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Intraduction

INTRODUCTION

Fhe pamt and concrete analysis is one of three volumes included in the Melrose Estate
Historie Structures Report. The research and site investigations were conducted at the
same ime as all other research for the repon, and the conclusions are referenced in the
other volumes. All three volumes should be used topether for the most comprehensive
understanding of the structures.
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Paint and Concrete Analysis

1.0 PAINT ANALYSIS

The historic finishes analysis of Melrose included the finishes on the interior and exterior of
the Main House, Kitchen, Dairy, Privy, Cistern Houses, Slave Cabins, Slave Privy and on
the exterior of the Smokehouse, Carriage House and Swble. Site investigations were
carmted out {rom April through September, 1995, The site investigations, paint analysis and
report preparation were performed by Georpe Fore, Architectural Conservator, of Raleigh,
North Carolina.

The analysis of the ningteenth-century fimshes at Melrose documented the location of intact
samples and examples of the applied treatments. Examples of the initial and subsequent
(reatments were found on nearly all of the painted clements. The analysis of the nineteenth-
cemury finishes at Melrose documented the use of several decorative treatments on the
interior and exterior of the ouse, Interpretation of the historic linishes required the
documentation of the successive treatments applied 1o each elerment to detect the
contemporary [imshes for each peried. Three significant periods of carty linshes were
found and recorded for the house interior and exterior, including the construction of the
house in 1847/1848 and two succeeding finish treatments that extend at least through the
MeMurran ownership of Melrose, Finish schedules cormesponding to this period were then
prepared for the other Melrose structures. The three finish periods represent the appearance
of Mclrose from its construction in 184771848 until it was renovated in ca. 1910,

1.1 Technigques of Analysis

The basis of hisioric finishes analysis is the accurate determipation of the layer chronologies
for cach clement. This is critical to the understanding of a building's development and the
documentation of additions and alleranans, The greatest challenge in the Oinishes analysis
of the Melrose struciures was the identification of undisturbed paint layvers. Few of the
paint chronelogies survived without some degree of disturbance. due mostly to repairs,
renovations, and aggressive paint removal methods.

In the study of the historic finishes at Meclrose, the chiromochronelogies identified the
comemporary finishes for the principal painting perieds, including the reuse of early
Mnishes in later periods, Several microscopy techniques were employed in the paing
rescarch and included both on-site microscopy and labaratory examinatian. To qualify the
constritction elements, the examination of the finishes was preceded by an investigation of
cach structures® architectural history, Analysis of the historie finishes on site employed an
it situ sterco microscope. The examination of samples involved the removal of each
subsequent laver with a micro-scalpel to reveal the substrate and carly finishes, The size of
the tmitial samples was generally smaller than onc centitmeter, The exposure of surface
treatments and patterns involved the exposure of samples of several square inches.

The advantages of in site microscopy include the case of identifying intact sample areas
prior 1o their remhoval, the documentanion of altered finish lavers, the observation of the
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Paint and Coocrcle A nalysis

chronology of undisturbed samples, and the observation of overlapping paint layers
between adjacent eiements. The observation of undisturbed finish layers between adjacent
clements was essential in the wentification of contemporary finishes within each painting
pertod. For exaniple, the observation of the architrave paint layers' overlap onto the
adjacent plaster permitted the identification of the early plaster treatments, including glazed
finishes and wallpaper. The overlap batween the paint on the baseboard’s Ollet and the
decorative treatments on the baseboard fascia identified the reuse of an early decorative
treatment in later painting periods. The most important benefit of i it microscopy is the
unlimited number of samples that can be examined in the search for undisiurbed paint
lavers. For many elements, such as the plaster walls, baseboards and architraves, more than
4 score of samples were examined in each room. The samples identilied by the in site
nuicroscopy were further reviewed on site with a stereo zoom, table microscope with
magnitications of 12X o 60X,

For laboratory analysis, finish samples, along with their substrate, were mounted in resin
cubes and edpe polished. A uorescence microscope with magnilications of 100X, 200X,
and 400X was used to examine the samples first in white light, then in luorescent light in
the range of 365nm 0 570nm. Al of the o1l media, and several of the pigments of the
ningteenth-century paint layers are reactive to the uliravialet light of the flucreseent
micrescope. The fluorcscence of the ol binders causes individual paint layers, even those
of the same color, to become quite distinet. This technique is especially useful in observing
very thin, lightly colored glares and in distinguishing remnants of disturbed paint layers.

I11 rooms suspected of having carly wallpaper, the plaster samples were chemical spot-
tested with an iodine-potissium-iodide solution (K1) to deteet remnants of a starch binder.
While this is sceondary evidence for the use of wallpaper, it is improbable that a starch
binder would have been used for any other purpose,

W architectural changes were found that could be used as benchmarks 1o distinguish the
changes i ownership or the first several painting periods. The only documented alteration
of the house during the nincteenth century was the addition of & door between two of the
bedrooms. But this addition occurred soon afler the initial construction and did not relate to
a distincl painting period. Two materials found in the interior paint samples. however, did
prove to be uscful beachmarks. The first material was a thick sax layer that had
accumulated on the surfaces of the third painting period. The use of the wax is an indication
that these finishes were maintained for a long period. The second malenial, a shellac, was
applied to all exposed plaster surfaces and i1s believed to be assoctated with the renovations
that occurred in the early-twentieth century, The shellac was found o overlap onto the
accumulated wax on the architraves.

The technology used in the production of the building materials and in the assembly of the
striectures proved to be uselul for distinguishing carly alterations and repairs from original
eloments. bMany of the batten doors of the service buildings were reproduced inthe earty-
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Paint and Concrete Anaiysis

twentleth centery and have since acquired a pating that makes their agpearance difficult to
distinguish from the original doors. The original batien doors of the service buildings were
constructed with hand-wrought nails. The replacement doors built later in the nincteenth
century employed machine-cut nails; those of the twentieth century used wire nails. Some
ol the replacement doors were assembled with screws in the same manner as the batten
tloors in the house attic. The screws i the carliest doors were blunt-nosed, hand-cut
screws. Those used in the later doors were pointed. machine-made screws, Another
distinetion ol the 1840s construction was the use of 'L headed, brad nails for the fastening
ol interior molding. Post-Civil War repairs used square cut-nails, and in the twenticth
colititny, wire nails were used.

The saw marks on the wood framing were used to distinguish hetween difterent
construction periods. The 1840s framing elemnents were al| cut with up-and-down,
tnechanical sash saws. Later repairs and construction were otien found to have cincular saw
marks on their surfaces. The only circular sawn material found in the 18405 structures was
the wood lath used in the originai plaster work, Twentieth-century repairs to the plaster
walls were distingmished from the oniginal lime plaster by the use of gypsum plaster.

Several historie photographs ol Melrose document the ninetegnih-century finishes of the
rertertor and exterior. A lale-nineteenth-century phetograph of the Saloen 111 and Front
Hztl 141 shows a dark treatment on the baseboard fascia (Photograph P1). The dark
appearance of the baseboards corresponds 10 a second decorative finish applied in the
1855 - 1865 period. This paricular photograph documents that the mid-nineteenth-century
hasehoard treatments survived until the wwm of the century,

Several exterior photographs of the house record the original imitation of marble on the
stuccoed walls and columns (Photographs P2 through I'6). The imitation of oak graining on
the exterior doors 15 documented in a photograph of the service doors on the east porch
{Phadograph P'a).
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1.2 Main Housc Interior Finishes

Evidence for the nincteenth-century interior finishes of Melrose has survived for nearly all
of its clements. The interior has been subject 1o several perieds of renovations, but few
allerations. The aripinal [inishes have been altered by the normal oxidation and
deterioration of the painting materials, by the repair and replacement of a limited number of
moldings and plaster. and by the cleaning and sanding of the surfaces at the time of each
repainting. Some finishes, such as those on the plaster, have been more aflecled by the
painting preparations, due to the friable natare of the substrate,

{nc of the distinguishing leatures of Melrose's interior is the consistont patiern of finishes
used throughout the house. The anginal imenor timshes of Melrose (see Schedile [
Medrose House Imerior Finishes Schedule, ca. 1848 and CHROMOCHRONOLOGY WORK
SHEETS LIs104 .1 through FHs211 4} included a hight 1an color matching the 10YR 8 3/1
notation of the Munsel] Color Systemn, Glossy Collection applied to all door and window
architraves and moldings. the hllet and top mold ef the hascboards and the sash. The light
tan color was applied o the side panels of the stair, the stringers and the base plinth at the
lall floor. The risers and treads were not finished. The center pontion of the exposed-wood
steps was likely covered with carpet untl the 19705 renovations of the house. This is an
assumption based on photographs that show the unfinished steps having ne sign of wear,
and because the buttons on the rods holding the carpet runner in-place are identical o thase
found 1n many other Natchez villas from the same time period. The mahogany newel post,
balusters, and handrail were originally finished with a red-pigmented, natural eil vamish.
The balustrade across the window o the stair landing was treated in the same manncer,

The doors of the tirst floor were originally fimshed o imitate the appearance of white oak.
The figure and pattern of the foey oak graining was created with a vellow-red pigmented
plaze applied over a light rose base coal matching the 3YR 8/2 netation of the Munsell
Color System, Glossy Colleetion. The original graining on the doors throughout the house
was retained umtil the 19705, At this time. all of the original door graining was removed in
preparation for a new graning application {Photograph P8Y. Only remnants of the original
graining were found on each door. Examples of the 1840s matenials used to create the fawx
graining were found on the edge of the door panel moldings, Generally, the surviving
graining samples were less than one centimeter in width, far too small to recerd the pattern
of the graining. Fortunately, several gencral photographs were taken of the interior during
the 19705 renovations. Details of these photographs are included in Photopraphs P7
through P22, The pattern of the original cak graining on the first floor was somewhat less
hold than the 1970s graining which replaced it. There was also a more natural, subtle
transition between the straight grain patterm of the stiles and rails and the marched, burl-
wond praining of the pancls.

The stiles and rails of the second-floor doors were onginally grained 10 imitate tiger mapie,

whilc the graiming of the panels on the sccond-fleor doors was in imitation of bird’s cve maple.

b Boha Assoefares, Inc -1 Melrose Lstate
Historic Struciures Report
Paiot and Concrote




Paint and Concrete Anaivsis

As on the hirst floor, the graining pattern on the second-foor dours was also removed in the
1970s renovation of the house. Remnants of the original graining materials demonstrate the
difterence between the door graining of the two [leors. The maple graining was created with a
light, golden-colored glaze that was applicd over a light yellow base cout that matched the 5
G/2 Munsell glossy notation. Photographs taken before the 1970s removal of the graining
clearly show the pattem of the graintng techrigque {Photographs P13 through P22),
Photographs P16 and P19 record the effect of the tiger maple graining on the door stiles in the
Front Hall 201 and Dressing Room 203, Pholographs P13 and P15 record the subtle graining
patiern of the firzre maple on the door panels. The strong pattern of the oak graining that
replaced the original maple praining produced a marked change (o the second floor's
appearance. The new graining changed both the contrast and the color tone of the rooms.

The onginag treatment of the baseboard fascia, m at] rooms of the house but the Parlor 109
and Drawing Room 110, conststed of # translucent red-brown plaze applied over a red-tan
base coal matching the 10YR 4/4 Munsell notation, Glossy Collection. The effect of the
glazing is subtle, suggesting an imitation ol a dark wood species. No distinet pattern or
mmotlling was found, although the horizontal brush strokes in the glazing are clearly visible.
This baschoard finish can be deseribed in general terms, but its interpretation is unecnain.
A sample of the originai fascia treatment bas been exposed in Serviee Hali 103 {Phaotograph
P25). The dark glarve fimish on the fascia was also applied to the baseboard fillet in the
Dressing Room 203, Bathroom 204, Ulity Room 206, and Bachelor's Room 207
{Photograph P24). In all other applications on the interior, the baseboard fillet was painted
the same color as the room architraves.

The first sreatment of the baseboard fascia in the parlor and drawing room involved the use
of a translucent white coat applied over a dark grey matching the N4.25 Munsell notation.
Lxposure of small arcas of this fintsh demeonstrated that the dark grey undercoat produced a
shaded effect through (the translucent white overcoat. The vaniations in the mottled
appearance of the hinish suggests that it was intended to imitate marble. No fatey marble
vern lines or other shading colors were found on the baseboards. Comparison of samples
from both rooms conhirmed that the bascboard treatment was the same.

