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Warmest greetings to everyone gathered to dedicate the National 
Prisoner of War Museum. This remarkable project marks the culmi
nation of a partnership between the American Ex-Prisoners of War, 
the Friends of Andersonville, and the National Park Service. I am 
honored to join you in your efforts to tell the story of American 
prisoners of war. 

Today, we have the privilege of living in a free country. But 
that freedom does not come without a price. The National Prisoner 
of War Museum will honor the men and women who paid that price with 
their own freedom. The legacy of America's POWs will be forever 
preserved in this museum, reminding generations to come of the 
sacrifices made by these American heroes. 

It is fitting that the National Prisoner of War Museum should 
be dedicated on the anniversary of the fall of Bataan, when we 
observe National Former Prisoner of War Recognition Day. I join you 
in paying tribute to all Americans who have been held as prisoners 
of war for the sake of our freedom -- their sacrifice will never be 
forgotten. 

Best wishes to all for a memorable dedication ceremony. 

� - ...... 'c1e'" -� -- >� 
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AMBASSADOR 

EMBASSY OF THE 

UNITED STATES OF AMERICA 

HANOI 

April 9, 1998 

To: Fellow Supporters of Andersonville 

Greetings and welcome to the Grand Opening of the National Prisoner of War 

Museum, a museum made possible by your purchase of the POW Commemorative Coin, 

by thousands of individual contributions and grants from foundations, corporations, and 

the State of Georgia. The hard work by this project's many dedicated supporters will 

insure that the history of all of America's paws will not be forgotten. When I sponsored 

the Coin Bill it was my wish and that of my colle�ues in Congress to establish an 

endowment fund to augment federal funds to ensure perpetual maintenance of this world 

class museum and these hallowed grounds. 

An endowment fund known as the Andersonville Trust has been established by 

former American paws and leaders of the communities of Macon and Sumter Counties. 
Contributions already total $250,000 towards the goal of one million dollars. Your 

generous support made this museum possible and this moment a reality. Your continued 

support is needed to assure the success of the museum in the future. Your tax deductible 

gift may be sent to The Andersonville Trust, Andersonville, Georgia, 31711. The high 

purpose of the Trust has caught the attention of Senators Sam Nunn and Bob Dole, 

General Colin Powell and Georgia's native son, the Honorable Griffin B. Bell. Each of 

these distinguished Americans have agreed to serve as Honorary Trustees. 

Destiny has marked this remarkable place for high purpose. It is our legacy and 

the legacy of all Americans throughout our Nation's history that were paws that we 

honor here. The National POW Museum will serve to educate this and future generations 
about their sacrifices and will capture in its displays a vivid picture of the high cost of 

freedom. 

Thank you for being a part of this special occasion. 



Table of Contents 

Guest Speaker Senator John McCain . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  4 

Dedication Program . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  5 

Dedication Message . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  6 

The Evolution of the National Prisoner of War Museum . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  7 -10 

Construction of the National Prisoner of War Museum . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  11-12 

The Architecture of the National Prisoner of War Museum . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  13-14 

The Coin That Made the Museum Possible . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  15-16 

Veterans' Administration and Pledge Card Fund Raising . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  17 

Evolution of an Exhibition . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  18-21 

The Visual Story . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  22-24 

Reflections on the Making of "Echoes of Captivity" . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  25-26 

'The Price of Freedom Fully Paid"© 

The American Ex-Prisoners of War Memorial Sculpture . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  27-30 

To Preserve the Legacy 

Andersonville Prisoner of War Oral History Institute . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  31-33 

Prisoners of War in American History: A Synopsis . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  34-39 

The Prisoner of War Medal and Painting . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  40-41 

NATIONAL 
PRISONER OF WAR 

MUSEUM 

History of the POW/MIA Flag . . . . . . . . . .  42-43 

American Ex-Prisoners of War . . . . . . . . . . . . . . . .  44 

....... /' 

3 

-I ..... 



4 

Guest Speaker: 

Senator John McCain 

A
FfER A DIS TINGUISHED MILI TARY CAREER 

IN THE U.S.NAVY AND TWO TERMS AS A 

U.S. REPRESENTATI VE (1982-86), JOHN 

McCain was elected to the U.S. Senate in 

1986, and re-e1ected in 1992. In the 105th 

Congress, Senator McCain is Chairman of 

the Senate Commerce, Science and Trans

portation Committee and serves on the 

Armed Services and Indian Affairs Commit

tees. T he Senator has been chairman of the 

International Republican Institute (fRI) since 

1993. 

Senator McCain was born in the 

Panama Canal Zone in 1936, and graduated 

from the U.s. Naval Academy in 1958. He 

was a prisoner of war in Vietnam for five and 

a half years (1967-73). Senator McCain has 

received numerous awards, including the 

Silver Star, Legion of Merit, the Purple 

Heart, and the Distinguished Flying Cross. 

In 1996, Senator McCain was the 

National Security Advisor to the Dole/Kemp 

presidential campaign and placed Senator 

Bob Dole/s name in nomination for President 

at the Republican National Convention in 

San Diego. Recently, Senator McCain was 

named one of Time magazine/s "Top 25 Most 

Influential People in America". 

Senator McCain lives with his wife, 

Cindy, and their four children (Megan, jack, 

jimmy, and Bridget) in Phoenix. 



Program for Grand Opening of the 
National Prisoner of War Museum 

April 9, 1998 10:50 a.m. 

Concert (10:00 a.m.) ............................................. Marine Band, Albany, Georgia, 

MSgt Ross Bennett, Enlisted Band Leader 

Introduction and Welcome ................................... Master of Ceremonies 

Invocation ............................................................. John Romine, Chaplain 

American Ex-Prisoners of War 

Presentations of the Colors ................................... Joint Armed Forces Color Guard 

National Anthem .................................................. Marine Band 

Welcome ............................................................... Sanford Bishop 

United States Congress 

Presentation of the Memorial Book ...................... William L. Fornes 

American Ex-Prisoners of War 

Acceptance of the Memorial Book ....................... Jerry Belson, Southeast Regional Director 

National Park Service 

Recognition of the Partners .................................. Robert G. Stanton, Director 

National Park Service 

Medley of Service Songs ...................................... Marine Band 

Remarks . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Zell Miller, Governor 

State of Georgia 

Recognition of Former POWs .............................. Wayne Hitchcock, National Commander 

American Ex-Prisoners of War 

Introduction of the Speaker .................................. Griffin Bell, Former U.S. Attorney General 

Senior Partner, King & Spalding Law Firm 

Speaker ................................................................. John McCain 

United States Senate 

Ribbon Cutting ..................................................... The Partners of the Project 

God Bless America ................................................ Marine Band 

Benediction ........................................................... Reverend Robert Phillips, Chaplain 

American Defenders of Bataan & Corregidor 

Master of Ceremonies ........................................... Fred Boyles, Superintendent 

Andersonville National Historic Site 

-,,,... 
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Dedication Message 
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John S. Edwards 

Past National Commander, AXPOW 

Chairman, Andersonville Museum Committee 

T
HE NATIONAL AMERICAN EX-PRISONERS OF 

WAR AND THE UNITED STATES DEPART

MENT OF INTERIOR PARK SERVICE W EL

come you to this unique museum -- a tribute 

to all former prisoners of war from all ser

vices in all wars. 

The National Prisoner of War Museum 

is dedicated to all prisoners of war in 

America's past who have served their coun

try with dignity and distinction, so that cur

rent and future generations will be inspired 

by their service to a renewed sense of patrio

tism and freedom. 

The American Ex-Prisoners of War, 

a Congressionally chartered organization, 

was founded on April 14, 1942, by concerned 

wives and parents of American military forces 

captured by the Japanese in Bataan, Philip

pines. After World War I I, membership 

was extended to all members of the Armed 

Forces and civilians of the United States 

held prisoner by the enemy in all wars. 

Prisoners of war, by definition, served 

in combat at the time of capture. They 

attempted to disrupt the enemy behind the 

major battlefields to reduce his fighting 

capability. While other units and service 

members were routinely rotated back to the 

United States, prisoners remained in enemy 

hands until liberated. They never com

plained, they never surrendered and thou

sands to this day remain unaccounted for. 

The brave Americans taken as prisoners 

of war immediately lost their freedom, faced 

death, torture, disease and starvation. These 

- ----»- � fc== ......... ,' � -----'c� -� -- >(e'" 

harsh conditions 

existed on prison 

ships of the Revolu

tionary War and in 

prison camps of 

both the North and 

South during the Civil War, and the wars 

throughout the twentieth century. This mu

seum is established to ensure that the histo

ries and experiences of the former prisoners 

of war are accurately preserved and never 

forgotten. 

The National Park Service staff has de

voted their efforts to describe the experi

ences through documents, photographs and 

video tapes. But many others have given un

selfishly to make today's dedication a reality. 

Among those are: members of the American 

Ex-POWs, Friends of Andersonville, Sumter 

and Macon County Chambers of Com

merce, State of Georgia, U.s. Congress and 

the local business community. 

The years of devoted effort to create 

the National Prisoner of War Museum were 

minimal in comparison to the suffering and 

agony endured by America's prisoners of 

war. The Museum dedication is a legacy ful

filling a dream. 

My grateful acknowledgement is made 

to innumerable individuals for assisting me 

in creating this program booklet. I express 

my heartfelt appreciation to everyone. A 

special thank you to Sue Langseth, Editor 

Ex-POW Bulleti11; Joan Stibitz, Park Ranger 

Andersonville; James Perry, Commander 

Magnolia Chapter, MS; Bill and Mary Rolen, 

Ex. Director AXPOW; and William and 

Nancy Fornes, Andersonville Coordinators. 



The Evolution of the 

National Prisoner of War 

Museum 

Fred Boyles 

Superintendent 

Andersonville National Historic Site 

T
HE IDEA OF A MUSEUM TO COMMEMO

RATE THE SA CRIFICES OF ALL POWS IN 

AMERICAN HISTORY TOOK ROOT MANY 

years ago. The real beginning of this idea 

goes back to the mid 1960s. At that time the 

United States Army operated the National 

Cemetery and Prison Park at Andersonville. 

The Army focused most of its attention on 

the operation of the Cemetery and not on 

hosting the increasing number of visitors 

coming to learn about the Civil War prison. 

