
boards in the gable ends
of the building. It is
likely, however, that
these elements would
have been painted the
same white color as the
windows, fascia, soffit,
and rafter ends in 1968.

² Doorway transom
² Other doorway elements?

Photographic sources
should be consulted to
verify the 1968
appearance of the
exterior doorway, since
the paint evidence
suggests that repairs or
alterations may have
been made to the doors
circa 1970.
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Unpainted
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(Unpainted stucco
color)

² Stuccoed walls, first
story

The finding of only two
recent applications of
gray-color paint to the
stuccoed base of the
church building strongly
suggests that the stucco
was unpainted in 1968.
Restoration to the 1968
date would therefore
involve removing the
existing paint.
Alternatively, a paint
color could be used that
more closely resembles
the color of the
unpainted stucco.
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Exterior.Photomicrograph of paint sample MALU A407413 P14 from an exposed rafter on the south side of the east
elevation. Taken at 40X magnification, under reflected
tungsten light. Arrow points to the circa-1968 paint layer.
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Large Basement Room
Description
A large room in the basement served as the original sanctuary of the church when it was
constructed in 1914. It was later used as a meeting hall upon completion of the upper portions of
the church building in 1921-22. A new stage was constructed at the south end of the room, a
former exterior doorway at the north end of the west wall was converted to a window, and a stair to
the sanctuary was added to the east wall in 1956. Flush-panel doors are also believed to have
replaced earlier doors at this time. A plaque on the north wall notes that the room was modernized
in 1980 with new tile flooring and curtains. Although not specifically mentioned, the existing wall
paneling and suspended ceiling may also have been installed about this same time. A wheelchairaccessible ramp at the west wall dates to sometime after 1985, as does the glass-wall enclosure at
the stage.
No documentation is known to exist on the history of the painted finishes in the large basement room. Most of the existing exposed surfaces are unpainted today, including the flooring, the
wall paneling, and the suspended ceiling. The plaster walls preserved beneath the paneling are
painted a light green color, and the beaded-board ceiling above the suspended ceiling is painted
gray-green. Modern flush-panel doors have a clear resinous finish, while the corresponding doorway trim is painted either yellow or brown. White paint covers the window sashes and trim, along
with the ramp railing installed sometime after 1985.

Paint Samples
Seventeen (17) paint samples were extracted from various elements of the large basement
room and assigned log numbers MALU A407-413 P16 through P32. These were removed from
the plaster walls, beaded-board ceiling, doorway trim and doors, window trim and sashes, and the
ramp railing. Only small areas of wall surface, and no columns, were accessible for sampling due
to the extensive covering of wall paneling. See Attachment A, page A-6, for a floor plan of the
basement annotated with the paint-sample locations. A descriptive listing of the individual paint
samples and their locations may be found in Attachment B, pages B-3 and B-4. Chromochronology charts recording the paint layers within the paint samples are included in Attachment C, pages
C-4 and C-5.
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Discussion of Findings
The earliest paint scheme, possibly dating to 1914, used lead-based oil paints on the window trim and sashes and the beaded-board ceiling. The windows were painted gray, and the ceiling
yellow. The plaster walls may have remained unpainted for a time, judging by a heavy layer of dirt
between the plaster and the first layer of yellow-color paint. More extensive sampling would be
required, however, to verify this conclusion.
It was not possible to specifically identify the painted finishes of the basement room for
the year 1922, when the upper stories of the building were completed, lacking both documentary
and physical information. More definitive data was available for the year 1956, when the doorway
at the north end of the west wall is said to have been converted to the existing window. The first
painted finish on this window is a white primer followed by a gray-green finish coat. This same
gray-green paint also appears to have been used on the existing plaster walls, the board ceiling, and
the trim of the doorways at the south wall.
The paint scheme had been slightly altered by circa 1968, although the predominate color
continued to be green. The earlier 1956 gray-green color on the ceiling appears to have remained
unchanged, possibly due to the height and consequent difficulty of painting the ceiling. A light
blue-green paint colored the plaster walls and the doorways at the south wall, while the windows
were painted a light gray-green color.
Alterations not identified by the “Historic Structure Report” appear to have been carried
out around 1970, based on the paint evidence. A plasterboard enclosure was constructed at the east
stairway to the sanctuary, complete with a doorway with metal trim and a flush-panel door. A second doorway of similar design was also installed at the west end of the north wall, accessing a new
stairway to the front vestibule. As before, the ceiling retained its 1956 paint, while all other elements of the room were painted a light green color. Only the new flush-panel doors were given a
clear, varnish-type finish.
Yellow-color paint was used in combination with the later wall paneling and a suspended
ceiling, believed to have been installed in the 1980s. While the paneling and ceiling were themselves unpainted, yellow paint finished the existing doorway trim, window trim, and window
sashes.
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Large Basement Room
Summary: Circa-1968 Finishes

FINISH

238

MUNSELL
COLOR

ELEMENTS

NOTES

Light-blue-greencolor paint

2.5BG 6/2

² Plaster walls
² Doorway trim, southwall openings

Restoration of the
basement walls and
columns to their 1968
appearance will first
involve removing the
existing later (circa1980s) wall paneling.
Additional research is
required to determine the
1968 configuration and
appearance of the
basement doorways.
Only those at the south
wall were identified as
existing in 1968, based
on the paint evidence.

Gray-green-color
paint

10GY 5/2

² Beaded-board ceiling

The exposed circa-1968
paint finish of the
basement ceiling is
preserved today above
the existing suspended
ceiling. If this finish is in
good condition, some
consideration should be
given to cleaning, rather
than repainting.
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Light-gray-greencolor paint

5GY 7/1

² Window trim
² Window sashes

Although only two
windows were sampled
in the basement, it is
assumed that all windows
would have been finished
in a similar manner.

Large Basement Room. Photomicrograph of paint sample MALU A407-413 P18 from the north
wall of the large basement room. Taken at 40X magnification, under reflected tungsten light. Arrow
points to the circa-1968 paint layer.
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Vestibule
Description

The vestibule is the main entrance of the church located on the front (north) side of the
building. This front portion of the building was presumably part of the original construction of the
church in 1914, although no information is available on its early use and configuration. While the
front doorway opening is noted in the “Historic Structure Report” to date to 1914, it is unclear
whether or not it was then used as the main entrance to the sanctuary, which was located in the
basement story. Alterations were undoubtedly made to the vestibule in 1921-22, when the upper
portions of the building were completed and stairways to the upper stories were installed. The
entrance vestibule was later “enlarged” in 1956, according to a newspaper article dated May 26 of
that year. This is thought to have involved the removal of a basement stairway located at the south
wall, according to the “Historic Structure Report.” The most recent changes date to 1970, when a
wide opening was created in the east wall and a new doorway was added to the west wall to communicate with the adjacent remodeled stairways.
No documentary information is available on the historic painted finishes of the vestibule.
The floor is presently covered with unpainted ceramic tiles, and vinyl baseboard trims the lower
portions of the walls. The plaster walls and ceiling are painted white, and the front doorway is varnished. Doorway openings at the east and west walls have no trim and no doors.

Paint Samples
Nine (9) paint samples were extracted from various painted elements of the vestibule and
assigned log numbers MALU A-407-413 P33 through P41. These were removed from the lower
and upper plaster walls, the plaster ceiling, and the front (north) doorway. See Attachment A, page
A-6, for a floor plan of the vestibule annotated with the paint-sample locations. A descriptive listing of the individual paint samples and their locations may be found in Attachment B, page B-4. A
chromochronology chart recording the paint layers within the paint samples is included in Attachment C, page C-6.