The arigingl treatments found on the doors, bascboards, and trim of the rooms were quite
repetitive within the house, The range of finishes applied to the plaster walls would have
added variety to the recurrent pattern. The plaster walls of four first-floor rooms were
found to have been originally finished with pigmented-glaze treatments. The walls of
Dining Romn 102, Library 108, and Parlor 109 were finished with a translucent, rose-
colored glaze applied over a white base coat matchung the N9 nolation. The mottled cffect
of this glazing technigue was probably similar to that of the exposed samples on the north
elevation of Dining Room 102 and the west elevation of Library 108 (Photograph P27).
The prepared samiples are {ront the second period of finishes In these rooms.
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The first treatment of ihe walls and ceiling of Pantry 107 was with a red glaze applied aver
a red-hrown base coat matching the 3YR 4/4 notation. The dark treatment of this room,
particularly the cetling, may be an indication of the room’s use as a utilitanian space. The
wills of Service Hall 103 were fimshed with a distemper paint in a light grev-rose color
matching the SYR 81 matte notation of the hunsell system. The plaster walls of the room
deseribed as the Butler's Pantry 104 were not finished with paint. No evidence of any
nineteenth-century finish was found on the plaster sizing. It is possible that the walls of this
roam were covered by free-standing cliing cabinets or shelves and were not visibie.

The plaster walts of the Dining Side Hall 105, Staic Hall 106, Siair Landing 205, and
Saloons T and 21 ] were thoroughly cleaned of nearly all nineteenth-ventury fintshes in
the ca, 1910 renevation of the house. Only small emnants of the nineteenth-century wall
{inishes were found in these areas. The thorough surface preparanons in the ca. 1910 penoed
may be related to the finish which was originally applied to these walls. A light rose,
translucent glaze was applicd over a thin, while base coat. The rose glaze used in these five
arcas appears to have had a lower concentration of red pigment than the glaze used in the
onginal treatment of Dining Room 102, Library 108, and Parlor 109, Small fragments of
the glaze used it the halls were less than three nullimeters insice. The evidence for the use
of the glaze i the Dining Side Hall 105 and Stair Hall 106 was {found by fluorescence
mictoscopy at high magnilication. As with all translucent fimishes, opaque ¢olor standards
cannnt be designated io desenbe the color or appearance of the glaze.

[n several rooms, the {imishes analvsis ol the plaster walls was unable to discover finishes
predating the 1910 renovations of the house, The fn site microscopic examination of the
plaster did not Nind evidence of fintshes applicd to the sized surfaces. This was confinned
by the unalysis of the chronotogy of fimishes on adjacent millwork and by the examination
of plaster samples using fluorescence microscopy. This conditton was tound in Froot Hall
101, 11all Bedroom 201, Drawing Room 110, North Front Redroom 202, Diressing Romn
203, Bathroom 204, Utifity Room 206, Bachelor's Room 207, Rast Comer Bedroom 208,
Middle Bedroom 209, and West [Front Bedroom 210, The absence of any nineteenth-
century finishes on the ariginal plaster, cspecially overlap from the painting of the
architraves. suggests that these walls were coverad with wallpaper in the nineteenth century.

Plaster samples were removed from protected areas of the eleven spaces, mounted in resin
cubes, and tested for the presence of a starch binder using a todine-potassium-iodide (IK!)
solution. This test, if positive, i1s a secondary means of detecting wallpapered areas by
detecting the residue of starch paste. The tests performed for the Drawing Room 110, Nonh
Front Bedroom 202, Bachelor™s Roem 207, and the East Corner Dedroom 208 were nuildly
positive, with isolated traces of starch discovered, This was not considered conclusive
evidence for original wallpaper. Starch binders could remain fram the removal of twenticth-
century wallpapers., Neither do the negative test results in the Front Hall 101, Hall Bedroom
2. Dressing Room 203, Bathroom 204, Uiility Room 206, Middle Bedroom 209, and West
Front Bedroom 210 exclude the use of wallpaper in these rooms. In ca. 1910, the plasier was

Ansr Doty Asseacicrres, foc, & Mailrose Estate
Historic Structures Repan
Paint and Concrete




Paint ansd Concrete Analysis

thoroughly washed before the application of a shellac coat. The preparations for repainting
may have removed all evidence of starch from the plaster which was tested. In Drawing
Room 110 remnants of a colton paper were found on the east wail at the comice level. The
edpe of the paper was preserved bencath an carly plaster patch. The IK! solution reacted
strongly with the undisturbed starch paste beneath this area of paper.

The plasier cetlings. medallions and cornices in all rooims were found to have been left
unfinished, as shown by the accumulation of seil on their surfaces. The only treaiment of
ihe plasicr was with a glue size. Only accunulated soll was found on the top surface of
nrojecting, moldings and the cast plaster leaves of the ceiling medallions. Using the in situ
microscope, the siightly soiled, unfimished plaster surfaces were seen to remarn unfintshed
at the transition to the visible, veriical surfaces. Cxeept in Pantry 107, no evidence of
applied finishes was found on any of the ceiling elements until the plaster was coated with
shellac in ca. 1910,

The second pertod of interior limshes (see Schedide 20 Melrose House Interior Finishes
Schedule, ca. (833 - 1837) was most ltkely applied within ten years or less of the 1548
construction date. No soiling was found between the origingl {imishes on the moldings and
the second (inish. The second application ol finishes could be considered a maintenance
finish. for very little change was made 1o the appearance ol Melrose’s intenior. The same
Light tan colar empioyed in the original fiush period was applied to the architraves,
ntoldings, baseboard cap, and stair elements. The subtle decorative treatment of the
hasebourd fuscia was reapplied using a slighily difterent red-tan base coat color beneath a
Brown giaze. The origmal gratned fnishes on the dooes were retained, as well as the light-
rise plazed plaster fimish in Dining Side Haltb 105, Stair Hall 106, Stair Landing 205,
Saloons 1171 and 211 and Parlor 109, 1t iz probable that the wallpaper in the rooms was
retained, The hpht-rose glaze in Dining Room 102 and Library 108 was replazed wiith a
rosce #laze using the original finish as (he base coat. The natural plaster Dinish of the
ceilings, cornices and medallions was also retained.

The third peried of linishes (sec Schedule 30 Melrose Interfor Finishes, ca. 1833 - [B63) s
distinguished by the accumulation of wax on all ol its surfaces, including the finishes on the
woodwork and two of the wall treatments. The many layers of wax and soil on the [imishes
of this period are evidence that these finishes were exposed for many vears. 1t is believed
that Melrose may not have been occupied as a prineipal residence in the period froim the late
L8608 until approximately 1910, The accwnulated wax lavers are evidence that the house
was well maintained, probably by the caretakers who were in residence on the site. [ate-
nineleenth-century photographs ol the interior and extenior record that the house remained
funnshed. The long-lerm maintenance of the finishes [rom the third peried suggests that the
fast period of finishes appirted to the interior by the MeMuman funuly was preserved by the
second owners until, at the turn of the century. the house was geeupied by the Kelly family.

The third period of finishes involved only selective repainting of the intertor elements. The
second-period fnishes on all bascbhouard {ascia, the imitation praining on the doors and the
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rose glozing an the plaster walls of Iining Room 102 and Library 108 were retained i the
third finishes period. In addition, the plaster eailings. comices, and medallions remained in
their naioral plaster state. There is no evidence o suggest that any of the wallpaper was
replaced in the ca. 1835 - 1863 penpd.

The third peniod of frnishes included the application of a light grey color ta the door and
window archiraves and moldings, the fillet and top mold of the baseboards, and the sash of
Ining Reom 102, Library 108, Parlor 109 and Drawing Room 111}, Serviee Hall 103 and
Dining Side Hall 105, Stair Hall 106 and Stair Landing 205, and Satoon 111, None of the
spaces on the second floor were repainted in the third period, exeept the stair elements,
window, bascboard and the attic door in Stair Landing 205, The only plaster wall fimshes
that were apphied in the third period were the renewal of the red-tan glaze 10 Pantry 107 and
the application of a light yellow to the wails of Saloon 111, Stair Hall 106, and Suir Landing
203, The light vellow color matched the 5Y 9/1 matie notation of the Munsel! system.

The chronolegy of the histoie finishes was used 1o determine the retative constmuction
petiod of several elements within the house, Shight differences in the prining pigment on
e door between Middle Bedroom 209 and West Front Bedroom 210 supgesled that this
daor was not part of the oniginal design. This was confinned by the comparison of the
construction details of the door. The opening was added alter the completion of the rooms,
but within a few years of the 1847/ 1848 construction date. The first finishes on the door
and frame elements were carefully matched to the oniginal ecolor of the rooms’ trim and the
maple graining of the original doors. The door addition was not associated with the second
painting aof the second-loor rooms, for it was in place hefore the secand painting period.

The tnstallation of the bell pulls tn the Stair Hali 106, Dining Room 142, and the two
patlors was confinmed to be contemporary with the 1847/1848 construction of the house.
Removal of the pull mechanisms revealed that the original architrave base and finish coats
extended into the mounting holes of the pulls. Similarly, the punkah in the Dining Reom
102 was found to have been upplied over the orginal plaster. The wood frame supporiing
the punkah is made of pine or cypress and was originally prained to imitate the mahogany
wood of the moveable fan eiement. The base coat of the maliogany praining matched the
2.5YR 74 Munsell notation. The graining was largely removed in the 1970s renovations of
the house and replaced with a dark red stain.

The maost unusual finish discovered in the paint analysis of Melrose was an area of gilding
heneath the southeast window of Middle Bedroom 209, The gilding was applied to Lhe top,
and just ofT-center. of the raised punel beneath the window. Bencath the gilding 15 a
prepared coat of bole. thus it is apparent that the gold leaf application was intentional and
was not an incidental contamination ot the panct. The giided arca measures 11/716" high
and 6 178" wide and was applied over the original light-tan fitsh of the panel. Due to 11s
fragility. no attempt was made to remove the Later paint Lavers from the gold leat.
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Paint and Concrete Analvsia

1.3 Mlair House, Kitchen, and Dziry Exterior Finishes

The analysis of the exterior linishes on the Melrose house (see Schednde 4. Melrose House
Exterior Finish Schedules and CHROMOCHRONOLOGY WORK SHEETS HsExt.! - 16, Kit.] -
5,and Dairy. 1 - 3 aned 15} docurnented oripinal 1848 decorative treatments that were
retained or renewed until the early-twentieth century. The most notable finish on the
exlerior was the imitation of marble an the seared stuceo of the cast and west porches, the
columpns, the chimneys and the raised base. The pattern of this marbleized {inish is
documented in several late-ninctecnth-century and early-twentieth-century photographs
(Phatographs P2 through P8). The marble appearance was achieved by painting the
stueco’s ashlar blocks one ol two base coat colors. The most common base color was a
ligli rose color matching the 3YR 8.5/2 Munsell mate notation. The lighter-toned blocks
scen in the historic photographs were painted a light cream color matching the 10YR 5/1
matte notation. The blocks were individually veined with a red-tan color matching the
2.5YR 44 malte netation. The score lines in the stueeo were emphasized as mortar juints
by patnting them a matte white matching the N9 notation. The stuccoed plinth at the base
of the porcin walis was finished with a matte red-prey coler matching the 3YR 4/2 notation.
The marbleizing of the porch walis is intact, although weathered, beneath several coats of
white paint, Examples of the red veining were discovered on the base stucco of the south
clevation. The light rose base coat color was found on the stucco of the chimneys and the
west efevation step construction, but no samples of the veining were found. The chimneys
und the steps are more exposed than the other slucco elements and are weathered. It is likely
that all of the stucco of the house was treated in the same manner and that the chimneys and
steps were dlso marbleized.

