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Foreword

Marsh-Billings-Rockefeller Mational
Historical Park is the only narional park o
|-,:|| I;|'|._' sEy b GO SE Y L O |'.|'\-!-\.'|"| .||'|.E thie
evolving narure of land stewardship in
Maperica. The Pork was the iyhond home
of Cleorge Perkins MMarsh, suthor of Mo and
Marcure { LEGY amnd one of the Brsr global
environmental thinkers. In 1569 Predenick
Billings, strongly infllucnecd by Marsh,
1'-|_||'|||l|'r||. ._| A PROgTEsasl CORINETY cRERDE THn
the former Marsh farm. Billingss grand-
daaphter, Mary French Bockefeller, and hee
hushiand, conservationist Laurence 5
Rocketellesr, made a gitt of the 5 80-acre
forest and their residence to establish the
Fark in 1592, The Pusk continuoecs thar tradi-
Fiosin ol |.|:|._| 'H.In.;l.'..lll!-|lll|'\-_ dand nlso PECRETVCR
wnedd inerprets the Marsh-Billings-Rockefelle
Mansion and s extensive an collection
|--.|l||_-.\!|_|r'|||_r ||‘||_' l|'||‘|-.||_ e ol pE ingd armisgs
an the |9h cenoury conservationisi
Ve meEnt

As @ new natkonal parke we have been
pleased to wndertake this study. The
landscape art collection, which s integral
ki |:H‘ |-\.|.|'||. eIy anid I|'||' ||l|||'||.|!|. Fikktasrics
of the estate’s inhabitants, presents a unigue
appartunity to ke o fresh look st the role
al @it in I|'.|_' ._||_"..'r||||l||'.r|'.| ot rI||- ."'|.|'.||'1||_.|||
COMECTVIL MY, MEREINcNE 0 ms -|'.|I|.I|.".4 YEArs.
Owr interpeetntion of the parck’s history and
saptiificance is immeasurably enriched by the
PEMCToEs EIsr of thicie works of art, and by
the insightful scholaship Prof. McGrath
berimigs to this srshe We are prateful o him,
.I'.l--i L% "'“.:J.hl_l. 1:';'-.|I:|.'|'. .|||..‘| l;.l'!. Vierzke ol
the Morthenst Museum Services Lenter,
Mationel Park Service, for bringing this
handsome and formarive Special Miston
Sady oo Frisicboas

H. l!l |1:.-\.||1 1NN, "';-'||I_'\-l_'llI||I'I'I|'|I'I'I|

Thimmas Cade, Megra Falli qe. 18H0p, barsh-Billings-Aochefeller Manionsl Histonical Park

v el the Avmencan Cimseriamm Moerenr - Y
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Executive Summary

This Special History Study focuses

on the nineteenth century ot oolleetion
!|.|||-\.-,'\-| (F1] I||._ imcEsion of the :".‘I.lll\.il.-l"ll:|:|'||,:l--
Rockefeller Mational Historical Park in
Waadsiock, Vermone

HALCTPECENVE Cescwy Ol el i it o canlled L &Y

Il CoanansEs if

it
Victorkan Amenico a8 well os a caal FLIE O
ndividual artworks acquired by Fredernck
ind Julia Billisgs during thear lifenimes. Also
._.|:.|||l._'|:-\.| g I|||' Aajar fUnghyy :I:I'. CUnILry
landscape paintings collected by Laurance
and Maory Bockefeller during ihe rwenticth
ceiiTury gl_l.'ll.lr:" v Wvinisod the Earl i !|'..'
Woodstock colleciion | b cat .|;.|l|.;|ll| 1%
confined to those oil paintings, which bear
mikE .*:||_'|_1|'|.' Ui I:'|-.,' |-.IL.'H. preimany !|'.|_'|'|i_'
the -\.|.'l.-c':||;|||.':|l | the American
COMBETIYONION M CITRCT,

In addition 1o the description and
evaluaticay of the Wooduoek: collecrion, the
ll_l_l.Jl.' CORIAINnsS an  AnTerpEen v CARIY
concerning  the no-longer-extant @t
collection in the Billingses' Mew York city
home for which an 15808 inventosy exiss
The principal Tlindings of the secthon ane
il -|.‘| '||..; Miw Toik |.||'.||.'|_ [ AN
relarively comventionsl, conforming with the
practices of the mapority of wealthy collecton
af the High Vietorion period, while the
.'|1:I-hl-_t-\.||l_L i |.|:|_-,__'|..|-|_ '.l..-||| 1R CEnET il |-..|.1|.-

vl American |.|!l.|'",,.||l-|' PN TIEYEE, Wis W

Ribterr Cnmmniedl Missir,
Everumg (e, |53}, hagsls-
Bla b fwigi- B kil e
Mariomal Fimmoaseal Mask

idiosyneratic, partially reflecring the
i'l:|||||:l-\.|'-| IRLEFEEE Af Bkl il |.||_'.|.:- 1]
COTSErvYariaem fsaes A naost bt POt aEny
findling concerns the display of areworks in
the Weadstock mansion. With the exception
il Wermont s =50 lobinstisry ."'.I|||.'1|..||'|.||1_ (RN
repositary of nincteenth contury American
il refndns it ocipinal confisumtion.  While
I|||.' "-'l;'.-.ﬂ-'_.:-ll. FieEmabod ancl s I.-'!I--\.\lll-t-:ll.
|| iviee been '\--uI:".' IRLN] |”'| .Il'.lL n.J. eipecl '|”l.
during the 1950, Manh-Billenp-Rockeleller
reemins tooo high degree much of the “oura”
ol e hiaph Vicrogian ors

Part Two of the sndy addresies the
influence of ninetcenth cenrery American
lanella Hpr F'.II!IlIII'_' pl-,..:. -._ll.:|'|‘||. il i TRTE
writimg upen the envirenmenil mascment
The rode of Peitish phibsopher John Ruskin
. [srmilating o complex synthesds of art,
r|_'i,|;_'|||||'. .l'.|.| L RTE S ;"': -.'.:.| Il_l-_;.'I!.rr |.l.'|1:|
thie indbimnce of such arrist Himares o Alben
Bicrumdt, Thomes Momn, Carderon Watkins
and William Henry Jackson, in shaping the
|':_._|r|| TR [t |'\-'|l|'||'||'| Fiiwrif 15 Mmaluf T|||'
iaflence of "seenic monuwmentalism™ s
related o the forenotion of the woestemm [l.lIL'\-
Yememiie .|I'|.=| [ “. TSRO, '|1II|I:|' sich -||.||'|'i1|.'
cultural constructs @ the “plotiesgque”™ amd
the "sublime™ are broupghe inro varylng
."'I.-\.||:-'\-||-| |.'L

porhwnods of Mew York stute. the Whice

fe I_.r.......l-,::- '|1|I|| .'|.|.

A vt awad the Ao Uamsemotam Movement =1



Ewgurms Suminey

Mounuains of New Hampshiee, the Caskills
and the Colorade Rocky Mounming. The
claim thet images generate ideas about
natore and detepmine the values thar we
place upom i (as well as the manner in which
nature is percelved] is central wo this
dizcussion. This account wlso includes an
analvsis of the more dicect influence ol
--l_"i'rlulll {IpICH EAnE -:|.||r||||.|| FigEunes Hpn
public policy wirth regard o specific
geographical sites: among othens, painters
Albarr Thayver [Mount Monadnock) amd
Frederic Edwin Church (Acadia MNarional
Park ., wre hizrorian Chacles Eliot Moron
{(Miagara Falls} and landscape archirect
Frederick Law CHmseed {Yosemioe)
Frederick Billings” responses to these divene
cultural forces in the formation of the
Weasdsrock cirnre provide a termimias foe this
cisay. The mle of culture in shaping his

:..;-“-.:|'||'||_|“_--. 1% .||".l.:1ll-\.".-:=,|. 1'||'|l]I. the rendative
concluion that Barbizon pointings topether
with the landscape designs of Frederick Law
|;_"||.rln|.l_|_'d .\,11|._1 F.ll!lrl'l ..r‘||_|1I||| 1::|_|='|i"|.'|.‘|.|!
provided the culiueml wision for the esmte,
while the relipion: wanction of Horace
Buzhmell and wrilitarian views of Georpe
Perking Marsh sccounted for e concepoion
and wse.

For Frederick Ballings, ome of the ape'’s
foremost  captains of indusery, the
confections between his bisiness practaces,
the Yictorian idea of corservetion and the
acquisition ol art, were nearly seamless, The
development of transcontinental rullrosds
le,f Ihl_' CEEnranin o -|'|..-|I|.|||'|Ji. |'-urL'-|. WG
sequentiol and inseparublbe. The parks were
developed for tourists and the railroads
|'l.'|.'.'.||'||' I|'||' rsCans of fcoess .-'l.l'l WA rhu.- B
thar chosed rhe cirche.

Arthuie Uhimieley, Moot Becalmad (J5T9), Mash: Bllngs
Bockefellei Maricnal Magorics] Pad

WL — A ol b Ameeeaen Crserirmion M i



Introduction: The Role of Art Collecting

Ant collecting, the world over, has been
a compound of pamenoas motives including
pride of posession and greed, desine for social
prestige, rivalry with other collectors and,
nit infrequently, penuine love for the objects
collected, The British art eritle Anna
Jumeson, whoms the young Julia Parmly mes
in London in 1854, succinctly anticulated
the value of art for her Victocan readeship:
“Pletures mre for use, for solace, for omament,
for parade—as invested wenlth, as an
appendage of rank. Some people love
pletures a8 thoy love fricmds; some, as they
lowe missic; somme, o they love money, And
the collectors of pictures take rank
sccordingly.™ Iln sddition to these quakitics,
Anglo-American ant collecting during the
Victorion age wan driven by a set of momal,
spiritual and therapeutic imperatives thas
were unkpuc 1o the peniod.! To rhis lisr can
further be appended the foundational
premige of Victorian collectmg:  art should
mirear life, but its content needs 1o be
carclully edited to disallow disturbing or
unplessant intrusions.  The extent to which
Julta and Frederick Billings were familiar
with, and responded o, these various
aiplrations and injuncrions can be infered
from their education, their library, their
fricnds, diary entries and, most importantly,
the eollection sell.

By any reckoning art collecting in
America between the end of the Civil Woar
aned the close of the century was more avidly
plarsscd and more eodowed with significance
than at any time before or since,  There has
mever been o period when an martered more
than between the Philadelphia Centennial
Exhibition of 1876 and the Chicago
Columbtan Exposition of 1593, the rough
parameters of the Billingses' carcers as

collectors® To be an artise, an art dealer, a

(in the Nineteenth Century

critic or & collector was to engage tn an
activity invested with significant mosal and
socisl purpose. For vhe firse time in American
history ont, wygether with the howse i which
it wan displayed, became major sigrufien of
stitus and apward social mobilicy, [n the
words of Harrier  Spoflord, an
unreconsimicted arbiter of Victorian
sensbility, the study of the home and s
furnishings

bn a8 importand is the study of polivics;
fior the private home & the foundation
of the public stote, sobtle and
wirimnagined inflismmoes mobding the men
who mold the state, | . . Jist s there is
no Mo certain means of gauging o
man's social position than by duscovering
what manner of womankind belongs o
him, so there i no better means of
measuring his intellectual ar artistie
culture than by examining his library . .
of the arrangements of his house.

Clacence Cook, snother self-anoinecd
adviscr on dotivestic affaies, was even mose
empharic ubour the role of arr in the
howmehaold. For Cook, the Parlor was "an
important agent in the education of life. . . .
It 15 o trifling matees, whether we hang poor
pictures on our walls or good ones, whether
we s¢lect @ fine cast or o second-rate one.
We might almost as well say it makes oo
difference whether the people we live with
are fisst-rave or second-rave,™

It is imsporcant ro steess these distincrions
between the Victonan age and more recent
times when sesthetic comsiderations gained
primacy over social and monl didacticism,
One of the principal legncles of early
Romanticism to the Gilded Age was the
conviction that art was a prime agent of

At and pher Ameriean Certiervanom Movemene - |
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irstmuction and moral uplife. To this end,
art was undesstood o be reflective rather
than performaive, the amist more a medbstor
than a crexor. Fealizm, the construction of
readable images grounded in the world of
perceptions, constituted the probity of
Victorian art. In collapsing the boundary
between pictortal delineation and optical
reudity, the ariss provided tngble cvilence
to the buver of pamvstakimp labor, “pride in
the work ethic and money well-spena.™

While not absent from the beliefs of
earlier historical persods, the notion thar an
was purifying, redemprive and reflective of
spiritual values took hold with unusual
intensity during the nineteenth century
Invested with a sticky compound of Vierorian
sentinsentality and Romantic exoticism, an
profecied o snirized vision of social hanmony
while providing examples of individal and
collective piety, These convictlons were
imparted to Yictorian Americans most
directly through the wiings of British
philmsophers Samauel Taylor Colersdge and
John Ruskin®

Saimwe]l Taylor Coleridge wos the fint to
break with the tadition of English
empiricism to srgue thar knowledge and
undderstanding could be grasped intuitively
theough imagenative qualities thar reanscend
both bogic and experience.  An intmate of
Wordsworth and a major influence on Ralph
Waldo Emeron and Henry David Thoreo,
Caoleridge linked art ro nature and religion
through o complex fislon of scsthetics with
spirimality.” Civilizagion was for Coleridpe
grounded 1o “cultivation,” and in the
“harmoniouws development of those qualities
and faculties that charscrerise our hismandy”
According ro a recent hissorian, “culture had
for Coleridge nlmost a literally agricalneral
meaning: a process of sowing, nurturing and
gradual, smiccessive harvesting.™ The young
Frederick Billings was introduced 1o
Coleridge’s thought while a student ar the
University of Vermont. His friend and
mentor, Reverend James Marsh {a cowsin of

& — At ond the Amancam Cimnermation Moyemiees

George Perking Marsh) tamght a sendor year
course In philosophy which was centered
aroune the writkngs of Coleridge, several of
whose American editions Marsh had edived."
In this connection, it i surely no accident
that Frederick'’s fisst arr purchase was an
engraved portraic of the famed English
philosopher.” This portrait hung in the
libraty of the Woosdsock mansion
throughout Frederick Billings' lifetime,
though oy recens times it has been relegated
tir the attic.

The role of John Ruskin in shaging the
sensibilities of Froderick and Julia Billings =
more problematic, On the one hand, almost
f educated Victorian could escape the
critical theories of Ruskin, argiasbly the mose
ifluential weiter in westerm history on the
nexisy between art and morality; on the other,
bk i ot writings are absent from the Billing'
Woodstock library.” Ruskin's influence,
however attenuated, can be mferned from the
charicter and guality of the are collecton,
The celebrated Ruskinian apothegm “Art,
the Interpreter of Nature: Nacure, the
Intecpreter of God™ coild well be inscribsed
over the Billingses” art collectbon as well as
maosr of the major collections of the ern. A
distinguishing charactenstic of the Billingses"
collection is the absence of "0l Master”
paintings, cither s originals or in didactic
copies." This opparently delsbemre omission
conforms with Ruskin's njunction—an
injunction widely obierved by many
Victorians—1o buy only the work of modem
painters, especially landscapes.t® Omnly
towards the end of the century, with the
emergence of collectors like Henry Clay
Frick and lsabells Srewarr Gardoer, did =014
Masters™ become the norm miher than the
EXCEPTon.

In the period between the Centennial
and the Columbisn Expositions, the ant
market undderwent a deamatic change. Up
until the mid-1870s the primary locale for
the mle of anworks was the artists sudio o
the exhibitions of such institutions as Mew



York’s Mational Academy of Diesign.  From
soughly 1825 vl ubout 1875, the wodk of
American artists was avidly collected.
During the last quarer of the century,
however, art dealers began increasingly to
take over the operations of the market and
to introduce a taste for European art.
A notice in Harper’s Weekly of 8 February,
[BT9 makes clear that Mew Yorkers were
beginning to  rely on  dealers for
CONDEMMpAOTALY SET:

The galleries of the principal picture
dealets of New York offer many
atrrwctions this winter o the bowvern of
art. . . . At Goapils, Kohn's, Averys,
Schans’s . . . vhe visitor will find quier,
well-tighved, pleassnt galleries, filled with
pictures by artists of world-wide fame;
some by foreign masters, who, like
Evropean authoms, find in the New World
an appreciation as bromd, s cultivied,
and as Liberal as that which they enjoy
ot haomse, '™

The art collecting of Foederick and Julia
Billings largely occurmed durng this shift and
reflects practices both before and after the
owliural wotershed of the 1876 Centennial.

As o general rule during the Billingses’
lifetimes American  landscapes were
commisskoned directly from the artists, while
Furopesn paintings were acquired throujgh
dealers. On occasion the New York dealer
Louls Lanthier, whose gallery was especially
frequented by the Billingses, scted as agent
for them st auctions of ant collections.
Allowing for a degree of hybridity and
erossover, the Woodstock house might best
be chamctericed as pre-Centennial and the
Mew York collection as post-Centennial
cultural construetions, Another way of
conceptunlizing this divide would be 1o
reconfigure it a8 a dialogee between the
country and the ciry. European an
dominsred the Mew York collection while
Amerscan landscapes provide the poncipal

theme of Woodstock.

Like many art collections crented before
and, to a leser extent, after the Civil 'War,
the Billingses' holdings, especially those
housed in Vermont, were dedicated as “a
ihtine tio American natire."" Landscape
paintings by Thomas Cole, Asher Durand,
John Frederick Kensett and other liaminaries
al the Hudson River Schoal formed the
centerphoce of the eollecrion.  In conrmas o
and in conformity with cmergent Viewonian
tuste, the New York collection was Largely
composed of European paintings. To wealthy
induisrialises and athers, the acquisition of
painzings of the national landscape {ic. the
Northeast and the West) constituted a
patriatic duty. In ensulacion of English
aristocrars who filled the walls of their esoares
with family pontmaits, Amertcans, as o hncthon
of identity formation (& shift from face to
place} were drawn, fawee de micux, w
topographic landscape imoges. “"There is
litthe theat is exclusively American which can
be wsed for are mazesinl,” a Gilded Age crizic
asserted, “if we set aside our magnificent
scencie’ " I, s for Frederick and Julin, these
canvases served us a form of plotoria] tourtm,
replications of places visited, either for work
iw pleasure, w0 much the betrer.™

For most collectons of the period paintings
of the American landscape held, above all,
ssoclations with “the creative powers of the
Alimight™  leons of & broudly formulased
teverence for nature, these detpiled, Factual
canvases functioned as devotlonal imagery,
providing transparent access o God's
purpioses.  Sacrlized as it was progressively
nationalized, the narrative of the American
land was scripted in “The Gremt Book of
Mature,” one of the most pervasive fictions
to which sny nation has ever subscribed
Even the very act of looking at a landscape
was considened vimuous, an uplifting mix of
picty and patriorism.  In an cssay entitled
“Scenery and the Mind,” published in one of
the most influential texts of the nineteenth
cenbury, the Reverend Elews Magoon averred
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that " viewing magnificent scenes, the soul,
expanded and sublimed, is imbued with a
spacit of divimity and appears, as it were,
nssocisted with the Deity himself™T To
which auertions, the mid-century critic
James Jackson Jarves ndded the helpful
reminder that nature was “the creation of tse
one Uod—his  sensuous  image and
revelation, throagh the investigation of
which by science or its representation by an,
mien’s hearts are lifted woward him.™*
Simultaneously cliciting both. patriotic
and votive meanings, panonsmic views of dee
Hudson River, the Aditondacks and the
White Mountains, together with paintings of
Yosemive, Yellowstone and the volcunoes of
the Pacilic Maorthwest, wore undenstond o
embesly the unprecedented virtues of
"Nartures Mation.™™  In the view of the
Heverend Magoon, “the diversified
bandscapes of our country exert no slight
influence in creating our charscter oa

individuals and in confirming our destiny as
a nation."™  If, bor a collecior like Frederick
Billieygs, views of Yosemire Valley or Mount
Hood intimated the political fmpermtives of
“Munifest Desting,™ they also could be
pasimilated under the mibric of relighou
painting.™ Spiritusl  and  polinical
exceptionalism, the unique covenant that
God had made with Americans, was
rendered visible by these printings of an
unspoiled nationnl Eden. The nararal
abundance of & Christian Democracy, as
evidenced by imoges of the land, linked
parlor genulity o public polity. The
landscape, first sanctified on canvas, was
projeceed onro the consciousness of the
matun'’s lnwmakers, evenhuating in the worlds
it acts of nature conservation.

A over annd againg claims on bohalf of
Yictoran spirituality, recent neo-Marxise
accounts of the meaning of landscape have
set “the ritualized consumption of nature™
alongside the urban promenade and the
scetile tout & “sockal arenas for acting out
the distinction beoween the polite and the
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vulgar.™®  The ability o apprecime
landscape as an aesthetic commodiny,
according o Dona Brown, “emerged as a
defining artribure of an urban middle-class
market orienred pablic.™® Farmalleling the
rise of this urban taste for the Inndscape was,
i Brown's view, a relted devaluation of the
tnmedscape of we.™ Withour discrediting the
role of landscape apprecistion in the
formution of both clas and regional identity,
it % difficult 1o nseess the degree of complicity
of the Billingses with such purported menal
and economic trnsctions.”  For Frederick
and Julia, art appears to have stimulared,
rather than repressed, ther inteiest in the
working landscape, Ar Woodsiock
aesthetics were pever wholly  and
*hygienically separated from utilitarian
ambitions” or the realm of production® n
short, lamdscape art structured  the
perception and provided the vision of the
natural environment thar the Billingses
desired 1o achieve ar the estate wnd the foress
plantation.

Another challenging ethical question for
the modern scholar s posed by
environmental histormn William Cronon,
who elaims thar the Victorian habie of
viewing and conceptunlizing the landscaps
as "scenery” was a pervense form of
anthropocentrism and sendimentality. In his
crivical formularion, landscape art and the
appreciation of marure that i served 1w
engender—especially as it eventuated in
nutional parks—should be viewsd as another
aspect ol European colonialist practice.”™
While these post-modern positions are
engaging, they case linle direce light upon
the artistic culture of the nineteenth centurg
For the Victorian collector, images of the
karvd abso fancrioned as therapy. As stmubicra
for namure, landscape views were claimed 1o
offer ministrations w whanites made weary
by the unavoidable stress and dislocationa
of mosdern Life. A mid-century wiiter for
New York's Amcrscan Ar Undon expressed
this wview with unususl bluntness:



To the inhabitants of cities . . . a painted
bandscape s almast esential to preserve
n healthy tone 1o the spirits, lest they
forget in the wildemess of bricks which
sutrounds them the pure delights of
nature und u country life. Those wha
cannot afford a seat in the country 1o
refresh their wearied spirits may ae least
have & counery sear tn their paclors & bit
of laindscape with & green tee, & st
hill, or low-roofed cottage—sone of
these simple objects which all men fird
s0 refreshing 1o thetr spirics afrer being
long pent up in dismal streets und In the
haunts of busiess.

The painter Asher Durand  also
conveniently advocated the consoling

plessutes of landscape painting for “our men

of fortune.” “To the rich merchant or

cuplalist,” he intoned,

on his return home, after completion of
his daily task of dnedgery—his dinner
partaken, and himself disposed of 1 his
favorite arm-chnir— with one or more
faithful landscapes before him, and
making no greater effort than 1o look
inta the plenre insread of on e . .. many
a fair wision of forgotten days will snimare
the canvas, plessant reminiscences and
grateful emotions will spring up at every
step, and care and anxiety will retire for
behind him. ™

Landscape painting was understosd 1o
be especially soothing o those who, like
Frederick  Billings, suffered  from
“neurasthenia”™ (the Vicioran equivalent of
today's “chronic fatigue syndrome™), n
metvous disorder specifically afflicting
"Anglo-Saxon Americans . . , cspeclally
those in the higher walks of life.""
Mervousness, according to this sccount—
“the master trait of the midem Amenican™—
wns both a disemse ond an emblem of

pefinement; it Chiel cause modern, indimirial
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society with its restless energy and rapid
forms of cofmmunication and transportation.
In the empurpled rheroric of Victorian
therapy, art was understood 1o "no longer
appeal o the imagination, to sentiment, of
o the dntellecr.  Iv plays directly on the
nerves, the chiel passession or affliction of
these restless, modern days."™ Frederick
Billings" purported mentor, George Perkins
Marsh, devoted o seable passage In Man end
Manee to “The Instability of American Life,”
pleading for “some ahutement in ithe restles
bove of change which chamctentzes us, and
oakes us almost a nomade [sic] mther than a
sedentary poople.®'’

A a regional level, pancing of the New
England countryside were felr to embady
qumlities of o democmitic, rural utopia. Like
the salubrious return o the  sadl,
instinutionalized by such activities as northem
Mew England’s "Obd Home Week.” images
of the ancestenl homesread and farmland were
viewed a5 & resovirce for the natkon's polioeal
heabth.™ For many Americans scenes of nanl
life, then as now, soiboalized the taditional
values under sboge in the ciries. o this
connection the landscape of New England
“was imagined as a kind of underground
cultural squifer that fod the nation’s springs
of political covmge, personal independence
and old-fashioned vieme™" George Perkins
Manh pwve voice to precisely this pictonial
mode of the pastoral-pleturesque when he
described Vermont as “the wnrivaled
landscapes unfolded from our every hill,
where lake, and island, and mountain and
rock, and well-rilled fields, and cwvergreen
wosd, and pusling heook, snd cheerfill home
of man are presented at due dissance and i
fairest proportion.™®

I wddivhon o images of the national and
regional landscape, colleciors (especially
during the decades of the 18705 and 1880s)
also avidly consumed paintings of the French
countryséde by the Barbizon masiers.  Corot,
Haz, Roassean, Daubigny and Toopon, all
prominently featwred in the front Pardor of
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the Billingsey' Madison Avenue haine, were
coneidered the most advanced painrers of
their time. Their works, according to
auction records between 1876 and 1883,
brought the highest prices alongside the
canivases of sich respecred French Academics
a Adoll Bouguereau, Jean-Léon Gérlbime
and Jean-Georges Vibert (all representisd in
the New York colloction).® W, it miglu
be asked, linked chese Ol World images 1o
the Mew World! How could paintings of
Fremch peasants in pastoral settings hold
mcandng for imdustrval copitalises and ilnosd
barons™' What diverse cultuml processes
inapired the genteel, urban gaze of Victorimn
Americans fo fall favorably upon pessant
laborers! At one level Barbizon painting,
together with ity American progeny, can be
understood o offer pose-Civil War
Americans a respite (rom the dislocations of
conflicted nationhood and  rapid
industrinlization. Unlike the panoramic
spectaclis of the primal American wilklenmess,
the arr of Barhizon provided on Intimate
retreat into the rural past, an escope from
the present, and a sense of permanence
provided by contact with the soll¥  Safe
havens from the troubled present, the el
was myvoked to counter the industrial, In
sympathetie accord with the wverbal
ruminations of George Perking Marnh,
Barbizon painting intimated redemption from
the restless energy of ithe machine through a
return to the land. In this woeld of the
magination, life s renewed and redeemed
by meanual behor anad hushandry. In dimly lie
forest interiors sheep grace peacefully, caitle
follow gentle wosdland paths and frugal
peasants gather fallen branches*  Nosmilgle
evocations of un sgrarian past, to which many
captains of industry like Frederick Billings
hoped someday 1o return, the pastoral
inventions of Barbizon antises offered timeles
reassurance in the face of modem
uncentainty® Perhaps above all, they offered
the consolations of “invented traditions” in
i period when rapid transformation was
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wenkening of dosttoying  soclal pamiems.©
In the words of hissorken Laurs Meixner, the
public reception of Barbizon wus

a cdemocratle conversation held among
the many Americons who looked pase
their own boeders to clarify their vision
of themselves. In their phiin view of
thitys [Parbisn pariting] moveabed the
parndoxes inherent in France and
America, fratemity and rivalry, ideology
and utopea, tredition and enslormation,
sdversarial politics and repubdican faich,
nationhood and individualitg.  From the
wnrescdved contradicrions thar bound
French art 1o Amencan society caimie the
teuths awakening ordinary American
people to thelr own sense of cultural
prossability.®

While ir is not possible 1o assert the <laim
with certainty, the image of Parbison, as bath
a place and an acsthetic sdeal, appeats 1o
huve played a significant role in dhaping the
sybvanjpastoral vision of Frederick and Julia
Billings. The forest of Fontainblean, &
product of “wise forestry™ and conrrolled
silviculture since the time of Louis X1V, may,
for exumple, bave served us a model for the
Mount Tom plantation.  Likewise Barbizon's
mythic Fairy’s Pond (Mare aux Fies), o
pilgrimage site for all visitors, may abso have
provided the inspiration for The Pogse. The
carringe roads and scende cuthooks on Moum
Tom, created by Frederick Billings,
seemingly echa the romantic itineraries
created by Clawde Francois Denecourt
dusring the 18305 and 18405 in the woods of
Fontainblesn ™ Even the mode] foom, with
its herds of grazing sheep and cartle, provides
a kind of reenactment of those idyllic
patntings by Corot, Romssenn and Daubigny
which onee decoruted the walls of the MNew
York home.

To the extent that painted canvases
replicate soclal practices and physical
realities, the ar of Barbizon was mope



pctealized than any previous landscape in the
history of art, ln narowing the gap between
pairited studics “direct from natre” and the
finished, studio canvas, Barkizon arrises
helped o sunder the traditional boundarie
between nature and art,  Giving o greater
yoboe 1o matre in the dialoyae with ar, they
engendered o visdon of wnity that could be
relised in the landforms themselves. The
Wonsthrock estnte, boen it of the Billinges'
citltural immgusarion, wos a response not only
oy memony amed & desire for spiritual renewal,
but o an tmage steuctured by are.  The
harmonious integration of forest, fanm,
garden and home realized st Woodstock
reprised the history of “domesticated
woodlands™ descended from Renalssance
Europe. Whether conceptualized as a private
aristocratic estale or as a quasi-public
*Arcades for the people,” Woodstack, & the
seat of ancestral virroe, was the product of
centuries” old Butopeun lond management
arnl aesthetic vision™

Ferther informed by the pragmaric cum-
mesthetic views of Googe Perkins Marsh, the
forest and flelds of the Woodstock estare
were (o be the Billingses” “monument.” In
recognition of the mole of Barbivon and its
Renaissence antecedents in lorming @ nexus
berween nature und culiwre, rhree of the four
paimtings from the original Batlings New York
collection brought by Laurance Rockefeller
o Woodstock (o 1998 were views of the
Forest of Fontainbleau. The retrospective
pastoral viskon of Narcisse Diaz, Jubes Duped
andd Charles-Emile Jacgues, these intimate
cabinet paintings reinforced the broader
meatiing of the collection. Reproserathons
of the visionary {deal bodied forth in the
actumlized lnndscape of the Billings estme,
these paintings served o madels of benign
foresery, agrarian plenitude and social
harmony.

While it is tempting o dwell upon pase
and present meanings imposed wpon
barsdbscape pamitings, we should not lose sighe
of the fact that Frederick and Julin were
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eminent Victorians whose sensibilities were
those at a privileged elite. Frederick’s
acqusition of a bandscape from the celehrated
painter Frederic Edwin Church, the untistic
transaction for which we possess the fulless
and most direct evidence, reveals that he was
more  interested  im the  mundane
consderutions of size and cost in adorning
his home than any supposed content of
the work.

An unexpeoted genre of art, common 1o
both the Mew York and Woodstock
collections, was marine painting. How are
we (o scconng for the subseantial number of
seascapes {approximately 10% of the
collections) occurring in the homes of an
inchistrialist whose vision and wealth were
derived from the continental model of
American Empire! For most Americans of
the period, the lond rather than the sea made
the strongest claims wpon the national
pmaginaion; the Railroad, not the Clipper
Ship, was the dominant smbol of American
desting.! Formless and shapeless, the occan,
with its stark horizoneals of sea and sky, did
not sdhiene to the acsthetics of “preturesgque”™
form. Mor did America’s maricime culiure,
embodying the post rather than the
transcendent future, afford a strong
counterbalance o the frontier thrust of
national experience.  Like fish o of wates,
the Billingses' images of the sea appear o the
contemporary  viewer obdly decon-
rextualized, Argusbly, their possession of a
large number of marine paintings can b
atiributed to the perind’s conventions of
collecting (most of the major collections of
the period feature a sizable percentage of
marines) or, aliematively, o Julia’s noslgis
for the summens of her youth spent ar the
Mew Jersey seashore.™  As many of the
formative poumeys of Froderick Billing' life
were by sea, r s also likely that these
experiences may have provided an incentive
for the marme collection. Still another likely
explanation liss in Ishmael’s claim in Mody
Dick that “meditation and water are wedded
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forever.” For the Romantic imagination, the
sea symbolized the idea of voyage or
pilgrimage and the ships, which figure
praminently in most of the Billingses'
painrings, the homan soul.™  As the
Reverend Elas Magoon, a spokesman for the
age, reminded his readers, many of whom
were landlocked: "Mext to mountatns, the
ocean his the greatest allect upon the
mmind. ™™

Another category of ar common to maost
collectiona of the high Victorian era was
narmative genre pamnning, European as well
as American,™  Descriptive, moralistic,
sentimental and literary depictions of
everyckiy life were enomsously popalar duning
the Gilded Age and the Ballingses” collection
was illoserative of this  Victorians prefenned
works of ant thar could easily be translaned
inte words—verbal paintings thar described
places, rald stories, und accounted for
evente.  Acconding 1o a recent study of the
period,

thewe canvases namrated, discovered or
contrived moments, cleansed of
ambiguity and confusion, Unlike the
ineffable Rembrand: portrair thar
demands imagination and sk and may
change in contene from day to day as
variables in rthe interactive process
change, these painting offered little noom
fof interpretotbon.  Thelr statements,
reflecting o world viewed in 1erms of
categories mther than possibilities, were
easily rend and easily discussed ®

Socully instrecrive, morally charged, and
emotiomally consoling, these works saressed
the primacy of subject macter over formal
imvention. The Yictorkan definition of o pood
picture would have "exclisled the spatial
experiments, questions of perceprion or the
reality of flux that increasingly intrigued
innovative French artises of the 18605 and
18705, They expected artists to account for
i PCEsturing of i remantic wiorld, mor s
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inguire about the independent possibilities
of formal elemente™ In 3 word, they were
"pictures” before they were “paintings.”
Concelved as narratives of faith and
rencwal, genre palntings spoke in the
pictorial vernacular of the humble poor.
Both in New York and Woodstock images of
ploias mothers (Meyer von Bremen ), Motman
and Beeton peassins {Alcxwndie Anigie,
Edward Moran) slumbering babies (Sophie
Gengembre Anderson), protagonists of
literatute (John Whetten Ebninger} and
Plymouth  Pilgrims  (George  Henry
Boughton) adomed the Parlors, Hallways,
Librariea and Bedrooms. |n the magisteral
inventory of New York, Boston and
Philadelphia’s Gilded Age homes, Artistic
Haimises, genre paintings constitutesd abosii
fifty percent of the docimnented eollections.™
lrs this regard, the Billingses fell slightly below
the norm, though the works of the genre
artists represented in their homes were
among the most commonly collecred,
Soecalled “Orientalist™ paintings were also
avidly sought by collectors of the penod,
inchiding the Billingses.™ Alver genre and
landscape, depictions of the mystery and
allure of the Middle East and North Africa
were pojuilar subdects, especully v France,
England und the United States. While it &
currently fashionable ro subscribe to the
arguiment that the vogue for these exotic
cofvases was & function of Impersalism, (x i
unlikely thae they were so viewed by
Americans.®  Rather, like images of Breton
peasants atoil in the fields, paintigs of pre-
industrial Bedouin feminded rootless,
shistorical Americans of the origing of the
human mce™  In addition, scenes of Mear
Esstern folklife, unlike nationalist themes,
were inherently sesthetic: “Boots, red shirts,
log cabins, and slouch hats are not national,”
claimed a leading American Orlenralist
painter, “they are uncivilized, repelling,
ugly™ Like scenes of American Indian life,
pctisres of Arabs may have beeny inherently
racist bur imperialist ambitions towards



Morth Africa and the Near East were not parn
of the American agendo during the period
when this imsgery was most popular.®
Representanons of Indians, conversely, were
often imperialist, often nostalgic, and
frequently mcist by today's moml reckon-
ing™ In Amenica Oricialise paimtings mosy
likely served s somivenin of vavel to Islamic
lands, reminders of exoric places visited wnd
sights seen. They also embodied, like
Barbizon pamtings, the visionary appenl of a
pre-industrial sockety based on handicnsft,
barter, and primitive modes of travel

At the dedication of New York's
Merropolitan Museum of Art in March of
1880, an event of which Frederick and Julia
were aware but did not awrend,** rrusrce
Juseph €. Choate welcomed visiton 1o the
instimtion's “new” home in Central Park with
i stirring oration:

Think of it, ye millionaires of mnny
murkets—what glory may yvet be yours,
i you cnly lsten o our advice, 1o conven
pork into porcelain, grain and prodoce
into priceless pottery, the rude ones of
commerce into sculptured marhle, and
rudlroad shares and mining socks—things
which perish without the wusing, and
which in the next financial panic shall
surcly shrivel like parchiad scrolls—imo
the glorified canvas of the world's masters,
that shall sdom these walls for centuries.
The rage of Wall Street is tio lamt the
philosophers stone, to convent all baser
things into gold, which i but droe:  bug
ours 15 the higher ambition to convert
your useless gobd into things of living
beauty that shall be a joy 10 s whole
people for o thossand years™

It was 1o people of the status and stature
of Frederick and Julia Billings that these
exlwrtations were sddrcsed. For the noture
and quality of their response, we must look
1o the collections of are howsed in Mew York
and Womdstock.
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o et Tope che s wath 1be comeosnitsn mcjection
oof “CM] Mastors,” was o way for the emergent En-
lish ard, by excemsion the Amenicin, maddle clemes
o distingsieh cheme bves from the anisrocmcy

® John K. Howat, Amenican Padise . The Wrld of
the Hinduen River School {Mew York: Harry N
Almuma, Ine 1987), 100

W i Flesdiy, Cile: The Makesg of an Amesican
Lepend [ Amberst: Undve of Masschinerts Pross,
1243, 173, The collecrion formed by Elizabeth
Clobr, wile of Fazford, Coanectivus gun mumsdac-
ruter Samae] Coly, wes willed in e o the
Wadvworth Athonbeum whene only a small pam &
currenily vn pshlic view, Like ihe Billingses col.
!:-ct-lm.i,:hrl It codlecrion began as & “shaine o
American nature,” mnd evolved during rthe 1870s
und 18805 into & rransarlanric dislogie between

and Ansencun picturcs. As witl the Bill-
ings caltection, Eluabech Colts only purchase of an
American wirk by an arisi nor bving ar the time
“lThmuﬁﬂﬂIMiﬁuﬁmiTmﬂ'
i. 1832 b which, like the Bilki ‘g:- thece Cides, wns
Bsrelesvd by Fredoric Edwimn

* Goorge Hivcheock, "The Piernsesgue Cualay of
Haollnd,™ Scribmier’s Muagazime, Augpsr 1H8T, 161

T Hinbey, 191, nates: “H there v an oversrching
il to £hee ant and anchipec tunal paoronsge of bedh
Sam and Ehizatesh [Coli, it s theis determination
10 enfupe ehear woths with 3 sense of persomal biog-
raphy.” an obscrvation thar applies equally o
Frederick and Julia’s Woedaoek collecrion.

¥ Thom Cale, "Evary on Amsetican Seencey,”
e mn Pt Mok, Moatsor dnel Cidture. Aaneri-
cam Laomafacije and Pan 18251875 (Mew York:
Orford Lhniv. Press, 19680}, 10, Movalks book & an
indipersable soue for the sady of nimeteenith cen-
tuiy Ametican vicws of art and satune.

B The defimitive texr here s MNovak, Mopsse ol
Cultre, by thae Frseochisc ticone “Thee Maticn -
alist Ularden and the Holy Pook.”

# E. L. Magoon, *Bcenery and the Mind,” in The
Hlisine Flosk 1f ghe Pwrsiresque. v Amemican Somery,
?ﬂiﬂlﬁlrﬂmiﬂﬂﬁ-ﬁ-i‘ o It Panan, 1B52),

I Movak, Namee and Cultire, B

M Foran exceliont esony oo this theme see Jodum
Taylimr, “The Virnee of American Matare,” i Amerca
v Are { Mew York: Harper & Row, 1976).

B Mageam, 3.



® A ypical view i that expressed by William
Cilpin, Territcaial Covernar of Colomada, in L1360
*“Tiv master the geograpthical poetradr of our conei-
necesary i W s to undesstrsd the mdical pringiples
of the American praerit aver it wnd of podies-
cal sockety . . American Republic i predes-
tined o expand and fin itell ®o the continent™
{Elearsoe fomes Harvey, The Paineed Skewch, Amen.

caim [referenndond fresse Manee, 1830 RS0, Exhdlision
Catabogor, Dialks Museam of At [Bew York; Harry
M. Abramas, | S9E], 5,

1 gl B, Wells], Hme o Bebave: & Pocker
Mura! of [ Mew York: 1HTI),

i Dhavid Scobey, *Anatomy of the Prom.
crbe: the Pobitscs of Bourgeois Secmbilicy im Mire.
Hﬁ:];-:;hhﬂ‘r“ﬂ Youk," Social Hieory 17:2 (M,
[} 14.

® Dona Reven, Fneeniesg Now I-.rulmd'- H-:pdm!
Mnmﬂrﬂmrmﬁlhmn{
(2 Sanirhesnisn Inscicution Press, 19951, 200

® 07, W, 1. T, Micchell, Landseape and Power {Chi-
cingo: Db Uik, Press, 1994), 17,

* For n classc reo-Merist scooemt of landscape
sestbetics In entity fonmation sec Angels !mna
*Landswcape Thae o an Indicavor of Class kdentiny in
Anitchellum Auserica,” in Andres Hemingpaay and
Wilkiam Vawghan, od., An m Society,
IFA0=1850 (Mew 'i'l:lrl: Cambridge Univ, Press,
1928), 340-361, Miller s accmmee m siresing the
iole of Laisdwoagee i ihe formmion of rorthersrem
culural navicnalem, The Soutl never s aned
ivse¥ with “narure”™ s the sme extont as ke Month,
which emg ihe idea of “natuee™ bo its advan-
rage kn the culnursl wams preceding the beginning of
m gl hamribivics.

“ Angels Miller, "Landscape Taze,” 347,

Y See Willum Cromon, e, Uncommon Grousd:
Rethinbang the Himman Plaee in N (Mew Yoek: W
W Morton, 19951, Y0408,

B Sammh Bamna, fnvendg the Sockern Avradu; Ang and
Culmar i Cilded Age Amevicn (New Haven: Yale
Limiv. Peesa, 19496), 147

4 Asher B Durand, “Lenterns an Landscape Puinting,
V" The Caaeyon | (14 Feleuary, 1853, 5,

:Ef" v (1541 ) val F{“I'E‘lml
“arnegumees | 1881 ), quoged in ing,
Refore Frewd: Newmonthensa and the Amevicon Medical

Cemrnraanity (Liyvbama, 100 Ui of 1lisiods Press,
(L7 A

® Cuosling. 15

Inmuducriom

" Cleorge Perhons Marsh, Man amd Naore [ Mew
Yok Choseles Scnibioer’s Soms, 1874), 328, This
thee st passage i which Mandi expreses the opin-
e Chaie “ie respudien & vory genenous splrit bn s Baed-
bolder tor pland a wood ona (i he expeses 10wl
v« « But the very foct of having begun o plantation
would arrach the propector mare soongly o the
sl for which he husd made such o sscrigice.”

¥ See Dona Rrown, 130135 dor dhe creation of
*CHill Hoene Work”™ by thie stare logislanarcs of Vee-
et aned Mew Hampshite o veder o etgoanpge
fmmdgrants 1o eetam b0 thetr place of binh, #only
for @ vecsnion. Foth mates wnderwent drasic des
poglarion in ihe decades befiee and after vhe Civil
War

* D Beosn, 153,

¥ Geeorge Perkana Manh, Address Dietnoered Before
the Agriculeural Soceery of Rutled Coninry, Seprember
30, 1847, qpacnted I Maik Madison, Lasdicape of
Seruamlvip: The H of the Morih-Fullgs Sie
(Tl January 78, 1 .

# The Barbizon Schood of painting Aownshed dur-
img the 1830s rothe 1850 apd was centercd in the
purnl willage of Barblzon in the forest of
Fontalnbleay oesr Paris The popularity of this

schial ol lm andd anjimal veni lias been
amccistel with o ol the timse
fycen the cosnry o iry, the riee of miral nostal-

nilqmﬂlhrmﬂmmmwutdhlh:hw
barioe, of [S48. The American ecsponse 10 the
imrvemenl s gascnitially postalpic snd was o
wmmhfmﬁﬂmﬂmnﬂ Mrw

“ Pur an exhamtive study of the Mew York gallery
wyabern see o Mane Fink, Amencan At arthe Wi
reenth Cenmery Panis Safima {New York: Cambradipe
Lintv, Priows, 195031, 176254

' Thie oy thosaugls nrulnl-tﬂlhiim- A
tion ufu-ml in Laumra L. Moixnes, B Portimg
ond the Critigue of Amenican Seciery, 1805 -1900
[ dew Yok f:ml'lr-du: Univ. Presas 1950,

" For the best scoount of the consolatkmns offersd
by P bt vty immsgen soe Haodbweer 1. Herhen, Herdinon
Eevistted [ Ponton; M meum of Fine S, 19630, 8-
68 For American painbens wi Barbizon ase Peter
Bermingham, Amencan An in the Barhizon Mood
H'Iilu'fiihhnmws:l 1, i Seninbninian Instivution Pros,
| -

' I Chapier 1 of Mam and Nonee, Mansh freguenitly
refens 1o Markizon und the Forest of Funminbdei s
a “stabde communarealith,” posscaing an enbghien]
ratho ol wonsdlol wo plowland. His peederemee fog
thee cultivated over the wabifl 8 sersalslicy shamd,

St sl the Amencim Cionrrvanen Movesent — 11



Inmichirtmm

fear exeminple, by Frederick Law Olisted, i saved o
the cutset of Mo gnd Naner, E-% “Only for the
sevvie of landic spe beauty did unaided nasiere make
provision. Indeed, the very commmonness of this
sonirce of refined enjoyment sems fo have deprived
i o half s value.”

= The mid-cencury French omnics Edinond and Jules
ik Goneoun srsulsed 3 somewhin heas ceaauing
accomnd o Barhizon paingungs “10 is whion mature is
condemned o denih . . that the buman spirit has-
rens torrards ragiee. Foom (his sincere conumiimion
buss covme gt Imasterpringes, the carvvies of Tropon,
e ot St &
; i TheTienie
%ﬂr ewath, Univ. of Delaware Press, 1987],

1 OF Esic Hobshsiwm, The Tention of Trulinom
iew Yok Canlanbge Wi Pooss, T883) o uei
s yaan of this comdinscn.

¥ Moo, 259,

oo Do siert s prrg e

etusdes” i the Forst of wcw Elhr Bl
liana amd marving work of Siman Sclvama, Lad-
scnpe il Memory (New Yorke Alfred A, Knopd,
1295, 551560, BEchams somewhat
everenthasmacally defines Denencount m "The
Man Whe lavenaed 1likng.™ by which he mesns
the mun who svented the signed tail, the pre-de-
fimed ini ol thie romentic

adicde the medieval cult of pilpni
half m ez ared o oo s ol api
ol (12 isbrmsave “hiker™ probably beloags as mach
mhﬂmhﬁ Hﬂ?ﬁth.ﬁMimm
E.'I.!"Il!.‘l...'i g ST as ¥all,
wccoedeng to Laurs and Guy ‘Waserman, Panmidge
hiked 76 miles in & smgle day from Morwsch 1o
Crawrfcrds e the Whane Mossnbatna for ol
Forest anad Cragr A Hisnory of Hiking, Trad Blagmg
and Adveniuze i the Northenst Mowntaing (Postoan:
Appalachisn Mounmain Club, 198%), 30-31,

* Fora Eaulliamy neccunn ol the evols-
ricss oo thae s of thee A meerican Mationas] Park (ren
the wrboreal fentatics of Renaisance Dermany vis
iumﬁuuﬂ? ol Foraniniles see Schamaa, (Chagaers 2,

" Bee Raoper B, Steln, Sabvape ond the Amencan
Imagmanon {(Mew York: (lakson N, Potter, 197%)
for an accoane of the wle of marine painting in
dumertican cul e,

¥ Spe che cmbopoe eenry on | ey 5. Chase's Disach

Pinkie Comsng i Anchor for o pustisd feight immn
Frederick Billings” mberest un marive painting,

v Leaving
(a pleL- is
i), the riske

12— Arand the Amirican Crmarmasiom Mowmmni

W T aehevans stisbees hete s Loees Figreer, “The
O Wiisehoow amd thee Storm-possed Bemie: An Bs-
sy in the | ol Fosnmnticism,” Ast Fudie-
gin 37 {December, 1957), 279-200, snd George T
Landow, “Shipwrecked and Caseaway o the Jour-
ney of Lide: b Essay Towaads & Moderns loonogra-
phy.” Bevwe de bttéraure comparde 46 (Okctober-
December 1972), 568554,

H Magoan, 8,

" Giensee painsmyg i best described as che represen-
tntion of everyday life “msally restricred so those
mnade {or thelr cwn sike rather than fo religaous,
meal, o wyimbalic puipose,” James Smith Pioree,
Froms Abwosn b Somi: A Hoadbook of Are Hi

| Chiff. M. ). Premiice- Hall T, |

25, Victorian genre painting, however, i an excepe
ihcy, sinee i3 pugpons |5 alimea slways incealiatie.

¥ Aroold Lewis, James Tumer and Sreven
MicCulling The Ofpalesa Inverions of the Gidided Age
[Mew York: Denver Publicsions, 19871, 260 This
publication, s reprint with comsentary of the on-
cyclopedic Artinic Howses: Reing @ Sevies of Inrenies
Views of o mombey of the Mid Bemaifid and Cel
ebmared Homet i the Uinited States wigh A Deseniption
of the Arr Treamines condsinged therem, 1 Vol (Mew
York: T Appleton and Company, 1883-1884),
an indispensable study of the collecting habues of
the Victroma.

¥ Lewia, Turmer and Mo uillin, 16

* Lewis, Turmer and McChiflin,
* *Owieritadist™ painding is defired as the

tarkon of frism rhe Hnnnlhﬁd.E:

thiat in, from Mootk Advica, Asin Misor l|'I:|||'h!ﬂ-I-
sitelly bt Tistkssh-Laminared i of the PFalkan
Pentnaubs, all klamic teempoeics.® Oerald M
Ackerman, Amencgn Oriemgaist [ Pans: ACE Edi-
tion, 1994, 6

= The bocws classcus of the *Oentaling® sgumens
s Eabward W. Salds Crienialiom {New York: Ran-
o Howse, 1979), In vhis grourd bresking study,
Sarkd clairns that all Inerary and | treatments
ol nem- Western subpects are either mcist or imperi-

alisz, or both. Ackerman, B-9, challenges Saad's
combeebion, clarmninig that the mistives of Oriontalis
prainbers werne s diverse us o pender s blanket con

demnarion fabe and mesningless.

¥ Bee Fink, 196=113, for the mesning of folklife m
a sage of Dwinian soctal evirdtion.

“ Fink, 212,



1A ckerman, B-1 1, discuses meaningiully the dis-
timctions between Earopean and Amcrican
Chientalisrs, drawing anention to the Amesicsn pred-
evemce for landaape over prnee.

A parr from the Perer Moean's O she Tiuil in
lifaka im rhe Wisdwock collecion, Fraderick alun
vl & Cieorge Catlim painting presuisshly sepee-
seniting Indiane. Hin view of is was expocissd guiee
explicitly im a diary entry “The dreadful Cadlin
piomre, glad bo get rid of it-—gave it o Annie.”

# Erederick’s dinry enery For Tuesday, March 30

st
I e Yinrk l.-:llﬂ Eﬂ'l,ulll l.1.l.|]d.|l'|r Jl||||.1 Wl
et Tarat time mioce coming down. Ar M, P
Idocchermn Pacific Bailroad office] ull %:4%
except called om Gendl Terry st Startevani
i le—8 ro rallot & codeded soune clorhies.
bevropod iovn Mo of Aropencd. Frewr
Hazn hare. Leong Biscwwion of Goey of Sup,
L [Supreme Coan] dechdon vestonkay oo Kail
road lines—are affecting proposed celegraph
coneract & Orepgon Co, combract. Livingston
callad & Villard—appoimed meeriog 1ome
forw J—Anotber pepon in papers frois Bamcy
that Sect. Ined. Con would not exempe M. P
from forfeinee—~Flse.  In evening Ehrick
Rassirer & wike called-—& H. H, Sawyer,

fsilia’s diary for the xme date reads:
mura & were oo im o ooped & chiose I e
for ber s Hesms—Lucy called—Laim went
ponee the deneist. Heray Sawyer, Thrick S by
Fomier calbed sfrer dinmes.”

B Calvin Tomking, Mochann md Mo
T Sumy of the Memopolian Museum of Ant (MNew

York: E . Dastton & Co. Ine., 1970, 25=14,

fnrsdaciion

Thamin Prichand osdier, Yimicor
(1EES), hhlh-nlulqp-ﬂﬁh'ﬁ:ﬂn
Msiviiiial | braesugal Pazk.

