| NTERPRETI VE SKI LLS |
LESSON PLAN: 6
SESSION TI TLE: |1 NDOOR EXHI BI TS
SESSI ON LENGTH: 4 hours ORI G PREPARED BY: C. Myo
R Erickson

REVI SED BY: D. Buehler 1/92

OBJECTI VES: At the end of this session, participants will be able to:

=

.List three ways exhibits provide effective interpretation

. Explain the maj or advant ages and di sadvant ages of an indoor exhibit;

.List the major nmaterials and constructi on nethods and production tools needed for
exhi bi ts;

.ldentify the major factors of exhibit design, production and readability;

.Wite and produce a well edited |abel for an exhibit;

.List the major ways of nounting |abels;

.Explain the process for obtaining new park exhibits including the HFC production
system

w N

~N o o bh~

TRAI NI NG Al DS: Bl ackboard, flip charts, slide projectors, screen

HANDOUTS: See attachnents for your choice

Cont ent Met hod Ti e

| . 1| NTRODUCTI ON:  Provi de overvi ew of Session Cl ass 30 Mn.

Di scussi on

A Exhibit Quality in the NPS

1.Briefly discuss fromclass experience exanpl es of good Sl i de Program
and bad exhibits observed in the parks. SWRO

2. Move to the discussion of the concept of "visua
qual ity".

VI SUAL QUALITY: That which is pleasing to us when
vi ewed. Qur perception based upon our upbringing
and personal tastes.

Contrast and conpare: Desert vs heavily forested areas,
noder n
art vs
i mpres
sionis
m b/w
VS
col or
phot og
raphy,
brick
houses
VS.
wood
houses




Move to the idea that the National Park Service has a
preferred standard of visual quality inits
operation. For exhibits the standard is based upon HFC
productions. Park personnel are responsible for

mai ntai ning this standard when they produce
exhi bi ts.
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1.1 NDOOR EXHI BI TS

A An interpretive exhibit provokes visitors understandi ng
and appreciation through the display of objects,
i mages and witten information about a place,
event, or process related to the park thene. The
nost inportant aspect of an exhibit is that it have
obj ects, objects, objects.
Pur poses
Education, sharing informati on, changing attitudes,
provi di ng aesthetic experiences, enhance visitor
enj oynment and appreciation

Exhi bits are environnents where individuals | earn on nmany
level...both intellectually and enotionally

A successful exhibit will give visitors a sense of
di scovery and insight. It will stinulate
visitors to discover sonething within it of
val ue to see

B. Exhi bit Techni ques

1.Flat Wirk (two dinensional exhibits)

-a flat panel which contains narration, inagery and
illustration and | acks a protective case

-Conpati bl e col or conbinations are inportant to the
success of this type

- Coordi nati on between subject matter specialist and
artist is inportant

2. Narrative Panel

-Wirds only and no illustrations or objects

3. bj ects

-Visible display of artifacts in protected areas
-Single objects or collections of sinilar objects

-A few speci nens set off by plenty of open space is the
nost successf ul

Di scussi on
Handout

1 Hour
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4. Di or amas Di scussi on Cont'd
Handout s

- Three di nensi onal exhibit whose purpose is to dramati ze

a scene
-Usually in mniature with audi o devices
-Very expensive to build
5. Mbdel s
-Representations usually in nminiature which show the

construction of,or serve as a copy of sonething
-They may be viewed fromall sides
6. Types
- Equi prent Model s: reduce the size of nachinery,

| oconoti ves, autonobiles, etc. Used to save

exhi bit space
Architectural Models: are comonly used to illustrate

buil dings in close detai
Topographic Relief Maps: are shown dinensionally to scale
C. Advant ages:
A conplete story is told
Bring people to the area
It can display original objects
Time and research can yield a clearer story
Val uabl e objects can be publicly displayed and protected
Can bring the out of doors indoors in nodels
Can bl owup snall objects for clearer understandi ng
They are nore or | ess continuously avail able
It can logically unfold a story
Exhi bits may be tenporary, permanent, or changi ng
Provide many different "handl es" or comuni cate on many