The extenor doors of the house were originally grained i imilation of oak in the same
manner as the interior doors of the first Roor. The graining was applied w the four center
douars of the cast and west pallerics, the doos to Service Hall 103, the basement door on the
east porch and the jib doors beneath the Librarny 108 window. Unlike the interior doors, the
graining on Lhe exterior was deteriorated by weathering and reguired regraining, A second
period of graiming was applied to the porches’ center doors and jib door only. The pattern
al'the second gratning is not known, but it may have also been in imitation of white cak.
The base coat colar of this graiming was a light rose matching the 10R %/ Munsell notation.
A third graining was applied o all of the exterior doors, except the jib deors. The pak
pattern oof the third graining can be seen in a tum-of-the-century photograph of the basement
entry (Photagraph P5). The base coat color of the third praining was a medium yellow-red
matching the 10YR 54 Munsell notaton.

The application of the three graining treatments is thought to be within the period of the
MeMunans' ownership of Melrose. The durability of the glazed finishes on the exterior
wonld have heen [imited 10 two-to-five years. As with the tnterior elements, there are no
docurmented architectural alterations, repairs or additions that distinguish the Davis pertod
of awnarship from the MeMurman occupaney of Melrose,
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The other exterior finishes associated with the three graining periods include a succession of
oft-white and white colors applied to the trim clements. These include the door and

window frames and architraves, the comices, the roof monitor and balustrade, the fropt {ace
af the galleries, the halusters and bottorm rasls of the gast porch batestrade, the caitings ol
the first Aoor patleries, and the stair construction. The 1848 finish of these elements was an
off-white matching the 3Y 9.3/0.5 plossy notation. The second finish was a near white
matching the N9.25 glessy netation. The 1hird finish was white and imatched the N9.5
glossy notation. The plaster cetlings of the second-level galleries were finished in a series
of matte-while lime washes., The corresponding Munsel! notation is N9.5.

The painting of the window and door blinds, the louversd screens and door on the east
porch, the top rail of the east balustrades, and the handrail and newel post caps on the stair
were executed inthe same color pattern throughout the nineteenth century. The lirst color
applicd 16 these clements was a medium prey matching the 5,75 notation. glussy
colleetion, The second period of painiing was with a mediwn vellow-green matching the
7.5GY 534, The third painting of these elements was in a medium green masching the 7.50
344 notation.

The board panels on the east porch stair were painted 10 the same manner as the architraves,
The stair treads were unfinished wntif the twenticth century, The stair risers and the wood
deck of the four porches were first painied a dark prey matching the N 4.75 notation, glossy
caliection. The second painting of the risers and decks was with a medium grey matching the
N 55 notation, The third paiting of the stair risers was with a dark red matehing the 10R 374
plossy notation. The porch decks were painted a blue-grey, 1013 571 at their third painting.

The window sulls of the house were painted in a series of dark red colors to imitate the
appearance of red sandstone, as can be seen in the lale nineleenth-century photographs of
Photographs P3 and P'5. The tirst dark red color cormesponded to the SYR 3/4 plossy
notation. The second red color matched the 7.5YR 2/4 notation. The thurd painting of the
window sills matched the 2.5YR 3/4 notalion. The smail, cast-iron foundation vents on the
north, south and west elevations were also painted in the same series of red colors as found
an the window sills. The first two times the basenient windows were patnted was with a
light-tan color to blend with the surrounding marbleized treatment. All elements of the
windows were painted with a I0YR 971 tan color from the Munscll plossy collection. The
third painting ot the basement windows was with the same white, N9.5 color as was used in
the third painting of the principal windows.

The cast-iron balustrades on the two west porches have been thoroughly cleaned of nearly
ail of their accumulited paints. Oaly small arcas of the early finishes were found on the
edyes of three balusters. Apparently these clemens were cleaned with an abrasive blast
mcthod i the 19705, The first paint Jayers on the cast-iron balustrade appear 1o have been
black. maiching the N1 Munsell glossy notation.
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Paint and Congrete Analyvsis

The 1848 fimsh scheme and the subsequent exterior finishes of the Kitchen and the Dairy
closely foltowed the finish treaunents of the Main House (see Schedwle 5: Melrose Kitchen
and Dairy Exterior Finish Schedules). I is clear from the linishes analysis that the three
clevations fornring the cast courlyard were intended to be unified in their general
appearance. The first three paintings of the Kitchen and Dairy door and window irames, the
sash, the coimices, the balusiers and boltam rail of the balustrade, and the edge of the
galleries were in the same olf-white, near white and white colors found on the trim elements
of the house. The first three colors on the blinds of the house were applied to the blinds and
balusirade rail of the Knichen and Dairy. The sequence of dark red colors on the house
winidow sitls was also found on the window sills of these structures. The [irst application of
finishes on the exterior of the Kitchen and Dairy doors was in the same cak-graimng pattern
as was documented on the house. The 1848 door graining of the two side buildmngs is very
wathered and was not repeaed as at the house,

Also unbike the Maim House, the stueco on the porch walls and columns of the Kitchen and
Dairy was not scored into blocks, Exposure of the 1848 stuceo finish did not reveal
evidence of panted mortar lines or painted marble veins. The stucco was finished with a
light cream matching the 10YR 915 matte notation. The second floor, porch bascboards
were first painted the same white as was first applied to the door and window architraves,
The second painting ol the baseboards was with a mediwm wan color matching the 7.5YR
5/2 plossy notaton. The third baseboard color was the same dark red, TOR 3/4 color as
found in the third painting of the risers on the house's exterior stair.
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1.4 Kitchen and Dairy [nterior Finishes

Tie interiors of the Melrose Kitchen and Dairy bave been altersd in plan and have had
many of their elements replaced. The eight rooms ol the two builldings appear to have
survived nearly intact until they were renovated in the [970s. At this time. the ntertor
plaster was replaced or covered with gypsum board, many of the interior trim elements were
replaced, partitions were removed from Rooms 101 and 201 in the Kitchen, two doors were
changed into windows in Rooms 1Q] and 201 in the Kitchen, the partitions dividing the cast
and west rocms were removed from the sccond (oers, bathrooms were added to both
second floors, a modern kilchen was installed in Room 101 i the Kitchen building, and
several exterior doors were replaced.

Although the Kitchen and Dairy have been altered, a sutfictent number of elements survive
tir cnable one to deseribe the mneteeath-century appearance of the interiors. The
examination of the interior Gnishes documented two ninetcenth-century painting schermes.
The {irst painting of the window frames. sash and plaster in Rooms 102, 201 and 202 of the
Kitchen were In the same colors (see Schedule 60 Mefrose Kitchen, Interior Finish
Schedules - co 1848 and CHROMOCHRONOLOGY WORK SHEETS Kit.0r - 16). The windows
and sash were painted with an offwhite color matching the 5Y 9.5/0.5 Munsell plossy
notation. The plaster ceilings and walls were painted with 2 white limewash. The only
nther nineteenth-century elements in these rovms are the mantel and baseboards in Room
202, Both of these elements were onginally painted a dark-grey color matching the N3.25
glossy notation.

Foom 101 of the Kichen wag found to have been treated dilterently from the other rooms
of the Kitchen bunlding. The first finish applicd to the window frames and sash of this room
was o lHght tan matching the 10YR 971 notation of the Munsell glossy coliection. While no
ether ningteenth-century elements survive 1n Roam 101, the difference in its trim color and
the accumualation of an oily residue and wax on the painted surfaces suggest that Room

1017 s use differed fran that of the other rooms. The construction date of the partition that
was removed from Room 161 15 not known, although it may have been origing to the room
or added in the nincteenth cemtury, Tt is suspected that the partivon was construcied of
vertigal boards in the same manner as the dividing walls in the Melrose Slave Cabins. An
examination of the ceiling joists of the room may reveal evidence of the partition’s
comstruction date.

The Kitchen's stair was onginally enclosed wath doors at the first- and second -llour
potches. The door frames, newel post, rails, vertical boards, and steinger were 1irst painted
with an oft-white 5Y 9.3/0.3 glossy color. The plaster was first finished with white
limewash, The risers and treads were otgmally unpainted.

Thie second period of fimshes in the Kiichen included the use of a white, N9.5 color on the
window frames and sash of Rooms 102, 200, and 202 (sce Schedle 70 Mefrose Kitchen,
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Interior Finish Schedules - ca 1835 - 1883}, The windows in Room 101 were painted a
light yrey matching the N 6.5 glossy notation. The mantel in Room 202 was painted a ploss
black, M1 color, while the Room 202 baseboards were painted a dark red matching the 10R
2/4 glossy nolaticn. The second painting of the stair included a white N9.5 applied to the
door frames and vertical flush boards and a red, 10R 3/4 color applied o the newel post.
vails, and stringer. The plaster was again fimished with white limewash and the risers and
treads remained unpainted.

The interior finishes of the Dairy building were stmilar to those found in the Kitchen (see
Schedute 8 Melrose Daivy, fnterior Finish Schedwles - ca 1848 and CHROMOCHRONOLOGY
WORK SHELTS Dairy 6 - 20). The doors. door and window frames, and sash of all four
roomms were [irst painted with an off=white 5Y 2.540.5 color. Unlike the kitchen, all of the
door frames survive, and all doors but thase for the stair and Room 102 are in place. Doors
ol the sume desien and paint history as those in place in the Dairy were found in the loft of
the Stable and are believed to be the missing dairy-doars.

The ather mineteenti-century clements of the Dairy include the mantels in Rooms 101 and
102, which were both first puinted a dark grey matching the N3 .25 glossy notation. The
marttel in Roem 201 was first painted a gloss black N1, The baseboards in Rooms 201 and
202 were originally pained the same dark grey color as found on the first-floor mantels.
The doors and frames, stringer, vertical boards, and newel post of the stair were lirst painted
an o[t-white 3% 9.5/0.5 coler. The risers and {reads were oripinally unfinished. The plaster
ol the four rooms and stair was finished with white limewash.

The second painting of the Dairy interiors wias also similar to the second period of finishes
applied (o the kitchen {see Schedule 9 Melrose Dairy, Interior Finish Schedides - ca. 1835
- 1863). The deors, door and window frames, and sash of the four roams were first painted
with a white N9.5 glossy color. The maniels in Rooms 101, 102, and 201 and the
baseboards in Rooms 201 and 202 were patnted a gloss black N1 The doors and frames,
siringer, vertical boards, and newel post of the stair were paiited a N9.5 oloss white, The
stair's risers and treads remained unpainted. The plaster of the four rooms and stair was
again hnished with white limewash.
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i3 Smokehouse Exterior Finishes

The aripinal elements of the single-room structure referred 1o as the Smokehouse are fully
intact. save tor the entry door. The first three periods ef finishes applied te the exterior of
the Smokchouse match almeost precisely these applied to the Kitchen, Dairy and Main
Llouse {see Schediule [1: Melrose Smokehowse, Lxterior Finivk Schedules and
CHROMOCHRONOLOGY WORK SHEETS Simklis.1 - 3).

The first color applied to the comice and door frame was an off-white matching the 3Y
9.5/0.5 rlossy notation of the Munsell color system. The pattemn of color applied to the
louvered window is quite imteresting (Photograph P29). The outer fascia of the louvered
window’s architrave was painted the 5Y 9.5/0.5 off-while color. The bead surmunding the
window opening. the jamb, the louvers. and the window shulter were first painted a medium
grey matching the N 575 plossy notation. The window sill was painted a red-brovwn color
matching the SYR 3/4 notation, glossy callection,

The second painting of the Smokehouse followed the same pattern as the Lirst painting. The
cornice, door frame, and the outer fascia of the louvered window's architrave were painted a
white color matching the N 2.25 notation of the Munscll color system. The bead
surroundinge the window opening, the pnnb, and the louvers were painted a mediom green
matching the 7.5GY 3/4 glossy notation, The window sill was painted a red-brown color
matching the 7.3YR 2/4 nolation, glossy collection.

The third painting of the Smokehouse 1acluded a white, N 9.5 color applied 10 the comice,
door frame and the outer fascia of the window, The window frame bead. jamb, louvers,
shutter and sill were painted 2 medium green matching the 7.5G 3/4 Munsel] glossy
notation.