A el the Avmericasn §omueratom Saoicmen) — 1§



Pt I Deworponm and Evabsasion of the Ari Callocam

Part I: Description

and Evaluation

of the Art Collection

The New York Collection

Any full assessment of this collection
s compromised by fes dispersal during the
1920s. While it has been possable to trace
the subsequent provenance of ot lenst cight
of the more than cighry paintings in the 1891
wventory of the Madison Avense house, it
is difficult to evahiote the lsted works on any
baisks ot than appradsed value. Forminagely,
one of the three most highly sssessed works
of ort from New York, Meyer won Bromen's
The Piosas Mother (35,000) has been located
in & prvate collecrion, A painting of only
modest aesthetic or economic value by
today's critical standards, The Pious Mother
was, dusing the Victorian e, n work hebl in
the highest esteem. ™ According to a recent
study of the art colbections inventoried in the
nineteenth century publicarton Artistic
Howses, the most popular painters of the
Gilded Age in order of importance were Diaz,
Bougueremi, Détaille, Corat, Melssonier,
Schreyer, Merle, Viberr, Foeruny, Madruzo
ind Meyer von Bremen® OF these eleven
pavises, five (Dhaz, Bougisercan, Cosot, Vibkert
and Meyer von Bremen) were nepresenied in
the Billingses’ Mew York collecrion. Another
Billings painting held today in o private
collection, Geonpe Henry Boughton's Retsrn
of the Meflower, was ssscesed a0 $3,000, and
would do well o bang tha figure n roday's
art marker.  Ar the vme of the paining's
acquisition, Boughton was ranked just
beneath the above listed pantheon of artiste
luminarics, though today he represents lietke
more than a footnote in o hissory, In their
analysis of the paintings in the “domestic
musscum” @ documented by Arisgic Howse,
Lewis, Turper and MeQuillin have
determinved that roughly Gfty o sixty percent

14 — Ao il the Asserioan Corveyvmimn Miwement

of the paintings in these famous collectiona
were genre scenes, thiny peroont landscapes
fiof whibch alsoutl tweniy percent were
American), ten percent Ovrienslist paimrings,
with the remainader historical anad liternry
scenes ™ Abo during the 1870 and 880
still-lifes had ceased 1o be popular and
porvradts were largely of family members,
while the vogue for acquiring “Ohbd Masters®
did iws occur with regubariey until the 1890
whin the Billingses were o bonger active in
the art marker.™

According to the 1891 mventory the
Billingees" Mew York callection, while
conforming o the canon of prefermed artisis,
was weighted more heavily towards
lnndscape than either genre or Orientalist
paintings. (f rhe thiry ofl painnngs locared
in the Parlor, for example, fourteen were
lavdscapes {of which five were American
including Church's Esening in the Tropks),
eleven were genre and  five were
"Owrlentalist.” While the extt Ovientalist
paintings in Woodstock are of 0 chastened
plcturesgue lindscape varicty, the cxistence
of Jean-Léon Cértme’s Turkish Intevior and
Frederick Asthur Bridgman's (a specialist in
sensuous “Odalisques™) Turkish Girl of
Comumtinipde in the Parlor may have been
barger, Fgural compositions.

The Sitting Room, Smoking Room and
Hall, the other privileged shves in the howse
for the display of ar, exhibited roughly the
sumae proportion of landscapes to genre and
“Orientalism.™' What cun be inferred foom
the inventory of the New Yok collection &
that Frederick's and Julia’s taste largely
conformed with that of their social and
economic peers, Despite o penenld preference
for landscape over penre and “Orientalism,”
they collected the Fashionable amises of the



ematient.  In short, there s no fedson Lo
believe thar rhe Billingses” Mew York
collection was anything but conventional.
Driven by the marker skills of New York's
newly emergent an dealers; the collection
fentuned those artists most heavily promoted
by them. In other instances, hwowever, thi
Billingses reverted to the older practice of
deabing directly with artiss.

Oine episode—indeed, the most direct
extunt evidence—thar casts considerable
light upon Frederick Billings' acsthetic
seneibility s contained in an exchange of
letters with the painter Prederic Edwin
Church. In negotmting the commission for
Evening in the Tropscs, the painter set forth
the conditionms of purchase according 1o the
sive of canvas: “Belore commencing your
pletere | wourld like mo have all the derails
fairly undemtood between ws. . . . A 3 fxu
cutvwns makes o capital size, wnd 1 should
expect 1o do mysell jistice on such & one.
At the same time a large canvas gives groater
scope; allows of a richer composition and
mane striking effects ™ Charch laed his prices
at $1.000 for a length of two feet, 32,000 for
three feet, and 33,000 for four feer. In
conclhsion he noted: “In will give nee pleasure
ror toke off 25 per o from the regalar price."™
In a letrer of response written one week later
Frederick advised: “1 hove heard from M,
Billings and | think our howse will stand &
pletare of 4 feer—only don't moke the frame
very big, So the order s for a four fect
piceure, The more | can have of you the
berer™ When the painting was deliverad
in February ol 1831, Fredesick noted in his
diary: “Julia sw Church pictume—& advised
him [Church] I thought oo much left for
imagination.” Historians have noted thae
Church was loosening his style at this
moment, possibly moresponse to criticism of
the detailed particularism of his earlier
work.™  As one critie noted of Evening i the
Trapics {which the arist borrowed from
Billings in January of 1882 w display in his
Mew York studio):

Pne 1 Dieserypeions and Eveluapion o the Are Collegion

Church has just finished another of bis
famoes South American scenes. . ., He
puinits the palnwetto and the fem with as
much palng as Pallaiuolo of old outlined
the threads of gold fligree. . . . But is M
Church abandoning these methaods for
beoader ones!? There is evidenoe of it
centmindy, in this, his latest work. |r may
be un indifference which is merely

pemporary . . . 'We think the grndeur
andl magnificence of the scene has low

lintle o posthing. ™

Apparently Froderick Billings, to bonger
in sympathy with evolving stylistic
transformations, exhibited a preference for
older Amerscan aesthetic mraditions, which
aressed the primsacy of subject marcer and a
corresponding  distrust  of  artistic
manipulation. The "painterly” sesthetic
licetse that he seemingly sccorded 1o French
Barbizon painters, he was unwilling to
concede to the last great painter of the
Hindson River Schonl, This may also explain
why he never aciuibred 3 bavdscape by Geoepe
Inness, the most popular Barbizon-inspined
Ametican patiter of the era.  In addition,
Billings surely wouild have repecred Inness”
mdical claim that “a work of ant does naoe
appeal to the intellect, b does not appeal 10
the moral semse.  [rs @i is ol po iBsteuce,
not edify, bat to awaken an emotion.™™ Sl
lesz would there have been any sympathy
with Europe's emergent “Aesthetic
Movement,” and the conviction (as
expressed by Whistler) that am was not “the
handmaiden of religion, exponent of duty,
servandt of fwct or ploneer of mosalitye™"

Mowhere in the discourse abour the
piirchase of Evening m the Tropics is there any
mention of subject marter, giving rise 1o
sipicion of the claim that the painting held
hiographical meaning for Frederick Billimgs.™
As far as the evidence perimits,
considerntions of décor and scale ook
precedence over theme. The face rthar
Church, six years lnier, completed a lurge
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painting of nearly identical dimensions
entitled Mornimg m the Tropics {Mational
Gialbery of An, Washington [ C.) suguests
that topics mther than tragedies, contrass
mther than catastrophies, were the artist’s
principal concern. The personal meanings
that Frederick might have impssed upon the
work remain unknown.

Any final pssessment of the Billingses’
Mew York collection must scknowledge the
fact thar neither the Madison Avenue home
nor it contents were included in the
magmsterial compendia compiled and
published by Edward Stuahan, under the
“nom-de-plume” Eazl Shinn, during the 1880
Meither the opulent publication Artistic
Henises, nor Shinn's exhanstive catulogue of
ant collections entithal The At Toeasames of
America: Being the Choicest Works of Art in
the Public and Private Collections of Morth
Amerca (Philadelphia: G, Barrie, ¢ 1580)
incleded the Billingses' house.™ These
inventories do, however, permit us to
position the Billingscs’ holdings squarely

within the passmeters of Vietoran collesring.
In the words of o recent student of this
seiminal text: “Shinnk stxly 15 a monument
o the astonishing uniformity of American
raste in the cra after the Civil War,
particularly to the devotion w French
Academic and Barbtzon painting.™

One suggestive reference (o Frederick
Billings' interest in snt—peobably his closest
brush with New York’s cultural elite—is
fonend in George William Sheldon’s book
Becent Ideals of Amercon An, published in
1888, In this text the suthor lsis Frederick,
together with such luminaries as W. T,
Wilters, Charles A, Dana, Comelius H.,
Vanderbily, Henry G Marguand, H. O,
Havermayer and John Taylor Johnson, as &
subscriber to the American Ant Association
prizes for 1834, According o this account,
Fredetick donated a considerable sum of
mwoney for the purchase of American am as b
means of supporting the natkonal culture
agaimst the increasing begemony of foreign,

1 == At orad the Ameeriom Loeervaion Movemenc

especially French, art.™ The passage by
Comgress in 1883 of a chirty percent duty on
imponted works of an—the “enly cowntry n
the civilized would™ to undertakee this scion—
presumably was  intended to suppornt
American antists againat forcignemns, as yel
ancher means of ascrring the dogan “Buy
American.” In 18B4 the patriotic press
editorialized against the “demoralization of
art,” afud the tendency o0 “adore whatever &
forelgn.” Decrying the "stupslly unpatriotic
o+« puerchases . . . made in an ignomm and
contemptible spirit® by  American
millionaires “eager 1o buy foreign trash
because in s forelgn,” the press described, by
way of the most egregious example, the
gillery of Willinm H. Vanderkilt as =
“shaxdily, show-shop of unlimited wealth.™
Like many of their peers, Fredericks and
Julia efivorts on behalf of Americon anism
coitld not always be reconciled with their
personial collecting habirs, especially when
it came to decomting the New Yock home.
Fashion and respectability competed with
caibrural chauvindien in providing the motive
force for the urban collection.  Woodstock,
in contrast, came to serve as the site of the
Billingses” cultural nationalizm,

The Woodstock Collection

The existence of an 1591 inventary of
the paintings and engravings in the
Waoodstock mansion indicares that the
current location of works of art departs
significantly from their display over 3 centuary
agn. The look and “feel” of the ensemble,
however, preserves to a considerable degree
the “aura™ of the high Victonan ambianee,
Based wpon surviving photographic
evidence, the Rockefellers” decoravor
reinstalled arcworks during the 1950k in
broad conformity with the original
dispositions, Mulvi-tiered groupings of
palnrings in the paror. library and ballway,
for example, comespond with their known
or suspected locatkons, while the Receprion



Rooim, Dindig Room and second sory Hall
have been completely re-haing.  Thar ssaned,
almost totally absent are the myrind of
engravings that once consorted in
promiscious urray with oil paintings upon
the mansion’s walls, Consigned to storuge
in the attic at some fime during the

ewenitieth cenury, graphic imsges mo longer
discourse with the meanimgs ascribed 1o the

ail paintings. Assuch, it is difficult 1o discem
fully how the collection worked during the
lifetimes of Frederick and Julis, An atremps
will be mnde, however, o reconatinre the
collection on paper, restoring some of the
original jconographic context 1o the whole.

If credence can be placed in the verbal
exhortations of Lyman Beechers daughiens
Cartherine and Harrier (8 copy of whose
influential book The American Woman's
Home [1869] was formerly in the Mansion
library ), engravings, copiously displayed
throughout the home, were thowght 1o be
especially efficuciouns in the educarion of
children:

Pesides the chromes, which when well
selected aned of the best class, give the
charm of color which belongs 16
expensive palmings, there are engravings
which finely reproshice much of the real
spirit and beauty of the celebrated
pletures of the world. The educaring
inflience of these works of art can hardly
be overestimated. Surrounsed by such
sugpestions of the beauiul, and such
reminders of history and s, children are
constantly rained to correctmess of msre
andd  refinement of thought, and

stimulnted —sometimes ro cfforts of
artiste imitatson, always 1o the cager and
ineclligent wwpubry abot the scenas, the
places, the incklents represented ™

The presence of nometous graphic
maages in alowost every room and hallway of
the Woodsock muarseon, as over ard apaknst
their near total absence {according 1o the
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189 inventory) from the New York hoime,
inrimates something of the divergent roles
art was intended 1o play in the respective
resfdences.

The difficuliy of accurare historical
reconstruction can be appreciated by the
knowledge thot the only American high
Victorian collection i existence that las oot
been substantially altered over time b the
art gallery of Yermont’s St Johnsbury
Arhenacum, Horace Fairbank’s remarkable
motiument o civic paernalism.  Fredenc
Edwin Churchs Qlana, & Kew York Seate
Histaric Sive, comes clime, but the mapority
of the artworks there are by Chisrch himself
and the whale functions more a5 an asis’s
collection than a representative private
collectlon of the era™ Jay Goukl's Lyndhast
{ Tarrytowmn, New Yok} and the E B Crocker
Art Museum (Sacramento, California)
preserve the look of period galleries, but
both lave been significantly mransormed in
terms of collections, display and furnishings.
The Amot Museum [Elmira, Mew Yook,
George Washingron Vanderbilt's Bilomeore
(Asheville, Morth Carolina), labella Stewart
Gandner's Fenway Court  (Boston,
Muassachusetts) and the Henry Clay Frick
Ciallery (New York) arc subsiantially innsct
howse maseums with impressive “Old Mascer®
collections, baut all belong to the acithetic
ethum of the e of the contury mather than
the high Vicorian era®

Posttioned within its coment material
context, and despite the fact that it no longer
appears in bty exuct nincteenth century
configuration, the Woodsack collecrion
represents a remarkably intact repository of
Victoran visml culture. Bogh the objects in
the collection and the manner in which they
are displaved resonate with the evidence
afforded by such compendia of Victoriana
as the publication Ariseic Howses, For all of
the alteration: 1o which the Woodstock
miansion has been subjected over time, the
building, s furmishings and arworks retain
the “suma® of a high Viciorian residence. It
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i important o reiterate that nowhere el
comn a privane collection of amworks of this
chagscrer and quality be caperienced in smich
g muthentic moterial conrext. The
Rockefeller additions 1o the Billingses' bepacy
honor, in lage measire, the spivic of the
Cilded Ape without resort to pedantry o
wrchacalogy.

As with thee grea orban an collections
of the period, the Vieworians exhibited an
insariable curiosity about the homes and
possessions of the mml gentry.  The Wood-
stock Munsion, however, was not lised in
the lavishly documented 1886 publication,
Artisric Country-Seats:  Types of Recent
American Villa gnd Cottage Architecture.™
While there might be disagreement abou
hiww far one should live from Mew York Clity,
there was litthe digpaite abour doing sa, As
bluntly stared by N. Parker Willis in The
Home Book of the Picturergue: “Industry,
necessity or vice, could alone prefer a howse
i @ block,” msong dsturbances and gutters,
to & home enencroached wpon amid fresh
air and gardens. Taste, sty and luxury . . .
are about removing to the country.™

bt is & common math of Vietorian snsdies
that the “Fome™ was one of the period's most
charged symbaols, “a web of ideas, objects and
images that wa powerful partly because ot
seemed a0 basic, even mundane,™ The twin
towers of Victorian domesticity, “Culture™
and “Comfon,” werd accommodated within
the “Heavenly Home,” which served a8 g
bulwark, among other things, againse
“national and socipl disasters, moral and
finoncial evils.™ Acconding 10 Katherine
Grier, the Hallway and the Patlor were the
most importunt speces in the Vicrorian
household and the domestic goal was to
create “a comformable thester for madklle class
sedl-presentution.™  This was schieved ax
Wooditock by “theateicalizing” the Hallway
a5 a plcrorial prologue to the "social

geography™ of the Parlor, In the discounse

between thewe domestic galleries was

imstalled the Billinges" “shiine 10 Anserican
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natuire, "

The Woodstock mansion, as over and
against Mew York, contained o much langer
ratio of landscapes to genre ansd Orientalisi
paintings. The Parlor, for example, exhibined
siateen landscapes, seven genre and six
Orientalist works. Among the lawbscapes,
all but possibly one™ were by American
artisks, et loding Blersiad, Gillopd, Cuole aad
Kenscte. By way of comparison, ndscapes
comprived only half of the paintings
displaved in the Purlos of the Mew York houss
and of this number only o third were by
Amcrican artiss, Moreover, in New York
the presénce (in terms of both scale and
villie) of Ehionable French Acslemic and
Barkizon painters far overshadowed the
Americans. Unly Frederic Edwin Chuorch's
Evening tn the Tropdes (valucd at $3.000 o
apainat the 35,000 valuation sccorded 1o
Ciérdme, Meyer von  Bremen, and
Houguereau and $4,000 for the Dusseldord
master, Aschenbach) could ke sasd w rival
in scale, value and critice] csteem the work
of the Buropean painters. A similar pattern
cmerges whin the Hallways an Mow York and
Woodstock—always important sites for the
disploy of armworks—are compared. In Mew
York rhe itk of landscapes 1o genre and
Orientalist paintings was ten 1o seven to
three. Ar Woodstock there were six
landscapes, one genre painting and no
Orrientalist works, | New York all of the
paintings in the Hallway were Earopean or
Mewr Enstern views with the exceprion of »
canvas by Alexander Wyant entitled
Adinmdack Scenery (presently undocated); ar
Woodstock, the Hallway contained such
canonic American scenes as Moune Hood by
Willinm Keith, Simser in the Yosemize by
William Bradford and Nuagara by Thomas
Cale. As the fist pamntings encountered, the
lurge publicly-scaled canvases of the
American West, together with the smaller
view of Miagars Falls, enjoyed pride of place,
wnd funcrioned as an Introcluction o the
wider collection. According to publicise



Samuel Bowles, s author much respected
by Billings, Yosemite Valley and Mount
Hood represented the Alpha and rhe Omega
of western landsape scenery. “lt s hard
indeed 10 tmagine & more magnificent smow
mounmain,” Bowles ejaculared. *Moun
Hood ofiers more of natural beauty and
wodsder to bnterest andd exeite the traveler
tham any other single fourney or scene which
the Pacific Const presents, except the Yo
Semite Valley. That mast, of course, stamd
first, unrivalel and unapproschable, Bue o
this [Mount Hood] 1 give rhe second place ™

In his study of nineteenth century
material cultire Kenneth Ames has argued
that the frone Hal! b Victosian manssons was
a sibg of “firg impressiona”™ {and often the
canse of lasting tmpressions), encoding the
meanings to be moribed 1o the howschold as
a whole.™ As such the impace of this
exceptional American landscape gallery
upon & visitor o Woodstock would have
been as drnmatically siaged and mscriptive
of intended meaning at the time @ i is today,
Projecting large scale canvases of an
American waterfall (Niagara), o Valley
(Yosemite) mnd 2 mountain (Mouant Hoeed),
the Hullway cxpressed the ides of Creation
and irs natard ugents.  Whether formed by
gradual ergsion or carsstrophic wplift, dhe
land could be azsimilated o the divine
through art and its impact on the human
imagination.

From this sampling, it is possible to
conclude that the Mew York collection was,
o ulready noted, lirgely conventional
rerms of the collecting pracrices of New
Yorkers, while the Woodstock collection was
informed by an emphatic American
inflection. This partially acconds with the
practices of ather Mew England rural
collecton like Robhing Bartell of Moefolk,
Connecticat, whose picture  gallery
contained “a veritable atlas of northeastern
scenery; foom Lake Gueorge and the Carskills
w the White Mountiains,” o Horsce

Fairbanks of St Johnshury, Vermone wha
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built his collection nrownd Albert Bierstads™s
gigantic Demes of the Tosemae,™ In shoat, for
Victorians there was o marked difference
between the city and the country.  Even the
ransfer of o bandiul of Barbizon landscapes
from MNew York o Woodstack by rthe
Rockefellers did nor substantislly alter the
eqquation in the American-Enmpean pictosial
dialogue.

Ar this juncture, it b5 important 1o
reiterate that the Mew Yok anm world was
strongly divided, during the Billingses' cireers
s colbocroes during rhe bare 18708 and 1880s,
over the jssie of patronage of European
wetsas American works.™  As arl eritic
Ceorge W Sheldon sarcastically explained,
Mew York patrons were “generally supposed
to muibsctibe o the creed the fimt and fmont
arvicle of which is ‘I believe in the
transcendent excellence of Paristan An.™
“Luch sentiments,” stutes Linda Skalet, “lef
the Anrerican arvist with foew customers fog
his woek, The very rich were booking for . . .
the maost popular Evropean antists, and the
not so tich | . . preferred a secand or thisd
rete or even o forged Coror, Melssonier,
Schreyer, Formuny, Daubigny or Duged 1o the
work of the beat Americon artists of the
day.™ Alongside a handlul of like-minded
patrons {Thomas B, Clarke, Henry T.
Chapman, Samoeel T. Shaw) Frederick and
Julia bucked the tide of uchan fashion,
locating, however, the majority of thelr
American paintings in Woodstock.

The present grouping of marine paintings
ini the Reception Room (also known a the
Prayer Room) does not reflect the ongimal
disposition of artworks ar the time of
Frederick and Julia®™ In biew of the cument
maritime gallery, the room wis hung
exclusively with engravings, all presently
exilal o worage. According o the 1891
inventory, the thematic arrangement was
paired or contrasted graphic mages.  Often
unintended by the artists, but united by
collectors, these “contrasts™ were central to
the Victorian habits of mind. Prominent in
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the Reception Room, for example, were
identically framed engravimgs of twe well-
known nincreenth century French palntings:
Mickelangelo in His Studio and Raphoael in His
Sedio,™  For the Victorians, images of the
twa sipreme masters of the Renaissance
symholized the dichotamy berween
Romanticism and Classicism, imagination
and intellect, and, coriously enough for
Americans, Protestantism and
Catholicism."™ The historic figures of
Michelangelo and Raphael were capable of
denoting almast ony dualism lodged 0 the
Victortan imagmation and, like all dyadic
formutations (MorthfSouth, Man/Woman,
MatareCulture ete.) privileged the fist over
the seoomd term. A sedond “contease,” again
unintended by the arisis, was provided by
engraved copies of two of the most celebrsed
American landscapes of the ninetcenth
century: Albert Blerstadts The Rocky
Moamaains:  Landers’ Peak (1863, New Yok,
The Metropolitan Museom of Art) and
Frederic Edwin Church's The Hemmt of the
Andes (1859, New York, The Metropolitan
Museum of Art). Similar in sze (o0 207 =
30%) and almost idenncally famed, the two
prints were surcly mtended o reconvene the
celebrated paining of the two epically scaled
six by ten foot caivviises that were exhibited
face to face ar the [864 Mew York
Metropolitan Fair for the United States
Sanitary Commission (a Civil War foremunner
of the Red Cross). The face that Julin was o
member of the Executive Committee for the
Commisston underscores the significance of
these images to the Billingses,"" For
American critics of the tme, oz well 3 for
most citizens, the juxtaposd views of South
America and the American West delineared
the two maajor axes of national experience,
Normh/South and East/Wes.  Idens ranging
from sectional rivalries o the Monroe
Docernine o Manilest Destiny  were
continuously msociared with these views of
an wnspotled New Wirld Eden,

Similar observations can be made with
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respect o the current disposition of objects
in the Dining Roeom. In lien of the
Rockedeller display of omamental chima, the
Billingses, according 1o the inventory, had
installed a number of lage steel engmvings
after paintings by the celebrated English artis
Sir Edwin Landsoer. One of the mast popiala
and representative figures of the Victoriun
e, Landseet (the Wakter Scott of painting)
specinlized m animal pictures and vicws of
the Scomish Highlunds.  In addiion he was
s favorite of John Ruskin, who praised
Landseeri The Ol Shepherd’s Chief Moscrmer
(1837, London, Victoria and Alber
Musesm) s “one of the most perfect poens
or pictures . . . which modem times have
wen™ The presence of an engraved copy
of a self-portrait of the arcisn with his
signature dogs {The Connaisseurs), together
with an engraving of the French “animalisec”™
Ross Bonheur (engagingly entitled Rosa
Borheyr with a Steer alter o painting by the
Frenchman Edovard Dubufe), indicates thas
the Deining Rooim was designated os a picronial
sancuary for apimal ane ond arists,.  These
identically framed images, deployed as

penlants by the Billingses, pay homage to
the best-known and most beloved animal

painters of the nineteenth century, Male and
female, English and French, the two artists
were inextricably linked in the imagination
of perind as the creators of the most Eamiliar
household icons,

As well as the portrabts of animal artisas,
another Famous pairing. this time solely of
animal protagonists, was  displaved in the
Dining Room. Elegantly framed in sdentical
seetings, Sir Edwin Landseer’s much admired
porteaits of cattle and deer, anthro-
pomorphically rendercd s nuclear familics,
himg s opposed viskons of the domestic and
the wild, While the image of Highland canle
might best be understond i relation o the
presetice of the Scosman Geonge Asthen as
farm mansger, the engravings of deer anc less
comprehensible since Frederick had fittle
kncan interest in hunting."™ Onee again the



Victortan delight i contrasts {domestic
versus wild) doubtless plaved a role in the
selection of images for the Dining Room,
thasigh the nurritional references (as well o
the near wtal eclipse of Landseer's and Rosa
Bonheur's reputations) have made the
engravings less palatable w modern
sensibilities, '™

A recent and remarkable study of
Victorian matermal culture by Kenneth L.
Amnes, entitled Death in the Dining Room,
interrogntes “the keonography of dining” as
emboudied in fumishings and witworks of the
period. ™ Noting that the Victorans were
carcful 1o provide each room of 4 house with
a discrete function whose purpose wis both
“erabled and aniculated by the fumishing.”
Ames argues thar the “predatory impale™
was the dominant theme of period Dining
Rooms. ™" Images of game, the hunt, and, o
a far lesser exvent, domestic animals
shounded on sideboards and i graphic
images of the walle. “However clse these
lactifaces] moy be interpreted,” Ames

conclisbes,

the continuing rupe of the landscape, the
unthinking slaughrer of crestures and
extermination of species, and the shoe
sighted consumption of nontenewable
resoutces, in short, the consistent
elevation of cconomic and sercotypical
maaciline valises above all others were
all grounded in a predivory mendality,
Secomdd, this predatory mentality was
incorporited into o soclal strocture and
a culture that allowed powerful people
to prey. not only on the animal world,
bt on members of their own species.
Men were still hunters, but their predatory
sceivity ook place within the allepedly
civilized wordd of business, industry and

national expansion "™

While these uallegstions may be
overstated with pegard to Frederick Billings
{the sideboard is ormamental rather than
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figurarive), they do serve o contextualize
the animal imagery of the Dining Koom
within the broader ethos of the historical
period. Eschewing rthe masculine
iconography of the hunt (aill lifes of dead
garme) featumed in many Dining Booms of the
period, the Billingses preferred the more
benign and  sentimental  imagery of
humanized, family oreented, animal Life.

Whatever the reason lor the removal of
the majority of the Landseer and Bonheur
prints 1o the anic during the twenticth
century, the substitution of the omamental
décor of china for images of herbvonmus
ungulates denores o dramatic shift of
sepmibility. Hunting scenes engraved after
Limudseer paintings wene also displiyed in the
Music Room and rhe California Room,
providing further evidence of the popularisy
ol the English painter, who, bor better wnd
wonrse, was The most Fregquently represented
artise i the Woodsiock collection,

Comparison of the New York
and Woodstock Colloctions

The majos oot lusion 10 be drvan from
g comparisan of the New York and
Woodstock collections s the relative
comwentionality of both, the major differences
being of depree rather than kind. The city
collection was numerically, and no doub
sesthetically, dominsted by European artists
while Wooditock possessed a more clearly
definad Amenican inflection. OF the chiry-
rwo patntings in the Madison Avenue Parbos,
for example, only nine were by Americans,
and of these, Sophie Gengembre Andersan,
Frank Walber and Frederick Arthir Bridgman
were expatriate anists living mostly abroad
and working i the scademic Salon manner.
At Woodstack the Hall and Parlor were
given over largely to American landscapes,
Frederick™s and Julia's personal “shrine to
American notire.”

The Billingses’ major sctivity as collecton
fell between 1870, when they fint began
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visiting New York galleries and arvises
stiackiom, and abour 1891, the date of the las
entry in Julin’s diary concerning the
nequibsition of an., As recent studies have
demonseated, the vear 1866 was the high
wiger mark for the nagional school in the an
market. Prices paid for Husdson River Schoal
paintings, as manifostations of putrictism for
the redecmed Ubon, reached thelr apogee
angd began on almost immediare decline.™
An art critic, wnting for Pumam’s Magemme
i 1869, noted: “Ten years back Mr. Durand's
picmires were considered models of lawdscape
art. . . . But younger artists, of the new school
with which Tne hisd 156 sytsgoth, ciowded hi
ot of public Bavor. People grew tinad of his
everbaring moonlight scenes, his very green
forests and meadows . . 5¥ A decade later
the eritic 5. G. W Benjamin delivered the
coup de grace:

1§ vheirpe hias bBeen a faalt mothis schaol of
American landscape arr, it hos been,
perhaps, in endoavoring o get foo much
inw picture, in trying to be oo literal; so
that the great anention given 1o the
details had excited wonder rather than
stimulated the imagination, and had
marred the mpression of general eflect
which should be the chicf idea by a work

of are i1

Recalling Millings' teaction of 1881 o
Charch’s Evenimg m the Tropkes, "1 thoughe
too much left for imagination,” it is likely
that Frederick was not i the vanguard of
changing sesthetic artiudes. Rather, i ant
b seemed 1o prefer the older traditions of
American realism, as expressed by sach like-
minded culiumal figures 2 John Ruskin and
Asher Durand who advocated letting “nature
paint the better part of the picbeme, ™"

The Billingses' carcers as collectors
spanned the gresis historical and culteral shife
in senwibility that occurred duning the decade
of the 18705, The madern art historian
Patricia Hills has described this sea change
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in the art world 5s & move
from a moralizing, socially coneerned
ethos of the 1860s 10 the abstract and
mateialist amorality that chamcterizzd
the pursiit of seccess and dominated the
boxly polivic in che e 18705 This, the
critically pradsed and popuilarly sdmired
anccdotal penre painting of the Civil
War and carly Reconstruction e . . .
was replaced by an-for-an's-sake palnting
divarced from morality or didacric
purpsse. The new art, inspired by French
painting, emphasized onal values racher
than moval valucs, lovse, spontancous,
and impressionistic bnshwork rather
than meticulous attention to detadl . | .
and cosmopolingn halichy sibject macrer
rather than American reglonal subjects.
In short, the sophisticated tourist's
detached curmsity . . . of exotic nomads
in the Maddle Enst replaced rhe moealis’s
ideal of social pestice ansd conumuning '’

If any meaningful generalizstion akout
the Billingses' collecring habits can be drawn
from this definirion, it i that the New York
collection s hest chamscrerized by the larter
hall of Hills" equation, and Woodsiock by
the older volises. I point of fact, no sech
strict formulation s entirely mrisfactory as
the Billingses” cultural practices fall on bch
sides of the cultural divide wnd at times were
both capricious and idinsyncragic.

On the basis of existing evidence,
however, it seems likely that the Woodstock
colbection, with its emphasis upon American
tandscapes, Landseer prints, humble genre,
and a dusting of Onearalist fantasies, denoted
personal and rural mther than metropolinn
values, A world of make-believe, with only
u lew atorm closds on the horizon, the
Woodstock collection spoke in order of
importance to rehigwon, family, the American
land, rural e in France and the Scotrish
Highlanuks, tve romunce of lialy, life ae sea,
the mystery of the Middle East, and the piety
ind nobility of the pour. The work of artise-



relntives like Thomas Pritchord Bossiter anad
mementos of places visived and books read
complered the picrore gallery. A virtunl
“memory pakece™ of their life and aspimtion,
the Woodstock collection peovided a miodel
of one fomily’s world view'" Rising above
these assorted imuges was the overarching
thetise of homage o nature, & natue esboned
pictorially o prelapsarian innocence and
alten sited in the American West, Beyond
the mansion walls lay the mciual moral and
cubtural landscape of the estare, inspared by
the ideals of stewardship arriculared by
Ceoege Perkins Marsh, and materially shaped
by painted minges of an imagived world of
s bl Ly

Une of the Bilhinges” oldest and most
cherished acquaintances was the Hartiond
clergyman Horace Bushnell, A frequent
wisitor 1o Woadstock, Pushnel]l and Frederick
had been instrumental in founding the
Univensity of California ar Berkeley, the
name of the sive having been chosen by
Billings. Among the several books by
Bushnell in the Mansion Hbeary is Christion
MNuroure, one of the most influentin] texas of
the Victorian er.""" In his anpiment, one of
the strongest articulations of the emerpent
cislt of domesticity, Bushnell called for the
home to “hecome the church of childhood,
the table and hearth a holy nite, and life an
element of saving power.”™* Drawing
heavily upon the archivecrural theories of
John Ruskin, Bishnell professed that good
hionies made good people, Fsisting as never
befure upon the home a5 a site of salvatson.'"
In the light of this domestic equation,
refternted by mumerous writers of the e on
the nexus between anchitecture and morality,
it is tempting to interpree the Wosdstock
mansson, together with its furnishings and
surrosindings, as both Hreeally and Ggpararively
a “moral bandscape.” In this comnection the
spaces of the home, especially the Hall and
the Parlor, can be wiewed s thie vestibole
and nuve of a domestic church, while the
lindscape palntings—"the shrine 1o
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American mature™—can be understood as
visual synecdoches for snined glass windows.
Moving beyond the pavadis artificiel of the
mansion into the pastoral gardens of the
eitite, the bucolic lendscape of the fanm ansd
ultimately to the forest plantation—the
winld of existentinl agency—one encounters
the paysape mumalisd, the matcrlal realizarion
of those painted vehicles of light in the
Billingses" world of art.

The Roles of Julia and Frederick Billings
in the Formation of the Collections

In her insightful analysis of the
cultural pracrices of Victorians, Dianne
Sachlka Macleod has produced an anaromy
of art collecting into which dwe Billingses fie
with few ppparens deviatons.""* Her findings
are especially helpful in understanding the
character and gquality of the Billingses'
eollections and the mspective roles of Julia
and Frederick in their formation. Rejecring
the conventional belief that the Victorian
mihlle-chiss ws essentially “philistine™ in s
actitudes towands art, Macleod has soaghe 10
understand their collecting hobics as o
function of emergent middle class identity
formution. The preference for modern
fandscapes and a comesponding avoeldance
of “0Old Masters,” for example, reflects noe
only the mandates of John Ruskin, but »
strategy for circumventing problems of
“comnobseurship.”  Acquiring the work of
hiving artises fot only protected the buyer
from forgeries and misatributions, but
ennbled dealers 1o issue certificates of
authenticity.'™  Similarly, a penchant for
pictorial realism over aestheticism and
natrative over “art for art's sake” is bese
unslerstood as “snother achievement of the
progressive ideal.® “Finish as an sesthetic
element,” wiites Maclksod, “signaled tingible
evidence of pamstaking labor, pride in the
work ethic, and corrobaration of money well
spene.” ™

Along related lines, the sabosdinare rode
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of women (o men in collecting during the
Victorian peried i explained by their
economic status of having linle control over
thelr personal incomes.” and therefore
“women did not conduct the financial
trnsactions reconded in artisn’ or dealen’
acconnt baoks,” “le 5 men,” Mcleod s,
“wher dominared the field.” a conclision that
broadly characterizes the practices of the
Billingses. !t

This s mod to sugeest, however, tha Julia
bscked amistic culture. Inimially, at leasz, she
was cxposed to both the Mew York and
European art workds well before Fraderick '™
Julia’s mother Anna Muria Panmly (née Valk
Smith) was a friend of the eminent Britush
art hastorian Anna Jameson whom they visited
in London during 4 trip 10 Europs in 1854-
1555, In her memoirs Julis, who was twenty
at the vime, referred to Mm. Jumeson as
“blond and stour, & charming tlker and
superior art oritie. ™" Maother and danghrer
spent the winter of 1854 in Pamy in lodging
in the Place Venddme in order to be near an
older daughter, Anna Ehrick, who had
mamied the American painter Thomas
Pritchard Rossiter.'® Dividing their rime
between social events, anendance ar the
opera and a visit 1o Versailles, the founmains
of which Julia described as “somewhat like
thise of the Saint Lous fue” Anna Maris
arranged 1o have her daughters presented o
the Empress Eugénie." This occasion
produced some consternation as Anna Ehrick
did not have a suitable dress for the event.
In her Memoirs Julia, playing the role of
intercessor cem A critle, ohserved somewhar
urchly: *I begged it [a balloom dress] for
her. She coukd not have sfforded it henelf,
us Rossiver, because of his aspirations for high
aft, was not exrming moch st porraiture in
which he excelled.” Anticipating the artist’s
future reputation, she opined, "He did
nothing to give him lsting fame. He had
tmbert birt was not painstaking,”'*

Thar spring Julin and her mother took
the Crand Tour visiting art museums in
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Dresden, Florence, Venice, and London.
Julias sravel diary is full of conventional
Victortan cifusions about the works of an
seen. At the famed Dresden Ciallery

we saw sach scones of [ine pictunes, that
I muset contenst myself with marking In
the catubogue those that most impressed
us. 3 works of Anglelica] Kaufmann
charmed wi and the [illegible] painting
of Ribera, Spanish artist, we thought
grandly treated.  Raphael’s Madowna del
Sixte (Siawine Madonna) we retuneed o
alter seeing |illegible] rooms s | think &
nobler conception than the Madfonnal
delln Segpiols (Florence, Palazzo Pitti).
Leaving at 1 1f1 we came Loie, rested,
then went to the porceluin store |, .
where we bought large aned small busts
af Schiller & Goethe—one of
Beethoven, '

At the Kunsthistoriches Museum in
YWienma, Julia gased upoin “Peter Rubens tast
work when he was 62 [sic] n wonderful work
and s terribly notural &t s painful o look
ar." She remacked wpon a Rembeandt, a
Velazque: portrait of Don Carles  and
Holbein's Mary Cueen of Scuts [presumahly
the portrait of Jane Seymour) “which was
dreadiiully hard and suiff =

I Flarence they visited the Palazo Pani
where Julia especinlly liked CGuide Reni's
Cleoparra and, of necessity, Raphael's
Madenng della Segmola, the experience ol
which *I wish pamiculacly ever o
remrember.™ ™ After two hours they drove
o the Uffizi only 1o discover a phenomenon
kncraen b0 all visitors to ltaly, the capricikouusly
etratic hours of the famed muscum.  Ie had
chosed s moom and, imisch o Julis’s chagrin,
she saw “pone of the masterpicces.” Then it
wad ot Sante Croce where she sdmined
the rombs of Dante, Canova, Alfien, Galileo
and Macchiavelli. This wis followed by a
trip to Santa Anpuenziata “where we saw the
picture painted it is said by angels,""™



Completing the cireuir, they stopped off at
the Cathedral where ®*Mother wa much
impressed with the simple grandeur of the

Dhicama,™

That evening or the next day they visined
the studio of famed Amenican sculptor Himm
Powers (o native of Woodseock, Vermont),
n requined stop on the Gnd Towr '™ There
they saw many busis of “statesmen and
women of more of less note,” and a
personification of America, s halli-draped
figure wiith] one hand pointing upaands and
uplifted face, o lovely fignre but no
expressive of hall the grandeur of [Thomas)
Crawford's."""  MNext they visited the studio
of largely forgotten Ameorican paintéer
Thomas Buchanan Read (1822-1872) where
they saw “exquisite oil paintings in
minsiature,

Adrer ber mamiage to Feederick Billings
in Masch of 1862, Julia’s ohservations on ant
bhecome increasingly conventional and
abbreviated. Though there are frequent
references in her dianes 1o the role of arc in
their lives, they sebldom amount o more than
a cursory judgment of whether n waork (s
“pretty,” "pleasing,” or “disappointing,™"
Occasionally there i a reference (o price paid
fir o work of art, especially if it was thought
to be bon marché.'™  Perhaps most
charscteristic of her mttioude i a diary entry
for May 28, 1886 where Julin writes,
“Frederick] at Lanthiers where | foar he was
tempted o buy another picre.™ " Even
more telling is the fact that after Frederick
death i 1890 Julia made no significant art
purchases, though she lived for another
twenty-lour yenss '™ Despate Juliahs socinkng
ineifference o art, she and Frederick often
anended gallery openings, exhibitions, and
auctions together. Frederick, howewver,
clearly 1ook the lead in purchase decisions,
thowgh frequently only after secking Julia'’s
approval.'™ Even thar most domestic of
eccupations, the hanging ol pictures, seems
o have been largely Frederick's domain.
Frequent entries from Julias durees for June
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anc] July 1886 indicate thae Frederick “wae
very busy hanging pictures” at the
refurbished Woodstock estate,'™

Frederick Billings" diaries are not
expecially helplul in positioning hinwell and
Julia wathin the New York arr scene,  Apant
from the spirited exchange of letters with
Frederic Church over the purchase of the
Thuomas Cole paintings and the commission
for Eveming im the Tropics, there i Heorle 1o
madicate that be or Julia were especially acrive
in the New York ant world. A letter from
painter Albert Bierstadt inviting Frederick
and Julis to visit his studio (Frederick
declined due 1o a cold) suggests a more than
casual relationship with that favored andse'™
Otherwise a handful of letters concerning
commbsioned works of am, o notice from the
sales agenr of the Mational Academy of
Dieslgn, and some diary entries dealing with
bids for are suctions complete the picrure of
pasttonis whime inrercst in the acquisition of
arr seldom, i ever, rose above the nomm for
Victorinn Ameticans,'™

In ber instnsctive shsly of the practices
of Mew York artists, dealers and collectioes
during the posr-Civil War era, Annctte
Blavgrund has documenred the complex
systenn by which works of art were mardketed
and purchased.' Among the numerous
venues in which artists and patrons were
brought together were artists” studics {Tenth
Sereet Stshio Building), pentlemen's clubs
(The Century Associkation, Union League
Club) and art organizations (American Arn
Association, MNational Academy of Design).
In addition there was the process of direct
commussion from artksss as well as purchase
from an deakers, auction houses and an fakrs.
Frederick’s and Julia's diaries indicate thar
they availed themselves of all of these means
for acquining artworks, practices which align
them with mest collectons of the time. Only
# few well-heeled patrons such = William T,
Walrers of Baltimore or lsabella Stewaort
Chardner of Boston relied exclusively upon
agents like Samuel P Avery and Joseph
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Dhveen 1o nssemble thelr collections.  Afrer
Fredherick’s death in 1890, dealers and agenes
increasingly took over the market, as “arn
was beooming big business. The number of
artists, the increase in production, and the
clevation of prices mude it profitable for thind
party infencourse,”

Frederick’s peeviously cirad donasion for
the 1884 American Arnt Association prizes
probably constitutes his closest brush with
Mew Yorks culrural elite. His long rerm
membership in New Yorks Century
Asociation, “the mosr unspeakably
respectable club in the United Stares.”
indicates that he had access to the
community of ars and letvers, bt his name
iz mever mentioned as one of the club’s
lealers.'! Frederick was also a member af
the prestigions Union League Cluls, the
membership of which s credited with
provriding the imgetus for the creation of New
York's Metropolitan Museum of Ant in 1870,
Fredenick, however, is not listed as one of
the prime movers.'"  Julia, on the other
hatd, s listed as a member of the Executive
Committee for the 1864 New York
Metropolitan Fair for the United States
Sanitary Commission, one of the most
impontant are exhibitions of the Civil War
eri.  As her diary for this yvear is no bonger
extant, it B ot known what role she pliyed
in this impoctant cultural event,  Finally
there exists an invitation o an 1889
Autumn Reception at the Metropolitan
Museum of Art, but there is no evidenee thas
Frederick or Julia were fosimuders o prosninent
inehers of the organieation that aher 1870
was 10 become the epecenter of New York's
art world.

Among the roughly two thowand
American millionaires of the Gilded Age,
Fredersck amed Julin, feom roday's peespective,
seemn clearly 10 have been in a position to
amemble a sgndfcant are collection,  This,
however, b niot what occurted.  Alongaade
the famous Mew York collectors of the
period—Robert L. Stuar, John Taylor
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Johasom, B M, Olyphant, Robert Hoe and
Marshall O Roberes—the Billingses were only
miclest players. MNor do thelr nuimes [igure
among the eliens of the most imponan Now
York dealers of the age: Samsel o Avery,
William Schaus, Charles M. Kurtz and
Michael Knoedler, In all fairness to the
Billirsgses, however, thelr tastes were oo more
or less comventional for the time than those
of such luminaries as the Havermeyers, |. B
Morgan or Willlan T, Walters, all of whom
Hved long enough vo witness the shift in
sensibility from Ewropesn salon paimting to
the Impresionists.  As Mathaniel Bare bos
astutely noted: “a whole generation of
collecrors |was| deluded Into thinking rhar
its taste representd an absolute and
incontroverttble stndard of whar is best,
mist worthy and most importane. ™ Like
most of their economic peers, the Billingses
depended upon ant dealers, wrdertook direct
commbssions from artiss and ocecasionally
purchased works of art &t suctions. . Religion,
the MNorthern Pacific Railroad, the
tefurbishing of the Marsh cstite, the maodel
farm amd the Mount Tom plansation all took
precedence over the visual wris which, at
their maost important, ane best understood a
pictarial glosses upon these more viral
papects of their Hves.



Part 1: Endnotes

- According ra the Ast Prce Index, Inbermational
(o 10061997 | Madisn, O Sound View Presa,
1997), pamwings by Meyer von Bremen bring
herween L12,000 ane] 544,000 a1 suction while
Frederic Edwin Chareh’s Mamming i the Trapis
["Wadsworth Anbenacum, Hemford, O, valued a2
53,000 i che 189] mventary, would wll foe
berween 700,000 and $1,200,000. Jean-Léon
Cideomes Tirkik Ineevicr (55,000 in the 1589]
irvenbeey) would bring somewhiere i the vicinity
of $1,500,000,

* Laws, Tureer and MeQuillin, 24

¥ The Billirgses' 379 Madison Svenoe home s
s inthickod dhotgh their neighbor Faderick
Thampaon, 283 Malson Avense, is. Al nclded
is the infamous home of Henry Yillard ar 451
Madivu Avenine, mheerr “despere the aninaphere of
Freah mortar sl new varmish ™ (hore weéne no pdtuncs
as ot hang, See Willam ct al., The
Vilkod Hovises: Life Seomry af a Livadnarh {Mew Yorks
The Vikeng Press, 1980, 58, for an oomising acooun
of Fredorich Billimgs” vin to 451 Madisa Avemie
dhirisg thee Bomhiern Pacalic crisls of 1887 g | B84,

= 'Wirh rhe crestan of meeropalitan museums of
art i Iew Yok aol Bespon i 1ETO, rhe desiee for
S Mot r™ bepsn do invcremer s wos St |y
thzalers againat che cavenis of Ruskin for the lioes of
Clardner, Frick, Morgan, Havemeyer, Freer and
Jobnaon. See Fimk, 171 for an scoount of these
emetignl colleemore

I The dispositbon ol arrworks wis as Bollows:
Sighmg Rorme  (our lanslscapss, thave genee, one
Crientuliat; Smoking Roome cight laidscape, one
genure; amid the Hallway: ten landscapes, seven genee
scenes and three Orientalist paintings.

H Fredenic Chmch e Prederick Bilkings (Febrory
14, IRBO), Billings Family Arcluves.

A Frederich Tl lengs 1o Prodernic Charch (Febeuary
20, 1880, Avehives Olans Suae Hisuorie Siee.

™ Franklin Kelly, Frederie Fduin Chimch and phe
ool Lemebsoader [ Wthiington L, €. Senithsonan
Inazizuricn Press, F958), 67,

= A Mo, ™ M York B Mol el E v,
Jagviery 4, |RED, quacaed bn Fhizabeth M. Kombauser,
Amrvicin Befome [545 o the Wadinorh
Aihiracan (Mew Haven: Yale Uniy, Pres, 1996,
ol I, 212=213.

* o Oeonge Inres, * A Painges on Panng,” Horper's
H{?Mh{m i { Febmiary, 1878); 458~
454,
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T James McMeill Whistler, The Tem O'Clock
Leetvime [ Lowsdon: Chan and Windis, 16855, 10,

¥ Robin W, Winks, Fredenich Rilfmgs: A Life (Mew
Yark: Oxloed Uiy, Press, 191), 152 In hex enury
bor Meovmeng in the Tropics Elizabeth M, Kombaoser,
E0-L1 Y, repnats Wink's sssortion that the paiisting
wiah indenahed a8 o peminder of Frederick and Law

Billings" joarney up the Chagres River in 1549,

Acceeding io Komhaisen
The figure of & yoursg womuan at beft in Claarchs
painring, hwwi hokding o fshing boe and
encompasssl by the aminous stouoy yellow
armosphere, unguestionably symbolized
Ballings” siszer Laum, thought o ke the fim
woltzan to die dn the gold nish. Charch ahbao
inchaded partislly el native buaninen, huether
ikumenting the memory Froaleick Billngs
beehed ol thin tragic event.

Thaenigh pulsished after Fredencks death, the
pﬂhmhﬂuﬂ&lhﬂiﬂuﬂhﬂﬂﬂ:ﬁ:ﬂ
mot mention the Billings family.  Lymun Honce
Wecks, ed., Pressinest Fassbes of New York: Being an
Accuint in Biographical Form of Indnadualy end
Famsun [hatingunbed o0 Representitmas of the Social,
York: The Historical Company, 1897L lt b
particularly intevesting that 1he Bllings” New York
Teimuse e et featred iny chee book Arristic s,
wimee il Philadelphio ame of ong of Frodenck
Billings" w-l:lﬂidl-ﬂ.ﬂ.'k neighbor snd socinl

E.:I-md}[.‘ﬁ'l]lullhnul_ 524~ 1H9%),
wats inchadid an that book. Wil was o mative
of e of Wondseck's foningling Exmilics and made
h':-ﬁ:-r:mwuilti mﬂmmﬁmm The

metdgque libeary in i Ane home wa
festured in the book.

= Oeorge Willam Sheldon, Recent Fdeals
American As (1B83; repeine, Mew York: Chrl.-:{
Puthleshing Inc_, 19771, 4.

¥ Sheldon, Recent ldeals, M. According eo
Sheldon, the smworks purchased by the Aamerican
Art Association wone donsted ro the metropolitan
e of major Amencan cities. Forthe comples
redat iovuhips between the Mational Academy of An
(which refuned 10 exhibi the work of American
satiads living abnosd ) and the Sochety of American
Artises, founded in 1878 for the purpose of
exhshiting expatriate arn, we Fink, 271-I5%

# Herfomd, Commeceioir Dty Times, Jensny, 4,
1584, ipoted i Hlosley, 183,

" Catherine E. Beecher and Harmer Beecher
Seowrr, The American Wimman's Home or Mriscyjses of
Dewwmestic Science: Reinga Cluide e the Formanom and
HﬂtﬂmﬂEﬁhnﬂ.lHﬁfﬂ.Eﬂwﬂdﬂ
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Christisn [lomes (1869 ecprion, Hanford, Conn,
Srovwr Diay Foumdatiom,, 1975]), .

" The recently assembled Jasper Cropacy
Fenmabation in the artpss obd sdinflsome a1 Yorkess
i AN attempl o reconsditate de mmo @n st
collection.

W lanhine Hollenback Armor collecred ondy
"0 Master™ snd conemporary Esgopean mlon
adnects, bt noe Amenican, o clear efloction of the
tevined tusn of the century mentality. See Rachel
Sanadivaky, A Collsczor’s Vidon {Elmim, Mew Yorks
Arnaot Are Museum, [959),

¥ Ceonge William Sheldon, ed., Amine Coumery-
Seans: Tapes of Reoes Amevican Villa and Ciaraige
Archayecture | 1886; repeing, New Yoek: Da Clagpo
Pres, 1979),

7 OH. Parker WWhillis, “The | Tetrace aluwe
Wewt Posine,™ in Tha Himme oof the v
Arericam e and [ eramre {Wew Yok (5.

F. Pumam, 1852}, 105.

# Kmhemne C, Grice, Culoure ard Comjorn Pegide,
Frrlon and [pholsery, [R50 1940 [(Rochester, N.
¥ The Sorcmg Museuin, 19883, 1. This remarkable
brad hmnlu;unhl-muhﬂ"ﬂmmw

o

-EI Jul H:Fh'r[;ﬁ'ﬂﬂil m Far Hmm.:‘ﬂ;
ncyckaschia TR Affarrs (1 i
q.ﬂnﬁlnﬂntf-ﬂﬁ:lr.ﬂ-ﬂumfm

= Oy, Culnre asd Comfoer, 1.

* Acconding to an mierior decarator writng n
L 584, “the most popular view of the parlor s aaa
shaizic et which is sl cheat ls st prechoas.”
Mary Cuy H “The Parloe,” The Deconase
und Fummiher {1 B88), quoted |n Cire, Culbore and
Comfore, 83,

" The painting entitled Momight by the elusive
Ll.'h!.l::l:rﬂuﬂ'lﬁt fn“hh:ﬂuurhl'i.
FLATRE BgeEass i1 pone of

" Semucd Howles, Chr New West. Reoonds of Troved
Betwern the Misu Briwr rud the Mocys: Copen
{Harifoel, Conn: Harifond Pablishing Co., 1869,
482

®  Keoncth L. Anes, Deathoin e [iring Booem mmd
Oheber Toles of Vicsomion Chbeme {Philsdelphia,
Temple Liniw. Press, 19920, 12-18.

" For Robbins Barrells collection see Huslbey,
150, n. B2 avwd for Fairhemks e Pairicia C. 1 Manded,
“American Paintings 3 the 5t johmbury Ath-
Eﬂ_;:um i Vernone,™ Anbkpuees, Apnl 1980, 863

resehrch indice.
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= The mist dhosough sty of the colbecring lal-
e of Mow Yorkens during the peeiod i Lincla
Henefichd Skalbee, The Sdarket for Lrhl

im Mes York: Imlgfi[fhu.lhuﬂmmjﬂn
Hexpkins Utniv., 1980, Ay Arbor Lnnesiry Mi-
cnodibena Irternacnmaal).

* Cevage W Shebdon, American Pasten ([ New
Yorrk= T Appleton and Camgany, 1881), 100

= Sale, ¥

= Duing the ninetecnth century magine pabne-
ings were disphiyed ramdomby thisughesat the man-
wion i praximity to landscapes, genee paintings and
Owiericalist imapes. Tuﬂirq-nl.lmnﬁdwm-m
ianne paentings s und n ialaml, wagosalos
Yernuwer, the answer m providid, onee sgain, by the
Feverend Magoon, 27- "noarest allied 1o rthe mosan-
taiiirias i thseir namrs] effeces i the influence of ooeans
i thie national mind

= The M wis engraved by Edmond
Castan afrer the meEl:r Alexandre Cabanel,
and thie Baphuel by Mux Giirnnder aftee thee painging
hm;;&:mmm Busth engravings ane
daped 1859,

B The mathor of ths bizarme conced in which
Mliche is convered inbo an “evangebical”
wat the i ial American coimic James Jackson
Jarves, An Seucdes: The “Utkd Masters™ of by Paing-
ing {New York: Devbsy amd |ackeon, 18610, 432, By
sk means Procestant Amcricans could sanilae
thee woake of Catholac Malians to the modemn dispen-
sation, mwach as Frederick Billings could 1olerme
the emlm:ﬂtl'r Cazholic Feepchman Alexarilse

Prasani at @ Shrime (. [ 86

1870} which i dﬂﬂiml.hm
1
w Wk promeneTsiy it

murw, i the Hatlway of the Wordsiock
1 As Janct matend in the catalopes of
ihe Woodstock Jalia Biflimgs referred m

hier Shises™ tothe Smdlle enpraving alver Bicrundy's

painting a5 “Hean of the Rockics™ mther tham
“Rischy t," thie title wed m
the At somie bevel “Hesm of ihe Rockies™

arud “Heam of the Andes” formed an
pairiag i her mind. Jomet B Henighton, Mond-
Blﬁhhuhmﬂnhhmmuﬂmb

" Richend Ovmord, S Edwin Landwer (Mhiladed.
plein: Museuss of Ar, 1981), 18,

¥ Rarherine Orier (Cdewre and Comjor, 12 -
s that e il thie bond. “reen thaugh
few o tlve men whio beesdded dininaer mbles in these
seetingsever broeghit dinner homie s theeir faenilics
i s m nessaier,” oellected o seose of The reaoenimis
competviy thal "goead maculing providen weer



supgurad 10 have.” For » moee polemical veew sec
Kenmeth L. Ames, “Murdenns Poopemsirie: Nooes
:llﬂnh'l] i eher mkk-Mineiernith Cen
timry,” In MNamoy H. Schles, Thive Contiries: Too
Conmeenn {Watkins Glen, M. ¥ Americen Life
Fonmnadagion, 1983},

7 appily these engrvings have been conserved
and rebrng i one of the thisd seory bedrooms where
theey setve s reminden of the enormeun paycho-
kespical gull between Viceorans and Maoderma

BE Ao, Deash in e Diming Bnom, Chapeer 1.
W Ames, Dessh im e Dving Room, T2
" Ames, Deash in the Dining Buoom, 73.