Discussion of Findings
The earliest paint observed on both the plaster walls and ceiling was dated 1956, the year
the vestibule was “enlarged.” Additional physical investigation would be required to determine if
the walls and ceiling were completely rebuilt at this time or simply replastered. All paints used in
the vestibule in 1956, and in subsequent years, are a non-lead type. The walls were found to have
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been divided horizontally in 1956, with the lower walls painted a brown color and the upper walls
a light-peach color. The corresponding ceiling color was cream. Additional research is required to
determine the appearance of the front doorway in 1956, which appears to have been substantially
rebuilt circa 1970, based on the exterior paint evidence.
The lower walls appear to have been touched up once before a complete repainting of the
vestibule was carried out sometime after 1956. It is this latter paint scheme which is believed to
have existed in 1968. The lower walls were then painted a pink-brown color, and the upper walls a
peach color. The ceiling was repainted cream.
The paint scheme was altered in 1970, when the walls were painted a light brown color.
The wooden elements of the rebuilt front doorway were stained and varnished. The walls were
next painted beige, and later white, which is the existing paint scheme today.
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Vestibule
Summary: Circa-1968 Finishes

FINISH

242

ELEMENTS

NOTES

Pink-brown-color
paint

2.5YR 6/4

² Lower plaster walls

Selective paint stripping
should be done to
identify the exact line of
demarcation between
the darker-painted lower
walls and the lighterpainted upper walls.

Peach-color paint

2.5YR 7/6

² Upper plaster walls

See above.

Cream-color paint

2.5Y 8.5/2

² Plaster ceiling

The plaster substrate of
the room, including the
ceiling, appears to date
to 1956.
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?

² Doorway trim
² Doors

The doorways at the east
and west walls of the
vestibule were altered in
1970 by adding and/or
enlarging the existing
openings, and by
removing the existing
trim and doors. The
finishes evidence on the
exterior (north) doorway
suggests that these doors
were also repaired and/
or altered in 1970.
Photographic views
should be examined to
verify the appearance of
this exterior doorway in
1968.
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Northwest Stairway
Description
The northwest stairway, located in the northwest corner tower, is one of two main stairways in the church. This stair connects four levels of the building: the basement story, the vestibule
story, the sanctuary story, and the balcony story. The original stair in this location was built in
1921-22 and led from the vestibule story to the balcony story. An alteration made in 1956 in the
sanctuary story of the stair hall enclosed an opening at the south end of the east wall with plaster.
The existing modern stairway replaced the original wooden stair in 1970,1 and added a new stair to
the basement story in place of an earlier basement room. This modern stairway features plaster
sidewalls on metal lath and wide wooden handrails. The existing suspended ceiling in the balcony
story also likely dates to 1970.
No documentary information is available on the historic painted finishes of the northwest
stairway. The plaster walls and ceilings in all stories are presently painted white. Wall surfaces
covered by the 1970 stair and above the suspended ceiling in the balcony story are finished with a
peach-color paint, while the ceiling boards above the suspended ceiling are painted cream.

Paint Samples
Thirty-one (31) paint samples were extracted from various painted surfaces of the northwest stairway and assigned log numbers MALU A407-413 P42 through P72. These were removed
from the plaster walls, stair sidewalls, ceilings, doorway trim and doors, and window trim and
sashes. See Attachment C, pages A-6 through A-8, for floor plans of the northwest stairway annotated with paint-sample locations. A descriptive listing of the individual paint samples and their
locations may be found in Attachment B, pages B-4 and B-5. Chromochronology charts recording
the paint layers within the paint samples are included in Attachment C, pages C-7 through C-9.

Discussion of Findings
The earliest painted finish found in the northwest stairway is a gray-blue paint dating to
circa 1914. This early paint was observed in two paint samples removed from the window trim and
sash of the north window in the vestibule story. This window had been a feature of a northwest

1. Note that the “Historic Structure Report” dates the existing stair as 1956, but similarities in
construction with the northeast stair, which is dated 1970, strongly suggest that both stairs date
to 1970.
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basement room from circa 1914 until 1970; it was incorporated into the existing basement stairway
in 1970.
Painted finishes relating to the northwest stairway of 1921-22 were identified as yellow
calcimine paint on the walls, cream-white paint on the ceiling, and dark shellac over coats of white
primer and brown paint on the window trim and sashes. Dark shellac alone finished the trim of the
doorway in the balcony story in 1921-22. These early paints were found in the sanctuary and balcony stories of the northwest stairway. No early paints appear to have survived on the walls and
ceilings of the basement and vestibule stories, where extensive remodeling work was carried out in
1970.
Subsequent paintings up to 1956 used various shades of green oil-based paints on the
walls, and light shades of gray, white, and cream on the ceiling. The woodwork of the doorways
and windows retained their dark shellac finish.
The year 1956 is when the green-painted walls of the stairway were repainted in a twotone scheme of brown and peach. Similar to the vestibule, the walls appear to have been divided
horizontally, with the lower walls painted brown and the upper walls peach. The wooden doorways
and windows were also painted brown, and the ceiling white. Dating of this paint scheme is based
on the observation that this was the first finish on the section of plaster wall installed in the southeast corner of the sanctuary stair hall in 1956. One additional painting in light pink appears to have
occurred before 1968.
The paint finishes that existed in the northwest stairway in 1968 are believed to have been
covered and encapsulated by the alterations of 1970, such as the new stairs and the suspended ceiling in the balcony story. Pink-brown paint was used on the lower walls, the doorway trim, and the
window trim and sashes; peach-color paint finished the upper walls; and cream paint colored the
ceiling. This was the same paint scheme that had been identified in the entrance vestibule
described in the previous section.
The transition to a monochromatic paint scheme in neutral colors of cream and white coincided with the installation of the new stairs and suspended ceiling in 1970. Extensive changes were
made to the plaster walls and ceilings in the basement and vestibule stories at this time. It is also
clear from the paint evidence that the trim and flush-panel double doors in the sanctuary story were
installed in 1970, as was the flush-panel door in the balcony story. These doors had previously
been dated 1956 by the “Historic Structure Report.”
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Northwest Stairway
Summary: Circa-1968 Finishes

FINISH

ELEMENTS

NOTES

Pink-brown-color
paint

2.5YR 6/4

²
²
²
²

Lower plaster walls
Window trim
Window sashes
Doorway trim, balcony

Selective paint stripping
should be done to
identify the exact line of
demarcation between
the darker-painted lower
walls and the lighterpainted upper walls.

Peach-color paint

2.5YR 7/6

² Upper plaster walls

See above. This paint
finish is preserved today
above the circa-1970
suspended ceiling in the
balcony story.

Cream-color paint

2.5Y 8.5/2

² Ceiling

This paint finish is
preserved today on the
beaded-board ceiling
above the circa-1970
suspended ceiling in the
balcony story.

² Trim and doors, sanctuary doorway
² Balcony door

Additional research is
required to determine
the 1968 configuration
and appearance of the
sanctuary doorway and
the balcony door, since
the existing doorway
and doors appear to date
to circa 1970.

