| NTERPRETI VE SKI LLS

LESSON PLAN: 2
SESSI ON TI TLE: H STORY AND PHI LOSOPHY OF | NTERPRETATI ON

SESSI ON LENGTH: 2 hours Oig. PREPARED BY: T. Danton, 1/88
Revi sed By: Steven Seven 1/92

OBJECTIVES: At the end of this session, participants will be able to:

1.List at least three significant events and/or three significant past interpretive
| eaders in shaping the nodern profession of Interpretation

2.Wite a personal definition of Interpretation

3. Denonstrate an application in park interpretation of at |least one of Tilden's
Princi pl es.

TRAI NI NG Al DS
Pre- Course Aid: The park library at each participant's park.

In-Course Aids: Flip charts, six small objects dealing with natural and cultura
history. Bring six small objects (historic and natural) which may
be used by students in the Tilden's Six exercise.

HANDOUTS:
Pr e- Cour se: Book The National Parks: Shaping the System by Barry Macki ntosh
Book: Interpreting Qur Heritage by Freenan Til den
Handout : Bi bl i ogr aphy of Recommended and Suppl enental Readi ngs on the
National Park Service: It's History and M ssion
Cover Letter from course coordinator, sent with the above listed nmaterials.
(sanple letter attached)

| n- Cour se: Handout: Family Tree of the National Park Service
Phi | osophy of Interpretation
Tilden's Six Principles of Interpretation
Tilden's Six Principles of Interpretation, as conpiled from Gary
Lar son
Optional Course Handouts (or reference material for instructor):
Devel opi ng a Personal Phil osophy of Interpretation
Enos M| Is: Father of Mbdern NPS Interpretation?
Before Tilden: A Profession Energes
Li berty Hyde Bailey and Enos A. MIls

NOTES TO THE | NSTRUCTOR

This session will require research and interpretive creativity by the instructor to
make the learning process work. Nevertheless, it is an inportant foundation session

It should enphasize that as interpreters we are not just doing a job, but practicing an
i mportant PROFESSI ON



Session Title: History and Phil osophy of Interpretation
Mermor andum

To: ,

From Interpretation Skills 1 Course Coordi nator

Subj ect: Pre-Course Reading Materials
Congratul ations on your recent acceptance into the Interpretive Skills 1 training
course. | look forward to neeting you and working with you during the week of

As you probably know, Interpretive Skills 1 fulfills the first 80 hours of the Sunmary
Core Interpretive Training for career NPS interpreters.

The encl osed information is yours to read before you arrive at
on :

1. "The National Parks: Shaping The Systent by Barry Macl ntosh
2. "Interpreting Qur Heritage" by Freenan Til den

| have al so encl osed a bibliography of "Recomended and Suppl enental Readings on the
Nati onal Park Service: It's H story and M ssion" books to give you other publications
on these topics if you are interested in further reading. Your park's library will be
a good place to start |ooking for these resources.

If you have any questions on your reading naterials or assignnments, please call ne at

Pl ease travel safely and | will see you at

Par k Ranger

NOTE: As instructors (and long-tinme enployees of the NPS), we often assunme that all

per manent enpl oyees have built a solid foundation of know edge of our agency's history,
m ssion and interpretive philosophy during their seasonal "formative" years. |If your
region's experience is that this assunption is false, this lesson plan is designed to
conbi ne pre-course reading and a first-day-of-the-course review session to kindle (or
rekindle) the participant's interest in our agency's "roots" and "m ssion".



SESSION TI TLE: History and Phil osophy of Interpretation

Cont ent Met hod Ti ne

I. In-Cass Introduction Lecture 10 M n.

A . Self introduction. Gve class a brief introduction
and review of your career.

B. Revi ew t he pre-course reading assignnment. |f
students did not receive the books and handouts
distribute themat this tine.

. NPS Hi story/Interpretive History Gane 40 M n.
Lecture
A. I ntroduce the students to the NPS | NTERPRETI VE
H STORY TRIVIA GAME. Divide class into two groups
for this "fun conpetition" exercise. Explain gane
rul es (see attachnent A).

B. Hand out the "Fanily Tree of the National Park
Service", and "Tilden's Six Principles of
Interpretation”, to the students. Gve thema few
m nutes to read and revi ew t he handouts.