W The maw tecent sy of thas phenoeenon b
Dareen Baolper Bitke wnd Catherine Hoover

I ssdiom River Scbund i Eeligne,®
im Haswar, 71-00

1 Bueke snd Voomanger, 73
U Rurke and Voomanges, 78,

W Aslser B Duranad, “Leniem on Lmnbscape Painr-
ing” [Letter 1, bonmary §, 1855) in Harold Spencer,
d., Americam Ari- Fremm e Coafoniald Period
i the Prevant (Mew Yorke Charles Scribners Sons,
IR0, Bl

WE Patricia Hills, “Painting Race: Esstman
Jabansm's Pictures of Slaves, Ex-Slaves aned Froad-
ien,” in Tetesa A, Carbone and Pancea Hills,
Eastmamn Johnann: Palasng Amenaca (MNew York:
Rierali, 1949905, 154

" For the tole of the fine st i Victonan domes-
itic cillime see Bagherine . Gnern, "The Declime ol
the Memory Palasce: the Parloe after 1890, in Jes-
wicsh H. Foy aesd Thiowoen | Schiereth edi, Americon
Home Life 1880-1930; A Sockd off Spaces
and Sevwice [Knoxwilles The Univ. of Tennessee
Press, 19925, $9=74,

"' Honeee Benbonell, Chntienm Nurtsre (New York:
Chisley Scribner, 1869,  Frederick and Jalis were
lekends snd avid resdens of Hormce Reashnell, =
frequent wisitor 10 Woodstock and an anti-
Transendentalist. A “conservationist,” by the
defmigion of the poriced, Panlsnell was alii & friend
ol the railrosd, bt s was almose everyone ehe,
inecluding Emetson, with the seeiking i iof
P'erkins Manh and Dhaoked
For this "unholy allisnce™ of commerce and
corgervation soo B [ Ond, "Wildernes Saira and
Rasbber Barons John Moir and the Southem Pactlic,”
The Pacific Hiscordan 29 (1985}, 136-51.
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" Bashnell, Cletuim Numae, 12,

" o wiy excellont acgomant of the Vicuaun home
s Chisrch s Colleen MeDannell, “Parler Pien:
The Hoane as Sacoed Space in Protestamt America,”
in Foy and Schlererh, eds., Amencan Home Life, 162
5%

1 See Macleod.

" See Nathaniel Bugt, Palscrs for the Paople:
A Sevul Hhistory of the American A Museum {Ponton
Lirrle. Peown snd Col, 19770, B85 for the problem
of “U8d Master™ in Gikied Age America and ik

practices of unn art dealen b SO0d Prai™
whs amy gave the practice of collecng
thriii & bad Aame
5 Macleod, L6

1 Mo bevad, 4, 29 Muscleod fusther conitends tha
“saial comwention prohibied weoanen froen heing
ﬂﬁﬂ wind ﬁ:ﬁh e
nwind was- compeehending
kcheas which did noa relare to the personal reabm.”
Fwen wiliete wimines L!I.iplllpﬁl on imEETest b
eodlecring, “they were duty boamd 00 leaving s
bargaining i finandial shle of arebsiic consngtion
e thir hanbmnds and thos memnluﬁ
in artisca disries and dealers scoount boods ™
major exceplion among New York's Victorn
codlll et wras Caaberine Lorillad Wolfe, che only
weoman, Hitec] among oo hundred snd six oeiginal
contritaton g the foumding of the Metropolican
Mhrsessm of Art. Listed by coe newspaper in 1876
i “famcnis collector,” she beft her art ar ber death,
“foor ehe c-efompriet i peceeation of all . . ard ol
writl o view 16 the eihacation amd cultivation of i
bl taste for thee fne aria,” o the MM AL, which
refurbabisl o gallery in 1857 hﬂ“hﬂrm .
Rebevea A. Rahinow, "Catherine Leatllard Walfe:
The Fiest Wosnan Beaelncton of the Mermopoliesn
Mascuin of Ao, Apuolla (March, 1998, 45-55,

" Tha Pasrenly fsmily, as the exiensive research of
Jatre Hinsghron b sevealad, was well conaeced
i the Mew York astworld, Julia’s older stseer Mary
Montagu Pannly manried Chardes H. Ward, a
prosniment “patton of the arma™ Marslon Box 31
oy b Sy ol e

HAREL .
Em:lﬂuruhf 71, 186% Among invited guesn
wete artivis Frederick Church, Worthington
Whinerdes, kohia F Eenser sed At Wernder Thae
gt of & “shorch” for River from Kensets
i Mg Judin Parmily, My 30, 1556" hos been cited
wn tbe coealigare as cvidenoe of ber el coniwacr s
weithy wriisks,
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B Rfapdon Box A 10 hht&ndf[-h]"‘#rml'}
ftdlmgs, 4, The esiaee library comtaing no fewer than
eight volumes of the works of Anna Jasneson,
inchuding A Commonplace Book of Thosphas,
Memerien, and Fimesa | Lemadon: Longensn, Beown,
Cireen s Lomgmans, 1854 ) signed by Julsa Parmly
in London, 1855,

B Ammag the inviied pueas st the sediing of
Anira Ehrick Parmly aod Thomes Prtchand Bossiter,
which ook place oo Oceober 15, 1551, were ortiss
Jodun Fredersck Kenseer and Louss Lang.

i Mamaion P A 1T Mo, 4,
# Marsion Box & 172 Memom, 100

i Wbarion Pos A 120 Traeed Diary of Fuka Parmily
{1855, unpagmared).

% For rthe Vicrorian worshap of ws thie

workl's prestest pabnoey see Manoic B Francis
Cisfley Givery and Are Collecring bn Amaerion [ Cassibricge:
exphoes e Viccein “cetarsl chehé ofcllening

. =
engravmngs of Raphael Madonnas, 2 pracrice from
which Julis was far from immase, notng ths
Rafuellomasia had boen given royal ssncrion by no
bewa i ponomage than Prioce Albere.

¥ Thi i m relerenice oo the now seldom viewed
fresco of The Amnsmciagion by an snopymous
Tismcan pasnger that wis o masgor tOULise anractiim
during the Viceorian cra. Today ant lowvers vinde
Sandistma Annunziata i view the femoua frecoss
iry the nanhex, bur remain lagely unawane of the

T Accondiog e Julea's socount thine wa s sign
oartaide "1l Powen™ studio stating that he o
recedved visivors, but as they weve leaving he

openad the door snd invired dhem inc Julia poted

rhaat “Fee hias oo dhess] o thee Thowny Eant” matisnes”

O Manaion Box A 12: Teavel Dy, Presumably
Jubis’s reference 1o Crawlonds culpruee s 1o the
Armed Asmerica {1851) for the doise of the Capial
in Wahington [1.L

"M For » dushang view of Beads Florence Snsdio
icr .ﬁm*:m Alawgand, The Temih Siera Sluh

The Pansd Ar Muscum, 1997}, fig. 11 Hn:l:.
comtumraif s a Reramsande peat man-painges, sands
before a portrait of a Victonian helle,

B e A il b Ammericom Consemansm Souessen

M Mansion Box A 111 Dvavies of Judia Parmdy
Billmgs: H6/1884, /81884, 5|'ll'l'lgﬂ-1-. 1/ 188G,

Ikl 10058886 "He [Frederick] Boughe @
;ﬂﬂ_mmumr.mhmn- bl i

" Lonits Lasithies wis Frnderack Billings® frvorine
New Yock art dealer. Hin mame is frequently
menitioned in both Fredenicks and Julin’s diunes
Orerver of *The Ofd Cunosity Shop,” he speciolized
in Chvienmal comnics s well as palmgbngs. The ondy
prubilibied infoamation on Lamthéor siutes thar *khe
wns an mitharity on old pl|:1'|.|:|'rl|. lHHL"EhII'I.I-..
furnaneee, sibverware. anique

v, sl lht-hﬁﬂdﬂmn’&lﬁrmpﬂﬁ
of histey,” Peter Hastmgs Falk, o, Who Wi Wh
in A Ay Compeled from the Chiginal Thinty-
Jour Viodumes of Amercon An Anneead (New York:
Sowmnd View Prem, 1985), V58, Lamthiers nmne does
e sppear i the Smithsomian Imsbiaons Archives
il Ammeericems A, the mo compeelsensive sonmee for
mstneleoyith ooty e and artits. Infirmation abom
the Mew Yok a0t snarkit at the time of the Ballingses
remainssketchy The most impomunt New York ant
dealer of the perinl, Samoe] Pusnam Avriy, the
sgeat for such celebrased colbecton as Jobn Taylor
Jasksnaroey sl Walliem B Venderbile, cowes ot liae
the Ballingses wimong his clients. See Madeleine
Fidell Besdont, Herbert L. Eleinfield asd Jesnne
K. Welcher, The Dianies 18711887 of Sumued P
Avery, Ast Dealer (New York: Amao Press, 1979),

' The andy meference fned in Julia’ duey g a

ting that held persmnal meaning cooumed on 3/
T80 where she menviom thar Frederick semt 1o
Widstock from Mew York “my piotare Fuae Asdeed”
The painsing, Soplis Anderon's Fane
Asleep, i still st Wooddock. A lotter of cordolence
upon Fredenck’s death from paimder Jasper Crigrey
s i Fledlimgs { Mamsion Box A 31 ) indicates some
continuing connection 10 the Mew York anr
oy,

" See the exchange of kettens between Fredench
Tallimgn arab Froadersc Echiom Chuarch comgerming the
cormansicn lor the “Tour feet pictene” Evmrmg in the
Thapics, b which Juliss o v, e
lsc Julia's diary enaries for 3/1 (1884, 572971885, 1]
61536 mnd 1/] /1886 whene she repestedly wes
Bwe™ g ibescribe her o Fredericks responses to
works of art. MNowhere in the disries is these
capressed o conflier of opimkin sl o work of s,
Judia's dimry entry for /15T A86 s pasgeeative: “Wiary
el [ bl b i Briris where she hod owo
good pionanes. | oook her io Ljanghier's| 1o sec thiee
boughe by E 40, 120, 290 [§]."



hifia Foredy iy Dy foc 1550 6501556
E Funmg sl champed pectires.” 1 &858 *F haing
pudtues b thee dirieg soom™ T ESSG

“E humg
T Pl fuses e he .|| sikiig foasim | i abwor™: TG
=80 "F had B |.'.'|-,'.'|._L| 1k riemand on b ]l ho
hang pictures.  Liphill wonk™  (Chapmsn wai a
foremen a1 che Woodscock esmare); 7009 | ESS: 7}
e vy ey habgiig oan P tisdc i s |-.|r|-I “

OB TESE: "F wad veiy oy hanging pieiares

Mansion Box A 31, The berer concerms a
PaHICInE by Ll It Heriry Bos |,'\_F.I|' o {Some of his
Ty bafirpe. 1

||I-|'||'|'L % il

1 .
Eirssir weisrks novel sexf 15 thils gon
&
i 1
ivmi ik likie g o spcCiiven o

o] s 11 ) imither than Derstad s osepy wodk

Sev Mamwbon Pox A 3 Letters froen Hlagry
IRTS R, Swain Gelord {detc!l
O P e Cueinsiiash miead puintings. Letted {romn
Bawmir Dhmlee, Sales Aot lor ihe Magionsl Ace b
§ Design, 501809, aboar works by Sanford
Uratfoed. S Diamrien of Jiife Parmiy
Box A 12K enerdes for 3 1/E884 @ “E and § weni 1o
the acabemy & gl the waresoobes iy BEd. Monam
“Ciomning o Ponl™—soversl los imguickent,. Wi

T § I\.: RN

Pare | Dhsonipoon and Esshaston of the A Cnlleonom

weere chewe slbomit 2- 172 has ™ 17541 BB = Adver some
TS E & | weent to Lanihsers and vhem | .:'II.I-I':
DLl Tie PCTines thie Mg sale for Lanihise ]
ta bl

P S 1|:I:I et

WY Blbisgsusd, |08

L aabe] v Heaisgrunel, 85, Frederick i lisbed i
w1 active member froon [BSY e 1590 Bt momrbsorer
mentkonsd in the hetorues af che Asseciarion. See
Thie Centeiry Associa on, Mew York, The Cesatiry
| B 7= Ty (Bbew York: The Cens
1947y, Bom s evealing doscurnsent of this inslabution
wer Lharles Yardley Tomer's painsing ensicled
A Kanmday Fvening ar the Clenery Assoanion | The
LCREEry Sanssianiom, |594)
Bilaugrumal, fie 41

o PR L,
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Part I1: Nineteenth Century
American Landscape Painting
and the Environmental Movement

*I pevetved from i [John Riskin's Modern Pamten] @ stimulis to nature worship,
to which | was already 100 much inclined which made ineffaceable
the confusiom in my mitd between nature and an.™

—'Willisn James Seillman The Auscdvograpky of @ Journabis '™

John Ruskin and the
Mirror OF Mature™

As suggested by Stillman's youthful
comesagon, the boundary between parcire anl
are weas fuet alwoys clearly demarcoted dunimg
the Victowian en. Thie founsder of Americak
first ant journal, Stillman was a lndscape
painner and belonged 1o the Association for
the Advancement of Truth 0 Are, the
American branch of the Pre-Raphaclive
Brothethond ™ Like his Betlsh mentor John
Ruskin, Stillinan viewed o as the mirror of
nature and its purpose “the eamest loving
study of Cods work.” Another Victorkm art
eritic, reviewing an exhilbition of landscape
paintings at Boston's venemble Athenaeum,
fervently artculated Ruskin® moml view of
the educited apprecianion of art: “It s ceraln
from experience, that & fsmiliar ohservation
aof the beauriful forms of natare and the
mdimeions of expresstons of them noworks of
art, has the effect of cherishing the
betveviolent alffections, ropresing evil passson,
and improving the general tone of moval
fecling. "™

Historian Roger Stein has claimed that
Ruskin's fundamental [(mportance to
Ameticans was “his identification of the
imeresy i o with moeality ond religion s
well s with the love of nature, his ability to
build & bxome bur convineing system where
art, religion, and nature were inexrrcably

b1 — Art and the Amesiem Comemtion Mo ment

intcrtwined ™" In 1835, an ertic Clarence
Cook reaffirmed America's response to
Ruskin's doctrines: *We love his love of
matune, wir loave his love of Godl He carrsea
us mlong with him by his enthusinm, ™™ Ax
the close of the century, the Reverend Julis
Ward refterated Ruskin's viml role in shuping
the apprecimtion of the nntaral world by
reaching “what i rranscendental in poetry
and art. Al our poets and students of nature
are under the spell of this enthusioam."'" A
fiew years barer, the occentric Ralph Radelsffe
Whitehead, one of Ruskin®s most
impressionable students ot Ohford’s Balliol
College, founded an arts and crafts colany
ot Woodstock in New York™s Corskill
mountaing, Based wpon Ruskin's anti-
micdernist seathetic and ssinl doctrines, the
Woadsrock colony sought to realize the
master'’s imoplan progmm in the foress el
mosmntuins of Morth America'™ To this doy
Ruskin®s Romantic wision of harmony
and natare, whether
pCkmrwledped or nos, contemvises oo Pesonate
within the American environmental
movement.

Riskin's wiews are also intertwined wah
the emergence of the nation’s first lmpoalses
o conserve miture, The canon of Amscrican
nature writing, for example, is deeply
infiltrated by Ruskinlans. Thomas Stan
Einjg, Samuel Bowles, Fitz Hugh Ludlow,
Clarence King, and John Muit, to cite but a

between man
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few of the better known, were all professed
follvwers of the British prophet. Many of the
lnndscape artiss, who in pain, photography
and print made the first calls for the
protection of natute, were also pilgrims
rraveling Buskins "Mew Path ™™ In
recognition of their vital achievement in
promating appreciation for nature, there afe
today in the state and national parks and
forests of the Unied States more ropographic
sites namexl after paintens than in any other
country in the world,. Mount Thomas Cole
and Church’s Ledge in the Carskills,
Champney Falls in the White Mountnins of
Mew Hampshire, Monim Point at Grand
Canyon, Mount Moran in Grand Teton
Matkonal Park and Mowng Pienande in Rocky
Mountadn Matianal Park are among the best
known and celebrated natural monuments
homoring artiss gnd their role in shoping the
nineteenth century’s veneration of natwre.
Similar claims can be omde for many of the
Rosnantic nare writers, Thomas Stanr King
enjoying the unigue distinction of having
mountains named after him both in the
White Mountains and the Sierra Nevada.
Assuredly no other nution on earth has paid
such high and enduring tribute 1o its eultural
clite i the designation of scenery.

A case in point is the renaming of Mount
Thomas Cole in Mew York's Carskill
mewmntains. In pore of the early puidebooks
1w the hisgoric region ©s there any mennion of
s mountain dedicated 1o the father of the
Hudson River School. 1t is only on the
United States Geologhcal Survey Map of
1894 thar Mount Thomas Cole (3975%)
appears next oo Blackhead sl Black Dome.
Inscsfar ms 1894 1s the year in which the stare
legislation was passed creating the Cagskill
Forcst Preserve, it = @ neat certaingy that the
nedesignation of Black Mountain & Mount
Thewmas Cole was o wribute o the artist’s role
in promoting values leading to forest
preservation of the region.

The Origins of American
Enwvironmentalism

Environmentasl historiona are currently
divided on the sources of the early
movements 10 protect nature, | he
predominant view, (st amiculated by Sapmsel
P Hays i the 1950s and mote recently
reaffirmed by Philip Shabecolf, is thar the
initial impulse for envirsnmental protection
wis a prodect of the uwrban elite.’ As
Shabecodl has claimesd, the emotional,
peychological and schentific imperasives for
comuervation arose from “the scholars, poets,
philosophers, scientists, writers, paintemn,
clerics, and even the politiclans of the sertled,
increasingly wrbanized East.™™  Fostifying
ihis veew, for exanple, s the ¢laim of a former
goverpor of Wyoming that government
policy was being shaped by “college
professors amd bindscape gardenen,” or the
uiterance of u tum-of-the-century Denver
journalist who famously fumed: “Along
comes a poet and sugpests a national park in
an ares that owght to teem with
inhabirunes, "'V

In opposition to this elitist account,
historians [ike Richand Judd have tended 1w
sticss regional populism and “common

stewardship” us the principal determinants
of the conservation movement.'™ In his
partisan view, farmens and rutal bndowners,
rather than urban poets and philosophers,
first armiculated the need for conservaion and
begun to oct upon it Interestingly enough,
Frederick Billings could be understood to Fall
into either of these camps.  As Atorncy
Cleneral of California, his defense of Rincon
Point is best understood in relation to the
precedent of the Mew England commons,
while his advocacy of Yosemite is clearly
connected 1o his associations with Thomas
Starr King and Frederick Law Olmsted.
Without taking skles in the debate on the
orgine of conservation, it s important to
note that this debate is often framed in a
reductive manner.  The ewloral habio of

ot i the Amentim Coeuerinom Movement— 11
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humanity are fr oo complex anid ecconimc
to label ndividuals sobely as Uilinarians or
Romantics, sportsmen or philosophers,
Farenaers of toutist '™

In many ways the most insightful
trestment of the origins of environmentalism
is the work of Alred Runte, who has devoted
i mumber of sudies o the subjece. His recent
publicition Public Lands, Public Hevirage: The
Marional Forest Idea (1991) conrains an
especially sophisticared analysis of the role
of acsthetics as “the second important
comerstone of American conservitkon."19
Citing the painters of the Hudson River
Schonl, Gearge Perkins Marsh and the
Appalachian Mountain Club as primary
agents in the blurring of the distincrion
hetween forests ns resource and beauty in the
Victarian mind, he has produced an
extremely nianced context for the subject
Perhaps his most startling conclwion s thas
the nincteenih century’s synthesis of the
pragmatic and the sesthesic in the cime of
forest conservation has since devolved into
competing spheres of interest.'™

s a canonic study of the histotic ongins
of national parks, Runte has wrgued
persumsively that they were firt esablished
to combat "cultural anxiety™ about the
perceived inadequacies of the new narion in
the eyes of forcign visitors.™  Cliging o host
of English critics engaged 1 cultural warfare
with their lest colonies, Runte carefully
dicuments the process wherehy raw nature
wis trnsformed into monuemental wosks of
art.  “Monumentalism,” in his thoughtiul
formadation, emerged as the foundational
premise of American conservation with
“scenic prescrvation” o its primary goal.
Yosemite, Yellowstone and Crand Canyon,
according to Runte, were the foremost
producty of “scenic nationalsm.” By and
large,” Runte ssserts, “national parks were
considered a visunl experience; their purpose
WIS Dot o preserve nature as an incegral
whole, but to seek out the most inprestive
waterfalls, canyons and mountain peaks of

i — At oral the Aserricm Conseromim M opuessen

the Wese."™ If America lacked museums
stocked with arfistic treasures, it possessed
an abundance of notural  aestheric
monuments to take their place and, in

Amethcan oyes, to surpass the imasterpicces
of Eveopean are and architecrune,

Arvists and the
Envircnmental Movement

The goal of this casay ks not to essentialice
artitic production, nor o moke exagperated
claims om behalf of srises, but rather 1o focus
upon their role in the creavion of
envimmmendal comscineness,  As costodlans
of nineteenth century vigual culture, painters
and photographers had a vical stake in
defining the nation’s physical and moral
geography. As shapers of the cultural
definition of nature teey, topgether with & host
of weiters, were instrumesval in determining
that specific geographic regions matching
that definition became national parks and
other publicly adminbstcred land such as
forest preserves and staie porks.  Artists,
however, like most Victorians, were
consgantly cecilloting berween the poles of
utility and beauty when it suited their
purposes, and, in the cuse of the Ruskiniona,
sebdom posscssed o very clear picture of the
borders between nature  and s
represeniation.  Myth, memory and allegory
may have been part of their caltoral
spparntus, but o wo was commodification,
measurement  and  science.'™  As
photographer Ansel Adams has noted, the
difference between Half Dome and a picce
of rock i the amis’s medinting presence,'™

The crivical msight dhat pecrures actually
generate idexs about nature belongs 1o the
theoreticians of the lralisn Renaissance.'™
The Venetian Lodovieo Dolee, for example,
observed the power of the lmage 1o displace
reality when he described the landscape
background of a Titian painting as so
plinsible that “resliry-kecll i not so eat. ™
During the eighteenth century English
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gentlemen customanly carried with them on
pedestrian excursions into nature the
“Claude Box.""™ A smoked glass lens
encloned by wooden casing, the “Cloade Box™
allowed viewen o select and enframe those
aspects of scenery which most closely
approximanad the landscape paintings of the
seventeenth century Frenchman Clawde
Lorrain, Throwgh this scopic process of
compiosition, the so-called “plemresqee™
habit of perception, nanure coukl be made
to imitare ar."™  While Ruskin and his
nincteenth century followers rejected the
plcturesque  apprehension of nature,
advocating instead the closest possible
simulation of nature by art, they were fully
consclows of rhe power of picrorial
formulations to shape the values and
perceptions that accrue to the phenomenal
world, When Ruskin svowed thar “the best
image thot the world can give of Parsdise,
in the slope of the meadows, orchands and
combickls on the side of & grear Alp, with i
prrpde rocks and erernal snows above,” he
was giving volce to a vision of the land and
its mage, of place and its piceure, thar firse
entered the western imagination five
hundred years earlier. When Frederick
Billingss' close friend Thomas Starr King died
i March of 1864, his rale in shaping the
;pprthq:nlhm of American nature was
commmemonated by Mew York divine Henry
Whimney Bellows."™  "No one had really
scen the Sterma Nevada, Mount Shamia, the
Yo Semire Valley, or the coast of Oregoni and
the region of Mount Hood," Bellows
excloimed, “until his [Start King's] fine eye
srw and his cunning brain and hand deplered
them, """ Phorogmpher William Henry
Jackson made similar claims about the
paintings of Thomas Morn and their impact
i popular perceptions of the West: *The
snowy Sterras, the lofty Tetons and the
Yellowstone country or the Grand Canyon
of the Colorado [are] incomparable
panormmas which the world will long
contitoe to see in terms of his

compesitions,™ ™

Reification, the acr of substituting an
image for what #t repeesents, was commonly
practiced by John Buskin and his American
followers. Following the prophet’s mimetic
dicrates, lanalscape ant came often 1o lose,
chrough the illusery capacity to deny its own
imaking, the semse that it was made ar all,
More convensently accessible than “realioy”
landscape art often came 1o displace i
referent os @ means of conceptuslizing nature.
The fact that the At federl legislation on
behalf of scenic protecrion was conferred on
mountsinogs  landscapes, previously
enshrined hy paintings, prints  and
phaotopraphs, affirms the complex dialogue
besween culture and nature in the emergem
practices of American conservation.'™

Even the langaage we use to designate
vract of land, of wharever extent, is derived
from the pictorial arts. The term “bandecape,”
whether we achknowledie i or not, introduces
“notions of vilue und form which relase o
just o seeing the land, but to secing it in »
certain  way—pictorially ™™ In his
thoughtful study of Romantic American
liternture, Donald Ringe has carefully
analyred the structure of what he terms “the
pictartal made |, . . a ayle of writing thar i
dependent upon the are of the landscape
painter.”'™ “Wherever one turns in the
literature of the [Romantic] period.” Ringe
writes, “one 18 likely wo find a recurting strain
of the picroral, & stress on images of sight,
and o deep concermn with the need for close
and accurate observation of the physical
world in onder 1o discern its moaning, ™™ The
noun “overlook,” to provide but one
example, firt entered the English banguage
in 1861 through the wntings of American
art eritic Lowls Legrand Moble when
discribing a paimting by Thomas Cole’s puptl
Frederic Edwin Church'”  Since thar time
countless mountaing, ledges, parks and
country homes, including Thomas Cole’s
most beloved Carskill peak, have been
named *Owverlook.”

At umad the Ameracen Cimseramion Movwment — 5
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Any attempt  to  understand  the
relaticmship of art o environmentalism mist
of necessity define the terms “conservation”
anil “prescrvazion” ns held by the Victorians.
Even o briel perusal of primary sources
suggests that their meanings differed
substantially from contemponiny isage. The
term conservation, understood in Gifford
Finchoe's formularion ss “wise use” of physical
resources and as an alternative 1o strict
pregervation, was not introdoced into the
natwnal discourse unnil the tn of the century
when the fisst Director of the Maozional Forest
Service and John Muir began to sharpen their
definition in the debate over Hewch
Hetchy!'™ Prior to thar conflicr, the concepst
of “preservation” was expansive cnough to
fclule every pumithon on the environmenial
spectriim and 0 embrace most of today’
competing views. When, for example, anists
like Creorge Catlin and Thomas Cole
invoked the term “preservation,” they
generally meant preservation on canvas of
scenic valise, In their view the image would
serve a8 o nostalgic reminder of thar which
wis incluctably destined to vanish, shether
Indions, hison or foresss. Catlin expressed
this conviction with confessional poignancy
in & famous misshon statement: “Deeply
impressed by the irresisrible fate awaiting
these poor people [Indians], 1 concebved a
plan of making a pictorial history of those
vinishing reces.” Comparing Lidians to still
life paincing, he contended, *They are a
busket of dead game, harssed, Bleeding ad
deadd. . . . Phoenix like they will arise from
the stin of the padnter’s paletre and live on
canvas. My works will be 8 monumens 1o a
dying race and o mysell.”™ On another
infamous occasion, Catlin's father gave voice
to his son’s ambition with chilling clarity:
“Though my son moutrs the deeadful destiny
of the Indian tribes by small pox, this
shocking calamity will greatly increase the
value of his works."' ™

Thomas Cole expressed related
sentiments when he cast 8 mabediction upon
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“dallar godded uriliarians” for cutting down
the trees near his stdio in Carskill, even
before the varmnidh had dried on one of his
torest seene '™ “The raviges of the axe ane
daily increasing,” he lamented, "desecration
by what &s called improvemens; which as yet
generally destroys Nature's beauty withous
substituting that of Ar.™" The arist’s rask,
he felt, was not only to document, but
alchemically to “preserve”™ on canvas, wilid
nature doomed by expediency.  Acconding
v his bbographer Louds Legrand Moble, Cole
contemplated wniting o book on s, one of
whose themes was “the wildermness passing
away, and the necessity of saving and
perpetuating s featares. ™ In bis seminal
history of the environmental movement
Wilderness and the American Mind {1967]
Raxderick Mash undemtocd this to mean thar
Cole was  advocating  the acrual
“prescrvation” of '™ In point of fact the
painter was stating the conviction that
pletures (“whar nane denbesfart supplies”)
were the only means of effecrively preserving
wild nature for posterity. A, o shoat, was
shout srresting in paing thar which was
ropidly passing away before the juggernaw
of progress. Heviewing in 1847 two
landscapes by Cole's Hudson River colleague
Jnsper Cropsey, o critic for The Literary Winld
mandared the artist’s privileged role:

The axe of civilmarion s busy with our
old forests, and antisan ingenulty o fan
swerping away the relics of our national
infancy. . . . Where were once the wild
and picturesque haunts  of  the
Red Man, and where the wild deer
roamed in freedom nre becoming the
ghodes of commerce and the weate of
manufictures. . . . Yankee enterprise has
lirehe sympathy with the picturesque, and
it hehooves our artisrs oo tescue from s
grasp the lictle that is lefr, before it is

too luge, '™
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For many Victorans, as Stillman’s
sccount of reading Ruskin intimares, the
painted image could be made to stand in for
reality itsclf while serving as & rhetorical

screen behind which wildermes might vanish
altogether, leaving only it mensory.

Arty Language and the Invention of
Yosemite Valley and Yellowstone
National Park

Whin Frederick Law Olmsted, one of the
first commissioners of the newly created
Yosemite “park,” wrote an 1865 advisory
repont for the Caldornia Legislamure, his klea
of *preservation™ was sllied with that of
artisty and phatographers. On the one hand,
the repom bsued & warning sgalnst “potural
scenes of an impressive charscrer™ becoming
“private property” and “Niagarized” {overly
commercialized), On the other, o affirmed
the role of therapeuric contemplarion of
“scemees of beauty™ as “favorable o the health
and wigor of men,” capecially those “pressoed
by their business or howsehold corcs” Lk
of swcenic recreation, he asemed. can resul
i “mental disability . . . paralysis, palsy,
motiomands, of insandey, bt most frequently
of mental and nervous excitability
[nesrmsthenial . . . incapacitating the subject
for the proper exercise of the ncllectual or
moral forees.” Inoa Bamiline Victorion Lisany,
ke conceded that “the power of scenery o
affect men is, in p large way proportionate
to the degree of their civilizaron and the
degrec in which their taste has been
cultivated. ™™  In shorr, what needed
preservation was soenic beauty as defined by
the artistic culture, but not the maw matter
of wilderness for its own sake, MNever an
sdvocare of enculoivared natre, Olmsted
considercd the inordinate love of the wild a
“vilgar blunder.” “Peaceful, pastoral
beawity,”™ in his view, constituted the highest
acsthevic and the scenlc probiry of
Yosemite,'™ Seeking to strengthen his
position, Olmated did not hesitate w0 enlist,

as consultants on the future of the park,
painters Vergil Williams snd Thomas Hill,

together with photographer Carleton
Warkins."™ In Roderick Nash's succine
chasscterization of the motives of America's
early preservationists: “A wilderness was the
fant vhing they waed ™™

Almost every historic stady of the
crention of the Yosemite and Yellowstone
“parks" acknowledges the coritical mle of
landscape art th promoting the enabling
Federal legislation. The impace of the
imagery of Albert Bicostudt and Carleson
Watkins i shaping the values assockared with
Yosemite is ser alongside the egaally
formative work of Thomas Moran and
William Henry Jackson in the debates over
the Yellowstone '™ Painters  and
photographers, sccording o this argument,
conapired to present legislators with
sublimely Romantic images of place tha
rescmnted with theitr evherined cultural vison.
With characteristic genermity, lackson
cloimed thar Moran's mountainoos
landscapes “did a work which no other
agency coukd do and doubtliess convinced
every one who saw them that the regions
where such wonders existed should be
carcfully preserved o the people forever.™
In the hyperventilated formulation of
another environmental enthusbase:
*Rovmanoicism saved the Wese. ™

In the grand mational project of scenic
salvation the word, moe than the image, was
more constrained by the often perverse
vagaries of “reality,” Frastrated by the scale
and “otherness” of the western landiooms,
writers were offten reduced 1o the invocatinn
of “plctunesgue” sesthetics to describe those
divesse replons, while visual anisis, less
impuired by the imaginanve defects of
lnnguage, were able ro adopt a more fMlexible
strategy for valorizing natural scenery. Where
words faltercd, where the limits of lainguage
Trad been reached, writens were thrown back
on imported European formalas to describe
the American wilderness. Confronted with
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Part 1 Mingteenth Cenmary American Landscape Meneing and the Emtronmensa Mol

a vastoess and enormity of scale thar
thwarted description, they were obliged o
conceptualize such places s Yosemite and
Yellowsione an “parks.” designations thar
remain o this diy. One carly guldebook to
the Yellrastone was mindfl of the problem
of nomenclature, wamning tavelers not 1o
expect “beaurifully aligned walks and
noadways, canpet-like liwns, formal beils of
Mowers, and other leatures of the
convwventional city park ., . anel it does indecd
seem, at first sight, w3 i the name wus o lintle
out of plice when applied o such
region.”"™ In striking coneras to the geneel,
pastaral viskon evoked by the teem “park,”
artists were able o draw upon a more
complex code of imagery for the
representation of  the  American
wildernen.™  The sister nrs, it would seem,
were traveling by separate paths o the same
destinarion, but where writens found gardens,
palnters and photographers envisaged
siblime spectacles of mountains and
CHATACIE.

On their respective pilgrimages, words
were neither as foot-kaose nor s fancy-free
as pictures'™  Owverwhelmed by the
immensity of western spaces, writers strugghed
to convey dimensions, while artisis,
espoecinlly photographers Hke Watkine and
Jackson, more ensily overcame the inherent
limitation of visual representarion,
tempusrality, by the creation of extensive
sinites of sequential imagery.™ Vicarbously
experencing the joumey serially unfolded by
photographs, the somchair tourise could
undertake an unprecedented  virtual
pilgrimage 1o scenic places. Descencling from
mountain heights into the walled sncury
of Yosemite Valley, or alternatively,
travensing the vist spaces of the Yellowstone,
the urban pilgrim could—especially with the
assmstanice of o stereoscope for heightencd
three-dimensional viewing—relive the
primal encounter of surveyors und explorers
with “wilderness."™ 5o compellingly
peramsive was the photographic recreation
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of the western landscape for imany Victorians
that rravel ieself could be viewed az a
dispensable nuisance. The Reverend H. |
Mostan, upon st viewing photographs of
Yesemire st CGoupils New York Gallery, was
moved o ohserve that  Watkins'

photographic views . . . open before us
the wonderfl valley whese features fas
surpass the fancies of the mon
imaginative poet and cager romancer. |
Without  crossing  the continent
by the overland route in dread of scalping
Indians and warerless plains; withou
braving the denper of the sen by the
Changres and Panama rowte; nay without
even the trouble of the
brict Land trip from San Prancisco, we are
able to step, as it were, from our study

intes the wonders of the wondrous valley,

and gate ot our lefaire on its amazing
fentres, '™

Mot only were wonds surpassed, but
reality itselld was brought uneler scruting, if
mist cuitrighe ssrpassed, by thie refined lens of
“the mirtor of nature.” Mo doube Edwand L
Wilson, edivor of the art journal The
Phifadelphda Motoprapher, had something hike
this in mind when, in rederence 1o Warkins'
Yosemite suite, he wrote: =t has heen mid
that ‘the pen is mightier than the sword,' bat
whio shall fiot sy that in this stance, at least,
the camera s mighner than the pen.™™

When conrmsted with Bierstade’s and
Watkins' operatic visions, verbal sccounts of
Yosemive, raenging from Latayette Bunmells
description of the valley as presenting the
“sppearmnce of o well kept park” (1851) w
John Muir's initinl perception of it “dressed
like wny artificial landscape-garden® (1869),
seem gentrified and defanged.'™  As
Bierstade’s publicist, Fitr Hugh Ludlow,
laconically obscrved on fist viewing
Yosemite: “Mever were words so beggared
for an abridged umalation of any Scripture
of Mature."™ Pressed for an apt comparison,
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thee travel writer Bayard Taylor resoned
describing the valley o classical sculpoure:
“a gallery of master-pieces, which | should
nct be afrard o place beside those of the
Varicun and the Louvre. Types of beauty
and grace | had already-the Apollo, the
Antinous, the Faun, even the Gladinme—
but here were the Heraclidae, the Ticans, "™
Never ot a loss for wonds in describing the
blandishments of Mew Hompshires White
Mountains, Universalists minister Thomas
Seare King #lso found the tsk of describing
the Yosemite valley beyond him. “How com
| express the awe and joy that were blended
and contimally seruggling with each other,”
he thetorically exclaimed, “during the half
hour i the hot noon that we remained on
the edge of the abyss where the grandeurs of
the Yo-Semite were revealed ro us”
Ohvercoming his verbal inhibitions, Starr King
expressed his inability o find a known
odtumal muslel: “Nowhere among the Als,
in no pass of the Andes is there such
stupendous inck sceneey a8 the traveler mow
lifes his eves ™ Jownalist Samaic] Bowles,
giving voice to the popular conceir,
exclaimed: *THE YOSEMITE! As well
interprer God in chiry-nine anickes as poreeay
it oo youi by word of mowth or pen™

lo lifting his eyes and mind from the
villey floor w the rocky heights, Stan King
wis emploving an shematve mode of verbal
description for mountain scenery, detived
from the writings of John Raskin. In vthe
fourth volume of Moden Pafnters, devoted
o the gloom and glory of the sublime,
Ruskin defined mountaing as works of sacred
art, “Full of treasures of illuminated
magtuscript for the schalar, kindly v simple
bessans for the workern,™ he intoned, “gquiet in
pale clobstens for the thinker, glorow in
holiness for the wonshipper,” mounmins are
the “earths mnotural cathedrals ™™
Inadvertently legitimating the cubtural valoe
of the American landscape by dispensing
with the need for storied ssociation (the
English-Romantic theory of the “picturesque”™

thar privileged landscape associated with
historic eventy, a docirine eberently inimical
to Britains former colony), Ruskin
empowered countless American nature
writers, including Svarr King, Firz Hugh
Ludlow, Clarence King, John Mair, Homce
Cireeley and Samoe]l Bowkes.™ Once again
transcending his remporarily suspended
powers of verbal description, Bowles defined
Yosemite's Cathedral Rocks and Cathedral
Spires by invoking Ruwskin's canome
paradipm: for him they replicsted “the greas
impressiveness, the beauty and the fantastic
form of Gothic anchitectune,” In gazing upon
the “mountain tabernacles,” he contended,
it s casy 1o mnogine . . . that you sre under
thie muina of an old Gothic cathedmal, to which
those of Cologne and Milan are but haby
houses.™™  Approaching the limins of known
rhetoric, Yensite fimally become for Bowles
“the confrontal of God face 1o face, as in
grear danger, In solemn, sidden deach. I
was Miagar magnificd "™ In the end, these
fashionably gothic effusions wene as grounded
in inherited European sesthetic comvention
{omed as frussmated by American realities) as
the bucolic utterances of the pastoralists.
Mot o be owdone by wirines, artiss too,
in selif-serving scrs of deprecation, sdmined
to being overcome by their inability
capture on canvas that which stoad before
them in nasure.  Reflecring upon nusmerous
attempts to depice the Yosemite valley,
Willam Keith wos compelled o admir that
*"art has s limitation and in imitating aoture
the artist s ar the grearest dbadvantage
because he = nying 10 do the impossible,™ ™
Deespite his humble disclaimer, Keith, like
mand writers dilating wpon Yosemite, did not
refrain from attempeing the “impossible” =
long as there existed s market

for ir.™

A similar pattern emerges when the firm
calls for Yellowstone ro become “a public
pirk forover” ate conteasted with the wem
vimusl confections of the reglon by Thienas
“Yellowstone” Moran."" Gazing into the
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chaosen of the Yellowstone niver, Gustavus
Dioanie, a young Hewtenant accompanysng the
Washbumn expedition of 1870, declsred, “the
pirwd srrugles and then fkls back wpon itsclf
despabring n the cffoet to grasp by a single
thoughe the iden of s immensitg™"" One
member of the party, N, P Langford, kater to
become the firsr dicecror of the park and
alterwards known s “*MWational Park®
Langford, drew on the well-rraveled
cuthedeal metaphor, in his deseripeion of the
rock formations above Tower Falle *Soane
resemble towers, others the spires of
churches, and others seill shoot wp as lithe
stied slender ax the minarets of 5 mospee.” In
the end, however, “the solemnn grandeur of
the scene surmpasees description. [t mast be
seen o be fele.” In privilegeng the visual over
the verbal, Langford was simultancously
sibverting his own wordy projece: “You feed
the absence of sound, the oppression of
absobute silesce," Motan, who wis not on
the expedition and this was unencumbered
Iy the ingpematives of “reality,” produced a
by of subline images based on Langlonds
tepid prose thar far surpass in imaginative
power their verbal source.™ Moran's
empurpled illhstrations were employed by
Langlord and fay Cooke of the Nogthern
Pacific to Lobby Congress on behall of v
Yellowstone and persuaded Ferdinand V.
Hayden 1o enlise Moran as artist for the 1571
expedirion.

Upon return from the 1871 expedition
and koath to porisit nature 10 be trumped by
art, Hayden hastened to point out in his
restimony belore Congress that Yellowstone's
“gothic columns®™ possessed “greater vagiety
and more stoking colors than ever adoried
a work of human art.” "Decorations mone
beautiful than huntan an ever conceived,”
he cautsoned, st be deliverad from the fate
that befell Miagara Falls '™ No less a
celebrity than Generl William "Tecumseh™
Shenman, apon bt vieweg Thome Mot
pancmmic Grnend Conyom of the Yelowstone,
was cyually dublous about the capacity of
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art or letters to express the mexpressible:
*The painting by Moean i good,™ be avowed,
bt painting and words are unequal o the
subject."" Despite the inability of an w
rivil nature, the assertion scemed only o
hasten the naming the geysers of the Mords
Baskn “Amniss’ Paintpots™ (“armnged with o
precision so exact that it would delighe the
heart of the most methodicsl artiae in
Chrstendom”) or the park, as a whole, the
"MWation's A Gallers™™ By invoking the
muscum metaphor for Yellowstone, writers
becnme complicit with artists i the culteral
project of converting the dynamic flux of
matie ivto ssatic monuments of arc

In 1872 when the Secretary of the
Interior defined the aim of the impending
Yellowstome Act “to preserve i as a public
park ar pleasuring ground.” he too was
engaging the limits of language to express
lnndscape value Even John Muls, whose
verbal  chapsodies  mounred o
unprecedented heights at Yosemite (intn
whsse “imoantain mansions Mavame Tl
taken pains 1o gather her choloest treasures
to draw ber lovers into close and confiding
communion with her”), contessed 1o being
stupefied by the speciacle of the
Yellowseone.™ [n his view, it belonged “ro
same other world,” ome that required "a
cotnage of new wonrds | . . to convey this
varied and continual color, and give an
intelligent conception of the commeotion of
waters.""™ Turning to the sister art, he
reluctantly concluded, ®all the carth
hereabours  seems o be  paing"
Confounded by Yellowstone's unfamiliag
spaces, colors and stmosphere, nature's
foremnost thapsodist was ar a loss to
characterize a place that was anything bue
park-like !

When the Northern Pocific sponsored
painter Thomas Moran for the 1871 Hayden
sirvey of the Yellowsone, he was described
& "an artist of much gentus, who desires 1o
ke sketches in the upper Yellowstone
region, fram which ro paint some fine
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pierres on his rerarn.  That be will suzpass
Bigrsracdt's “Yosemite," we who kenow him best
Fully believe.™™ Introdocing the snake of
commerce into the garden, competition
between milroad lines tanslated into staged
artistic rivalnies. Visual artise, typically
more driven by market considerations,
Social Darwingan crities, and the politics of
patronage than were writers, were spurred
to intense levels of competitton in
thearricalizing the landscape.™ If the
westerm parks are understood as America’s
“first massively endowed works of an,” then
invidious comparisons between them were
inevitable and wetists, o whom it fell w
fashion a desirable image, were perforce
impelled to pay homige 10 the parks {and
to themselves) through ever climaxing
pictorial exertions. When the boundarics
of o scenic pardigm had been reached, new
ones were found waiting in the winge™*

Art, Railroads and the
Mational Park Movement

Histotically the debate over the
formation of the natkonal parks has been
framecd by agumenss, which have et utility
apgainst spicituality.™ Suspicious of any
claims rthar privilege  arr, many
envimonmental historians have, predictably,
invoked conspiracy theary, such as the
collston of hanking and milnoud interests,
as n principal determinant in the fse of the
preservationist movement.  Initially the
Amcrican Swcamship Trnsic Line, and later
the Southern Pacific milroad in Yosemite and
the Morthern Pacific in Yellowstone, ane citsd
as chief agenes in securing passage of the
respective bills. In rthis sccount greed and
self-interest, combined with cynical
manipulation of artists (o provide an
wiesthetic smoke sereen for the milvoads real
matives, brought about the legislation on
behalf of America’s enic wonders.™" Whar
deops out of this sccount s an understanding
that artists, by enlisting the theory of the

sublime in the representation of these sites,
were de faco designating them s possessing
no fesource value. Writers, in comparison,
through overaeliance on the acsthetics of the
“picturesque,” were in fact equating
Yosemite nnd the Yellowstone with an English
garden, thereby lending weight 1o the claim
that such places were fertile and
exploitable. ™ Conscious of this linguistic
dilomma, late-century supportens of the New
York scare legislation an behalf of the
Adirondack pnd Catskill regions deliberately
eschewed the term “pack™ in faver of “foeest
preserve” (the designation “park™ has since
been attached to both places).™  The
modern ssocintion of "amusement”™ o
“theme” with rhe term “park” doubtless
afforded the welght of contumely of a 1920
Denver jounalist for Steplen Mather, firse
director of the Park Service: "He preached
parks, phoruned parks, planned parks, played
parks on the clangooms cymbal s cooing
luite witil onc s sfrsid ot o go see parks.
One dreads o parkless death.™™

Painters and phorographers, in
reconfiguring the chaosen sites as sublime
spectacle rather than pleturesque park,
incomporatesd mto their selective vision the
acsthetic theories af such philowphers as
Edmund Butke and Ilmmanuel Kani'"
Bousrelless waste, forlom desolarion, and the
cupacity to elict “terror imspired by fear” i,
in the famous formulation of Burke, "the
ruling principle of the sublime.” These
qualizies were dramm wpon by Hayden in his
testimony before Congress on the non-
scomomie valoe of the Yellowstone. ldenrical
claims were made about the unsunabilicy of
Yosemire for “public purposes™ (Lo, mining
and agriculmee) by Senator John Connes
of California in propesing his 1864 bill 1o
Congress.  Ax Yosemite, a8 at Yellowstone,
the wleology of the sublime fortified the
imperatives of scenie preservation. In
grofring their vision of crsgs, precipices and
catamcts onto environmental concerns, if
only through the relired priceses of dendal
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and erasure of wiility, amtists were highly
elfective in persuading legislaton w preserve
scenery.

From the mitial sticrings, the idea of
prescevation entered into an entangling
slliance with sestherics and self-inreres; the
not-so-strange  bedfellows, An  and
Mamman, conapired in the formation of the
early land athic. As cary as 1832 the painter
Ceorge Catlin, an carly proponent of the
Natbonal Park idea, pleaded for “some great
protecting policy of government™ that

preserved in their pristine benany and
wildness, in a magoificent park . . . the
pative Indion in his classic atrire,
gilloping his wikd home . . . smid the
fleeting herds of elks and buffaloes . . .
A pation’s Park, containing man and
bt i all the wild and feeshness of their
nuure’s beauty.™

A graphic description of one of his own
pamntings, Catlin's sdvocscy Is difficulr o
separate from his own practices of
commadifying Indians in images and n
ritisalized performance of Wild Wesr shows.
In any event, Catlin's radical concept of a
buffalo-grasslands with nowing Indians on
horsehack—an image best represented by his
own paintings—was ultimarely rejected in
favor of monumental scenery,  Landscape,
rather than man in the landicape, was the
vrinmphalist vision bodied fonh in Yoscmine
wnd Yellowstome.

Ini his careful study of nineteenth centusy
American touram, John Sears has traced the
tinjectory of the emergent environmental
movement from Niagars Falls o the 1810s
o the Yellowstone Act of 1872 Exploring
the sources of influence in rural cemeteries,
landscape gardening, urban parks and the
Adrondack northwoods of New York state,
he foregrounds the pivorl role of Frederick
Law Clmsted i the development of the idea
of preservation.  To cite but one critical anc
of this evalution, The New York Times
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published in 1864, the year of the creation
of Yosemite, an editorial supporting the
constroction of a ralleead into  the
Adirondacks, cliiming that it would
tramsform the region into a “Central Park for
the World.™™ That same year, Morthern
Pacific publicise Samuel Bowles supparmed
the view that Yosemites public ownership
shaald serve =5 3 model for Niagar Falls and
the Adirondacks, ™™

The historic narmtive of conservation
tkes on sdded meaning when a short article
it the Woslsrock [Vermomt] Seanclard of Junc
13, 1887 is beought into alignment with
Dilmsted ™ wvininn of scenic recreation. In
descnbing the building of new carrage roads
in Frederick Billings' Moant ‘lom Forest
Preserve, the poumalist noged:

Thie tiew road tegpether with the okl give
M. Billinygs abosit five miles in lengrh on
his own grounds. They are broad,
sincoth, graveled, and winding abhout o
they do o the old forest [they| are
romantic in the exoreme. Suill further
eXtensions are in contemplation for pext
year, inchsling o dive w the summic of
Mount Tom. When these are completed
the place will be o Woodstock what
Cenrral Park b o New York, or Mot
Royal to Mongreal: for Mr Billings hoos
always kept the gates wide open lor
the poblic to enjoy with him these
beauniful drives.*™

Billings” achieved vislon of a quesi-public
park is clearly related to Ofmsted’s plans for
Yosemite which (like Central Park’s circuit
road) entalled & circular carriageway which
would take in all the best views amd allow
for leisurely contemplation of the senery.™
The concept of & Grand Loop, us firse realized
at both Yosemite and Yellwsione, originmes,
acoording 1o historan Chris Magoe, in the
European “Grand Towr™ ol the eighteenth
century ond “subsequent American versions
in the East. It offered efficient colowral
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edification and n mark of social stapus "
From this refined perspective, a view of the
Windsor County Faingrsind did not figare
in Frederick Billings' or, for thet mater,
anyone else’s image of a “park.” Asx Sears
Tias masteds

Wharever influence Central Park acrually
had on the eqablishment of Yosemine as
a park, Yoscmite combined the functions
of Central Park snd Miagara Falls as
symbols of Amerca’s  cultural
schicvement. As a park it represented
the commitment of a republican
government to providing, in Olmated’s
words, “reinvigorating recteation”
smong “the choleest natural scenes
in the country,” not just for the wealthy,
but for all s citioens '™

Another link berween Billings and
UOlmated, apart from their connections 1o Las
Marposas and Yosemite, 15 their shared
Intenest in “seientific furming” and the related
activitles of landscape design and agricultisral
gardening.™ An imporoant essay by Danicl
Juscph Madenicek has traced the influence
of Ralph Waklo Emerson’s “organic nesthetic™
{as udapted from Coleridge) upon the carcer
of Roberr Morris Copeland, the designer of
Billings' dkwnestic lambscape.™ Copeland,
puthor of an 18%9 hook on country lite, o
copy of which Billings owned, laid our the
sweeping pastoral vistas of the estame and
infused Billings with his Emenonian vision
of the indissoluble anity of weility and
beauty.”" Copeland, along with Andeew
Jackson Downing, was abso an inflisencte on
Frederick Law Olmszed and his “pleiunsgue”
design of many of America’s urban parks.

Pamdoxically the nineteenth century’s
magically conflated view of “wildernea™ us
both culture and commodity, poetry and
properey, stands in marked distinction w
many of today’s preservationist attitudes,
The compartibility of natural religion and
capital sm—in Simon Schama's memorable

formulation “fohn Bunyan and Pasl Bunyan
lashed to the same steed™—was held in
dynamic suspension by the philosophers of
the Gilded Age. The Transcendentalist
vision of nature as a site for culrivated
Brahmin-contemplation marched hand n
hand with the prospect of “unmly passions™
arvased by the acsthetics of the wblane. At
other times, the fluidity of these cultural
constructs resulted in hybridicy as the
pastoral commingled incestuomly with the
sublime. [t & not the beast of mamy inondes of
the period thar the ideals of paswralism
trumped those of sublimity in the official
e Lidure for the national “parks,” while
the piceorial sublime was more effectively
enlisted to persunde government of the
desirability of creating such places. Bath
cotegorics, however, brought the western
landscape (25 well as the northeastemn
“wildernes") into conformity with picrorial
conventions as cultuse annesxed nauge 1o the
scoepted protocols for seeing and knowing.

Albert Bierstadt and
the Victorian limsgination

The-teflance of the paittngs of Albet
Bierstade on Vietorian perception s
especially well documented and affords
instght inro the period’s diverse habits of
viewng the linkages between ant and nature.
An 1870 article in o Boston newspaper, for
example, commentad upon the role of one
of the amist’s most celebrated canvases in the
landscape

promotion  of Lo ism:

The landlord of the Glen House, Whine
Mountains, has lately been besct with
visitors in seanch of “The Emerald Poal”
in the wicinity of that popular hotel. The
motoricry given to that fomantic il
secluded locality by the exhibivion of
Bicrseadt's beautiful painting at Childs &
Co's gallery, haa excited the curiosity of
White Mountain towrisrs.
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Thiz 15 but one of several known
instances in which a painted mage imparmed
celebrity to a topogmphic site,

Afiter laying claim to a good part of New
Himgshire's White Mowntains, Biestidr alao
mined the Amenicon West, having, in the
words of one 1869 crine, “copyrighted nearly
all the principal mowntains. ™ A year earlier
Greorge Armatrong Custer, a heretofore
unacknowledged ort critic, had praised
western nature’s abllity 1o imitare paintings.