The Smokehouse contains one of the most valuable rmid-nineteenth-century color samples
found at Melrose. Both the interior and exlernior surfuces of the window shutter retain the
ca. 1855 - 18635 medium green color {Photographs P30 and 31} This color is the same as
that used on the blinds of the Main House, Kitchen, and Dxairy in the thind paintng of the
exteriors. Great care should be taken to ensure that the shutter is not repainted or damaged.
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Paint and Concrele Analysis

1.6 Privy Exterior and Interior Finishes

The Privy buiiding. located in the house group of buildings, is divided into four rooms.
(nly the two south rooms were privies. The intended use of the two north rooms s not
known, Besides the pit bengath the two pnivy rooms, there are other architectural
differences between the north and south rooms. The seal cabinets in the privies are
contemporary with the construction of the building. Only above the doors to the privy
rooms are there open transoms for ventilation, Elnlike the untimshed masonry walls of the
norih rooms, the walls of the south rooms were fimished with plaster.

The exterior appearance of the Privy is little changed since its construction, although scveral
clements have been replaced. The cornice is a twenticth-century replica and matches the
detatls of the Smokehouse comice. The door of the southwest room is the only surviving
arginal door. 1t is constructed of beaded-cdge boards with battens that are fastened with
hand-wrought nals. The deor details match those of the original doors on the Carriape
Hogse, Stable, and Slave Cabins. The door frames of the northeast and northwest rooms
have been replaced, but those of the southeast and souttnvest rooms are oniginal.

The sequence of extenior fimishes on the Privy matched those found on the Kitchen, Dairy
and Smokehouse (sec Schedute 11 Melrose Privy, Exterior Finish Scheduies and
CHROMOCHRONOLOGY WORK SHEETS HsPrivy 1 - 63, The {irst finish on the original door
was a medium grey matching the N 3.75 Munsell glossy notation. The door frames were
painted an ofT-white matching the 3Y 9.5/0.5 notation. The second and third finishes
applicd to the door were. in order, a green imatehing the 7.50Y 3/4 notation and a green
miatching the 7.5G 34 notation, The comesponding colors applied 1o the door fminmes were
2 white matching the N .25 notation and a white matching the N 9.5 notation.

Lvidence for the nineleenth-century finishes were found on the interior of the privy rooms
{see Schedule 12: Melrose Privy, Interior Finish Schedudes). The interior face of the door
to the southeast privy was first painted with the same N 3.75 grey as used on the exterior.
The interior of the door frame was painted the same olf-white color as used on the exterior
of the door frame in the hirst painting period. Neither element was repainted until the carly-
twentieth century., The seat cabinets were not painted originally, The masonry walls of the
twir privics were sandblasted 10 remove the oniginal plaster, but remnants of the plaster
remain behind a soil pipe on the west wall of the southeast privy. The plaster was first
fimished with white Hmewash,
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1.7 Morth and South Cistern Houses' Finishes

The construction and design details of the 1wo Cistern Houses at Melrose are typical of the
mid-nneteenth-century service butidings. The construction penod of the octagon-shaped
structures is not known. The findings of the fimshes analysis could not associate the
construction of the Cistem Houses with any of the other support buildings.

Fach of the first three paim applications on both Cistern Houses empioyed only enc coler
(see Schedule [0 Melrose Cistern Housex, Exterior Finivh Schediudes and
CHROMOCHRONOLOGY WORK SHEET Cis. 1), The lirst painting of the Cistern Mouscs was
with i light tan color matching the 10YR 8/2 Munsell glossy notation. This color was
apphbied 1o all elements of the exterior and intenor. “The only elements which cannot be
described are the doors of the buildings, both of which have been replaced. The second
painting of the structures was with a grev-tan color matching the 10YR 6/1 glossy notation.
The third painting was with 4 red-tan cotor mateching the 7.5Y 1 54 Munsell notation.

The description of the other buildings in the house group - the Main House. Kitchen, Dairy,
Smokehouse, and Privy - detailed consistent color schemes that were repeated on the
exterior of the bulldings for the first three painting periods. The trealment of the Cistern
Itouses is a break in this pattern. The eolors found on the Cistern structures were not found
i the paint history of any of the other buildings. Whatever their construction period, the
Cistern Houses were never painted 10 match the color scheme of the adjacert buildings. No
dircet evidence was found to suggest that the Cistern Houses are not conemporary with the
construetion ol the estake.
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1.8 Morth and South Slave Cabias® Exterior and Interior Finishes

The tnvestigation of the twe Slave Cabins found that the structures have been altered, but
that exarnples of prany keyv elements have survived, The twa-room Slave Cabins were
constructed with approsamately the same plan, although the original location of the doors
and wmndows is not certain. Cnly one original deor and window in the two bulldings
remain. The Nonh Slave Cabin was enlarged in the early-twentieth century with an
addition acruss the east elevation. An additional room was added to the south end of the
South Slave Cabin soon afier its construction.

The orginal exterier appearance of the Slave Cabins was preserved by the addition of a
room on the south end of the South Slave Cabin (sve Schedute 14 Melrose Novth and Sonth
Slave Cabins Exterior Finish Scheddeys and CHROMOCHRONOLOGY WORK S1IEETS

Slviisl.l and SlvHs2Z.1 - 4} Inthe attic of the addition. the south gable of the South Slave
Cabin appears 1n the same condition as 11 did in the ca. 18347-1853 period before the
addition’s construction. The original exterior clapbeoards and trim were not painted and
wete exposed tor only a lew years before being enclosed in the attic. The uapainted
condition of the exterior was also documented by the analysis of original clapboards from
other elevations.

Only one door and window was found to be oniginal on the two Slave Cabins. The east
door in Room 102 of the South Slave Cabin was built with the same details as the original
doors found on the Carriage House, Stable and Privy. The Slave Cabin door's beaded
boards were jomed to battens using hand-wrought nails that were clinched on the interior
face of the door, The door frame was joined with g mitered joint and detasiled with a bead
on the extenior. The window frame on the west elevation of this sante room was
constructed with the identical details as weme used in the original door frame constnuction.
Neitler frame was butially painted. Both were [ound W be weathered in the recess of the
bead detail. Onginally. the east elevation door was painted a dark red matching the 10R 244
Munsell glossy notation.

Two exiensive renovations of the Slave Cabins, one in the early-twentieth century and one in
the 1970s, resulted in the replacement of many interior details (see Schedule 13 Melrose
North Sleve Cabin, Interfor Finish Seltediles - oo 1848 - 1863, Schednde 16: Melrose South
Seve Cabin, terior Finish Schedwles - ca 18448 - 1865 and CHROMOCHRONOLOGY WORK
S1elTs SlvHs1.2 - 5 and SlvHs2.5 - 10). Most of the intenior woodwork and plaster in the
two buildings was replaced in the 1970s renovation program, bul evidence of the original
slave cabin interiurs has been preserved in the attics of the two buiidings. The North Slave
Cabin was finished with interior plaster on the ceilings and possibiy the walis. The South
Slave Cabin was constructed with exposed eeiling joists. Lhe joists, the underside of the aHic
floor, and the plank wall dividing the twa rooms were finished wiih limewash. The walls of
the South Slave Cabin were probably plaster, though no direct evidence of this was found.
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The only nmincteenth-century elements found in the dorth Siave Cabin were the two mantels,
the door between the two monts, and some of the [lush boards in the wall dividing the twe
rooms, The molding profiles and the cut nails used in the construction of the two mantlcs
are evidence thal the mantels are from the approximate time peried of Melrose's
construction. It could not be determined 1if the mantels are in their eriginal position or il
they were laken rom another site and installed during one of the renovations of the cabin.
The similarity between the original finish on the dividing wall and the mantel in Room 102
supeests that the mantels are original.

The (irst finish on the mante! in Room 101 of the North Slave Cabin was o medium blue
matching the 2,58 6/2 notation of the Munsell system. Glossy Collection. The oniginal
{inish on the mantel i Room 12 and the partition wall in both roont was a Light eream
matching the 3Y 91 glossy notation. The door between the two rooms is of nineteenth-
century construction, but is quite different in s details from ihe onginal door in the South
Slave Cabin. The panition door is constructed with wide boards that are joined 1o battens
using cut nails. The first finish on both sides of the partition door was wax applied directly
1o the wood.

The intenior details in the South Slave Cabin have survived more intact than in the North
Slave Cabin. The original details of the second slave cabin include the bascbhoards in Rooms
107 and 102, arigmally painted a dark red matching the 10R 2/4 ¢lossy notation, and the
cast door of Room 102, also painted the dark red color. The mantel in Room 102 is of
mineteenth-century constrection, although it is no! knewn if it was infroduced at a later Lime.
it is more primitive than the mantels ol the North Slave Cabin and was Oirst finished with
wax. The only survtving examples of the intenor wall finishes were found on the board
parition wall and the northwest comer post, both in Roem 101, The beard partition and the
exposed, comer franung member were originally limewashed,

Although the exterior appearance and the plan of the two Slave Cabins may have been
similar. the interior (nishes suggest that they were occupied by servants of unequal status.
The higher level of finish i the first Slave Cabin soggests that this may have been an
everscer's house or the residence of i house servant,
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1.9 Slave I'rivy Finishes

The examination of the Slave Privy found that the technology used in its construction 15 of a
later period than the construction techniques used in the building of the criginal estate
structures. The wood iraming of the two-roomm Slave Privy was circular sawn, whereas the
woad frame members of the other struetures were sawn with up-and-down sash saws. The
cut nails used in the Slave Privy’s construction indicate that il was built in the nineteenth
century. but a more precise time frame could not be determined by the examination. 1 s
possible that the Slave Privy was buili 1n the 1850s, but 1t could have also been constructed
in the 1880s.

The Slave Privy has been extensively repared. Few of the ortginal clapboards, corner
boards and door frames have sunvived. The examination of protected areas of the millwork
found only weathered wood beneath ater coats of white paint (see Schedule 17 Melrose
Slove Prive. Finish Schedile and CHROMOCHRONDOLOGY WORK SHEETS SIvPrivy.1 - 2).
No evidence was found that the Slave Privy was painted until the carly-twentieth century.
The two doors of the Slave Privy are most likely original to the building. The random
width boards of the doors are beaded and joined to battens with cut nails. /m siru
muicroscopic examination of the bead recesses Tound only weathered wood. On the interior,
the walls of the Slave Privy have beet whitewashed. The paint on the seat cabinets, like the
paint on the exterior, was not applied until the hwentieth century.
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Pamt and Concrete Analysis

1.10  Carriage House Exterior Finishes

The Meirose Carriage | Touse appears to be little changed from its original construction. [ike
miany of the supporl struclures on the estate, the Carriage House has been repaired on several
occasions, resulting in the replacement of minor components. Most of the principal exterior
details appear to be original. Generally, the mid-nineleenth cenlury elements on the extenior
can be recogaized by straight saw marks ranning across the wood prain and the use of
square-headed, cut nails to attach the elements. Twao elements of the Carriage [louse were
assemnbled with nail types that were not used aficr the Civit War, The farge, fixed doors on
the west elevation and the upper shutters on the east elevation were assembled with hand-
wrought nails. The need to clinch the nails after they were driven through the door exeluded
the use of more bnttle, machine-made nails. The louvers in the gable vent were fnstalled
with °L." headed, cut brads. This special type of finish nail was first manufactured in the first
decade of the mineteenth century and was available into the T850s. The same tyvpe of cut
brad was also used in the attachment of the door moldings in the house.

The exterior of the Carriage House was found to have two periods of finishes that appear to
be contempaorary with the exterior finish pertods of the house group (see Schedufe o
Melrose Carrlage Howse Exterior Finisk Schedules and CHROMOCHRONOLOGY WORK
SHEETS Carr.1 - 6). The pattern of colar application (o the Carriage louse exterior was the
same for both periods. The doar and shutter frames, the frame of the gable vent, the {lush
siding and clapboards, the pilasters, the arches of the nenth eievation, the cornice, and the
vable were first painted the same oT-white color as found on the exterior of the house. This
color matches the 3 9.5/0.5 notation of the Munscll system’s glossy collection. The doors,
both Eilse and operable, and the shutters were painted a red matching the 10R 3/6 Munsell
elossy notation. The louvered vent in the norh pable was paimed a medium green
matching the 2.5G 3/0 notation.