Unknown
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² Original (circa-192122) stairs

No remnants are known
to survive of the original
stairs that were replaced
by the existing modern
stairs circa 1970.
Removal of the existing
stairs will likely provide
considerable physical
evidence of the
configuration of the
missing historic stairs.
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Northwest Stairway.
Photomicrograph of paint sample MALU A407-413 P64 from an area of
wall surface between the sanctuary and balcony stories covered by the circa-1970 stair. Taken at
40X magnification, under reflected tungsten light. Arrow points to the circa-1968 paint layer.
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Northeast Stairway
Description
The northeast stairway, located in the northeast corner tower, is one of two main stairways
in the church. This stair connects three levels of the building: the vestibule story, the sanctuary
story, and the balcony story. The original stair in this location was built in 1921-22 and led from
the vestibule to the balcony story. An alteration made in 1956 in the sanctuary story of the stair hall
enclosed an opening at the south end of the west wall with plaster. A steep stair was also added to
the balcony story about this time to access a new office installed in the upper story of the northeast
tower. Renovations in 1970 replaced the original stair of the northeast stairway with the existing
modern stair. The later steep stair to the tower office may also have been removed at this time, and
the stairway opening covered by the existing suspended ceiling.
No documentary information is available on the historic painted finishes of the northeast
stairway. The plaster walls and ceilings in all stories are presently painted white. The walls above
the suspended ceiling in the balcony story are painted cream and the board ceiling white.

Paint Samples
Twenty two (22) paint samples were removed from various painted surfaces of the northeast stairway and assigned log numbers MALU A407-413 P73 through P94. These were removed
from the plaster walls, stair sidewalls, ceilings, doorway trim and doors, and window trim and
sashes. See Attachment A, pages A-6 through A-8, for floor plans of the northeast stairway annotated with the paint-sample locations. A descriptive listing of the individual paint samples and
their locations may be found in Attachment B, pages B-6 and B-7. Chromochronology charts
recording the paint layers within the paint samples are included in Attachment C, pages C-10
through C-12.

Discussion of Findings
The earliest painted finish found in the northeast stairway is a gray-blue-paint dating to
circa 1914. This early paint was observed in two paint samples removed from the window trim and
sash of the north window in the vestibule story. This window had been a feature of a northeast
basement room from circa 1914 until 1970; it was incorporated into the vestibule story of the
remodeled northeast stairway in 1970. This same gray-blue paint had also been used in the northwest basement room, as described in the previous section on the northwest stairway.
Painted finishes relating to the northeast stairway of 1921-22 were identified to be the
same as those used in the northwest stairway. These included yellow calcimine paint on the walls,
cream lead-based paint on the ceiling, and dark shellac over coats of white primer and brown paint
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on the window trim and sashes. Dark shellac alone finished the trim of the doorway in the balcony
story. These early paints were found in the sanctuary and balcony stories of the northeast stairway.
No early paints appear to have survived on the walls and ceilings of the vestibule story, where
extensive remodeling work was carried out in 1970.
Subsequent paintings up to 1956 used various shades of green paint on the walls, and light
shades of gray, white, and cream paint on the ceiling. The woodwork of the doorways and windows retained their dark shellac finish.
The year 1956 is when a stair was added to the balcony stair hall to access a new office
installed in the upper story of the northeast tower. The existing green-painted walls of the stairway
were repainted in a two-tone scheme of brown and peach at this time. The walls were most likely
divided horizontally, similar to the vestibule and the northwest stairway, with the lower walls
painted brown and the upper walls peach. The wooden doorways and windows were also painted
brown, and the ceiling cream. Dating of this paint scheme is based on the observation that this was
the first finish on the section of plaster wall installed in the southeast corner of the sanctuary story
stair hall in 1956. Two additional paintings, in light pink and pink-brown/peach, appear to have
occurred before 1968.
The paint finishes that existed in the northeast stairway in 1968 were likely covered and
encapsulated by the new stairs installed in 1970. These historic painted surfaces are unfortunately
not visible in the northeast stairway as they are in the upper stories of the northwest stairway. The
findings of the paint analysis indicate, however, that the same paint scheme that existed in the vestibule and the northwest stairway in 1968 had also been used in the northeast stairway. Pink-brown
paint colored the lower walls, the doorway trim, and the window trim and sashes; peach-color
paint finished the upper walls; and cream paint was on the ceiling.
Neutral colors of cream and white were the paint colors chosen for the renovations of
1970. These paint finishes are preserved today above the suspended ceiling in the balcony story,
suggesting that the ceiling was installed sometime after 1970. The paint evidence also clearly indicates that the existing trim and flush-panel doors in the sanctuary story were installed in 1970, as
was the flush-panel door in the balcony story. These doors had previously been dated 1956 by the
“Historic Structure Report.”
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Northeast Stairway
Summary: Circa-1968 Finishes

FINISH

MUNSELL
COLOR

ELEMENTS

NOTES

Lower plaster walls
Window trim
Window sashes
Doorway trim, balcony

Selective paint stripping
should be done to
identify the exact line of
demarcation between
the darker-painted lower
walls and the lighterpainted upper walls.

Pink-brown-color
paint

2.5YR 6/4

²
²
²
²

Peach-color paint

2.5YR 7/6

² Upper plaster walls

Cream-color paint

2.5Y 8.5/2

² Ceiling

Unknown

?

² Trim and doors, sanctuary doorway
² Balcony door

See above

Additional research is
required to determine
the 1968 configuration
and appearance of the
sanctuary doorway and
the balcony door, since
the existing doorway
and doors appear to date
to circa 1970.
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Unknown

?

² Original (circa-192122) stairs

No remnants are known
to survive of the original
stairs that were replaced
by the existing modern
stairs circa 1970.
Removal of the existing
stairs will likely provide
considerable physical
evidence of the
configuration of the
missing historic stairs.

Northeast Stairway.
Photomicrograph of paint sample MALU A407-413 P89 from the west
wall of the balcony story. Taken at 40X magnification, under reflected tungsten light. Arrow points
to the circa-1968 paint layer.
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Sanctuary
Description
The sanctuary is located in the upper stories of the church building constructed in 192122. It is accessed by the northwest and northeast tower stairways, and by a basement stair installed
in 1956. Original features and elements include a balcony on the north side, large windows, and a
pressed-metal ceiling. The pews in the main story were installed circa 1930-35, while those in the
balcony story are believed to have been reused from another building and installed around 1956,
when other changes were made to the sanctuary. These included the reconfiguration of the front
(south) end of the sanctuary, where a new raised choir area and pulpit were created and a baptismal
pool was installed. Partition walls built in the southeast and southwest corners created large rooms
that served as sound chambers for a new pipe organ. Additional seating was also created in the rear
of the main story by removing the partition walls of a former church office and incorporating the
space into the sanctuary. A stair leading directly to the basement was installed at the south end of
the east wall. The addition of plasterboard over the original wooden wainscot is believed to be a
later alteration dating to the 1970s.
Little information is available on the historic painted finishes of the sanctuary. While historic photographic views of the sanctuary do exist, these were not available for this study. A newspaper article written after the renovation of 1956 noted that “the rear and side walls of the choir
and pulpit area are paneled with Honduras Mahogany painted to match the existing pews.”1
Church members recall that the plaster walls were then painted a “pink-rose color,” the new woodwork was stained and varnished, and the original stained-and-varnished woodwork was painted.2
A white-painted finish is believed to have been introduced sometime in the 1970s. The plaster
walls were last painted white by the National Park Service in 1999.
The existing finishes of the sanctuary include white-, cream-, and brown-color paints, and
clear resinous coatings resembling varnish. White paint covers the upper plaster walls above the
wainscot, the entire south wall, and the sanctuary side of the balcony rail. Cream-color paint finishes the wainscot, the trim and doors of the doorways, and the pressed metal ceiling. Brown paint
is found on the baseboards, the window trim and sashes, and the floorboards of the balcony. A varnish-type finish covers the wooden pews in the main story, the sides of the raised platform at the
south end of the sanctuary in the main story, and the wooden seats of the pews in the balcony story.
Earlier painted finishes preserved within the sound chambers for the pipe organ installed in 1956
include green paint on the walls, and white paint on the pressed-metal ceiling.
1. “New Christian Education Building at Ebenezer,” Atlanta Daily World, May 26, 1956.
2. “Historic Structure Report,” Chronology of Development and Use, p. 9.
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Paint Samples
Forty-eight paint samples were extracted from various painted surfaces of the sanctuary
and assigned log numbers MALU A407-413 P95 through P142. These were removed from the
baseboards, wooden wainscot, plaster walls, metal ceiling, doorway trim and doors, window trim
and sashes, pews, baptismal pool, and other miscellaneous woodwork. See Attachment A, pages
A-7 and A-8, for floor plans of the sanctuary annotated with the paint-sample locations. A descriptive listing of the individual paint samples may be found in Attachment B, pages B-7 and B-8.
Chromochronology charts recording the paint layers within the paint samples are included in
Attachment C, pages C-13 through C-17.