We are now o the Wichia Mounains
« o 0 high bevel plaes, with streams of
clear water, and sirrunded by @ distant
belt of forest trees. Tom [his brother] and
I st o owir horses us the view spread
before ws, worthy the brush of a Chaech,
g Bierstade, the strecture of the
scnitaing retiinding one of palhtings of
the Yosemire Valley, i the Bending of
colors=—somber purple, deep blue, to
rich crimson tinged with gold,

Unable or unwilling 1o kook beyond the
surface of representation o the “real word,”
Custer, like many Victonians, was fismly
the grop of colture. In his first sighting of
the Yosemite, Samucl Bowles' response was
alio freighted with the memoey of the fumed
artists pamntings. “That which Bicrstadt has
chosen for his perpetuation on canvas, and
whech is thus fimiliar to costem eyes . . . is
oppressive in is majesty, beautiful i form,
angelic in s whireness—the wmion of all that
is great andl pure and impressive.™ The
art critic Edward Straban, reviewing the fine
ars section of the Philadelphia Centennial
Exhibition, contended thar Biersuadt's
paintings were 3 quick substitute for mravel,
poinring ot that his eplc canvases “seemed
1o compete in dimensions with the original.®
The viewer could, in his estimation, “travel
on the magical broomstick of one of
[Biersads’s] colossal brushes into the hean
of the great West,™"

#d — At aral e Asawan [ onketimam Modetene

Further ohscuring, f not vomlly
collapsing, the boundary between art and
nature, the famous Beecher sisters even
proposed Bierstads o a cheap substitute for
the view from the porch of & bome. ®A man
building his house rakes a plan to an
urchibtect,” they cautboned.

This plan includes, on the outside a
number . . . of "curlywarlies” and
“whigmaliries® which make the howse
neither prettier nor more  com:
fortable and which take up o good
deal of money. We would venture 1o
sy that we could buy the chromo of
Bierstadt’s "Sunset in Yosemite Valley®™
and four cabers like ic for half the sum
that we have sometimes seen lakd our
of a very ugly, narow, awkwird porch
o the outssbe of a hoose. "™

In his 1864 report 1w Congress on the
desirability of presenang Yosemate valley, the
nation’s  lewding landecape archileu

Frederick Law Olmeoed stared that

it waa durning one of the darkest hours
fof the Civil Warl] when the paintings of
Bécrseadr . . . had given to the people of
the Atlantic some idea of the sulblimity
of the Yosemite . . . that consideration
wae first given to the danger thar sich
scenes might become private property
and theough false raste, the caprice or
requitements  of some  industrial
speculasion of their holders, their valise
to postetity be injured.’™

Mot everyone, of course, was persaaded
of the desimabilicy of ssbstinsting o Bierstad:
painting for the real thing. The geologist
Clarence King, for example, was far from
enthusiastic about the popular mania for the
QUEST POAnlers Camvascy,
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It all Bierstadt and Bierstads and
Dicrstadt mowadays!  What has he done
but twist and skew and diston and
discolor- and bebitcle andd be-prpcty this
whole doggonnied country. Why, his
mosmtaing are oo high and oo slim;
they'd blow over in omve of our fall winds.
I've herded colts twa summers in
Yosemine, und honest now, when | stood
right up In front of his plore, 1 didn't
kv in®

Afflrming his allegiance 1w the ceneral
article of faith of the American Pre-
Ruphaclite Brodherhond, King remonstrated,
*“He hasn'v whar old Ruskin calls foe.™™ The
Mew York an critic James Jackson Jarves held
similor views on the scale of Biersradt’s
oversized Canvasss,

Once seen [Bicrtades paintings,] the
return of the spoctator who thinks or has
the spiritual Baculty, s not worth the cost,
Yer they do address significantly the
majority of Americans, who associate
them with the valgar ideas of ‘big things"
as business, In reality, they are bold
and effective speculations in art on
principles of rrade; emotionless and

soulless . . . nature’s best s feft out ™

One of Bierstadts boldest and mose
effective "speculitions bn o™ was the creation

of » fictitious western mountain landscape
that he christened Moimt Corcoran in the
hope of selling it wo Washington 1, C. banker
Willlam Wikon Corcoran for his privare ar
gallery. Unaware that the arist had
exhibited the painting the previous year at
the 1877 exhibition of the MNacional
Academy of Design a3 a generic Mountain
Landscape, Corcomm purchased the canvas
upon Blerstadt’s assurance thar it had been
printed expressly for him with a “loving
hand. ™™ John Wesley Powell, like Clarence
King before him, was oqually distrustful of
the artist’s geology.  The Corcoran gallery

curmoe’s journal entry for 11 Javuary, 1878
foted: “Maj. Powell thinks Bierstodts
Mi, Corcoran not trathiul in form of the
mountain—too much of o precipice™™

To some of Bierstedi's patrons the
patnued image could do mare than stand In
for realicy; it could lirerally displace i,
therchy allowing for the unimpeded
explottarion of narure, The Massachusetts
paper magnate Lenas Crane, for example,
drew a sharp distinction between prophers
ard prodits.  Ax the same tine that he caned
one of Blerseadt’s monumental canvases of
California Redwiods, his company was busy
converting the actiaal trees into pulp, In
what Simon Schama has described as the
“most remarkable case of unembarrassed
cultwril schizophtenia,” Crane saw the
redwonds "converted back into greenstuff,
courtesy of the L. 5. Mine.™"

Art and the
Adirondack Moethwoods

While b iz netther feasible nor advesabde
1o draw defininive conclisions abour the mole
of broader ant movements in the creation of
a ninetecnth century bandscape ethaos, it is
possible o cite specific imtances  which
artists and arworks contributed 1o
environmental action and, on accasion,
public policy. One of the carliess and mone
comples examples of the relationship
hetween landscape art and the emergent
nincteenth  century  environmental
movement lies in the farmation of the
Adirondack Clish in the northwonds of New
York state tn 1858, During the month of
Auipast, the Bndscape paimer Willlon James
Stillman invited a group of friends from
Conconds Eased Satsdsy Clib 1o foln hiin
on an excursion 1o Follanabee Pond, a *lake
om o stream thar led nowhere,” bocared in
the heart of the Adirondack wilderness **
Among the invited guesis were three
“magnates,” Louis Agassiz, Ralph Waldo
Emcrson, and James Russell Lowell, major
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figares in the Trarscendentalist movement,
When nsked 1o join the expedition Henry
Wadsworth Lonmgellow, after learming thag
Emerion wis EOIRE i lllklu' & PRI,
coarteonsly declined with the cautionary,
*Then pomekbisdy will be shiop,"*®

Sxillman's pccount of the outing In which
the Brabmins huneed, fished, swam and
botunized reads more like on essay on the
pctivities of p Boy Scout's summer camp than
A sefionis  enterprise  in wilderness
appreciation. The purpose of the Adirondack
Club, as stated by Stillman, was “the
recurrencoe of i members, for a shore time
cach sumaner, 1o the undilured infleence of
the grear mother, Namre,™"  Although decr
hunting was on the agensls (even Emerson
tled  his  hand  unseecossfully @
“jacklighting”), "contemplation” of nature
was the prefemed activity, cnming the guides
1o dub the gathering “The Philosopher's
I:'.'.amp." The following year, ithe ErOvsp
formally organized with the purchase of
22,500 wones wi reimste Amperand Pood (i
the wicinity of Saransc Lake) for 3600, Wik
it is possible o view the Club's parchase of
wild land for purposes of retreat and
recteation as the first act of the Medgling
American environmenisl movement, Ihh
was in actualicy o false domn ™ Camp Maple,
as it was named by Lowell, was only occuphed
for Pwed seimmers and after the ourbreak of

Fip. 1z Fréderic Hondel,
A Huniing Farry in the
Winede!Tm the Aderomalor
MY, Sease ( A56), The
Alirimulack M ineum,
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the Civil War revened o the state for unpaid
mxes™ A Stillman later confesed: “Chur
paradise was no Eden. The world than played
b peep with us acroas the mountalng came
for us, then the play-spell was over; this
summer dream, umigue in the recond of poesy,
micleed like a clowd-caotle, und Emerson was
are i the Hst o vamn Beck o thie srermee
mees o pime ™ Simalar Gires of desolstion
attended the nation's first hiking clubs at
Williame College (1863) and Partland,
Maine (1873) before the endiging fomarion
of the Appalschian Moumaain Club in 1876
aned the Sierra Chub i [882.%

In addition w the Adirondack Club,
there is evidence o indicare thar a slightly
earlier grouip of nature-loving Bostanians
canlbedd “The Pankin's Club™ preceded Stilliman
ansd his cotwrt into the wosds. Though it is
probable that this group was fonmed primarily
for patposes of hunting, it s difficalt 1o
separme thae scrivity, ss with the Adirndack
Club, from the wider appreciation of the
wilberniss. A munting in the collection of
the Adirondasck Muscem entirled A Hunemg
Party in the Woodifln the Aderondac, N. Y,
Seate (Fig. 1) i signed and doved 1856 ngul
femtures at the cénder of a ghoup composition
the fgure of the arist, Fréderic Rondel,
seated on @ stump nexe to his paintbox,
brushies and palewe™ A woodland table,
ladern wedth food and wine bottles, awaits the
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campers who varously play cards, examine
fifles and fishing pear, or tend fires. Bringing
the wilderness into consciousncss, the Paris-
bom Rondel, the only figure engaged in
thought rather than o physical activity,
depicrs himsclf in the pose of a painter befure
his easel, An act of self-gloriflcation, (o which
the amist pictures himsclf as hoth creator and
genins boci, the painting s strongly inflected
by Parisinn ideals concerning the primacy of
art over life.™ The canvas wa exhibited st
Mew York's Mational Academny of Design b
1857 where it would have been scen by
Stillman, who modeled his own group
portrait The Philosopher’s Comp in the
Adiremdacis (Fig. 2) (1858) after that of the
Frenchman™ With a charactenistic shift of
emphasis, however, Stillman displaces the
centrality of the artists persona with the
upright figure of hiz hero, Emerson, who
mediates between Agassiz ar the left
(issecting a trout) and Lowell's party ot the
rigghtt {enisaged bn target practice with o rifle).
“Emetson, secognizing himself as neither o
marksman nor 3 scientist.” Stillman observed
in his descriprion of the work, "choosing o
position between the two groops, pilgrim-
staff in hanl, warches the marksmen, with a
slight preference as between the twa
growps.* ™ Fully committed to neither the
pctive ot the contemplative life, Emerson
occupics the Transcendental mxis between
idens and fuces, serving w8 a figurative
embodiment of the swereign principle of

Fig. 2: Williaen Jamecs Sviliman,
The Philnopber’s i im the
Adirendacion | 1833), Concord
Free Puhlic Likrary.

“sight.” Substizuting the philosopher for the
artist ws the demiurge of nomure, Stillman
marginulizes himself among the marksnen.
In @ magazinee article written neatly forey yean
later, Stillman reminisced abour the camp
andd the presence of Emersom, his “evangelint™
aned the one camper “whose penvius was fintest
to the temple in which we all worshipped, ins
high priest and ormcle.™* While Emerson
carefully insisted that st “must be a
complement to nature, strictly subsidiary”
{"gymnustics for the eye”), be ks atrmibuted
to art the capacity to genemite the “new cyes”
requisite to the rightesus perception of
nature. "o out 0o wall with a paier und
youi shall see for the finst time,” he advised, if
you would become yourself & “transpatent
eyehal), ™

In his rode as high pricst and omcle of the
Club, Emeron composed an unsunpassedly
mediocre pocm on their adventures in the
wilderness. Entitled The Adirondacs: A
Jowrnal Dedicated 1o my Fellow-Travelers m
Augusr, [858, the pocm nasmates the voyage
into the primeval forest of “ten men, ten
guides, our company all rold."™ The
members of the Saturday Club may be the
“loeds of the realm,” bur the guides are
nature’s noblemen and the clubmen st
“berwe 1oy thee stodwart churls in overalls [ They
are the doctors of the wilderness, | And we
the low-prized laymen.” Above the
woodsmen sands, however, our *'Callant
Artisr,’) Stillman, our guides’ guide, and
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Commodore [ Crmsoe, Crosader, Pus
Acncas” In o larer journal enery, Emerson
oo that Saillman was his imiversal man.
*He conild bumi and fidh and rule and oow [
arwd out-shoot cach i his own bow [ and paine
and plan ol execute, [ oll each blossom
became fruic.™™  Sclf-cffacingly, Stillman
later designated himsell as "the insect
preserved in the amber of the poet’s verse.™™

Registering a formilaic wilderness
complaint, Emerson noted that the bed and
fare were hard bt ot s much aa the hlack
fly sl the mesgquire whio “patnted our necks,
hands, ankies with red bande” In adwersity,
however, resides salvation, “For who defends
onir leafy taberrmcle | From bold intrasion of
the rruveling crowd, — [ Who bur the midge,
mosquito and the fly." Despite the
blandishments of the carefoee life of the
carngp, Emerson conchided with a prediciable
choice for culture over nature:  “We praise
ihe guide, we paise the forest life; | But will
we sacrifice our dear-bougly bore | OF hooks
wiwl e and mained experiment, | Or coum
the Sthoux a match for Agassiz! [ O no,
e, wef 0T

Emerson'’s nawely hopeful belicf in the
prophylactic power of black flies to deter
tourists was totally demolished by the
publication in 1869 of one of the most
influcnrial American guidebooks ever
witten.  William H. H. Murmys Adwentires
im the Wilderness: or, Camp-Life in the
Adrrondacks lrunched a rush of "Murmray’s
Fonls™ ro the region that made the Forty-
Winem and Pike’s Peakiers appear orderdy by
comparison.™ Outfatted with an over-the-
head ned s that he "eould lasgh defiance a
the mosiltoes and gnas,” “Adirondack
Murray,” 1 Congregationa]l minister of
Boston’s fashionable Park Strect Church,
muthoned o catechism for visiting the region,
invoking the customary theological and
bealth arguments, while offering the
enticement of catching three orout
simultanecusly on o single hook. ln his
puidebook the Reverend Murray also
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provided practical saggestions for borh male
and femnle wourists on medveds of travel,
proper attire and sporting equipment. Most
important wis his advocacy of what wis
defined as “*muscular Christianity,” the
practice of which cnmiled hoth spirituad and
physical exertion in the wilderness "'
Vigorous physical excreise, Murray ndvised,
was the best antidote 1o morl weakness:
“the creative skill and benevolence of God
are brought about by . . . an exhibition of
physical power.” Shifting the ideal of
Chrsstianibty from the practice of self-denial
aned sscetic spinituality o manly participation
in Gods great owg-of-doors, Murray was @
major wosce 1o the secralizaton of the naural
workl. Subsequent defendens of the spiriual
and therapeunic benefits of the wilderncss,
from Thoodore Roosevelr and John Musr to
Edward Abbey and David Brower, have
consistently invoked the ideals; if not plways
the thesdogy, of the Reverend Murmay as a
means of personal salvatbon,

Demonized by the press for his "un-
relieable™ reports, "Lisr Murray® had the
paradoxical effecr of popularizing the
Adirondacks as a “Ceneral Pork for the
World" and simultanecasly fostering its allare
as an aristoctatic hunting proserve for
wialthy New Yorkers. The foundation in
1877 of the Biaby Club, later 10 become the
prestiygpious Adirondack League Club, was
formed, as Johin Reager has demonstrated, 1o
combar the egregious overfishing and
overhunting required by hotels to feed
"Murray’s Fools.™™ Moreover, is Philip
Terrie hins suggested in his study of the
Adirondack Park, the rift between lower-class
warksts and wealthy sportsmen masked the
real threat to the region, which was large-
scale logging (the existence of which,
ironically, Murray had denied).™

As carly a5 1864 with the publicatemn of
Man amd Naoee, the arch-pragmatist Geonge
Perking Marsh had written in deferse of the
formation of an Adirondack forest preserve
on primanly desthetic grounds, Invoking
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the standard clalm that it was bane unsubtable
for agricultural uses, he argued, "It has been
often proposcd that the Stote shoubd declare
the rematning forest the Inalienable property
ol the commonwealth, but | helicve the
motive of the suggestion has ariginated mither
in poetica] than in economical views of the
subject.” The forest should remain in a
Sprimitive condition,” he advocated, "at
ance @ musesn for the instruction of the
student, a garden for the recrcarion of the
lover of nature, and an asylum™ where ree
arid animal “may dwell and perpetuate theit
kindd, in the enjoyment of sisch imperfect
protecrion s the laws of o poople jealous of
restraint can alford them ™™ Mamh
visionary "poctical” museum cum garden-
asylum, however, was not established for
another thirty yeam and, us the subseguent
histary of rhe Adirondack Park affirms,
mostly in a state of "imperfect protection.”
When William Scillman revisived
Follansbee Ponad in 1893 o recollect his
memorics of the *Philosopher’s Camp,” he
fonsmd the foress in “ashes and nins™ and “the
Procession of the Mined™ had gone lorever.
The following vear, a consortium of
sporsmen's clubs, environmentalisis, and
utilitarians who were worried, among other
things, ubour Mew York Ciy's watershed,
persuaded the sate o enact legislation w
create the Adirondack Seate Park “for the
higher mwses of the great wildemess.™ As
Roderick Mash has pointed out, “the
rotionale for wilderness preservation was
gradually carching up with the ideology of
apptecintion. ™ Cher a century later,
however, it is il putine for envionimental
organizations like the Sierra Club, the
Wilderness Society and the Natueal
Resources Defense Council to resort to
utilitaripn arguments to mask their actual
intention, which, more often than not,

ts preservation of scenic beaury for s
own sake, '™

Art and the White Mountains:
The Invention of Scenery

When the Boston Unicarian minister Thomas
Starr King published his magisterial
puidebusok to the White Mountains of New
Hamgshire in 1859, the repion was well on
its way 1o becoming the foremost site for
Inndscape tourism tn America,’™ First
brought into natlonal prominence in the
kater 18205 by the paintings of Thomas Cole,
the White Mountains bhecame, as a
consequence, the “wilderness™ most
sccessible to the great urban centers of
Poston and New York for purposes of culfural
explostation.™ Here, as later in Yosemite
ansd the Yellowstone, public perception of
nngure was first shaped by imported European
pesthetics adapted o American realities,
Alemnarely pleturesque, then sublime, and
once more ploturesgque, the region was
persistently over time msde to conform o
acathetbe theory,™

A remarkable case stwdy of the
wperations of culture upon nature, and
specdically the impact of & famos Landscape
painting upon 4 given topographic site, b
provided by the “discoveny™ of the Intervale
at Marth Conway by painters Benjamin
Champney snd John Frederick Kensenn in
June of 1850, Recently retummnied from sty
in Europe, they happened upon the Mount
Washington valley und proclaimed it o be
the most beautiful place on eanth, "even more
pictieesque than the Alps.™* Expressing o
characteristic lahility of acsthetic categories,
Champney stitad in his memoin, “We had
seeni grander, higher mounts in Switerland,
but mot often so much beauty snd artisic
plcturesquencss brought together in one
vallew "™ All that somuner Kensett made
sketches for a large panofinic catvas that
waa completed in his Mew Yok studio during
the winter of 1851, When it was exhibited
ut Mew York's Nationul Academy, The Whine
Mountaimi—Mount Washington was at once
scknowledged @ the sipghature image of the
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region, Purchased by the Amerscan Are
Union for engraving and disttibution
(Fig. 1) to its over thireen thousand
members, the painting wa reconfijgured by
Cairrter and lves lor a colored lithiogriph and
reeckved the widest possible disseminntion
for a work of an during the pericd. By the
micddle of the nineteenth century, The White
Muosirunstis—Mownd Washngton wiis the bhess
known and most revered landscape image
in America, hanging on the walls of
thowsameds of homes. A Mew England scene
with grand, natonal associations, it offered
pssyrances o Americans that God was in his
heaven and all was right with the world.
Morcover the composition of the painting
cstablished a new model for the
representation of the American landscape.
In Hew of Cole's paradigmatic visiun of the
White Mourrmans as primal wildemess, the
view embraced by Seillwell and Emerson for
the Adiromdicks, Kenseit employed o binary
landscape Formula tn which & colvivared
forcgrosinad and middle disance gradually
yields to distunt mountain sublimity, In
corgoining the works of man and nature in
harmonious unity, Kensert intimated tha
there was room for both poctry and property,
ihus envisaging a “middle landscape.™ The
mmediating “landscape of reconeiliation,”
scoording o historian Leo Mark, became the
dominant model of American nwtere ufter
md-centiary,*™

Fig- ¥ James Diavid Smillie
aliter Jobin Fredenick Eenselt,

Mownt Wishrgnm from
Knser Hall, Norsh Comasery

{1850 ), Prrvage Collection,
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Writing in the an joumal The Crayon,
which ke both founded and co-edited,
Willam Stillwell recognized the cultural
differenices berween his  beloved
Adirondacks and the White Mountaim. =To
those whio find dhelr recreation in hunting
or fishing,” he wrote, the Adirondacks arc
“inviting in the extreme." For artistic
purposes, however, “there i little in this
disarice o comgpade with the White Mountain
views. . ., There is no Alpine sublimity, few
precipices or bold elevations, b the roll of
vnbroken green . . . the peaks heaving up
ome after the other, = near alike as may be
without heing alike, ™"

In his memoirs, composed half 8 century
after the public unveiling of Kensetr's famous
comvvas, Champney wrote: “Thas the fine
picture became widely known and
ifiberested antists and cthers in our moantain
seemery. S0 much so thar dhe poxt season
many artists followed in our wake brmging
Fricnads and bovers of mountain scenery with
them.™™ i this posass the "Swiuserkad
of America” was transformed into the
"American Bathizon® ax North Conway
became the nation'’s firse anmists” colony with
“dozens of umbrellas dotred about under
which sar wrtists from all section: of the
country."™  Weiting in 1856, the painter
Thomas Addison Richards commented
presciently upon the role of art in stimulating
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tourisene “Conway valley is a delighiul place
for artistic shudy, and for summer residences;
and within a few years past, it has been a
favorite reson of American landscapists, wd
has grown to be a veritable “watering place’
in thee great number of tourists who tot ondy
pasy, bur linger within s borden, ™

“The publication in 1859 of Thomas Starr
King's highly prescriptive gudebook gave
clerical imprismaur o the White Mountain
landscape. o this text, in which he
consciously compares a wisit to the
miamains with & visit o on an gallery, be
directs the reader where o go, where 1o
stand, what to see, and whar ro think.
Estahlishing the proper “perspective” From
which to view the mountains, be rsught his
public how 1o read moral allegories into the
landscape and how o translate thae e
culural practice. "The effect of White
Mountakn journeys,” be instrucred, “should
be seen in our hismees, in o puarer delight in
art, and an intelligent patronage of jo."2%
The proper reverential attitude towands
natire will lead, in his Roskinian view, to a
corollagy dove of ar, and thus the land will
be “ldved knto landscape.” This mirsculous
transuhsantiation » sttained, however, only
by the perceiving eye of an mformed viewer,
the eye being “the chief physical sign of the
roynlty of man on the globe.™™ At the heart
of Starr King's landscape liturgy lies the
Intervale at Narth Conway which he
canonized o “a nntueal lesson v landscape
composition, a little quotation from
Arcadin."™  Prefacing his guidebiok with
Ruskin's claim thae “the best image which
the workd can give of Parsdise is the slope of
the mendows . . . on the sides of a grear Alp,”
he wrged pilgrims mot to

spend their time and money . . . in the
sty of the pastronomy of Coos Counry
in Mew Hampshire, or o criticize the
comparative upholstery of the largein
hiosuses, but o be intrmoduced o the
richest feasts of lovelines and grandeur

.« snd o be refreshed by the
draperies of verdure, shadow, cloud, and
color, that are hung by the Creator

around and sbove the hilks, ™

Srarr King was not alone in his tendency
1o blur the munsble boundaries berween are,
artifice and nasture. Benjamin Willey—a
descendent of the ill-started family that
perishedd in the fabled 1826 landslide, which
fed a generation of Romantics on White
Mountain “gloom and doom™—rendered o
similar judgment, “One who visits the
Conway meadows sees the original of half
the pictures that have been shown in our an
poscns the Last two yeans. Al our Landscape
painvers mest oy their hand st this perfect
gem of New England scenery ™" A few years
later, the mveterate traveler Bayard Taylor
wis more specific abowt which landforms
imitared which artiss:

We had enrered arist-land, and even
when the forests narrowed our prospect,
we only sw the picturesque. . . . Much
of the |'White Mountain] landscape
comaasts of remembrances of New York
studion.  Every foreground wes made up
of sketches by Shattsck, Coleman and
the younger paintens; every hackground
was & complete phcture by Kenserr.'™

In his excited imagination, Luminist
horigons were yieldbng 1o Barbison-tnspared
foregrounds.™  Further trunsformeng nature
into art, he dilated on the prospect of Mowum
Chocorua from the Intervale: *] watched
the shifting quadrgple peaks of Chocorua
with a peculiar personal intercst,  Gradually
they assumed the famillor position, . . . yes,
there i my Chocorua!  And really, at this
distance, he towens not moce grandly in the
sfternoon light than on these our feet of
canvas, n my room At home, ‘where it s
always aftermoon,”™™ Indeed, so durable was
the belief in the shaping influence of culure
upon matwie that, even during the last decade
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of the nineteenth century, the Reverend
Julins Ward could asvure liis resders that s
guidebook 1o the White Mountains was
“written in Mustration of the modern
interpretation of Mature which has been
tnaght us by Emerson and Wonlsaorth and
Riaskin" Such understanding, he averred,
expresses “the enrichment that exists
between the mountains and ourselves, when
they are approached through the
sympatheric imagination of what (s
transeendental in poetry and am. All of our
poets and students of nuture are under the
spell of this enthustasm, "™

The nincteenth century’s ateraction 1o
the Whire Mounains, and to the Intervale
at Marth Conway in particular, prodeced
near faral consequences, for withour the
protection of federal or seate legislation the
“little gquotation from Arcadia™ was
tranaformed over time into o commencial
infernee.  The wantage from which Kensett
made his sketches of the Intervale is today
wcupied by o spreligg usote] with a swarhy
alpine shide, while the once pastoral mikdle
distance is framed by an array of commercial
outlets ranging froem Ralph Lawsren to Donna
Karan, The wurists who formedly arived o
comtemplate the beauties of the landscape
from the piazzas of grand hotels (now
destrowed ) presently arrive in droves to shop
at Dansk and Eddie Baucr. Where once the
fashjonable were driven in carminges 1o view
the begendary scenery near Artists” Brock and
Champney Falls, of 1o gate upon the
Cathedral Ledges from Arrists’ Bludl, tourists
now spend upwards of an hour in sarling
rraffic jams in oeder to traverse the village of
Morth Conway  In the final reckoning, the
nincreenth century’s commodification of
regional tounism by the canvises and books
of Kensetr, Champney and St King cannoe
be dismssocinted from the present commercial
disfiguration of the region—though few, i
aiy, who visit North Conway today have ever
heard of these members of the Victorian
cultural chite. Likewise the diverse practices
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of Qlmsted, Bicrstade, Starr King and
Watkins cannot be divorced from the
contempodary problems thae beset Yoscandee.
For betrer and worse, ir i preciscly becaise
Yosemite and the Intervale conformed so
fully to the aesthetic mandates of the
pleturesque and the sublime, that one wis
“preserved” and the other “los”™; thoagh in
high season, it was difficult 1o determine
funtil recently) which place featured the
greater automative gridlock.

In 1860, the Beverend Thomas Searr
King, in a dmmatic reversal, switched his
authorial allegiances from the White
Moumains of New Hampshise w the Siciros
of Californis,  After viewing the Yosemire
foomn Insperation Poing, he wrote o o friend,
*Powe White Mountain Notch,” referring o
the region's most femous anthropomerphie
gymbol, The Old Man of the Mountsing, “is
nose i broken. “IF yimi can find sy cophbes
of King's book on the Mew Hampshire ant-
hills,” he implored, "l advive you, as a ficnd
i the author, 1o boy up the remaining
eddition and make a bonfire in the park.™™
Though imposstble to calibrate precisely, the
mmsunbiin ministers dismissive resuarks on the
Crremt Stone Face and the implied migrution
of divinity ta the American Wesr weee boah
conseyquential and catasorophic.

The Art of Protest

I bandscape ant aned nature writing could
be enlisted 1o “preserve”™ scenery { Yosemite
and Yellowstone) or, inadvertently, to
“destroy” it {Nonh Conway ), they could alsa
be employed to protess depeedations agains
nmature.  [n this progect, painting wos ofien
less trseramental than betters. Fos many of
the reasons that have been addoced,
representation of the American lindscape
wis celebratory, the reduplication of the
wark of the ®vasible hand of Gaod®™ being the
ordained work of patnters. At the outbeeak
of the Civil War, however, photographers
mirned cheir amention to documenting the
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unpalarable processes of the destrsction of
both humans and nature, inflecting for the
moment the painter’s vision of American
experience.

Matthew Brady's photographs of Civil
War battleficlds, for example, had a
discernible mfluence upon dye n of painting
in the instance of Sanfond Bobinson Gifford's
1866 painting Twilight on Hunger Mosngain
(Fu, 4). This scark ond deépressing imaype o
rsin ks & meeditation upon the nation's fall from
Innocence ond conatitures one of the mose
disturbing works of the ninetcenth
centureg™ In the midst of a cleasing, whose
field of stumps bear a resemblance 1o fallen
soldiers, n diminutive figure, his back mimed
tor the spectaor, gazes westward towards a
distant mountain and a witing sun. A
modest homestead stomvds nearhy, locared
within a shallow depression thar eeplicates
in reverse the shape of the mountiin.
Deliberately manipulating the visual
metaphors of harvest, death and ruin,
Gifford depicts a naturnl paradise despoiled
by man and history. For perhops the firss
teme in Amerscan ait, the field of tree stumgs
cunnot be understond to denote progress, amd
i o] of deseceation o fef,™

Like most imporrans landscape paingings
of the em, Oitford’s work was intended for o
strwtifped sudience and intended po be reml
sty both a literal and a symbolic level. Since
the location of the scene is near the village
ol Carsktll, Gafford intended 1o neference for
an informed viewer the roral studio of

Fig. 4: Sanford Rohimson
Chiflerd, Tudbight on Himeer
Mlmmasin [ [566), Term

huneum of Ameraoan Art,

Chicago,

Thesmas Cole, the futher of the American
bandscape tradition and the painter wha firse
protested “the ravages of the axe.™ On
another bevel, Caskill was the center of the
regron's leather-tanning industry. Gilfford, the
grandson of a tanner, know that the arca'’s
preat stands of hemlock had been dostically
recheced for the tanoin in the bk, A painful
reminder of the loss of the once virgn forest,
a solitary gianr hemlock st the conter of the
composition stands guardian over the feld
of stumps. Purchased, and possibly
commisslioned, by the Mew York merchant
James Pinchot, & close friend of the artist,
Tulight on Hurster Mowniain passed inta the
collection of America®s leading forestry
family. James Pinchor, “the Father of
Americun Foresiry,” served as vice president
of the American Forestry Associatbon,
founded in 1875, and named his elden son
after the arrisz. Gifford Pinchot, in tum,
became America’s most influential forester
aned the et Director of the Unlved Stares
Foress Service,

A second painting by Gifford, entitled
Servibmer’s Field, Caeskills (Fig. 5), also
disconses with ideas of life, death and rhe
deseerntbon of nature. A salitary flgore,
accompaniod by a dog, sdvances towards the
spectator through a field poncouated by
ravaged, mon-made stumps. Mo vista of o
distant mountain provides visual eeage from
this strikingly morhkid scenc of desalarion,
Painired ot dhe beelght of the Civil War by an
nrtist who had served ot the battlefront with
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Fig. 5z Sanford Rohimmon Crilfond, Serdeers P (o 18600, The Dayeon & Inscione.

Mew York's Seventh Regiment, the canvas
ks almost certainly a pictorial romination
upern the conscquences of himan conflicr.
It s also a reflection upon the price of
progres, Silas Scriboer ran a boanding house
licmied near the top of the fumed Kaaterskill
Falls, site of the tals of Washington Irving
sl several enrly canvases by Thaomas Cole.
Gifford, topether with severnl otleer Husdson
River artists, often frequented Scribner's
boarding hosse dhe o i proximicy fo South
Lake apd the famowus oveslook from
Kuaterskill Clove,™ Scribner alse ran a
sawmill and crented a8 dam on Lake Creek,
which Nooded Sowth Lake and killed
numeroais trees.  Logs inken from Scribners
field were wsed ro baild rhe luxutions Caskall

Mountain House snd o constragr un

Flg: B Charles Lewis
Heyude, Mgk Willlaiom,
Virmomi (c. 1855 1865]),
Shelbume Musoam of Art,
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It was doubtless these commercinl bogging
activitios that Gilford wis documenting in
his wuted canvas of the stumpage and slash
deforming Scrtbner's field. In rhis abrupt
departure from “picturesque”™ norms for
landscape, Gifford was surely once again
limenting “the mvages of the axe”

The difficuliy of interpreting nineteenth
century art, however, v demonserancd by
comparing Gifford's sturk painting with
contemporancous images of landscapes
putectusted by stumpage.  North Willison,
Vermone (. 1860} by Charles Lewis Heyde
and Bivd Mowntain, Castleeon, Vermont {c.
[870) by James Hope (Figs. 6-7) e vicws

by mative Vermont paintess that celebrate,
ruther than condemn, the practices of kygeing
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to support advanced technology. Both
landscapes, featuring conspicusus fields of
stumps, ore best undemstood as icons of

progress rather than padntings of protest. The
stamps anc clearly meant 1o denote the recs
felled 1o fuel the engines of progress. The
diglopue, inscribed within those works by
Gitlond, Heyde and Hope, between natives
anl cosmopolitans—in this instance New
Yorkers and Vermonterr—continuees (o
animate discimsions over lamd wse in the e
rwentieth century.  Perhaps the wlrimare
irony documenied by this nineteenth century
phctortal discoarse is that ncither of the
Vermont railroads is toduy extant and
Scribners Boarding House was “bulldozed
inte oblivion, except for a part of is
foumdations, n order o make room for a
patking lot for the New York Siace
Conservation Deparmment,”™™

The Mountain of the Holy Cross:
The Kingdom of (God in America

Another celebrated instance in which
Romantic landicape images served to
prosmede the venention sl prescrvation of
scenery lies in the "discovery”™ and
documentation of Colossle Mountain of
the Holy Cross in 1873 by phatographer
William Henry Jackson. Fume sighted by
poutrrsalist Samuel Powles froem the summir
of Gray'’s PMeak some forry miles distane, the

Fig. T3 Janes Hope, Bod Mosngam
Clasifesom, Viermont {c. 1560),
Miseum, of Fine Arm, Boston

Mountam of the Holy Cross was despgmared
us “His sign, His seal, His promise there—a
beacan upon the very center amd hight [sic]
of the Continent ko all its people aind all s
gencrations. ™ Further claiming that “no
Swiss mountuin Yiew curries such et i
sweep of disfance, such sublime combination
of hight [sie), breadeh and deprh; such
wplifting into the presence of God,”™ he
compared the scenery to the “three or fowr
great natural wonders of the world—with
Mingars Falls from the Tower, with the
Yosemive Valley from Inspimtion Paime, ™
Atrracted by Bowbes' accoum, Ferdinand
Vindiveer Hayden andertook his seventh
LS, Geological Survey 1w the Colorado
Rockies in the company of Jackson and
othiers with the parpose, among other things,
of finding the mysterious and elusive
mountain.  Jackson’s narmtive of the scarch
for thie *Crosa of Spow™ constitutes one of
thic great artistic sdventure stotbes of the
American West, together with those of
Carlin, Bodmer and Alfred lacob Millee ™
Burdened with owver one hundred posmids of
photographic equipment, Jackson and his
companions wene obliged o climb 1o over
13,000 feet on neighboring Notch Mounitain
in order to gain an unimpeded view of the
fabled cross, The resultant glass plate
photograph, when published in the fall of
1873, palvanized the public imaginanion,
resatlting in a social and cultural impace
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comparable 1o the view of the earth from
the moody i recent tmes, Arguably the mose
important photograph of the nineteenth
century, Jackson's image stimulaed enormous
interest in the Rocky Mountain West; God
had left his signasure i the landscape and it
wiis in the hean of the Continwene.

In this charged atmosphere William
Gilpin, former governor of the Colonda
Territory, published Missim of the Norh
American Peuple, n text which locared the
“roxlize of nations” along the fortieth dejree
of latitude and sivunted Denver and the
Rocky Mountains as the “focal poine of
impregnable power in the topographical
configuration of the contiment.™™ Attracted
by Jackson's photograph and Gilpin's
rhetosic, painter Thomas Moran joined the
Hayden survey of 15874 in order 1o visit the
site with & view to o maonumenitid padnting
that winmibkd be ready for exhibir in the 1876
Philadedphia Centennial art exhibition. The
resulinne 8" x &' canvas, together with
Jockson's legendury  plotograph, were
exhibited 1ogether in Philadelphia, creating
g cultural aura for the mounmain and
promoting politkcal staschood for Coloeada,
Morans  painting, wnlike Jackson's
photograph, is composed from a lower
elevation, the spectator separated from the
distant, lofty mountain by & stream and
watestall.  Intended 1o symbaolize holy waner
emerging from the cross, the stream abo
denotes, i the msightful analysis of Linda
Hiihts, the idea of pilgrim’s progress in the
American West.™ Contemporancous art
critics readily wndenstood Moran's
iconagraphy of sulfering and redemprion,
passion and pilgrimage, even recopnizing in
the snawdrift to the right of the cross a pronc
figure with hands outstretched and implosing
to the symbol of salvation,"™™  Transfiguned
by the brush of Moran from a geological
formation ino s devotioial mage, Motmigen
of the Hody Cross inspleed scores of piligrims
and invalids to seek minculous cures from
the waters of the ssred mewemntain.

5 At g ohe Amierican Conacrmasion Mosement

Reviewing the Cenrennial exhibition st
which Mourstam of the Hidy Cross was a mapos
sirraction, the Reverend Philip Sandhur
observed that i

teaches that Christian nutions keep
in the front rank in the progressive
march of mankind. . . Should we not be
thankiul that At has exercised her
highest powers in the endeavor 1o place
the Saviosur and His passion
properly before wsl. . . Why should no
He speuk 1o us from the glowering
cutvases and breathing marble & well

as from the domains of pavure snd
reve fatian P

The icon of the Cross of Snow continued
to resoncite throughout the later nineteenth
century and into the early decades of the
present one. Lo 1879 Heney Wadsworth
Longlellow composed an elegine poem in
mcmory of his deceased wife based upon the
eclebiity of e e, D nesl i gran:

There i & mountiin in the distant West

That, sundefying, in its deep ravines

Dhsplays o cross of snow upon (s side.

Such is the cross | wear upan my breas

These eighteen years, through all the
changing scenes

And season, changeless since the day
she died ™=

In 1901 Viee President Theodore
Roomsevelt visited the Cripple Creek gold
diserict of Colorado, viewing in the centml
octugon of w bocal mansion a lanee fresco of
the Mosmndain of the Haly Cross out of which
pourcd a cascade of real warer into an
aquarium {illed with mountain troue, ™
Chverwhelmed by the spectacle, Roosevelr
reportedly exclaimed to the owner, "l say,
Mourice [Flan], this s phenomenal. You
deserve a Congressional medal for your
ingenuity.""™  The discrete boundary
between are and nature, always fuid dunng
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the Romantic period i America, was hene
sundered in 3 remarkably operatic display of
Hlusion and reality,

Dhurigg the early decades of the pwenticth
century, William Heney Jackson continued
1w re-circulie the phowsgraphic image of the
Menmnetam of the Hialy Cross as o quasi-relighoms
icon and in 1905 President Theodore
Roosevelr, perhaps recalling his visit w
Crpple Creck, established the Holy Cross
Mational Forest." In the 1930s, Jackson
abandoned photography alrogether for
painaing snd began 1o depict the memory
rather than the achmlity of the 'West. Uniler
the aegis of Franklin Roosevelt's Works
Progress  Adminisiration, he  was
commissioned to make o pamitings of scenic
vistas i the MNational Parks, sred 6 1936 o
produce a set of four murals for the
Department of the Interior museum.
Commemorating the great Federal surveys
of the 1870 Wheeler st Zuni, Powell ae
Crand Canyon, King in the Sierrn Nevada
und Hayden at Yellowstone, the murals

depict the “process by which the governanent
presided over the discovery and classificarion
of the national resowrces and then
determined their best use, regulaning and
watching over the explitation of nature o
guarmniee that the best intereses of the nation
o i whelde were being met.™" Two paintiogs
of the period, carrently in the Scotshhudf
Mational Moswment Colbection of Jackson
memornbilin, represent  the  wric'’s
recollection of the “diovery™ of the
Moumtain of the Holy Cross.  Holy Cross
{Fig. B} depicts Jackson’s arduous climb of
Notch Mountain and the momentary parting
of the elouvds to reveal the sacred sign,
Phoiographing the Mounaam of the Holy Croxs
(Fig. 9) represents the following maorming
when the skies cleared to reveal the undwy
cross and Jackson was able 1o record the
image permanently on p monumenial glass
phate megative. This act of homage to the
artistic sclf, the painter honoring the
photographer, closes the circle of
represieniation, the western landscape

Fig. B Willtaan Hewry facksm,
Hady Crons (e, 1930, Sootahhadl

Maricnal Misnismiene.
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Fig- % Wiklisim Henay
Jacksom, Photographing
the Monamiain of the
Hliss € s (. 130,
e el -”:I||:|.l||
b nd

passing from actuality into myth. As
Jackson's sympathctic blogmpler Pever Fiakes
has setutely written:

The living lackson and the mythic
Jacksom stewdily diverged. Thee ald
faan was in danger of disappearing into
[bs ommen dmage, a4 his naneree nili-centuary
landscapes ol MEmAry wnd
experience disappeared under the
impastoed paintings of the new myths,
myths reclaiming the West ance agaim
as n place of escape—but now an escape
kvt Famtnsy rather than possibiliog ™

In 1928 the Denwer Post began to
promote annual pilgrimages va Motch
Moungain for the faithiul fo view “the mos
magnificent and holsest namiml shrine in the
wiorld.""™ The Mount Holy Cross Pilgrim
Aggociation lobbied so effectively thar on
May 101, 1929 President Herberr Hosover
sipgneed 3 proclamation making Mounsain of
the Holy Cross a National Monument,
Reports of the mimculous healing powen
derived From the sight of the Snow Cross or
from the holy warers of Cross Creck
continued until World War |l when the
mimiment was declared “ofl limis® diee 1o
the proximity of an army base, In 1950
Presslent Truman signed a bl desaslving the

5 — At o dhe Ammemicom Comemation Sovement

National Monument, the site reverting o the

renamed White River Mational Forest,!
Thaisgh the reason offered for the dissolution
of the moenument was the dechne in
visieations and the croskon of one of dic arms
of thie Cross, the real motivation is o be
frmind b the moadermn worlds secalar view of
nanire.  [he smbivalence of the government
in |.|||.l.'|-|'|.'|:1|.g itsedl wirh numinous lapsilbecapes
win manifested fninally by Congress' refusal
1o purchase Moran's Mowntam of the Haly
Croas (Cranad Comyon of the Yellowspone and
Chaon of the Cobmads had been previously
pcgquined for the Senate buildmg) and by the
1945 renaming of the Holy Cross Narional
Forest o the White River Muotbonn] Forest.

At aniad the
Landscape of Tourism

One of the most intriguing landscupe
patntings of the later nineteenth century is
William Hsahn's Yosemire Valley from Glocks
Pttt (Fig. 101, Pointed in 1874, Hakhn's
inage of tourists sirveying the scenery is one
of the enrliest to privilege the activities of
tomutisim owed the spectacle of nature.  Habin,
a native of Uermany, had mer William Keith
i [Misseldod and was invited 1o visit the
Amenican painter m San Foancisco.  Trained
in the European rradition of figure and
antmal painting. Haho immediaeely applied
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his tabenits to the western landscape. Unlike
his countryman Hermann Hersep, who
rainied a pristine view of the idensical sire
in the same year, Hahn focused upon the
hisman protagonssts rather than untenanted
nogre."*  Pasitioned in the center of the
conypositiom is a fashionable couple and their
daupghiacr. As the woman scans the view with
@ pakr of Moocular ber asband pownts out
the salient features of the landscape
Converting the site into ®sight.® the
magndied gese of 1he female tours converts
thee specticle of nature o e bomm iof thearer
The pleasure of looking {scopophilial at
scetiery s elided in this canvas with the
socinlly sanetioned practice of viewing a
perdormance, '™

Secomdary groupings of tourists, penchied
on the ledge, gase into space while bored
muiides, who have seen the view many times,
dore in the shade provided by their homes
The presence of 3 pudde corrying a |ange sack
nnd & horrle of wine indicares thar o picmic is
about to be served.  Empharically
highhighted., o number of discarde) boteles
amd other derrires, locared in the lefy
foreground of the canvas, suggests the

Gierman born artists concern for the
coatitimied well-berng of the sive. While i b

piassible to interpret this vigneite as a
reassurance “to the contemporary viewer
thar Glacier Poina was a frequently wisieed
attroction and one where tourists were
prowided with the necessary comfores, ™™™ it
iv imore likely & condemnazion of the carclos
and wasteful pracrices of Americans.  As
sch Yosemdle Valley from Glacrer Poimt may
wiell be the carlbest recorded remonstration
mgainaz Freewing. Wihile i i tempring o Fenid
this convas as a secularizing discourse on
tourism, geology and pollotion—a
|'|||f'|l=“|'r|||h'ﬂ|||'|"'|| ol iumingas niture—ir e
known that the central panel was
accompamied by pendants {curtently in
prvate collections) representing the ascent
towards, and the descent rom Glacier Polnt.
As originally configured and exhibited, the
pakting woild have appeared 8 a triptych,
W AETRICERITE .|:-.".||i.'|.l|ll;..‘| u'rrh H-I_'n:\-n?.-..-ltl.-l_l:
altarpicces omd sysbalic of spirimulicy,.  OFf
Aimerbca’s many “sacred places™ Yosemire
Valley, in the eyes and ménd of the painter,
wan the must “sacred,” amd any polhgion of
the tounatic overbooks was a form of sscrilege.

Almost exactly contemporancous with
Hahn's painting of the Yosemite are Fronk
Jay Haynes' landscape photographs of the
Yellowstone., Commissioned by Northem

Fig. 18 Willizsn Habin,
towrmite Valley from Cilacier
Fone § 1579), Callfonnis

| Iil-‘ll 1 fl :':\-l.u'l.q'llr
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Paceiics President Frederick Billings through
ki maginative apent {harles 5. Fee, Havnes
photographs mdically ceamsformed the public
perceprion of the Yellowstone Mational
Fark.’™ Since he was instructed by the
Northern Pacific to appeal to potential
fomigtets and o “show wp our Cousnry o the
kst mdvani ape,” Hoaymes set out 1o coumnter
thie wblime imapery of William Henry
lackson and Thomas Moran, ™ Where
I.:..'Ll-.r. i :'l.lu:r.ln rr|'|tl'l.|'|'|l|'-,| rl;.lrl|||
abysses and savape wastes, the iconcgmmphy
of ivexpedhient sublimity, Haynes songght to
project the domain of the s and
depece “pn ireesistible genteel sporrsmen's
paradise.”"™  As official photographer and
“supenntendent of an” lor the Yellowstone
Pare Improvement Company, the dummy
corpomation fronting for Billings, Villard and
ather Marthern Pacific officers, Havnes”
chumee was 1o reconcile the machine with the

garelen M

His corefully edited photographs
of "Wonderland®™ project a paradize of

basmaiiiecd niture i whicl phevicincml

Fip. 11y Abkon Hamderaon
Thayes, Mot Memafisk
& 10}, Hood Museums of
Aom, Daromoisch allepe

Bh - Amd gl the Americam Uonseration Movemend

foames are suwhordinneed o coimisee aciwvinies
“Here was 3 noturnl environment,” writes
Pierer Habes of lesckson's retum to Yellowstone
im 1897 amd Wiz encosdnter with rival
photographer Hoynes, that now “served as
any ainpsement park, a presage of the new
wave of public entertuinment spaces that
waoild |.‘||."-|||.1'r FEaEIE I|:||' M.1..‘||.l.'.|!|' ikl I|‘|l|'
Worlds Columbian Exhibition = year
[T

Abbot Thayer and
the Grand Momnadmock

Crlven the many variables—euloural,
pelitical and economic—thar shaped
America's early environmentaliam, e is
difficuly to calibrate the perectse influcnee of
any given arvier on public policy,. Clearly
HAlbert Bierstadt and Thomas Moman were
centtal ligures in creating the cultural
definition of mtuge that eventuated o
nincteenth century scenic preservation. The

wridimgs ol Thomas Starr King and Mathaeniz]
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Langlord were similardly influential. While
the works of less celebmied artists such as
Sanford Gilfoed, William Haha and ‘William
Henry Jnckson may also be unsderstomd o
have had some foom of limited impact on
the environmental movement, the are and
sdvocacy of turn-of-the-century painter
Abbott Handenon Thayer can be limked 1o
direct and endinng preservationist action,
Thayer, o dedicated admirer of Emerson,
mossed his stwdio from New York 1o the base
ol Mew Hampshire’s Mount Monadnock at
the beginning of the rwenticth cenmirg™® He
began pabnting the mountain (Fig. 11, which
he referred to as “my old shrine,” in a bady
of kmages that woday constitute, along with
some etherend canvases of angelic, bewinged
women, his principal anistic legacy, One of
his stadents Bater wrote abose his devotion

o e memintain;

Thayer shaped his life and that of his
family on Emerson, Audubon and
Monadnock. [I1] was their totem, their
fetish, the object of thesr adoration. They
surtendered themeelves 1o the
sotcery of i primitive being. Clerald and
his father prowled its peaks and
precipices, its naked spine, and knew
well the mysterics of the mountam beook
and  its  groves of spruce and

hemlock. ¥?

During the first pan of the ninetcenth
century Monadnock had served as o “Reacon
of Freedom® for Dantel Webater and a
mystical retreat for Heney David Thoreau,
who camped often on it siemit. In 1845
Emerson, with his charscreristic avenson o
“k"s, wrote a long poem entitled Monadnoc
fram Afar in which he described the
macaimtaln s

Tor far eves, nn acrial ishe

Unplowghed, which finer spirits pile
Which morn and crimson evening paind
Fowr hand, for bver, omed for saint

An eyemark and the country’s core,
Inspirer, prophet evermone;

Pillar which God alofe had ser

So that men might it not forger.

Citing the wsual mountain therapics,

e enginigs:

Man it these crags a Botmess find
T faght pollstion of the mind;

In the wile thaw wnd oooe of wrong,
Aulhere like this foundation stromg,
The winiry of rowns to stem

With simpleness for stratapem. ™

Acting out the mandates of Emerson's
poem, Thayer, in whom “the pasions for
painting and for the world of nature were
cqually strong . . . and were msepanbde (rom
his cminence @ an amist,” required his Family
1o live winters in an unleated house and 1o
sleep outdisors in oll seasons in open lean-
s His work s an active consetvatonist
began around 1900 when he became incined
by the killing of hirds whose feathers were
being used to trim women haes (Fig. 12).
Pealizing that such species as terns aned egrets
were threatened with extinction, he sought
to mise finds from wealthy clients fo hire
wardens 1o protect bind colomics in cosstal
Mussachaserts.  He eventually succeeded in
hiring thirty-four wardens o patrol
MNewhuryport's Plum lsland Bind Sanctusry
agaknst commercial plume huntern.

Afrer sestling in New Hanpshire Thager,
in a aratement that has a familiar ring,
designated the westhetic "a stemn necessity,”
and defined Monadnock as “an emanation
of the Almighty and & money-maker.”
Unlike Catlin, he did nor feel that the
dsappearunce of the obyect of his affections
would incronse the value of s reproduction.
When, around the turm of the century, his
unimpaired view of the mountain was
threatened by commercial development, he
reacted swiftly to make ceriain that “no
deterborntion of its vifginity occurmed.™"™
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I an imte lewwer to the proposed developers,

he summoned the il powerns of Victorian

ITVeCERyT:

It cunnaot be necessary o tell any grown
persan that it & a0 the beginnings thai
doom or save. The woal lagory lowing
clags has followed o Dublin the
worshippers that first came, until all
the place’s attributes which attracred
those fimt comers—the atmosphere of
peasantry amidst primitive natine, etc.,
one by one gave way, and now our
mouniain tam gleams ot night with a
bele of city Lights and moan by day with
stinking motors.  Your roads—aospecially
n motor road—stab dead the primitive
power of o mounimin’s helght oo save s

The aone

mcuning of Jesus Cheise s thae mothing

realm from vulgar uses

6 = Arpamd phe Amencan Comiemestion Mopessen)

Fig. 12: “The Crebises

uf Fashiomi—=Fine Fearhen
Muke r'|I:||.']'||I|.‘|.I-.. Trowits Fraiik
Pt Iluantrasded Mot AmifeT
{Mreeinlere [0, 1HRTS,

i.'||.'|.|IJI.|.'_'. iy nmy e wihid  CafiRol
miski: the highest e of i1,

Warmbng to the task, he continued: "You
PECRLIING a0 1!1'-«.'“5 J.” I;llul_' '|||..|hh|;||_1|_'rl-| 1.|'|1||
are accustimmed to feed thelr souls by gazing
a Monndnock from slag, o know thar they
wre gazing o private il oocupbed grounds.”
I ancicipothon of o steoregy used Lager by
Dhvwid Broser of the Sierma Cluh against Clen
Canyon Dam, he stated: "As rightfully might
you write youir mames acroes the face of the
Birth of Yenus or the Sistine Madonna,
hecmuse you humhr i Boor 5200000, ms you
wiite with your road acres the uprenned Face

of that until-now shirme of many pilgrims.”

In 1904 Thayer formed e Monadnock
Forestry Asociation, which petitioned the
state of Mew Hampshire w take either by
pustchase o eminsent domain the lind on and
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aroumsl the mounmin,  Dmwing upon the
momentum provided by the Federal Wecks
Act of 1711, which was in the process of
creaning the first National Foreses enst of the
Mississippi, Thayer was cventually able o
enlist the asstance of the newly formed
Socicty for the Protection of Mew Hampshire
Forests 10 block development and ulrimately
io ncguire all of the land rights for
preservation of the summit of the mowntain
In the words of Barry Faulkner, another
painter-devotes of the mamintain, “Thayer
fought succesafilly to defend his mountain
sgzarnst commercinl vandals and throngh his
effons much of Monadnock s now a stue
preserve.” Y “Monsdnock is very tuly o
memnorkal o Abbor Thaver,” wrote Philip
Ayres, the lest forester for the Soclety for
the Protection of New Hampshire Foreses"™"

Today Mount Monndnock |8 mmintaancd
by 4 consortium of the Sociery and the New
Hampshire State Park Service and, sccording
to rough statistics, is the second mose
Frespuently elimbed mountain in the warld
after Japan's Mount Fuj.'™  Unadficially
designated by the state as o memorinl o
Abban Thayer, Mot Monadnock (upon
whose summit the ania’s ashes were
sattered) is perhaps the clearest example of
the transformation of culture into nature.
tronscally whit scemed 1o Emerson and
Thoreas 1o be most free of our caloure, tumed
out i the end 1o be ity prxluct.