C.Play NPS | NTERPRETI VE HI STORY TRIVIA GAME for the
remaining tinme period.

I1l. Interpretation, a Personal Definition d ass 20 M n.

Exerci se

A. Hand out the "Philosophy of Interpretation” to
students. Explain the process you will be using to
wite a personal definition of interpretation.
Wite in the space provided what you see as the
"KEY"/inportant words from each individual
definition. Using these "KEY' words as guides,
have the students wite their personal definition
of interpretation.

B.One at a tine, select students to read a quote to
the rest of the class. Ask students to then share
what they feel are sone of the "KEY" words they
have written for that quote. Record these key
words on a flip chart. Repeat this process for al
the capsul es of interpretive philosophy. Post the
key words you have witten on your flip chart page
where all students can see them

C. Using the space provided on the bottom of the
handout, have students wite their personal
definition of interpretation. Ask for volunteers
(4-5) to share with the rest of the class, their
definitions of interpretation. Record these
definitions on flip chart pages and post in the
cl ass room




SESSI ON TI TLE: Hi story and Phil osophy of Interpretation

Cont ent

Met hod

Ti e

I V. Tilden's Six Principles of Interpretation Applied.

A.Hand out "Tilden's Six Principles of Interpretation as
conpiled from Gary Larson". Allow students to
enj oy a contenporary/ hunorous interpretation of
Freeman Tilden's six principles.

B.Break class into six (6) separate groups. |If there are
i ndividuals in your class who you feel have a
stronger grasp of the interpretive principles
then others attenpt to scatter theminto the
i ndi vidual groups. Oherw se groups may be
formed in any random manner you choose.

C. To each group you will then assign one of the six
interpretive principles. In addition assign
each group a particular object (bring snal
objects of both a natural history and a cultura
history orientation for this exercise) to which
they will apply their principle of
i nterpretation.

D.At the end of the allotted tine period each group
will present a short interpretation of their
object to the rest of the class. Discuss each
presentation to re-enforce the particul ar
principle which was denonstrat ed.

Opti onAssign each principle to the group in secret by
handi ng out the assignments in seal ed envel opes.
Then as group gives their interpretation of
that object allow the rest of the group to
identify the principle denonstrated.

V. Lesson Sunmary

Re- enphasi ze the points that interpretation is an "art"
t hat has been evolving over the |ast 60 years. The
evol ution does not stop here, they are now a part of
the process and will in turn effect the interpretive
evolution as it continues forward.

Read t he follow ng "anonynous" quotation

"Wthout history we have no idea who we are...or how we
cane to be... W are the victins of a collective
amesia... groping in the dark for identity."

C ass
Exerci se

Lecture

45 M n.



NPS | NTERPRETI VE H STORY QUI Z

A Oficials and Gound rules
1. The contest should have at |east three "officials".
a. an "MC'" who asks the questions (instructor)
b. a "scorekeeper" who concentrates only on keeping score
c. a "judge" (or judges) who decide on border |ine questions

2.Here is one suggestion for ground rules, feel free to set up your own gane or
rules if you like.

a.Divide the class into two groups. The easiest way is to just split them down
the m ddl e.

b. Expl ain the scoring process for the gane. The first person to raise their hand
after the question is read will have the opportunity to answer the question. A
correct answer will earn their teamone (1) point, an incorrect answer will
cost their teamtwo (2) points. (+1 for correct, -2 for incorrect). |If the
first person answers the question wong, give the first hand fromthe other
team an opportunity to answer. |If both teans nmiss the answer, then you can
gi ve the answer yourself. You nmay wish to offer sone type of a smmll/token
prize for the winning teamto add a little conpetition to the quiz.

c.After the answer is given, repeat that answer to assure all students hear the
correct reply. Wth specific "key" answers you have the option of elaborating
upon the answer to teach a broader aspect of that topic. These expanded
answers are a quick and dirty way to throw some actual teaching into the gane.

d. Continue the gane for the remaining tine allowed. You may wish to prioritized
the questions to assure that you cover all the information you consider to be
nost inportant. One excellent source in Interpretation in the National Park
Service by Barry Mackintosh