Discussion of Findings
The original (1921-22) paint scheme of the sanctuary was found to be similar to that of the
northwest and northeast stairways. Yellow calcimine paint colored the walls; a cream-color, leadbased paint was used on the pressed-metal ceiling; and dark shellac finished the exposed woodwork of the room. Original woodwork elements on which this shellac was identified include the
wainscot in the main story, the window trim, the paneled columns supporting the balcony, and the
paneled rail and floorboards of the balcony. No shellac remains on the stained-glass-window
sashes, suggesting that the sashes were either repaired or replaced in 1956. Shellac was probably
also used on the trim and doors of the original doorways, none of which survive today.
Subsequent paintings up to 1956 used various shades of green-color paint, and one of yellow, on the walls. The ceiling was repainted with less frequency in colors of cream or white. The
woodwork retained its dark shellac finish, and was also used on the pews installed in the main
story circa 1930-35. The finishes that were on the walls and ceiling just prior to the alterations of
1956 are preserved today within the sound chambers of the pipe organ located in the upper northeast and northwest corners of the sanctuary. These include a light-green paint on the walls, and
white-color paint on the metal ceiling.
The alterations of 1956 included a new paint scheme for the sanctuary. Both the old plaster
walls and the new plaster walls at the south end of the sanctuary were painted a peach color
(remembered by church members as a “rose-pink” color). The old woodwork that had previously
been shellacked was painted dark pink, except for the floorboards that appear to have remained
unpainted. A metal railing at the new stairway to the basement was also painted dark pink over a
red-lead primer. The new “Honduras Mahogany” woodwork at the south end of the room was finished with a dark varnish. This included the wainscot, the doorway trim and doors, the open grillwork at the east and west walls, and the canopy over the baptismal pool. The interior walls of the
pool were painted cream; and the pressed metal ceiling of the sanctuary was white.
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One additional painting of the room appears to have been carried out prior to the funeral of
Dr. Martin Luther King, Jr., in April 1968. The plaster walls were repainted a peach color, the old
woodwork was painted brown, and the walls of the baptismal pool were colored light blue-green.
The floorboards in the main story and in the balcony were also likely painted around this time with
a red-brown color paint. The ceiling appears to have remained white in 1956, and the woodwork at
the south end of the room retained its dark varnish finish.
There is some question as to when the next refinishing of the sanctuary was carried out—
either in 1970, when the northwest and northeast stairways were modernized, or sometime after
Martin Luther King, Jr.’s mother was shot and killed in the sanctuary in 1974. Additional research
may pinpoint the exact date of the improvements; for the purposes of this report the year “circa
1970” is used. It was at this time that various minor alterations were made to the sanctuary and the
paint scheme was lightened. Plasterboard was installed over the original (1921-22) wainscot and to
the interior side of the balcony rail. The paint evidence also clearly indicates that the existing baseboards were added at this time, as were the doorway trim and doors at the north wall. The formerly
dark-varnished woodwork at the south end of the room was painted cream, as were the walls and
most of the remaining woodwork (not including the pews). The ceiling was painted white. Only
the window trim and sashes continued to be painted brown, while the new baseboards received the
same red-brown color as the floorboards.
Several repainting of the sanctuary have occurred since circa 1970. All have replicated the
paint scheme of that time period.
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Sanctuary
Summary: Circa-1968 Finishes

FINISH

256

MUNSELL
COLOR

ELEMENTS

NOTES

Peach-color paint

2.5YR 7/6

² Upper plaster walls,
above wainscot

The plaster walls of the
sanctuary were first
finished with peachcolor paint in 1956.
They had been repainted
in a similar shade by
1968.

Light-blue-greencolor paint

2.5BG 6/2

² Interior plaster walls
of baptismal pool
(above pool)

The interior of the pool
itself appears to have
been replastered when it
was enlarged in 1970.

Brown-color paint

2.5YR 3/4

² Wainscot, east and
west walls
² Window trim
² Window sashes

This brown-painted
finish is preserved on
the original wainscot at
the east and west walls,
beneath circa-1970
plasterboard.

Red-brown color
paint

10R 2/4

² Floorboards, main
story and balcony
story

Vinyl flooring installed
sometime after 1968
presently covers the
floorboards in the main
story; floorboards are
exposed in the balcony
story.

White-color paint

N 9.5/

² Pressed-metal ceiling

The ceiling has been
painted either cream or
white since its
installation in 1921-22.

National Park Service
SERO

APPENDIX

D

Shellac

No color match

² Circa-1930-35 pews,
main story
² Circa-1956 pews,
balcony story

The pews in the main
story currently have a
clear-varnish finish
(polyurethane?) over the
original shellac.

Varnish

No color match

² All 1956 woodwork
elements at the
south wall, main
story

Restoration will require
removal of existing later
paint from the
woodwork.

² Doorways, south wall
main story

The existing doorways
date to circa 1970.

Unknown

?

Sanctuary.
Photomicrograph of paint sample MALU A407-313 P109 from the
circa-1956 south plaster wall. Taken at 40X magnification under reflected tungsten light. Arrow
points to the circa-1968 paint layer.

Sanctuary.
Photomicrograph of paint sample MALU A407-413 from the circa 1921-22 balcony rail. Taken at 40X magnification, under reflected tungsten light. Arrow points to the circa1968 paint layer.
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IV.ATTACHMENTS
ATTACHMENT A:
Annotated Architectural Drawings

North Elevation.Drawing by the Historic American Buildings
Survey, 1985. Annotated with paint-sample locations, May 2000.
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West Elevation.
Drawing by the Historic American Buildings
Survey, 1985. Annotated with paint-sample locations, May 2000.
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South Elevation. Drawing by the Historic American Buildings
Survey, 1985. Annotated with paint-sample locations, May 2000.
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ATTACHMENT B:
List of Paint Samples
Exterior
MALU A407-413:
P01
Ground-story wall at north elevation (stucco).
P02
Ground-story wall at north end of east elevation (stucco).
P03
Ground-story wall at former doorway, west elevation (stucco).
P04
Ground-story wall at north end of east wall (stucco).
P05
Front doorway frame (wood).
P06
Front doorway, left panel (wood).
P07
Front doorway, transom sash (wood).
P08
Window frame at former basement doorway, west elevation (wood).
P09
Screen sash at former basement doorway, west elevation (wood).
P10
Window frame at sanctuary story, west elevation (wood).
P11
Window sash at sanctuary story, west elevation (wood).
P12
Fascia, south end of east elevation (wood).
P13
Soffit, south end of east elevation (wood).
P14
Rafter ends, south end of east elevation (wood).
P15
Curved wood (former gutter?), found at south end of east elevation behind damaged fascia
(wood).