di fferent "channels" for |earning
Cont ent Met hod Ti ne




D. Di sadvant ages Di scussi on
Handout

No di al ogue i s possible

Sone visitors do not like to read exhibit copy

Ti me consuming to produce

Expensi ve, occupi es great space, nostly pernmanent

Many tinmes chosen and is the wong nmedi um

Keep exhibit | abels short and to the point, put yourself
in the place of the visitors who have their young

children in tow

If ineffective you will have to live with it for a | ong
tine

E. Standards and general points
(Many qualities of exhibits can be added here to suit
your | esson pl an)

I's expressed prinarily through objects and pictures.

Avoi d 200-300 word | abel s

Watch that AV does not becone and end in itself

Make a scal e plan

Pl ace horizon line in photographs at 5' 3"

Set up a schedul e

The average man is 5' 9" tall and the average wonman is
5'5" tall. Therefore the eye |level for view ng for
the man is 5"5" and for the wonen is 5'.

An adult observes 1" over eye |level and 3" below at an
average of 24" and 48". Watch for cluttered
entrances and nopnot onous rows.

Visitors will view an exhibit at their own pace and in
any order they choose. Elenents of the exhibit
nust be able to stand i ndependently.

Renenber brevity-the audience is not a captive one.

I11.Material and construction nethods. Di scussi on
Handout

A. Indoor: Limted to those used in producing flat panels
that can be used as exhibit |abels, signs, or on
bull etin boards, and the backdrops they are nounted
on.

Cont'd

30 Mn.
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Backdrop: naterials panels are nounted on

1.Comercially built backdrop systenms. One systemis
manuf actured by Multiples and features
I i ght wei ght panels covered by a fuzzy cloth on
which materials are fastened with Vel cro.

2. Woden doors. May be varnished or painted. May be
pegged or screwed together to formfreestanding
units.

3. Pl ywood. may be edged with nol di ng, varni shed or
pai nted. May be fastened together with "C ens"”
to formfree-standing units.

4. Pl exi gl ass. Transparency can cause visual confusion if
used to build free standing units.

5.Cellotex: A soft fiberboard that can easily be pinned
into. My be wapped with cloth or burlap
stapl ed on the back surface and franed.

C. Panel base nmmterials

1. Gatorboard. Also sold under Artcore and other brand
nanes, this material is a layer of foam 1/8"-1"
t hi ck, sandwi ched between two | ayers of plastic,
Because this naterial is all plastic, warpage is
m ni mal

2. Foantore. A layer of foam between two | ayers of brown
or white paper. To prevent warpage, kraft paper
nmust be nounted on the back.

3.Sintra. Manufactured by 3M this solid plastic
material comes in various thicknesses and col ors.

It can be purchased in 4'x8 sheets.. It will not
war p.
4.1l lustration and poster board. A paper product that is

rel atively inexpensive and can be used for maki ng
mats for fram ng photos and for nounting materials.

Because it is a paper product, it will warp over
time. It is available in a wide variety of colors,
surfaces, and thicknesses.

5. Hardboard. Masonite is heavy, and is susceptible to
war page. Tenpered hardboard is nore

durabl e but nust be fastened with epoxy. Untenpered is
softer and can be fastened with white gl ue.

Di scussi on
Handout

Cont'd
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.Plexiglass. Strong and lightweight. Susceptible to

expansi on with tenperature changes. Fram ng
plexiglas is an effective nethod to prevent
br eakage.

. Attachnent: panel base to backdrop

.Velcro. Available in a roll of various thickness, or

in spots, with sticky tape on the back. Used with
backdrops that have fuzzy surfaces.

. Rubber cenent. |If applied to only one of the nmaterials

to be fastened, the bond is adjustable until the
cenent dries and is sem -pernanent. |f applied to
both sides and allowed to dry before attachment,
the bond is nmuch stronger and nore permanent. In
this second procedure, care nust be used in
positioning the pieces because they cannot be
adjusted after they have nade contact.