The sccond paint application 1o the cammiape house used a near white N9.25 on the elements
that were painted an off=white color tn the first period. The doors and shatters were apain
painted ared 10R 36, The louvered vent was painted a medium preen matching the 3GY
36 natation,
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IYamt and Concrete Analysis

1.11 Stable Exterior Finishes

The exterior of the Melrose Stable shows evidence of several repairs and alterations. In
addition to nonmal reparrs, the Stable was altered from its original use as a horse stable to a
cow bamn, This chanee was made dunng the Kelly ovwnership in the fivst half of the
twenticth century. A [ull desceniption of the alterations to the Stable would require the
cxannination of the construction framing.

The extent of the repairs and changes to the Stable is sugpested by the number of twenticth-
century exterior details. Only one door and one shuher frame of nineteenth-century
construction were Tound on the Stable, The door is localed on the first level of the east
clevation near the south comer. The shutter framie is on the upper level of the east
clevation. The beaded-board door is assembled with the same hand-wrought nails as found
ait the doors of the Camiage House.

The only ninctecitth-century clapboards found on the Stable are in the gables, The tongue-
and-groove, Nush boards an the upper level of the nonh clevation are the only use of flush
sidinge on the Stable. The wall area beneath the Mush boards is covered with clapboards
fyomn a later perind. !t could not be detennined how widespread the Nush boards were used
in the original construction.

Although many of the exterior elements of the Stable have been lost, it is possible to relate
the carly appearanee of the Stable to the Cammiage House. The hirst two periods of (inish
applicd to the original clements of the Stable appear to mateh those of the Camage House
{see Sehedide 79 Melrose Stabie, Exterior Finish Schodeley and CHROMOCHRONOLOGY
WORK SHEETS Stable i - 23, The tiest finish on the clapboards, flush siding, and the shutter
door frame was an off-white matching the 3Y 9.53/0.5 notation of the Munsell Color Systemn.
The onginal door was paited the same red color the frst bvo times i was painted. This
culor matehes the T0R 36 Munsell glossy notation. The second time the clapboards, Nush
siding and the shuter door frame were painted was with a white color matching the & 9.25
plossy nolation.
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Photograpl: PL. This late nincicenth-centory photograph of the firsi-Moor back hall shows a dark finish oa
the baseboard fascia. This linish corresponds 10 the second tinish applied (o e baschoards o ca, 1855
(MATC MDAHHP L)

| Phowgraph F2. The durk veins of the stucco marbicizing is recarded in this late nineicenth-cenlury
photogeaph of the west elevation. {KATC Gaody 1LE.2)
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Photograph P3. This detail of a Tue ningeenth-century pholograph of die west clevation shows the pattemn
of markleizingg on the wall, colurnn, and pilaster stusco, Alse recorded s twe dark codor of the wall plinth.

(NATC Gandy 1LA3)

Photwapraph P4 This detad! of a Jale ninctecoth-century photograph of the wesi elevation shows variations
in the ¢olors of the scorod siuccw blocks. (NATC Gundy LA




-—- "="""-'_". -
*-un“’f “? ' "'”J

.-=-rﬁ§%

Flienograph PA. This dewil ol @ L incieenth-century photograph of the west elevation shows marbleizing
wains above the window 1o Boon 10 and on e water wble athe basement level, (NATC Gandy HLAZ)

Fhewgraph Ph, This detail of an carly twenlicili-cemtury photogeaph of the east elevation shows the
weathered patiern of oak graining on the basement door as wiel! as 1he veins of marbleizing oo the stucen
surrounding the door to Passege 103, (MATC MDAH.S)
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Phatagraph P7.This detadl of w 1377 photograph of Room 1%, in the foreground, and 109, in the
ackeroarl, recorded the gencral appearance of the original tak graining on (e dotss i Hall 111 (NATT
Callon [1LH.2)

Photograph PR, This detul of o 1977 photecaph, tiken spon afer Pholograph F7, shows the remaval of
e riging] graining on the doors, (MATC Callon 1LH.7)
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Phatograph P9, This dewil of a 1977 photograph shows the original Fhoograph P10. This detail of a 1977 phowmrapH shows the original
oak graining on the Dining Room deor leading W Lhe sorvice passage. oak graiming on e door between Room 109 and Hall 111 {NATC
(MATC Callon ILE. 1) Cilion ILTF2)



Photograph P11, This detail gf a2 1977 pholograph shows the ongin Photograph P12, This dewail of a 1977 photograph shows the otiginal
Dak graining on the door betwezn Hall 101 and Hall 111 (NATC ok graining on the Joor borween Koom 110 and Hall 10 (NATC
Callon A Callon 11.1.3)
[
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Phowograph P13, This dewil of a 1977 photagraph shows the onginal Photograph P14, This detail of & 1977 photograph shows the original

maple graining on the cast door in Hall 201, (NATC Callan HEF.5) maple graining on the door betwean Hall 201 and Hall 211, The subtle
prbleen of the biel s eye maphe gradenmy s visibie i the mnels {NATE
Cullon [11..3)
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Photograph P15, This deil of a 1977 photograph shows the ariginal Photograph Fi6. This deil of 2 1977 photograph shows the banded
maple graining on the door between Hall Bedmooin 2051 and Hall 211, panern of the srginal maple graining on the edge of the donr berween
The tiger maple graining is visible on the face of the stiles. (NATC Hali Bedroem 200 and Hall 2] 1 (NATC Callon 111,75




Photograph P17 This detail of a 1977 phoaograph shows Lhe original Fhotograph P18, This detail of a 1977 photograph shows the original
maple graining on the door between Hall 201 and Room 210, (NATC maple graining an the door between Room 202 and Room 203 {(NATOC
Calion 1LU.DY Callon 11,649



Photoeraph P19, This dewil of a 1977 photograph shows ibhe banded
patlemn of the original maple graining an the cidge of the daor between
Room 203 and Room 20, (WATC Callea LN 1}
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Photograph F20. This dewadl of a 1977 photograph shows the original
maple graining oo the door between Roam 203 and Hall 211 (NATC

Callin 1LM 4
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Photograph P21. This detail of 2 1977 photograph shows the original Photograph P22, This detatl of a 1977 photograph shows the origing!
maple graiming on the door between Room 208 and Hail 211, (NATC mapks graining on the door between Room 210 2nd Hall 211, (NATC

Callem 105 4) Callon 1ILUIT



Photograph £23, The dark, ninetecoth.centery decortive Weatmens applicd o the first foor baseboards
were applied (0 the [asciz only, The cap muld was painted the same cotor as the archilaves, The dark
treytments did not extend anie the plinth blocks of 1he doors and windows,

Photopraph P24, The bascboards in the first loor service arcas and ihe second floer rooms are of a simpler
dustgn than those of the firse Aeor principal rooms, The Tascia of the simpler baseboards were reated in the
same manoer i the fascia of the principal rooms, In Rooms 103, 104, 106 and 107 the dark Finish was also
applied 10 the fillel bepween the cap mald and the fascra.




I S
e
LI VA

s s o e

Phatograph P25. This sampic of the 1848 decorative finish on the baschoards was exposed on the south
clevation of Passage 103, near the exterior dowr.

Photopraph P26, This sample of the ca. 1855 decomtive finish an the basebeards was exposcd on the wisl
elevation of Room Y8, sowh of the pocker doar,



Fholograph P27, This sample af & ca. 1855 glazed wall finish wis caposed on the west ¢levation of Ropm
108, south of the pocket doar,
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Photograph P28. This dewadl of a 1977 photograph shuws cak graiming
an e exterior door o Hall 111, {NATC Callon ILK.17)

Fhorograph F29. The louvered window on Lhe smoke house was
originally painted in a three-color scheme. The rarrow, ouler band was
painted off-white. The bead, the jamib, and the iouvers were paintad 2
medinm peean. The window sill was painted a dark red. These colors
weare Lhe same as those used on the extenor of the house,




Phovograph P30, The shutter on the smoke house window retams the Photograph P31, The paint on the inerior face of the smoke house
paint that was applicd 1o the ca. 1855 - 1865 perind. Here, the winclow sholter appears as it did when it was applied in the inid-
wealhered, extenar face is shown, mineteenth centyry,
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Motes = Schedule 12 AMelrasge Main House Interigr Finishes Schedule, ¢a, 1348

1. The fascia of the baschoards was finished with a red-brown translucent glaze applicd over a dark n base coal
mirlcling the 10YR 5/4{) notalion. The paucrn and eifect can be scen in samphes eaposed 0 Service Hall 103,

2. The fascia of the baschoards was finished with a wanslucent of T-white that was applivd over @ dark grey matching
thi: k.25 Munsell notation,

3. The present praininge af the Tirs-Moar doors way applicd jnoca, 1977, It was an atiemipe to reproduce the original
oak graining on Lhe doars. Phatogeaphs mken before the 19703 work began clearly shaw the panern of the original
graining, The manels were ariginally grain malchad ond represenied the figured graining of buel or crotch oak, The
stites and rails imitned guarter-sawn guko Except for small areas on the edges of the panel moldings, all of the
praining was temeved o preparation for the 19705 work. The color of the griginal graming's base coat was a light
rase matching the YR 820} Munselt oomtion.

4. The history of the finishes of the doar betvven the Dining Roone Snde Hall 105 and Stir Hall 106 is described in
Note 3, The mullions of the door on e Diniog Room Side Hall 105 side were painted black, and nuiched the K 1.5
Munsell notarian,

5. The present cak graineg of the sceond-Noor doors was applicd dnoca. 1937, Tuwas an auempt o reproduce the
ariginud graining on e doors, although the prosent graining does not mutch the woed specics of the original
ermning. Phowgraphs mken belors the 19700 wark begun clearly show the pattern of the originl gratning. The
pranels sweere wraingd o initake the appearance oF bied's ove maple, The siiles wad rsils anitatsd tiger maple. Except
for senall arcas on the edees ol B pancl meldimgs, all of e graning was removed ip prepurtion for the 1970z
work, The color of M Griginal grining's base coul was a light yellow matching the 5Y %2(2) Munsell nolateon,

f. The daor bevween the dididike Bedroom 209 and the West Front Betroem 21 was added in the ca. 18505 and was
finished 10 mutch the maple praining of the original doors. The base com color of the gruning was slightly preener,
although the eltecrof the yoaining neost Tikely motches! that of the eriging doors,

7. The plastee walls of Dinuge Room 102, Library I8 and Parloc 109 wers linished with o wranslucent, light-rose
pigmented gl applicd over oowhite base coat matching ke 5% nolaion of the Mauirsell Color System. In the ca.
PR35 1865 period the {inish was roeowed by applying inoaher Liyer of the rose glaze. Exposcd samples of the glased
finish appear to b only shelily meibed or roemed, wlthoogh o the seale of the roam there might be sobile
variglions in the plaze hickness that coukd produce a meee eottbed eifect. The esposure of the wall glaze in Roam
IO8 represents the second treatmerl of the pliswer in the o, 1855 - 1365 period, The 1848 glaxed finish appears o
have [ess red pigment than the second perod of glaang, The ofteer of the FR48 weanment would have been lighter
shan the effect seen in the cxpostd sumples from the sceond peried.

8. Bath the walls amd ceiling of Pantry 107 were fimshal wah a eed gl applicd over a red-tan base coat maiching
the SYR 44402} notatian.

9. In Deessing Room 203, Bathroom 204, Utitily Room 206 and Bachelor's Roons 207 the bascboacd fillet is fintshed
in the same manner a3 the frsciu. On the Bisehoards of these roams, only the cop meld is paimed the liahe-tao color.

10, Remoanes of wallpaper wene fonnd bengah the corniee, The papan samples are approximutely Smm x [5mm. No
clear pvidence of ink ar coateny s were Toewd on qhe paper,

11, fe sien microscopee examindtson of e wall plasier aoliacent 1o the doar architraves did not ind any evidence of
plaster inshes oo the edge of the door archirave or evidence of the architave finish on the plasier, This sugpests
that the wall plaster was cither unlished o dai i was watlpapercd inothe peciod froom ca. 1848 o ca, 19100

12, Exposure ol ihe glose at the top of the wall fowsd no evidence of reoegpe Foeil at the cormice kevel.

13, The hamelrad] andd Balesiers have hoen sirippad of all nincleenth contury finishes, At the mesting of the balustrade
and e window reveal ety ol e pigmented viarmish was Tound over the 1838 tan color of the architraves.