The 100th anniversary of the Civil War and 

the 1955 publication of McKinley Kantor's 

novel Andersonville had caused increased visi

tation to the site. It was about this time that 

the Army let it be known to the community 

that they would like to withdraw from the 

operation and give the site to some 

other entity. 

A group of local citizens took up the 

cause to have the area designated as a unit of 

the National Park Service. This seemed a 

logical step because of the national signifi

cance of the area's history. This group did 

not have an easy task. To create a National 

Park requires an act of the Congress. 

Quickly the group started to rally the sup

port of the Georgia delegation on Capitol 

Hill. They had to deal with detractors as 

well. The United Daughters of the Confed

eracy, and other groups still sympathetic to 

the Southern cause, 

were concerned that 

National Park status would again open old 

wounds for the South about the horrors of 

Andersonville and that the site would forget 

the sufferings of Southerners held in North

ern camps. The group worked closely with 

Congressman Jack Brinkley of Georgia and 

Georgia Senator Richard B. Russell. 

When asked why the legislation to cre

ate Andersonville is worded to commemo

rate the sacrifices of all POWs in American 

history, former Director of the National Park 

Service George 

Hartzog told an 

interesting story. 

Mr. Hartzog cred

its President 

Lyndon Johnson 

with that idea. In 

a conversation 

with the President 

on the subject, 

Senator Russell 

was given the idea 

to word the lan

guage of the bill 

o 10Km 
I 

o 10Mt 

Na"lh 

CD 

to make Andersonville a memorial to all 

American POWs. It is interesting to think of 

this in light of that time period, as more 

Americans were showing increasing concern 

for those held captive by the North Viet-

:WI 
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namese. Russell placed the language in the 

bill and worked hard for its passage. The bill 

passed in 1970 and the property was trans

ferred to the Interior Department, becoming 

a National Historic Site as a memorial to all 

prisoners of war throughout our nation's his

tory. 

Park Service managers were busy in the 

1970s telling the story of Andersonville and 

... the Park Service sought two 

important goals. First, to build 

something that would be a fitting 

visitor center for the public and 

give visitors a total understand

ing of the story of all POWs. Sec

ond, to interface with AXPOW in 

all matters of design. 

operating the National Cemetery. little at

tention was paid to the larger story of all 

American paws. Budgets were limited and 

there was much to be done at a new unit. 

However, one important event took place. 

Georgia Governor Jimmy Carter (one of the 

citizen activists who had pushed for designa

tion as a National Historic Site) commis

sioned the state of Georgia to erect a monu

ment in the National Cemetery dedicated to 

all paws. This plan was unique because 

there had been no monuments placed in the 

park by Southern states and this one was to 

be dedicated to all paws, not just those 

who were held at Andersonville. Despite op-

position from traditional Southern groups, 

the monument was unveiled in 1976. 

It wasn't until the early 1980s that the 

American Ex-Prisoners of War (AXPOW) 

came onto the scene. The Historic Site's 

Chief Ranger Alfredo Sanchez recognized 

that the park was ignoring its larger mission 

of commemorating all paws and contacted 

AXPOW. He met and established an early 

relationship with AXPOW Historian Helen 

Smith. This relationship was cemented by 

two important elements. First, AXPOW rec

ognized that Andersonville would be the 

National Memorial to all paws. This was 

not easy for everyone to accept. The old 

North - South concerns were still alive. The 

other element was that a museum should be 

built on site to tell the larger story. A formal 

agreement was signed in 1984 between the 

National Park Service and American Ex-Pris

oners of War which stated that AXPOW 

would help raise funds ($2.5 million) for the 

museum. Thus the Andersonville Fund was 

established; however, not everyone was con

vinced that this was the right direction. Park 

Superintendent John Tucker did two impor

tant things to set the course toward a Na

tional POW Museum. A new General Man

agement Plan for the park was written that 

identified the construction of the museum as 

its ultimate goal. This clearly set the inten

tions and direction of the Park Service. Also, 

through the special talents of Chief Ranger 

Sanchez, a small building in the park was 

converted to a POW Museum containing 

exhibits on recent wars and paws. 

It wasn't until 1990, when a Congres

sional appropriation was received, that plan

ning for the museum began in earnest. A 

team of National Park Service architects and 



engineers from the Denver Service Center 

were appointed to develop the design. Na

tional Commander John S. Edwards repre

sented the AXPOW and headed the Ander

sonville Task Force Committee to work with 

the Park Service. The committee was com

posed of representatives from WWII (ETO 

and PTO), Korean War and Vietnam-era 

POWs. In subsequent years, exhibit design 

was also addressed. In each case the Park 

Service sought two important goals. First, to 

build something that would be a fitting visi

tor center for the public and give visitors a 

total understanding of the story of all 

POWs. Second, to interface with AXPOW 

in all matters of design. On March 15, 1989, 

a Memorandum of Agreement was signed by 

John Tucker, Superintendent, Andersonville 

National Historic Site, National Park Ser-

The Georgia Monument 

was dedicated in 1976 

to honor all Americans 

held as prisoners of war. t=E::==��----.. 

vice, and PNC John Edwards, American Ex

Prisoners of War, to establish a museum and 

to raise funds. 

The continuity was always maintained 

through Andersonville coordinators Bill and 

Nancy Fornes. They worked tirelessly to 

raise funds, maintain detailed records and 

gain support for the project. 

When it came to working with the Na

tional Park Service, AXPOW always had a 

voice and a strong one. It was always agreed 

that the AXPOW Committee would be in

volved in the larger issues of the bUilding 

and exhibits, and that the details would be 

the responsibility of the Park Service who 

had the expertise in the operation of muse

ums. The AXPOW Committee helped 

choose the overall design of the building, 

and approved the exhibit design concept. 

It was designed by -�----= 

William Thompson 

of Athens, Georgia. 

Photo courtesy of the 

National Park Service. 

-�>c't 
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But nowhere did the Committee be

come more involved than the design of the 

courtyard. The courtyard was an integral 

part of the museum from the beginning. The 

designers and AXPOW believed that a place 

was needed to contemplate the POW's often 

difficult story in a reflective vein. An initial 

concept of a water feature and sculpture was 

developed and approved by AXPOW. Be

cause art is difficult to procure via govern

ment contracts, AXPOW took full responsi

bility for that aspect of the work. An artist 

was chosen and work began under the close 

supervision ofAXPOW. 

In 1991, it was recognized by the prin

cipal partners that the local community's in

volvement in the project was very limited. 

The small but supportive group, The Friends 

of the Park, stepped in under the leadership 

of Carl Runge (also a former POW) to raise 

The National Prisoner of War 

Museum is dedicated to the sacri

fices of all POWs in American 

history to instill a new found love 

of our nation to those who visit 

Andersonville National Historic 

Site. 

__________________ 11 

funds and garner support, both locally and 

throughout Georgia. This group was suc

cessful in raising nearly $400,000 for the 

museum, and also in getting the local popu

lation involved in the project. The Friends 

� - ___ '(10!" 

also did something that was needed: they 

developed national publicity for 

Andersonville and the museum. The Friends 

also solicited the aid of the state of Georgia 

and support from the Commissioner of the 

Department of Transportation. A grant from 

the Georgia General Assembly for construc

tion of the new park entrance road ac

counted for roughly 17 percent of the total 

cost of the $1.25 million project. The 

Friends led the effort to secure the DOT's 

help in getting the work funded. This all 

came together in 1994. Also, through Carl 

Runge's initiative, the movie 

ANDERSONVILLE, which dramatized the 

conditions in Camp Sumter during the Civil 

War, was produced by Turner Productions. 

The movie, which first aired in March 1996, 
was widely viewed. In addition to the 

Friends, the museum project acquired other 

supporters. The Americus-Sumter County 

Chamber of Commerce along with the Ma

con County Chamber of Commerce formed 

the POW Museum Task Force to rally sup

port as well. 

Congress, in turn, took action in late 

1994, giving the Park Service direction to 

build the museum. With plans completed, a 

funding mechanism in place, and a new road 

ready to be built, the project was no longer a 

dream. Construction began in the summer of 

1996. 
The National Prisoner oj War Museum is dedi

cated to the sacrifices oj all PO Ws in American his
tory to instill a new Jound love oj our nation to those 
who visit Andersonville National Historic Site. 
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Construction of the National 

Prisoner of War Museum 

Leonard Simpson 
Architect/Construction Supervisor 
National Park Service 
Denver Service Center 

C
ONSTRUCTION OF THE MUSEUM COM
MENCED ON JULY 15, 1996, W ITH A 
$3,853,400 CONTRACT BEING AWARDED 

to The Mitchell Group of St. Simon's Island, 

Georgia. Approximately fifteen different sub

contractor trades were utilized over nineteen 

months to accomplish the work at hand. 

The museum was designed to last 

throughout time as a living monument to 

American POWs. A commitment to use the 

strongest and most sustainable materials was 

made by the project's designers and engi

neers. The massive foundation was con

structed of cast-in-place concrete. The walls, 

towers and slate roofs are supported by a 

heavy structural steel skeleton, accurately 

tied to the foundation. Sixteen-gauge metal 

studs were used on the interior and exterior 

walls to infill between the structural steel col

umns and beams. An exterior veneer of solid 

bricks with a heavy black mortar was used on 

most exterior surfaces. However, the alcoves 

and entrances were detailed to be wrapped in 

a gray granite, because of its unique ability to 

convey mass, weight and strength to the 

visitor. 

On the interior of the building, the 

metal stud walls were sealed inside and out to 

prevent humidity from entering the build

ing, heavily insulated and covered with ve

neer plaster gypsum board to ensure that the 

museum's rare artifacts are not damaged. A 

mechanical system designed to maintain 

plus/minus 1 degree of temperature as well 

as plus/minus 1 percent humidity also was 

utilized to further protect the artifacts. 

The white and grey terrazzo floors are 

constructed of a color pigmented cement 

Structural steel rises from the red Georgia clay at 
Andersonville National Historic Site. 

� - -='&'  -� ..... >� 
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The memorial to the dead of Camp O'Donnell 

being prepared for placement in the Museum. 

Photo courtesy of the National Park Service. 