Large Basement Room
MALU A407-413:
P16
East lower wall (below window), north end, beneath ca.-1980s paneling (plaster).
P17
East middle wall, north end, beneath ca.-1980s paneling (plaster).
P18
North wall, inside utility cabinet (plaster).
P19
East wall beneath paneling, above doorway to sanctuary stair (plasterboard).
P20
Doorway trim, northwest doorway (metal).
P21
Doorway trim, southwest double doorway (wood).
P22
Doorway trim, southeast doorway (wood).
P23
Doorway trim, east closet doorway (wood).
P24
Doorway trim, east doorway to sanctuary stair (metal).
P25
Door of east doorway to sanctuary stair (wood).
P26
Window frame, east window (wood).
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P27
P28
P29
P30
P31
P32

Window sash, east window (wood).
Paneling at east window (caulk).
Window frame, west window at former doorway location (wood).
Window sash, west window at former doorway location (wood).
Bottom newel at west ramp railing (wood).
Beaded board ceiling above suspended ceiling, southwest corner (wood).

Vestibule
P33
North wall above exterior doorway (plaster).
P34
West wall (plaster).
P35
West wall at doorway opening (plaster).
P36
South wall behind vinyl baseboard (plaster).
P37
South upper wall (plaster).
P38
South lower wall (plaster).
P39
East wall above doorway (plaster).
P40
Exterior doorway elements (wood).
P41
Ceiling (plaster).

Northwest Stairway
Basement & Vestibule Stories
MALU A407-413:
P42
North upper wall (plaster).
P43
East wall (plaster).
P44
South wall (plaster).
P45
North window trim (wood).
P46
North window sash (wood).
P47
South wall of basement stair, to west side of basement doorway (plaster).
P48
East and west walls of basement stairway (plaster).
P49
North wall of stair, below handrail (wood).
P50
Side wall of stair to sanctuary story (plaster).
P51
Side wall of stair to sanctuary story, west lower wall at first landing (plaster).
P52
Side wall of stair to sanctuary story, west wall above handrail at first landing (plaster).
P53
Ditto P52.
P54
Upper (original?) west wall at stair to sanctuary story (plaster).
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Northwest Stairway
Sanctuary Story
MALU A407-413:
P55
North wall and northerly portion of east wall (plaster).
P56
South end of east wall (plaster).
P57
Low west partition wall at stair (plaster).
P58
Trim at south doorway (wood: note wood unpainted where covered by stair).
P59
Doors at south doorway (wood).
P60
Window trim, north window (wood).
P61
Window apron, north window (wood).
P62
Window sash, north window (wood).
P63
Ceiling at north wall (plaster).
P64
West wall covered by upper stair, below window (plaster).
P65-68 [See Northwest Stairway: Balcony Story]
P69
Window trim, west window (wood).
P70
Window sash, west window (wood).

Northwest Stairway
Balcony Story
MALU A407-413:
P65
East wall, below drop ceiling (plaster).
P66
East wall, above drop ceiling (plaster).
P67
Door trim, south doorway (wood).
P68
Door, south doorway (wood).
P69-70 [See Northwest Stairway: Sanctuary Story]
P71
Ceiling molding at east wall, above suspended ceiling (wood).
P72
Beaded-board ceiling, above suspended ceiling (wood).

Northeast Stairway
Vestibule Story
MALU A407-413:
P73
South wall (plaster).
P74
West wall above doorway opening (plaster).
P75
North wall above window (plaster).
P76
Exterior side wall of stair (plaster).
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P77
P78
P79
P80

Window trim, north window (wood).
Window sash, north window (wood).
Ceiling (plaster).
Interior side wall of stair (plaster).

Northeast Stairway
Sanctuary Story
MALU A407-413:
P81
West wall, north portion (plaster).
P82
West wall, south portion (plaster).
P83
Low east partition at stair (plaster).
P84
Door trim, south doorway (wood).
P85
Doors, south doorway (wood).
P86
Window trim, north window (wood).
P87
Window sash, north window (wood).
P88
Ceiling (plaster).

Northeast Stairway
Balcony Story
MALU A407-413:
P89
West wall, below suspended ceiling (plaster).
P90
West wall, above suspended ceiling (plaster).
P91
Low east partition at stair (plaster).
P92
Door trim, south doorway (wood).
P93
Door, south doorway (wood).
P94
Beaded-board ceiling, above suspended ceiling (wood).

Sanctuary
MALU A407-413:
P95
Main story: floorboards beneath sheet vinyl (wood).
P96
Main story: toe molding of baseboard at east wall (wood).
P97
Main story: face of baseboard at east wall (wood).
P98
Main story: top molding of baseboard at east wall (wood).
P99
Main story: wainscot at east wall, beneath plasterboard (wood).
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P100
P101
P102
P103
P104
P105
P106
P107
P108
P109
P110
P111
P112
P113
P114
P115
P116
P117
P118
P119
P120
P121
P122
P123
P124
P125
P126
P127
P128
P129
P130
P131
P132
P133
P134
P135
P136

D

Main story: wainscot at east wall (plasterboard).
Main story: upper molding of wainscot at east wall (wood).
Main story: nosing & shelf above wainscot at east wall (wood).
Main story: upper wall above wainscot at east wall (plaster).
Balcony story: upper west wall of northwest organ loft (plaster).
Balcony story: paneled rail at balcony, sanctuary side (wood).
Main story: face of baseboard at south end of sanctuary (wood).
Main story: top molding of baseboard at south end of sanctuary (wood).
Main story: wainscot above baseboard at south end of sanctuary (wood).
Main story: upper wall above wainscot at south end of sanctuary (plaster).
Main story: woodwork trim at upper wainscot, south end of sanctuary (wood).
Main story: canopy at south wall (wood).
Main story: trim at grille, south end of sanctuary (wood).
Main story: grille, south end of sanctuary (wood).
Main story: doorway trim, northeast doorway (wood).
Main story: doorway jamb, northeast doorway (wood).
Main story: double doors, northeast doorway (wood).
Main story: doorway trim, southeast doorway (wood).
Main story: door, southeast doorway (wood).
Main story: window mullion, east window (wood).
Main story: window sash, east window (wood).
Main story: paneled column supporting balcony (wood).
Main story: jamb at opening to baptismal pool, south wall (wood).
Main story: trim at opening to baptismal pool, font side (wood).
Main story: south, east & west upper walls of baptismal pool (plaster).
Main story: north upper wall of baptismal pool (plaster).
Main story: pew back (wood).
Main story: side wall of low platform at south end of sanctuary (wood).
Main story: railing at stair to basement (metal).
Balcony story: pressed metal ceiling in northwest organ loft (metal).
Balcony story: pressed metal cornice at west wall of organ loft (metal).
Main story: pressed metal ceiling, underside of balcony (metal).
Balcony story: floorboards (wood).
Balcony story: north wall (plaster).
Balcony story: toe molding of baseboard at east wall of north alcove (wood).
Balcony story: face of baseboard at east wall of north alcove (wood).
Balcony story: toe molding of baseboard at balcony rail (wood).
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P137
P138
P139
P140
P141
P142