B. Question Foundations and Vision

a. The preferred question format is a closed question requiring the student to nane a
person, |ocation, date, etc. Open ended and true/fal se questions nmay be used

sparingly.

b. Questions should all support the first |esson objective. List at |east three
significant events and/or three significant past interpretive |leaders in
shapi ng the nodern profession of Interpretation

c. Questions should focus on the follow ng foundations of Interpretative Hi story
and Phi | osophy
* 1st's in Interpretation
* Leaders in Interpretation throughout it's history
* Types of Interpretive activities
* Awards in Interpretation
* Trends in Interpretation



C. Sanpl e Questi ons;

The foll owi ng questions are based on the informati on the student gai ned through readi ng
t he books and handouts given as the pre-course materials as well as fromthe course
hand out material, "Famly Tree if the National Park Service" and "Tilden's Six
Principles of Interpretation”. Please expand and update the questions so they may
best neet the teachi ng needs of your course.

TRIVIA QU Z QUESTI ONS

1.In 1872, President Uysses S. Grant signed into law a bill which withdrew nore than
one mllion acres of public domain fromsettlenent. That action created what park
area. (Yell owstone)

2.For two points answer the followi ng question. 1In 1957 a book, called by sone the
"interpreters bible" was witten. What was the nane of the book and the author?
(I'nterpreting our Heritage/ Freeman Til den)

3.The first director of the National Park System once spoke these words, "A visit to a
park teaches | ove of nature, of trees and flowers, the rippling brooks, the crysta
| akes, snow clad peaks, wildlife encountered aid natures surroundings. He is a
better citizen, with a keen appreciation of living here, who has toured the nationa
parks." (Stephen Mather)

4.1n 1906, congress gave bl anket authority for presidents to proclaimand reserve
"historic | andmarks, historic and prehistoric structures, and other objects of
historic and scientific interest: on | ands owned or controlled by the United States
as National Mnunments. What is the nane of that act? (Antiquities Act)

5. What significant event occurred on August 25, 19167 (creation of NPS)

6. What Federal agency was responsible for protecting Yell owstone National Park from
1886 to 1919? (U. S. Arny)

7.The first reasonably conprehensive interpretive prograns directed by the Park Service
began in 1920 at what two park service areas? (Yellowstone, Yosenite)

8.The first officially designated park naturalist worked at Yellowstone. Wat was his
nane? (MIlton P. Skinner)

9.1n 1920, Yell owstone hired what wonen as a seasonal ranger to help inaugurate the
interpretive programthere? (lsobel Bassett)



PH LOSCPHY OF | NTERPRETATI ON

Over the years, it has becone traditional for witers who wite about the interpretive
process to express their philosophy of interpretation by creating statenents of what
good interpretation should be. Several of these capsules of interpretive phil osophy
are present here.

"An educational activity which ains to reveal neaning and
rel ati onshi ps through the use of original objects, by

first-hand experience, and by illustrative nedia, rather
than sinply to communi cate factual infornmation." Freenman
Til den

Interpretation helps the visitor..
“Learn about his natural environment and the | aws of
life.

It is a program

-that hel ps to nake educati on a continuous process;

-that enphasi zes avocational pursuits,

-that stinulates the proper use of leisure tine."
Harold C. Bryant, 1936

Interpretation is an attenpt to recreate understandings.
Wl liam Al derson & Shirley Payne Low

"The hel ping of the visitor to feel sonething that the
interpreter feels - a sensitivity to beauty, conplexity,
variety, inter-rel atedness of the environment; a sense of
wonder; a desire to know. It should help the visitor
develop a feeling of being at honme in the environnent.
It should help the visitor devel op perception.”

Harold Wallin (a chief naturalist for O evel and
Met ropol i tan Parks)

Is the translation of the technical and often conpl ex

| anguage of the environnent into nontechnical formwth
no | oss of accuracy, so as to create in the |istener
sensitivity, awareness, understandi ng, enthusiasm and
comm t nent . Dr. Paul Risk

Far too many Anericans live in walled cities from which
nature is banished. W are the victins of a blatant

m suse and m sunderstandi ng of the energy of life. The
barriers are our own pre-conceptions and prejudices, our
fears, and our tenacious clinging to the faniliar. As a
result, nost of our experience with the natural world
resenbl es either a hasty glinpse across the barricade or
an armed infiltration.