It is a rare thing in a man's life to 

have the opportunity to be in

volved with the creation of a Na

tional Monument committed to 

the strength, dignity, persever

ance and memory of America's 

sons and daughters. 

base with marble chips which was then 

ground and polished. Black granite accent 

squares were added to complete the pattern. 

Construction of the courtyard and the 

water feature required extra attention. The 

slopes and grades of the plaza had to be ex· 

tremely precise due to the requirements 

associated with using cascading water for 

visual and audible effects. Installation of the 

sculptured panes (which were carved off

site) also required an unusual degree of coor

dination and cooperation between the ma

sons and the artist, Donna Dobberfuhl. 

Another challenge was presented when 

fragile artifacts had to be moved into the 

museum. The Sack of Cement Cross is a 

large object that would not fit into the 

building after it was closed up. The cross is 

very fragile, having been constructed more 

than 50 years ago in the Philippines as a me

morial to POWs who died at Camp 

O'Donnell. It was shipped to the United 

States for preservation by the National Park 

Service, and for inclusion in the museum's 

exhibits. The artifact first had to be stabi

lized and then carefully moved into the mu

seum using a fork lift. 

After the completion of the bUilding 

and mechanical systems the empty rooms 

and spaces were turned over to the exhibit 

contractor for the installation of the dis

plays, floor coverings and supplemental 

lighting. 

It is a rare thing in a man's life to have 

the opportunity to be involved with the 

creation of a National Monument commit

ted to the strength, dignity, perseverance 

and memory of America's sons and daugh

ters. A place created so that their sacrifices 

can never be forgotten. A place created with 

the hope that their horrors may never be 

repeated. 



The Architecture of the National 

Prisoner of War Museum 

Carla McConnell 

Architect, Denver Service Center 

National Park Service 

T
HIS BUILDING WAS DESIGNED AS A COL

L ABOR ATIVE EFF ORT BY T HE ARCHITECTS, 

LANDSCAPE ARCHITECTS AND ENGINEERS 

of the Denver Service Center, working with 

the staff of Andersonville National Historic 

Site and the Andersonville Committee of the 

American Ex-Prisoners of War. 

Prior to the design of the bUilding, 

many decisions had to be made regarding 

the site, impacts on other park features and 

access to the new facility. 

Andersonville is 

the site of a National 

Cemetery. In order to ensure quiet and pri

vacy for burial services and to alleviate a 

dangerous entry turn, it was decided to con

struct a new park entry drive leading visitors 

directly to the Museum. Park visitors will en

ter the park at the far north end. They travel 

approximately one mile down a quiet, 

heavily forested, gently curving road leading 

to the museum. 

Artist's rendition of the National Prisoner of War Museum as seen from the north. 
13 
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Although the museum is dramatically 

visible when approaching from the north, it 

was important to minimize the view of this 

structure from the Andersonville prison site 

which is south of the museum. The new fa

cility will be screened on the south side both 

by replanting trees and the site walls which 

frame the Commemorative Courtyard. 

Approaching the building from the 

north, visitors see, across a clean sweep of 

lawn, a long, low solid dark-maroon brick 

building punctuated with three grey granite 

towers. The building form is reminiscent of 

prisons and uses the thematic elements com

mon to all POW stories: towers, gates, con

finement, water and light. Walking toward 

the building from the parking lot, the visitor 

is forced to approach in pairs or single file 

A section of the relief brick sculpture in the 

Commemorative Courtyard of the 

National Prisoner of War Museum. 

up a narrow straight walk leading between 

two small, square brick buildings. These 

buildings and the black entry gate serve to 

constrict the approach to quiet groups and 

create a feeling of tension prior to entering 

the lobby. Once inside the building, the 

mood changes as light floods down from 

large clerestory windows high in the tower. 

To enter the exhibit rooms, visitors 

once again pass through a narrow passage 

and enter displays flanking a central corri

dor. The thematic exhibit rooms can be 

passed through sequentially, or the visitor 

may choose to exit for a rest, sitting in a 

quiet space beneath one of the two small 

towers. Diffused natural light enters the 

bUilding at these small towers, providing vi

sual and emotional relief from the intensity 

of the exhibits. 

The intensity of the Prisoner of War 

stories led to the incorporation of the Com

memorative Courtyard as a place for quiet 

contemplation after viewing the exhibits. 

The courtyard, on the south side of the 

lobby, contains a meandering stream recall

ing the water themes common to many 

POW experiences, and major brick and 

bronze sculptures. Passing through the 

courtyard, walking 200 feet south brings the 

visitor to the site of Camp Sumter and the 

partially reconstructed prison stockade. 

The major materials selected for the 

museum - brick, slate and granite - reflect 

the materials already found in the structures 

and monuments at Andersonville. In using 

these materials and the forms relating to 

common prisoner of war themes, the intent 

has been to develop an architectural vocabu

lary which reinforces the stories related by 

all paws. 

-/pIca 
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The Coin That Made 

The Museum Possible 

Wayne Hitchcock 
National Commander 
American Ex-Prisoners of War 

T
HE GREATEST CHALLENGE THAT FACED THE 

AMERICAN EX- PRISONERS OF WAR 

(AXPOW) WAS TO RAISE THE $2.5 MIL

lion to match federal funds for construction 

of the POW Museum. Although AXPOW is 

a large organization, few members had much 

experience in private fund raising. Bill and 

Nancy Fornes, as well as others, were orga

nizing fund-raising efforts. Additionally, in

dividual chapters were pledging their sup

port. But most donations to the Anderson

ville Museum Construction Fund were com-

ing from memorial 

gifts. 

As a vehicle to 

raise money to sup

port the National 

Prisoner of War Museum, a bill was intro

duced in the US House of Representatives 

on January 21, 1993. Representative Douglas 

(Pete) Peterson, a former Vietnam Prisoner 

of War introduced House Bill #535. On 

March 2, 1993, Senate Bill #483 was intro

duced. In order to promote these important 

actions, Representative Peterson and I were 

joined by Legislative Chairman Charles 

Prigmore and Executive Director Bill Rolen, 

walking the halls of Congress to obtain co

sponsors for these bills. We succeeded in 

� - -='cTt  
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getting 260 co-sponsors in the House and 

54 in the Senate. On November 10, 1993, 

then AXPOW National Commander Bill 

Bearisto accompanied me as I testified before 

the Subcommittee of Consumer Credit and 

Insurance of the House Committee on Bank

ing, Finance and Urban affairs, chaired by 

Representative Joe Kennedy. 

Finally, there are the purchasers 

of the coins. It is through them 

that these works of art are on dis

play in homes, hang as jewelry 

around the necks of loved ones 

or are given to grandchildren. 

______ 11 
Public Law 103-186, Section 201, Title 

United States Veterans Commemorative 

Coins, dated December 14, 1993, authorized 

the Secretary of Treasury to mint the Pris

oner of War Commemorative Coin. The im

ages on the coin are simple but powerful. 

The obverse of the coin was, with our sug

gestions, designed by Department of Veter

ans Affairs employee Tom Nielsen and en

graved by Alfred Malesky. A chained eagle 

breaks free through barbed wire with a bro

ken chain attached to his leg. "Freedom" is 

inscribed to the right of the eagle's wing. The 

coin's reverse was designed by Edgar Z. 

Steever IV, and portrays the National Pris

oner of War Museum. 

The coin went on sale July 29, 1994. It 

was heavily marketed through the Mint's nor

mal channels. A direct mail packet was sent 

� - -=-)c�  

out to more than 2.8 million coin collectors. 

Additional lists included members of 

AXPOW, other veterans groups and rosters 

from the Chambers of Commerce from Ma

con and Sumter Counties in Georgia. As 

many had anticipated, the sale orders were 

placed quickly. However, our expectations for 

a sellout were not realized. 

The authorizing law called for 500,000 
coins to be minted. Each coin was to sell for 

$30. In addition, the bill laid out a formula for 

the use of the money raised. Wi th $10 set 

aside from the sale of each coin, the first 

300,000 coins were to raise $3 million for the 

construction of the Museum. The proceeds 

from the sale of the remaining 200,000 coins 

was to be divided equally into two funds. The 

first would be an endowment fund for the 

maintenance of the planned museum, to be 

administered by the Secretary of the Interior. 

The earnings from this endowment were to 

be used for the maintenance of the museum. 

The other half of the fund was earmarked for 

the care of National Cemeteries. Unfortu

nately, the sale of the coins never went over 

the 300,000 mark. This shortfall prevented 

the establishment of the remaining two funds. 

As former paws, we can be proud of 

this small disk of metal, formal recognition by 

our government of what prisoners of war 

throughout American history have endured 

for our country. It is no accident that the 

words on the coin mean so much to us. It is 

liberty and freedom that we fought for. The 

words "In God We Trust" reinforce the hope 

that allowed us all to know that we were not 

alone. Thanks to many, this museum will 

stand as a lasting lesson to coming genera

tions of what war is about and what freedom 

means to all. 



Veterans' Administration and 

Pledge Card Fund Raising 

F
UND RAISING IS NOT AN EASY TASK. THE 

ANDERSONVILLE COMMITTEE OF THE 

AMERICAN EX-PRISONERS OF WAR DEVISED 

many means to help the Andersonville Fund 

reach its goal of $2.5 million to help con

struct the National Prisoner of War Museum. 

One idea was to place an insert card request

ing donations in checks mailed to all veter

ans receiving compensation or pensions 

from the Veteran's Administration. This was 

a great idea, but it took a lot of work to ob

tain approval and to meet the government 

specification and procedures. Finally, 1.9 
million cards were sent with the February 

1994 checks. 

With responses coming to the 

Andersonville National Historic Site, the 

site's staff could not handle the extra 

workload. So the Andersonville Committee 

came to the rescue. 

Leon SWindell, an ex-Prisoner of War, 

provided the committee his motor home for 

office and living space, which was placed 

behind the rostrum in the cemetery. During 

three weeks of work, a group ofAXPOW 

members who came from all over the coun

try processed more than $77,000 in dona

tions received from about 10,000 responses. 

Additionally, in a separate action, PNC 

Charles Minietta sent pledge cards to all 

AXPOW members. He recruited the Seattle 

Chapter to finance and mail out the cards, 

which resulted in donations of $80,000. 
It was efforts such as these that helped 

make this museum possible. 