270

Balcony story: face of baseboard at balcony rail (wood).
Balcony story: top molding of baseboard at balcony rail (wood).
Balcony story: interior surface of balcony rail above baseboard (plasterboard).
Balcony story: top surface of balcony rail (wood).
Balcony story: pew back (wood).
Balcony story: pressed metal ceiling at northwest corner (metal)
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ATTACHMENT C:
Chromochronology Charts

Ebenezer Baptist Church
HSR

271

272

SERO

National Park Service

Cream*
-resinous finishGray (thin)*
Cream*
Cream*
Cream
Cream
Cream

Wood
1921-22
Cream*
-resinous finishGray (thin)*
Cream*
Cream*
Cream
Cream
Cream

Substrates:

Circa Dates:

1921-22

1921-22

Wood

P15

P10, 12, 13, & 14

PAINT
SAMPLES:

Former wooden
gutter?

Window trim (2nd
story), fascia,
soffit, & rafter
ends

Elements:

(Chart 1 of 1)

EXTERIOR ELEMENTS

1956

Wood

P08, 09, & 11

Window trim and
screen at former
doorway, west
elevation of
ground story; also,
second-story
window sash, west
elevation

1956?

Old wood

P05a & 07

Front doorway,
frame & transom

1970?

New wood

P05b & 06

Front doorway,
doors

1935-45

Stucco

P01, 02, 03 & 04

Stuccoed walls,
ground story
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White
(N 9.5/)
Cream

Gray
White

Extant 1968

1970

1980s

1990s

* Paint contains lead.

Key:

White

1956

Gray

Cream

White
(N 9.5/)

White

Gray

Gray

Cream

White
(N 9.5/)

White

Brown

Brown

Brown

Red-Brown
(2.5R 2/2)

Varnish

Brown

Brown

White
Brown

Gray

Gray
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HSR

273

274

SERO

National Park Service

Light Gray
Dark Green
Light Green

Light Gray
Dark Green
Light Green

Light green

Yellow

Medium Green

Medium Green

Light Gray

Yellow

Dark Red
Brick Red

Brick Red

Light Gray

Yellow

Yellow

Gray*

1914

Yellow

Yellow*

1914

Wood

Yellow

1970

Beaded boards

P26 & 27

East window
frame & sash

Light Gray

-dirt-

1914

Plasterboard

P32

Ceiling boards,
above suspended
ceiling

Yellow

Post-1914 repair?

Circa Dates:

Plaster

P19

East wall above
sanctuary
doorway

Gray

Plaster

Substrates:

P17 & 18

East & north
walls at midheight (below
window)

Yellow

P16

Paint
Samples:

1914

Lower east wall,
below window

Elements:

(Chart 1 of 2)

LARGE BASEMENT ROOM

1956

Wood

P29 & 30

West window
frame & sash
(former doorway)

Historic Pain t Fi nishe s St udy

[Wall Paneling]

Key:
* Paint contains lead.

1980s

Light Green

Light Green
Brick Red

1970

Blue-Green

Blue-Green

[Wall Paneling]

Light Green

Light Blue-Green
(2.5BG 6/2)

Yellow-Green

Yellow-Green

Light Blue-Green
(2.5BG 6/2)

Gray-Green

Gray-Green

Extant 1968

1956

[Wall Paneling]

Light Green

Light Green

[Suspended
Ceiling]

Gray-Green
(10GY 5/2)

Yellow

White

White

Light Green

Light Green

Light Gray-Green
(5GY 7/1)

White
Gray-Green

Yellow

Light Green

Light Green

Light Gray-Green
(5GY 7/1)

Gray-Green
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276

SERO
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1914

Dark Blue-Green

Yellow-Green

Gray-Green

1970

Circa Dates:

Wood

1956

Metal

Substrates:

P 21 & 22

Varnish

P20 & 24

Paint Samples:

Doorway trim:
southwest and
southeast
doorways

1914

Doorway trim:
northwest and
sanctuary
doorways

Elements:

(Chart 2 of 2)

LARGE BASEMENT ROOM

1980s

Wood

P 23

Doorway trim:
east closet

1970

Wood

P25

Door to
sanctuary
stairway

1980s

Wood

P31

Railing at west
ramp

1980s

Caulk

P28

Paneling caulk at
window frame,
west wall

Historic Pain t Fi nishe s St udy

1980s

1970

Extant 1968

Yellow

Light Green

White & Gray
Primers
Light Green

Brown

Yellow

Light Green

Light BlueGreen
(2.5BG 6/2)

Yellow

Varnish

White

White

White

Yellow
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HSR

277

278

SERO

National Park Service

Beige
White
White

Beige
White
White

Peach
(2.5YR 7/6)

Light Peach

1956

White
Light Brown

Light Pink
Brown

Light Peach
Brown

1956

Plaster

White
Light Brown

Light Peach

1956

[Vinyl
Baseboard]

1956

Circa Dates:

Plaster

P33 & 38

1970

Plaster

Substrates:

P37

Upper walls,
north and south

Pink-Brown
(2.5YR 6/4)

P36

Paint Samples:

Lower south
wall, above
baseboard

Extant 1968

Lower south
wall, behind
vinyl baseboard

Elements:

(Chart 1 of 1)

VESTIBULE

White

White

Beige

White
Light Brown

1970

Plaster

P34, 35, & 39

North end of
west partition,
and upper east
partition above
doorway

White

White

White

White

Cream
(2.5Y 8.5/2)

Cream

1956

Plaster

P41

Ceiling

Brown Stain
Varnish

1970

New Wood

P40

North doorway,
below transom

Historic Pain t Fi nishe s St udy

White
White

White
White

White

White
White

White
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HSR

279

280

SERO

National Park Service

P42, 43, 44, 47, 48,
49, 50, 51, 52, 53
Plaster & wood
1956 & 1970

Paint Samples:
Substrates:
Circa Dates:

1921-22

1914

Walls, basement and
vestibule stories

Elements:

(Chart 1 of 3)

Basement & Vestibule Stories

NORTHWEST STAIRWAY

Mint Green
Deep Green

Pale Green
Blue-Green

Yellow

Pink-Beige

Yellow

Light Gray*

Gray-Blue

1914

Wood

P46

Window sash,
northwest window,
north wall (former
basement room)

Cream

Gray-Blue

1914

Wood

P45

Window trim,
northwest window,
north wall (former
basement room)

Yellow+
(Remnants)

1921-22

Plaster

P54

Upper west wall,
first stair landing

Historic Pain t Fi nishe s St udy

Cream
White
White
White

Cream
Cream
White
White
White

Key:
* Paint contains lead
+ Calcimine paint

White
Cream

1970
Cream

White

White

White

Cream

White

White

White

Cream

Cream

Pink-Brown

Mint Green

Light Pink
Peach
(2.5YR 7/6)

Light Yellow

Light Gray

Blue-Green
Dark Peach
Light Peach

Yellow

Light Green

Extant 1968

1956

White

Light Green
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HSR

281

282

SERO

National Park Service

Blue-Green
Light Green
Light Green
Blue-Green

Pale Green
Blue-Green
Light Green
Light Green
Blue-Green
Peach
Light Peach
Brown

Pale Green

Yellow+
(Remnants)

1921-22

1956

Yellow+
(Remnants)

1921-22

Peach
Light Peach
Brown

1956

1970

Plaster

Peach
Light Peach

1921-22

Plaster

P64

Circa Dates:

Plaster

P57 & 63

Plaster

P56

Substrates:

West wall below
window at upper
stair

P55

Low wall at
stairs & ceiling

Paint Samples:

South end of east
wall

North wall &
north end of east
wall

Elements:

(Chart 2 of 3)

Sanctuary Story

NORTHWEST STAIRWAY

1970

Wood

P58 & 59

Sanctuary
doorway, trim
and doors

Light Peach
Brown

White
Brown
Dark Shellac

1921-22

Wood

P60, 61, 62, 69
& 70

North & west
windows, trim
and sashes

Historic Pain t Fi nishe s St udy

Key:
+ Calcimine paint.