.Contact cenent. Applied to both of the materi al

allowed to dry, and then joined. Forns a pernanent
bond. Available in latex which is easy to clean up
with soap and water.

. Doubl e backed foam tape. |nexpensive and easy to work

Wit h.

.Gavity wedge. Wboden pieces attached to backdrop and

panel base interlock. Allows easy installation and
renoval .

. Panel infornation

. Phot ogr aphs

.Black and white

. Col or

. Doubl e wei ght mural paper with matte finish is very

dur abl e

. Li ne draw ngs

. Text

. Typeset

.Typewritten with large size type

.Calligraphy, or hand lettered

. Kroy or machine produced lettering on clear tape

Leroy lettering set

.Silk screened. My include text and line draw ngs.

Di scussi on
Handout

Cont'd
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F. Attachnent: panel information to panel base. Panel Di scussi on Cont'd
information is usually produced on paper or Handout
phot ographic material. It is attached to the pane
base using the following materials.
1.Dry nounting press
2.Cold nounting with adhesive sheet
3. Spray adhesi ves
4. Wiite glue. Elnmers and others only works on porous
surfaced naterial s.
5. Rubber cenent
6. Cont act cenent
7. Doubl e faced tape
G Tool s
1. Mpj or tools needed for installation and m nor
repairs. (see handouts)
| V. DESI G\N- PRODUCTI ON- READABI LI TY Slide Program | 30 in

The foll owi ng exhibit devel opnent outline will help
you define an exhibit's information and plan its
content and overall design

=

. Eval uation (before production)
a. Wiy is the exhibit being done?

b. Wy is the exhibit the best mediumto convey your
nmessage?

c. How can other nedia reinforce your nmessage?

2.Basic thematic consi derations

a.What is the suggested title of the exhibit.
b. What is the theme or subject?

c.Who is the target audi ence?

d. What do you want the visitors to |learn?

e. What questions do you want the visitors to be able to
answer after they view the exhibit.

f.Wiat obstacles are there in communicating the nain
obj ecti ves?

Di scussi on
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.Content and design consideration Sl i de Program
Di scussi on

. Devel op a conplete researched script for the exhibit.

.Develop a list of objects and specinmens that will be
used to express your ideas.

.Develop a list of support materials that will reinforce
your thene and the objects i.e. graphs, maps,
and charts etc.

.Determne if there are any natural progression for your
i nformati on to be displayed.

. Make suggestions for format within the exhibit.
. Make suggestions for viewer involvenent.
. Suggest space requirenents or limtations

. Not e other physical restraints, weight, height etc.

i.Determne viewer tinme constraints if any

j.Determne all of you program conponents that wll

reinforce the actual exhibit
. Lighting
.Legibility-consider size and style of letters used.

. Exhi bi t Cont ent

. Consi der and incorporate your visitors previous
know edge on the subject.

.Plan a general introductory panel to the area/

. Plan a conclusion panel or area to sunmarize the
exhi bit.

.Wite the exhibit story with a clearly defined script
wi t h begi nning and end.

.Design the exhibit with a clear internal organization

.Reinforce the concepts of the exhibit with repetition

Cont'd
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g.Confirmall facts with experts. Slide Program | Count.
Di scussi on
h. Key | abels are useful for focusing the main points in
the various areas of an exhibit.
i.Al the type and length of key |abels should be the
sane.
V.V\RI TE AND PRODUCE A LABEL Handout 30 Mn. to
1 Hour

A.Create a label to replace a label in the park or to
solve a park problem This |abel will be conpl eted
to the point that it can be hung in the park upon
return. References in this |esson plan on | abels
will provide the step by step nethod. STUDENTS WHO
BRI NG EXAMPLES OF POOR LABELS TO BE REVI SED, CAN
ALSO BE USED

1. Supplies (create your own |list for the exercise)
B. Bring together the necessary tools and do research

C.Wite draft-visualize the object(s) that will be
witten about wite down own thoughts. Then do
research to suppl enent your thoughts. Think of the
following while witing draft; first sentence needs
to be grabber, be specific and not general, less is
better then nore, use verbs/nouns as much as
possi bl e and not adj ecti ves.