A moving tribute to Thayer and his
mountain s Barry Faslkner's monumental
mural found roday in the lobby of Keene,

{ 1953), Fleer Bank,
Keene, Mew Humpsline.

Mew Hampshire's Fleet Bank (Fig. 13),
Commisstoned in 1950 by the modern
Medici of Keene's Narional Bank (since
absorbed tno the contemporary armada of
Fleet Banks) from Thayer's favorite pupil,
the mural and the mountain are inextricably
likied 10 the history of the community and
its sagature landmark.  Ar the cenrer of the
composicion is depicted rhe enthroned
Christ-like figure of the painter Abhoti
Thayer. Flanked by Thoreau, whose mother
was borm i Keene, in an active pose and
Emersen in meditarion, The Men of
Momadnock wre celebrated [or their creative
wobe in elucidaring the meaning of
Monadnock for America.  Comyposed 5o as
to project the Emersonion conviction that
every srtist o o pod because be reenaces the
creation, the culwral minity of Emerson,
Thayer and Thoreau are positioned as
deminees on the slopes of New England’
most heloved monersacro.

For Emerson the moentain held an
imideterminnte mystical alhee s evidenced
by ome of his lase poews eneithed Monadnoe

Dlark flower of Cheshire ganden,

Red evening duly dyes

Thy soinber head with nosy haes

T fix far-ganing oyes,

Well the Mlanter knew how serongly
Works thy {orm on human thoughr;
| muse what secret purpose had he

Tor deaw all Eancies 1o this spos.™*
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Thoreus, for whom the mountain held
scientific as well s metaphotic significance,
ironically rewented the legions of "scenery
hounds™ he and Emerson had mspired 1o
undertake plgrimages through their becrures
arwl wrivinge In o familiar sy, he intoped:
*They who simply climb to the peak of
Monadnock have seen har lietle of the
mourtain. | came not to ok off from It
but w look st ie.” In a journal entry, e
commented on the spiritval meaning of the
e Eaing

The value of the mountains in the
harizon—would that not be a good
theme for a leevure! The texr for a
discourse on real values, and permament,
a sermoen on the mount. They are
stepping stones o heaven . . . by which
to maitit when we would commence our
pilgrimage to heaven, by which we
gradually take our departure from carth
froem the e when our youthiul cyes fiost
pested on them, from this bare sctual
corth, which has =0 licte of thae hise of
heaven. They make it vasier to dic and
easier 1o live '™

Abbote Thayer, the dominant figare in
the composition, is shown seated before his
easel—rthe rime-honored pose of the artist.
creator in his studio—engaged in bringing
the lindscape into conscioumsness throgh the
sction of his mind and brush. The easel-bom
canvas, however, is turmed away from the
viewer in onder 1o privilege the notional
moundain over its representation and niture
over culwire, In the final analysis, the
dislectic is reversed and reconfigured, tumed
back wpon itsell, as mural art is accorded
primacy over easel painting.  Porn out of
the artistic magination, the reificd mountain
landscape unites the poct, scientlst and
painter in a sacred environmental trinity.
Histarical anschronism is dissslved in the
timedess collusion of mind sl spine, which
uniifies these figures in their respective sets

i — At el the Averriees [nnsetuation Mo

of homage 1o the Grand Monadnock
Loosely modeled after Raphael’s fresco of
Parmazsus (1509-1511) in the Varican's
Siamza della Segnonma, Faulkner’s astringent,
sparsely populased murul, lke s illusriows
Renabssance ancestor, is both conceprually
and visnally connected to the physical
bandscape anad meant o be understond
relation 1o it Mount Monadnock presides
over thie town of Keene, New Hampshire (i
prominent silhouette s discernible from
pumerous vantages iocluding the upper
staries of the bank) much as the Mons
Vaticonus (one of Rome’s seven hills) was
broughe by Raphael into visible alignment
through a direcr window-vista with the
master’s depiction of the muses” and poets’
parsdise. Much as Apall, the central figare
in Raphacls compasition, was believed 1o
have left Ciroece and tmken up residence on
the Mons Vagicena during the reign of Pope
Julizs 11, the sshes of Abbore Thayer, whose
own pose closely approximmces that of the
Creek deity, were known to have been
seattered wpoen Moont Monadnock.™
Appropriatcly enough, the pose for Emerson
was desived by Faulkner, o long rime fellow
of the American Academy at Ronwe, from
Raphacl figuse of the Muse Calliope while
the upright figure of Thoreaw, pilgrim's staff
i bk, & distanchy celeted to the depiction
of the pilgrim-father persona of Emesson in
Stillman’s Philsopher’s Camp (Fig. 2).

Perhaps Mark Twain, who summered
briefly at the foot of Mount Monadnock in
1905, best articulated the meaning of this
spare  Mew England  Parnassus  (and
prospectively the meaning of Faulkner's
mural) in a leteer (o a friend: “The New
Hampshire highlands was a good place. . . .
Any place that s good for an antds in palnt
is poodd for an srvist i morals and ink. L .
Paint, lterature, science, stutesmanship,
histary, professorshap, law, mombs—these are
all vepresented here ™'
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Art And Acadia:
The Last Stand
of Monumentalism

A recent study of the designation of
Acadia National Park in 1919 as the fust
national park cast of the Missdssappi, ames
that it wis the last place prescrved primarily
on the basis of nineteenth century landscape
sesthetics '™ According to Pamela Belanger,
the landscape paintings of Mount Descrt
Island by Thomas Cole and, most
significantly, Frederic Church’s panormic
imapes of the 1860 were responsible for the
fame of the kland s “one of America's great
scenic places” In her analysis of the cultuml
practices thar privileged this comsral refuge,
Belanger writes: “The enshrinement of
Moant Desert us one of the nation’s most
exclusive “sacred places” was, i its imitial
stages, o prosduce of the cultural work of
bandlscupe paunters who were also ‘enshrined’
fow their gends in representing the place. ™™
Like the national msociation of Bierstd
with the Yosemite, Moran with Yellowstone,
and Thayer with Monadnock, the fame amnd
“pernus” of the artist were transmnted
maogically into the fame and “genin” of the
place. Last but not leadt among America's
“saceed places,” Acadis Navonal Park was
primarily vhe product of scenic
“monumentaliim.”  As with the expansion
of Yosomite, the formatson of Grand Teton
Park and the establishment of Frederick and
Julia Billlings” Woodstock estate us o National
Historical Park, the process also depended
pon the philanthropy of 4 member of the
Rockefeller dynasty,'™

According o the great historian of the
Mational Parks Alfred Russte, the shift from
“monumentalism” o “environmentalism,”

otherwise seared 2 a turn from painting o

biology of froam & misedm 60 4 Epctuary,
occurred during the Congressional debates
over the Everglades in the 19305, “The major
preoccupation (o be overcome,” i his view,
“wus thwr belicf that scenery mist in all cases
be defined & landscupe.™™  The author of
the 1932 boel on behali’ of the Everglades,
appropriately enough, was Frederick Law
Olmsted, Ir. (son of the grear landscape
prchitect), who adinitted that “the guality
of the scenery 5 to the casual observer
somewlig confused and monotonous,” but
bastened 1o add thar the “sheer beanry of
the great flocks of hinds . . . the thesisands
upon thousands of ibis and herons Bocking
in at sunset” affords n spectacle “no less
memaotable than the impressions denved from
the grest mouniain amd canyon parks of the
West. "™ Among the many obstacles 1o be
overcome wis the Romantic association ol
swamps with sin, death and decay and the
belief that lowlands denote "the most base
and grovelling affections of the natural
mind."™"

Withoue challenging Runte's ecological
perspective, it is also possible 10 view this
vransformation of seraibality as one from the
spectacles of Bierstadt and Moran to the
sensuons Everglade paintings of Martin
Johnson Heade and Lowls Mignoe."™ One
of the more prophetsc ant mowvements of the
later nineteenth century was the “Tropical
Renaissance,” initiated by painter Frederic
Edwin Church, which began o privikege the
light. atmosphere and verdancy of southem
climes over the phencmenial scenery of the
northenstern landscape and the Amercan
Wese, ™

The discrete understanding thar nature
is mare often the produce, mther than the
source of culture, makes it posaible oo
appreciate the discovery af acsthetic value,
for example, in the deserr Southwest.
Withour the leginmating vision created by
Paul Céranne—to cite but one vital ageni
in the shiping of the modem sensibility—is
s doubtful that such places s Arches or
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Canyonlands Mational Parks would have
fallen wnder the protection of the Federal
government, The ability 1o find beaty in
an and, rocky landscape, whose anicture and
colomtion is the antithesis of a verdant park,
depetehs to a degree, as nearly certain s it s
difficuly to calibrate, upon the Frenchman's
mdically new vision. Onoe sgain, it was a
cultural figure—in this instance the American
art hintorion Joban C. Vin Dyke—who made
the first call for the preservation of landscape
of the Deserr Southwest. In his mdically
winovative book The Desert, fint published
in 1901, Yan Dyke insisted thar “the deserts
should never be reclaimed. They are the
breathing spaces of the West and should be
prescrved forever.™ ™ Citing the extra-
ordinary qualities of light and stmosphere
fomind in the segion, Van Dvke, who sailicr
had edited o book on modern French
painting, reinvoked the aestheiic of the
sublime  for “the great  clemenrs®
enciunrered in the “sand wrapped desen. ™™
“The great struggle of the modern
Inndscapise,” he wrote as if describing o
canvas by Cémanne, ®ls o get on with the
least possible form and ro sggest everything
by o o ok ahsadbed of light, drifes of bl

o« The landscape that is simplest in form
anwd the finest in color is by all sdds the most
beautiful ™" In addition to advocating
desert preserves, Yan Dyck was among the
first Americais (o iinvite the comimundty
of all sentient creatares, “Will the human
never leam,” be lamented, “that he & not
different from the things that creep!™'™
Opening the puiblic's eves o the possibilites
of beauty where it had not previously becn
percelved, artists and writers, w the
“antennae of the race,” have penistently
shaped, For betrer and worse, the nation's
ideals of scenery and landscape value. Only
it rocent years has o seriows attack begun 1o
be mounted agsinst the Vietorian alliance
between art and nature. '™

15— Aor o] the Amirricem Comneruston Mosymim

Art Versus Naturer
The Politics of Representation
and Environmentalism

Against the erditional account of the
utility of art needs to be set the
environmental musings of anthropologise
Pl Shepaed, whose podemicnl writings assee
that modern man has been “comrupted by the
conventions of rotire esthetice.™™ I his
view, the “retreat from bedng o natuare s the
eifect of all lnchcape ans—rravel, gardening,
Inmedscape prainring, nature writing—in which
we step hack far enough o appreciate the
esthetie wholeness of landscape.” The effect
of this "estheric disrancing,”™ Shepand
contends, s that "wilderness becomes o
serbes of scenes before which spectaton jriss
as thiey wuahl the gilleries of 8 museosm or o
kind of scenery for smwenir photographs that
we describe to ourselves in o language
invented by are critice,™  One vital
comsequence of the abstraction of nature o
art, Shepard further argues, “is that masses
of people consider . . . art and nature as
indulgences of the wealthy . . . and
envimmnmental angst a5 elivsg, """

Tiday, nanyone visiting one of the grest
Mational Parks would be hard pressed to
disagree with Shepard or to concur with
Albert Camus' claim that “only art has never
harmed mankind.” MNioeteenth century
Americun landscape peinters from Thomas
Cole v Frederic Church, for example, were
content to tum & blind eye to the sordid
realitics of Miagara Falls in their mush o
exploit the scenic potential of that
transcendent joon of the nation's landseape
virne. By amy reckoning, their resplendent
views of primal nature clearly served s a
“rhetorical screen® placed before the harsh
wetunlities of commercial and industrial
exploitation, By providing a consoling
image thar all was right with the world, in
depicting the ideal pather than the real, their
images became complicin with commercial

transgression and industrial depredation. By
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way of further irony, it was visiting English
clergymen in the 1830s who made the firse
cnlls for scenic preservation of the site.
"Miogara does not belong to Canadn o
Aunvcrica,” they assened.  Rathir “such spors
should be deemed rthe propenty of civilized
mankind. "™ [t wus, liowever, an artisr aned
an art historinn who deserve credit for
launching in 1679 the campaign 1o “save”
Miagara Falls. Frederick Law Olmated, the
lsndscape archirecr, and Charles Elioe
Norton, Amemica’s fine hastorian of s und o
founding member of the Adirendack Club,
jodned forces to raise monkes under the nubric
of “Estheric Cotservation™ to lobby the New
York State Assembly™ Their joinr efforts
were orowned with success in F8BS with the
crention of the Niagara Falls Reservation,
which in the words of environmental
hastortan Alfred Bunte “ranks with Central
Park. Yosemite, and Yellowstone as o
preservation trivmph of the nineteenth-
cetibury. "™

Along  relared  lines, landscape
photogrmphy has alio been enlisted both for
and agninat the conservation movement. A
case in potnt of the wses and abuses of the
medium are Willism Henry Jackson's
photographs of Yellowstone and the
Mountain of the Holy Cross, which were
invoked on behalfl of the enabling kegisdation.
The face thar Jackson's Mounzain of the Haly
Crogs was substantsally minipulated in the
process of development in order 1o
“improve” the right arm of the cross should
ke considered in relation to a famously
retonched photograph of Hetch Hetchy
Valley created by englneess for the clty of
San Francisco.  An idyllic lake scene
reflecting with mirroe-like precision the clifls
and warerfolls above, the confected image
of Hetch Hetchy enabled Secretaty of the
Interion James Garfield to predict thar the
valley flonr, after flooding, would chanpe
“from n meadow to 3 beantiful lake™ [n
actuality, the reservoir, as recently

documsented by the Sierra Club, s "a repion

of desulation. Mothing permanent can grow
in 1" Today sile, scumps and stains
disfigure the once scenic valley.™ In this
regard it s wempting o guote Paul Shepand
once agnin, who claims that "landscape
photographs, being surrealistic, empty the
subject of intricate context. In time they
add layers of emporal distance, leaving a
cold crust of esthetics, like growing crystals,
making the subjects Increasingly abstrace,
subjecting real events o the deifting,
decadent arcenaion of thi gallerics coterie and
oonrrisieyrs. =

Tea this harsh critique, it & mpenstive o
respond than ar, like all human instinations,
has capacity for both good and evil.
Landscape painting and photography have
heen enlistad both o preserve and v degrade
nature.  Perhaps there are better media for
conceptualizing the buman relationship (o
natue—film and television spring o mind—
but so tar none has coerged to rival the
enduring comsolations offered by the visial
arts. Until the operations of culture are
better understood, the Victosian vision of the
complex nexum between a and narure will
continue to shape the peography of rhe
Amerscan imaginution and the ways in which
we know and we the wok] ™

The Billingses® Relationship to
the Conservation Movement:
At and Literature

At this jurcture it is important. to nole
that almost nowhere do Frederick or Julia
Bellirgs give voice in their doartes or clsewherne
ti the pantheistic Transcendentalissn tha
drove one aspeet of the curly American
environmental movement. OF all his public
amel private iiterances on conservation, only
Frederick’s malediction with regard to cthe
exploitation of the Yellowstone thar “Gad
would not fosgive those who desinoyed his
greatest creations” smacks of the rhetoric of
# Starr King or o Muie™  Predericks unad
Julias life-long spiritual mentor, the
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Fag- 14: “"The Mosrhern
Pacific lubiles: Driving
ihe Golden Spike,”
Frowm Hurpur's
{Sepuember 24, 1883},

Reverend Horaee Bashnell, was a seeiden
anii- Transcendentalisn sho m 5 moment of
wenkness once referred to the Manposa
Girove as “the park of the Lord,” bur
vlhcrwise peowrally pvosded sacli cilustine
abaait the spiritusl-in-natare. ™" Raher,
Pushanell condemmned Emerson for “watching
the play of his own rellective cgolsm,” opeing,
iatead of natuie worship, for selence wned
technaliogy as “rhe cevtain handmaddens of
Christionity. "™ Charmcrenistically o mircle
b Bonhivell wias “hio duspension o violation
of the biws of nature.” MNae, i his view,
senctioned ity wise wse, an idea reiterated by
a pournalist of the Sant Paul [ady Globe {Fig,
14} commenting ipon the driving of the Las
Spike: *The construction of the Nomhem
Pacific wne & modernn miracle, Unlike
ancient miricles, i1 was performed in
compliance with the laws of navare, not
agiins them "

In his thoughohul account of Frederick
Billirgs as conuservationdst, Robin Winks has
drmwn the beoad outlines of his subject's
involvement with the nineteenth centiry
environmental movement.™ Careful to
positin Frederick suiarely within the ®wise-
ise” camp of notwral resources (o apposed
minarity  of  siriel
presecvatbonias ), Winks takes the position
that Frederick woas an  enlightened
conservationis by the sqomwbards of the nge.
The desire fir the Romantic apotheosis, the

b the rwdical

= — A sad e Aanerinan Uorieretios eseinen

auecst 1o reestablish contact with the lost
sowirees of the sphrinval, however, was not the

driving force of Billings” environmental
Faithier, his intercsis werc
predoiminantly pragmatic and cthical,
Along related lines, George Perking
Mand, purpostedly an mepintional force in
the develogmment of Froderick Billings" laasl
ethic. nowhere in Mas and Nanse alludes o
ihe sipernatuesl, To the contrmry, in his
preface he stotes that his book s addressed
tor “the general intelligence of educared,
observing and thinking men.” His purpose
is "t make practical mgpestions [rather] than

ACENvIsm

to indulge i theoretical speculnations,
properly suired to a different class from tha
1o which those for whom | write belong. ™™
Charles Spragee Sarpent, editor of Gonden
aid Forest, doubtless spoke for both Manh
aind Ballings when he wrote: “The mative
fWeE i FIH' lhl' maneteentl CERIUry 1%
mongy=—the love of money or the
anticipation of maoney. Then letr us consider
rroc-plansting in s e lighe - . . the light of
ey -mak ing. "

Another of Fredenick  Billings'
inpellectuml mentors, lomes Marsh, president
of the University of Yermoni, was also
assertively anti-Emenonian and, despite has
admirstion for Coberidie and Ruskin, insised
wpon a strice separation of God and nanre.
In ligha of this ingelbecyual ansd spiritual legecy,
it s hardly surprising chat Frederick and luilia
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remained staanch Congregitionalises
throughaut thekr Hves, Arrendance at
chusch, respect for biblical revelation and
the orthodox ministry —positions that wene
systematically challenged by Transcen-
dentalists—remained cencml 1o rheir belict
system.  In short it i unlikely that either
Frederick of Julia wiewed nature as
commensurate with divinity in more than 3
conventhonal manner.

Along telaed Hives, Fredenick’s primary
devistion s the fanm and Mot Tom—the
mornl landscape that Robin Winks has
persunsively  designared  his  real
"moniment —adberes wo the wilitarian
mores of the nge.  The “Picteresque”™ habi
of percepdion, expressed by the esays on
tandecape in The Home Book of the
Ficturesque; stressed the primacy of culoare
iwer mature.  According 1o this theory, mw
mature was inferior to culiivation, and rhe
domesticared landscupe was subosdinme 1w
padnting i1 which the artist could prsject o
imsore umibicd view than foasd in naoere, Arer,
wccoeding ro this definition, was performanve
rather than reflective.  John Riskin's rlical
achbevement wias (o overtisrn this equation,
privileging nature over cubure. [o his schieme
the witist woe reduced to o passive recepio
and art o "man's lowly imitation of the
coemtive powers of the Almbghty.™™ In this
ongoing debate, Frederick Billings mever
dimbted the primacy of culiure over nakure.

Fir him Yosemite, Yellowstone amil Mot
Tom were sites for the excieise of "wise use”
a well as the Biamaan Ginagasstbon.

As well az aoything, Fredenick’s address
delivered at the driving of the Last Spike
ceremony  In Seprember  1BE3, 10
commemoraie the completion of the
MNorthetn Pacilic rmlroad, expressed his
furdamental sutlook. For more than fory
years the corporation *like the children of
lsrasel were womderimg in the wildermniess belooe
reaching the Promised Lasd,™ he intoned. *A
region of desolarion . . . belonged o the
wiklest of Indione sl the Morth Pole.™ B
i “with magnificent whear fiekds, with
gattle om o thasisand hills, with mied in its
mountains s mvines, with an sstounding
wealth of wmber™ and o batere thar will sce
“prosperous commumities, with schools and
clirches and o high civilization™ in which
"o moge Custers ame o be killed,” o new
roiate 8 opened 1o the “Workls Commserce.”
In concluding, he exhormed the assembled
to “pratse God from whom all blessings
flow.™™ If dhivinity & wo be found, e lis, in
Frederick™ wiew, in the control of namire
pither than in the e matter of creation,

Any illustration in Frank Lesie's [Museraned
Mewapaher for Seplember 12, 1883 (Fig. 15),
depicting the driving of the Lt Spike, will
serve o cofichide these olservations on the
relationship of wrr oo the complex sensibilitees
il Prederick and lolin Billings. Based on

Fl:. 15 “Thed :i!rqlh'l Tisia gl

il Mt bern Facilie Ralway—
Diwiving thee Last Spike ot the Poing of
Juncrion ol the Exrerm and Western
S s, .,"'-.|!:I_.' Ml Wesr ol
Helena, Sepe. 8-Froma Skeich by
Fame” i Framik Liskie's Bhaitnased
ieuapaper {Sepeamber 11, 1883}

A and sl Amtericom U mmismation Movemeng — 68
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skerches made by Henry Famy, official artise
for the “Yillard expedition.” the compasition
summarizes the triwmphalist vision of
prcepreia. Ar the cemter of the soone o figure,
rassing & shedgehammer, b abour o srike o
blow at the Last Spike. Clathered on elther
side of the track are dignitaries, including
Julta and Frederick, and a group of Craw
Indians, assembled for purposes of
symbolizing the passage from savagery o
civilization. In the immediate foreground
i lnedian chielain, reclining upon o wooden
platform in the time-honored pose of a
clamical deicy, bears witness w the end of
0 iera.

In the lar decade of his life, Frederick
Billings retunved ro Viermont to devore his
energics o conservation, forest management
and scientific fwrming. At Woodstock his
kst years were spent crcating on kleal oirare,
embodying, smong other influences, the
collective wision of Frederick Law Olmaged,
Ceorge Perking Manh and Romantic
bandscape pabmting.

Part 11: Endnotes

1% The reference iseo Uhe years 15481547 when
Seillman fise resd Moderm Pasten.  Wilkiam ).
Seiliman, The Auscbiography of a losrmalis { Bosion:
Houghaon Miifin and Coo, 1900}, Vol 1, 116

M The definitive study of American Pre-
Haphoelitzsn is Linda 5, Ferber and 'William (1.
Cierdm, The Mew Pake Ruskis oned e Americas e
Raphaclnes (Mew Youh- Scbrcken Bocks Inc., 95}

= Alewasder HUl Evereny, “Exlubiziva of Fonees
af the Arthenamnn Craller,™ S Americm Koo,
Oherober, F810, 309,

¥ Seein, Jobs Hackin 41.
™ Ferhernmd Cendis, 15

™ Hew. Julius H. Ward, The \White Mourstains:
A Guide in their Intevpreraiion {Mew York: 13
Appdeton S Co., 18907, 4. kn his Preface no the text
Wkieel i the rosster than the hook s writtenin
iBustration of the modem inrerpretsson of Nazire
which hes been tampht us by Epsceson and

10— At amdd che Armarican omservanom, b ovemsmi

Wordsworth and Ruskin, snd is an ateeinpt e
capess the envichment of laman life that cxis
bctwoon the mounbns and curnebves, when they
ire approached through the sympatheric

iy imastion

™M For sm expansive study of Baskin®s influerce
o Whinebesd sned the fetmading of the Whonkeeck
Civlory see AN Bvor, The Cirskallic Fromn Wikdormea
b Wesds ik [ Mew Yark: Doobleday & Cao., 19720,
G00-645. Even' nmalysis of the operations of
eulture upon name i the owst exhmstive and
Wij okl writlon bo date mﬂwﬁn influsnce
vl speg INECTICAT artisty sipon perception
arid exploitation of specific American sites.

" The Appalachion Mowsnmin Club, the
Adsrcmdsck Mountaln Clob omd the Sweara Chils,
1o mention only same of the berter known
erveremmmengil onginizstions, were all foumded by
Riskiniane. Fiskin himsl, in his amnkemas
wier years, Buntly maerted his nation’s influence
{by which he mesnz his pemonal infleence) on
Americans: “this dying Englam] taught the
Amsericans all thoy have of spoech, ve thouaghs,
|'|ll'|'t|:h What thamaghia thiy have nat learmed from
nel Learmeed from England, urscemly wordi® Jobn
sk, Pors Clwian: Lemer 42 Ulnl'. 1874 qpuantind
in Mare Ssmpscmn, A Big Anpglo-Saxon Toeal';
Ametican and Bridsh Pamtbng, 1670890,
Americar The New Wield m 19th-Century Pamiing
{Mimich Presel Verlag, 1999, 210,

™ The Mew Path was the title ol the joursal of the
Ammerican “Asccistion for the Asdvancement of
Teuth n A

deh ﬂf‘-ﬂht]FHm{!anmﬂﬂrmmr

w Progresne Comseroation Mosoment,
1920 I:l'_.lml:fuﬂlcl Hugwvard Limjv. l"'l:-n:u..

1959) and Mhilip Shabecod®, A Fiesce Green Fie:
The Amencin Emeénmimena Mosemem) (New Yoek:
Hill & Wang, 1995).

1% Shabecall, 46

" Rabeit (. Athearn, The Mythic Wesi in
Tiwentieth-Century America {Lawrence Univ. of
Faarves Press, 1986), 199,

% Hichard % Jsdd, Common Lands, Commen
Peopde. The Ompirs of Crnservanion m Norrhern New
Englend {Cambeidige: Haevard Liniv, Press, 1997).

A caoe i poii s the pxtremely provocative
woartk off Johan B , wihime MAmerican

and the Omgma of Conservagion {Morman: Univ, of
Oklahoan Presa) wus fisnr published in 1975
Theremghly sesearched and alien tnsiglaful, i s
clmage il reduetivist environmental hastary, Ghailey
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of the histotkographic crime thar he ser our
demolush, nanely ®jadging the past with the
aswmpt lens of the preséan,™ Retger's toan b drven
by the diesire o prpudiane el osodernain crivique of
hameing by esentinluing the schievements of the
past. His resimicied, partisan view 13 prrhaps best
cxpressed by the untenahle asermion:
ul il ol ke thirer i soc of carky conservation
we pick—wikllifr, srmbetlands or national parks—
wpeomsmen bed the wae™ Pitting manly himters, who
icupane in the proceses of pagure, agenss offeie
E:Iq:lnnn who are merely “voyewrsai,” Reiper
cieares o specas dhivide that fius moge seadily
el rtbser than nisctoeneh Gonuory aemly e
Diespite his stherwine excellont segomnt of fhe
fesrmmarion of Mew Yok’ Advondack Park, he
displays no awareness, for example, of the formane
rale of the Adipomlack Club whiose Brohemin
muemnbsrship was comgosed of scseneies | Agasiz),
-m{ﬁilm!,ﬂuhﬂﬂuﬂihm:#dnm
[Lowellh. Al wore sucocaful hanters with tlse
exception of Emerson who tried his hand s
“incklaghring™ bur whise night vision was s poor,
he couldn'y bocate the target. Blithely mnaware of
Rrigrer’s storn distinctions, the Adimorckack (b,
like myoat envitonmental groups, was mare
concemed wiih claos and social compmiibility than
wvocankom. e w perhags sympromanc of Reigers
temdbency 1o gee things backwards thar vhe cover
lsgstrsad by st s bk, & pepuresduction of A F Tairs
mid-centary painting A Good Time Coming
(Adirondsth Miseum), i rovenad.  MNocdlos
minte, there & nocormsderation n narrative
of the actwe and striden rolie of huniing clubs in
opposing the sddivion of Jackson Hole MNagional
Mlomumeait 1o Cieape] Teton Msioma] Pak in 19500

= A e Runle, Pabic Lumb, Pablic Hensage. The
Manonal Foreig b (e Barffakes Wil Hiaorseal
Center, 1991)

= Rumee, Publc Londh, 4445, A rocent
in witsich the i Rivier School wos enlisted 1o
*gve” the envirniment was ithe |90 banle over
Zavems King Mounnsin apd Coneclidared Edon's
fhm- b busld o large pumiping saten on thse
fudsim.  An environmental group called The
Seenic Hisbon Mreservunon Conference filed asir
apniewt the Federal Power Comenission claiming,
imice alia, that the station sanibl impings upon the
clmabe view of the Hudwon canonimed by painters
feoms Cole vo Church. This is esentially «
represented in the Rllings” painring Mudios
Highlands—'rir Prdng | 187 Y) by Hamy Davis. Sec
Shabecolf, 103 for an account of the Storm King
Comi Ve,
5 A Mre] Runte, Mosoma! Parks: The Amencan

WELWM-U:M ol Metwanhon Press, 19790,

" Rumte, Natiomal Parke, 81,

= I thos reggand wer e b clos weld g bt i i
Mamcy Anderson's thoughaful cavest:

Linodhtrgg 4 naneternah-contury paintings with
twrngict h-conpury cves camse piveraldalhie
wink, Kot ehe medomn viewer i privy bo hiodys
judgmens which his mnetventh-contuey
cosanserpast {hoth s s viewer) wn
chaning a new cowtse cnunteodden Land.
mﬂﬁuhﬂvmﬁu

AT, W WS, (N

il it rations, docimeni pmjm:lmi.-rl'l

deseructive, ansd wﬂlrﬂrﬂmuﬁud As
Ty wirwerds, omves, wee et set ade
it cwn eoncerns (particalsdy enviromnaaal
crmcormi] and recall ehad ol g he Civil
War., when capitnl and babor were fread from
dearucrive conilllion amd redirected rowards
wrhist wann viewed g conacnacoivve gromely, rhe
Amrrrican Wit functioned 5 botls an igonig
aﬂd natimal hHI:l.: arula w (13
i n'.'uﬁ.lrrlhm PO a
wilderness republic indo an mdasrial power
(Marcy K. Anderson, “The Kiss of Enerprise’
The Western Landicupe as Symbod nmd Re-
wcirr,” e Whalleeen H. Troetemes, e, The Wiew
an Arneraca: Rewsiergwoting linages of the Fromticr,
1520 1920 (W ashangron [ O Sawdthamian
Insrinition Pees, 1921], F¥H-240],

A ] Admns, Ui Cher Nasonal Park [ Bostion:
Linxle, Browm, 195920, 113

i tee Bmat Combrch’ seminal essay, “The
H enmissance of Art amd the Rie of
Larsdscape,™ in bis Noom amed Form; Sealies in the Ant
I.d;:r Resstinsancd {London, Phaidon, 19683, 107-
|

W Chwaropher FL Wood, Albvechs Alsbonfer oned die
Civiging of Landicape (London, Reaktion Books,
1993), 27,

" Por an excellent acoount of ihe ﬁﬂ'ﬂt’l‘
habir of perceprion sce John Bareell, The Idea of
Landscape and the Sense af Place 1730-1840
(Cambridlgr: Cambrichge Undv. Press, 19723, 1-61.

M s e udome i o
alse argued that the mte for nxural landsape
developed after ond [fom the 1aae fo palnned
landscapes. S Johin Brinckorholl Inckion, “The
Memning of Landscape,” Kulneprograpfie 85 { 1965),
47-30. Peyuind thece pioerer ey there has been
o swstermatie sty of this culeund: hiaosical peoces.
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' Poader of the U, 5. Sunitary Commission,
Hellows was ineroduced 1o Billimgs by Sram King,
whio desciibwed Frederick as “the man | love more
tham aey caber in Califomis™ Wisks, 131,

T Henry W Bellows, Im Memory of Thomas Saer
K (San Franciscor F Bswman, priner, 1554), 17,

il 14 jh:l:[m. “Wich Moran in the
'I'llh.rnm:ﬂﬁmrf E:l'|1n|-|:l|'l1.||.1|1. I'-l'l:i.l:q::q:ﬂ'l.'p
arad Art,”™ Appalackis 21 [1936). 149.

1 The French Post-Stniciuralist thinker Jean
Haudeillard arpues thar vweiviseth centary Amenca
s the Farst *Ape of Sonolagion.” clainsing thar

ol thie real™ are now undenaood @ “the real &
Reality, in his formuslaison, is no longer discernible
an such but s srylised and markered cheough images
which now contml behavior ch an anmediarad,
chimin] enamniwe. Many of his nmmml- mH
weimlly 1 the Victoram age,

.‘umiu'ﬂhn"l'ml:"i'i:nn-..lﬁﬂﬂ
1 Harrefl, 1.
Y Pomald A. Ringe, The Pierorial Mode: Space &

Tenaz in the Ari uj'ﬂrpl Frvimg & Cooger { Lexingron:
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"™ Rirge, 1.

1 Lowiis Legmnd Mohle, A Yorage o the Anctic Seas
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Appleton & Ca, 1861), 57. The Oxford Englab
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TR Hays rites that the term “corservation” w (s
el . governenent peparts in LRS- 1690, While
Gifload Pinchot Is often clred as “the father of
comeervation,” o worm which be chamed w lave
iherirved fooim the Britnk “conscrvancies™ o eedia,

Perkion Marsh in the preface 1o the 1874
edition of Mam and MNane, wi, refers iothe work of
the Frenchoun Elisée Reclis who has “ocoupied
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ithuar with the dstnative, effects of boman indeomy™
Amang John Reipers mony wscful findings (s
Heiger, B5) i an 1884 cdivonisl by George Bind
Cirinnel] in Poarae and Sirrem in thhufnt
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Peesa, 175900, 330,
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fohen, W McCoubeey, e, American Art | 700-] 860
Sources and Dvcwssents {Englewood Cliffs, N. |
Prentice-Hall, 1965), 37,

" MeCoukeey, 102,

L FTTET| Hobdc, The Life and Works of
Tharress Colie { 1553), ed. Ellior S Vesell (Cambradpe,
iHarward Liniv. Press, 1964), 299,

" Roderick Mssh, Wiidernew and the Aumericam
Mird {Mew Haven: Yale Univ, Pres, 1967}, 101
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Rirw, 1906e4), 205206,

5 Al guorarions taken ftom Frederich Law
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Trews™ (18651 Repringed in Roderick Maah,
The Amwmuam Envirnement: Heacdings m the Manmy
oo iesdekii b e Lt

= Alfeed Ramie, Manional Parks, 30

" ke T. Decishuchs, Diret froem Norsre: The O
Sketch of Thama |8 {Saoramento, Sl Crocker
fre Wlumsspirm, 19970, 1T,

= Wash, Wiklernasy, 111,

"= P Yeoemite the best womimary of the mle of
culture in preserving nature s Alfred Runie,
Yoemite: The Fobarlad Wilderness [Lirscaln: Uniw,
of Mehnuala Meeia, P00, 5-44; fon Yelowanone see
Feier B. Hales, Williem Heney Jackoon amd ehe
Tranifermation of the American Landicaps
{Mhiladelphia: Temple Univ, Press, V9R8), 95- 140,

Wil L Jackson, “With Meoran,” 157,

™ Hans Huth, Natsire and the American: Three
Clomtaries of Changing Atsidey (Berkeley: Univ. of
Califormia Press, 19573, 105,
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Comnpary, 19115, 246,

= For an ecoellent of the problem of
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Weut, ste Arne Fagest , An Aumerican Vi)
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1920 (Mew York: Mew York Univ, Press, 19901,
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ihiar i 1t can he diescrihad st o much aa
anything ele, Fae those whis endeavor to be
miblime are often sinply highfalutin: when a
i sarys, 1 am " he is ncst i it
mote 1o wrive; b he who ook calmby wpon in,
incasmigs i featupes, snalyses the imgaeaion
which it ereates, and writes with the
compaciendsns endenvon o reprosent what he
has seen, can give a good a fon o
Hiagara as he conild of o craheteee in .
and o miusch bemer oo vhan it would be possible
it hiem 1o ek oof thee wosman whom he loves.
| rrsd bass Wi, onoone of the i, Mk
addrable dewcrigtion: of the Aalling of the
warer, entithed, “Nogmra, b Mot Desoribed!™
Thee wriree kinew all vhe time be wos describang
it. (Bayard Taylor, Al Home oned Abroail
A Shetch-Book of Life, Scenery and Men [New
Ynek: O P Puamam & Somi, F57 1L 3948)

™ Por Waakins' ic fecteation of &
#::lnrm.l inti the Ell-bt:_ Valley, sce l"h-l::}'di
Press, 19831}

= David Bobertson provides & provocative
gccot if the phatogaphe projec: *Yet here is
thee contral paradho. . . Fromn the E560s 00 the prosons
blinck 'ITI-I!I ':'Il:'jl-!' nhﬂqtr:h}:.nhl- ndl.::
comwincingly imaygrmeatively 1 Ny
eniesdiism e senged Yosemite ino are. 1r has won
not ondy the rce for the pubilic’s purse, b also the
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Edden: A Hingory of the At aind Literarsere of Yosomete
!m mite Matural Histary Association and
Idermess Press, 1984], 53).
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= Palmquisi, 200
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Hurd and Hosgheon, 1870), 424-435.  Lusdlow'
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id Eden and the Heavenly Jenmalem ave sclis
mdenittodly derived se misch from Watkine' and
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= Lydlow, 426,
5 Py Taylos, [Th

= Thomas Searr King, A Viacaiea Among the
Sierray: Yimemiee b 860, ed. Jobin A, Husey (San
Prancisoo: Baak Chuls of Califomia, 1962), 45,

B Eaemic] Poweles, Acras e Consteent: A Summey
TR L R
Samuc] Bowles and Cio., 1865, £13-T14, '

B 1ok Faskin, Moden Paineen {Lonion: Denit,
18474, Wol. 4. 431

o Wineteenth century English and Amserican
writers often wied the rerms “beauriful,™
pectutesgue” and “sublime” ndsceinmarely and
eapricsously. In theory the terims were defined as
etk o useamp
ik civilizimg mifhienoe FIATsIE
e sibend warh hestonc man theough nams and other
hu-:t.lw Sublime wild sauld inculovated
-

¥ Pewles, Acram the Comainens, 226-217.
B Puswles, Armoan the Comimens, 723
= Hohermon, 31

= A few wnter did miosr suecumb in the
convention of “indescribabilitg® In his 1882
guliebook 1w the Yellownone, Willim Wallwe
Wilke, Yellwwsone Nogional Park, or, The Grea
Amicracan Wimderband {Kanecs City: Flasnory, Milbee
and Husdsom, 1852 ), nitle , aseried., " rhose whio
canmiod vish the Park will firsd the Book an excellent
st iue. ™

i See Mathansel P! Langford, “The Wonden of
m‘:’W'w Momakdy 12 {May-June,

il M. Trueomer, Natiomal Parks and the
Ay Limdicge D, £ Semirboonbam
Instivution Pres, 1571, 13

1 Lamgdond, B-9, 12,

M Rar Mbeman's o rat o (e ociginal of which
mre i the Cillorease Mapeum, Talsa, Oklahomal,
see Anne I Mo, Splenchory of dhe Americom Weat

Thessan Morans Arr of the Grand Camyan and

Vitlombewss | Permanghen Maoscum of Anm: 19580, fige
-3 %14,

' Runte, Mational Farks, 40, 4%
SO WMl 1 Jacksn, "W ith Moan® 156,

" Chim | Moo, Yelluatone: The Creation and
Sellimp of an Amevican Lamdvcape, 1670-1903
(Albwgoergue: The Unie of New Mexicn Pres,
1999), 96.

At anad the Amwricm Conserpitan Mosemess — T3
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M Bee Hales, 312, n. 1Y for the eelevant
dhocsmenaation of the el loeaione Aot

Y fobm Muair, The Mounss of Calferns (New
Yark: The Cemstury Co., B8], 1,

W dahn Mo, Owr Manons! Parks (Boston:
lelﬂi'l.'l'ln MLifflim, 930, 99,

W B, O Naskomad Pl 50, Ax lare m the
second decade of the swenticth connary Secrcary of
the Ineerioe Franklen Lane, m o nod to Ruskm,
pnatiuictes] Mational Pairk Service Diecior Siephen
Muthir 1o consider for park statos onldy landwapes
ihar qualified as “world architecioee.” Lane’s
descrprion of Zioe was “Yoscmine i ol
Fost the farsous "Lagw Latoor,” extahlishing polscy for
the Mutsmal Park Service, see Richand Wea Sellan
Preseryeng Manare i ghe Nasomal Parko: A Husgors (Bew
Haven: Yale Liniv. Prea, 1997), 57-61.

4 Magoe, 102, srpues that the feigned
ineapresibaling” of writes confrontad with the
Yellowwtone “was marely a thotoncal deviee that
scivind dnvatiably as the preamble o & shower of
detailn® “Who can describe the indewcribable™
mkod Dlim [ Wheeler of the Nonberm Pacife in
FEO4 before raling g the challenge.

Hi ek Lowiee Kinney, Thomay Moran and the
Swmemi of the Amemcan Wee [ Wadhimgron -
Smiahsonian Instiiation Prows, 19920, 70,

th leminary m.rhmil' liowsione, the
in has pre ropuHt e r

Baorthern Pacilic advocsied thar "Congres pas =
ball resersang the Oreat Oeper Pasin o s gublic
park fotwvrr—junt ua i luas reserved ithe far mifeeior
waiteder thie Youciwile Valley and bag rees™ A
walrtorial im the Bowon | fowr Fehruary 4, 1904
invoioed boch thie Adivordac ks sl the Yellvwa o
i mrgaing foe e creation of a White Mountsin
Fuawst Presovvee: “The White Hillvare . . . @ national
prule and treamne, as tnily as is the Yellowsaore Mark,
anad for purpuses of prowtical amd pecuriary natkral
et their pesteoraon i propeely and s ungently
i natwrial duty s s the wmalar trestanent of sy of
our forest preserves™  (Paul E. Brurs, A New
Hamgnhize Everbnsing and Linfailen [Concond, W, H.-
Soc. for the Protection of ew Hampshire Forests,

I, 4.

I As g peweral tube reading s thoaght o be a
private activity, while painting and sculpiure rend
towant the public. The exceptions ane poctry and

phictography, which can Hhﬂhﬂlﬁtw
In his 1870 book Art Thoughn (MNew Hurd
::-ﬂr-:l nﬂ-!rﬁmgh:tﬂlﬁ?a{ﬂm

i L i iive
Ar® in which he mmlined the differmg fmancial
incer fves Ficing writers amd antists. Fear of losing
a competitive ooge wins teuch greater for srses than

T4 — Arrond the Amerigon Camurmmpum Movemeng

aiiters, mh his judgrment. For an inheresting acorma
of the ympact of Social Diwrseieism on the Amsezican
wn mrkier, see Sad B Zalesch, "Cosnpetition und
Clonilict in the Mew York Ar Wk, 187418797
Winnerekur Porriodls 79 [ Sumaner 19840, 1051310

e Acvonding e Alfred Runte, MNationsl Parko,
II0-211, “senic nationaliin,” s exhibied in che
preat parks of the Wese, wus invoked agasnar rhe
fransanwemn oof sexch “ifrasor® castern e as the
Circar Smikers, Shenondoah and Everglades
Mational Parks,

™M The cnby majos historisn of the Matsnal Parks
amil the Matimal Forcas whio gives an imguoerans
mile to cubtare, mrher rham 1o greed, envy of feae, s
Abred Runpe. I his view, pagrictiom ae the biighe
i thie Cawid War wan decinsve in e adoption of the
Yosemaie bill. The Englnh, presimed supporiess of
the Conlederacy, had denbed rhe pussitaling of the
eaitsiencs of the “big rrees,” and rhear prescovition
bhocame imperative s well s that of the Valloy
whine umity was sndenstond 0 be metaphone of
ithe nation. Runie, formie, 30,

MU R the “imihaoly alliance™ between preservanon
amd capiralism im Yosemive see John F Sears, Sacraf
Mhwrs Amerams Tiurne A o m te Nowcteenth
Centiery (Miew York: Ondond Univ, P'ress, 1989), 130,
i U1 thee rale ol larse] Whand Raymaend of the
Contral Amorican 3 Tranait Company.
Al see Orsi for the 1ole of Jobin Musr and rthe
Southsern Pacific in the geocis of Yosemite Mstional
Park. Foe rbe purpornal role of the Nonbem Pacilic
i prownesting Tellimsione Nacional Park sce |Howard
Bosen, “A Tall Tale Regoldd: The Iinflisence of the
[“l'halr':}'-hn of William Henry Jackson on the
the Vellimawime Park At od 18787 ol
& Vil Comemminicaiion 8 { Wenter, 198.2), 58~ 109
Characteristically Alinsd Rante views the alliance
hetwern raiboods, artsts and the parional parks as
“pragmanic” mther than “wnholy,” and finds no
evithene of disiinalation o mufenance. In bin
wialysis thie Morthern Pacific Railroad was 2
beneficent “catabyst foe the matienal pl:!t wlea”

Abred Raste, ﬁmﬁfm
ard the Matimal I'ﬁlnl'nh'l.l Fircs,
984, 4, Marioul Park Service hasoran Richand

Sellam, an @ recent wady, ralies 2 more halanced
view, Cluineing tha the carly twetigth cenpury Park
Service prons iphe of “facade manaprment” wan hased
s acsthetsc prind fples, b imsists thar Yelliwsione

was pﬂnﬂll'rlh-rmm of Noevhern Pacific Sraiboad

EOLURE Hll.l.'lll:l,'lﬂ'l' SOrmic i,
E: Jin_:dlmﬂ.r}m;llﬁﬁ

listory see Seltars, 1201

W Among modem historians of westémn

exploragion, Willsn H. Goctman comes chosos
i the ke invthis essary 1ns hes greak murvry

E:phm-dl Ermpine: The Explower and the Scientis
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i the Winnmg of the American Wenr [Mew York:
Hisiory Bk Clab, 1997), 199-200, he uwte

It & the theis of this boek that H:[IL'.'I'I'H-, i
they po out inte the unknown,
“programencd”™ by the knowledpe, valus mlI
thmn of thie mllﬂhni mt:;" irvam th:
i erl.l:t . Sami AR,
I'IH-LIII!HII'.H'H'I'F.I'IT alwy e what they
e rranaed rosce sl i the way ehey are raened
s it, The new sighes s shjects offered by
the Wiest were repecsontod in terms.of the stiae
comventiomd dominant in the civilised coloee
of the dap . . . The work of the ster in the
Ameducun Wit in the niveteenth contury was
primurily an extensics ol the smbon of Pousin,
Chsude Lotrain, the Padspon Schaol, . This
foe the ¢wltural historian, thing—in this caar,
paintings and drawings—represent an
sddiricnal snurce of evedence for
dervvesd froms a soudy of the wriren scoouns of
adverrtame wrnal alcovery in che smbingown Wi,

Gostzmann further recogniced thar Is the viwal
sceomnt of the West, the Sublime replaced the
Pastoeal. Citang thee trsfhutice of Fauskin on Clatenee
King. he failed 10 recognine, however, that mont
wriners n af tempd ing ro describe the Mariona] Park
remmained finenly grounded in Passoral conventions

% Ewers, 584, claims thar the dessgnation “park™
m‘hm:ﬂmuﬂd[ﬂﬂmwﬂ
" :

% Arheam, 199

™ A thoraghly intelligible discussion of the
pesthetic of the Picruresgue and the Subdines o
oA el A mernzan thenaglvn i sl in K Thomas,
Man anad the Natural Weeld: A Hastory of the Maodern
Senaihiiny (Mew York: Pantheon Books, 19833, For
a revissonisr approach see Peter De Bolla, The
Diesprnare of she Sublime: Readimg in Hanmy, Anthen
sl phe (Pdew York: Paail Blackwecll, 195%),

W O “prcscrend” by legislitive seison, naniee
s codified by didaectic guidebooks wan comverind
Into scenery.  The Morchern Pacific Baibroad, for
exmnple, prven is avierest in the Yellowsone,
e ned w s bt mied nicseage i i olfficially
spansoeed galdebooks. The FEEE The Yellouseons
Magional Park (Chicago: Rand, MeMally and
1883}, 6, promoted the region as o ganden
o inirt 'T“hirin.l arul ferttle 'ull-rrhfmlhr
lovwmstcinee a8 a [EL Irl.l
Eﬂ'ﬂ]tﬂ.d‘fﬂ'ﬂ'ﬂﬂ'ﬂl‘ﬂlﬂ.
1884 puidebook; however, views :hi::plrt ﬂ-l-l'l
Ammerican Europe, nwvitkng associations with
prevamids, Rhine coatles ard Eingland’s Dover Clifs.
Charles 5, Fee, Alices Aulvenitures in che New
Wemdeiind (Chicnge: Poole Hrothen, 5541, 100

For an escellent sirvey of Yellowssone guidebonds
e Raymond W, Rust, “Wistas, Visions, and Visieors:
Creating the Myth of Yellowirone Maiona] Pal,
PETI- 190 5," Jonemaal of the Wiome 37 (Apand, 1998),

™ Caglins Loitem on Mok Amgnican Indiasa
encerpard in Magh, 9,

B The cdoonial of 9 Angost, 1554 reads i part:
“Weihin an eayy day'’s ride of par grear city, s seam
teaches 15 1o meawire distance o @ grest oracr of
commnery faeed o enake o Cenimal Park for the woekL”
Plaligr €L Tereie, Forewer Weld: Ensvdronanenial
Artheiio ond the Admondack Fomeu Preseres

{ Philodelghie: Temple Univ. Press, 1985), 21 91,
W Sl Bowles, Acvois ihe Contment, 251,

™ Far a fuller dicussion of the Mount Tom
prodect see H. Elict Foulds, Katharine Lacy and
Luuwen U5 Meier, Land Live Hisury for M- Badlingy
Nagonal Higorical Pk {Boaron: Matioaal Fazk
e, 19), 5961,

0 & noaber Bacvor thar shosuld no be discoupied
in Ballimgs” larpese a the Vicrortan doctrine of
mnblcuie oblge. I, a8 Hoben Winks maintsicn (see
Winks, 300, Mownt Tom (the reference is
specilically 1o the sptem of carriape rosds) was m
be Rillings' “monumeni,™ it was therefore
Conept like Ceneral Pagk, ax a woak of s
Incomdaripary with the practices of such Sew Yoek
Winn 11, Vindoehait ol probdicall ot
iliam H. 3 ¥ ERTh
their puivaie gallenes o the public, Billings was
sharing hés mosc prized antsic weasire with the
Whoundbstick consmuniey fon putpases of {nstiucthn
mhill ilchecEation.

™ Magoe, T20, n 61
P Searm, 111

¥ Ear the conmiecrions berween lmaed smil
Biflines see Winks, F56-157, 281-281

U Daniel Joseph Nadenicek, “Civilition by
Designe: Bincrworn and Landscape Architectuee,”
Nineteonih Comiuery Seudies 10 {1996, 1547

B See Sear, | 19=-121 for an excellent analysis of
the Victonan view of parks & urban escape and
irmtnemets of sxcial comernl snd refoem. Far o
photegraphic documentation of the phyncal
desuetude ma which many of Olmsted's parks
cuseenaly fallen see Phyllis Lambent, Viewmg
el by Byhwoy Burkey, Liv Fradlmder
aved Cievffrey lames {Muontreal: Cansdinn Centre foe
Architecture, 1997),

e e the American Cimserimams Maopemenir = 75
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" Mancy K. Ardenon ard Linda 5, Ferber, Albert
Blierveadi: An and Enaevpene (Mew York: Husduon Hills
Frews, 15940073, 1B%

" Paian W, Dippie, “The Visaal Wea," in Clyde
A Milner, Caral AL O'Connet and Mamha A
Sandwriss, ed., The Chgfimd of the Americam
WEH.I:HEH Yok Onfoed Linke Press, |904), 685

" [ppie, “Visual West,” 690,
W Sl P, Chir Mew W, 450,

M Pdward Strshan, The Masterpicces of the
Imrermaticnal Exhibnon [876: The Ar Qlullery
{Philadelplsin: Cebbae & Paarie, 1878), 35

W Peecher mnd Stowe, 8485

| ey Sweeriey, "ﬂn'lrhlnrrmhltﬁrhnln
livevngmng Matmmal Parks,” in Pamela .

, Bveriseg Acadis: Artien and T &
hhmﬂfmi{“ﬂuﬂr'ﬂulhw.- Press of Biew

England, 1999), 135.

"™ Clarence King, Moustaneering in the Sicrma
Mevads {1872; eeprina, Lincoln: Univ. of Nebrmbo
Prews, 19700, 210, King’s ficeive s, Hank G
Sanith, "The Macific Pemhiciic™ {named afies
ihe French pairaer Risa b, in his eoithpiece
undd slter egn in this smusing sccount.  King, a
devieed Ruckeinian, always manmasined o dscrcte
scpaiatican betwsen s ol nanste, Cosmimgista &
thee Cherianad Monshly {Oxctober, 18700 am anisther
Araerican mamral oon, he weoe, “There is o presses
prood o the infinite power of Niagars than o gae
upn s glorioos frone and urrerly focger thar we
have junt e Bhooadio, i spaogled vphas, cook e
omclene betweon heaven and canth™ {Linda C,
Il . =T hsnmes Morans Shishone Fallsc A Western
Mipgaes,” Smithsombo Saudies m Awnerican Art 51
[1589], 96).

T arves, Ar Thiughn, 299,
M Anderson und Ferbet, 35-57.
M Arelerson el Ferber, 56
™ Schams, 207,

S This scooueit of the Admondack Cub is 1aken
Frous Stiflnmam, Astdsgeaphy, Val, 1, 117-290

™ Syillman, Aumbiagrapky, Vo, 1,240,

BNl ke |, Seilftman, “The Phik
Emenon, Agasiz, Lowell and Others in the
muﬂnh.'mfhmmiﬁﬂml.

T == At omf b Amemicom Crmservasion Meaemend

S pis naat clear i the Adiporsdsck Claboserved s
& precedent for the founding of San Francisca’s
Bushemean Clidh sewd thatr spriratunl setsear, Pedwemian
Cieove, Lanibcape pammiers Willsm Keith and
Thomas Hill were smmong the mmerrethes ol
the Bohenman Club, which has never been very
"hohemian” nor epeclally interested in
comnsrragson. For the Bahemn Club see Wiz
iCi. Tmbsolf, The Bohemgm Cimme gnd Ogher Retreain
A Study m Ruling Cles Cohesivenen (New Yiuk:
Marpet & Ko, 1974}, More recendby, Claire Pecry,
Pacific Arcadia: [magen of Califrnla, 1600-1915
I:H‘rh Yotk m&tiFlmdﬁmdflLlﬂ—iii
has attempecd 1o irect worm

Adirorsdack Chabh and the Pohiemdan (b, Her
anpusnents, while not conclisive, sre prasussive.