1970

Extant 1968

White
Cream

White
White
White

White
White
White

Peach
Pink-Brown
(2.5YR 6/4)

Light Pink

White
Cream

Pink-Brown
(2.5YR 6/4)

Light Pink

White

White

White

Cream

[Stair Covers
Wall]

Peach
(2.5YR 7/6)

Light Pink

White

White

White

White

Cream

Cream
White

Cream

Cream

Pink-Brown
(2.5YR 6/4)

Light Pink
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HSR

283

284

SERO

National Park Service

Blue-Green

Light Green

Light Green

Blue-Green

Light Green

Light Green

Blue-Green

1921-22

Blue-Green

1921-22

Circa Dates:

Plaster

Pale Green

Plaster

Substrates:

P66

East wall, above
suspended
ceiling

Pale Green

P65

Paint Samples:

1921-22

East wall

Elements:

(Chart 3 of 3)

Balcony Story

NORTHWEST STAIRWAY

Cream
Blue-Green

Cream
Light Green

White*
Light Green

Light Gray
Blue-Green

Cream-White
Pale Green

1921-22

White

P71

Ceiling molding
at wall, above
suspended
ceiling

Cream-Yellow

Cream-Yellow

White*

Light Gray*

Cream-White

1921-22

Beaded boards

P72

Ceiling boards

Dark Shellac

1921-22

Wood

P67

South doorway,
trim

1970

Wood

P68

South doorway,
door

Historic Pain t Fi nishe s St udy

Key:
* Paint contains lead

1970

Extant 1968

1956

Cream
White
White

White
White

Cream

Cream

White

Cream

White
Cream

Cream

[Suspended
Ceiling]

Pink-Brown
(2.5YR 6/4)

Light Pink

Brown
Brown

White

[Suspended
Ceiling]

Cream
(2.5Y 8.5/2)

Cream

White

White

[Suspended
Ceiling]

Cream
Peach
(2.5YR 7/6)

Cream
Light Pink

White
Peach

White

White
Cream

Peach
(2.5YR 7/6)

Light Pink

Light Pink

Peach
(2.5YR 7/6)

Peach
Light Peach

Peach
Light Peach

APPENDIX
D

Ebenezer Baptist Church

HSR

285

286

SERO

(Chart 1 of 3)

Vestibule Story

National Park Service

P73, 74, 75, 76 & 80
Plaster
1970

Paint Samples:
Substrates:
Circa Dates:
1914

Walls (including
stairway)

Elements:

NORTHEAST STAIRWAY

1970

Plaster

P79

Ceiling

Light Yellow

Light Gray

Yellow

White

Deep Green

Mint Green

Cream

Yellow

Pink-Beige

Yellow

Light Gray

Gray-Blue

1914

Wood

P77 & 78

Window trim and
sash at north wall
(former basement
room)

Historic Pain t Fi nishe s St udy

Cream
White
White
White

Cream
White
Cream
White

White

Cream

White

Cream

Cream

1970

Cream

Pink-Brown

Extant 1968

Mint Green

APPENDIX
D

Ebenezer Baptist Church

HSR

287

288

SERO

National Park Service

Plaster
1921-22

Substrates:

Circa Dates:

1956

Peach
Brown
Light Pink

Light Pink

1956

Plaster

P82

West wall, south
end

Peach
Brown

Blue-Green

Mint Green

Light Green

Blue Green

Bright Green

Pale Green

P81

Paint Samples:

1921-22

West wall, north
end

Elements:

(Chart 2 of 3)

Sanctuary Story

NORTHEAST STAIRWAY

1970

Plaster

P83

Low east wall at
stair

1970

Plaster

P88

Ceiling

1970

Wood

P84 & 85

South doorway,
trim and door

Light Pink

Brown

White*
Brown
Dark Shellac

1921-22

Wood

P86 & 87

North window,
trim and sash

Historic Pain t Fi nishe s St udy

Cream
White
Cream
White

Cream
White
Cream
White

Key:
* Paint contains lead

White
Cream

White
Cream

1970

Pink-Brown
(2.5YR 6/4)

Pink-Brown
(2.5YR 6/4)

Extant 1968

White

White

White

Cream

White

White

White

Cream

Cream

White

Cream

White

Cream

Cream

White

Cream

White

Cream

Pink-Brown
(2.5YR 6/4)
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290
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1956

Light Green
Light Green
Mint Green
Blue-Green

Light Green
Light Green
Mint Green
Blue-Green

Light Pink

Light Peach
Brown

Blue-Green

Blue-Green

Light Peach

Bright Green

Yellow+
(Remnants)

1921-22

Bright Green

1921-22

Circa Dates:

Plaster

Pale Green

Plaster

Substrates:

P90

West wall above
suspended
ceiling

Pale Green

P89

Paint Samples:

1921-22

West wall

Elements:

(Chart 3 of 3)

Balcony Story

NORTHEAST STAIRWAY

1970

Plaster

P91

Low east wall at
stair

Cream

Cream

Cream

White*

Light Gray*

Cream*

1921-22

Beaded boards

P94

Ceiling, above
suspended
ceiling

Light Pink

Brown

Dark Shellac

1921-22

Wood

P92

North doorway,
trim

1970

Wood

P93

North doorway,
door

Historic Pain t Fi nishe s St udy

Key:
* Paint contains lead.

White

White

White

White

Cream

White

[Suspended
Ceiling]

White
Cream

1970

White

White
Cream

Peach
Peach
(2.5YR 7/6)

Extant 1968

[Suspended
Ceiling]

White
White

Cream
(2.5Y 8.5/2)

White

White

White

White
Cream

Pink-Brown
(2.5YR 6/4)

White

White

White

Cream
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HSR

291

292

SERO

National Park Service

Yellow+
(Remnants)
Pale Green
Light BlueGreen
Blue-Green
Light Green

1921-22
Yellow+
(Remnants)
Pale Green
Light BlueGreen
Blue-Green
Light Green

Circa Dates:

1921-22

Light Green

Light Green

Light Green

Blue Green

Blue-Green

White

Light Yellow

Cream

Light Yellow

Light Green

Blue-Green

Cream*

Cream*

Cream*

1921-22

Pressed Metal

P129

Balcony Story:
cornice at west
wall, northwest
organ loft

Light Yellow

Cream

White

Cream*

Cream*

Cream*

1921-22

Pressed Metal

P131 & 142

Main & Balcony
Stories: ceiling,
underside of
balcony and at
balcony story

Light Green

1956

Plaster

P109

Main Story:
plaster walls,
south end of
sanctuary

Light Green

1921-22

Plaster

Plaster

Substrates:

P104

Balcony Story:
plaster walls,
northwest organ
loft

P103 & 133

Balcony Story:
north plaster
wall

Main Story: east
plaster wall

Paint Samples:

Elements:

(Chart 1 of 5)

SANCTUARY

White

Cream

Cream

White

Cream*

Cream*

Cream*

1921-22

Pressed Metal

P130

Balcony Story:
ceiling,
northwest organ
loft

Historic Pain t Fi nishe s St udy

White

White

Key:
* Paint contains lead.
+ Calcimine paint.