L4 The en fanish was applcd 1o the stringer molilings anly, Ko evidenee of painted finishes was found on e riserg
oo irgads.
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Y iovRsseg ) Note 1, I0YR £.5/1(g) | (1stfinish) Noted, | JOYR B.5/ig)
=== |_ T Brown glize I Ouk graiming |
\ Eight tan l over MIYR 6/4005 - Light tan {150 finisk) - Lighitan
N UWE 8.5 toe 1. ! 10YR 8.5/ 140 Nole 2, 10TR B.51(g)
\ | Rrown phaee ! “Quuk graiming )
Light 1an | over LOYR 650y} - | Light Lun (1=t fimish - Light n |
L OIOVR RS0 | Nute 1. | wvR asig Now2. | 10YRE50(g)
[ 7 77 7T TBrewnghwe T T Cluk graining
Light 114n vver YR &240p) - Ligh van [1s1 Emishy . taght tam
YR 8.50102) Moo 1, MIYR K.5/1(g) Newe 2. 10YR B.5/0g)
Translheecol whine L T 7 Guk graining
Lislil ten weer K225 | Light 1an {1st Baish] - Light 1an
I VR S (stlinishl ' MIYRH.S/(g) Not 2. YR & 5/1(g)
} Tramslwcent while Crak granirg
, Liyhtazn (I R B Lighit dan {1sr Linish) - ] Light =
P HIYR S50 siliabh) L WNRE 30 Note 2. | IDYRBA(R)
! U T ThrevwnTlae T T T T | akgraning !
. Ligiil van ey TR BE{p) - l Ligint tan $¥st fimish) - i Light 1
HIYR £.5/1 () MNiter 1. YR 8.5100g) Nastir 2, | YRES/
T T T T TWaewnplaee [T 1 Muple gruning |I
Lighlwn | TR i) - Ligit tan {1ur fimish) - X Ligh! tan
L WVRESMey _ Newl | WYRSHiG Notz 3. 1HYR 8.5/1(g)
| Thrown glase I Magle pgraining
Lighittun aer TOYE Gy - Lighi tan i (1gl firash) - Light tan
FOVRESAE | Nawl, WYRENME | Newd, 10YR 8.501()
i T T T hrawnglaee |7 T Tiglatan | Maple graining
; Vel ten '| eer TV R G0 - IR 5.5 g (1ot fimishd - [ajzht 1an
§ 01 %5, Porle 1. B 1. Ware 3. _ __E\‘E B3 g
__ __: Brown mhers Light tin Maple praining L
I LiubL wan l over TR big) - T0YK B.5/1g) (151 finishd - Light 1an
'E-___]UYR RS Now 1. Mote IT. Wole 5. IOYK 8.5/t{g)
|I Ty _F“F(JEH_EI e 0T 1
) Ligh: tan: I aver HIYR G835y - Laph: Light tan Light 1an |
| T0YE RS e Mole i, 1 I0YRE 8.5/ 1¢e) HPY R .5010R) LOYE B.51{g}
N T T T Trowmglae 0 Lighttan Maple graining _' ’
E Light e | over IITR #fdiy) - 1 YR B.511g) {1st (imish) - Light 1an |
i TR 250000y wole 1, ‘ Mo 11, ;\IUEE_'.___A_. _1&YR RGN
B | Brown phie 1 Lipht tam Baple graining,
Ligh tan Soreok WIYE &5 E) - 10YR 3.5/ 16 {1sx Enish} - Light tan
| [}
IR 5510z Nole L. : Wawz 11, Noe 3, CLOYR RS/
. T | Frown plise - Thaple praining |
I Eigl an s uver YR #7340 - I Lipht tam {15! Timish) - | Light tan
i YRS SAE | Nuse L. . WYRSS1e) | Newd L I0YR &.5/10g)
I T [ Arorn ploge - T [
i Lizht um aner LR 62108 - ! Light tm SJuple graining Light tun
oy R A Wi 1 v INDYR R A (lsifinish) | 1OYRR.SA
|~~~ Trwan ol ~ - I
[ Ligla Lan vover (YR A0 ! Laght i Maple graming | Light 1an
| PR 850 | Nuie 1. . 1OYR 8.5/l (Istfimisy ' 1GYR&S105)
VT [ Hirwn glae T U Wapegriming 7 T T
| | INELTRET Saver DO R - l Lagls tan i1zt fimish] - | Liwht tan

[
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HIYR 8.5 1)

Note 3, | WYR .55 l

ca. 1R53 - IRST




- wd QI WP IR W gm

Walt Plaster Cornjec Criling % Balustrade Stair Sfringer, Stzir Treads
Medallion - _._ Pancls & Plinth _ and Risers
Wallpaper - Unpamied, Unpainted, - - -
Mot T. siging anly sizing only
runshucent rose
glaze over 1st Minish - - Unpadaned, - - - |
1 Mot 5. Mo 8. sizing un'_!y‘_ | ]
Light groy-rmose - Unpainted, - - -
_SYR Blim) sizing only |
Unpainted, - Unpainied, - - -
sizing only _ _ sizing only _
Light tuse glaze ™
over while, - Uarpairieed, ’ - - -
’ o Hute 12 - sizingonly | . _
ipht pose glaze )
4 wrveer whire. - Unpainted, )41 varnish - Light grey - Uiafinished
Mole 12, sieing unly ] Mole 9. More 10, _
Read-tan Rad glaze
gluze over - cver brown - - - -
[1st Tinish) Mo B,

Translucent rose ™ | [ i
pluze gver st Dinish - Unpainted, Linpainted, - - - |
. Mows | stzing only sising only l

Light rose glaze T ' |

wver whike Unpaimed, Urpainted, - f - - '
| (18 Tinish} - Mot 5. | sizing enly gizing caly !
Wallpaper - Uinpaintead, Unpainted, - - - Ir
| Koweh steing wnly | siwingenly B
Lagh revse gloces o - X
anver white, Unpaimed, Unpainced, - - - y
Mo |2 stzing only signpealy |
il o S e | i |
Wallpaper - - Unpainied, - - -
Were 7. sizing only !
P —_— —‘ e e e — _— —i
Wallpaper - i - Unpained, - - -
Mo T, ) siging only I
Woallpaper - - Linpaianed, - - -
] Mow 7, siging only
} — e — S
Wallpapser - - Unipaiated, ] - - -
Mz T sizing unly
“Light tose glae
ever whie, - Unpained, Nl vamish - Light grey - Lnfinished
f Musta 12, sicing anly Mee 9. 5 Nate 10, ]
Wallpaper - - Unpiated, ! - - - i
Haoue 11, Eiring only I
’ R, - ————————— — |
| Wallpaner - - Unpainted, - |I - - I
i Mo 11 gixing only 1
Wallpaper - - Unprinted, - - - \
Moke 7. slxing only !
—_—— ] —_— _————— e —— e e e — e — — —|
Wil | paper - - Unpainted, - - -
Naote 7. =izing cnly o
Wallpaper - - Unpadined, - - -
Wote 7. sleing unly |
Tight mse plaze - = T - T -
uver wlhile. - Unpainied, - - - !
Mot 12, 1 singenly o |

Nowe: The Muensell Color Nomivos [eliowed by () denvtes  glossy Tinisl. The (i) denstes a macte Tinjsh,



MNoles — Seliedule 2: Melrose ¥uin Houvse Interior Finishes Schedule, ca. 1853 - 1857

1. The secoml red-brown fnish of the basehoards was produced by applying a translucent brawn glaze over a Lm
10V &4 base coar. The cifect of the fnish can be seen in gxposed samples an the west elevation in Library 108,

2. The present peainming of the {irs-Ooor dogrs was appliad in ca. 1977, 1t was an attempt 0 reproduce the griginal
gak graining an the doars, Pholographs Lken befors the 197408 work hepan clearly shoe the pattern af the origina
graining. The panels were oviginaly geain svuched and represented the Higured graining of burl or ceotch ouk, The
stites and rails imitled quarter-sawn ouk, Excepl for small arcas an the edges of the pancl moldings, all of the
graining was removed in prepuration for te 1903 weork. The color ol the criginal gratning's base coat was a light
rose matching the SYR #/2(2) Munsell notation.

3. The pregent ok grtining of the second-Ooar doars was applicd in ca 1977, 1L was an attempt 1w reproduce the
original graining on the doours, alihough the prosent graining dacs not match the weod species of the original
graining, Phatopraphs taken before the 1970s work bepan clzarly show the pattern of the grigindd grainimg. The
pancls wore grained (o imilate the appearance of bird's ¢ve maple, The sdles and cafls fimilated tger maple. Excepl
for small argas an the edees of 1B panel maldings, all of the graining was removed in preparaion for the 19705
work, The coler of the origingl praining's ase coat wis 2 light yellow matching the 3Y 27203 Munsel nounien,

4. The history of ths finishes of the door between Dining Roum Side Hall 105 and Stair Hall 106 is described in
Nene 3 Fhe mgllions of the door on the Dinme Room Side Hall 105 side were painicd Black, and mached the N 1.5
Munscll notation.

5. The plaster walls of Dintng Room 102, Library 108 and Farlor 100 were finished with g wanslucent, light-rose
pipmented plaze applicd over 2 white Base cont matehing the N9 notadion of (the Munsell Celor Syswem, In the ca.
18531857 peried the wall Gassh in Dining Room 102 and Library 108 was renewed by applying anather Jyer af the
st glaze. Exposcd sumples of the gliecd Tuosh appear 1o ke only slightly monled or panzroed, althouph on Lhe
geate of the room there may ba subtle waiations in the glage thicknesy that could produce a moee mottled effect, The
exposore of dw wall glave in Room 108 represents tie second cremment of the plaster in the ca, 1853 - 1857 period,
The 184E yluecd Dinish in Reom HE was not renewed ot the seconsd {tnish pericd. The TS Minish remained exposad
in this room.

}
!
:
]
!
|
!

6. Remnants of wallpaper were lound besedth the cormce. The paper samptes are gpproximatcely Smim x ISmn Ko
clear evidence of ink or ceelings wis foongd vo the papor,

7. M sl microssapic cxamimtion of the wall plaster adjacent w the deor aechilraves did net Tind any evidence of
plaster finishes an the cdee af the dooe acchitnve o gvidence ol e architayve {finish on the plaster. This supgeests
that the wall plaster was either wrlingshad or Uit et was wallpapared in the period Trom ca. 184% o ca. 1910,

8. Exposure af the glicee ut she wop of the wall found no ovidence of trampe Uoeil aithe cornice level.

9. The handrail and batusters have been sieqped of all ningteenth-conluey lnishes, AL dwe meeting of the baluzirade
and the window reveal remmnts of a red pigioneated varmish was foemd ever e 18348 wan colar of the archiraves,

10. The tan Finish wus applicd o the siringer meldings only. No evidence of pained finishes was {ound on the risees
or treads,

IL In Dressing Room 203, Bathroom 204, LMlny Roon 206 mud Bachelor's aam 207 the basehoard Aillet ig
finisleed i the sume manner gs the Nuscin, On he haseboards of these rooms, only Qe ¢ap mold s painted the bght
i color.

12, Only semmants of the rose plaee were fonmed an b plastor of Stair Hall 106, Upper Suic Hail 205, Sxlon 111 and
the Upper Salon 211, No evidence wis found woseeeest thie the arigingl Giadsh was overpainted o eenewed at the
seeond painting period,







Front Hall 1m

Dinlpgz Beoom 102

Seovice Hall 103

Buatlec's Fantry 104

Dining Room Side Hall 105

Stair Fall 186

Tantry 3167

Library 103

Marlier 109

Lrrawing Bewem 110

Salen 111

Flall Bedeoom 201

Morth Front Bedrogm 302

Lyresning Radsm 203

Fatheoonm 204

Upper stair Hall 203

Liaifity Roam 206

Hachelor's Koom 207

East Corner Bedraom 248

Middie Bedrinm 24

West Front ltedroom 2140

Lppur Salan 211

Architraves &

im Elements,.

7 " gk
1Y 4510
[2ral mizh)

Basehoared
- [k

Brown gluze
aver 10YR &4
2nd finish - Mate ?.