17 
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Evolution 

of an Exhibition 

J. Scott Harmon 
Exhibit Planner 
Harpers Ferry Center 

T
HE REMARKABLE FAC T ABOUT THE NA

TIONAL PRISONER OF WAR MUSEUM IS 

THE DEDICATION, INDEED THE PASSION, 

which grabs the hearts of all those who have 

planned, designed, and fabricated the 

museum's exhibition. Capturing and impris

oning one's fellow human beings in time of 

war is not a subject that is normally ex

pected to instill in one feelings of triumph 

... everyone with whom I have 

worked over the past eight years 

has been inspired by the story of 

sacrifice, survival and ultimate 

victory demonstrated by soldiers, 

sailors, airmen and civilians 

throughout our history. 

� - ---'c� 
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and optimism. Yet, 

everyone with whom 

I have worked over 

the past eight years 

has been inspired by 

the story of sacrifice, 

survival and ultimate victory demonstrated 

by soldiers, sailors, airmen and civilians 

throughout our history. Andersonville is a 

story of triumph and indomitable spirit. It 

has inspired all of us who have been fortu

nate enough to help prepare the exhibits for 

this museum. 

I first became involved with the 

Andersonville project - at that time I think 

that none of us realized it would become 

known as the National Prisoner of War Mu

seum - in April 1990. I was asked to go to 

Andersonville, to look over the site, and 

then meet with National Park Service archi

tects and planners. They were just beginning 

to consider what the building should be and 

how it should work. I was asked what kind 

of space I wanted for an exhibit area. I prob

ably said that I wanted a "black box," a 

square room without windows in which we 

could put any kind of exhibit. That is our 

standard response when we don't know any

thing about the project. I did not know what 

was to be exhibited or what the story line 

was, so I "winged it." But the "black box" was 

not to be. This exhibition was to be more 

than a small room in a visitor center. This 

was to be a major museum. 



The people at Denver Service Center 

had been working closely with representa

tives of American Ex-Prisoners of War and 

had come up with preliminary designs for a 

beautiful building that architecturally re

called a prison camp and guard towers. The 

initial design presented some problems from 

the vantage point of an exhibit planner, but 

we negotiated some modifications that 

facilitated visitor flow through the exhibit 

areas of the museum. 

With the design of the building estab

lished, exhibit design soon began. Harpers 

Ferry Center contacted Barry Howard Asso

ciates (BHA), an exhibit design company in 

Malibu, California. Barry recognized the 

significance of the prisoner of war story and 

signed on immediately. 

Our first task was to determine how 

best to organize the exhibition. The guiding 

principle was that we were to tell the story 

of all of America's prisoners of war, not just 

the Civil War story of Camp Sumter, or 

Andersonville. And we needed to work 

within the architecture of the museum build

ing. One format that we considered was to 

do a chronological museum, starting with 

the French and Indian Wars and the Ameri

can Revolution, then proceed war by war to 

Desert Storm. But the same thematic ideas 

kept cropping up. We quickly realized that a 

timeline approach would lead to much rep

etition. We decided instead to focus on 

those experiences that are common to all 

prisoners of war. To get the visitor thinking, 

we would lead off with an exhibit that asks 

the difficult question, "What is a POW?" 

This was followed by exhibits to which we 

gave the titles, Capture, Living Conditions, News 
and Communications, Those Who Wait, Privation, 
Morale and Relationships, Escape and Freedom. The 

central corridor contains more specific inter

pretation on Civil War prisons and the Na

tional Cemetery at Andersonville. 

With a scheme of organization agreed 

upon, the team at Barry Howard Associates 

began to develop their ideas. We did not 

want to force visitors to follow a specific 

path through the museum. But we do take 

advantage of the fact that most persons turn 

to the right when given an option. Thus, the 

themes are sequenced so that the visitor, 

proceeding from one room to the next, will 

follow the prisoner's journey from capture to 

freedom. 

To show their design intent BHS 

sketched each of the rooms. These sketches 

were reviewed by park staff and then the de

sign concept was presented to a committee 

of the American Ex-Prisoners of War. The 

committee's reception of the concept was 

very positive. With the acceptance of the 

design concept by all parties, BHA was 

given the go ahead to complete the planning 

and design of the exhibits. 

Exhibit design firms often have a small 

permanent staff and hire specialists as they 

are needed. From his permanent staff Barry 

chose Lynn Novick Paris as project manager. 

Lynn's role was to coordinate efforts of the 

planning and design team. Barry also 

brought in Heather Cook Lindquist and 

William Maples. Heather is a researcher and 

writer. Over the next months she traveled 

from California to New York, from Wash

ington, DC, to Georgia to find the pictures 

� -_'c'le" 
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and objects that make up the museum and 

tell its story. Much of the look of the mu

seum, the graphic layouts and presentations 

of materials and ideas is due to William, a 

designer with experience in computer graph

ics and modeling. 

It is easy to document meetings and 

trips. What is almost impossible to describe 

is the creative process - the realization that 

out of thousands of photographs this par

ticular one best depicts the motion of the 

event, that this particular object when paired 

with this particular graphic best reaches the 

viewer's heart and mind. There are nearly 

There has been, and continues to be 

- at least for me - a sense of awe in 

what we have created, and a sense 

of wonder at the indomitable spirit 

that this museum commemorates. 

____________________ �II 

1500 items in the exhibition, artifacts, pho

tographs, videos and labels. The role of the 

exhibit team is to place those so that they 

appeal to the viewer and to reach the viewer 

on both an emotional and intellectual level. 

Barry Howard Associates succeeded beyond 

measure. 

Through the efforts of the American 

Ex-Prisoners of War, Congress authorized a 

commemorative coin. About one-third of 

the money raised from the sale of the coins 

was dedicated to the realization of the ex

hibits. Another round of coordination meet

ings was held. Bryce Workman of Harpers 

Ferry Center began ordering the 430 photo

graphs need for the exhibition. But still there 

were no funds for the bUilding. In the fall of 

1995, Congress appropriated funds for the 

museum building. The National Prisoner of 

War Museum was off and running, the end 

was in sight. It would be a reality. 

James Caniford, an exhibit production 

specialist, and Kim Strite, a contracting spe

cialist, both from Harpers Ferry Center, pro

duced the documents necessary to advertise 

for exhibit fabrication bids. In the spring of 

1997, evaluations were held on the bidders 

and Color-Ad of Manassas, Virginia was se

lected to produce the exhibits. 

The National Prisoner of War Museum 

is complex. Many persons with many unique 

skills labored to bring it to fruition. Every

one who worked on it shared the feeling 

that this museum, inspired by and com

memorating the sacrifices of American pris

oners of war, is uniquely important. There 

has been, and continues to be - at least for 

me - a sense of awe in what we have cre

ated, and a sense of wonder at the indomi

table spirit that this museum commemorates. 



Exhibit layout of the 

National Prisoner of War Museum. 
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The Visual Story 

TIm Radford 
Audio-Visual Specialist 
Harpers Ferry Center 

P
REPARING INTERPRETIVE VIDEOS FOR THE 

NATIONAL PRISONER OF WAR MUSEUM 

HAS BEEN A FASCINATING, INTENSELY EMO

tional, even traumatic experience for the au-

diovisual production team. While many his-

Behind the wire: conditions in this Italian 
POW camp in San Bernardino, World War II, 
were comparatively humane. Photo courtesy of 

the National Park Service. 
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torians and movie makers have told of great 

glories and big battles, few before us have 

explored the bleak realities of imprisonment, 

indignity and isolation faced by American 

POWs. 

Our task has focused on the quiet hero

ism and subtle victories of the half a million 

Americans who have fallen into enemy 

hands throughout our military history. From 

the Revolutionary War to the Gulf War, we 

have attempted to accurately chronicle the 

plight of the POW. Their stories of resisting 

capture, enduring torture and humiliation, 

overcoming the confuSion, desolation and 

anguish of lost liberty, surviving the depriva

tions, disappointments and disillusionment 

of confinement, and finally, for those fortu

nate enough to survive the ordeal, the joyful 

release and eventual return to the hopes, 

dreams and uncertain realities of life back 

home. 

For almost two years the Audio-Visual 

(A V) team from Harpers Ferry Center has 

diligently researched the lives of these 

brave, unheralded soldiers. The quest for 

POW stories has involved the examination 

of more than 100 individual accounts, con

temporary diaries and journals and broad 

histories of U. S. wars - drawing on micro

film records, published accounts, and fasci

nating records uncovered in the library of 

Congress' Rare Books Room. 

From our nation's military and public 

archives, private collections and personal 

memoirs, we have uncovered an untold, 



heroic record of sacrifice and perseverance. 

These eclectic sources reveal those men and 

women as true American heroes whose lives 

have been tested beyond bullets and battle. 

Their incredible stories are not easily forgot

ten, yet, they are too rarely told. 

Beyond scouring existing archives, we 

have collected more than 100 new inter

views with former prisoners of war, seeking 

to capture on film and tape their vivid, com

pelling personal recollections of their or

deals ... to learn firsthand of their fate: the 

loss of freedom and dignity, the suffering of 

disease, the deprivation, and the determined 

resistance and remarkable resolve to survive. 

We have deliberately chosen not to 

glamorize or embellish their poignant and 

powerful saga, but to allow the POWs to 

speak for themselves. Throughout the Mu

seum we hear their voices describing events 

and emotions in their own inspiring and of

ten heart wrenching words ... 

"Few people can understand what it 

means to live daily with fear. The pris

oner never knows when his freedom 

will be restored, if he will be fed tomor

row, or if he will suddenly become the 

next victim ... " 

"You think that you don't fight as a 

POW. You're hand to hand combat ev

ery day, but your hands are tied behind 

your back, you're blindfolded ... It's a 

constant battle every day." 

"You don't know what freedom is until 

you lose it." 

II 

"You've got no rank, no money, no sta

tus, no weapons - you're a POW ... 

the only thing that separates you from 

an animal is what you've got inside of 

you." 

" ... we shared food when we were starv

ing, we shared medical care when we 

had none, we felt each others' 

sorrow ... " 

Throughout the Museum we 

hear their voices describing 

events and emotions in their 

own inspiring and often heart 

wrenching words ... 