® Thie bes sccoimr of this phoetive conservamnn
efforr s Paul F Jamiesan, “Emgrion in the
Adirondacks,” Mew York Hisrry 39 (July, 1958),
JI5-28]. See alsy Termie, $0-54.

= Stilbman, “Phikosopher's Camp,™ 605,

m e Wetermuan, 183 198 for the formarion of
thie T ssuadoor chubs.

W e Patricia O F Mandel, Fair ildernen
Museum {Blue Mouwntain Lake, N. Y. The
Adisondmck Muieum, 1990), 101-102 for a
dncason of this endgmatic work.

= Rondels umsual work, dared 185, sppoan
iﬂl‘urn.l.-ln-mhﬁﬂmhﬂ-ﬂwﬂmﬂﬂ\
imfamous The Pameer’s of 1854-55, Uinlike
Coughen's repecsenes son of vhe a0 of represenescn,
Ruondels wick celebrates the artis m Smanly™

adventuror, an Anscrican trope described by Henry
Tuckermmn oy emly o 1866, Foa Courbet’s The
(Chicay: Chacago Unky. Press, 19800, 14E= 1%
o " Advemitare o an element of Arerrkean antis-
life.” sew Heney T, Tisckerman, “Albert Peoneals,™
Chalary 1 {Auguse 15, 1566, 679,

B For Saillman’s paancing see Novalk, Mamre and
Chalnese, 65 aind fig. 13

. Seilleman, Aurobiogeapy, Yod. |, 280-281,
= Beillanan, “Philosopher's Camp,” 599

”-.pf':m lmu?m 178, O "JJ‘W
1 3T, Ok gt m
ithie “paobleat of the facelfis”™ e Akigal] Solomon-
Cheadenn, “Pluaogaphy and Induscrializacion: Jodin
Ruokin s the Moral Dinemiorn of Phaeosgraphiy,”
Expraare 21 (I1983), 10-14, The inflecice of
Ruskin, rhe eve-driven “propher of sight,”™ on
Amenscan Trmscersdentalisnrs and othed thenkers, »
almnt imysssahle wo ovengae, Enserson, Senie Kinis
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Manh and Tashaell all give tos the ke off

llﬂ'lm fon, I one e (lights of fancy

;Tﬁii h‘mﬂ'r:: 1) Lmd':‘mrruﬂull'p
wrore: “To chee msmurald philosophes, the descriprive
poct, the pamnser, the sculptor and indeed evary
earmeul observer, the powes most Enportant to
cubtivate is that of seeing -rhu is befane him, Sigha
i Ewculiy, seeing wn are.” [t is £ nale
thar Pashrell and Marsh, boah resd and adimived by
Bellongs, were fervently anti- Trmscendentalis. As
Marak H':il'i'l-ﬂﬂmlﬂ 68 [1862]. ['f,:._‘m
COn eam i it i oo poor Dhvinity
whisch eests its ¢ Ehﬁmunl’
thee heaver or the uq:hr" nF the ant.” Bushnedl’s
atiack on naturs] theology bs found in his Natwre
and the { Mew Vork: Seriboee, Asowarong
& Can, 1872}, 305500, The matio of Man and
Matwre i tadoen froim Bunbinells Sevmson on che M

of am Endlen Life.
B The Adiromdacs™ i publizhed i Moema by

Waldo Emerwum (Boston: Houghion, Mifflm
Conspany, 1B83), 159-170,

= s O, Everson, “William | S¢illman, Emeson’s
Wrallany Arrist,™ The M Cimamierdy ¥
[ March, 1958), 34

P Seillmman, “Phibmogphes’s Cap, ™ 600

T *The Adimondacs,” in Poomas by Ralph Wialde
Emerum, 165

Wl H. H. Muorray, Advenimres im the
Wkderness. ov Campe-Life mothe Admoendacks (Poson:
Fiekls, Osgoesl & Co,, 1869). For an amasing
sctoiami of the Murray “Faik™ soc Willuns Chapsen
White, Adinmlack Coumiry (New York: Knopf,
19570, HI2=117.

1 For an enlightening sccount of the origins of
the oult of “musclar Chastianioy™ see Diavid Saran,
“Towards 3 Consumer Cisdtare: ' Adbrondack Mursy'
il thee Wikilerrees Wacation,” Amesm Chariedy

30 [Sumsmer, 1987), 270-286. The concept was
the mvention of Erglish and entered
American thisaghr through the weinimgs of the

irllemitkal Fosion minseter Thomas Wentwanh
Higgirmssi

™ Reiger, $6-37. According to Relger, the
Blooming Grove Pack Asaociation, founded in
Pennaylvania in 18T, was the earlese “deer park,”
modeled on the royal hunting presceve of
Foniainblemi. Wreiting w1876, “Aditomback™
Murray lamented the resules of his book on the
Addirondacks i sn essay in the gurnsan’s magasne
Read el Crame, 9 {Ocpober 7, 1876}, “The 1ot aae
entirely pone, or prectically o, and the deer are
poing & fast os stupsd greed can destroy them”™
(Reiger, 38).

M Tersie, 92-98.
B Rbagsh, Mon esd Nasure, 215,
i By, Whikdermen, 121,

m The puhlicurion in I?ﬂﬂ'hrrhﬁhnmbd
Tkt it ithe Aorurricemn Faasth, weith photoprapha by Aonec]
Alseny anad bt by Baney Mewhall —ihe fira of the
ClubS grest “coflfee-table™ books—wus nnely a
wutershed In the modern environmental
mivements advocacy of preservaron of soendc
Beury foa dts ovn saloe. Adkanss’ “visiilined” mages
of the petfect "Place, with & capiesl B for all of
thest technical and compoitionad beilliance, uee
peosducis of rhe maost impresive artdioe, aking him,
thacsgghaur his reign, the gremest biving anue of the
ulietesieh conturg. T can be sspued tha grest gonod
inad grea hiarm for ithe environmert ave ressliad
Feuen his phatcgrapha.

"y ﬂm&m'ﬂr: The Wase Hille: Theer
Legeruls, Landwope Pociry {PBaston: Crosby,
Michaols, Loe & Ci, 1859), Thie best snadies of the
impact of this text on landscape oursm age Sears,
7286 wrul Becrwn, 41-T4. Whining s hlacorian,
raathier of these scholazs ack rwmdidies the role of
paiecey i “mvrnting” the hindscips.

= R thee prowing bady of lierstuse on the male
dldﬁuwpmmmmﬂwmlhswmmi
the region see Dionald 1 Keyes ot al. The Whate
Mowmiaine: Place anad P (Hsnowes, M. H.:
Liniv. Press of New England, 1980}, especially
Robert L. McCrath, *The Real and the hdeal
Papular |mapes of the Whne Mounesir,™ 99-70
wnad Raosbweet L. MeCiriek and Barhara |, Mac Adam,
"A Sweer Foretanie of Heaven': Aniivy m the White
Mouniuime, JHA=[E90 [ Hamover, B FL: Univ Press
i Mew England, [985)

™ Iy her growndlireaking snady of neneteenth
century Ametican landscape painteng Parkara
Minak has docomenind the Auid, musahle snad ofien
canflicred hoturderie between the and

the sublime. The EIrl-IH'ﬂ.- the pastiral,
sccoeding ro Novak, ofien over in the
popular conscimummes & well as i the an of the

gn:l?:q:u:plmm Hee Nowak, Manee and Cultier,
e

2 Bengasin Champney, Siory Years' Memanes of
Arz.and Avmisry (Wobuzn, Mo : Wallae & Andrews,
19000, 102

= Chamgueey, 103,

¥ The erminal study heee s Lea Mara,
Maching in the Ganden: T arul the Pravioral
el - Americm [New ¥oukz Onford Ulniv. Pres,

7
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Wil |- Sl "Skechings,” The Crawon
2 {December 5, [B55), 360, As ol anticipating »
clange m aesthetic, Stlbman qualificd
his whew in what almost senounits o sn impresioniss
Blamidea

The advantages to be found here | Adirondacks)]
by she artist sew ot of the pletorial kind w
mmuch ma the | . The silence, the
dresminee, the very want of forcible
charecter in the landwape, have a halli
harmonizing efect on the mind, s 1

the first sight is sstislaciony, and though sy
particular view may be sy, there i something in
cair memmory of the Adirondsck comery more
granad, more poctsd, b we than those found 5
amy othey consniry

&= Champmay, 104,
= Changamey, 160

= Thomas Addison Richands, “The Sumsmer Lile
ol e Arcier,™ Art Journad 18 {18560, 371-571 i
bt ehemaghitful sty of White Mourtaén lsndscape-
possrinny Barham MecAdam has demonarrared rhe
incestuous relaniombip berween an prodiscrion, an
poerualism and thee rise of hotets, rnilnsids and the
develaping loglstics of toutism, See Barbara |,
blachilam, <A Proper Dosance (rom the Hill';
Nineteenth-Century Landscape Painting in Morth
Comeay” in Melarab aned MacAdam, 'A Suee
Furetmite of Heaven,” 21-38

" Senrr King. Whing Hills, 71.
P Saan King, Wiiee Hills, 57.
M Sy Kirg, Whise Hilly, 155,
. Seapr King, Whiee Filli, 3.

"' Benjamin O, Willey, Incidemts in Wit
Melominnam Hisaery { Foszon: Marhemiel Moves, 18%6),
B

P8 Bayasd Tayloe, 3464-345.

= Anran Draper Shatteck marvied Samocl
Cidemnan's (or Colwon) snter Maran, Boih arc
warciaced wich the American Barbsron mode while
Kensett bs generslly associaned with chie oldes
Easirviising sghisd of arr.

= Bavard Tavlor, 345
W, 4.
= Srarr King, A Wacanoes, svill

= Gifloed's seference 18 bois ta Brady than 1o has
Timwothy O Salbivan, whose A larvess of
, Cieteyaburg, Judy |86 clearly infloenced the

7o — At and the Ainerieem Contemnstin Mavemen)

it o the i, See Maooni Rosenbilin, A Goeld

Tosrowy of [ Mew York: Akbeville Pres,
L4}, fig. 209, 1 i thank ot | losghion for
calling my uebenzecon 103 recena essay by Mancy I

Pittman, “Jumes Wallsce Minchor (1831 -1908):
Cae Man's Evolation towand Conservation in the

b Cemmury,™ Yale FEEY Centermial Neus,
Fall 1939, 4=7. In her stinmilating ared informative
scoodent, Murmen credin e collecring, especially
the scquisition of Sandond Geford’s Tudlighe ar
Husster Musonbiiin, with shaping the elder Prnchots
cmergong comaervation ethic. Priman goes s farm
to sugarest thiat Chfford’s paimvting was o mosbid
reminder of the Finclot Gmily's carly practices of
It ¢ bear-cutting in the Delawase Valley. Pirtman
fartheer intimates, in conformity with one of rhe
central premises of this suady, thar Jamses Pinches’s
observanion of Freach silviculture was & major
dietetrmiran of his vision of the rode of nature tnam
irchserinlaped society,

= Far the traditional mienpresation of the
meaning of tree-stusmps see Nicols Cikowsky, [,
“The Ravages of the Axe: The Meaning of the Tice
Samp i Minceenth-Contury Amenican Ar” A
Hinletin 6] {Decrmbeds, 19700, &11-606 Theee
ibwervaisnns wone made originally in Rohen L.
MeCiath, “The Tree and the Stwnpe Hieroglyphics
of the Sacred Forest,” fowenal of Frretry 59 { At
1991, 17-23

" According 1o his frieml; the paipter
Wiarthingron Whittredge, b1 was Gilford whao
discovered Seribners:

Mary yrars ago Ksfford] hneed up 2 lnile
& hﬁﬁf"“ by . ok
imi corinyimy folk, m the p

was sechwded snd there were no boardeds, be
likid i and managed o oleais quaness there,
This hemise, scarcely lange esough 1o hakl the
Earvily, v, fowr- ey muEmners the
abiding place of o congregavion of anias, The
bk were Tew aned it may eruly be said that the
bseat were the Ao thie incss expemsive
were comped of siaw, while the

were of feathers. As may well be imagined the
vable ar this hose wos not very good. Gidfond
was o pounnet, bl he had o commendable
ambition to improve the cooking of the
Cankills. Tothisend, he isped the immigraeion
il movrer ool Whe oty arul ameers of those presenit,
wheme culinary pifrs he was poquarinied with,
Irs dhvre tine cheey sppeased wpon the sceme and,
by their adrom discetion. new dishes wene seevnd
oo o 1o o ot
ENpeTEInC in L

entee iy fhochs from the cly, and Scribner’s
Besardirg House bad e be abaindomed by the
wriigs and new quantens found Further on
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{Kenneth Myer, The Clmdalli: Panim, Wi,
amd Tourteis in ke Mowntaing, 1830-180F
[Hanover: Univ. Press of New England,
1987], B&),

= Ewen, 490

¥ Samese] Bowles, The Suitnerland of Amerar A
Summer Vacntion im che Porky omd Moumiares of
Colimads {Fantim: Loe 6 Shepard, 186%), 96

= Badis, Sedmmerkmd, 95,

¥ For asriering acooun of the "discovery™ of the
Crosa see Clarersce 5. Jackson, Cwest of the Snoury
Crom (Denver: Undv of Denver Prew, 1952).

] s O Bl =Pl Propress im ohve Wesn:
Mefewans Thie Ibounestinof the Holy Cross,™ Amerivan
Ast § (WinterSpring, 1991), 75, This scconds
moughly with the 1865 Repent on the MNorshem Pacific
Raitwasd { Bospon: ], H. Eastbum's Press), 4, which
loecanes the “rodiac of emparea”™ alomg the 42nd
parallel:

the tsotberanal temgerate one of the Banhern
Henbpheree, alung which civilizion rn-llt-u
tha circuil of the globe. Alomp this belr ..
muwdﬂrmmﬁmuﬂl‘mmnd
porwer, and the greatest mbenaity of enengy and
PEOREELS, this axis . . . civilimation s
tm'dudnl:qln-lnﬂ-ld.ic imstirecy sknoe the
matbons dawn,

A second pamphler sued by Jay Cooke on behall
v the Netheens P ific, bvwhach Frodenck Tullings
s is perensinent by aBued, states that the proguossd
et *aboamdi in masnifcent sceneny and | L iFthe
« oo it will mettle up s rapadly, and the
whaes will be in such foece, chay the Tesdinns will be
istven ot of thee Big Hesn and Wind Rt Valleys
piud meosumtaina which | . o |ane] toeming enh gold
and sibver”™ [The Nerthern Pacfie Lavsd Girant aed the
Fuaure Busmess of the Foad [Phidadelphia: Jay Cooke
& Cao, 1370, 8L

¥ Flulrs, “Pilgrioss Progres,” T0-85.

= Mewark Daly Adwertiser {1875), quoted in
Mamcy K. Anderson, Thosats howan (Mew Haven:
Yale Lhniv. Prosa. 19851, 107,

= Kinsey 158
' Hemry Wadiaarth Lonpgellow, The Pospical
Works of Hemry Wadsworih | Bomainin:

Homgheomn Mifflin & Ca., 1883}, Val. 2, 151

M Bee Marhim 5. Fiscl, “Mount of the Haly
Cross”™ The Apserican Wi of Weatern
Hiatory 16 {MarchiAp=il, 1979), 12-58 For a bvely
wecount of the twentieth conpory history of the sine.

B Sandra Dallas, G @l Ciingerheead
I:[hhﬂ.ﬁur&m':l. W5 ), 149,

“E The MeMurtry Mamifacturing Company of

mthmﬂukn&mlﬁi ("Paind and Vamish Maken™)
e pensive peansmngs of the 541

of the Flisy Crenis (#100) 1 the ey rwensiech cenoury

Ty “ous special werise A L Browasing.” claiming thar

or paitis wie med exclumnvely in ihe making of

thiwe piciunes.”

™ Hales, 292 aral fig. 190

' Hales, 297-198.

" Phah, 58

T Ser Beporr froem the Commmter om Dublic Lanas w
Acerinpery HE 7339, May & 1953 Ulnited Seanes
Crnygeess Setial voluine 11350, Houme Report 2019
and Serial voluse 11370, Senate Report 2145

" For o reproduction of Hersoggs Mirmes Lake,
Yimemite | Parminghom, Alshama Museian of An, o
1B74=1875) see Mancy Duscin Wall Moure,
Cafifrnia Art- 450 Years of Pamting & Other Media
{Lem Angeles: Dustin Publicataons, 1998), g 3-T.

" For an imermguson of feusimine scopophilia
i ant sew the provocative esay of Grbsekis Pollock,
"The Gt arsd thie Look: Wesnen with Biwcisin—
A Chiestion of Diiference,” in Rachand Kendall and
Caiselda Fnll;l:i:, ied,, [J'r.nl'.l:l.; Il-|.|||.{f p
R . Whmen, uned the Polic
{Londion: Pandors Press, 19911, 106130,

I arry, 10,

1 The best accouni of Haynes" promotional
nctivities o beball of the MNearhem Pacific is in

Magesc, 22-51 pred Fipe 4-21.
W Magec, 27.

B Magoe, 45.

B Far the machinsreons of the Yellownome
Improveinent Compary sec Winks, J88- 189,

W Hales, 194

'8 The prmcigal Heeranare s Mebon C. Whiee,
Abbotr H Thiyer- Paineer asd Naeuradiar [ Harefond
Conmecticut Printers, 1951 ), Ros Andemon, Abbor
Handerwm Thayer [Syracuse: Everson Museum,
IFE2) mesl, miona decomtly, Alexander Memenoy,
“Wanshing Americans: Abkban 1114-11-:. TI:!:“!lll.l:l:'
Hoosrvelt, and the Anraction of C

Ammericam Ani 11 [Simancr, 1297), 51=41.

* Barry Faolkner, Sheaches from an Arsise’s Life
{Dhbbin, N. H.: William 1. Rauhan, 1973), 13-4,

At ol her Amssrriim Clirerossion Mowsment — 79
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" The Collaered Wik of Ralph Wiskdy Emevsm, od
Reiskwerr B Spiller (Cumbeicpe Flarvand Lnie Prei,
1871, Vol 9 “Monadnoe,™ 3870,

" Faulkner, 34,

- Lerrerin Mew 'Willism Amory and Hov Gieonse
F Webd, quoted m Memenow, 67,

W Letterio Mes, William Aoy aes] few
E Weld, quoeed in Ross Andoron, 106,

MU Faulkner, 4.

W Ellion 5. Allison, “Abbotr H. Thayer of
Mboradncck, “Mew Hamjihire Prefiles 24 (1975), 36,

B Wlimana Figji, which hos recently seccumbed
the soced buikling nenis, o fa heing as status e
Monadnisck

Y Rarbais Pall Bulf, "The Dublis Colong,™ n A
Cinole af Friewetic A Colomies off Coemiih and | bl
(Dmbumm, M. L Ulndy, A Gisllerics, 19855, 11,

i Foron of Raphael’s Pronasoas and nis
relatbrahap 10 phe Mona Viaticomee see Foges Jone
and Michols Fenny, Raphael (New Haven: Yale
Linkv. Press, 98], 6889,

B B, 200
¥ Pelangrs, s espeoildly [09-1 26,

™ febinges, 126,

* Jobhn [ Rockefeller, |r domared substantial
prpration b ther Mo Dvaeny Liland Presoe whicl
wein chosdggaibed a Marional Park by Clsngtesa it [919.
Like Frederick Billeng an Woodiack, John [
Rockefeller, |r. had designesd an extenaive network
ol corrage roads throughow ihe park. For
Rausckefeler’s many conservarion «flors se Mancy
MNewhall, A Conmbutin 40 the Hevitage of Every
Americam: The Unmservamion Activities of Johm [3
Hockefellex, Jr. (Mew York: Alired A. Knopt, 1957).

" Runte, Nabowal Parks, |31,
W Rumnee, Nathoesd Parks, |34,

WE few, Ablel Sibver, Lectires an the 5#
Chemactr of the Sacred Seripaures { 1BAY),
Jarwees Ul lins Masare, *The Storm and the

The lmage of Maguge in Mid-Nmeteenth Centuy
Amllﬁqt?ﬂuru'{ﬁ.ﬂdh.hﬁu
Liniv., t“‘d}. :I!f Thic secenirul stuschy Hrmj‘_;i:
wymbodiam swrarnp i Dand C

Eden: The Suamp in Hm&mﬁlﬁnm
?'-'I-I-;Ilqﬂ'ﬂﬂﬂ' Yori: Cannbridge Univ, Press, 19839),

B = Arpand e Amirkeen Consrringion Mewrmen

M For st bigd-fillal Everglade paintigs, any
ime il which scconds wath Clmeated’s thetoric, soe
Sary B Libbn Cielobrinting Flovila: Wiovks of At from
the Vs Cidlectiom (CRainesville: Univ. Priss of
Flarida, 1995, figs. 13, 55, 57, 59, 71, 75.

"' On this subject e Kurherine Manthome,
Trupleal Renastunsngy: North Amenicen Astists Explining
Latin America (Washington 1 O Smitheonian
Inatitution Press, 1950,

W b C Voan Dyvke, The Devert: Furthar Saudiem
Warsal [ Bdew Yook { huales Scriboers
Sons, 1901 ) 1M

W See Van Dyvbee, The Diesert, 232: I suiblimire—
the superlative degroe of besiry—ahiar land can
epual the desert with ity wade pheims, ity grim
mounviains, and ics expanding cumopy of sy ™ For
turn-of-the-century nttitudes wwards French
“modermaty” see John . Van Dyke, Modern French
Mitiners: An E in Late Nincecnth-
Creraury Amaicn, { Blew Yorks Cengury Ca., 1596)

- Van Dylee, The Desen, 56
"= Yian Dykee, The Dciert, 108

™ Profesor Van Dyioe, in should be acknowledgad,

stuggled persistontly o dimmantle the Rinlinian
eqpuation of ari snd naiere, authoring separate

wolumes on At fir Ar's Sake (New 1 Uharles
Bairs, 1893} and Nuarwre fow i Oim Sake (Mew York:
Chhanles Scriboers Soms, 19121,

™ Paml Shiepard, Coming Flome m the Pletangres
(Washingeon 100G - Bland Pross, 1998), 145

¥ Bhepand, 134
' Shepand, 141,
"™ Fursne, Maponnl Parks, 6.

B Ser Kennn Vasaleckall, Choeles Elg Nowum.:

Apaile of Culare in a Domocracy (Cambrsdpe:

Harvard Univ, Presa, 1959), 189190 sl A lived

Runte, “How Mingara Falls Was Saved: The

Pegrnsiigs ool Esebctie Cioapervitim i ehe Unued

%It!;." The Conserviationiin 26 (A peil-May, 19T1),
=14,

N El.tﬂl-h M H-ll- 5?-

"t The rewpuched phos Wik aed o @
pamphler published by the San Francisoo Board of
Sapetvinoes, O the Progeosed e of a Forton of the
Hich Hetehy . . . (San Francisoo: Rinomn Pulbdishing
Cis, 1912), bt & reprodhaced in Holway B, Jomes,
S Mirr amel the Saerra Clab The Batde for Yascrmine
(San Prancisoc Sierea Club, 19650, 112,
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™ Ser Holway Jones, |12-113 fof & photo essay
v the devastaning comdition of the Herch Hetchy

FEFETVISL

w }hmlhiﬁuﬁ;;mw&h
persunively that | i “doomed™

.'nﬂ'rﬂﬂ'i! Because (v was gerniing wi vuzhier

than maraged Park Service lamd, Sella, 1617,

* Shepued, 141.

0 Thas voncelr & derived fromm Cluy Dasvenpon,
The Girogrepds af e Imaginanom (Sen Frincacx
Morth Poinr Press, 19811 3-1% 1n his useful
lermubation, i= the wife of histary 2
space & the of niane.”

S5 Winks, 2BS,
= Winks, 176 The quote reads i full: “Thas

man could cut dosn such grand cressiona of the
Luowrd mmmpasses all contemnpe.”

= Bushrell, Manae ond the Supernammal, 70, 19,

=t Kamt Powd, Mimnisotn Dby Globe {September
10, 1845

= Winks, 2714=311.
S Manh, Man and Nature, vi.

= Shery H. Olson, The Depleiom Moyth: A Hisury
of Raibrood Lise of Tombwer {Cambadze: Harvard Linaw,
Press, 1971), 30

= Asher B Dunind, "Letters on Landscape
Painting,” in Spencer, 4.

= I ber diary for 1887 Julin noted thar o the
clime of the criemainy “en Engladhimen who wis o
gt of the excimem spoke tome of my busband’s
speech and sadd be was ghad there was one speaker
who recognized rhe peovidence of (od in the
building of this grear Road™ Billings Family
Archives, Disey of Jilia Billings, 1883, 31,

At imd e Amnaricon Comeemtion Motvrsent — H1



Selected Works from the Art Collection
Marsh-Billings-Rockefeller National Historical Park

Alber Beomiad (FRIC1802), Cabedead Bocka,
T, ac, 24% 1 1E, 1870

Among the half-dosen most impormant
works in the collection, Cathedsal Bocks was
painted In 1870, seven years after the artist'’s
initial visit to Yosemite YValley., It was
probably executed in the amaes stdio a
Malkzsren, his |,;r.||'||I estate @ Irvingron-on-
Hudson, and based on sketches made during
the seven-week visit to Yosemite in 18637
IETD wan alss thie year in whickh Fie Hugh
Luidliow puiblished The Hame of the Conttment,
@ lusdd nocowmr of his osverland rravels with
Rierstadi to California and Oregon. '’ In this
text Lusdlonw informs s how he snd Biersiad
hadd come ficst to encounter the Yosemine n
a mannet that replicarcs Fredenick Billings'
T eXpPCTIEnces

B2 o A aml the Ao (Umpesrvanom M ovemneon

We were going into the vale whose giani
domes and battlements had months
before thiown their photographic shadow
through Watkins's camera across the
My ALe T, wide Continent, causing
exclamations of swe at Goupals winsdow,
pnl ecarasy in De. Holmes' stedy, A
Gioupil’s counter and in Starr King's
irowing-room we had gased om them by
Mew we were gotig o Lest
her reported largess for ounelves.™

thi hioug

In 1&&5, following his emum from the
West, Bierstadt had exhibired a large
paimting (6" « &) at the MNarional Ao ademy
of Design in New York, entitled Looking
Blown Yosemioe Valley, Californas | Blomingloms
Migseiom of A, Alabama) which asronkshed
Esstern sudiinces.™ Among the several
topographic leatures included in this
panormmic view were the Carhedm] Ricks
Subsequently over the next decade Beerseadi
nanrowed his vision, producing at leass three
discrere views of the celebrated rock
fommmarion. ™ O thiese the Billirmzses” it Liig
i the cadisst and the only one that & not &
winter scene. Employing a dramatic and
theatrically focused shoft of light o
illuminare the face of the vocks, Bicraad
invoked one of his signature pictorial
metaphors of light as divine illumination.
Framed by a rurkulent sky above and a
datkened foreground, the cathedral rocks
appear miraculously suspended above the
earth. Ludlow, in describing the walls of
Yosemite, employed an eguivalent verbal
rhetorc:



We are st the end of the stupendous
sevies of Yo-Semite effects; eight hundred
fect above us, could we climb up there,
we should find the sile capses of power
.+ - climb forever nnd there is still an
Insccessible. . . . Ye who cannet go to
the Highess, lo, the Highest comes down
to you, ™

Cathedrad Rocks, Yosemite is most probubly
the painting remarked upon by Julia in ber
iary entry for October 30, 1870, written in
Woodsock, "He [FB] brought from N.Y. a
fine landscape by Dierstade.”

Alberr Bierwadi (1H3-1901), Clff Howse and
Bay of San Franciscn, ouc., 17-127 5 1912, nd

Probably pateed in 1871 or 1872, during
his second trip to San Francisco, this unusual
canvas iy undgue i Bierstadt's oeuvre as the
only known represcntation of a famous hotel.
Albeir marginalized by the quintessential
painter of wilderness, the blandishments of
civilization are here contrasted with the
stormy viokence of sea s sky, Perched on
the adge of the Pacific Ocean overlooking
Seal Rocks, the Cliff House was o fashlonable
gathermy place for the San Francisco elite.!”
The Billingses also stayed at the hastel for
several months afrer their marriage in 1862,

Dharing the speang of 1871, while awaiting
for winter snows to mele in order to access
the High Siermas, Beerstade sketched in and
proutd San Froancisco Bay, Among o series
of marine paintings msde a0 this time were

Pesre LT: Sedecied Woeks from e Colliction

yiews of the Farallons lslands, Seal Rock and
presumably Cliff House and Bay of San
Framcien. "™ In each of these works Bienaads
addressed the difficulr painterly problem of
rendering tansducent, emenald-green waves.
The composition employed for the Billingses”
patnring is a reprise of one of the artists
enrlicst capvases, The Mamina Piccola, Capmi
{Albright-Knox At Gallery, Buffalo) of
[859. 1"

For purposes of undersranding and
interpretation, this view of the extreme
western adge of the continent requines o be
soen in relagion 1o @ number of Hudson River
school paintings of the famed Cuarskall
Mointin House, from the maddle decades
of the nincteenth century,  Painred by such
figures as Cole, Gifford and Kensett, the
Catskill Mowntain Howse was the earliest
great tesort hitel in America catering to the
devotees of laindscape ourism.™  Perched
high above the Huodson River Valley, the
Corskill Mounain House, like the Laver Cliff
House, afforded panoramic views of the
“primal American wilderness.™ I the
imperatives of Manifesy Destiny and
American Exceptionalism can be undemiond
tov have been bwn in sl arcund Mew York
City and the Hudson River, the realization
of these ideological imperatives can be
symbolited by the ChHfl Houwse, the
mrchitectural embodiment of the westering
manddate.™  Assuredly these assoclations
were mot losr upon Frederick Billings, one of
the principal architects of the mans-
continental failroad system.

Art and the Ammenices Conseranen Mowemene — &1
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by Bhersads {1RWE R L e Samirrhorn

A Kockefeller ug RS LT K, thiie view of

the Mattedhorm, the dominmmt wenic feanar
f the valley of Fermare in Svwaroeckamd, i of
LHRCEITTaAlER JE Bicrse s 'r'.ll:lll_'.l il beast
three other versions of the Materhorn,
coamples being fmind ar the Metropolitan
Miusewm of At in New York, the Daillas
Yl o An .|r|.| r=|| | -Il.l. "'||I ".1l|-|_'|||'|
i Lhmaha, Mehraskn sivlstically fhis
painting belongs 1o the amists mid-career,
i

wath Headescks prupcsbig & date o TRTS fo

|i|l: :'w.li'llllr.il'-Il Ve, THE IfdFe RSt

climely relategd tov the Mansions o b I uged

compasition Bigrsradt firse wisived
Switzerland in July of 15%6, hiking in the
Coum iy of Hisbsoin Bevies Sehionl eollvaisps
"""-llh-l.! Caffoed I|:|.'.-||'Il|:-.:I.-l| Al |II:..':|_'|'
amid oilvees I|."-'l.|:_'|| the Bemese Cberlangd
owver the Saint Cotthard Passineo [ealy, 1t is
i kmown whether he visited fermatt on
that occasion. In any event Blerstadt

(SR I-||||.'.‘| o el foimmeiiseciyies of Wwiss

soenicny thr '|.:|||l| i hiis coree

] o ot the Awmican L onmemation S oteinen

The Matterhom wis conasdencd, then as
fiow, ofe of the mosr "sublimie™ momivians
in the world It entered ant rne
o imianess of Anplo-Americans through
thie wiitings of Edward Whymper, whaose firs
woehn of the modntain occuired i 1865

His acco

the Tedm (BGU- 1B, o classic of climalying

int Scramifs ."'.'ll.."..'u' i 'li| i W

Hterature, was published in 1871 and
doni '.|E'|'- N TR -.._|.|.'|'I_ wilich |-_!-.'|i
sevenl memibsers ol gl [PErEY ' his died ol
I|||'-|I sceryl romm the somanig.  More has hoen
wiitten about this mcident than any other
.'..._I..:._._- R, iR .||.:||:.-_; kg ClEHpUEsEl {6
Mount BEverest I e I:|::l.'.§'| in asunlly
o ezl with the end of the golden ape of
HaruRATHIneering A e ol Courage,
pesourceliel s and T WErTNeE, M Fiem i
Amaomgsr the Alps Fully embadied the erm®
belief it Anglo-Saxon induistrioustsis and
tiicinl ERRET b0 Am i Olerimain- Mk Fbeah,
Aldbent Bierwvoult doubibess did not sibscrii
B e PCIVAMYE ¥ WS 'I‘I. ITEHIINEEIETY AT
bkely signifying for him a sublime form mther

thiaat o il 1 TERrral s

Aihert Micirale (IEWL IS, Scemery in
o

AT

This beautiful paiicing i surely
inicorreckly wleaelied a2 6 wiew of the Upind
lemmia, Hather b0 i cderecely related ro & serees
i views ol thie Sierm MNevada Mouninins ood
Lake Talee executed in the laie 1860 "™
As the precise topographie site of the

(R IR R T L LT R TR |y .\,|. I.':l:..lu_J_ ] T TR



thuan likely chae i ks an ansalgan of Califomia
scenery. 0 common compositional strategy
with Biemstadt, An oil sketch are the Bufaks
Bill Historical Center in Cody, Wyoening,
o imcorrectly labeled The Cirand Tetons
mecoading 1o Gordon Hendocks, mighn have
scrved as o preliminary stody for this
Rockefeller ncquisition, which clearly
adheres 1o the spitit of the Billings
aollecrion.™  Thomgh Bicesenade did wisie
Yellowstone Park in 1881, o date
considerahly later than Scenevy i the Crand
Tetons, vo paing the geysees hie did tor go vie
Jackson Hole and the Terons. In thas
connection Cordon Hendricks wryly
observes: “ln spite of a number of Bierstads
paintings which Jdealers have given Gramd
Teton vitkes, the armist il not visin the Tetona
on this, the only trip during which he
approsched the sren.™™

W i kaan Blraalond (EEL2-1800]. Suniir in
the Tosemits Valley, 19° 5 47° | B8]

Bradiosd painted this sunsel view of
Yomcmire Valley in 1881, perhaps hoping o
bencfic from the fame snd soccess of his
friend wnd mesior Albert Bierstadt, who
sinteen vears carlier hod shocked the Mew
York art wotld with the submission of an
enormous canvas entitled Looking Down
Yoremite Vialley { Birmingham Museum of A,
Berminghom, Alabamal at the annuwal
exhibition of the Mational Academy of
Design™'  This celebmared painting, which
wits given pride of place in the gallery, waas
met with an mitpoming of crithcal opindon,

Bane J: Sefecuad Woorks froin ahe Lok non

borth for and agadnst Bicnendr's grandibosgueem
invocation of the westhetic of the sublime.™
Con-tempormmons reception fanged (rom
praise for the sccuracy of the depiction {“we
have been Broaght face to fBace with Mature's
living rock™) to assertions of decelr (“thas
sere-and-a-hall of slovenly and monstroum
Like Pierstndt before him,
Bradford made copionn use of the recently
fnvented cadmiinm pigments, especially
orange and yellow, 1o animare his blazing

stage-scencry |

minaet af the western end of the valley. 5o
pronounced was the vogoe for cadminm
plgments at the time thar one cntle was
moved to pronounce that American
linclscape paimting had become infected by
“an epidensic of wirilent sinmer. ™™

PDespite his reliance upon Plerstadts
pectostal operatics, Bradiords wrbident veew
o the Yosemite w rwiliphn departs subrly
from ity ilkstriows predecessor. From a low
foreground vantoge oor eve b led up the
winding Merced piver toward o Haming
sunzet ot the horizon. Enframed by El
Capitan on the right snd Cathednil Rocks
on the lefr, rhe view is predicrably
conventikmal, yer grounided more percepiibly
in achicdity than the mone Tamboyant work
of Bradfonds mentoe™ Wirilting lor 5 San
Francisco newspaper, the savivist Ambrose
Bierce delivered a heated polemic on the
subipeer of Bierstades imitarors

In & with grios saxisfacteon thar we recoed
ihe destruction by fire of Bierstade's
celebrated picture of Yosemite Valley.
The paanting has boen a prolific pogent
oof temn thousaned abominations. W% hove
had Yosemite in otls, in watercolor, in
crayon, it chalk and charcoal until in our
very dresens we inagine ourselves Ealling
ftrom the summit of El Lapioan o
descending in spray from the Bridal Veil
cataract. Besides thar piciure has incieed
more  unpleasant  poople o visi
Califormin than all sar conspiring hotel
keepers could compel o et ™
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Between 1875 and 158580 Fradiord visited
the Yoiemite on several occasions, ns
reported in San Francisco newspapers, ™
Dhespite his clear reliance upon Blersadt’s
theatrical precedent, critics recognized that
Hendford wos less given to llights of fancy:

The Yosemite of Mr Bradford & quite
gnother region (rom thar of Bierstmdr,
One feels no inclination to dream in
lnoking at these reproductions, for
reprocluctions thiy are in the fullest sense
of the word. Undoubeedly the womderfuil
valley s paimved as the artist sw i, and
if e booked ar i withous the spectscles
of impgination, of even withour sreong
emotin, and simply busied himsel with
rendering sctual cocks, trees; and

sunscre, ™!

Close comparison with Bierstadi’s
broadly confirms  this
eviluation; the famoue rock formarions in

CAAm s I THEET

Beadfond’s painting are more in conformicy
with Watkins' photogmphic views from the
same vantage than Blemosde’s “vast
machinery of sdvertisensent ond puffery,”™
Bradiond's well-known use of photography,
perhaps a3 5 conscquence of his frendship
with Warkins, as an aide-memoir in
composition may partially account for his
pronosunced
rhr ®ifC -

topographic  fidelity o
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A e ]]H":l::pum Beiches (E8Y7-1 0081,
Canlilen Chepdeer, g, SA-100% x 19000 1ML

Themigh of today, o wt all, se somewhai
less than & major mlent, Alfred Thompson
Rescher might best be described as an amiable
cclecrie, His numerous views of the Mew
England coastline are composcd and
executed in the clasic Lumingst made and
are penwcrally reliang wpon the work of John
Frederick Kensetr,™ Conrrasting coastal
headlands with glassy expanses of water, he
prochuced emphatically latersl composivions
“glven focal order by the molten sun ™™
Bricher's Mew Englamd landscapes, however,
sppear to be the work of an entircly differene
arriet. Verticul in orlentation and arenos-
phetie in treatment, they reprise the
compasitions and colomation of Sanford
Gifford, unother leading member of the
secomed generation of Hudson River School
artists,"™ Like Gifford, Bricher employs a
silitney enfruming birch tree contmated with
a distant hullside, ilMumined by a hary sun
lczted i the centml vomex of the pictue
Ini her msighafual snady of Sasdord Gafford, 1la
Weiss has defined this stmospheric style as
“werial Luminism™ and contrasted it witly the
betrer-known
L imw . ™

MY ement al -L'I.'Illll'



Unigque amoty American painters of rhe
Hudson River School, Bricher was copable
of practicing both modes of Luminism
alternately v his scascapes and landscapes.

II.."ll'l Wi Casitear (181 L=1 035, The
Chmthering St oue, G324 n 9347, nd

One of the few landscapes in the
collection that represcnts the domesticated
landscage ma opposed 1o the “wildemes," this
smmll oil reflects the influence of the French
Barbizon painters who came into vogue
during the 18705 and rahically transformed
the character of American art. Though
wttributed o Jobn William Casilear, this
painting s not consistent with his known
siyle, On the basis of published works of wt
mnd the few surviving critical accounts,
Casilear was a pansdigmatic painter of the
second generation of the Hudson River
School, his canvases generally falling under
the rubric of Lominism.*™ The con-
temporanesus wiiter Henry Tuckerman
described Casilear's siyle in terms redolen
of his maszer, Asher Domnd or hiz clows
friend John F Kensett. According to the
dean of American coities, Casilets canvises

are finished with great care, and the
subjects chosen with fstidions tzste; the
habit of dealing srictly with formn, gives
i curious correcinéss 1o the detalls of his
work: there s nothing dashing, daring,

Firry [T Sebag ret Womies [frommnhe Clnller o

or off-hank all §s carrecy, delicate, and
indicative of n sincere fecling for
truth, both esecutive and moeal mot w
much a passion for beauty 53 a love of
elegance, is manifest; the precise, the
firm, and the graceful tuts of areiste

ekill, belong o Casileas ™

By way of marked contrast 1o thas critical
mecount, The Gathering Storm @8 loosely
painted with a thick impasto of pigment, a
technigue derived from the practices of
Fremch Barbizon artiss, The peneral
informality of the scene, which depicts o few
sheep among boulders in 2 meadow with a
staormy sky, alsa adbierez 1o the Barbizon
program of culbtivated pascomilism rather than
focusing upin the broad, panommic visias
preferred by the Hudson River School
arcists.®  Instesd of composing 3 detailed
view of the panoramic grandeur of the
landscape, French Barbizon painters and
their American followers sought 1o caprore
inckmeste deibs of noture snd the tensitony
effects of weather and light. As Bolger and
Vosesanger have observed: “Working mainly
put-of-doors and using vigorows, unblended
strokes, they created a rough-textured
painting surface usually awsociared with
sketches and studies, and, through their
masterly handling of thick pigments and
heavy brushwork, minimized pictorial
depth."*  This definition of the French
acsthetic perfectly acooads with the seyle and
sibject of The Cathering Stomn, o wawk which
affords evidence of the appearance of the
fw movement in Americs,

According to Robert Herbert, one of the
principal interpreters of Barbizon ideology,
these images of the French and Amenican
countyside signified a refecrian of the city
dr] brschustesalization rogether with o nostalgie
desire 1o return (o the soil. In addicon, the
consoling vision of peasant life was
dndenstood as denoting permsnence and
stabllity, attitudes nor lost on Frederick
Billings.**
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The Amertcan pictoriad genre of anumal-
landscape®, 1o which The Gathering Storm
belongs, however, possossed lintle of the
socio-religions resonance of the French
movement.  Informed by the revolutions of
1830 and 1848 and the sempiternal
oppression of the Esropean peasantry, French
Barhizon painting carricd with it a political
charge that held litthe meaning for
Americana.™  Rather American “parlor-
pastoenls” were Larpely undorstond s & form
of "painted poeory,” the evocution of an
emotion or & mood rather than o stutement
of revolutionary outtige.*

Among American pamrers of the snimal-
lnnclscape wlso worked in the Barbizon mode,
Roberr Crannell Minoc's (18390 1804)
canvases boar @ strong rescmblance o The
Gathering Storm, providing grounds for a
possible reattribution.**

Harry Chee (1853-1889), Dhaich Pmbie Comng o
Anches, pc, 13-112" x 23.1/2%, c. 1875

The acquisicson of this beautiful marine
painting alfords a modscum of insight into
Frederck Billings" collectiig meneality. The
sitvhval of a bengthy lewer from the artist s
Munich, daved March 12, 1875, indicates
that a canvas was commissioned by Billings
direcely from Chase, o native of Woodstock
whio worked mainly abrosd as a specialist m
maritime subjects.®™ Unfortunarcly, the
letter is concerned mostly with financial
arrangements and does pot  provide
iformation ss regards the possible meanings
the work held for the Billingsex. A reasonable
supposition is that loyalty to & locally born
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ariist, miher than a deep affection for the
sea, supplied the motivation for the
COmmission,

The facture of Duich Pinkie Coming o
Anchor, the signature “loaded -brush®™ of the
Munich school, implies thar Chase was
eratted in that city’s academy.  According 1o
o curivusly conflicted statement in an
American publication of the period,

Mr. Cluase is beerer knoswn in Europe than
im America. The stmosphere of all Mr
Chuse's pictures is salty and matumal o
the ocean. The actksr is o natural boon
lover of the ocean In her
stormy moods and a more tuthful
interpreter in the presenr day and
generation of the sea in s grandest
effects s not 1o be found in any country
than the young America*™

A st arvist adw spent time before the
mast, Chase was singled out by snother
publication of the era: "A moober of artiss
desere the land alvagether and make the
heaving deck their summer studio,  Haonry
Chase i his yacht Bonnie has coasted our
shotes in search of artistic boory™"



Theromms (e § EEON -1E4RY, 1 iaded asal Whanerfall,
TR w 10-MES e TELE and Tiweer By

hfoonlight, oc., 9-1/2% x 13-34", . 1838

Thiese two small nil sketches were
acguired by the Billingses in 1579 froum the
oiEte .|f T:'| L L HE] -|_'|_-|||_- Wl |'|.|u| ..|I..'.| FH]
1845, Thieee berters in thie archives at Olama
imdicate that the painter Frederic Edwin
Clyarch aeted os the executor for rhe sale
I.'u]'ll_i: alsin 1Fis luded the ||1'|_'.'l'_ ||I'||'\-|‘|-.'.:.
MNiagara, Probably painted in 1838, after
Caole had left New York City to rake up
r._'-:._ll_';p_-; L1} ] L:.lh.rb_.“_ ||'|_' Wi aERid i -J.l_':."!l-\.'\-
WiFe srisdees fi if COMTIE LIRSS vhsar weEreE nicver
fully realized. Citndel and Witerfoll is boosely
related to a painting in a private colleciwn,
Canele on M TR wdeh Caenract, whils
T..-1|-,| by :'l.":nll:!l;.:l'!I never evenbiated En &
§15] -.|-||_'|! cmnvis  Pllwaosod |1.|II'| relates Jitae
by Moonlight to o sketch in another private
collection {Study for Genevieve), both of
|.l.'!||.\,:'| Wwirie |_|||_';:.||.\_|I||rl.' iy W mspiof wirth
|"'.l.-..'.|. Ol B P |:'l| =ximiee] '|..I'|.|||r ';..Illl.'rlu:.'i_.".
entitled “Introduction 1o the Tl of the Dark
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I .I-\.|||'

gothiciam of early Romanticism, these

|l:-|'-||'-r.| by the (achinnakbls

paeudo-medivval imoges refllect Cole's
|||l|".|| Hi LDy Pepressng o _||'.|:|'||.'l' [ .'||'l-|'.'I
o culthvared world of the imaginetion®

Though Cale execurted numenous oil
J.,:-r. ||._"\-\._ |-|Il':| i |l||_' AREHTE ||'b..| L1k ] I|'|-|' -.'ll.hll_
he never placed them on eéxhibition or
intengled them for ale® By the tdme the
Billingses acquieed them throupgh tha
'.||.|_'.:i|.|1|.-l1 il ‘|.:|.|.II-\.||. thie ol skerch had
become o marketable commodity and was
avidly eollecred, displayed anad Freguently
;ll’l'rl'ltl.-l.| v i Fimished canwvas ™

Thouph Thomas Cole®s once formidable
reputation as the greatest American
|_||||1..| ApHE [REINRET Fiad \l;.!]'lllll'.l!lll'. .|l.l.'|||'||.-|.|
by e last quanrver of the nincteenth century,
it in bikely that the Billingses acquired these
b g .!.|| L1 |]l|'l1 il n | 1 r|'||.- L AIFHIRTR L
ol Fre .:||-r|.|. Lharch who .|l.|-.'|.l-\.'.|l|'J 1|||.-|.r

purchinse

Thoamaas Cobe { 18- 1E48), Nisgosa Falls
ail on paned, 19 @ T-14", c. 1EID

In historical terms, this small canvos
wrgualily the most mgportant patnting 6 the
colleciion. Mot only i ir the oldess landscape
acquired by the Billingses, a view of @
quintessential American  site, it s
acsthetically among the most pleasing.™
|".|||;|IEI.,'..| Eff I_J 1k |.||| |l.||'||l.|_' K '|.||-'- IETRT VESIY B0

Earope, it is closely reloted to an almost
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identically scaled painting (Déstane View of
Miggera Falls, 1830} in the Ant Institute of
Chicago.™ Both landscapes were based on
a drawing In Coles skerchbook (Detroir
Instivse of Ars) made dising a visit o the
Falls in May of 1829 prior to his departure
for Europe.  In his sketchbook Cole noted:
"Arrived ar Niagani—on the American side.
1 anticipated much e the grandesr of the
falls far exceed anything | had been told
about them, | think the subject o sublime
ane, but | may fadl in the representation as
others have done before me.™" The betrer
documented Chicago painting, containing
Inalians in the smmediate foreground amixdss
blazing sutumn foliage, was copied as rhe
engraved frontispicce for Jlohn Howard
Hinton's The History and Topography of the
United Seates (London, 1832), the first
imponant European (lustrated rexe dealing
with American scenery.”® Engraved and
published separately as well as reprocuced
on pink Stafiordihire poteery, Discant View
of MNiagarae Falls was the most widely
disseminated image of the fmous American
icon duting the early Romantic period.

In o long Betrer (1 March, 1830} o one
of his New York patrons, Cole mentions his
attempt 1o exhibit Nigpera Falls:

In the hope of keeping up my funds, |
have painted severl pictures, one which
is the Falls of Wiagmme and the artists and
others who have seen It in my roods
expressed themselves highly pleased with
ir. | sent it to the Gallery of the Beirish
Imstitution, which has just opened for
Exhibiglon. lmagine the mortification of
finding ir, & well a5 another picture of
mine, hung s that it cannot be scen. |
have been told that & whag a soranger
musst expect at that place. '

Purchased by the Billingses from the
estmne of Thomas Caole in 1879, Nagera Falls
wits shown in the 1848 New York Memorial
Exhibition in commemonstion of the artisah
premature death, A sequence of letters from

) — Art e the Amonicon Comerwation Motemeni

the pabter Fredersc Church, the execinor of
Cole's estate, to Frederick Béllings indscanes
that the painting was carefully restored by
Me Oliver of New York who had it in his
hands & long time® so that “all the cracks
bave dissppearcd —the picrure books brighter
clearer and most charming in color.™*"
Importantly, these letters mdicare that the
Cole purchases were o joint venture on the
part of Frederick and Julis.

The imporance of this painting lies
especially in its invocation of the aesthetica
of the “sublime.” On the eve of his depariue
for Ewrope Cole avowed 1o his patran
Gitlmore: *] cunnot think of going o Furope
withaout having seen Nisgar. | wish to take
a last, lingering look ac our wild scenery. |
shall endeavour to impress its features so
serongly on my mind that, in the midst of the
fine sceneey of other countries, thelr gramd
and beauvtiful peculiarities shall not be
ersed. ™™ Painted at o time when the Falls
were  already ondergoing  significant
transformation, the landscape affords &
narrative of historical recovery. A vision of
natural pre-hisgory, it & a stark image of the
primal American wilderness, The storm-
tossed clowuds, bobd juxtapositions of light and
dark and, most conspicuowsly, the blasted
stumps andl desd tree in the left foceground
are conventional early Rosmantic signifiers for
the gothic “sublime,” the cultural conceir that
nature can be threatening as well as benutiful,
tesrifying o8 well as uplifting. By 1879, the
vimse of the acquisition of Niggera Falli by the
Billingses, the sublime was no longer a potent
aestheric or philosophical force, existing
mare w8 wn historical curiosity than a
peychologicl reality. The awareness of the
simudrancous degradation of the sctual, as
opposed 1o the virtual, Niagara Falls by
indusery and tourism, a process that had
begun prioe to Cole'’s visic but fell ro its nadi
in the late nineteenth century, was

instrumental i the creation of the first
MNational Parkes %'




Jusper Feancis Cropsey (12319000, High Bndpe,
Mew Yorky oo, 11397 I3-34° 1579,

Linlike many caprains of indusiry,
Frederick Billings did not collect paintings
of the railroad in the landwape—the so-
called trivmmplialise image of the mschine in
the garden. Nor did he commission canvases
representing the displacement of Indians by
the iron hoese, as did several other railroad
magieates. For that marter there s very liele
evidence in the collection of works of ast
celebraving the rriumph of industrial
technology over pature.*™  Hather he
preferred  painted  visions  of  primal
wilderness, agrarian harmony, and pre-
industrial innocence ™ |t should come m
no surprise, therefore, that the convas was
acquired by Lasmnce Rockefeller duning the
19505 anel not by Frederick Billings.