Light prey
FY NI
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Brown glaze
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Light 1am
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2nd fimisly -
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over MhLIS
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Tnmlxlc,i.nlv-'mh
uves g 18
(1at fwsh) - Mo 3,

Light grew
A RIS
i 31d finish}

I 5y 3.5;’(}.:1{1:}
rd [inist)
T Dightwn ™ T T
VYR HANL
{21 [mish)

Lo phiee
vver POWH Bfd
2nl ILm\h hull_ 2.

Light grey

(3rd finish}

Oak grainmg |
{151 fimishy) -

Baseboard Cap Lhoars Sash
& Fillet .~ — :,__;l
Light tan Chek praining Light tan
107 R 8510 {15t fumish) - 10TR £.5/14g)
__ {2nd finish) Mote d. | (I finigh)
Light grey Oak praining Light gr
Y HSNE(E st finishd - 5Y 8500
{Ard Bnish) Mole 4. [Ard Fimas
Light grey T Oak graining Light gru_y
5Y 8505 ¢ist timishy) - FY B3NS
Mosle 7. {3rd finashy Nomw 4. f3rd £ F'IJSI'I]'
Lighttan | @ak graining “Light ten
1Y R B3/ 1 (p) ¢1st finishy) - LR %.5/1(g) l
Fz 2 (Zned Mmish) o Mgwd. {Znd finish)
Lightgrey | Gk graimng. Lipi grey
5Y 45050 black mulliens 3Y 3.5/0.5(g)
Mol 2 {31 finizh (151 fimishy Mole 5, {3rd finizh) l
" Light grey Dak graimog | Laght prey
5Y 850030 (dut Fimish) - 5Y 8.5M.3(g)
Ncm, 2 (3rd Fuash) Moled, R (3rd ﬁnﬂ‘] _
Light tan Dak praining Light tan
10YR 8.5/ 1) (1st fimisk) - LOYR .51z}
Znd finish) Male 4. {Znd ﬁnjsl:l‘]__
Light gray Oak grainng | Light grey
57 BAK 5(g) (15t fimish) - Y RS0 Sg
Kuue 2. (31 finizh) Mowd. | (3rd linash)
T Light grey | Lk LTAInINg | Light grey
SY BENAy Gia fimishd - 5Y BSOS
Mo [(3rd Gnishi) Mote 4. {3rd Nirish)

Light grey -

SY £.50.50g)

Hrnl.l.;n].__ arz
over 1R fid
2rud Tinvish - Wowe 2.

Laghr tan
10YR 8.5/14g)
{2ad finish)

Mute 4. {30 Niresk)
Ttk Sraiming Light grey
{11 [inish) - 5Y B.A
Mol A, {3rd fins

Maple graining | Light tar
(1st Ninish) - I0YER 8.5/1g)
Mate 4, ‘

Light
i T T
[2rad Gmishy

Hrown plase
over INYE £
nd lirish - Mow 2.

~ Gighfuan —
10YR 5.5/1(g)

|

[

|

| Y BS/0.50e
I

T

|

I ¢2nd Baish)

Light tan
YR EA 1)
vensel Tomisk)
T Lm0
YR A5
2 Toishk)
Light grey &
| Tight tun
[PMare [

Lightten

Brown piaze
nee: 10YE 64
2nid [igish - MNone 2.

T T ghiian T
| vk 8500
L (2 Finislo Nare 15

|

Hreron plase
ovar YR 64
2nd finash - Mo
Tirown gf:_l.cl:'_
e [OYE 64
Tral Tipialy - Mue

Light tm
DOITR A T p)

2. , {2ed Odsly Mote 15,

'
i

Muple graining
(151 fanishy -

(Znd _ﬁn.lsri_
TLighttan l
YR %.5/1(g)

Ligha grey
Y B335

2.0 (3+d Gaish)

|

Brown gl

Laght lan

|

Y B.505(p)
{3rd finish)

Motz &, ! (Frul Binishy
T Maple graining . | Ceitan B

[1<1 finjsh} - IR &.5/10g)

Pebe &, (Anad fmash)
“RIplt griining Light 1an

[ 1s1 {insh - IR 3.5 g
Mo &, [ nd finishy
Lghigrey | Light grey

TMaald gramiog

SY RO 9
(el finisli) l
Light 1an

LUYR 83000 cwer JOVR G I0YR 851y 1 (1st{inishy - I0YE 8.570g)
2 Cimpsly o fimish Mote 2.3 (2md Enisk) Mote 15, I' Ml 6, [2od Elevishy
o Lightwan T 71T Brown glive Light Lan T Maple graining Lichi tan
YR & weer TUYR A 0 MOYR S& ey ) (lw finisl) - YR 8.5/
T2 [nisley Ziel linish - Mot 2. ' (20d finish) '\I:ltl:‘ 15, iale G 2”'—*_» finisk)
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LR B gl Taght — I T Lighit
LY 44 s T aver YK 64 10YH &5 Aaple praining - | 10YR 8.5/118
! L2l fingh) 2ndd ezl - Mow 2. {23nd aish) Bt 7, dnd finishy
07T Dehi i Brown plisa: Ligl tan T Waple granang ] Lightum
|‘ 'L{'J‘('J{ BAfigr 0 aver 10V 684 PO E .5/15e) (35l Minish) - ‘ T0VR B30
i ||r| ) ﬂ [ 2nd Laisly \utu:;]! | [ Fl §i1_'.i:\ﬂ} ND]L:_{I. . 12nd ﬁ!‘l_-lt'-hﬂ .

Seheehube 3 Melrose STain Howse [nlerior Finishes, ¢o. 1885 - 1365




‘ Woll Plaster Pluster Ceiling & Balustrade Slair Stringor, Stair Treads

Cornive Medatlion ] __Fanrls & Plinth nd Risers
|
Wallpaper - Unpainted, Unpirialed, J - - -
Mate 11. SiZing only sizimgonly | 5 R
I'ranslucent rase
Tt over 18t finish - - Unpainted, - - -
| {2od fingsh)tete 3. Mote 12, slzing oniy _
Ligh mmey-rese - Unpainted, - - - i
' | YRS | | swingony L.
Unpainted, - Unpainied, - - -
1 sizing only sizing only i
Light ryse plaze ]
over whire, - Unpainted, - 5 - - !
(1:1 finish) gizing only
I T [
i Light yeHow - Unpuaiined, ‘ 00l vamnish - Light pgrey - Linfinished 1
i SY 9/ I sizing only MNotz 13, | Mo 14,
i Rud-1an | Wud-um f !
glare over - glaes over K - ( - - 1
Lst finish - Mate @, st fintsh - Nale 8. 1 ] L ._-._____-—,1
i Trunslueen rose R '
slace uver 154 finash - Unpainied, Uhipaiinzl, - - -
| (Ind finishiNote 8. | siimgenly | sizingonly f ‘
' Light Fuse glaee R ! i
uver wihiks Uapaiatad, Llaprairenead, - - - i
{15l Tinish) - Note 3. sizing only sieinpanly i _ _[
bk gl Ruille | 4 —_—— I
' Wallpaper - Unprasintend, Linpainted, - i - - I
[ New T siring only Seing only . o -]
gt yellow Unpainied, Lipairted, - - -
AR, | sizing only Siedug omly -
Wallpaper - - Unpainted, - - - ;
. Mot 11, sizing only ,
i T 1
Wallpaper - - Unpainted, - - -
_ Botg 11, #izing only
—_ 1——\. —_— .-
Wallnaper - - Unpainted, - - -
Nate 11, | sizing unly
T
Wallpaper - ! - Unpainbed, - - -
Mot 11, ! sizing only ]
_ A
Light yellow o Unpained, £3i) varmish . Light grey - Unfineshed
' ; Y W sizing only Mot 13, Mole 14,
[ —_— —
i Wallpaper - - Unpaimed, - E - - |
. |' Maote 1. siging only .
; —_ . L |
r Wallpaper - - Unpainted, - - i - !!
_ Nate 11, Sicing only i ]
' Wallpaper - - Ungpainted, - - -
Nole 11, sizing valy
{  Wallpaper - - Lingusinted, - - -
| Nul.c 1 I._ ] Siaing voly
Wallpaper - - Unpainted, - - -
Pawe 11. st only
Light rese ghaze 7 T -
over white. - Unpainted, - & -
! Chsk linish} sizing only |

Beote: The Munsell Colee Bawitions folluwed by (g] denotes a gloasy [inish. The {m) denates 2 mane flinish.



Notes — Schedule 3 Melrose Main House [nterior Finishes, ca. 1855 - 1863

1. The secand light-lan finish semaincd on the elements of the south arched opening. The third light-grey finish was
applied to the windaw architraves, stair balusrade and strinpers and the baseboard cap mald,

2. The sceond red-brown finish of the baseboards was prodoced by applying @ wranslucent brown glaze over 2 tan
YR 6/ base coat. The effect of the finish can be seon in exposed sumples on the west elevation in Library 108.

3. °The ca. 1848 baseboard frish ol Parlor 109 and Drawing Room 118 was retained throegh the ca, 1855-63 period.
See the cotor schedule Tor the 1848 peried for @ description of this finish.

4, The present graining of the [irst-Moor doars was apphed o ca. 1977, I was an attempt w repeoduce the engina
uak graining on the doors, Fhotographs taken before the 19705 work began clearly show the putiern of the original
praining, The panels were maiched and represeatzd Lthe figured graining of burl or crotch oak. The stiles and rails
imitaed guartce-sawn oak. Except for small arcas on the cdges of  the panel moldings, all of 1he griming wis
removed in preparation for the 19705 work. The color of the priginal praining's base coat was a tight rose matching
the SYR 8/2{g} Munse!! notation.

5. The history of the finishes of the door between Dining Room Side Hall V08 and Swir Hall 106 is described in Note
3. The muthans of the door on the Pining Roam Side Halt 1035 side wees painted black, wnd mached the 1.5
Munscll nolation.

6. The prisent ook graimng of the second-Nmor doocs was applicd inoca, 19770 10 was an weemin 0 reproduce the
original graiming on the deces, dtheugl the presenl geaoting does not match the wood spegies of the oripinal
praining. Phoopraphs ke belon: the 19705 work began clourly show the pateern of the original graining. Tae
pancls were grained (o tmitite tee appearance of bied's eve mple, The stiles and rails initated tiger maple, Except
(or smalf areas on the edges o the pancl moldings, al of the graining wis removed in preparation for the 1970y
wark, The color of the ariging] graining's base cout was a light yellow matching the 5Y %2 Muonscll notaion.

7. The door botween the Middle Begdroom 209 and she West From Bedroam 210 was added in the ci. 18503 aod was
linishee w mach che maple gradning of the arigingd doors, The base coat color of the graining was slightly grecner,
allhourzh the elfcet of the graieing mast likely watclicd that ol dus ariginal dooes,

B, The plister walls of Dining Room 102, Librey 108 and Puclor 109 were originally finished with a inslucent,
limht-tose pipmented plaze apphicd over g while bass cout malching te N% powmtion of the Muosell Calor System. In
e ¢ 18531857 pericd the wall finish in Dining Reem 102 and Libcey 108 wias renewed by applying another
layer of the rose plize. Exproscd suphes ol e ghced finish appear 1o be only shighly motiled or paitemed, although
ont the seale of the rouny there may be sulbls vuriations in the plase thickness that could produce 3 more motded
eifeet. The expostec of e wall glose in Library 108 ropresents the sceond treatmeant of the plaster in the oo, 1833 -
1857 period. The 1848 plazed linish in Parloe 109 was nit renewed at the second finish period. Apparently, the 1848
fintsh remained esposed i livis roon throepls the 1835 - 1563 poriod.

49, The glazed wall and coiling irostmant was ronowed by applying aored-tn glisee over the 1848 finish, The offecr of
the finish can be seen insample expesurey oo the porh elevalion,

10, Reannants of wallpaper were found Dencath the cornice. The paper samples are approximately Smim s 15mm. No
clear evidence of ink or coalinps were found on tha puper.