----_________________ 11 

"The bond that we developed over 

there is incredible ... we knew them 

better than our own families." 

These personal accounts reveal the 

POW's inner struggles and physical hard

ships ... the loneliness, despair and brutality 

of imprisonment. Only they can shed light 

on these dark, horrific experiences. 

Along the way we have discovered that 

there is comparatively little footage and few 

photographs that illustrate the POW his

tory. Pictures of actual POW captures or 

true prison conditions are rarely docu

mented or photographed. Rarer still are any 

visuals of POW interrogations and torture. 
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Fortunately, however, we have found consid

erable coverage of the joyful liberation and 

tearful reunions of American POWs with 

their families and loved ones. 

The AV production process had been a 

bit of a treasure hunt, looking through thou

sands of feet of film ... enemy propaganda 

broadcasts, captured footage, classified ma

terials ... listening to hundreds of hours of 

interviews and commentary .... some of it 

inspiring ... some filled with indescribable 

horrors, unexpected humor and overwhelm

ing heroism. 

We have learned that the treatment of 

American POWs has varied vastly across the 

panorama of wars. For example, many cap

tured officers during the Revolutionary War 

were treated as "gentlemen" and quartered at 

their own expense in people's homes and 

later paroled, released by a personal promise 

to not fight until exchanged for an enemy 

POW. Somehow this seems perversely 

quaint by the Vietnam era standards where 

officers were constantly isolated, tortured 

and tormented for years on end, denied con

tact with the outside world. 

During World War II, American prison

ers ended up being scattered in at least 60 
different German camps. Conditions seem to 

have varied widely across time and place -

from the earthen catacombs, grueling work 

details and severe cold of Tuchel to the rela

tive comfort of Rastaat and Villingen, were 

American prisoners were allowed musical in

struments, tennis courts and volleyball nets. 

In all, over four hours of POW audiovi

sual materials will be available to museum 

visitors. Much of the interviews, film and 

photographs, personal memorabilia, statisti

cal information, and archival records we 

have assembled for this project will be pre

sented in the form of searchable "databases" 

dealing with "Living Conditions," "Priva

tion," "Morale," and "Diaries and Journals." 

These interactive stations are entirely based 

on recorded individual recollections and per

sonal anecdotes. 

Other AV programs in the Museum 

dramatically interpret more general themes: 

"What is a POW?" "Capture," "Freedom" and 

"Those Who Wait." These feature original 

music, rare archival footage and narration 

designed to invoke the emotions and inform 

the viewer about the pathos and valor of 

American POWs. 

The National POW Museum audio 

visual production team has endeavored to 

bring the highest quality, accuracy and in

tegrity to these programs. We have been 

humbled and honored to make the acquain

tance of some of these heroes and to share 

their powerful stories with the public. 

Throughout these audiovisual presentations, 

we sincerely hope to ensure that all POWs 

receive the recognition and appreciation 

they so obviously deserve. Theirs is a legacy 

of uncommon courage and unusual bravery 

for all Americans to celebrate. 

We are proud to have played a part in 

bringing these POW stories to the National 

Prisoner of War Museum so that future gen

erations may never forget their powerful 

contributions to America's sacred honor and 

heritage. 
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Echoes of "Echoes" 

Reflections on the 
Making of 
"EchoesofCaptinty" 
Polly Weister 

Producer 

W
HEN PAUL WINEGAR, PUBLIC AFFAIRS 

OFFICER, NATIONAL PARK SERVICE, 

SOUTHEAST REGIONAL OFFICE, 

called me about a "little project" he needed 

written, , never imagined that some day' 

would be sitting at my computer writing 

about the extensive process involved in the 

making of a documentary. What' thought 

was, " . . .  a few months researching and writ

ing, take the check to the bank, and get 

back to ballet classes. " The day' got the 

job, , had never thought about being in the 

military ... in a war ... or in a prison camp. , 

had never met a former prisoner of war. , 

was a generation too young for Vietnam, 

and a child of the late 70s where sanitized 

television and newspapers rarely confronted 

me with uncomfortable images or questions. 

The first step was reading. Eight to ten 

hours a day, about five and a half days a 

week, for about five weeks. , read accounts 

from every war, from the American Revolu

tion to the Vietnam conflict (the Persian 

Gulf War had not occurred at that point). 

And, the more' read, the more there was to 

know. At first the information seemed ex

ceptional. Obviously, I thought, those who 

had experienced the most extreme situations 

had written these books. If most paws 

experience such horrors, , would have heard 

of these all before - somewhere - school, 

news, talk shows, TV - somewhere. But I 

had not. 

It was not until' was invited to an ex

POW chapter meeting in Marietta that' 

started to witness the truth: that the famed 

"brotherhood" of the POW is based on more 

than a conscious choice to be together. It is 

based in experiences, fears and feelings so 

fundamentally common to paws that the 

brotherhood transcends all ages, wars, eth
nic backgrounds and genders. It was finally 

clear to me that the real POW story is some

thing I will never truly know from experi

ence, that I can not choose or try to be a 

part of this "club". The bond these men and 

women share is beyond words, and so, 

beyond the boundaries of time. 

And that is how I started to hear the 

"echoes" on which the script is based. John 

Ransom (Civil War) had the same words in 

1864 as Congressman Pete Peterson (Viet

nam War) gave in 1996. Each voice was the 

voice of many. I saw that even though those 

of us on the outside could not share what 

they share, we could still hear its warning, 

like cries bounced off the cliffs of history. 

And so that is what I strove to do with the 

documentary. 

After the script came the interviews. I 

think almost 40 in all. About twenty-five 

from a national AXPOW convention in 
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Nashville, three from the halls of Congress 

in Washington DC, one from a cramped ho

tel room in Charleston, SC, one from a nurs

ing home in Oregon, and a number from 

Pensacola. I spoke with lots of military folks, 

as well as businessmen, nurses, doctors, 

moms, dads, congressmen, educators, etc. 

They laughed and cried and explained. They 

worked hard to tell me and the video crew, 

and the unknown beyond the lens of the 

camera, what it was like to fight behind bars. 

... 1 started to hear the "echoes" 

on which the script is based. 

John Ransom (Civil War) had 

the same words in 1864 as Con

gressman Pete Peterson (Viet

nam War) gave in 1996. 

-------

Usually as an interview ended, and the inter

viewee left the room, the crew sat quiet, 

dumbfounded and speechless. 

Once the interviews were done, the 

process of the show splintered. I had to re

view all the interviews - hours of tape - and 

rewrite the basic script. 

An archivist was hired (David Thaxton 

of Thaxton Greene Studios in Washington, 

DC) and the lengthy process of locating 

footage and photos relevant to being a 

POW was begun. 

General Colin Powell was selected to 

narrate the video. It was almost too perfect -

an Honorary Trustee of the Andersonville 

Trust, who had a great and recognizable 

voice. I might even be able to get him 

� - _\:11: 
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through a friend I had at the Pentagon. As 

luck would have it, my friend used to work 

in Powell's office years ago. Within two 

weeks, General Powell recorded the narra

tion and shipped it to my house. The whole 

thing, after two years of fretting, was done. 

Eventually, all the parts were gathered 

and Jennifer Kearns (the editor) and I began 

the editing. Editing is the hardest, and prob

ably the most emotional part of any piece. 

Each sound, word, picture, and timing is 

painstakingly reviewed and talked about, 

again and again, until it simply "feels right." 

The last two days of off-line editing, we 

were joined by Alan Marsh (from the park 

staff) who came up to make sure the project 

was just right before it was too late. Alan has 

been a great motivator. He always kept me 

smiling when I was most frustrated, and he 

had a good sense of when to demand a 

change, and when to let something ride. 

The show is infinitely better for having his 

input and help. I suspect he was fairly 

pleased with the work we were doing. We 

were intense and dull, he was thoughtful and 

happy. He even remembered how important 

that day should be, and kept referring to it 

as the "last chance," "the big day," and stuff 

like that. In fact, I couldn't help but laugh as 

he took photos of us, to document the "great 

moment," which photographically just looks 

like two women watching television. 

As I type, Patrick Belden is sitting in a 

dark room, adding a musical score, gunfire, 

wind, rain, marching noises, and groans to 

the show. He is doing the sound design. 

This is the second to last step and also quite 

difficult. Each noise must be mixed just so 

with the music and voices which already 

make up "Echoes." As you might imagine, 

this layer is vital to a good documentary. 

-I".. 



"The Price of FreedoDl Fully Paid"© 
The American Ex-Prisoners of War 

Memorial Sculpture 

Donna L. Dobberfuhl, NSS, MFA 

I 
WA S FIRST IN TRODU CED TO ANDERSONVILLE 

NATIONAL H iSTORIC SITE WHEN I 

DISCOVERED AN ANN O UN CEMENT FOR A COM

petition to design a memorial sculpture. This 

request for entry submittals was placed by 

the U. S. National Park Service in Denver, 

Colorado. It was a call for more than one 

sculptor because there were two distinct as

pects that were to be included in the 

planned memorial. The media called for in

cluded brick relief sculpture and cast bronze. 

The competition prospectus asked for sub

missions from sculptors who worked in ei

ther of the two media. The initial idea was 

to form a "sculptor team" because finding 

one sculptor who worked in both media 

seemed an unlikely possibility. 

As I have indicated, the Andersonville 

competition was set up to award the com

mission to a team of sculptors. Ultimately, 

the jury committee decided that I fulfilled 

both of their media requirements and 

awarded the commission to me. Of course, I 

was very excited. My forte is working in 

both brick and bronze and I have a great 

fondness for the intricacies of relief sculp

ture. 

J 

In August 1991, a Letter of Agreement 

was signed by Committee Chairman PNC 

John Edwards and myself. This agreement 

provided for the design fabrication, acquisi

tion of the bronze sculpture, installation and 

The bronze figure from whose hands a trickle 
of water falls to the stream in the Courtyard. 
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the three brick relief panels to be located at 

the museum's commemorative courtyard at 

Andersonville. 