D. Edi t

E. Ready for production(use handouts for type size and
ot her production needs)

VI . WAYS OF MOUNTI NG LABELS

A. I nportance of good nounting

B. Dry nounting
1. Tool s-dry mounting press, tack iron
2. Paper-b/w and col or

C. Wt nounti ng

D. Types of material to nount to
1. Masonite
2.1l lustration board
3. Fornica
4, & her hard surface

E. Types of bonding nmaterials.
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VI1.EXH BI T PRODUCTI ON CHO CES Handout s 30 Mn.
Di scussi on
After the labels or signs are conpleted the processes of Handout of

getting the work
converted into final park products suitable for long life
shoul d be di scussed. Sone choices incl ude:

A. I n-house production w thout the bl essing of Harpers
Ferry Center is not recommended. You can run into
probl ens with nmi ntenance and repl acenent of
exhibits. Care should be made to touch base with
HFC on exhibits nmatters.

B. I n-house production with the bl essing and review by the
Harpers Ferry Center using the blanket purchase
order contract as set up by the center for
production. (best possibility)

C. Production of a graphic |layout for conversion by HFC
into a finished product.

D. Conpl ete HFC production with park input.

Vi1, HONVTO WORK W TH HARPERS FERRY CENTER

The following is a discussion of the flow of events that
creates an exhi bit whether indoors or outdoors from
Har pers Ferry Center.

l.Interpretive Prospectus-This docunent can be witten by
HFC or the park and defines thenes and | ocation for
exhibits. It outlines the scope of interpretive
nedi al

2.10-238-This docunment is created by the park and it will
cause the plan or portion of the plan to be placed
in the systemfor funding.

3.Setting of the park priority.
4. Regional priorities-Priorities for each region are set
by the Regional Directors for each region and they

inturn are set in priority order

5.HFC priority-Here HFC deci des upon several products
nati on wi de for the upcom ng year or years

Exhi bit Pl an
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6. Fundi ng- Fundi ng for the projects that were described in
the 10-238'"s is provided in tw stages. The

first kind of nobney is planning noney and upon conpl etion
of funding the second stage provides funding for
producti on.

Normal time to produce a |arge project of 30-40 exhibits
will take 2-3 years after funding.

In this process speed is based upon resources and degree
i nvol venent of the park. The clearer the projects,
the greater the anounts of naterial, etc,. the
greater chance for speedy success.

Normal |y exhibits are designed on a replacenent cycle of
approxi mately 20 years, but in reality the
repl acenent cycle is probably closer to 20 years.

Ref er ences
Good showl A Practical Guide for Tenporary Exhibitions.

Lothar P. Wttenborg, Washington D.C., Smthsonian
Institution, 1981

This book is the best source for information about
setting up tenmporary exhibitions. It gives clear
detail ed informati on about how to plan an exhibition,
buy or build panels and cases, and covers other topics
such as handi capped access and security.

Anerican Association of State and Local History Technica

Leafl et Series

"Exhi bit Labels: A Consideration of Content, "Leafl et
#60. Don W WIson and Dennis Median, Hi story News, Vol.
4, April 1972.

Thi s eight page bookl et explain a philosophy of |abe
witing and gives exanpl es of how | abel s can be
rewitten to be nore effective.

"Desi gni ng Your Exhibits: Seven Ways to Look at
Artifacts," Leaflet #92, Fred Schroeder, History News,
Vol . 31, No. 11, Novenber, 1976.

The seven ways explained in this eight page bookl et
shoul d stinulate new ideas that can be used in
pl anni ng and desi gni ng an exhibit.

Maki ng Exhibit Labels, A Step by Step Quide, Beverly
Serrell, AASLH, Nashville, Tennessee, 1983

Di scussi on
Handout s
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