Cropsey's High Bridge, New York, an
imuge of the famous stone agqueducr soross
the Harlem River connecting the Bronx 1o
Momingside Heighes, Is one of only three
canvases in the collection that makes any
direct allusion to the contempomnesss world
of industry and urban life. The firt bridge
linking Manhattan to the mainland, High
Bridge brought water to the city from apld
reservoirs and was under construcrion
betwern 1837 and 1842, Neleons” Guide 0
Lake CGeovge and Lake Champlain, published
in 1858, describes the bridlge as spanning the

whole width of the valley and the river
at & point where the latter is 620 feet
wiide, and the ormer o quarter of a milke,
Eight arches, each with a span of 80 fect,
compose this stevcture, and the
elevation of the arches gives 100 feer
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clear of the tiver from thetr lower ude,
The material employed throsghout the
whaole of this imposing object is granite,
The water ts bed over this bricpe, which
is 1450 feet in extent, in iron pipes; snd
over all s a pathway, which
though wide enough for carriages, ks
avallable to pedestrians only. The bridge
is well worthy of a visit from all who
desire to obtain a proper idea of the
entceprise of the inhabitants of

Mew York. Ir cost 900,000 dollurs

Jasper Cropsey, one of the lesding amisis
of thie secomd gencmeion of the Hudson River
School, made o minor specialty out of
painting spueduct, visdocts and rmmilrosd
bridges for industrislists. In these paintings
he invanably “asimiloted” these man-made
artifacts into the acsthetic mode of the
lanelscape pacturesgue, making them appear
comppatible with the natoral workl  In his
best-known painring. The Stamecca Viadsc,
a view of the famous bridge on the roure of
thie Mew York and Erie BEailroad, he so
tharoughly idealized the scene s 1o make
this "Eighth Wonder of the World™ pare and
parcel of the landscape itself. |n another
connection his views of graceful visduces
evoked associations with another favorine
theme of New York paintens, the enginecring
fears of the ancient Romams.*® [t has beon
orted with e to Cropsey's paintings that
he sought 1o produce “an echo of ltaly in
the American lundscape. . . . Valley and hills,
the lomg line of the milroad vishect . |
recilbed the londscape and agecduces about
Tiwali, ™"

High Bridee, New Yok, like most of hin
major canvises, stages the scene i the fall
of the year. The mest strident colorisr among
the artists of the Hudon River School,
Cropsey employed blazing sutumn folisge w
n signifier for che nationalist content of the
work. The eguation of American
engineeting with the aqueducts of anciem
Rome is another of the artists signature
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strategies for assimilating the products of
mosdern technology o the world of culmre.
Responding to Ralph Waldo Emerson's
radical mandate ro the artise 0o reattach
“things to motture and the whole—reataching
even artificial things, mnd viclations nature,
to nature, by a deeper insight,” Cropsey
strove (0 achieve a landscape of
recongtliation

While High Bridge was frequently
phatographesd and painted during the bater
nineteenth and early twentieth centuries,
most  especlally by the American
Impressionist Ernest Lawson (1873-1939)
amel the early twentieth cenmury realist Coonge
Loks (1966-1933), Cropsey’s s among the
earlicsr imnges of the bridge.*™ The
Smithsonion Instisicson'’s Natbonal Muscum
of Amertcan Art survey of paintings liss a
view of High Bridge in the New York
Historieal Sockery, dared 1877, by the linle
knowr armise Mol Diixon. A large watercobos
of High Bridge (Fig. 16), eeently acquired
by the Hood Miuseum of An s Danamsoich,
is presumably the carliest extant image of the
structvire.  Pariveed i 18948 by Jobin Wl
FIHL €181 2-1872), an English-bom advocare
of Jolay Russkin's docerine of “trarh vo nature,”
the strucoure of the High Bredge atfords a
modernist antidote 1o the agrecultural
activitkes depicred in the foregronnd of the
image. "

Fig. 162 John Willism Hill, High Bradge: Hanlen
dliver (o [E48-1R5 1), Hood Maseum ol A
Dtk Gallepn,
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William Parscss 'Winclester Ponas (1833-1927),
Fl;:;q Beach, ., 15-171% x 18-1{1%, e 1565
| ,

Currently relegoted o the status of o
fwanicite i the histony of American art, Jusing
the Victoran era Dana wis one of the more
celebrated artises exhibiting ar the National
Academy of Design. Henry Tuckerman
described him in 1867 @ “an sccomplished
member of the modern Fromch schosd,” by
which he meant that he was an corly gradoare
of Paris' Ecole des Beagig-Ans "

Britrany Beach, a vwilight scene of
peasants gathering seaweed on a placid
comstod shaore, i painted in the metculously
finvished, realist style of the French salon as
seen, for example, in Charles Théodore
Frére’s Simser Scene o the Nile. “His [Dana'’s)
mnethixd and manner, his coloring and kleas
of an,”™ averred Tuckerman, " retnarkobly
loyal vo the French schoal,” Lo this
connection, [kina was in the vangoard of
Asmerican antists studying in France, having
gone firse 1o Paris in 1857, Sometime alter
thar dare he began painting coastal sconcs
in Brittany, leading Tockerman 1o observe
in 1867: “"His vrigial tendency was for
iatkse landscapes, and in these, where the
scond b8 the coast of France, he has been
frequently successful.”

As perhaps the first Americun antist (o
depict Breton life, Dana anticipated the
formation of the Pont-Aven art colony
during the [860s to which scores of
Americans uhttmately belonged ™ Scencs
of French peasana lifie, like Ovientalist images
il Mint BEastern fellakin, offered sssumnce
o idustrialises like Frederick Billings of
hismanity’s sempiternal bomd with the soil.
“Meither artists nor viewers seemed © tire,”



according o Lols Fink, “of the drodgery or
pleasures of the French peasantry
Convenient, aceessible, scoustomed o
having artisis track through their feelds and
gven their homes, French peasants of the
nineteenth conmury became most popubsr of
all subjects for French and Americon Salen
painters." ™ LUnlike the majority of New
York™s Gilded Age collectors, however,
Billings acted wpon the nostalgic vision of
pustoral harmony embedded in these
CEN VS At soime deep level, the
Woodstock model farm can be undemsiond
as an attempt to actimlize the timeles ideals

propected by sich paintings os Brinany Beack,

Mharry H. Diavis (A 1853-1554), Husum
Highlards—Wist Point, o.c., 22" x 367, 187

One of only four paintings in the
calbection that represent views upon of near
the Fludson rives, this panommic canvas may
well have embodicd significant, even
comflicted, pmocintions for the Ballingses. The
amist employed a formulaic highland view
froum thie month, locking south oweands Storm
King Moumntain and the group of bulklings
of the L. 5, Milirery Acasdemy o 'Wesr Fotma
.-I|_ '\;.I.1r||_-|-|_l'.||l_|:|“:d :.I'q,lr :|E'|.:| Fi ||r||.-|r|-|! j!n:|1|_-l1l|'
afford an sura of Romantic stmosphere for
the scene. Similur in topography and
composition to numercus Hudson River
School paintings of the mid- 1o lawe
nincteenth cenury, Hudson Highbenuds—We
Foint pecallad for informed Mew Yorken a
landscape inscribed with deep culeural
imeaning. " Self-servingly scyled as "Mameeh
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great Academy of American landscape an,”
the reglon was  the epicenter  for
Knickerbocker culrural imperialism. ™ As
both n devost Mew Englonder and a
samciimes-teluctany resident of MNew Yook
Ciry, Frederick Pallings foundd himself ot the
center of an intense rvalny between the two
regions in a contest for cultursl primacy.”

For the Billingses the meaning of this
specific landscape was probably twolold,
carrying b Uhe st instanee o public amd, in
thi seconid, a moge privite connoation.  Poe
most viewers of the period the Hudson
Highlands above West Point embodied s
matbonalist histore narrative.  |vowas, for
example, the site of ilve captuee of the: British
iy, Major Andre, during the Revolutionary
War. Andre, wearing civilian clothes and
carrying Benedict Arnolds plan for the
betrayal of West Point to the English, was
apprehended by patriot and laver hamged
for spying.*™ The power of Lendscupe imapes
1 elicit hilstoric, moml and sociad namatives
winn well underseoad during the period as the
thieory of wssociationism sl was prounded
in the claim that sesthetic pleanire
proceeded not From the inhenent quialitles of
images bur from the ideas attached 1w
them*™ The capacity of the Romantics to
derive a “higher landscape™ from the raw
fucts of natikte was, 5 in this [naance, one
of the more developed imaginative skills of
the cra

A secomed, more private meaning for the
imapge possibly bay in fs connection wo the
family of Julia Rillings, The palatial, lialinnate
villa of Thiomas P Rossiter, the husband of
Julia's prematurely deceased sister Ania, was
located near the sire of the painning.* Tha
the Billingses continued their relationship
with Rossiter is supggested by the fact that
Anna's und Thomas' son Ehrick Eensetr
Riemsiter, an architect, was comamissioned
design the carriage howse st the Woodstock
gstaie. The Huodson Highlands, near
genial  and
cultivated neighborhotd™—was also vhe

Irvington-on-Hudson—a

At i the Aimcrioan  omuaraies Mesemenr — 91
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home of Fredenck's former business partner
lohn . Frémont and his wife Jese Beaton
as well os ol the financier |.|'|l [_]l'l-ll.]:l agd thie
painter Albert Bientads

Anothet elensene of Tuter Hudson River
barvibscapes such o8 Fudum Highlmeds was the
development of & scguential spatial structure
“whise funotion wis to delineate America’s
triumph  ov¥er  nature.”
Charactertzed by “smooth spatial tramitions
hl."r'ﬂ'-l.'l.'l'l FIII-I.'R_TI.II.HH!, I'l|||.‘||.‘"|:" |,:I-l|l|'||.‘| .l.|'||.|

HIOETESENYE

distance, framing reposssnirts, and aerial
perspeciive,” this fonaula represented
wildemness yielding ro cultivation. ™ By
contrast, contemporancous New England
compositions paunted, for example, in the
White Mountaing of New Hampahire,
gencrlly reversed the scheme, |.'||,-|1|.-.'|:|r1¢ i
domesticated foregroumd gradually yielding
g m digtant view of wildernes ™ The
purport of these works was 1o stress o
condomininim of man with nofure sather than
the mvecation of the natiomalist dhetonc ol
pakitings of primal wilderniess

Ashier Dussngd (D795 1850Y, Aumann Ferngd s,
g, DEaD2® = 06147, o 1547

This paiating, deplering a Conestoga
wagon and a solimary walker moving rowand
an misvumaal sminset, = elaed to 0 nember
af works on o similar westering theme
executed oround msd-centure ™ OF these
the most ¢elebraved 15 Fredesie Edwin
Chisrch's New En.;f.m.] Yeenery of 1851

e | A ool the American {oruamvamme Mesermeil

(Georpe Walier Vincent Smith Art YMaseam,
Sptinglicld, Massachoserts). ™" The histotian
Angela Miller hos weitien:  “The westwand
moving Conestoga wagon . eyoked the
literal fulfillment in the present of the
griginal Puritan migration which had prven
ris 1o @ new epach bn histoee™ Acconling
to this accoant, these images of migration
denoted Mew Englands pavotal role in the
formation of the boogder national eulture.
A competing view s pdvoeared by 'Willlam
Truetiner, who interprees rthese scenes as
elegies, which focus nostalgically on the Mew
England landscape as a "dendal of the
cxpansionist impolse thay had already sene
wiagomn trains oo Leepon and Califormin, ™
Anather possible reading of the inmage, which
may acoount for o rebevance o the career
and sensibilickes of Frederick Billings, relutes
to the beginning of the decline of Mew
England on the national scene. A spate of
pwalight imapery painted ar the helght of the
Romantic period most often signified the
passing of cxtirpatin of a culuire, whether
it be noftheasty wilderness, rumal fammers o
nomadic fndione,  Suech paimitinge—sunses
clegios, @ it were—may have recalled for
Billings the imperative to restore New
E:I|g|.|l:'u.|'-. i.'|.||11|l.|| .l||-,‘r AETIC |_||r|l|_|| Fife



litsn Wheerren Ebaiieger {1H27- 1 88%], Winking
Mrovesson, Miley Samadbh, oo, TT0/2" 5 34=112%,
4.1

Thes small canvas should more coprecely
be entitled The Weddimg Procession of Mriscvils
and John Alden. Based on the populsr 1858
poem of Heney Wichwomh Longfelbw, The
Coariship of Miles Standish, Ehningee’s
patnting represents the conclmion of the
posem whiene M bes Seandish is reconciled with
||‘||.' |"I1.£'|| fl"llrh' II||'|-\.III.I .|I'||! _Il.l-hl'. .l"l.lw.l-.'n
Seated upon @ “swow-white buall,® Priscilla,
o recounted in the poem, is fanked by the
&1 JI'|.|II'I|.: figuares o Srandish amd Abkden umd
followed by a file of Pilgrima.®™  According

to 8 recent scholarly account, the painting

wan exhibeed na I:||.l|' E.I'.Il_ln'l‘l ."'l_l_;|._||_'r||'!l |_.|"

Design in Mew York in 1861 afver which
“Ehnkmyger appears (o have abandoned his
'.['-lll:.lu. etlores ar histodecil pakiEag i

Wedding MProcession s the only narmative
“histary™ painting in the collection, s
pequisition holding special meaning for
|:I-|.'..‘-.'II|.L .II|..‘| |||.|:-|. ||| | -JI.||'.|. ETVERY ||'|||_'|:
ibys after her “'l.'ll.llllu [:".j"ll| 2. 18452 |||.=I.\j
tecounts that "Frederick resd Miles Standish
v e, It wens a very happy day, the mone o
hecnuine | _|_lr|.'.7|r'|'|. |;'|'.:||l|'|.-..| |1I-|-|_'|:|||':i_l 1o ke
poem os be read 0™ Althowgh puschased
twienity-six yean after the Bill ingses” mareage,
the painting surely evoked for them, in
mikdition to i persomial message, a sense of
pride in American history and their place
in it

The Pilgrim experence was a popular
tkuemee in nincteenth cenmury art. ™ The early

Piar M1 Selireed Works from the Collection

colonists were re-inscribed inowrr mndd
literature as central protagonists of an
hitorical progresskon, which began with
Christopher Columbin and culminared,
mmong other things, in the trnscontinenial
railroad and the fislfillment of America's
Manifest Destiny. An important precedent
for Ehninger's painting, onc that it tacitly
.Ii.l-llll'h||.l.|ﬂ|.'|| third |||_=h 18 |.,._||1||_'\-u-.|||.|l|-|.a:.
derivation, is George Caleb Bingham's
celebrated canvas of 1851, Daniel Boone
JLM.':.-rrmH SerneTa Tkl'l';.l:,!il Thke Ouriherlanad
Ciap (Washington University Gallery of A,
B, Louts )™ This well-kenommn painting, with
s chear reference to pelighous wconographiles
for “The Flight into Epypt™ or “Moses Leading
the Dusclites into the Promised Land,™ was
widely undersessd by ninereenth centiery
VICWETS i pr1-1.'|-.|rr|1|.|! sangTiinn for wesern
expanajon. '™

Frior vo making the oil painting, Ehninger
procheced in 1858 eight pencil deawimes for
wny early verion of a deluxe, lesther-boaind
“coffec-table book,” entitled IMusmrations of
Lomgfellouw's Conreship of Miles Sundish by John
W. Ehnmger. Photographed from the Ovigoged
Dvawings By Brady (Mew York: Rudd &
Curleton, 1559)
Tockerman to have “proved o favonite gift-

Proclaimed by Heney

bhook,” & copy was owned by the Billingees,
CaAnMTaRrLeng -r||,:l|.I |_1h.'.|.|-:-|_']-\-r||._||_|-|_'r|r|n-|
{presumably by Matthew Bradv) of the
seriginil deamings ™ Ouite possibly this book
is the earliest American publication o
4.'mp|-|-'.- |":l.-.|:|-,_lr.||_'-l'l.-. b thie :l.-|l|:.|..|'l_||_l|u||. ol
artwirks, @ -|.|||1|-|:-c: upon which thete i v
mvailable nformation. In a foumal eniory ol
Movember I8, 1858 Henry Wadswaorth
I'HIJ:IL'IiIM' WECH e 'L']'.hlll;.';_l:l las seae dme a
beautrful iksimicon of Mile Standish. It &
the bridal procession going through the
Plymeosith woindsc and is full of feeling.™*

Am rnd ohe Amemican Oimamatm Movemenp —
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Jeeine Flusl (184719120, MNan Nermm’s T
Yea ol Mlmchanier, e, T° w0 L1-0FF, 1877

This small painting i ancther of the
Ballemgses' scaquitsitions assockated with their
mitial alfection for the poetry of Flomury
Wadswarth Longlelbow,. Mormom's 'Woe 3 a
laree nowk locared between Gloucester amd
Manchester off the southern coast of Cape
."'|I|I'|I bl asaig |-||:-.|-r'=_ NN aE A '.'|-.,' 5.1r|.:¢_'
number o shiips that foundered on 0
Marman’s Woe, aind the trapsc tale of the litrle
5_-|ri lashed rin Ihl; il ot a ||.'||_.\,||.¢d |-.,|'..-l|-|._|:
{Bug the ceael mocks I|'||"| |,:|II|_'.! i'll|_'| '\;|._‘||_' f
Like the homs of sn angry bull™), was
|'||||'.l|r.|||..'|_'-_| |'|l| i_.l1||_l||':|.uu"- '.:l:'rf.,l; 1, | |.L.|
H-\.'I[-.'IIJI { REE 1) el i bosirir Dipess " hiriar
iave s all from o death Hke chis I Un thi
reel of Mormans Woe" Though Elwells
small capvas dies not represent a specific
e 'ldl' froan L |II'||::'1'||.|||-¢"". JescE, b '|II|-I_'='!| Wil
intended by the artist to stinnedace the livermy
i it o

Soieniains W wihs st p.|||'|r|_'._‘| '|-||_ ||'||_I
“I-llll.rl!l'r urtisg Fiig Hll:_"ll. :|.ll'||' [ 15] |-"=I'|1
Elwell, also & native of Liloscester
yomifeger than Loane, made something of @
specialey copying the older, better-known
AT LA W, Mear Mosraan's Woe. a vicw
o Likwscester Flarbor roen Riscky Paosme, dioes
not reflect any known composiion by Lane,
Instead 1 s & mther comventional Bomanei
scascape with two diminutive figures guzing
it i I|-!‘|"l|||_'!|| SRINAT T WaLeE F—'\-r FETsans
L r-.-r|'-|-.-'|.|||.: i ENETOWwD |-|'|'|l|.1|-,' |:|1||.-|_'||_
cunrently condigned o mear toml obllvien,
in deseribed in Thieme-Becker’s Allpemeines
Lexihom der Bildemdon Kibastler a3 amony “the
bt Aot arrists wairly whibeh o rockosy, ™

k) Al the Americon Oimieriition Moivssei

Chistle [ histore Frise (1R14-1HR5) da Th
Mk, o, 15" 5 WP, o 1578 and Canal Fimsarkak
|II_I LT 'I.L-I!E. [FN . Iife"a 1l i"..“ I "‘-.--..'I

T-I'II.'H' twin wiorks |:l'| Ih.l'rl.'. one o tha
sl ||..|u|! i ninctoenth century painiers of
Lrriemralis '|.|.!'|i'l_|l-_ Are amiaong thie foa
canvases in the colleerion thar depsct themies
of the Muslim Near East

Faris or Cairos whene be maintsined stuidios

Painied in either

at thie hietehi ol the Oy beivtalisa LE TN Frire™s
canvases wene extremely populor wicth
American and BEuropean collectors. The
artul imaade |'||: .||_:El||1 il I|'.._' Fr._'n._]l. :-::||.|r| k]
“';-;'l sl pwe i 14 ].l‘li_‘r WL (D .l'l||_;|.|_'rl-\._
trwveling extensively throweehour the ™ear
East betore taking up residence i Cairo on
i semyl-permanent basis.  Ar the Para Salon
of 1878 he exbiiEred The Nile

'|'|'|‘|:l-|'|'| L be the Fraimring in ='|'.-|_' |:||1||||L'\-u_-\-'

Evening

collect o, *

Ertre’s small, cabinet-sised canvases ane
best described as Orlentalise landscapes
il beer r|'| M (0E MsET j'\-|||l||| i @BCnfc s0cncs
of harems and slave markers thar provided
the most prevalent form of Oriental m deiring
thie ninetventh centiry. The function of such
[PEEFTLMES JE L .‘i;:.r ."'..||-.\,_ l.l.|!|| 1= ..'|l.|' i
I“lllL‘I'l: wview ol 1he |-|.|.-|r|||.‘|l- ar Crica. was
pssuredly to remind the Billingses of the
fasmsnis inonaiments of antikpaity rather than
spenda  of

101 WOFYE thii |"-I|I|'Il..I|



colonkalism.™ The prevalence of troes amd
water in the foreground of Om the Nile,
together with the serene calin evoked by an
eveming twilight, eesotutes more closely with
another painting in the collection, William
P W Duma’s Brittomy Beach, than with the
exotic Onientalist confections of Jean-Léon
iérdme, whose Turkish [nderior {currently
undocated) was one of the most prominently
festured works in the New York collection.®
The representution of primitve means
of transportation, whether foregrounded
apainat the Mile o, a8 in the csse of Dena'’s
canvas, apainst the comst of Beireany, and the
evocation of mostalgin for a pre-industrial
world of simplicity, a theme commamn o
severnl worke in the Billingsed' collection,
unite these paintings in their joint sppeal
Fredenck's and Julea's sevathilicies,

i

e

Saniond Kobinsen Celfoad (18EL- IH-R'."J
'I."t'l'l.h’.l. o 1% x 14°, 1854,

O af tweney painrings made by Gifford
between 1868 and 1880 on the rheme of
Venlee, this simall ot was probably & sty
for @ larger, identical painting that was owned
by the Billingses” Madison Avenue neighbor
Frederick Ferris  Thompson.®™'  The
preliminary drawing from the artist's
skerchbook wspon which 1hese several
paintings were based has suirvived togedher
with n sketch of the sail design featured in
the Billingses' painting.*®' Enormously
populisr with the artist's clientele, these
unaller, finshed Venctian “cabinet plomires”
were attractive, according to Eleanor
Harvey, “both for their appeamnee and the
price, often less than half thae of & full-scale

Pery 11 Seebecrecd Wik fromm the Clollereions

patnirne™  Irvvoking hds slpmaanme Venetion
foemula of promposing an archiceonml skeylme
{lsaln Povillin) and decorative sailbs agairst a
glowing. reflecrive feld, Gifford produced a
canonic example of Luminist asstherics®
Lumiinist compositions, of which additional
cxamples by Chffonl, Kenserr and Johoson e
represented in the collection, stress low
horizone, sl rdleceive bodies of water, open
enids unel hortzontal formae®®

Chifford dirt visined Vienice in hly 1857
and aguin in June of 1869 when he made ithe
drwing wpon which the Venctian series s
based ® In a lng letter 1o fvend, he weote:
"I did neow know il mow, when | am about
beaving Venice forever, how strong a haold
this dear oll, magnificent, dilapidated,
paverty-stricken city has raken on my
affections. | . . Her material prosperity s gone,
bt the art which shed lustee upon o and
mashe it gloriows b not o be extinguished, ™
The ideas of Yenice, non-industrial and
techinalogically archaic, was Hist populsrized
for Anglo- Amenicans by the writings of Juhn
Ruskin, whose The Siomes of Vemice was firsi
piablished in Ammetica in 1855,

e Ml Dosignl Harr § 15151900, Mia m
the Adbvmdeks, oo, 13-1M4" 5 356147, 1684,

Born b Sootlond, James Mac ougal | Lan
brought with him 10 America the memory
of Sir Edwin Landbseer’s celebrated painstings
of upland stags. Mist in the Adirondacks s
clenrly an effort 1o exploir the celebrity of
one ol Landseer’s most famous canvases, The
Seimctuary (1842), o gift of Checen Victoria
o Prince Albert. In Landseers painting a

Arrand the Amenicon Comseanom Movemene — 97
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large stag traversing the border of o lake
snriles 3 flock of ducks wha ke flighe into
a twilight sky. The first ol his symbaolic
pictures of deer, The Sanctmory wos
understood 1o denote the vielence thar
wlways lies beneath the suface of pramguilling.
According to n British critic, the work
intimated that “there was no parchasing
safery for susselves on this canth, withom
bringing trouble and peril to othen ™ A
poem written by a friend of the artis
accompanied the entry in the Royal
Academy exhibirion cainlopue of 1542:

See where the startled wild fowl

SCTCATTITNE TS
Al seek in marshaled Nlight those polden

ks,

Yo wearkod swimmer scarce can win thie
land,

His Hmbs yet falter on the water s,

Poor himted hant! The painfil struggle
0'er

How Mest the shelier of tha isdand dhose!

Thete, whilst he sobs, the panting hean
i3 sl

Maor houwnd nor huner shall kis lair
(157 "o el

Inmes Hari, along with his brother
William, woa a member of the Keene Valley
colony of arists who summered (v the
Adironback Mounmins of northemn New
York Staie. Misg in the Adovrsdacks is typical
of 0 number of deer patniings by Ham, all of
which are distantly relared 1o Landscer's
anfmal plctares. Like Lanidseer, Hane
posithons his sobitary deer at the edge of 2
bondy of water from which explodes a flock
of atariled ducks. A Romoantee-Realist,
schooled in the prefereed seyvbe of the Nutional
Academy of Design, James Harr was one of
the most prominent members of the
Adironidack schanl of wriisss which ircluded,
aaminng others, George Smillee, whose work
is als Teatured in the Woodstock
collection, !’

O — A and phe Amserean O iriservanon, Wovememe

Henmanmn Hemsog (1H32-1953 ), Flesd Tade Chand,
e, 177 % PR, 1A,

This small canvas, depicring a sailing
veasel being winched inta shore from a
starmy sen, i p pacadigmatic example of the
Romantic comstul shipwreck theme. Jean
Antoine Thésdore Gudin® (1832 | &EO)
Shipureck (o8l o canvas, 15-1/47 x 217, ¢
[1860-1870) also in the Woodstock
collection, is a European variant on the
subject.*™ Where the Frenchman fore-
gromands the scene with o pock, o trsditional
symibsod for the church ond faith, the Genman-
American Hersog deplots o group of Fligunes
sttempting 1o winch o stranded ship ashore.
This latier subject, more typical for
Amertcon thon Europein manine painicrs,
genenilly denotes the conflict berween
bvinaan will s alve possser of natural forces.
Whereas the French pminter grounds his
subject inoan older convention for salvation,
Hersog is probably responding to the political
symbolism of the “ship of stare” and the
mamedinte climate of the recently tesminated
American Civil Wae'™ Scenen of shipwreck
and coastal salvation remabned popular ungil
the final decaikes of the maneteenth contury. ™
Shipwrecks, whether pesanal or political,
snck 3 responsive chord in all Americans.
Mo les a tastemaker than Andrew Juckson
Dhoweningg, in his influenteal mid-century book
The Architecture of Coumiry Houses,
implausibly connected the theme with the
home: “the mere sentiment of home, with
its thousand assockations, has, like o stroig



anchor, saved many a man from shipwreck
in the storm of kfe™"

Arthur Ouartley (1539-1886), the
painter of Boats Becalmed (oil on canvas,
1579), provides an altemate vision of marine
lide. Calmn in tone and colorstion, stable in
composition, the canvas speaks to the
scaling-down of plctorial thetoric in much
af the an of the 1870s. Conscionsly limired
in scale and subject, Cheartley's astringent
style represses the Stwrm wnd Dvang of
Rumantic mapgery tn the inetest of evoking
an bmape of quictude.  This “chastening”™ of
style based wpon “a pronounced simpli-
fication in compositional massing, an
increased sophistication sl abstrace quslity
af the scumbling wed to depict sea aiml sky,
ity observable Hattening of picrorial space
and the use of color 1o complement the mood
ol the scene® has been related o a shift
the natsonal culbare in the aftermath of vhe
Clivil War,'™

Paantings by Quartley are extremely mre,
his carper spanning litle mone than a decade.
In 1581 critic G, W, Sheldon wrote that his
“genius i indisputable . . . his finest
period is undoubtedly yet to come, and
when it does come, his reputation will
be cosmopalitan, ™"

Dhwvid fohmson {TRZT-1908), Sy, Farbor
dand, Loke Cheampe, cuc., 13-1/2% « 23-172,7 1671,

With the intention of hosaring the spint
of the Billings Colleetion, the Rockelellers
woquired this painting in the 19605 ps a
complement to the Kensett view of Lake

Cleorge ai Sumset (1871), acquired hy

Pars (11 Sebrcand Works from the Collecrum

Frederick and Julia. Ar the time the
Rockefellers were o doube unaware chat
Johnson's exacting realizm, full of closely and
precisely delineated devatls, wis to a
cotusvderable exrtent incomsistent with the
normative mste of the Billingses™ Nowhere
else i the collection s then: an example of
the scientific, guasi-photographic par-
ticulasism of this painting. For the moss part
Frederick and Julia preferred romantically
idealized, atmosphetically-laden images of
the American lindscape, operatically
transfigured in the manner of Bicrsade, or
metaphorically charged with light i the
Lumiinist seybe of Gitford snd Kensern, By
wiry of contrast, Johnson's rghtly rendered,
microscopically observed canvas conforms
tor o rival scsthetic program articulaced by
the Association for the Advancement of
Truth in Art, the American eguivalent of the
Enghsh Pre-Ruphaelite Brotherhood, *™
Whether or nor Frederick and Julin were
fully conscious of the cultural crisis of the
1860 and 1870 in which the Hudson River
Schissl came under siege from a younger
generation of realists, they would surcly have
recopnized some form of the eritical chetoric
employed by one joumalist writing in 15863
“They [Hudson River Schonl artises] have
done their work and, no doubt, doac it o
the catent of thelr abilivy; oor business (s only
tor bid them “Farewell' while we tum to grect
the yaung Amencam who are t0 inaugesite
the new day. ™ Based on their collecting
fabirs, rhe Billingses appear not 1o have been
responsive to these exhorations, preferring
imstead the obder Hislson River style or the
newer Barbizon acathetse. In bith tnatsmce
Romantic mosdiness eather than guasi-
scientific facticity afforded the dominani
aesthetic and peychological alfect. Johnamn's
Harbor [sland, Loke Gempe, wisquely within
thie collection, fadls o embody this sensibiling
In conformity with the Romantic theory
of associationism, few places in America
prossessed greater historical “associations”
than Lake George. The serting for ames
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Fenimore Cooper’s nowel The Laot of Maohicans
i1E26H, the *Haly Horicon™ evoked for
colopial  history, Mative

Amercan vintue snd villainy, and the figuc

."'n.n':n.-ru._.nn-n.

of the frontiersman, Navty Bumpo, the
parsdigmnic embodiment of pnarional el
reliance. O o the Ereur lilcas o the woorhd,
Lake George was, according 1o Cooper,
unipanilleled: “ln one pamicular indeed, this
We allude 1o ies
I'-].Il'ld-.. awhiich Nfe 'n.ll-\.l lik -|_'||||.|.| I]:-l_' :|'|.l||n|El-|_'r
o duys of the veur, & . . We clalm for America
thie freliivess of o inost promising youth, snd

lake has scarcely an ool

@ species of natural adiance thoe carrics the
IIIIII||.| witl: eV ETTsOT T Illl: EHiFCE il .||| !hn
is gloriows sround g "

Jotinson fimt visaved Lake Georpe in 1857
anil in r|‘u- tiell | v RO Yool ||| i I‘ln |:1.|||1l|.|l||_'-.
exhibited an the Matsonal Acsdemy of Desagn
swere of Lake Cheonge wbjects. He petumed
wieniy by DRTI, oawd in cach of the mext five
TEErs rﬂlll“'ﬂi.'d at leas 1A |u;r ';_'n_'lu:_.:l_'
painting at the Academy. The size of the
Billings- Rockefeller oil, rogether with an
inacription, indicares that it was a study for a
larger ranEng, alithough, conistent with
Pre-Raphaelite practice, the study canvas s
highly developed. Another oil study of 1871
in the collection of Henry Melville Fuller
included mvother ol stody of 1871, almos
identical in location, size and coloration.
This smidy, rogether with Harbor [, Lake
Creorge, probably served for a langer, findshed
canvas dated 1HTE, currently in & privane
collection.®™ A number of exguitive line
elruweings froim this perod indicate that pencil
wiis employed out-d-dooes and oils exeoited
114 ] I:II:' sbuschic, ™' -!-I'|I_'H.' raw R, 1t|.1_' !hr |||.|
stuchy, focus upon the nataral oriad of eanh,

Mo figural staffage i preseni
ho aniiate of proviche scale for the landscape

alr and waner

The compewition of dismmn mountain and
foregmonmad rocks o framed by Lateral mlands
to produce a balanced harmony that is
replicated tn the sbtle tonal wnity of the
wiork, Employing a fine brush and minuie,
almosty jnvisible, brushsrrokes, Jolnson
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rulu.n.-::l with scrupulow sntention ro devail
and topography. Grounded in the Mre-
Raphaelite sesthetic of “truth to nature,” this
srmnall cabinet ploture follvas the Buskinian
tmjunction to ber “mamere moke rthe berter

part” of the painting,

Willimm Keich (18359190 0§, Momann Flood
from Sarely Bawr, e, 107 & 45, mad

The deteriorated conmdition of this
panting is due o the heavy glazing (the
applicatbon of tanspasent layers of il owver
codigad pigments) thar waes, unfortunarely, a
signiticone practice of the areists motune
wtyle ™ The near brown monotone cobar
s heme of the canvas, like the dense plazing
technigue, was the product of the poorly
msbmilated indhience of Georee Inness, thae
misst admired American lamidscape painter
of the laver ninetcenth century*™ Keith
view of Chegon’s Miuing Hood, however, for
J.H il bEs rrllulal':' |||_'\-|.h I“l|-|_"|.'|- T.lql..|||-.!.
Bashizon-derived sesthetics, reverts 1o alder
panoramic compositional modes, rejecting
the more (ntimate, pastoral scenery of
Tonalism. ™ The presence of & group of
|I'|.II.'II'|I| (15 ] I|1|.' |-\.l-l|.'j|'.||rl'|..| Ak |t|l.'||L|'J. lh-r
earlicr Romantic ope of hustoricizing the
land, thaus preserving the mythic illusion of
thie past rthrough reference 1o the aboriginal
inhabsrams. These practices of erasare and
-.1-|~n|.|l il I!|||.!|.‘||.'r|'| ll,_'.|l..|||::- ||'|1-1|,|.|,:|"| n:|.|d1|_|
IL1.I1II-[\IIJ|..III|'lI'II .'I|.'-|:||r|.‘||ll1,: [ik QAP SSC04EmE,
oflered nssursnoes (o Exstern audiences that



the grandeur of the West had nor heen
compromisad by progress ™ Conversely the
inclusion of Indeans as pectonial seaffage conild
shio serve as reminders of the inelucrable
march of progress, their presence being
equated  with “roins™ of anclent
chvilizasions *™

The Billingses' painting of Mount Hood
is one of several views of the mountain
painted by Keith during his long carcer.
According to an early blographer, he i
reported tw have climbed Mount Hood while
wotking for the Ovegon Navigation and
Raileesd (Hemsry Villsed’s parent company for
the takeaver of the Northern Pacific),
perhaps topether with his lifelong friend John
Moie™ Among Keith’s many patrons were
ritilroad magnates Edward T. Harriman,
Collis P Huntington and Frederick Billings.
As the westernmost mountsin peak visible
on the route of the Northermn Pacific and one
ol the First great mousntams seen by Billings
in has early feconnaissance for @
transcontinental milroad line, Mount Hood
evoked multiple resonances for the former
president of the Raalroad.

Mount Hood, one of several extant and
active volcanoes in the Pacific Noalwest,
was first brought into national prominence
by the @rt of Albert Bicrstadr whose Mosnt
Hood, Ovepon (Southwest Museum, Los
Angeles, 1B65) was first exhibited at the
Mavional Academy of Desipn in New York
along with the much celebrated Looking
oum Yosemite Valley (Birmingham Muscum
of Arr, 1865). These views fint introduced
Easterners to the wonders of the American
West, simultancously creating o market over
the next several decades for coantleas
peuntirigs of thise sites.™ The Morthwest's
voleanic peaks were espectally appealing
subjects, as Frederic Edwin Church'’s
Cratopaxi, Latin Amcrica’s most spectacular
yulgun, had been exhibited to impassioned
rewicws in 1861, In both inseances, north
and south, voleanoes were seen s emblems
of divine providence and narure's swesome
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force.™  Another reference for both Keith
gl Church was Thomas Caole’s magisterial
view of Mowne Aema from Toorming (1844),
o view that was considered “one of the finest
in the workd ™" In juxtoposing the classical
tuins of an ancient Romon thearer—the
mutable warks of man—with the etenal
features of the bindwape—the etemal works
of God—Cole creared 3 melancholy object
for Romantic reflection. By way of contrast,
in opposing the resurgent image of Mount
Hood with “vanishing” Indian tribes, Keith
paid homage to fimurity and the westering
trajeceory of the "Course of Empire.” In
describing Mount Hood, travel writer
Theodore Winthrop wrote in 1862: "It &
only lately in the development of men's
comprehensions of noture, that mountains
have been recognised @8 our toblest friends,
our most exalting and inspining comrades,
our grmedest emblems of divine power and
divine peace.™™ Earlier considered "the
original barrler o Eden,” Mount Hood
became during the course of the Billings era
“a recteational Pasudise "™

William Keith was considered the nast
imponant painter in San Francisco during
the second half of the nincteenth century:
He was often ranked with Blesstadt amd
Bradford though, unlike them, he did not
paint Mount Hood from the penspective of
a Mew York studio. He also counted among
hils elosest fricnds and tveling comganions
John Muir and Carleton  Watkins.
According to Peter Palmgubsy, Warkins'
bicgrapher: *Willism Kenth had neasly ol of
his artisric owtpur  documented by
Watkins."™ Mear the cnd of the antise’s long
careet, Ina Donna Coolbrivh (*The Sappho
of the Western Sea") dedicated several
deathless verses o Willism Keith: “Upon
the heighis beyond my reach [ You drink from
art’s immaortnl spring |/ And visions dream
beyorsl my speech [ And pakne the songs |
may ot sing.™ "
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pohn Frederick Kensest (1816-1572), Lake
Ui @ Masmag, 8., LE-11F7 8 151125, 1ET2

This paineimg, Like the smaller Shrewshury
River, New Jermey, abo occupics i signaficant
ache in the comstmociion of the are history
of the Hisdson River School. A paradipmartic
cxumple of » body of canvases painted in
the limal year of his life, known collectively
as “The Last Sumimer’s Work," Lake George
ar Sunset was probably acquired by the
Hillingses ar the lazge ancthon of Kensere’s
stdio contents held in Mew York berween
kfarch I4ith and 2%ch, 1E75™ This well-
documented event was widely reported in
the press, an article in the Brookbn Eaple
being representative: "Mr Kensett's lasi
wik, dowee during the past sumimer, consists
of thirty-four pictures painted in three
msonths, for thar was the length of Mr
Koneseres lase vocntion, shisw remarkahle
indistry und we know of no other antist who
possesses such facility of exccution, unbess i1
is M, Frederic E Chagch ™

The Last Ssnmer’s Work was painted in
three different locations: Lake George,
Mewpore, Rhode Island, and in and around
Long lsdamd Soumad, near [arien, Connoctius
where Kenaetr hald o summer stoili. The
Intter group of convases, several of which
were donated 1o the Metropolitan Museum
of Art by the artist’s son, are considered the
masterpeeces of the painter's late siyle. By
vy of contrast the Lake Ceonge pictures are
thisaghie to be more conventional: *The Lake
Uieorge plerures, mostly sketches, are nod
especially innovative in composition, color
or technique.™™ The Billingses’ pamiting i,
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however, an exception 1o this broader
assessment. Any critical sccount of this
paint g st scknowbodge that of is a (inshed
canvas and that i boldly reductive
composition, poetic interpretation of light,
and bocse handling of pigment accond maoee
with the seacoast paintings than the more
conventional Like Geomge wiews. ™
Comparison with the earlier Shrewsbury
Hiver, Mew Jevsey reveals that Kenscir had
dramatically altered his style in the direction
of greater colorism, derser sowspherics amd
mare active brushwork. Rogue, who
apparently did not know Lake George i
Sumser, has argued o the influcnce of the
paindings of English Lindscape painter |, M
W. Turmner on the “Last Summer's Work,*
citimg the reading of John Runkin's Modem
Painters as the crvieal condule Tor 1he
development of the lae soyle.™  In Mdern
Paimier Baskin, the most inllsent &l @t crigic
who has ever existed, paradoxically
pdvocated both wn aesthetic of “rruth-vo-
pature” aiud the painterly facture and color
pyrotechinics of J. M. W Tormer.™

e ———

fobn Fredenck Kenser (18180872, Shivignbiny
Biver, Mow ey o, 5047 & 10187, 1853
LT

In Seprember 1853, the painter’s ald
friend Licorge Curtls, editor of Harper's
Werkdy, invied Kersett o visit the Navesink
Highlands in New Jetsey, near Red Bank,
where the Shrewsbury River empoies into the
Adlanree. ™ From this vizit evennened ng
fewer than five closely-related views of the
Atlantke coastline, which were phvstal m the



development of the artists personal style as
well as the brogder movement known as

Luminism, ™ A gift from the amist 10 Julia
Parmly, this small sketch for several kanger
finished canvases has recently figured
prominently In arc historical discosrses on
the origins of Luminism. In the absence of
any known deawing for the scenc, Earl Powell
has conjectured thar the Billingses” oil skech
may have been executed on site, out-of-
doors; would of necessity date from 1853
ind would have served us the pictorial source
for the better known canvases, dated
between 1856 and 1860, that are now in
varimm public and privare collecthons, ™
While the father of the purportedly
indigenous  American  movement  of
Luminisen ks the Gloucester, Massachusens
painter Fiz Hugh Lane, John Frederick
Eensett is comidercd one of the movement's
earliest and most Important practitioners.
Shrewsbury River, New lersey s not only
EKensett’s  earliesr  dated Luminizt
comrpemil o, i 5 also bis fine madine painting
affording the stylistic and compositional
paradigm for his mature Lumindse work, ™
Luminism has been characterized us a
chastened, abstemious mid-cenury sesthetic
in which & distilled, silvery light serves as the
dominant element of design. In these modest
compositions, which contrast deamatically
with the operatics of such Hudeon River
School painters as Cole, Church and
Bicostadt, visual gualities of abstraction,
balance, stillness, and reflection take
precedence over picturesgue form.  Artistic
self-cffucement, effecied through the
climination of painterly intercessions,
disphsces flusd und facile beashwoek, which
for the cartier genertion of painters served
s the signatare presence of an artist in his
canvas, ™ The poctry of lght as reflected in
sky and warer, intimacy of scale, and
comtemplative guictude are contrasted with
the public and declamatory, the pictorial
thetoric of political boostersm often
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associated with the Hudson River School.
Whike it s enlikely that Fredenick and Julia
wonild have recognized rhese qualities in
Kensett's artwork, they would have been
responsive to s brosder cultural spiein of
rescrve and decorum.

in her several studies of the Luminis
movement, Barbara Novak has aoempred
10 relste the style o the philosophicsl snd
religious imperatives of NMew England
Transcendentalism. Emeeson'’s metaphoric
“transparcnt eychall” 5 equated with the
mirroplike fissish of Luminist canvises, and
the philosopher’s erasure of the self (*All
mean cpotsm vanishes. | om nothing, | see
all, | am part and parcel of God®) is
imbricated with the armisic seli-effucement
apparent in Lumindse brushwork (“the anists
Inbor temil™). Further evidence for this
association & provided by the friendship
between Curtls and Kenserr. [t was the
former, close friend and publisher of
Banierson, Dana, Lowell, Longlellow sisd ochis
Boston lierany, who fisst inerodoced Kensets
to these celebraved wrirers, imost of whom
the artist knew socinlly

Thaugh small in sise, Shrewsbury Biver,
Mew lersey looms large in the historical
construction of mid-nineteenth century
American landscape painting, Several wiitens
sitempting to interrogare the orlgine and
meanings of the Luminist aesthetic have
recognized this painsing’s paradipmatic mole.
In s crearion of a compositional scheme
based upon sky, water and shore, as Hlumined
by a even-handed yet metaphorically
charged weil of light, it s o fundamental
example of the syle
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Robeir Crannel] Misor (18519041, The YVl

..f hrid'r.lh—F.ll“.mi]. A
. 16T2-1674

i S Tl 1

Robert Craneell Menios, one of a host of
Americans who joined the perlses colony
Barbizon during the 1860s and 18705, wus
one of Frederick's and Julia’s favonite paimters.
The inventory of the New York hoine i
four canvases by Minor, and Woodstock
contnins two, making him the most frequently
represented  artist in the Billingses
collections, The appeal of Minors work lies
in the gentle. bucolic nature of his
Inndscapes, which often represent, in the
Barbizon manner, grming focks of sheep or
cattle in a lighted clearing, comfortably
enltamed by old growth trees,  In Minor's
idvllic, pastoral woeld it s always summer, o
perpetual June without storms, musd, manure
of insects, “Late-century urban men and
woemen, mibject 1o prossures and (rusensions
not entirely unlike our own.” wheerves Lok
Fink, “found escape in gazing ot plackd beasts
contentedly munching beneath skies thar
wire always sanny.™™ This large canvas,
presently located in the second story hallway,
enjoyed pride of place in the parlor of the
Woodstock mansion, having been sent
cxpresily from Mew York to Vermont."™

Menor, 3 mattve of Mew Yook Ciry, went
to Barbizon in the mid 1860, where he ok
up residence for three yeans as a disciple of
Marcisse Diaz.  He subsequently spent 1wo
years painting in England and exhibied a1
the Royal Academy in London in 1872,
Heturning to Mew York in the 1870s, he
opened o studio in Washington Square and
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continised 1o paint i the Barhizon manncs
bong afrer the Amenican vogue fir the style
had disappeared. A crivic for the American
At Ausociatton’s annual exhibsdon in 1504
wrote of Minor's conservative allepunces:

His works have in them qualities of
huminosity, depths of pome, and ripeness
ane vimality of color that carry one oun
ol the domain of modern landscape back
to the days when . . . Diaz, Dupré and
Decomps were at their best. The soceet
of his power i thar, like them, be feels
nature & well as sees it, and paints it with
heart as well s land,

The frequency with which the Billingses
collected Minor's works suggeits thar the
paintings held special meaning for them. The
gentle, pastoral vison embadicd within
Minor's paintings, the sense of sereled
agricultural and silvacultural pesmanence,
dongba bess served an visual paradigms and &
suatoe of inspination for the farm and fores
of the Waodstock estate, Though be
generally patnred smaller bucolic “cabinet
preces,” The Vil of Kenmneth is one of his most
ambitniows lange-senle canvised, A secomd
landscape by Minor in the Woodstock
collection, entitled The Close of Day, is
similar in lghteng, colortion and handling
of paint to The Vail of Kenneth, The principal
distinction lies in the composition which, in
liew of opening ot the cenrer 1o allow for a
distant vista (coneliese ), features the heroic
“centered-tree motil™ favored by several of
the Barbizon masters.



Eibwanl Muoean {16829-1901], Clem Gatherere,
oo, 2510 & 31107, o 18675-1550,

The older brother of the celebrared
western landscape anist, Thomas Moran,
Edward has been consigned to relative
historics] oblivion. ™ In hiz own time he was
considered one of the foremost, I nor the
foremost, Americsn marine painter,
Accarding to one turm-of-the-century
publication, he was "the greatest murine
painter of the Unired Siates,” o view that
few today would suppont.™

Clam Gatherers was probably painted
sometime after 1877, when Morsn visited
France snd the comst of Brittany 1o join the
colony of American artises at Pont-Aven. In
1878 he executed Rocs de Toqueswille {privare
collection), a work that bears a striking
reemblance o Clem Getherert in terms ol
composition, colorstion and handling of
paint."* The theme of fisher girls posithoned
pgainst u low horizon and seacoast was
popularized in the same year by John Sdinger
Sargent, also resident in Brivany, when he
exhibited The Owster Gatkerers a Cancale
{The Corcoran Gallery of An, Washington
M. ) ot the Paris Salon to great envical
meclaim. A writer for the New York Art
Josrmal {n 1880 noted the connection:

His [Edward Moran's] recent wisit to
France has given the public a number of
Mormandy [sic] fisher-girls 3nd women
whose faces and figures commend them
o favar. They belong to the swme family
that Mr. Sarpent maidens aid mationa
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im his Fisbang for Chysters af Cancale are
member of, although, of course,
Mer. Moran's treatment (& Heomer and his
drawing comried further '

Recognizing vhat Edwards somber
palette und restrained brushwork were
comservatively resistanr 1o the coloristic
influences of England’s greatest marine
patmer and his American disciples, the
anonymiones critlc further conumented: “The
Tonmmierism' which plays so beilliantly abous
the easel of Mr. Thomas Moran has nover
come within a league of his elder brother's
sl b

Anather well-known New York am critie
Earl Shinn {Edward Strahan}, however,
denounced Maoran in LB for “tryving 1o
forsake old 'Hudson River® methods”
Reviewing a painting exhibited ar the
Mationnl Academy entitled Normandy
Sheimpers, he observed: “The fancy of Mr
Edward [Maran| iving on the shoes of
|Anioine] Vollon and Jules Becton, without
any previows visits 1o the academic shops
whese the sandals of those trained figure-
painiers were fitted, i an inspining spectacle
e audacipy. ™"

The anly painting in the 'Wondstock
collection that dsplays, compositionally, an
wwnreneas of the newer sesthetic stratcgics
of the Impressionbsts, Clem Gatherers explodts
the dramatically low diagonal recession often
favored by these amtisss. The emphusss upon
the recession self, states a rocent historian,

the starkness of fts bength and breasdth
beneath spacious skies, and the lack of
incident portruyed except for travelens
on  thelr way, appealed 100 new
intellectual and aesthetic concerns.
These images signified the act of going.
the process of flux ond change inhenent
by many late-century expeniences, and
assoclated  with  contemporary
philsophical concems of “Becoming™ as
opposed o “heing.™™
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Although it is not generally recognized,
it i lekely that Edwand Momn's scenes of
wormen posced before 8 momdy, atmospheric
shoreline played a mle in shaping Winslow
Homer's 1E80- 1881 views of the nosth coost
af England,

Along thisse same lives there is o marked
relationship hetween Momn's 1884
watercolor of a simall (ishing boat in g stonmy
sea [ Master Bedroom) and several oils and
watcrcolors of the slenncal subyece by Homer
from approximetely the same periad, The
exoct mature of this relationship has yet o
be established.

—

Edward Morar (1879-1901), New York Harkar,
o, 1T-1H4" x 351197, IBTL

This painting prohably doecuments the
fmaons “America’s Cup™ yacht moes held in
MNew York Harbor and oin Long Lsland Sound
durlng the summer of [87L. Almost
wdentical in style and compesition o @
painting i the Peabody Museum of Salem,
Massachusers entitled The Livonda aosd
Sappra (1BT2), it possibly reprosents the
Mew York Yacks Club's Sappho, which won
two out of three races from Mre. James
Ashary'’s Pridsh yache Livomia '™

In likely eonbwmity with Jahn Ruskin
assertion that one of the most beautiful thing
inv all of mavare is the bow of a ssiling vessel,
Moran composed this work from an
fmnginary vaniage m foomt of the wo mcing
yachts ™' Unlike the Peabody Museum
painiting, which shows Livemig and Sappha on
g broad resch with jihs and spinnakers fying.
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the Billingses’ painting represents the rwo
yachis tacking om a windward leg. The low
viuage trom which the scene 5 composed
permits the prrist to silhowetre desmatically
the full sails agaiist a stommy sky.  Moram's
"Americad Cop® senies was exhibited ot the
Matkomul Academy of Design in the fall of
1872 tw cricscal acelaim, omsd gained the aris
wlmission to the status of Asociate

Peter Moran (1541-1914), On the Tral m fdabe,
o, $3302% x 13185, 1RT0-1RED

Dharing the sumsmice of 1879 Peter Moean
traveled, together with his more famous
brother Thomas, througlvut the American
West.*™  Sponsored by the Union Pacific
Railrosd, the rwo brothers traveled by il
ey Califormin s on hosseback o Ulmb pod
the Temitores of ldaho and Wyoming. In
lare Asgust they arrived &y Fort Hall in
ledabves Territory and, scoompanicd by rwenty
troopers of the UL 5. Infantry, set out for
Juckson Hole and the sight af the Grand
Tewns, ooe of whose peaks ad been nameal
aftes Thomas in honar of by scrviees 1o the
Hayden Survey of the Yellowstome."™ e
o the recent Feemmock-Paduste war [ 1878) the
expedithon was not withiout sk 1o the two
artinrs,  Adrer making pencil sketches along
the Snake River and in Jackson Hale, the
two brotherns rejoined the Uinion Pacific line
at Creen River, Wyoming, where thiy made
further sketches including sonse of the mos
ottt in Thomas' carcer,™

O the Trml m Tdaho is mowe pssurediy o
product of this expedition. The painting &
rebated i componition, though not m style,
to a body of over forty palntings of the Green



Hiver executed by Thomas Momn
throughout his life. In these popular
palntiags, several of which were pusrchased
by the Union Pacific, Thomas depicts the
sandstone buties of the region o the soenic
hackdrop 1o a caravan of Indians winding
thele woay towards 3 distanr cluster of
tepees. "™ Even though Green River City was
the site of a major depot of the Unden Pacific,
Thomas erased all evidence of bridges, mil-
lines, smelters or telegraph poles, & seen, foe
example, n the contemporineous
photographs of Andrew Joseph Russell and
William Heney Jackson.™™ In msch the same
spirit Peter revives his brother's scheme
through the use of a vanant perspective in
which the mounted Indians proceed 10 an
extended (ile directly towards the viewer
rather than moving mto the space of rthe
canvas. This sggressive composition was
populanized in the carly nineicenth century
by French artises depscring military subjecrs
and, more relevancly to owr concern, by
painters of Orientalist themes. ™"

Iru Chn the Trad in ldahs, Perer Morfan
conflaces two tradivions of representation in
onder to produce a narrative thar works on
several levels ar once, In the lin: mstunce
Moran's primaosdial, pee-iisluserial laclscape,
inhabired cnly by Indians and from which i
excised any refercnce o the existence of the
piilnoad, pssured viewers thar rhe “grandeur
of the Wesr had not been compromised by
the advent of technological progres.™" His
second purpose wos o sssociate the
Amerscan Indian with the exoric inhabiranes
of North Affrica.  As both a conceptual and
a formal strategy, the “Onentalizing”™ of the
Americun Indian was begun in the carly
nincteenth contury by artists like Alfred
Incob Miller who, ns an adminer of French
painter Eugene Delacrolx, tansformed Plains
warrions into the sesthetic equivalents of
Bedouin horsemen.'™ The Romantic
period's fotnr Fascination with the Far West
and the Near Exst i evident in the Billings
Collection, given the exisience of both
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Orientalist  paintings  and  westen
landscapes. ™ On the Trail in Idabo aml
William Keith's Mount Hoad from Sandy
Riwer, however, are the only canvases that
feature the presence of Indians, a subject
aever close o the hear of Frederick Billings.
If, as is often asserted, the underlying
presumption of both Ornentalism and
painting of the American West is that
colonialism and Manifest Destiny were
justificd as a clvilizing and madernizing force,
then On the Tradl in Misho doubtless spoke
menninglully to Frederick Billings.

Pest kniwn for his graphic an and his
foundational role in the carablishment of the
Philasdelphia Sockery of Erchers { 18530), Perer
Moran painted numerous views of the
western Landicape including Grand Canyom
of the Yellmwstone with Artists (privare
collection), a work celchmting the union of
art amed enterprise in the appreciation of the
Amenican lndscope. In 1881, Perer Moran
was commended by art critic 5. G, W,
Benjamin for his mobe m preserving on canvas
aspects of an America thought o be
disappearing:

Carlin long ago polnred out the real
direcrion for our figuze painters to follow:
but, instead of sweeing the magnificent
subjects presenited to them, our anises
kave gone 1o Esrope and devored thelr
attention o limlian, French, and Ceerman
peasantry. . . . Many of the noble sepes
which were 1o be found on thds continent
have vanished before the march of
civilization. A few yet remain, such as
Me Moran has represented. Now s the
time to paint them, '
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James Crmig Pcad] (1647-1918), Mame Lol om
a Summgt Aficrsam, o, TN Y.L 1RTH.

Viery little B known aboait Jemes Craig
Nicoll except that he wos the longest tenant
{IBT0-1918) of Mew York Cieys famed Tenth
Srreer Srudin Building."™ Dharing his lengrhy
tenancy he came to know almost every
Hmportanl Amerlcan artist of the period
i luhinge Cluerch, Plerstndi, Humer and
Chase.

He wus also o Founding membser of the
American Society of Painters in Warercobo
(along with Homer) and served for severnl
years o ifs president. He exhibited ae the
1878 Paris Exposition and, scconding o an
anonymous critig, was “the doyen of
Amevicon marine painting. He s o fomilior
Fgare im the art lide of New York, His pictuses
have much feeling aml rare, good sentimen
and nre always deservedly popular.™™
Beyond this brief notice, it s not known if
he stwdhed i Europe or where he studbed.