There were meetings. Lots of meetings: 

at the National Park Service Denver office, 

at the site in Andersonville, at the brick 

plant in Endicott, Nebraska, and at my San 

Antonio, Texas, studio. In Andersonville, I 

met the extended team. This team was, of 

course, a most important group: the mem

bers of the American Ex-Prisoners of War 

committee and the superintendent and staff 

of the park. The committee was wonderful 

- people who were unflinchingly commit

ted to the task of bringing a sense of proper 

honor to the many men and women who 

have suffered for the sake of our nation. The 

task was clear: create a site of remembrance 

and honor for all of our nation's military per

sonnel who, from the Revolutionary War to 

our nation's most recent conflict, had honor

ably endured as prisoners of war. 

After a very fulfilling visit with the 

committee members, it was time for me to 

get busy with some designs, ideas that would 

hopefully fulfill the dreams of all concerned. 

There was so much to digest: the stories of 

Andersonville, the stories shared with me by 

former prisoners of war, the chosen design 

and intent of the museum building and 

courtyard. 

A working theme was beginning to de

velop for me, a theme of considerable suffer

ing. I really don't think that anyone was try

ing to push such an approach, but really, 

there seemed no other way that the high 

purpose of the memorial could be effectively 

served with any other theme. Certainly, I did 

not want to push "horror" down the throats 

of the future visiting public. That stark real-

ity would be conveyed by the exhibits that 

would reside within the museum itself. I did 

not have that burden. The stories of impris

onment were going to be best told by those 

brave people who endured the experience. 

My task lay elsewhere. I wanted to show the 

public some of the deep emotion of their 

trials, the intimidation of their capture, the 

hardship of imprisonment and the heavy 

burden of solitary confinement. There was a 

very important need for the memorial design 

to transcend all wars. It could not be the de

piction of one singular war experience or 

time. Imperatively, it had to address human 

distress, the commonly shared distress expe

rience of the American prisoner of war. 

My determination was to do the very 

best work possible, to use the nobility of the 

human form to carry the message. It was dif

ficult. I have always taken the subject of my 

work to heart and I often internalize my im

agery to include myself. That could have 

been a problem. Before my in-depth re

search, I was worried about my ability to 

separate myself so that I could maintain my 

mental health. The subject I was undertaking 

was the most serious of tasks and I was very 

aware of how involved with my projects I do 

become. Indeed, it did become a struggle, 

especially when I discovered that my great

great grandfather has been a prisoner during 

the Civil War. Compounding the struggle 

was my reading of the book, Andersonville. I 

had to take my time and separate myself 

with days of no work on the design. It was 

scary - to know that fellow human beings 

were inflicting such hardship on others. 

After months of study, reflection and 

work it came time for the committee to visit 

me to see the designs that I had developed. 



The models were small, but they did seem to 

carry the essence of my ideas. The commit

tee basically approved, but still, there was 

more refinement to be accomplished and a 

final model had to be completed. Much time 

passed before the model work was com

pleted. But when done, the model would 

help convey the memorial design to the 

greater membership of the AXPOW. 

The next stage was to execute the de

signs into the final presentation form, one 

part in brick relief and the other in clay for 

casting into bronze. The committee would 

personally visit me when these stages were 

completed. That would not be an easy task 

for them. The original clay sculpture would 

be at my studio in San Antonio, but in order 

to see the brick sculpture, they would have 

to find their way into the somewhat remote 

location of the brick plant in Endicott, 

Nebraska. 

Artist Donna 

Dobberfuhl 

sculpting the 

relief design in 

the wet brick. 

� - ___ 'etc 

In order to successfully carve the three 

large brick panels, it was first of all necessary 

for me to complete "to scale" charcoal draw

ings of the figures. There are 25 figures in 

the memorial's brick design. Some are over

lifesize and others are about half-lifesize 

scale, but all of them are set into a perspec

tive plane. The charcoal drawings needed to 

be done as complete units to insure that the 

perspective relationships of the various fig

ures worked together. Additionally, to en

sure that the completed reliefs would "read" 

correctly when installed, it was necessary 

that the charcoal drawings be done on the 

vertical plane, that is, I needed to draw the 

figures on the wall rather than on the floor 

of my studio. Fortunately, my studio af

forded the necessary wall space to accom

plish this. The drawings were completed in 

about two months time. 

� - -='e'e" 
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With the master drawings in hand, I 

traveled to Endicott Clay Products in 

Endicott, Nebraska, in the summer of 1996. I 

used the drawi ngs to transfer my design to 

the wet brick. Each of the brick panels was 

stacked on an easel, using clay spacers to 

simulate the mortar joints. The first panel 

[12' x 12'J was completed before the 

committee's visit, but they were able to view 

the large 19-foot panel when it was about 

two-thirds completed. 

It was a very successful trip for me. I 

believe I have completed one of the finest 

figure works in brick to be had anywhere. I 

was so happy because my relationship with 

the AXPOW had been so fulfilling. We, as a 

team, were getting closer to the final goal, 

The artist in her studio with the original clay 

sculpture. 

-/� 

set some 10 years ago. 

I knew that my return to San Antonio 

did not mark the end of my task. I still had 

to complete work on the over-lifesize 

bronze figure that would be placed in front 

of the three brick panels. The clay original 

was done, but the master mould needed to 

be crafted. Bronze casting and the final pati

nae finish would follow. 

I should tell you, too, that the bronze 

figure had to encapsulate a combination of 

emotions in order to effectively tell the 

story. The figure had to show hardship, 

thanksgiving and survival - not an easy 

thing to accomplish. I had help with the 

task. One person took the time to share his 

personal story with me. He was a Vietnam 

prisoner of war who was held for many 

years. He did not relate his experience to me 

lightly, but sent me a five-page letter. I want 

to thank him most sincerely for this gesture. 

He helped gUide my hand as I worked to put 

the strain into the eyes and body of that 

solitary clay figure. I am grateful. 

To my joy, I was able to add the gift of 

water to the overall presentation of the 

sculpture. The hand of the bronze figure will 

have but a trickle of water escaping to the 

stream at the figure's feet. The figure has es

caped imprisonment, has partaken of the wa

ter of life and his eyes raise upward in 

thanksgiving. The meandering water feature 

between the bronze figure and the brick 

walls mimic the remembrance of the miracu

lous spring of water in the prison compound 

more than 100 years ago and works wonder

fully to tie all four sculptural elements to

gether. So, I hope the bronze figure will re

late the joy of freedom even in its most sorry 

of physical condition. 



Andersonvine Prisoner of War Oral History Institute 

To Preserve the Legacy 

Fred Sanchez 
Chief Ranger 

Andersonville National Historic Site 

T
HE CONGRESSIONAL Acr T HAT ESTAB
LISHED ANDERSONVILLE NATIONAL 
HiSTORIC SITE IN 1970 MANDATED FOUR 

distinct responsibilities for the historic site: 

... (a) to provide an understanding of the 

overall prisoner of war story of the civil war, 

(b) to interpret the role of prisoner of war 

camps in history, (c) to commemorate the 

sacrifice of Americans who lost their lives in 

such camps, and (d) to preserve the monu

ments therein .... " 

To carry out this mission, the Park staff 

relies fundamentally on the resources avail

able for research and preservation. There are 

two primary resources contained within the 

historic site boundaries: the prison site and 

the national cemetery. A third resource en

compasses the many artifacts and memo

rabilia donated to the historic site by former 

paws. The final and most important re

source is the former prisoners of war, the 

men and women who were captured and 

held as paws from World War I through 

the Persian Gulf War. The Park staff in the 

mid-1980s quickly recognized that in this 

regard we were fortunate that our most im

portant and valuable resources could speak 

and tell their own story. 

The story of an American prisoner of 

war is an individual one, a story that is per-

sonalized by the 

prisoner's individual 

traumatic experiences. The historic site, in 

conjunction with the signing of the first 

Memorandum of Agreement between 

American Ex-Prisoners of War and Ander

sonville National Historic Site in 1984, es

tablished a park goal to be the nationally 

recognized center for scholarly research on 

all facets of the POW experience. In order 

to ensure that the prisoner of war story is 

preserved and interpreted, the story needs to 

be known. Oral history is fundamentally the 

preservation of first-hand knowledge of the 

past, which is critical in preserving, inter

preting, and commemorating the total pris

oner of war legacy - the sum of each indi

vidual story. Essentially, the Park staff real

ized that a concerted effort was needed to 

gather personal interviews of former prison

ers, if the site was to realize the dream of be

ing recognize as the national center for 

POW research. Therefore, in January 1992, 

the historic site committed to the goal of in

terviewing, recording and preserving every 

POW's story through the establishment of 

the "Andersonville POW Oral History Insti

tute." With the initiation of this project, the 

historic site hoped not only to satisfy its re

search needs, but also preserve the POW 

legacy and fulfill its National Park Service 

mandate and responsibility of ". .. preserving 

for future generations ... " 

� ..... >r 
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Though some oral histories had been 
conducted prior to 1992, it had been done 
on a piecemeal basis by the historic site and 
various other organizations, which had pri

marily provided audio copies of their record
ings. A good example is the audio cassettes 
received from the VA Medical Center in 
Milwaukee, Wisconsin. During the mid-
1980s, Dr. Murray Bernstein and his staff 
had conducted oral history interviews with 
approximately 100 paws from WWII and 
Korea, which were used to better understand 
the conditions and traumatic incidents expe
rienced by the patients. The historic site re
ceived 28 cassettes with more than 50 hours 

of narrated tape, indexed for easy access. 
These tapes are now accessioned and cata
loged into the site's collection. 

O ther early efforts to better understand 
the treatment of paws included question-

The story of an American pris-

oner of war is an individual one, 

a story that is personalized by 

the prisoner's individual 

traumatic experiences. 

-------

naires, which are now part of the library ver

tical files, initiated by both the historic site 
and former POW Don Jurgs from Minne
sota. These questionnaires were intended to 

produce brief individual biographies of 
former prisoners. 

The oral history project was the first 
attempt by the Park to initiate a program 

� - -=-'t);  

whose long-term goal is  to preserve in the 

archives a recorded (audio and video) and 
transcribed biographical history on every 
surviving former prisoner of war who wished 
to participate and have his legacy entered 
into the museum collection. The initial 
project aims encompassed numerous facets: 
(1) interview all paws and spouses visiting 
the historic site as part of the POW Host 

program; (2) initiate appointed interviews by 
chapter, starting in Georgia; (3) initiate ap
pointed interviews by state, national and 
other POW group conventions/reunions; 
and (4) appointments for interviews re
quested through mail or by phone by indi
vidual paws. The initial planning, research 
and preparations were completed by former 
lead Park Ranger Mark Bollinger and 
Amanda Rhodes, Park Ranger/Cemetery Di
rector. 