1999

Cream

Cream

White

White

Cream

Cream

1970

Peach
(2.5YR 7/6)

Peach
(2.5YR 7/6)

Extant 1968

Peach

Peach

1956

White

White
(N 9.5/)
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HSR

293

294

SERO

National Park Service

1970

1970

Wood
1921-22

Wood

P99

Dark Pink

1921-22

Circa Dates:

Wood

P98 & 107

Main Story:
wainscot
beneath
plasterboard at
east wall

1956

Wood

Substrates:

P96, 97, & 106

Main Story:
baseboard, top
molding at east
and south walls

Dark Shellac

P95

Paint Samples:

Main Story:
baseboard, toe
molding and
face at east and
south walls

1921-22

Main Story:
floorboards

Elements:

(Chart 2 of 5)

SANCTUARY

1970

Plasterboard

P100

Main Story:
wainscot at east
wall

Dark Varnish

1956

Wood

P108 & 110

Main Story:
wainscot and
upper molding at
south wall

Historic Pain t Fi nishe s St udy

1970

Extant 1968

[Vinyl Flooring]

Red-Brown

Red-Brown
(10R 2/4)

White

White

White

White

Cream

Cream

White
Brown

[Plasterboard]

Cream

Cream

White
Red-Brown

White-Cream
Red-Brown

Brown
(2.5YR ¾)

White

White

Cream

Cream
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HSR

295

296

SERO

Main Story:
molding at
upper wainscot and shelf
at east wall,
main story
Balcony Story:
paneled rail at
balcony,
sanctuary side
P101, 102, &
105

Wood
1921-22
Dark Shellac

Elements:

Paint
Samples:

Substrates:

Circa Dates:

1921-22

(Chart 3 of 5)

SANCTUARY

National Park Service

Dark Shellac

1921-22

Wood

P132

Balcony Story:
floorboards

1970

Wood

P134, 135,
136, 137, &
138

Balcony Story:
baseboard toe
molding and
face

1970

Plasterboard

P139

Balcony Story:
interior side of
balcony rail

Dark Shellac

1921-22

Wood

P121 & 140

Balcony Story:
upper surface
of balcony rail

Main Story:
paneled column supporting balcony

Dark Shellac

1921-22

Wood

P119

Main Story:
window trim
at east wall

Historic Pain t Fi nishe s St udy

Brown
(2.5YR ¾)
Cream

Extant 1968

1970

White

White

Cream

Dark Pink

1956

Brown

Brown

Red-Brown

Red-Brown

Red-Brown
(10R 2/4)

Brown

White
Brown

Cream
Red-Brown

Cream
Red-Brown

Brown

Brown

Red-Brown

Cream
Red-Brown

White

White

Cream

Cream

Brown
(2.5YR ¾)

Dark Pink

Brown

Light Brown

Brown

Brown
(2.5YR ¾)

Dark Pink
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HSR

297

298

SERO

National Park Service

Wood

Substrates:

1921-22

1956?

P120

Paint Samples:

Circa Dates:

Main Story:
window sash

Elements:

(Chart 4 of 5)

SANCTUARY

1956

Wood

P111, 112, 113,
117, & 118

Main Story:
woodwork at
south wall
(canopy,
grillwork,
doorway trim &
door)

1970

Wood

P114, 115, &
116

Main Story:
doorway trim,
jambs, and doors
at north wall

1956

Wood

P122 & 123

Main Story:
baptismal font,
jamb and trim at
opening (interior
side)

1970?

Plaster

P124 & 125

Main Story:
baptismal font,
interior walls
above pool

1956

Metal

P128

Main Story:
railing at stairs
to basement

Historic Pain t Fi nishe s St udy

White

White

Brown

Key:
* Paint contains lead.

White

White

Light Brown

Cream

Cream

Brown

1970

Cream

Cream

Brown
(2.5YR ¾)

Dark Pink

Dark Varnish

Extant 1968

1956

White & Blue

White & Pale
Blue

Cream

Cream

Dark Varnish

Blue

Pale Blue

Pale Green

Light BlueGreen
(2.5BG 6/2)

Cream

White

Cream

Cream

Orange*
Dark Pink
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299

Historic Pain t Fi nishe s St udy

SANCTUARY
(Chart 5 of 5)
Elements:

Main Story: circa1930-35 pews

Main Story: low
platform, south end
of sanctuary

Balcony Story:
pews (wooden
seats)—installed
1956?

Paint Samples:

P126

P127

P141

Substrates:

Wood

Wood

Wood

Circa Dates:

1930-35

1970?

Unknown

1921-22
1930-35

Dark Shellac

1956

Light Shellac

Extant 1968
1970
Clear Varnish

300

National Park Service
SERO

Brown Stain
Clear Varnish
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ATTACHMENT D:
Munsell Color Swatches

Ebenezer Baptist Church
HSR

301

Historic Pain t Fi nishe s St udy

302

National Park Service
SERO

APPENDIX

D

Ebenezer Baptist Church
HSR

303

Historic Pain t Fi nishe s St udy

304

National Park Service
SERO

APPENDIX

E

-1955 & 1968 Reconstructed Plans
delineated by Tommy Jones,
Architectural Historian

Ebenezer Baptist Church
HSR

305

Drawings

306

National Park Service
SERO
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Ebenezer Baptist Church
HSR

307

Drawings

308

National Park Service
SERO

APPENDIX

E

Ebenezer Baptist Church
HSR

309

Drawings

310

National Park Service
SERO

APPENDIX

E

Ebenezer Baptist Church
HSR

311

Drawings

312

National Park Service
SERO

APPENDIX

E

-1970 Plans for Renovation
Muldawer & Patterson with J.W. Robinson,
Architects

Ebenezer Baptist Church
HSR

313

Drawings

314

National Park Service
SERO

APPENDIX

E

Ebenezer Baptist Church
HSR

315

Drawings

316

National Park Service
SERO

APPENDIX

E

Ebenezer Baptist Church
HSR

317

Drawings

318

National Park Service
SERO

APPENDIX

E

Ebenezer Baptist Church
HSR

319

Drawings

320

National Park Service
SERO
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-1956 Plans for Renovation
Edward C. Miller, Architect

Ebenezer Baptist Church
HSR

321

Drawings

322

National Park Service
SERO

s the nation’s principal conservation
agency, the Department of the Interior has
responsibility for most of our nationally
owned public lands and natural resources. This
includes fostering sound use of our land and
water resources; protecting our fish, wildlife,
and biological diversity; preserving the
environmental and cultural values of our
national parks and historical places; and
providing for the enjoyment of life through
outdoor recreation. The department assesses
our energy and mineral resources and works
to ensure that their development is in the best
interests of all our people by encouraging
stewardship and citizen participation in their
care. The department also has a major
responsibility for American Indian reservation
communities and for people who live in island
territories under U.S. administration.
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