Maine Coasnt on @ Simmer Afternoon,
signed and daed 1878, Is puinted in the
American “realist” uyle of the 1870s, The
subject of solitary women posed before a
pounding surd came (nro vogoe durtng the
years immediately afrer the Civil War
Whether wnderstiood as symbolic of
bensmvement for sons and lovers bt iy bartle
or “an escape from the consequences of war
and the wranaformation of the Undred States
.« oo on urbanized, indistrialized narion,”
the figure by the sen began to appear in
paintings by Sanford Gifford, John F Kensett,
Bastman Johnson and, most famoasly,
Winshow Homer'™ As distant relatives of

|08 —  Arpand ghe Americam U omereaton Maiemenl

the gay and fshionable seaside tourists of
Fremch paintiogg, the American protagonisd
projects a more allenated aura. In the
Rallingses' camvas the inflisence of Homer is
perceptible in the parasoled woman posed
ncar the seashore and in the preenish
iridescence of the breaking waves.  Minor's
fashiomably garbed fiare, however, does nod
stand upright binding the sea 1o the
horizontals of shore and sky. Baher than
serving a8 n vertical bulwark againse the
sturkmwess of the sea, as in Homer, the woman
stoups b0 commune with nature and the land,
In further contrast with Homer, Nicoll
displays no  awareness of French
Impressionism, clinging instead to
eaditionally conservative modes of lighting,
colorrion and facture.



Cheoepe H. Smillie (184-1921), On ihe Hisdson,
o, B-1I" x 601" and Mownioso Lansbsoad,
fgo B2 x =100, e 1 800-1880

These wWenmcally framed, cabiner-sized
landscapes were meant o be rend @

Typically combined by Huslson

River Schood amists 0 o single compamirion,

pendanis.

I|'||:"H.' |‘||'\-||_ ICIE Verides il ||r\l|.||'||!-. anid |||w1-lr'||.|-.
discourse with one another about the formal
andd ideational mounings of the national
landscape. Represenving the fundamenial
polarities of American nature:  warer and
lamdd, ensbon and uplift, effect aind cuse, the
Hislson and the Adirenalscks, they emdasdy
diverse meaninge.  To an indormed viewer @
sceme of the Hadzon River woaild hinve
arcuised historical, cultwral and scientific
manncions, fluvisl symbolsmn rngine from
|1'|.|r|."|ln u;rrlrl-m;-ur. Lii ..a||l||.'l||;.|". ‘|:|I! -.L"|'||'h1]
of lnndscape painting, o New York ciig's
water supply.  In sympathetic acoond, a view
of Mew York Srtsres north country
Adiromdasck moumruins maghn elickt conceprs
of omigins ol resources

Thomas Cole, founder of the Hudson
River School, poetically envisionad a similar
conflapion of the river and i moantain

Firrer [ Sedeorival Wiorkcs froms the: Coollsrmon

sowrce in o short lyric envitled The Wild
| 1826

Foiends of my oo, bvers of nature’s
wstles,

Let me reansport yoii 1o these waldl,
|'|||.|r MR EINS

That sear thetr summils ner the
Huklsons wave:

Though ot the lofviest thar begin the
Land

Thiey vt sishlinneely rise, o ehisir
hieaghirs

Your ol may hive 3 weeet Fonstaste
of bisaven .

Mainted in the conventional Hudson
River School mannct wnd employing a
faemeilale “Olawdian ™ GO EL BRI, thie
paintings are enclosed by identical
sempcircubar frames™™ This framing device,
o variane on the Renassance "rondo,” was
|"'I1'Lp=|.|||'|.".|. (5] -||.'I'||.|1|. I|'||.' ek r|.-|||_'|-.-||-.
nature of the subject, the American
laecdlscape. A formal exprossson of the cycle
of etemmuty, the fmmes symbolioe the timeless
wirtues of ihe American landscape.  Smillie,
n libe-long member of the Hudson River
:'i|.'|5.1-|||.. ".|||:|1'|_'|‘| the 'I|.|_rl1|.|'||'|.|| I]Irll-l.'r.'lll-l
belief in the sinctity of Amenicon natuore
Tigether with his brother James [ Smillic,
L,l‘l;-;l‘.gl_' WS MM j Ehoagg |'|| ATT LS I|Ir|'|||
summered regularly ot Eeene YValley i the
Adirondncks
the end of the valley, is sill Enown as
“Emillies hill.""™

A herght of bamd, located

At e ihe Amarricen Comurmntion Moyvemeg — 108
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Frambk Whalles (PS4 2-1971), L pemsan Lalr,
i 90 = [)=1/27, VSTA.

One of the more intriguing Owvicntalis
vmages in the Woodstock collection, this
small paimeing was one of three of Waller's
H.'l.lrL-. !Il’rll ]3] Hl,":'r Tl.ll.h.l |.l||.|.l;|1;ld l'i‘ |"|||_r
Billingses, making him one of their moss
Waller was an important
figure in Mew York arr cincles and wos o
foumder of the An Sdents Leape, serving

favored s

as ats first president begioning i 1878, An
academic Realist, he fira went to Egypt in
I872 to sketch and gather materials for
oxhibition in his Mew York spedio. A
mewspapet critie reported on the works in
progmeas:  “Tomba of the Calsphs, st outside
Cairo, with the grest desert in the
hackground streiching far off inwo the
pemspective. Another inferesting subject now
i W, Waller's casel b5 A Waeerwhbee] on e
MNue . . . a methad pethage i use i the
time of the Phorschs =™

Fig. 17 Froderic A Bridlgman, U the FHoad 1o
sk § 1H7HL, Hﬂlh-ﬂl"mp Roghefellr
Matemal Dinseticsd Faik

0 — A il 1he Americam Conwrmamm Mosemen

A related work i Frederick Arnthue
Bridgman’s O the Rowd o Bedm (Fig. 17).
This padnramg, whicl features i singbe camel
with mwa drivers, b even mone joonle thian
Waller's Egypeiom Life, represing all vesoipes
of anecdogal nomrative n the ntetests of
monumentalizing the gmimal. The best
known ond most svecessiul American
Ortentalist, Bridpgman spent the years 1872
anel FAT Y i the Algenan city of Biske, where
he rented @ studio I the pesorest qissrter of
town, Prior to visiting Algeria, he had
worked at the American art colony at Pona-
Aven i Britviavy and comtineed chroghout
his g career to create imases of Preton
peasants alongside his more celebrated
paintings of bedouins.'™ A further
conitimmatemn of the Victonan penchant for
exoicism % o seateinien made By the i
when Fremch oops were withidrawn from
Alperan diming the Franoo-Prssinn war snd
o native msporection onsissl.  Boideman was
appalled ot the “wngroneful™ behavior of the
Algeriana, refllecting upon “the perfidy and
criscley o the matives which remind one
kacibly of what the Panesas sawl the easly
seifthers westwurd-howind in the United Seires
hadd 1o ensdure in their batiles for wermtory
ngaine the ereacherous Indinns.™  Suach
imperialist sentiments concerning the
conggered andd colomized were held by o
Vectorians., Mome concerned with shoring up
westhormn myrhs about the Near East than
exploting the realivies of socesl sl political
cxpenience, these Ovientalisn images were a
stiple of et high Victortan collectiona

A third painting in the Woodstock
colleviay thar prosanently features camels
is Samuel Colman's Arab Cavavansary ol
1879 (B 18). The presence of this work in
the collection mdicates that Prederick ang
Jilea haad muore than an cosual inferesd in the
siiect.  Clolman wae another artist Ervonsd
by the Billingses and, sccording to the
inventorny of the New York collectioa, his
patntings of desert Bedowin were hung



alongside images of Breton peasants. An
prsonvyenats writer for Appleron’s Jowmal in
1875 reporied on & visit to Colman's
Manhattan studio:

The largest and nwst iovportant class of
his works were painted in Alrica, in which
country he penermeed into serange snd
remote regions, quite apart from the
ordinary track of tourists and even
of artists, Some of his most Interesting
pakntings ane of Moorish neins of mosgues,
with their beastiful towers and horseshoe
atches, st Tlemsen and Mansoria in
Algeria on the border of Morocco, quite
remoke from the sea, . . . Mre Colman
has brought back with him sketches
tnken on the borden of the desert. . . .
Bands of Ambs, with horses, camels and
the vsal paraphernalia of the caravan,
appear also, painted with fidelicy and
with the mature precision of an artise of
greal experience in the ose of coloe™

Fig: 18 Sammel Colman, Avaf Coowmarry
i [ETD), Wsrsh. Bilfipgs-Rockefelier Banional
i fasorical Pask.
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Endnotes

T The pencl skeeely upon which the Bilingse®
poiniing is based is illustinced in Caordon Heideicks,
Adbers Puerspaade: Pamser of the Amaervicnn et (Now
Yoork: Harry M. Abwmen, 19741 fig. | 4.

B e Ludlow

I Ludlow, 412, Frederick Billinmps' T
experbence of the Yosemite was through the
phaotoprmplis of Wakine See Wenks.

" R sampling of the critical receprion o this
wotk see Anderson amd Ferber, 100201,

;" ;I‘Imdll-.'h. Figs. 154, 156 Anderson and Ferber,
1K

" Ladlow, 444,

B Crosdon Herdricks, 221, cites the diary of Eaber
Chilbwrigie, arvpet-in-low of g mroise: *ﬂnlnrqin'r
mfternicnni it wan e Geshicn for the gy fshionable
wuald of San Frascisos o drive and ride @ chaval v
e Cliff hinme whiere we danced. st om the verumads,
walc ezl 1hie sl o Sl Bocka ™ drnk lenwansdes,
Mareisd, lisveneil e ebse bandete. Albem osed e ke
i gl every Sarnrday aleermenn. He doosee hosulsonme
harrsaes vl & Digha opens carmage. ™

" B seprescntative exasples of these mariees
wew Anderson ard Fordber, fls. 63064,

= Anderson aeel Ferber, B 14.

= For mi socound of the mobe of thse Caeshill
Mosminin Hisne in fowiesing the early Romanic
inlt of “wilderrea® soe Roland Yan Zandr, The
il Memminin Himoe [Mew Brimswick: Butpers
Limbw, Presa, | ),

® Anather way of saring this geo-caliural
trapecrory wosdlid be o daw a bne from Berkeley
Resche, Mewporr, Rl Beland 1o the Universicy of
Califomia al Berlodor. Appropristely crcsigh it wan
Fredierich Pillimgs whio the roeoe Bk ey
honaowing the authaor of the poem “Westward che
Couese of Einpire,” for the site of the Universicy of
Cislifornds.

B Hendricks, O 143, CL 172, CL X84,
B Hendricks, €1 172

e fee Hendricks, CL 105 [Busirns, Muscum of
Fenie Areald, O 114 {Fogg Ar Museus, Hassand
Linivemicy ) and CL 154 (Reymodda Honse, Winsuon-
Saleen, Month Candlina) ane] Andomon and Ferber,
lig. 48 (Marioanl Muwseumn of Amerscan Arr,
Washington DL ), fig. 52 | Museum of Ar, San
Antonin, Texm), These works ane varoandy dated
berween |86 amd 18T
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= Hendricks, O 260
= Hendricks, 268

B For Biemsradt’s series of canonic wiews of
Yoscmite pabnted Betwreen 1864 ard 1563 sce
dunderan and Ferber, g 4147,

= Anderson arsl Ferber, Mﬂmiwnﬂﬂ
of T s fwmings
idsiervation fhor Peesoed s Ysemite i “more the
of Kingabosn-Come than California™ s

im Faoberrsny, 13,

= lemes Jackson Jeves, The Arr-ldea (1864),
wd in John Wikmending, ol., Amevices Light:

Liommiin Mosessent, 1850-1875, Exhibiton
m];..-;: { Washinganou Nanenal Callery of An,

" An snonymous writer (o the joumal The A
Amageur, " Art in San Francien” (Sepe. 10, 1879,
e

Most ol our autings have notuined from chetr
sy skerching toun, and sne basy at thert
casels workang up the reswsh of these visits 10
Marupe, ' William Readivad spent sime time in
the Yosenvite Valley, and has proven to his
freonads’ satilacticon P, though & marine
painber by chosce, he can sor with s artists
ey, and render with an amist’s hand, the ghories.

of e it s grasy slope. M s w1 work on twe
wiews o the great valley, both of them betng
weders (o a Mew York hanker

He goses o 1o state:
A ahirives Bost in s cosnmmum ity comtsind g &
bemmarr claas; and o yer sach a cannd be

sk tonenanr i San Francsgo. The grear Rneure
e, mich a8 the Bonanza kimgs, the mmibosd
magnates, the land-mimopalists, and the
apcresslil gock okens have sooumal sted iher
movwy w0 recemly that they sre nossfficiendy
awrnsbnmed bo the novedip 1o teeat themedvis
o any test o enjoypmeni of the fraies of their
labsse

=  Anderson and Ferber, 87,  Compare with
Wilimm H oo ezrmare and Willum M. Goetzmana,
T Winsd off ther by {oow Vorks W0 ' Momon
ared Comgany, 1986}, 166

Peerench sl thee crbeer pamten of the Yosomiie,
a5 well o the cadre of sccomplished
phutographen, weoceded i nening Yoscmie
indo a acred wpace in the Amcrican cult of
natetulism, The painters had created
tramscendental vistas, and near-mythical
mrnets; the b ey e il ieed
und fra the individea] landmarics and

12 = it amd che Amicvicom Comormtion Movemone

views, For Amerscans ans Eipopean vistion,
in quest of scenic and url:E-ilﬂl mature,
Yoscmire hecome & haven, the ssccessor to
Miagara Falls m the Swvored place 1o condromt
Natwres power.

S Chwerkariad Momihly { Asggast 1575 ) San Frenchoo
m’ﬁept IS5, 1878, Auges 3, 1879 April

o The Arr Amagryr 5 (Movember, 1RSL), 11%-
116, Another gormal, The Mhiladelpiia PMhotograper,
fln-u:l:-:t.hul:m T.m"h:r:hhthumhﬂﬂd
el P e G

:&wlqm changing her but liide, n‘ﬁ

i thos o s thie Bimeam of
mm {up : Anderson snd Ferbor, 187).

" Clapence Cook, New Pach {1864), quoted in
Ferber and Cierdra, 13, Here we atr teminded of
Clarence King's famenas dmtribe agsinst Bicrstad

in the Siorrn Shovads {Boston |, R,

Mamsiaineering
Chgoend, LETIY, 107,

" The [Muladedphia Monsgrapsher, Ociober, 15883, 8,
et "M PeaadSond i mog cnly o splendid painier

beut it entbnmiastic plust . He was one of
the tirst paintets to perceive the valie of
s helpes o the painter™ (iacted 0

photugraphvy
Anrdersn and Ferber, THS)

™ Ser Wilmerding, Amencam Light, 131 fors shan
discussdion of Baschers seliance on Kenacet, Fog
mawe genenal mooont of the artises career soe Jelloey
. Becrn, Adfred Thompson Becher (Indianapolis
Mimem of A, 1974

" Wilmending, Americem Lighe, 131

= Ser Cilonds Ocenber m the Cursdalh [ Lin Angeles
Caumty Muspam b in Weiss, 321,

W, 13200

“* Thete is no monogeaph on Casilear and be is
only marginally inchsded in the Metropalican
Museum of Aty encpclopedic 1998 exbilsizion, See
Hhorwnr, 142-144.

® Henry T. Tuckerman, Book of the Aririds
Awericam Arit Life (1867, sepeint, Mew Yoak: fames
F Carr, '), 521,

= By the shihe i sensibility leading w vhe
Bahizon sevhenc see Barke and Voonanger i
Hoowat, American Pamdive, 71-90 A sypicad critique
ool the American style was written i 1B by S. G
W Benjmmim:

H there has been @ fuult in this school of

Amencan landscape ant, it has been, perhaps,
i erileavaorirg b et (o sk s pronare, in



eryang b b boo Iteral: wothat the great sttention
given b the derasls had excied wonder mzher
than siimulated the imagination, and had
manred the imgwession of general effece which
:;Thihrhrﬁﬁﬂu i weerk of sere. (o,

Frederick smd Julss appear so have been unaswsne ol
theene crithcal dobates, mixang Hudbson River School

werrks mnad Bosrbion -inspinced pairitengs freely im ibesr
collection.

0 farrbe ared Voonanper in Howai, 75

== P the contest snd imeaming of French Barbizon
painiing see Herbert, 6065, Théodore Roussenn,
the most insellecrual of the Barbizon group, was
decply concerned about the problems of
deforestation of the Forest of Fontainhlea sl
Femght @ sccrmsial hatile agaired loggens daring the
1550, am sesssciat o thist may riot erve been leag

Fmru:run @ hem of “sadvape paradipm”™ wani not
Ui B A et am.

"' Peter Morin of Philaddphia was stmong the
leading practitwmen of this gerre,

¥ The Comee de Nicwnerhetke, the head af
olficial for art dring the Second

ia peprosrtel fis have stated: “This is the paind ing of
demoscrars, of those wha don't change their lioen
sl whr want 0 put themaelves above men of the
world.  This art displeases and sgusts ™
(Berminghsim, 1),

B S Bermangham, T4-9G fur the dimenctians
betweon Feench aned American paimtern,

¥ o Manen, s Bermingham, fig, 67,

= See Janer H
pitatson of the text

= One Hundred Cronined w1, i,
clipping in New York Fublic Library Are File,
Microdiche C309.

1 *The Sommer Houn of American Amise,” The
Coneury, Sepacmben, 1R85, 855, CH in the
New Viwk Public Libeary Art File, Mic R,

Ly Tﬂ:ltilﬂmﬁlﬁnﬁ.wlhiﬁhﬂ*
souphe the paimter's ssisance i perosding a
patrom, T hoamas Hall Faile of Mew York, 1o
gusiminibodi & niajos coenvas, by & frwr B
1o demonstiate the pictorial ties ol thee s

(it ever immy making dneams
1 churel] g whin ey hawar

ron'y catalogue for o full
tha letter.
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Whirn mviclway on the mosant | sasc

Besiche the nireed towen

The movnshine stealing over the soene

1 Lad blended with the Fighes of even;
she was these, mhwwrm

My vwin drad

{ERlwrnd 3. Parry 1, The An of Thoms Cals
Ammbgion and Imagnadion [Mewarks Univ, of
[EhmE I._| |'m]-..1'|1”.

See fig. 168 for Clenewieve (private
collectiom b and n:ﬁﬁ{:rh Bllinpus” el
and Wiaterfall

1 For the tcss par Cole's parwon snad the critical
estabdivhirmne jriefereod hia Lo apes
bl i oy ozl b Aot o v o D ot i
aned alleporical mapee. A v fespsTre
E“d i the MNew York ﬂn‘rﬂl‘{ & Jumse, LB}
ﬁuﬂmn‘duﬂum‘ufmﬂlﬁrm
haive roe the ariginaliny force which
beis narure pin'ln'u-'lull.t" {spoceed in Parry, 2041,

* Ina letter ro ome of his most sugponive parrond,
Roher Gilmor of Baltimsoee {10 May 1835, Cole
witate: "1 thvink ke 3 vissd picture of any objectin
the minds eye s wonh o hundsed flasbed skenches

rﬂﬂrmtht —which are newer mone than halll
ﬂ.-'u:f -hlmgu-ll'rzlmceﬂmﬂ
m-in'-.'il]:ll:mnﬂ- » . Ir [sketching) is in

BIEND IMEASUTE § e -r:hm.-li ™ Ohy
i et eocaion, he waote Gilmes {25 Deg. 1826)
hin artistic process of achievieg a
lanedscape™ *The most kovely and i party il
Marure may be broughr o coembined s
whode, har shall sspass in beairy and elfect amy
enure prlried feom a singde view . e s veoukd
paint comgosigions, and not be false, most sie down
mmichis hin sboescbes wnad combine them, and s have
Ei.lﬂ! for every obpect tha he pasnes™ (Harvey, 30,

B8 G0 W Bengamin, ome of the miooe isfhuential
latr minetrenth cenusy bk of Americsi nr,
wrver in 1550 “Mierstacdts smaller Califamia steras
are generally more valuable rhan his bege ones (or
wrisric qualiey™ (5. . W Benjamin, An s Amenica:
A Criveal and Hinworieal Skeach [MNew Yok §laper
sl P, 1RA0], 98 ).

¥ e ol oy snackiet vados Cliode Leralscapes

hawe recenily crossesd the mallion dollar threshodd.

Mome: of the cther anmts ;. the eollectson have

aftnined this msclicd starim.  For g survey of the

icunigraghy of Miagara Falls see Elimbeth

Falls, [ovn of the Americon Sublime

I:ﬁ idge Univ. Pres, 1985). The

Bilipygnes” pastisiong is peferenced in o footnca e { 108)
s “attinhuted 1o Thomas Cale®

At gl the Amrerican Connrmnation osemesd — 1118
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" Rae an illestrstion soc Pany, fige 74 The

r}:ﬂ:rw‘giuiqhmpnﬁxdnh.ﬁ{hMl
[1E] Mmm

W Sec Parry, hig. 75,

% Parry 101

L - el i e i
9 MecKinsey, 200

M In 1671 Henry Jamses described Miagara o
*choked In the il ahwojen wid bt b

and cmchpermy artlacts which have pushed and
elbwed -t within the very spray of the Falls . . 1o
v ther aapogtumnitios in shaill with its
theander™ {CGoetrmann aesl Goeemann, 167),

H% The canonic soudy of dun theme i Sesan Dandy
wned Loy Man, ed, The Ralrd is Assericam An:

Represenuinon of Technobogical (hange [Cambndpe,
MIT Press, 1985,

U Rince the daleenih cerury, that dleal—a
wirtld i which matural veder predominsies. oves
€x changes—had siited the indistraliss snd

by belinling the undesiable effeces of
progies: Ciries, trai, sl it mder colivation
agpear pomani, conenlled el mamnificane. . . .
Progiess, under divine Providonce, woald be
absirbol anud purificd by the manion’s insdlied
enwiomment” (Howue, 2131,

W Nelbena' Guide to Lake Grorge and Lake
Eﬂmﬁhmﬂr Yoek: T. Neluws and Soes, 1898),
44 biy 1958 peiniomns so dbwe Commmessones of
Farks capand the e 8o be stimlied for neopening
o the public. It hud been clises] i 1970 when a
track thevwn froan the e bidled o passenges on a
noirial bowt. It i estumann] thar it will o
5,000,000 £ rowapeen the brisge 1o prdesmian maffic.

¥ CF, Thesrun Cile's mimeiou. views of Roman
igandacts in Parry, plates 7, B

" E P Richardsn snd Ovio Wittmann, Je,
Travelens in Arcadia: American Arghes in Inaly |530-
1875 [Derresir Tmsvitue of Asm, 19515, 13,

¥ Danly and Marx, 198,

% o Emnest Lasson s iusmensas paintings of the
hiadge see Adeline Loe Karpiscak, Ernesr Lonson 4
Keompective Exhubiinem of He Pammng, {Tecwon:
I O
ser a {
Emﬂh“ Ar {Milsaokee: A Museum,
I K

Ll = Artand the Amwrvicon Comeryation bivemons

W HilNs watcreolor s exhibiied 2 1he Assericam
At Ulvsion sn | B48

- Tuckenman, Book of ihe Armn, 451,

' David Selling Amrricony in Brictany and
Marmandy { Phasmin An Museum, 1982, dwes the
enteresd in the French coanline feun Whasthers wimt
iU onwcuemeeant i 1861 . Hie cites Dana, along with
Kerserr sl Casiliar, a8 eadier, "ingidental™ visison.

" Fnk, 204

" Faoe the pode of Ehe Hushaon Raver in the il
Eife of mid-centiary America sec Sandrs 5. Phillips,
Clyrrovend Places - Huadsom River Avmius avd shess Howies,
Susirs, and Vistas (New York, Flarry M. Abeams,
[955). Foe compeositions nearly ideniical o the
Billimpses’ pairstiveg s PMace 4-%, 31,

™ Far on account of the mid-centm

Knhethocher challenge 1o Bostom's I'I'Ifh'll.ﬂz
wnilnral see Weiss, 20-27 and Angela
Miller, The Empire of the Eye. Landscape
Repmevntanon and Amerivoms Crdrml Polisics, 1824~
IA7S (Iehace: Cornell Univ, Pres, 19931, 65105

M The rivaliy hetween H|H‘;nﬂ Henry Villand
APl i rrinoage 1o peowide o refrsomiprion of
thow: mitagnisme. The Knickerbocker poet Royand
Tayloa described Mew Englanders as =a wribe of
Schaoslmasters and Preachers ™ Jobin Durand, s of
thee aamist, i pemnenisging shoar the members of Mew
Yook s Clemmury Cluly, wrote:

In New England. the meraphyvical hasss of
moralivy i total abatinenge, and o suppresson
of thee emmotions; in the Century it is temper-
arsce i all fhings, and a liberal consrmction of
emotsonal impubes. In Mes England, wheee
the ematinn se moee talkod alwug ehaen Bl
they ste, m fur an peaciual life poes, held in
ideal soduition; e Mew York, where people are
pons burny 1o meebirate, amd the reeeal sock
imce camplex, the emations lave more natu-
ral prlay and e held no b vy pealities (Jobin
Duiraind, Prehiswric MNote of the Cemnery Chab
[Mew Yorks Cemiury Club, 1882, 12)

" Foran sccoant of mid-ninereonth centiay de-
pcticna of this event see Apn Uhay Abranie, “De-
moceacy, Regimaliem ard the Saga of Major
ﬁ-ﬂdml'ln Parracia M. Bomham amd Lucreria
Hemmorr Ui, Readefimong Ammerican M, Plomaang
(Mew Yosk: Cansheidge Uniy: Prass, 1995), $4.6.
** The locus ¢lassicus for the docirine of
die s Labicfianen wan the wrigongs of the English theo.
rint Archibuld Alson, whese Fuays on che Nasre
and Principles of Tinee was Fest pbilabied in 1790,
Fur Abison® miflueace on Ainevsan ol se



Seein, fubn Kudan

W B a ropeeseiviagive exmmple of the allegren-
ing of natiene e the colebrabal cemy by the Rrvrs-
end Elias Magoon, “Scencry and 1he Mind.”

. Sop Mhillips. places J0-38 for the aill cxrsng
Rossiter Howse at Cold Spring.

o Ser Miller, F.utn- HY for a dusewssion of the
pictresqee formaula based on the pamtings of
Fremch amin Closte Losram (1600- 16821, the maos
indbacntial landscapy pamdigm in the history of

wesfrinErt.

' For those developments see McGirath and
MllscAudann.

4 b Billimgun painging i closely relsted inagle,
thiemse and eompesition pea nearly ideneical work
inthel is Wlemasnim of Ao, sagried and deed
1947, See Dawid B Lawall, Acker B, Dhurand: A
Decumensary Cagogue of the Normative and Lama-
sope Paistings (New York: Garland Publishing, Inc.,
1975), na. 121, fig. 60.

8 Far o thaorough disoussion of th painng see
Ampels Miller, Emprre, |90-193 el fi

= Angels Miller, Empére, 176.

i Wl lsaen . Tiwermer, edl, 7he Wiestan, American
Reirderpeeting Images of the Fronales, 1820- 1920
{Whbsingron D C < Magiona] Museouss of Apseficen
Art, Smathsomian nstitution Pres, (991, 29,

¥ The pasaage illustrated by Ehpinger peads:

Led by a cond that waa tied to @n o ring
b o et i,

Coverad with crmsnn cloth, mmd o cushion

placed for a saddle.

She should not walk, he mid, theough the
ihsig mnad heat of the

May, she shoudd ride like 3 gueen, not plod
alung ke o peasasi | .,

“Musthing s waisting tavw,” he sad witha
smdle, “ht the dismff;

Thi o wenukd be i truch my queen, my
keautiful Bertha!™

Whibe it 15 tereguing, within the bomemratics of
e
m i CTMMEAOE-
Ao CFitles wrte more concrmed wirh the histonc
Lk ol cartle me than with teo-classeal
allegories, The cnic Framcis H, Unlerwood, fo
example, writing in 1882 in defense of ariistic li-
cetme, notesd i propos of the bull: “If cagpig anc-
quarisns query, nd sy thar the Mayflower beougdst
nan eabile. amd that there was tot a steer in the Fly-
mmioich Caolommy, whice, redl o hrind®le, that s somiech

Pars [l Sedecand Wik fronn ghe Uallirgtiom

the worse for them. Longlellow knew, & we all
keviow, that thie sty ouglat eo b erue, aed a0 e has
mlfﬂhﬂlLUﬁkm'diE!mw
A Becgraphiced Skrech ton: James
Chggrosd amad Compang, 1RE2], 192),

# William H. Gerdes and Mark Thisalewaite,
Civomal Uluwicms: History Paintrg im America (Fory
Worth: Amon Career Maseam, 19881, 1561,

™ According to David Tacham:

As arvifacts of an interrelagionship ﬁ:lrp-ﬂ
amuwny the poetic, dramatsc sod
in mid-nineteenth century Americs lh-.
= “Hiumarha,” and “Enoch Anden®
series fof Currier & Ives prio] had no pral
expurvalenas in the century, The prints
are the product of on era when LLu:ﬂmﬂ'd
poctry waa oo everyday scriwiny for many
peuple, the major pocty wee eclebiased fig-
ures, wnd the thomaschvs jeveberated in
thoisghit (Davad Tathaan, “Postry, the
5 o aned Chormier 8 Ives,™ The Aanerican At
Journal 24 [1992, 105).

A favcatie painting i the Mew York collection
{curenely it the privare colleciion of a descendent
o thie Ballivgees in Woosduoch, Yermont) v the
Renern of the by Genrge H. Boughton
CHEEES B kot fiber condain copees of a
rewagerpet acoount of the s tion at whach Froderick
pasd $3.500 for this painting of a young Pilgri
ecougle (Priscilla snd Jobn Alden) wasching from
thse shoee as “Thie Mapilower™ mils buck o England.

teil s cxiben, the Prlgmin theme won i pired
b Hlomw's pecrm and, by et increas-
ing emmagrant presence in the Unived States. Inthe
wiridhs of @ pecent hisl crean:

Farhes than emphasinng the crsmph of
Frostn dhe relighos nepression of rhe 00 ‘m
Bougheon's panting ponory the parkas of @
vodnnaarily cut off from thcir home laml,

this couple is intended 1o reproent John
e T e e

ity thas it in s
sl yrougn, i comirass fo lhfmd by
of the Mayflower psacngen wed in |:l|:l|:4:h—
prcehcmns of the Lmhu. dﬁ#hrm
Sepatnsii Dot Sechre M Mo The
Place ef Phymouth l'ﬂ'lnpli Hill: Liniw, of
Marth Carolina Press, 1998], 381}

Frederick laver bosught rwo epgrvings of cthe sub-
joct, uigned by Boughitam and recommendod by as
dealer Fredderick wha aptly observed: “Yon
mury well be prood of the ool Ehia bowvel:
painting. | think it has moee of the Mew

spirit ik It tham any other plomare nothe woeld ™

A o e Ammerican Conaepeion Mosemeng — 115
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Penagrhaos's inmagseey, bikoe tha of Phinges, wasdoubs -
s anapared by vierses. from T O i of Milo
it 'Thﬂiﬁumﬂ“"m-;:l‘lﬂtl‘ﬁ
:I'-Flhnui:flﬁ-nrrhﬂ-h WA
chiildrem, all harrying down to the ses-shorefEager,
wiely Prusiil eyes, to sy Farewel] o e Moy Flower|
Homeward bound a'er the s amd leaving them
biene in the desanr.™

s Tnsettner, West as Americg, 55-0%,

O See fonhiss . Tuylon, 143-150 for the vale of
Bingham's paiimg in thee comstraceion of Maifes:

M The meging of peomctonal and bibdlical des-
wt fuor wetweard expanason can b fownd inseveral
books in the Billingses' by, A charscteristic ex-
ample 1 found m C. W, Dama’s The Clarden of ehe
T
ALY, i 7 : a
Giiniglet oo Emayoromun, with o Fall Desovigson af the [
fererd Remates from Flon, Thoman H. Bemion, Hiom.,
Eam Howesom, Cod, Tobm 2, Fremioo, oo (ithier U
Rerelers (Pomtonn: Woswnrth, [RS6), 1 “The Larud
fd::mr-mh E!uml:uft;:r;rrrlj!:‘: ke hegian
CrRaTHeC e w1 H‘nﬂiﬂ.
broadens grandly over the vast prairies and mighiy
rivers, over speeenly lakes and kifey mounrins, an.
1l the bl and flow of rhe Pacific tide bives rthe
ikl ahores of the Bl Dorada ™

" Dot o Ciesdy Dickisson, "Crearing 1 Woekd
ol Beosorkes, Fricneds and Flowess Ciify Besoks anad In-
soriptions, 181%-1860," Wmierhur Portfolin 5§
[ 1994), 51,

s Samuel Longlellow, Life of Henry Wiadiworih
P iosgfellene, warh Extracts from his Jourrds and Corre.
apemadoner, Val, 2 (Pemtom, Tiekous & o [556),
52T, Thiconary for Bevember s 1 gave o dininer
Tickror and Fields, the puhlishen, in homor of the
siceess oof Miles Srandish: che ather gueses, T. Searr
Kirg sl Whigple,”

S ke Wil e esling weries:

Jerome Ebacll . . _ copied one of Lancs paint-
inggs of Ciloucester 1 be bt i the gity hall,
The conginal was burned when fire burned the
brall after Lasse's dheutly, el rhae Eluell copey, eusct
ki ity peproshecehan, row hangs e the Sewyer
Free Libramry at Gloscester. Anuther copy, un-
duted bue signed by Elwell and viewing
Nogmans 'Woe and Ten Pourd lilund feoen
Recky Meck, is rough ard urguidichand im
amil lacks Lanc’ professonal tooches and de-
i, O Elwell limself there s ligtle informa-
ity i berick nlvarmal biography by Helden
. She romarks thae Blwed] had nefined

tastes, ensjised poetry, was deeply interested n

116 — A and the Amwrrican Comirrvetion Movoms i

i et o
T T T
fromn the wlder ond more iskwed mrtise,
Flwell evidently gleamed much from Lane's
marines (Joha Wikmending, Fier Hugh Lane:
Amerloan Maring Parmaer [Salem, Miss- The
Fsow Insvirune, 1964, 2361

™ Hans Vollmer, ed, Levikun der
Bildenden Kimsiler {Leipng Seeman Verlag, 1953-
1961}, Vol. 10.

™ For indramation on Frére see Clars Endine
Clement and Listenes liron, Arts of the N
piwrribh Cenpary amaf thetr Worka: A { B
b Jammes R. Osgousd, 1888, 172273

= Since the publication of Edward Saids
{}H-h'l'l.lﬂﬂll:l'.lhlﬂ.ll..ll s become the aca:
bt Tashion ro Labed all forms of lnerey and ams-
tic Owsenenlisn us depacninns of hackwardnes, de-
cay, barbarisn and Menr Essvern violenes and
misgireermint, thas cponmy a paihway e Buro-
pean colonial inbervention. Thousgh Fredenc Badl-
Engn oy have sharod thew views 1o sme curenr,
snpeesably with regand o the explostation of Amerl-
can Indians, i1 s undikely thai he viewed his
Cracnealist painiings as leperialiae acts.

= Nalood ot $5.000 sccording 1o the invengory of
thic Madicn Avenae home, n top valmation shaeed
inily by wourlin by Possgcresi, Thoyom, ond Moger
o Peemen | The Picss Meghes, cumeonitly im ehe Tiey=
lar Callection).

B The Thaowmnpson House o 288 Madbaon Avenis
(e demalishiod) » described and ithistrated in
the great Oilded Age compendivm of opuleni
hosmes: Arisee Hostses; Belng Tnterior Views of o
Mimber of the Mine Beanatifad and Celebrated Hinnes

im the Liniied Seanes with o ithe A
Tremsures Camidained Therein (Mew York,

Plows 1BEY, repeine 19711, Theomgmen’s verson of
Yerice is ilbserated ss am overmanae] bor the deswing
meacein, {aioe e 451, The Pallimgses’ Mow York home
at 179 Madoon Avenue b not represeniod ansng
the great houses.

= Welsa, 275 wrul 250,
= Flarvey, 39,

=Y See Weiss, 126 for o quaote from snotber letpen
*The rchly colomed sails of the Veietian and
Chiogzpiam Bishing bimts have intorested mc s
idizal from the smking conrrases of cobor they afiond
mm-:y anad wiares " Ehmh-nﬂhm.ﬂim
with & rexgianit to paind yer another Yenctian
soeme, Ciiffond peluconntly agreed 1o consalt his
skenchbook 10 see of “perdups something moee may
o amit oof the—hut of that | am aot confidens®



{L#Emjdnﬁmﬁhh-. E75, cpunded I Wieiu,
I

= The definitive famulstion of Lumindsm
Fonamned i Wilmerding. Amenuain Laght

o lerrer o a fricrd, quoted in Matgineim b,
Lowell, Vienice: The Americen View RS0 1930,
Exlvibition i San Frmcisoor The Fine Ams
Mariciines of S Feancison, 1954), 40, Giffcad sated:
1 have made 3 few skevches aboug Yenice, fom
somne of which | may make pletunes ™ Judping fnom
the number of peintings make on te subject of
milboais in the Lagoon, one famous example of
which was owned by John Jacoh Asror, Oifford
fregpaently recycled the theme dustng the 1870,

= Lowell, 9.

o Mpmond, 170

B Dmnoed, 170-171

1 For the Keene Valley artists sor Masulel, Far
N ibdermess, 20-21.

T For s simvey of the theme see ik Saeim,
Semcape, Chagaer 4 “In Pursuit of the Bomantic

Subdime.”

1 Fow the Diatch convention see ], Richand Jueon,
“Murine Symbols of Salvation in the Sixteemh
Cennary,” Marsas, Supplersent | (1964, 136152
Fuor b Acmaericam syrobal of vhe “Shipwreck of Semc™
e i [ushrs WilkrnBingg, Ameeicsm Arr (Mew Yek:
Pongun Books, 1976}, 97,

" Winslow Homers The Life Line of 18584
(Philndelphis Musevan of Ast} i ove of the Int great
statemsenis of [his cheme in Amserican ser. Homer's
palnting. however, b tespanding to personal
Dharwintsn impeeatives sther than alder religious
o poliical foroe,

1 Andrew |sckson Downeng, The Avclésssture of
Coundry Hosoes {1850, repring, New York: Dover
Pubdicsions, 19609, xx.

L fedu Paul Dyiscod] mnd Jodhm K. Howat, Jolm
Frederah Kenw: An American Mauer (New York:
WO Mortoi, 1955), 145, The looin clesdes fo
this perceivesd dhift of sensibillicy is Edmund Wikon,
Poerotic Chome: Siudees m she Liseragame of the Amenican
Coredll W (Mew York: Oxfoed Unuv. Press, 1962,

M Sheldon, Amenicon Paincers, 49,

% The ondy menographic study of Johason's an s
P 1. . P awved Margarct , Connads, Miodutiona
m Manee: The off D Lokovieon ( Yonder,
b The Hudson River Mussam of Wesscheater,
FRAT,

Powrt 11 Sebecaod Works froms the Collevaion

= Though nan en immeidiane member ol Lhe
Amcrican Asociation, fohnsom was, emetbelos,
mung iated with I|1-r|-r Flrrm:nrr‘:ll:ll-l-:l winid

idecdogical apenda. See Ferber
= Ferbor and Gerdis, L1

M James Fentmore Cooper, “American and
Euq'nu:l Connpared,” i The Hovne Bock of

¢ Ol American . At and
Lhmuihhﬂ‘ﬁnﬂr-ﬂ P Putna, 1852), 62. Fidty
yenrs later Heary James penewed the pesapone of
Praky amld America:

It i iy 8 covemin way umwise and even unkiexl 1o
fﬂ-ﬁhﬂdﬂﬁ;hhﬂﬂmﬁﬁm
| {'l-l:l'p: in

lifee the Lake of Coma oo i TU: . W
pussue the lkeness 10 ns Ill-:vlllhlrphu:-rh‘
unlbeniess. The asountning shich medr fnao
thise blue lealian waters are clad with olives
anad vanes . . with a verdhiee produstive of a
whicdly different mnge of effects fram thag of
the scmbae foeests of the Morth. And yer, wch
b thae nBinice mercy of the mun, s imscoeble
cunning and power, than, moday, as dhe moming
Ith: spent el throgh the long bouny aver

ithe sullen dukmess of thiese American hills,
remnpencd and rinted and sofiened them, and
wwcerght igon them such o sweet confusion of
exdquisite fones . . . that they scem 10 borrow
their beamiry from o somtbiemn air snd 10 shine
with that mald, badescent, opaking ghow which
o enpoey from the lile headland above
Bellagic (Hemry James, Lake George to
Bhierksgtn: Tiues Americon Troned Skesches (1885,
peprnt, Edunbungh: Teagura Peess, 1581], 9-10)

= oment, Amevicor Pamdie, 775 for the Fuller
study and 276 for the fisiabed pantmg.

' Banie wnd Conauds, fag. 3630

= For Anscticun paunten who did not bave diaec
e o Ruskin's Madem Pasaien, Aaker Durand,
pressdent of the Matioml Academy of Design,
rranamitted b Beas e senies of “Lettens on

Lanilscape Painring™ published i the an magnzine
The Crawon foe 855,

* Eugen Newhaus, Williem Keith: The Man snd
the At { Bovkebey: Uniw, of Califoania Press, 1938),
&6, chaama that Keith benrned glazing from George
Frievess, sdding thar "his excessive ise of midiam has
euened many of kis plerieos prematuiedy dark."

Tk winabies e e fpllacpiem
o e sony style =
early as 1885, o probable date for the Billingses'
pairring. Jobn Muoie Keigh's long cime friend and
FeBow praveles, refieered 1o these painnings s “snulf-

Aort omud the Amnerican Cimsranion Movesenr — 11T
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" expresing o for thear Bick af
uq:u:r.:phl: bty (Meu S0, Bomess, reacti
against the Romantic colt of wildermses, -.I\'dll:-ﬁ
pairiting nuore mundane aspeces of netare. 1w bis
joszrial he moed: "The chvilaed Bndsaps . . . |
fowve ie mote and think it more waorthy of
neproducticn tham chat wiich s savage and enmmet
bt i raoee sigruficant™ [ i Geonge Inness, Jr.,
Lefe, Arc and Lemens of Creorge Frnew [New York:
Canbary Associaten, 19 TL 1450, Thenigh -Iup:lr‘
hiv Tonalise style, and converting

aincler the influenee of 1.|1.|:|=-.,.
Keith did not abansdon the panoesnic view, which
wats bill very much o vogue In the San Francheo
ant market. The dark, monochrome sesthetic of
Tomalism denaored for Insess, and presumably (o
Keith ns well, the presence of the spiiusl in the
workl s erver anad apaiens emanaions of the mascial,
Chalening that the of @ wrerk ol st was eo
Mmm n-:.-u] t|'|nl|h::| imsinect, fnmess
oppoed o i il mscera i g nepera rives ol
the earlier Romsnrics, especially those of the an
cratic Jobin Ruskin.

" For Apscescan Tonalisi seed relased Barbeson
revscwer an the Borecbey posngoumal

20, 1907 J-:-ﬁnuﬂ Keiths ety as o
hemcrion of eyesight: “The famous peinsey has always
been evcar-saghned snek scame st crivics asceibe s thar
peculisiy his grear power of depicting bienbacapes
i n broad comprehensive siyle. Seeing disimm
ohjects en masse anby, the armisi rhe gres
Fasle of paintmg with Lavish amd phorographic
nccutacy of detnil™ [guoted in Broaher Comnelha
Facdelis, Kigh: O Maiger of Caltfrrmba [Mew York:
i, I Pwtnnm and Soma, 1942], [58).

= Anviher strategy for accommodating the
presemce of wechnology m the wetemn

w-nrl-ﬂf'rth:: vatliosd, win pracriced by —_—,
whe, bn painiing o mwﬂl[lnnml’m for Ciad s P
Huntington, presider of the Central Pacific, made
h:lf.l-lﬂbq.l: refenence o the mibmad icks, therehy
mATE and masmibating the machine

ino the inyehe Bam Franciseo i eritics
wdﬁﬂnﬁqﬂ » O commweniting: “The
wich i enveloping snow-shed, i indicoted

plainly rnough withoul soy obtrusion of 1
eiglineran™; aneher sewted Mumntly: “The heind fer of
ihe mailroad s ondy hinded by a podf of smoke, and
by an smobunsive skesch of ikbe line of the srow
sheds™ (quoted In Apdesson and Ferber, BS).
W iMiaem Keith alsis padnted o view of Donner Pass
i 1478 and with a charscreristic ermeure made no
reference tothe presence of the raiboad, sbsrinning

irdtead & of memadic Indians. Meowhaia, 19,
In denling thie theme of the “machine i ihe
garden,” ninereenih century arvists employed a full

18— At and the Ameriin Comiernaion Mowment

of plotanial stnitegies frcan denvinl
{Kr.llh!l ity asaiomfnrion | Hic ] o cebelimrion
{Marteson) to lamenration {(Russell). OF rhese
Fredemck Ballimgs appears e hree bren cononabhe
iy wrinthy the fimg.

= The iden of the Iradinm as a paoble "ruin® fme
emerpes inthe poetrg of Willam Chillen Bogane and

Washirgron rving
W Cramelian, 24

# A critic for the Mew York Poar (17 Febnary,
I#65), in reviewing the exhibition, wrone of
Biersemdt's Mownr Hood: "Let ws he ehankedul char
Mr, Bierstach b so succosfully reprodhiced on his
canvas the nashle form of this king of moaninins,
lnﬂ.ghcln'nb:htu.muﬂuu:huﬂnhm

trthe reatness atad pomeer of that Preing whe
ceraged it { Amdomon and Ferber, 851,

™ Pt the meaning of Chusch several views of
Cenopaad soe Masthorme,

= Bee Howar, 138 for Ciole’s Bvmom canva
™ Anderam and Feeber, 85.

For the flest swent of Mourt Hood by Jocl
Paliews in 1845 see Joel Palmer and Jobn Palmer
m:nh.ﬂﬂnﬁuhkﬂj{‘nmt Juel IMabmer em

i Haowd i [845 (Posthand: Ovegen Hisvoricsl
Society Pres, 1994), 21,

™ Palmguing, 45.
1 Comelas, M

= See Owwaldo Rodrigoez . *The Last
Smwﬁm'mhmumlaﬁu;ih !I!'il'luI;I.

1= Dol | sl Flrwas, 136,
0 Diricol| and Flowat, 141

 Por com ive purposes see [pegoll aml
Howoar, place 15 and fig. 79

* Diriseod| and Herwr, |58,

¥ For Reakin's paramount indluence on A meica
culiaine see Srein, fobm Bukin.

M1 fareer Flessghaon, who hos soemed the siie, osseris
Lhr#ﬂ?-ll't Marwcaink I'lﬂih:‘rﬂ'-.n the Sheewabury

iver that indepicred. See ber enary in the Caniloge
ﬂfq:;rh;} Mansh-Ballings Manasion Arr Collecrion
{ 1

¥ The elassic stmdy of this siyle b John
Wilmerding's Americam Light. The Billingses”
painfing was lepa for this formidable siy monehs”
exhibizion s reproduced ms feg 81,



el 'Wl]Ll:h:n-g‘ A 'ddl:h.m-m
i 5 AimeTican :
For the related Shrewshary River paintings see
I.I;H-:nﬂnﬂl'kr-ﬂr. fronatapicoe, fig 61, plazes 17-

1 Pemscll antes apwogos of rhe Billangses' paissng:
*Thee ichinement of this paetuee, invwhich mature has
been reduged to cryptographic cssontinls of

Compsithon, s supreme.”

" Foran eloguent snd impasioned definition of
Luiminins pestheracs see chapeer 5 of Rarbara Maval,
American Nannng of the Nmeseenth Cenmery - Reabism,
bdenlivm ond the Amevican Expevience (New York:
Hasper and Row, 1975),

"= Fink, Amencan Ar, 115,

" Jiubis Palbings' 1882 diery lises Minoes Vile of
Fennerh akug wirh Edwand Muoaun's Clon Geasheven,
PduerthLHH'Tlﬂh“?wlhﬂ:Mtﬂ
painting et g semiongg thsein meist imgportant
acguisitions of the year. Mansion Box A 11,
Frederick Billings' diary entry for June 7, 1586 neads:
*Bert Minors Vail of Kennewr 10 Wonsdszock,”
aigmilying i imposrance g0 kim,

M The principal souece of indosmarion on Micoe
is Berenimggham, 158

M0 Flulein of g Aomeriiom A Avooieson | Feleusry
Ja=06, 19ME Mew Vouk Public Lihmsy Ar e,
blicrodiche M2,

M1 The prircipal stady of Morsn ar w Pad 1
Schweizer, Edwenl Moran: Americam Lindicahe and
Marme Pamder, Exhibation Catalogee (Wilmington:
D lawanee Arr Mussum, 1979).

B Theodore E. Suero, Thirreen Chgsiers of Amenoon
Himcey Represensed by the Eduard Moram Sevies of
Mazrang Pabstingy {Mew York: Serbeer & Co, 1903),
17. In comtmsr Joho Wiknerding. A Hisory of
Simerican Mavine Pamtmg { Boston: Ligcle, Brown and
Comgany, [968), 199 only menrions Edward Moman
W#a-mﬁmﬂﬁﬂmﬂm P nmes
ik,

¥ See Bellin, 150,

- New Yook Art Journal (1BS0), 27 MNew Yok
Public Library Miceofiche M THS. In her “List™
Juliz Ballangs entitled rhiv work Long leband Shore
newn Lisde Nech—Clam Gatherers, a desigrstion
comatsbont with the practices of rriisenom A i
artinty of the pericd who gave Ametican nflections

1o European themes.
B Aew Yok An lrn-'l'hi. T4,

Parn I Seleceed Wik from the Colloction

™ Ebwand Strahan |Farl Shann], “The A Callery:
The Madimal Academy of Desipn.  Fire Nodice,”
Art Amatenr { June, [EN), quosted in Howat, #4.

" Fink. 231.

W For & detabled seeount of the taoes and
ilhustratioms of Moran'’s " Amec’s Cug™ painting
e Schweizer, 3640 and figs. 12-26.

¥ John Fuskin, The Harbours

E:EhﬂmTh

'lilhhgjlﬁn Rusbs, el ET. and Algxnnder

g {London: Rourledge, 17041, Vol. 13,
1 .

Y The oaly publicstion on the carcer af
Philadelphin artise Peter Mot is an exhibigion
catalogue:  Michael W, Schantz, Peeer Moran
(Philadelphia: Woidmere Art Museum, 1986).
This publication provedes sn accoant of the anss
wode in the 1890 Indian Census, » Federally
pponsodyd desamentation of the western tribes.

MY For am scoomunt of thas expedition see Thaman
Wilkena, Thims Mestan: Asd of the Meunrafmi
[ Memman: Ui of Okkboms Pres, (998), 178
182, Thomies Momn's partacipation in the Hayden
Sumvey of the Yellowszone in 1871 was sponsored
by thee Manhens Pacific Roiloood snd ursderwnimen
by Jay Cooke who purchessd isteen wateroolans
frovm thae aFtist.

2 Bee Anne Mosand, Themas Monn. The Fleld
Mhearhes, 1856- 1921 (Morman: Liniv of Ollibhoms
Press, §995) b namers. wepoductiona of these
drawing.

YE The best stindy of the Greein Raver series a
Nancy K. Anderson, “The Kiss of Enterprise™ in
Teuernge, The Wesr as America, 243144,

1 See Trscomres, The Wen oy America, figs. 109
114,

SE Am apt comparison b provided by Leon Bellys
Pidgrima Giowrg oo Moccan (P, Musee " Oy, 1861 ).
Lee Brian W , Lnakamg at Risoell [ Fort Worth,
Amen Carver Museum, 1967), fig. 83, Dyppie makes
nurEs s Connes thoms between Ulenrabis painting
gl rhee cormepoetone of Chaides M. Rassell

= Andetson, *The Kis of Enverprise,™ in
Truertrser, The Wit @ Aimiricd, 245, From the
available cvidence Perer Mosan's landscape
Iackdnop for Om rhe Trail i fdaho seemy based cn
e ihiscrere sets of drawings, one of the sindstone
huttes of Cireen Raver, Wyoming and the other a
view of Portneul Canyon, ldaho, See Morand,
Thunnas Moren, plaves W and 11

A amel the Arnerican Comparation Motrmond -— | [



Pare IN1: Selfecsed Weaka from the Collection

I Bee Duwn Cllane, How the W Whas Drown:
Amerracam Ar anel the Scuilmg of the Fromgier [ Ann
Ao, LINI Ressiech Poes, 1978), 32 relem e Miller
a thee [ helacrone of the A merican Wes ™ indraming
arremirion 1o the Orbeneales iofhaenoe o the ot
Dipper, Lonking @1 Ruisell, 8488, makes similar
chaians kot 1hie pradrutiing of Chatles . Auseell.

i s conmettien Charle Perkinay March's
concemn for desertification and his dl-advised

sttempt to introduce camels inno the desen
i also relevens,

WS G, W Benjatnin., "The Exhibisions —
Foaireenth Annsal Exhibition of the American
Water Colos Society,” Amevican At Bevew (1861,
i Schanaz. The painting is sl known by

vithe of Ciromd Cavyon of the Yelloustors wah
Theman Mewim and Froderick Hilling. The Fredenck
Ballangs portrayedd on canvas is a little known 19h

comviary Aunicrscan aat bt st the bt of this shady
= See Dlagnnd.

" Mew York Mablsc Libeary Ast File, Micnodiche
NS, wndated, wndocumented clipping for
Pvemsfed

" The prencipal sy of 1he seoncgraphy of the
wesi b Saein, Sapupe, 89

W o the rode of Uhe Adinondiscls in 1he raional
imagenation see Robert L MeGiesth, A Wild Sore of
Beaury: Publc PMlaces and Prvatr Vidons [l
WME,H. ¥ The Adiwondack Massam,

"= B g dicussion of che Hidson Rinver Schaals
unee of thie "Clissidian™ formails see Novak, Amencan
Darmeing, H2.

W Mamdel, 108

Ve Querted in Ackesman, 230, Frederick Billings
Entriesl in this paiiviing of desert toimacds s posaibly

eelated to Chevege Perkins Manh's ﬂl-hnd

e ingrodhios comseds inno chee deser Sourhvess of z—

Uniited Seuncs i May of 1856, A of Marsh’s
bowk The Camd: His Olvgumigaticnn, Hishsts gned Ly,
Connicderesd with Refrronor g0 b [mirahaction imio the
Uniged States, however, & pot included n the
mmaisisn libary.

"M The bewt soutce fior Rridpman's career s
Ackenaen, J0-11.

W Ackerman, I1.

W Ackerman, 68, Tlse full viske of the Pallingses’
et i Asah Cavaan ey, Themoen, A,
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