The first official oral history interview 
conducted on April 6, 1992, was with 

Donald Lake from Mississippi, a WWII Pa
cific theater POW. By the end of 1992, the 
site had conducted a total of 76 interviews. 

During this early period all members of the 
staff who participated in the project learned 
not only how to conduct an interview but 
also a tremendous amount of new informa
tion, which was not written anywhere in the 

library research books. They also realized 
just how difficult and emotionally taxing it 
could be to conduct interviews of this na

ture. In early 1992, the site submitted an ap
plication for a pre-production media grant 
from the Georgia Humanities Council for a 
new orientation film for the new museum. 
This grant for $20,000 was approved and 
provided the staff the first real opportunity 
to attend numerous AXPOW state conven-

A'-=-�-9< 



tions, several reunions and two national con

ventions. These convention trips produced a 

large number of quality interviews which ful

filled research voids, provided high quality 

stock footage for the video production, and 

provided much-needed interviewing experi

ence. Many segments of these interviews 

have also been used by the National Park 

Service for the various video exhibits 

throughout the exhibit halls of the museum. 

Beginning in 1993, Alan Marsh, Lead 

Ranger, assumed the responsibility as oral 

history coordinator and a big campaign was 

launched to make all AXPOW state chapters 

and individuals aware of the oral history 

project and of our commitment to attend as 

many conventions as we were invited to and 

as funding permitted. With the encourage

ment of several individual chapters, the site 

started in 1994 to solicit the assistance of 

AXPOW state departments to offset the cost 

of attending their state convention. Atten

dance at several national conventions, which 

was made possible through the generosity of 

The Magnolia Chapter of Mississippi, were 

attended by two rangers and generated 

many good interviews. As of February 1998, 

the site has conducted and accessioned into 

the collection a total of 744 oral history in

terviews. There is no other place in the 

country with so many recorded oral histories 

of former prisoners of war. 

The historic site's goal for the use of the 

oral histories is multifaceted; the primary 

benefit is the wealth of new and unknown 

information, both for use by on-site staff and 

outside professional researchers and authors. 

These interviews also will be used for movies 

and videos, audio programs and exhibits. 

The historic site's concern reflects the tradi-

Alan Marsh, Lead Ranger, interviewing an 

ex-prisoner of war in 1004. Photo courtesy of 

the National Park Service. 

tional National Park Service dichotomy: car

ing for the resource (the research, the oral 

history) and making the resource available 

to the public in a responsible and profes

sional manner. An unexpected benefit has 

been the new perspective which families 

have toward understanding this difficult ex

perience endured by a close relative. This 

has been made possible through the video

tape copies of the interviews that have been 

provided to the POW and/or his family. 

Many family members have commented 

about how much they have learned and the 

new respect they have for "dad or husband," 

who had never really talked about his POW 

experience. 

It is the hope of the Andersonville Na

tional Historic Site that these oral history 

interviews enhance the quality of the visi

tors' experience of the National Prisoner of 

War Museum and add insight and under

standing into the American prisoner of war 

story and the sacrifices made for us all. 

� - -)(�  
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Prisoners of War 
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In American History: 
A Synopsis 

Alan Marsh 

Park Ranger 

Andersonville National Historic Site 

F
REEDOM HAS NOT COME FREE. No ONE CAN 

ATTEST TO THIS BETTER THAN THE MEN AND 

W OMEN WHO HAVE SERVED IN THE MILITARY 

of this great nation we call the United States 

of America. No one knows better what it is 

like to have that freedom suddenly snatched 

away than those individuals who, in the pro

cess of serving their country, have found 

themselves prisoners of war. It is an experi

ence neither asked for nor desired. 

The American prisoner of war story dates to 

the Revolutionary War when colonists fighting 

for independence were held by the British. 

Drawing courtesy of the National Park Service. 
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Most Americans who have been prison

ers of war are ordinary people who have 

been placed in extraordinary circumstances 

by no planning of their own. Americans 

have been held captive as prisoners of war 

during many wars and in many places. Still, 

there is a common bond that is shared by all. 

Their story is an inspiring chapter of our 

history as a nation. 

Revolutionary War 
During the Revolutionary War, an esti

mated 20,000 Americans were held as pris

oners of war and 8,500 died in captivity. 

Some were subsequently released as part of 

an exchange system between America and 

Great Britain. Many, however, were not that 

fortunate. Some were kept in British jails, 

but for many, life as a prisoner of war was 

spent in the damp, musty holds of vessels. 

These prison ships were anchored in 

Wallabout Bay (New York), Charleston Har

bor (South Carolina) and St. Lucia (West 

Indies). For those who died, their bodies 

were tossed overboard, or taken ashore and 

buried in shallow graves. After the Revolu

tion, although America was no longer at war, 

many American sailors became captives at 

the hands of the "Barbary pirates" of North 

Africa and were used as slave labor until 

ransomed. 

-;'Jk::::a 



Camp Sumter (Andersonville), where nearly 15,000 Union soldiers died during the 14 month 

operation of the prison during the Civil War. Drawing courtesy of the National Park Service. 

War of 1812 

Renewed hostilities with Great Britain 

in 1812 meant war and, consequently, pris

oners of war. Initially, American paws were 

once again kept in prison ships until 1813, 
when they were taken to England and held 

in prisons, such as the infamous Dartmoor. 

The stone walls of Dartmoor, located in 

Devonshire, enclosed 400 barracks and, ac

cording to prisoner of war Charles Andrews, 

"death itself, with hopes of an hereafter, 

seemed less terrible than this gloomy 

prison." In t 815, more than 5,000 prisoners 

of war left Dartmoor. At least 252 did not 

return to America, casualties of the hated 

prison. One of the most celebrated arts of 

this war was the composition of The Star 
Spangled Banner. Francis Scott Key was aboard 

a British vessel in Baltimore harbor attempt

ing to win the release of a prisoner of war 

when he penned the famous words. 

America's national anthem is the only one in 

the world written by a prisoner of war. 

Civil War 

During the Civil War, an estimated 

194,000 Union soldiers and 214,000 Con

federate soldiers became prisoners of war, 

more than in any other conflict in the his

tory of the country. Approximately 30,000 
Union soldiers died in Confederate prisons 

while the death rate was almost as bad in the 

North with approximately 26,000 Confeder

ate soldiers dying in Union prisoner of war 

camps. Since both sides predicted a short 

war, neither prepared for large numbers of 

paws during the four years of conflict. As 

prisoners were taken, commanders usually 

worked out exchanges among themselves. 

Soon an exchange system was accepted by 

both governments, but failed to work due to 

a variety of disagreements that arose. The 

number of prisoners of war increased and 

prison facilities on both sides became se

verely overcrowded. Mismanagement, lack 

of adequate planning, retaliation and many 

other factors led to suffering by prisoners on 
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each side. By the end of the war, camps such 

as Andersonville suffered from a lack of sup

plies and experienced extremely high mor

tality rates, as well as death and desertion by 

many of its guards. During the 14 months of 

its existence, Andersonville accounted for 43 

percent of all Union deaths during the Civil 

War. At 29 percent, this death rate was only 

a little higher than the 24 percent death rate 

experienced by Confederate soldiers at 

Elmira Prison in New York. 

Spanish-American War 
The Spanish-American War only lasted 

for three months and less than a dozen 

Americans became prisoners of war. These 

POWs were exchanged in about six weeks. 

By contrast, United States soldiers captured 

approximately 150,000 prisoners. 

World War I 
During U. S involvement in World 

War I (1917 and 1918), approximately 4,120 

Americans were held as prisoners of war and 

American prisoners 

in France during 

World War I make 

use of outdoor 

sanitary facilities. 

Photo courtesy of 

the National Park 

Service. 

there were 147 confirmed deaths. Rules for 

the fair treatment of POWs had been set in 

place some years earlier. Stile each prisoner 

of war had to face days without enough to 

eat or without adequate clothing. There was 

also the uncertainty of tomorrow and the 

loss of freedom. 

World War II 
In the largest war of this century

World War II - thousands of Americans 

were held as prisoners of war. In Europe, 

nearly 94,000 Americans were interned as 

POWs. Many of these had been shot down 

while flying missions over Germany or had 

fought in the Battle of the Bulge. Conditions 

for POWs worsened as the war drew to a 

close. Malnutrition , overcrowding and lack 

of medical attention was common. As 

American and Russian forces closed in from 

opposite directions, many American POWs 

were taken from camps and forced to march 

for weeks as the Germans tried to avoid the 

Allied Forces. 



World War II Allied prisoners of war photographed at a New Year's dinner in Japan, 1945. Photo 

courtesy of the National Park Service. 

American prisoners of war held at Stalag VII-A during World War II are liberated. Photo courtesy of 

the National Park Service. 
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In the Pacific Theater, nearly 30,000 

Americans were interned by the japanese. 

Most of these men and women were cap

tured after the fall of the Philippines and suf

fered some of the highest death rates in 

American history at nearly 40 percent. Pris

oners of war suffered a brutal captivity and 

many were crowded into "hell ships" bound 

for japan. Often times, the unmarked ships 

were torpedoed by submarines. Those 

POWs who survived internment in the 

Philippines and the hell ships were forced to 

work in mines and other locations in japan. 

Most worked seven days a week with mini

mal food. 

Liberated American POWs Pvt. Robert Collins 

and MjSgt. Woodrow Haines after exchange 

during the Korean War. Photo courtesy of the 

National Park Service. 

Korean War 

Treatment of American prisoners of war 

during the Korean War rivaled that of pris

oners in the hands of the japanese during 

World War II. American captors did not 

abide by the Geneva Convention. More 

than 7,100 Americans were captured and in

terned and just over 2,700 are known to 

have died while interned. 

There were 8,177 Americans classified 

as missing-in-action (MIA). The United 

States in February 1954 declared them pre

sumed dead. 

Life as a POW meant many forced 

marches in subfreezing weather, solitary 

confinement, brutal punishments and at

tempts at political "re-education." Here pris

oners received their first systematic dose of 

indoctrination techniques by their captors. 