Interpretation must do nore than explain. Explanation
does not get rid of the barriers and disguises; it is

pl aying the ganme by the rules of the barriers, for words
t hensel ves are often disguises...Qur words are not the
sounds, but what we call those sounds...Qur nental voice
gets between us and the way things really are. W are
not our heads..

To succeed, interpretation nust inmmerse the whol e person
in the "feelings" of his surroundings. Too often, words
becone the refuse of those who cannot feel..

Steve Van Matre

"It is an information service...guiding service ...an
educational service...an entertai nnent service...a
propaganda service...an inspirational service."

"Interpretation ains at giving peopl e new understandi ng,
new ent husi asm new interests..."

"A good interpreter is a sort of Pied Piper, |eading
people easily into new and fascinating worlds that their
senses never really penetrated before. He needs three
basic attributes: Know edge, Enthusiasmand A Bit of the
Comon Touch. " Yor ke Edwar ds (Canada)

Interpretation seeks to achieve three objectives. The
first primary objective of interpretation is to assist
the visitor in devel oping a keener awareness,

appreci ation and understanding of the area he is
visiting. The second objective of interpretation is to
acconpl i sh managenent goals. The third objective of
interpretation is to pronote public understandi ng of an
agency's goal s and objecti ves. Grant Sharp

Interpretation is a process by which the public is
brought, in an easy and enjoyable way, to a greater

awar eness, understandi ng, and appreciation of a park; its
val ues and uses; and, through the park, of the tota
environnent in which it lives.

Usi ng the key words which have the nbst neaning to you, create your own
capsul e statenents of what interpretation should be.




PRI NCl PLES OF | NTERPRETATI ON

( FREEMAN TI LDEN)

Freeman Tilden in his Interpreting Our Heritage (1957, 1967)* defines interpretation as "An educational activity
which aims to reveal meanings and relationships through the use of original objects, by firsthand experience, and
by illustrative media, rather than simply to communicate factual information." He goes on to say:

"In the field of interpretation, whether of the National Park Service or other institutions, the activity is not
instruction so much as what we may call provocation. It is true that the visitors to these preserves frequently
desire straight information, which may be called instruction, and a good interpreter will always abe able to teach
when called upon. But the purpose of Interpretation is to stimulate the reader or hearer toward a desire to widen
his horizon of interests and knowledge, and to gain an understanding of the greater truths that lie behind any
statements of facts."

"The National Park or Monument, the preserved battlefield, the historic restoration, the nature center in a public
recreation spot, are exactly those places where Interpretation finds its ideal opportunity, for these are the places
where firsthand experience with the objects of Nature's and Man's handiwork can be had."

"l find six principle bases that seem enough to support our structure. There is no magic in the number six. It
may be that the reader will point out that some of these principles interfinger. It may be that he will feel that, after
all, there is but one, and the others are corollary. On the other hand, since | am ploughing a virgin field so far as
a published philosophy of the subject is concerned, some of my readers may be provoked into adding further
furrows. Very well. This book pretends to no finality, no limitation."

"l believe that interpretive effort, whether written or oral or projected by means of mechanical devices, if based
upon these six principles, will be correctly directed. There will inevitably be differences in excellence arising from
varied techniques and from the personality of the interpreter.”

"Here, then, are the six principles:

1.Any interpretation that does not somehow relate what is being displayed or described to something within the
personality or experience of the visitor will be sterile.

2.Information, as such, is not interpretation. Interpretation is revelation based upon information. But they are
entirely different things. However, all interpretation includes information.

3.Interpretation is an art, which combines many arts, whether the materials presented are scientific, historical or
architectural. Any art is in some degree teachable.

4.The chief aim of Interpretation is not instruction, but provocation.

5.Interpretation should aim to present a whole rather than a part, and must address itself to the whole man rather
than any phase.

6.Interpretation addressed to children (say, up to the age of twelve) should not be a dilution of the presentation to
adults, but should follow a fundamentally different approach. To be at its best, it will require a separate
program.”

*University of North Carolina Press
Chapel Hill, NC