11, fn site microscopic examination ol the wall plusier adjacent o the door architrives did o lind any evidence of
plaster finishes on the edge of the door architenve. This suggest thal the wall plaster was cither unfinished or that #
was willpopered in the period from ca, 1838 wcn. 1990

12. Exposure of the gliee i the top ol the wall found ne cvidence of trempe Fecif at the cornice lovel,

13. The handrail and bolusters hiee boen suippad of all nineteenth centary finishas. AL the mecling of the halustrad
and the window revonl remmmis of o red pigimenied varnish wis feund oeee e 1848 2 color of ihe archilraves.

13 The light gy color was applecd w the stringer mabdings only. Na evidence of painted firishes was Toumd on e
risars or iewls,

15, In Dressing Romm 203, Bathroom 204, Unliy Room 206 and Bachetor's Reem 207 the baseboard [ilict is
finished in e swme muaaer ws e fascin, On the bascboards of these rooms, only the cap meald is painted the ight
Lan colar,
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First Painting
ca. 1848

sveond Painting

mid- 1Sy
Third Puialing

tulg 18505 10 |

carly THailx

Dpor and Hash Window  Cornices & Doors Jitr Door @ Elinds Sluccocd Gallery

Window Sills Munitor Fast Gallery Wally, Columns  Wall Plinth
__Architpoves o . Elnmenl.r.z' and Waler tahle
Ouk graining, | Oak graining, Marbluisud blosks

Whitc Whire Red brewn Whine SYK 820 SYR EfE | Medium gicy anud dewns, Dark red-prew

Y Q55N 5Y 950506 5VE g |5Y 95050 basccom base cout N5T5g) | Mg 1. YR 4:’2(:”). a

] L.ight graining | Light graming Mirkleized ashiar

Wihile White Fed brown Whine TR 24 1(g) 1GR 9/1{g) | Medium green blocks, Nark rud-groy

[_N[}.ES{g}I MR35y 1ISYRZMEN HNYZ3p) hasecuat badecoat T50Y Ydip) Brate 1. SYFR af2im)
— ’ ' 1 QK graining, RaaTleiied ashlar

White White Nark ted While beisir coat W i Medium green hlrck s, Drark reed-grey

| Rl T4 3 NosSEy |25YR3Mg)| N3 257K Tg) 9502} 753 3l Mote 1. SYR 4/2{m)

Schedule 9: Melrose House Exterior Finish Schedules

Bentes

| The marbleized stucco ol the eastand west galiery walls, the columns and the water Lable base is decumenied in

severgl late nineteenili-conury photographs, The ashlar blocks of the scored stoece were delinealed by two base
coal ealors, The daminaee cobor wag a light-rose maching the 3YR $.5/2 Munsell nounion, Mate Collection.
Oveacignal light-croam btocks, painied o 10YR 971 matching the mate potadion, can be seen in the black and white
plunegraphs. The score Hogs were emphasized as moriar joints by painling (hem a matle while N9, The veining of
the marhlelizing was exegated with g red-tao color matching the 2.5YR 444 mutle notation.

2. Fhe 184k mondtor elements inclode all of the sash, architraves, soffits, the north and seah faseia, and the north
and south brlustrades and newel posts. The cast and west fascia of the comice were replaced when the malsed-toof
was added in ca 1900, Due 1o the severe weathering of tie balusirude elements, it is not elear if g gast and west
bzlusirades were rensed in (he ci, 1910 work,

';ﬂ --.- g

Door and Window Sash Window Curnice Daors Blinds
Architraves &ills
‘[ - "Dak graining.
First Painting W hilc W hine Foed brown White SYR B2 MWelium grey
ca. I444 SY 9.580.50g) IV SALNEY  ; 3TR Mg aY WA, 50} base voal M 5. Ta(e :
i .
Seeond Fainting White White Red browa White: (Jak grainang I| Medium grean I .
mid-1RS0s NY.250) NG, 250g) 75YR 2A(g) N9.25(g) (st finish) 7.SGY 3/40s}
Third Painting =7~ = ‘
late LB ta Whire White [k red White p Ok raining Medium green \ '
carly 14605 | KU 5 M0 5{g) YR 30 NY 5D {1st finizh} 7505 340e) I

Schedule 5: Melrose Kitehen und Dairy Exterior Finish Schedules

b The Rbunsell Color Motatioss fedlowed by {ob deretes o ghossy fnish. The ) denotes o it foish.

- e




Gallery West Easl Bulustrade  Fast Dalustrade Stair Siair Risers  Slair tron Foundaiian
Ceilings Gallery  Top Rail, Handrail, fafusters and Vertival and Treads  Foundation  Window
— .- Daludrades & Newdl Caps Niottom Bait Boards  Gallery — Venls _ klements
Whire N®_5(m) 2pd [1; |
‘hite 5 9.5/0.5(8) Black Medium grey Whita Whiie Diark grey | Unfinished | Red brown Light tan
) 1s¢ Al N1ig) N §.75(g) SYUSDS( | SY 9505 N 4TS SYR 3i4(g) | WOYR 9rl(g)
[Whitc N&.3{m) Ind T [ |
Whits N%.23(p) Hlack Medivm green White White Dark prey | Enfinished 1 Red brown Light wn I
l Lot fi N 1ig) T5GY 34 NG 25(g) NO25(z) | N 3.5 17,5‘”{ 24(g)| 10TR 9/1(g)
1While MO 3 m) End 11, | T T T T R N FTYT3 [V ST
White N9.5(g) Mack Medium preen Wihite White R sers Uindintshed Dhark red White
' J' Istii M Hg) 750 3o NY.5(e) 952 10R 34z ZIYR 34z _ﬂ?-ﬁm '
' Stuceoed CGallery Gallery Balustrade tutustrade
Walls and Columns  Baseboard Ceilings Tup Rail Bulusters and
| _ o Iiottorm Hail
Light cream White Whilc NB.5(r) Medm grey White Jl
LY R 491.5(m) 5Y 9.50.50) | B 5.T502) 5Y B.50.5(g)
‘ Light cream Mediwmian White N9 5 m) l Mutiom green Whire l
10YR 9/1.5(m) TSYR 572 7.5GY 34(g) N9.25(g)
' Light cream Dack red White N9,5{m} Meodium green White J
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Room 101

Roam 102

Koom 201

Room 202

Stair

Room 101

Room 102

Rowm 201

Reuam 202

Stair

QL .

Dioars Door and Bash Plaster Walls Mantel Dascbozrds l
Window aned Ceilings
reames, L R — —
—— e e e — —
Mo surviving Light tan Light 1an Ber o puovieieal Mo surviving Nu surviving
 uxamples 107K 4fia) YR 951{e) cxamples _ cramples cramples N
Mo surviving White Whin } White No surviving MNo surviving .
| cxamples b 5T 950 50 5Y 9.50.50E) limewash _Eﬂr_nptcs cramples
Mo surviving Whire White l White Mo surviving Mo sorviving
| eawmples 7 5Y 9.@5{3) 5Y 9,555 Limewash exames ) examplos
Mz surviving Whire Whiie While Durk geey Dark groy
exaniples 3Y 9.5/0.5(z) 5Y 9.50.50g) limewash M 3.250z) N325m | .
White Whire - While -
5¥ 4.5/ 5z 5Y 9510500 limewash i ]
Schedule 6: Melrose Kitchen, Interior Finish Schedules - ¢a 1843 .
LrooTs Dunr and Kash Plaster Yalls Manlel Basehoards
Window and Crilinps a
[——r— = I"FI! LELLt g e s e
. | | o
Peer sueviviog I| Lighi grey 1 Egnl grey Noexposed Mo surviving Mosarviving
cxamples ! M&5 | Nes examples I cramyles examples
Ma surviving i White YWhite While Mo surviving Mo surviving
examples L M 9.50g) M %.5(g) linewash I examples cxamples .
Mo sarviving L White { While White o surviving Mo surviving
_eamples | b 9.50) N @.50g) | Titoew ash - examples exampes
By swaviving, White While ’ Whiiz Black Tlark red .
exaniples [ '-jl.ﬁ{g]_ i M Q_fﬁ;} o lirnicueash N 1{z) i_._ ]DE;‘J@ i
Whuz White - Wit - _
i b Q. 5g) . _!E{ .5 ]iﬂcuﬂ: o

Schedule 7: Melrose Kitchen, Intertor Finish Schedules - ca 1835 - 1863

Mate: The Munsell Colar Notstions followes] by (g decotes o glossy finish. The (m) denotrs 2 matte linish.
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Strimper Treads MNowel Post ¥ertical
andg Risers and Ruils IMush
e Bpards
- - - 1
L
Whine Unpainted White ¥hite
SY9SmSE 1 5Y DA05( 3Y 9.5/0.5¢g)
Stringer Treads Bewel Pusit Vertical
and Risers and Hails Flush
- .. —_ Poardy
— :
J : S
—t - I ]
] Thack ced Unpainted Drark red White
. ][]R_.'i,!"-ilifgj__ _ ) 108 3844w ™ 9.5 |




Voors Duwer and Sash Plaster ¥alls Manlel Basehoards
YWindow and Crilings
Frames ] _
Ruam 101 White White Whita Whire Dark grey Mo survaving e
FY 9.5/05() 5Y 9,5.502) 5Y 9.50.502) limewash N33sg) |  exemples .
Roam 162 Whitc Whire White While Dark grey Mo surviving i
5Y 95150 Y 950502 Y 9500, 5{g) lieneswash N 3255 examples H
ettt 2L R el .
Room 201 White White White Whilc Black Dark grey ! l
5Y 9.540.5¢p) S5Y 9.5/0.5(g) SY¥ 9.5%0.5(g) limewash N (g N325(w |
Room 202 White While. White ! Pher o prosed Mo surviving Dark grey .
5Y 9,5/0.5(g) SY9.505(5) | SY9.505i) | examples examples | N32stg) |
T |
Sgair White Whitc - J White |
| syssnsg | Seososw | | umewss | ] {
Schedule Bz Melrose Dairy, Interior Finish Schedules - ca 1343
Dowrs Door and Eash Pluster Walls Mantel Rascboards '
Windaw and Crilinps
o _._Yrames . __
[ White White White | [ .
Room 101 || 3Y 9.50.5(g) 5Y 9.3/0.5(g) 5Y USSR White Ilack Mo surviving |
| linst Finish) [Figst Tinigh] {FirsL finishy @_uwus,h N I CLanpics
; While While ’
1o T2 1 Mer surviving 5Y 5050 5Y GLEARSg) White Black Mo survivingd
. eraunple (st Tinishd (First finish) limewash Mg enan s
=== = = plhia LR
Room 200 l While While Whise While Black Black
REES N 3.5 N 9.5(g) limewash | N Ng) | N Mg
Boom M2 Yhile Whils W hite While Novsurdivimg Black
|* BRIy N %50 9.5 limewash xamples M Tie) _ l
Sl ' While While - White .
i N3 N 2.30) . liezwash ]
Schedule ¥ Melrose Dairy, [nterivr Finish Schedules - ca 1855 - 1865 .
1}oaar Dowr Carnjce Window Window Jtead, Window
Frame Fascia Jumb and Sil
ol _ o Lowvers R
I — - n
First Patating 1 No surviving White White ] While Alodium gres Hed brown )
ca. I¥4% l wramplos Y QAL S Y 4.5f.50m) 5% 9.50.5g 1 M 5756 | 5YR 3ra(e) i l
oo 4o T T - M- |
. I .
Sceond Painling F Mo surviving Whiwe White White . Mudium green Fed brown ||
mid- 18505 X amplig N IR N2 U250 . TAGY 3 |I 73R 2.’4[3.‘__ )
Third I"sinting | i .
late i830s to Mo serviving Whine White Wil bedinem green Moz proes
cacly I5ods wainles NEB_ Sy HU5(E) P Sl 1.5 3ig) 758 ki)

Schedule V3 Melrose Smokchonse, Mxterior Finish Schedules

Note: The Munsell Caler Notatiens fallowed by (03 denoies i glossy $inish. The drny denoics 3 matte fnish,
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Doors Dour Cornice Door
Frame Transom
- - i
First Painting Medium grey White Mo surviving Wo sueviving |
ca. 1848 N 5750 5 95050 examples examples
Scoond Painting|[  hiadiem greon While Mo surviving Mo sueviving | l
rnid- 16505 TS0PY 