This was a relatively new phenomena and 

resulted in the Code of Conduct that now 

guides all American servicemen in regards to 

their capture. Many Americans were the vic

tims of massacres. After an armistice was 

signed in 1953, a major exchange known as 

"Operation Big Switch" finally brought 

Americans home. More than 8,000 Ameri

cans are still listed as missing in action in 

Korea. 

Vietnam War 

During the longest war in American 

history, the Vietnam War, 766 Americans are 

known to have been prisoners of war. Of 

this number, 114 died during captivity. Un

like previous wars, the length of time as a 

POW was extensive for many, with some 

being interned for more than seven years. 

Torture was common and the Geneva Con

vention was not followed, as the North Viet

namese claimed the Americans were political 



criminals, not prisoners of war. Americans 

gave nicknames to many of the prisoner of 

war camps: Alcatrez, the Hanoi Hilton, 

Briarpatch, the Zoo and Dogpatch, the latter 

located only five miles from the Chinese 

border. After American forces raided one 

Three American POWs released by the Viet 

Cong near Tay Ninh City. 

camp, Son Tay, the North Vietnamese 

moved POWs from the countryside of 

North Vietnam into Hanoi. American 

POWs were released and returned home as 

part of Operation Homecoming in 1973. 

More than 200 Americans were reported as 

MIAs. Perhaps more than any other war, 

Vietnam continues to illustrate the complex

ity of the POW/MIA issue. 

Persian Gulf War 

The United States and a coalition of 

allies declared war on Iraq in 1991. During 

the one-month conflict, 23 Americans were 

captured, including two women. American 

POWs were eventually taken to Baghdad. 

The Iraqi government declared its intent to 

use the prisoners of war as human shields to 

thwart bombing missions over the city. 

Bombs did partially destroy a bUilding which 

held the POWs. Threat of torture and actual 

physical abuse were common. Beatings with 

pipes and hoses, bursting eardrums with fists 

and electrical shocks with volts from car bat

teries were experienced by the prisoners. 

Fortunately, all 23 of the American POWs 

returned to the United States. 

The men and women of this country 

who have been forced by circumstances to 

become prisoners of war truly know the 

meaning of freedom. They know it has not 

come free. Their story is one of sacrifice and 

courage; their legacy, the gift of liberty. 

Col. David Eberly, prisoner during the Persian 

Gulf War, enjoys a happy reunion at Seymore 

Johnson Air Force Base on March 15, 1991, 

with his wife, Barbara, and son, Timm. 
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The Prisoner of War Medal 
and Painting 

John S. Edwards 

Past National Commander 

American Ex-Prisoners of War 

T
HE PRISONER OF WAR MEDAL IS THE LAT

EST ISSUE OF AN AMERICAN SERVICE CAM

PAICN MEDAL. IT IS PRESENTED ONLY TO 

men and women who, as a direct result of 

combat in World Wars I and II, Korea, Viet

nam and the Persian Gulf War, became 

POWs and served their country honorably. 

This medal symbolizes the American 

fighting spirit - an eagle caged behind a 

ring of barbed wire. Although the eagle is 

prevented from flying, his spirit and pride 

are undaunted and unwavering, giving the 

enemy no solace or comfort in his capture. 

The motto of the American Ex-Prison

ers of War is that the fight against the en

emy is "not by arms alone." Escape attempts, 

subversions, espionage, intelligence gather

ing and the passing of information to under

ground forces were part of the POW resis

tance while in captivity. Physical inhumani

ties were despicable, but so, too, was psy

chological torture. During the latter wars, 

the majority of deprivation was deliberate 

and designed to test human endurance. 

Celebrating the recipients of the Pris

oner of War Medal is a beautiful painting by 

George Skypeck, which hangs in the Pris

oner of War Museum. The painting depicts 

the four eras for which the medal is awarded 

to POWs, their survivors or next of kin. 

The obverse of the POW Medal shows the eagle, symbol of 

the American spirit, though surrounded by barbed wire and 

bayonet points, continually on the alert for the opportunity 

to seize hold of beloved freedom, thus symbolizing the hope 

that upholds the spirit of the prisoner of war. On the 

reverse, below the words "AWARDED TO", is space for 

engraving the recipient's name; and below it, "FOR 

HONORABLE SERVICE WHILE A PRISONER OF WAR", with 

the shield from the coat of arms of the United States of 

America. 



World War I shows ground combat in

fantrymen, aerial dogfights and survivors of 

a German U-boat attack on the high seas. 

Scenes from World War" include prisoners 

of war caring for each other, burying their 

dead comrades and life in the Stalag Lufts. 

During this war, nurses were taken prisoner 

after the fall of Corregidor and the 

Philippines. 

The scene changes dramatically during 

the Korean War when Americans were cap

tured on a cold night after an attack by 

North Korean and Chinese infantrymen. 

Prisoners of War during the Vietnam conflict 

are depicted by a pilot struggling with his 

chute in a rice paddy, determined to fight it 

out with only his .38 caliber pistol. In an

other scene, a team of soldiers are held in a 

bamboo cage, uncertain whether they will 

even be transported to camp. 

During the Vietnam War, the vast ma

jority of POWs were Air Force and Naval air 

crew who were blasted out of the skies in a 

American Ex
Prisoners of War 
Commemorative 
byGeorgeL. 
Skypeck. 
Copyright Coors Brewing Co. 

high-tech war thousands of feet above 

ground. Some would never be seen or heard 

from again. Those captured in the "South" 

never made it "North" because of immediate 

torture and murder, despite stipulations in 

the Geneva Convention. To those who sur

vived an escape from the combat zone, they 

would face long years of torture and 

isolation. 

The final scene is of a hand holding a 

set of dog tags against the backdrop of long 

rows of white gravestones. The silent ques

tions remain: Who is still held? Who is still 

missing? Who died and why and how? As 

yet, there is not a complete accounting of all 

POWs and the reasons why many have died, 

despite international codes and agreements. 

The special logo of the American Ex

Prisoners of War is shown as recognition of 

all POWs who now serve this nation as vet

erans and honored citizens. A tribute to 

their steadfast patriotic spirit and belief in 

America. 
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History of the POW/MIA Flag 

John S. Edwards 

Past National Commander 

American Ex-Prisoners of War 

I
N 1971, MRS. MICHAEL HOFF, AN MIA WIFE 

AND MEMBER OF THE NATIONAL LEAGUE OF 

FAMILIES, RECOGNIZED THE NEED FOR A SYM

bol of our POW/MIAs. Prompted by an ar

ticle in the Jacksonville, Florida, Times Union, 

Mrs. Hoff contacted Norman Rivkees, vice 

president of Annin & Compan)\ which had 

made a banner for the newest member of the 

United Nations, the People's Republic of 

China, as a part of their policy to provide 

flags to all UN member nations. Mrs. Hoff 

found Mr. Rivkees ve.ry sympathetic to the 

POW/MIA issue, and he, along with Annins 

advertising agency, designed a flag to repre

sent our missing men and women. Following 

League approval, the flags were manufac

tured for distribution. 

Concerned groups and individuals have 

altered the original POW /MIA flag many 

times; the colors have been switched from 

black with white to red , white and blue, to 

white with black. The name POW /MIA also 

has been revised at times to MIAIPOW. 

Such changes, however, are insignificant. 

The importance lies in the continued visibil

ity of this symbol, a constant reminder of 

the plight of Americas POW/MIAs. 

On March 9, t 989, an official League 

flag, which flew over the White House on 

1988 National POW/MIA Recognition Day, 

was installed in the U.S. Capitol Rotunda as 

a result of legislation passed overwhelmingly 

during the tOOth Congress. The leadership 

of both Houses hosted the installation cer

emony in a demonstration of bipartisan 

Congressional support. This POW/MIA 

flag, the only flag displayed in the US 

Capitol Rotunda, stands as a powerful 

symbol of our national commitment to our 



POW/MIAs until the fullest possible 

accounting for Americans still missing in 

Southeast Asia has been achieved. 

According to Section 1082 of the 1998 

Defense Authorization Act, the POW/MIA flag 

must be flown on specific days at certain 

federal buildings. Those days are: 

• Armed Forces Day, the third Satur
day in May; 

• Memorial Day, the last Monday in 

May; 

• Flag Day, June 14; 

• Independence Day, July 4; 

• National POW/MIA Recognition 

Day, the third Friday in September; 

and 

• Veterans Day, November 11. 

The locations include: 

• the Capitol; 

• the White House; 

• the Korean War Veterans Memorial 

and the Vietnam Veterans Memorial; 

• each national cemetery; 

• bUildings containing the official of

fices of the secretaries of State, De

fense, Veterans Affairs , and the direc

tor of the Selective Service System; 

• each military installation, as desig-

nated by the Secretary of Defense; 

• each VA medical center; and 

• each U.S. Postal Service office. 

Additionally, in the case of VA medical 

centers, the POW/MIA flag is required to be 

flown any day that the US flag is displayed. 

-'I-
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American Ex-Prisoners of War 

John S. Edwards 

Past National Commander 

American Ex-Prisoners of War 

T
HE AMERICAN EX- PRISONERS OF WAR 

(AXPOW) IS A NOT-FOR-PROFIT 

ORGANIZATION ESTABLISHED TO ENCOUR

age fraternity for the common good among 

former captives; assist ex-POWs, civilian in

ternees, and their widows and orphans; 

maintain allegiance to the United States of 

America; and preserve and defend the 

United States from all enemies. The group, 

which was founded on 14 April 1942, also 

maintains historical records of the prisoner

of-war experience. The AXPOW is a Con-

....... ,' 

gressionally chartered organization and has 

its national headquarters in Arlington, Texas, 

and its legislative quarters in Washington, 

D.C 

The American Ex-Prisoners of War em

blem was designed as a lapel pin by Bryan 1. 

Doughty of Denver, Colorado, an ex-pris

oner of war and national director. The heral

dic symbols, representing justice are bal

anced on swords. The curves at the top of 

the shield portray the two massive military 

defeats suffered by the United States Armed 

Forces in World War II : Bataan and the 

Battle of the Bulge. 

Non Solum Armis is Latin for "Not by 

Arms Alone." 
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